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KOHIENTYAJBHA CTPYKTYPA AHTJIOMOBHOTI'O TPEMJIEPY JIO KIHO®LJILMIB
Y ’KAHPI IPAMA

Y cmammi posenanymo xonyenmyanvHy cmpykmypy aHeioM0o8H020 mpeiiepy 00 KiHOQinbmig y scanpi opama
ma 3acobu it akmyanizayii' y 6i0nogionomy muni ouckypcy. Busnaveno, wo 3uauywi 01 pexiamu Kinoghinomis
KOHYenmu peanizyiomscs He MilbKu 8 paMKAX 81dCHe PeKIAMHO20 MeKCmY, d U Ha PIBHI MaK 36aAHUX PEKTAMHUX
idenmudghixamopis. BcmanogneHo QyHxyii pekiamuux ioenmugixamopie ma ix poiv y Nopoor*CeHHi
npazmamuyno2o nomenyiany mpeiiiepy. Konyenmu peanizylomscs, sik npasuio, 0nocepeoko8ano, 4epes
inmepnpemayito ¢paemenmie ouckypcy. s inmepnpemayii 6epbanibHuUx ma HeeepOaIbHUX KOMHOHEHMIB
OQUCKYPCY BUKOPUCTNAHO KOZHIMUSHO-NPAMAmMUudHUull ananiz. Busnaueno xnoyvosi konyenmu ma nociioosHicmo
ix peanizayii y KOHYenmyaipHitl CmpyKmypi aHeIOMO8HO20 mpelliepy 00 KIHOQIIbMI8 y dHcaupi opama.

Knrouosi crosa: xinopexiama, KoHyenm, mpetiiep,opama.

PesynbraTél cydacHUX IOCHTIDKEHb CBiqYaTh, IO 3HAHHSA JIOAMHU MPO O0’€KTHBHUH CBIT (IKCYIOTBCA Y
BUIJIA/1 KOHIETITIB, 1[I0 MAIOTh YIOPSAKOBAHY CTPYKTYPY Ta HAKOIMHMIYIOTh 3HAHHS IIPO CTEPEOTUIIHY CHTYALIfO
ab6o sBume. He3Bakatoun Ha TOCTATHHO BEIHKY KiJIBKICTH JOCIiKEHbB, CIIPSIMOBAaHUX Ha BUBUEHHS (parMeHTIB
KOHLENTYaIbHOI KapTHHH CBITY, aHalli3 KOHLENTYalbHOI CTPYKTypH KIHOPEKJIAaMH BCE IIE 3aJIUIIAETHCS
HEBHpINIEHUM NHUTaHHAM. KpiM TOro, IOCHi/UKEHHS CHPSMOBAaHO HAa BHSBJICHHS KOTHITHBHO-TIParMaTHYHHUX
0COONMBOCTEH Ta 3aKOHOMIPHOCTEH aKTyaii3alii aHTIIOMOBHOTO Tpeiepy no (imeMiB y *aHpi apama, mo U
3YMOBITIOE AKTYAJBHICTDH i€l po6oTH. MeTOI0 JOCTIIZKeHHsI € aHaJi3 KOHIENTYaIbHOI CTPYKTYPH Tpeunepy
¢inpMiB y xaHpi Apama. O6’€KTOM € AUCKYpC Tpeisepy y jKaHpi Jpama, a NMpeaMeT, BIINOBIJHO, CKIanae
KOHIIETITyalbHa CTPYKTypa aHIJIOMOBHOTO Tpeliepy y jkaHpi apama. MarepiajgoM AocCTiIKeHHSI CIYTYIOTb
AHIJIOMOBHI Tpeiisiepu 10 (QibMiB BiAMOBIAHOTO )KaHPY.

BepbanbHo odopmiena iHdopmalis HaIXOOUTh Yy CBIIOMICTh uYepe3 yCHY Ta NHUCbMOBY MoBY. Jlis
3anam'sTOBYBaHHs, CTPYKTYPYBaHHS 1 BKIIOYEHHS B SIKOCTI €JIEMEHTa y BXKE ICHYIOUY IHAMBIAyaJbHY
KOHIeTIToc(epy BOHA MOBUHHA OyTH NEpeKoJOBaHa i MpeJcTaBleHa Ha MOBI MEHTAIBHUX 00pa3iB, CMUCIOBUX
KOJIiB Ta KOTHITUBHUX CTPYKTYP — KOHIICTITIB.

