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PEAJTII3 ALV CKA3OLIHO-CPAHTA3V[I7IHOI7I KAPTMHBI MVPA
B JKEHCKOW ITPO3E C. AXEPH

B cmamve paccmampusaromcs  ckazouHo-ghanmasulinvle  1eMeHmvl  NOCMPOCHUs.
xyoooicecmsennoeo mupa npousgedenuii C. AxepH. Akyenmupyemcs eHuMaHue Ha mpex gopmax
sbipadicenus uppearvhocmu, ganmacmuunocmu 6 pomarax «The Book of Tomorrowy,«If You
Could See Me Nowy, «The Time of My Life» u «A Place Called Here»: macuueckuii npeomem,
Mucmuyeckuii nepcoHadic u napannenvhviti mup. Cmewusas peanvroe u ycinosnoe, C. Axepu
PACKpbleaem Xapakmepwvl 2NA6HbIX 2ePOUHb, KAcaemest npobiem 00uHouecmsa, c80H00bl 8bloopa,
obpemenus cO6CMEEHHOU UHOUBUOYATLHOCTIU.

Knroueevte cnoea: cxasouno-gpanmasutinas xapmuna mupa, sxcenckas nposa, C. Axepn,
Ma2uyeckuil npeoMent, MUCMUYeCKUti NePCoHAad;C, NaApaLIeTbHbLl MUp.

TepMI/IH «A3BbIKOBAas KapTHHA MUpay, BBC}IGHHbIﬁ B Hay‘{HbIﬁ O6I/IXO}1 HEMCUKHUM JIMHI'BUCTOM I?IOX&HHOM
Jleo Baiicrepbepom B 30-¢ rr. XX Beka, MOCTEIIEHHO 00pes MHOTOCIOMHOCTh M Pa3HOILIAHOBOCTh. B 00IiemM
CMBICJIE BbIpaxkas ((Sad)I/IKCI/IpOBaHHyIO B A3BIKC U CHCHI/ICI)I/I‘ICCKyIO JUIST JTaHHOT'O A3BIKOBOT'O KOJIJIEKTUBA CXEMY
BOCIIPUATHUS JefcTBUTENbHOCTI» [1, c. 9], A3bIKOBast KapTUHA MHpA MHTEPIPETHPYETCS B IIUPOKOM M Y3KOM
acrekTax Kak oOledenoBedyeckas, HallMOHalbHAas, COIHMAJbHO-OpaHWYCHHAs, WHIWUBHIyallbHAas |
WHJMBUIYaJIbHO-aBTOPCKas, KaK MOJelb MHpa OJApCHHOW TBOPYECKOW JIMYHOCTH, pealIn3ylouascs B
XYOOKECTBEHHOM ITPOU3BCACHUM. CHG}IyeT IIOMHHUTH, YTO B SI3BIKOBOM KapTUHE MHpa TOMHUMO 3HAHUM O MHUpPE
OTPa’KarOTCs Y OLIYIIEHWE MHPA, Pa3MBIIUICHNS U OLEHOYHas MH(POpPMALHI O MHUpe, a TakKe 3a0IyKIeHHs 110
MIOBOAY MHpA, MEUTHl U BhIMBIceN. Bce 3710, mo MHeHuio A. O. TaHaHBIXMHOHM, MOXXHO BBIIENUTH B «OCOOYIO
COCTAaBHYIO 4YacTh — CKa304HO-(haHTa3uiiHyI0 KapTuHy mMupa» [2, c. 243]. B cBoux uccleoBaHUsAX CKa304HO-
¢anTazuitHoro quckypea A. O. TaHaHBIXMHA He Pa3 YKa3bIBaeT Ha MPUCYTCTBUE €0 JIEMEHTOB B COBPEMEHHOM
AHTJIONA3BIYHON OCJUICTPUCTHUKE, IPUYEM «HE TOJIBKO B JIMTEPATYypHBIX CKa3KaxX, HO M B MPOU3BEICHUAX APYTUX
JKaHPOB, TAKUX KaK TPUILUIEPbI, ETEKTUBBI U JIOOOBHBIE poMaHb [3, c. 110], panee He BKIIOYABIIMX B CeOsl
CKa304HO-(haHTa3MHHYIO KapTHHY MHPA.

Llenp craTbu — ONpEAENUTh CTENeHb INPUCYTCTBUS JIEMEHTOB CKa304HO-(DaHTA3MHHOIO IHCKypca B
n30panHbIX poManax C. AXepH.

Ha monkax KHWXHBIX Mara3uHoB M B VHTepHere kHUTH C. AXEpH NO3UIMOHHPYIOTCS KaK <GKCHCKHE
pOMaHBI», W 3TO, 0€3yCIOBHO, BepHO, eciu Bcien 3a H. I'aOpuansH NMOHMMATh 3TOT TEPMHH KaK pPOMaH,
HaIVCAHHBIHN KEHIIIMHON: «IIPU BCEM KaXXyIEMCsl TABTOJIOIM3ME TUX MOHATHUH MOA00HOE YTOUHEHHE TTO3BOIUT
HaM Oolniee-MeHee H30eKaTh HEKOTOPHIX CHMBOJBHBIX JIOBYLICK, 3aJOKCHHBIX B CIIOBAX «MYXCKOE» H
(OKEHCKOe». ... B cioxuBiuemcs THIE KyIbTypbl 3TH CIIOBAa HE SIBIIAIOTCS HEHTPalbHBIMHU, YKa3bIBAIOIIUMHU
TOJNBKO HA OMOJOTMYECKUH I10J, HO HEeCYT B ce0Oe TakkKe W OLICHOYHBIE MOMEHTHI, BKJIIOYAIOT B ce0s LENMyIo
MOJICHCTEMY 3HAKOBY» [4, c. 31].