Crinom 3a B. B. KpacHux Mu po3yMieMO KOHIIENT SK 3TOPHYTHI TTHOMHHUHN CEHC "KyJIbTypHOTO IpeaAMeTy",
SKHHA TiCHO TIOB'S3aHUH 3 aCOI[IaTHBHUM IMPOCTOPOM IMEHI 1 MOXKE PO3TOPTATHCS 33 aKTHBAIli CEMAaHTHYHOI /
acomniaTBHOI Mepexi [1: 272].

3a CBOIM XapakTepoM KOHLENT € 3aralbHUM YSBICHHSAM a00 TOYHINIE — Yy3araJbHEHHM YSBICHHSM.
Y3aranpHEeHE ySBICHHS, a00 KOHIIENT, OTPUMY€E BepOajbHE BHPAKEHHS Y BHTJIAAL IUJIOTO PSAAY CIIiB, KOXKHE 3
SKAX TIOB'SI3aHE 3 MEBHOIO CTOPOHOIO, OCOOJIMBICTIO IIbOTO Y3arajbHEHOTO YSBJICHHS, IO CKJIAJIOCSA Y
KOHKPETHOMY MOBHOMY KOJIGKTHBI TpO TIeBHE sBUIIE AiMCHOCTI [2: 24-27]. KoHmentT He Mae YiTKUX MEX i
BUPXEHOI CTPYKTYpH, THM HE MEHII, B WOTO CKJIaJi BHOKPEMIIIOIOTHCS 0Opa3HU, MOHATIHAN 1 HiHHICHUN
KoMIoHeHTH [3: 4]. HasgBHICTh WiHHICHOI CKJIaJOBOI BiIpi3HA€ KOHIENT BiJl iHIIMX MEHTAIbHUX OJUHUIIb.
3aco00oM akTHUBi3alii KOHIENTY CIY>KHUTh MOBHA OJMHUIL, SKa BUpaXkae Horo HaiOuLIbm moBHO. OgHAK MOBHA
OJIMHUIISL, B35ITA 11032 KOHTEKCTOM, MOXe (DYHKIIOHYBaTH Y SIKOCTI aCOLIaTHBHOI JIAHKH J0 Pi3HMX KOHIIEHTIB.

KoHuenrt sk CyKymHICTh BCiX 3Ha4eHb 1 IIOHATh, IO BHHUKAIOTH MiT4ac BHMOBISHHS Ta OCMHCIECHHS
MIEBHOTO CJIOBA Y CBIJOMOCTI 1HJUBIAyalbHOI 0COOMCTOCTI [4: 3-4] HE MOXKE ICHYBAaTH BiIOKPEMJICHO, a JIUIIC Y
CHCTEMHOMY B33a€MO3B'3Ky 3 IHIIMMHU KoHIentamu. KoHuenTn (GopMyroThCsi HOCISIMH MOBH 1 30€piratoThCst B
nam'siTi JII0Jiel, YTBOPIOIOYM KOHIENTYalbHY KapTHUHY CBiTy. OCTaHHE BHM3HAUAETHCS SIK '"NESAKUH LUTICHUH
CTPYKTYpOBaHHHA TpOCTip", "CYyKyIHICTh KOHIIENTIB, 3 AKUX CKIAQAA€ThCS CBITOPO3YMiHHS HOCis MOoBH" [5: 32].
Takum umHOM, KOHIETITOCc(epa Tpeinepa, B CBOIO Yepry, SBJSAE cOOO00 MiACHCTEMY KOHIENTOC(HEpH peKIaMHu,
CYKYIHICTD KOHIICMITIB, IO (POPMYIOTH HOTO JKaHp.

Pexnmama mae BimacHy KOHIENTOC(eEpy: B PEKIAMHOMY TPOCTOpi icHye OOMEXeHe YHCIO KOHIICTTIB —
OCOONMBHX TOHATIHHUX CTPYKTYp, SIKI IIOCTIHHO BHUKOPHCTOBYIOTBCA dYepe3 iX 3HAUYNIiCTh IS JIFOIMHU.
CTBOpIOIOYH peKIIaMHE TTOBIIOMIICHHSI, KOIIipalTepy 3IIHCHIOIOTh epeKiIa] XapaKTePUCTHK MPOIYKTY HAa MOBY
NOTped 1 3alUTIB CIIOXKKMBAya i BJAIOTHCS IO TUX KOHILENTIB, SIKi 3[aTHI 3HAYHOIO MIPOIO BIUIMHYTH Ha BHOIp
noTeHuiiHoro nmokynus [6: 123]. BaxxnuBo 3a3HaunTH, 0 pekiaMa He TiJibku Gopmye ocobiuBHid 00pa3 cBiTy
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y CBIJIOMOCTI JIIO/IMHHM, ajJe 1 cnupaeThess Ha c)OPMOBaHI B Cy4aCHOMY CYCIIIJIBCTBI MOJENi CBITY (BpaxoBye
YHIBepCalbHY i HAllIOHABHY CKJIA/IOBI).

L{inkoM OYeBHIHO, IO OCHOBY PEKJIAMHOTO IPOCTOPY CKJIANAIOTh KOHLENTH 3 MaKCHMAaJbHO IO3UTHBHOIO
orinHicTio [7]. Ane y BUmamKy KiHOpeKIaMH, aKTyali3ylOThCsl KOHIIETITH 3 HETATUBHOKO i TIO3UTHBHOIO OIIHKOFO,
[0 TOSCHIOETECS MAaKCHMAJIBHIM HAOMIKEHHSIM 10 JKMUTTEBOI CHUTYyalii Ta amessmii 7o cBiTy emomiid. Xoda
BapTO 3a3HAYMTH, LIIO0 CaMi CJIOTaHH AIENIOI0Th IIEPEBaXKHO 10 MO3UTUBHO MapKOBAHMX KOHIICIITIB.

3HauyImi JUIA peKjJaMu KiHOQUIEMIB KOHIICTITH PEali3ylOThCs HE TUIBKHM B paMKax BJAacHE PEKIAMHOTO
TEKCTy, a I Ha PiBHI Tak 3BaHUX PEKJIAMHUX iJeHTH(]IKATOPIB: 3ar0JOBOK, iM's aBTOpa (B KiHOTEKCTI TaKHUMH
BUCTYIAIOTh 3a3BUYail Ha3Ba (UILMY Ta iM's peKUcepa) Ta IMEHa MEPCOHAXIB, a TAKOXK NPELE/ICHTHI BUCIIOBH,
abo kpunati cioBa [8: 55]. Ilpu 1poMy gaHi "KOHIENTOHOCI" HE MCHII BaXKJIUBI, HXK OCHOBHHUI peKIIaMHUN
TEKCT, CJIOTaH Tomo. IM's aBTOpa, Tak caMo SIK 1 CJIOTaH, € PEeKJIaMHOI0 KOHCTAHTOIO, ITPEJICTaBIISIE TOBAP Y BCIX
MapKeTHHIOBHX KOMYHIKallisiX 1 popMye nepBUHHE BpaskeHHS PO JIaHy TOPrOBEJIbHY MapKy.

Konnenrroctepa pexnamu Brimowae taki 6a3oBi kourentu, sk TOBAP, ITPOJJABEILLb, ITOKVYIIELLH [9].
OCKINTbKH Tpelsiep € PIi3HOBHAOM PEKJIAMHOTO MOBIJOMIJICHHS, TO B HbOMY TaKOX MOXKHAa BMIUIMTH JaHi
KoHIlenTH. SmpoM maHoi koHnenrtocdepu sBiserbes koHuenT TOBAP. HaiiGimemm mommpeHuM NpUKIaaoM
BepOaizanii IbOT0 KOHIIENTY € Ha3Ba PEKIIAMHOTO MPOAYKTY, TOOTO KiHO(MITEMY, a TaKOXK Ha3BM KOMITIOHEHTIB,
SKAMH MOXYTh OyTH iMeHa IIepCOHaXiB a00 aKTOPiB.

Konnent ITPOJJABEILID pearnizyeTbest 3a JOIOMOTOIO BXKMBaHHA IMEHI peXHCepa, Ha3BH Ta JIOTOTHUIIB THX
¢ipm i KiIHOKOMITaHiH, sKi 3afiManucst BupooHuTBoM ¢inmemy. Konnent IIOKYIIELD B pexmamMHUX Tpeinepax
HalfuacTime IpeAcTaBIeHUI B HACTYITHUX MOJENAX: 0cOOOBHH 3aiMEHHHK YOU, PUCBIHHUNA 3aiMEHHHK YOUI,
3BOpOTHHUI 3aiiMeHHUK Yourself. Jlami koHuenTtu € yHiBepcanpHuMH (6a30BHMH), TOOTO XapaKTEPHUMH IS
TpeiniepiB ycix jxaHpiB KiHemarorpadil. Ane BapTo 3a3HauMTH H crenu¢iyHi KOHLENTH, XapaKTepHi s
MEBHOTO JKaHPy. 3aijisi BHPIIICHHS TIMOCTABJICHOTO 3aBJAHHS Y JOCII/DKCHHI BHUKOPHUCTAHO KOTHITHBHO-
MparMaTUYHUN METOJI, IO JO3BOJISE OUIBIN MTOBHO BU3HAYUTH €JIEMEHTH JAUCKYPCY Y iX TOHKIH B3aemoii [10].
JlocniiHUIBKI METOIMKY, 3ajy4eHl 10 KOMILIEKCHOTO IparMaTUuHOro aHalidy, He € KapIUHaIbHO HOBHUMH.
TpagumifiHi METOAWKHA y CHCTEMHIH B3aeMOZii i3 HOBITHIMHU HiIXOJaMH O3BOJLIFOTh MaKCHMAIBHO YHUKHYTH
cy0’ekTUBHOI iHTeprperamii mDIIXOM (opMamizamii Ta BHKOPHUCTaHHS METOIOJIOTIYHOTO — alTOPUTMY
apryMeHTaIlii BUCHOBKIB.

PosrisiHeMO cTpyKTypy Tpeiiepy ApaMH 3 ypaxyBaHHSAM ameisnii 10 0a30BHX KaHPOBHX KOHIICHTIB Ha
npuKiIaai Kinopekiamu Xxymoxueoro ¢inemy “Still Alice" ("Yce me Emnic"). Ha mouarky kiHOpekiamu
akryanizyerbest kKonuent [IPOJIABELID y surisiai Ha3su BupobHuka: [SONY PICTURES CLASSICS].

Jani, Ha eramu o3HallOMJICHHS TUIsjaya 3 CHUTYalli€l0, BU3HAYCHHS 0a30BUX KOOPIMHAT, €KCIUIIKYIOTHCS
cymixni konuentu IIIACTS, TAPMOHIS, KOXAHHS, JOBPOBYT. Jlro6ns4uii 4oN0OBiK MiIHIMAE TOCT 3a
koxany xiHKy (Eic) Ha Bewipli, npucBsiyeHiH i1 HIO HAPOKECHHS:

- To the most beautiful and the most intelligent woman, | have known in my entire life.

- Thank you.

- Happy birthday!

Konrenrr YCIIIX peanizyerses uepes pemtiky Welcome, Dr. Alice Howland mepen mpomoBoro kiHkH Ta
BiJIIOBiTHHH BieOPsII, IO BiqOOpakatoTh MOBAry 3a ii JOCATHEHHS.

KitouoBuM MoMeHTOM y OyIb-KoMy Tpeiepi apamu € anerimis g0 koHnenty 'OPE/BIJIA Ge3nocepenabo
abo ormocepenkoBaHo. Y aHOMY BHITAJKy 3a3HAUCHUH KOHIENT OIOCEPEIKOBYETHCA Kpi3hb mepudepiifHnit
kxonnent HEBE3ITEKA nmisxom BunoBoi koxmnenrtyainsHoi Metagopu XBOPOBA — IIE HEBE3IIEKA. Ilix wac
npoMoBH Ejic nounHae 3aTuHATUCS, TyMKH Iy TalOTHCSL:

- | hope to convince you that by observing these baby steps into the... Into...

Jpyrum nepeBicCHUKOM HeOe3IeKH Ta 03HAKOI0 HapOLIYBaHHS eMOLIITHOTO HANPY)KEHHS € PeaKIisi Y0JI0BiKa
Ha 3MiHH B 11 MOBE/iHII, 320y AbKYBAaTICTh!

- Alice, where the hell were you?

- l'went for a run.

- Well, I hope you enjoyed that because you completely blew our dinner plans.

Anemsiuisi 1o kouuenty PO3JIPATYBAHHSI akryanisyerbest y MoBIeHHEBOMY akTi o0ypenns Alice, where
the hell were you? 3a paxynok em¢paruunoi koHctpykuii Where the hell Ta moBieHHeBOrO aKTy 3BUHYBaueHHS y
¢dopwmi capkaszmy Well, | hope you enjoyed that because you completely blew our dinner plans.

KynpMiHalli€ero € KpyIHUH IUIaH aKTPUCH 3 HEBepOallbHUMM O3HaKaMH CTpaxy, L0 BiJoOpaXkaloTh CTaH
YCBIJIOMJICHHS, Ta MIHOPDHHUIl, MENaHXOJIYHWUI MY3HYHUH CYyNpPOBiA, SKUI 3aBEpPIIYETHCS HANPYKESHUM
HU3X1IHUM [IIiCAHI0 Ta yaapoM Oapadany, o MeTaGopuyHO IMITYE yaap cepis.

HacrymHa perutika 1eMOHCTpYe Ge3BHXiab repoiHi Ta € anensuiero 10 koumenty BIJUAN y koHienTyanbHiit
CTPYKTYpi Tpeinepy:

- I need to talk to you. I've got something wrong with me.

Ha ekpawni 3’sBistiioThCs iMeHa crieHapucta ta peskucepa: [WRITTEN TO THE SCREEN AND DIRECTED
BY RICHARD GLATZER & WASH WESTMORELAND]. Ilpizsumie Piuapaa I'narepa 3’IBase€Tbes y BOMY
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Miclli HEBHUIIAJKOBO, OCKUIBKHM Iigdac poOOTH Haj (iJbMOM BiH Ba)XKO XBOpi€ Ha amioTpodidHumil ckiepo3 i
MOMHUpPAE y PIK BHXOJY KIHOKAPTHHU HA BEIUKUN cKpaH. BilMmoBIIHO iTepTEKCTyallbHI 3B’SI3KH HAJAIOTh
MOJKITUBICTh TIPOCTEKUTH 3BepHEHHs 10 KoHmenTy CITIBUYTTSI, ockinbku KIHOKpUTHKH BOAYAaIOTh HABMHCHY
npoekiiro xoui ['nanepa Ha o6pa3 Eiic.

OcraHHill MK KyJbMiHAINI MpUTIaJae Ha dialior, y KoMy EJic TOsSCHIOE pojuHi, 0 BOHA Mae XBOPOOy
Aunbiireiivepa. Boma He 3Hae sk mOBizoMuTH pigHnM mpo xBopoby (Oh, boy... ha? — JKAX, BITYAI) i Bpenrri-
pewrr npomosJste | have Alzheimer's disease. Early onset (BUPOK, CMEPTh):

- What's going on?

- Oh, boy... ha?

- You guys are gonna break up or ... ?

- No.

- I have Alzheimer's disease. Early onset.
- Oh, my God.

Came konnentyamsHa omnosuiis IIIACTS, TAPMOHIA, KOXAHHSA, JOBPOBYT :: XKAX, BIII‘JAPI,
BUPOK, CMEPTG € xaHpoTBipHOIO Ta 000B’SI3KOBO €KCIUTIKY€EThCS y Tpeiepi npamu. Ha expani 3’ sBIs€ThCA
ouiHoBanbHi pekinamue nosigomieHss ['JULIANNE MOORE GIVES A MAGNIFICENT PERFORMANCE"
— Scott Fienberg. THE HOLLYWOOD REPORTER], mo akryanizye konuent HEITEPEBEPIHEHICTD uepe3
anensanio 10 kounenty ABTOPUTET. Konnent BIJTUAM uitko mpocTexyeThes y MoHonosi Ernic, y sikomy
BiZloOpaka€eThes 11 CTaH Ta CHMITOMH IIPOTPECYIOU0i XBOPOOH:

- | can see the words hanging in front of me, I can’t reach them, and I don’t know who I am. And | don't
know what I'm gonna lose next. Stethoscope, millennium, hedgehog.

Ha expani 3’sBisieThest 300pakeHns expany cmaptdona <Notes / To be answered / What is the name of your
oldest daughter?], mo 3HOBy anemtoe g0 KoHuenty Bimyail yepes immiikarypy SI HE 3HAIO, 1110 POBUTH, 4 V
I[IOBHOMY PO3ITAYI. Bucnosnenus ["IT TOUCHES DEEP AFFIRMS LIFE" — LONDON EVENING
STANDARDY] anesroe 1o konrenty CITIBUYTTS, 1110 € Takok KIIFOUOBUM Y KOHIIEITYaIbHIN CTPYKTYPI APaMH.

Jami HacTynae po3B’si3ka, 110 HOCTae y BUMIIsAAl peanizaiii konnenty [IPUPEUEHICTD (I'd like to see you
go to college, | don't have to be fair! I'm your mother, | hate this is happening to me, This might be the last year
that I'm myself):

- I'd like to see you go to college.

- You can't use your situation to just get me to do everything.

- Whycan't1?

- Because it's not fair!

-l don't have to be fair! I'm your mother.

["STILL ALICE IS FILLED WITH OUTSTANDING PERFORMANCES." - AWARDS WATCH]

I hate this is happening to me.

- But we have to keep the important things in our lives going.

- Merry Christmas!

- We have to try or we're going to go crazy.

- This might be the last year that I'm myself.

- Please don't say that.

['JULIANNE MOORE IS ONE OF THE MOST ADVENTUROUS AND COMPELLING ACTRESSES OF
CONTEMPORARY FILM. — SOUND ON SIGHT"].

Ocranni Bineopsiau peanizyrors konuent BOPOTBBA, YCBIJOMJIEHHS Ta YIIOKOPEHH:

- lam not suffering. | am struggling. Struggling to be a part of things, to stay connected to who | once was.

[BASED ON THE BOOK BY LISA GENOVA]

- So "live in the moment™ I tell myself. It's really all I can do. Live in the moment.

Texcr, 110 3’ABISIETHCS HAa €KpaHi CIPSIMOBaHUI apryMEHTYBaTl PUYUHY BUOOPY JaHOTO KiHO(DIIBEMY depes
OesnoranHy (oOoB’si3k0BO Ha JyMmMKy aBroputery) rpy akrtopiB (["STILL ALICE IS FILLED WITH
OUTSTANDING PERFORMANCES." — AWARDS WATCH], ["JULIANNE MOORE IS ONE OF THE
MOST ADVENTUROUS AND COMPELLING ACTRESSES OF CONTEMPORARY FILM. — SOUND ON
SIGHT"]), uepe3 nemonctpamito aBTopureTy Bimomoi aBTropkm ([BASED ON THE BOOK BY LISA
GENOVA]) ta npuBepHeHHsIM yBaru 10 miesau Bizomux akropiB ([JULIANNE MOORE ALEC BALDWIN
KRISTEN STEWART)). IosBa Ha3eu ¢inemy [STILL ALICE] Hanpukinii Tpeiiiepy BUKOHY€e HaraJayBallbHY
(HYHKIIFO peKIaMu.

3arajoM KOHIENTyalbHa CTPYKTypa Tpeisepa ¢GiapMy y jKaHpi apaMa Mae€ TaKWid BUIJIA] y 3a3HAYCHIN
nociimoBHOCTI: mpesenTamis kouienty [TPOJABELL — HIACT, TAPMOHIS, KOXAHHS, YCIIX —
HEBE3IIEKA — T'OPE/BIIA — BIJJUAM BOPOTHBA/ YCBIJJOMJIEHHS/ YIIOKOPEHHS. Kouuentu
peati3yroThCs, SIK MPAaBUJIO, HE MpIMO (depe3 BepOastizallito iMEHI KOHICNTY, MPEACTABICHOIO OIHONMEHHOO
JIeKCEeMOI0, ab0 TpYIOI JIEKCeM, IIOB’s3aHMX MapaJurMaTHYHUMK 3B’SI3KaMM), a OIOCEPEIKOBaHO, dYepe3
iHTEpIpeTaNio pparMeHTiB JUCKYpCY, HAIPUKIIAL:

174



O. M. Moceiiuyk, /. FO. @exeme. Konyenmyanvna cmpykmypa aneilomo8Ho20 mpeiiiepy 00 KiHoQinbmie y dcaupi opama

Konmenr Bepoadaizauis
KOXAHHA - To the most beautiful and the most intelligent woman, | have known in my
entire life.
CTPAX - Oh, boy... ha?
YCIIX - Welcome, Dr. Alice Howland
BIJYAU - | can see the words hanging in front of me, | can’t reach them, and | don't

know who I am. And I don't know what I'm gonna lose next. Stethoscope,
millennium, hedgehog.

IMPUPEYEHICTb - | have Alzheimer's disease. Early onset.

- Oh, my God.
- This might be the last year that I'm myself.

BOPOTBBA - 1 am not suffering. | am struggling. Struggling to be a part of things, to stay

connected to who | once was.

PO3JIPATYBAHHS | - Alice, where the hell were you?

- Well, I hope you enjoyed that because you completely blew our dinner plans.

BucnoBku. OTxe, KOHIENTYalbHA CTPYKTypa KOHIENTOCc(hepa aHTIOMOBHOTO Tpeiiiepy 10 KiHO(ITBEMIB y
JKaHpi JjpamMa Mae 4iTKO BU3HAUCHY CTPYKTYpY Ta MOCHIJOBHICTh. KOHIIENTH aKTyasi3yloThCs ONMOCEPEAKOBAHO Y
BepOasbHIN Ta HeBepOanbHill IUIOMKHI Ta CHPsAMOBaHI Ha amessinilo 10 emouii peunmnienTa. [lepcnekTHBOIO
JDOCJTi/IZKeHHs € BUBYCHHS KOHIIENTYaJIbHUX CTPYKTYp TpeiiyiepiB 10 KiHO(QIBMIB 1HIINX KaHPIB.
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Moceituyx A. M., @exeme /]. FO. Konyenmyansnas cmpykmypa anzinoaspliHozo mpeiiiepa K KUHOQui1smam
6 ycanpe opama.

B cmamve paccmampusaemcs KOHYenmyanibHas CMpyKmypa aneioa3bluH020 mpelliepd K KUHOQUIbMAM 8
JHcanpe opama u cnocobwvl ee akmyarusayuy 6 coomeemcmasyrowem mune ouckypca. Onpeoenero, 4mo
3HauUMbLe 0151 peKiambl PUIbMOE KOHYENMbL PeAU3yIOmMcs He MOAbKO 6 Npedenax coOCMEeHHO PEKIAMHO20
meKcma, a makoice U Ha ypogHe max HA3bl8AeMblX PEKIAMHbIX UOeHMUPUKamopos. Ycemanosnenvt ynkyuu
PEKNAMHBIX UOEHMUDPUKAMOPOEB U UX POJIb 8 2EHEPAYUU NPASMAMUYECK020 nomenyuania mpeiiepa. Konyenmor
peanusyiomces, Kaxk npasuio, OnocpeoCcmeo8ano, uepes unmepnpemayuio gpaemenmos ouckypca. /s
unmepnpemayuy 6epoOAIbHLIX U HeBEPOAILHBIX KOMROHEHMO8 OUCKYPCA UCNONb3YEM sl KOZHUMUBHO-
npazmamuyeckuti anauz. OnpeoenieHvl Ko4esble KOHYEeNnmbl U HOCIe008AMENbHOCb UX PEATU3AYUU 6
KOHYenmyaubHol CMpYKmype aH2l0a3bI4H020 mpeliiepd K KUHOQUIbMAM 8 dcanpe opama.

Knrouegvie cnosa: kunopexnama, Konyenm, mpeiiep, Opama.

Moseichuk O. M., Fekete D. Yu. The Conceptual Structure of the English-Language Trailer
in the Drama Genre.

The article seeks to provide the comprehensive analysis of the conceptual structure of the English-language
trailer in the drama genre as well as the means of its actualization within the respective discourse type. Movie
commercial relevant concepts are realized both through the advertising text proper as well as so called
advertising identifiers. The paper determines the functions of the identifiers along with their ability to generate
the potential capacity of the trailer. The relevant concepts are actualized indirectly, through the discourse
fragments interpretation. The cognitive and pragmatic analysis is applied to interpret verbal and non-verbal
components of the discourse. The investigation identifies the key concepts as well as their actualization
procedure within the conceptual framework of the English-language trailer in the drama genre.

Key words: movie commercial, concept, trailer, drama.
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