«KeHnckue pomMaHbBI» — 3TO JIUTEPATYPHBIE NIPOM3BEACHNUS, KOTOPBIE Yepe3 CUCTEMY 00pa3oB, TEMATHKY,
SMOIMOHAIBHO-3KCIPECCUBHYIO OKPACKy BOIUIOMIAIOT JKEHCKHH B3MIIAA HAa MUp. TeMa mro0BU B JKEHCKOH Mpo3e
— €CIIM HE OCHOBHas, TO B OONBIIMHCTBE CIIy4acB HCIIOIb3yeMas B CIOKETHOW KaHBe. 11om0OHBIN akIEHT Ha
B3aMMOOTHOIICHUAX TOJIOB 3a4acTyl0 IO3BOJISIET CTaBUTh 3HAK PABEHCTBA MEXKAY >KEHCKHMHU W JTIOOOBHBIMH
pomaHaMu. Be3ycrnoBHO, aBTOPHI-KEHIIMHBI Pa0OTAIOT U B JPYIUX JHUTEPAaTyPHBIX KaHpax ((pIHTe3H, AETEKTHB,
IOMOPHCTHYECKAsl Ip03a), MPHUBHOCS B HHUX TICHICPHBIE XapPaKTEPUCTHKH. VM Hake OTpakeHHE COLMaIbHO-
TICUXOJIOTHYECKUX W HPABCTBEHHBIX KOOPIMHAT COBPEMEHHOM XH3HH B PEATMCTHUECKOM KEHCKOW Mpo3e He
ooxoxurcs 0e3 JIF000BHOMN JIMHAM.

YTouHEeHHE JKAaHPOBOW HICHTH(UKAIMM IPOM3BENCHUS SBISIETCS OAHOW M3 Hamboiee BaKHBIX B
TIPOLIECCE OIEHKU €r0 XYIOXECTBEHHBIX KadeCTB, MOCKOIbKY MMEHHO XXaHP 33aJacT KOA BOCHPHSTHS TEKCTa
YUTATENSIMH W KpuTHKamu. HamermBmasici Ha pyoeke XX-XXI BB. oOmenureparypHas TeHISHIHS K
WCTIONB30BAaHUIO CKa30YHOTrO M (paHTACTHUECKOTO AJIeMeHTa [6, ¢. 75], a Tarke UppeasbHOro M YCIOBHOTO [5,
c. 153] B pamkax peamuCTHYECKOr0 ITIOBECTBOBAHMS e€IIe Ooiee YCIOXKHIET OTHECEHHWE JHUTEPaTypHOTO
TIPON3BEACHUS K TOMY HIH HHOMY XaHPY.

Bonpoc o xanpoBoM cBoeoOpasum pomaHoB C. AXepH MBI yXKe 3aTparMBalld B CTaThe, Ie ObLIa
TIPOM3BEICHA TOMBITKA «PACIIONIOKUTH POMAHBI 10 MEpE YCWIICHHS B HUX MppeaibHOro Hadamay [7, c. 153]. B
JAHHOM HCCJIEJOBAaHUM MBI IMOMBITAEMCS IOAPOOHEE pPACCMOTPETh pealn3alyio CKa30YHO-(PaHTA3HHHOTrO
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JHMCKypca B HWHIWBHAYaJbHO-aBTOPCKOW KapTuHe Mupa C. AXepH ¢ IIeNbl0 KOHKPETH3alMH >KaHPOBBIX
XapaKTEePUCTHUK €€ TIPOU3BEICHUH.

BesycnoBHo, uccnenoBarensHula uTeparypaoii ckasku JI. FO. Bpayne npaBa B ToMm, 4TO BOMIIIEOCTBO U
9yA0 BBICTYMAIOT B CKAa309YHOM TEKCTE B pOJHM CHOXKEToOOpasyromero ¢akrtopa [8,c.234], HO u B
peaMCTUYECKOM IIOBECTBOBAHMM MBI MOXET OTMETHTh HAaJW4HMe DJIEMEHTOB BOJIIIEOCTBA, CITyXKAIIHUX I
Pa3paboTKH CIOXKETHOH JIMHUM POU3BEACHHS.

B pomane «The Book of Tomorrow» (2009) gaHTacTHIHOCTH BBOAUTCS B CIOXKETHYIO CTPYKTYPY B BHIC
Maru4eckoro npenmera. ['maBHast repouns, Tamapa, — aeBymka 16-TH JieT, oTel] KOTOPOH TTOKOHYMII ¢ cOOOH, a
MaTh MOJHOCTBHIO OTPEIIMIAch OT OKpYyXaromiero Mupa. Ee ’KHM3Hb, B KOTOPOH INIaBHBIM OBLIM MaTepHaIbHBIE
6nara (She’s always lived in here and now, never giving a second thought to tomorrow. Looking back on it, |
realize the best way to make me appreciate anything was probably not to have given me everything [9, c. 7]),
KOpPEHHBIM 00pa30M H3MeHmIachk. MiM ¢ MaTepbio IPHUIILIOCH TIPOAATH BCE, YTO Yy HUX OBLIO, YTOOBI pacIiIaTUTHCS
C IOJITaMH OTIIA, ¥ TiepeexaTh B JOM OpaTa MaTepu ApTypa U ero )eHbl Po3anuH. ABTOp JaeT YNTATeIO IOHATh,
YTO HE TaK BCE MPOCTO W MOHITHO B 3TOM JoMe. MHOro CEMEHHBIX TaliH MPEJCTOUT y3HATh Tamape B MONBITKE
BEPHYTH K PEANbHOM KM3HU MaTh M BHOBb 00OPECTH TBEPIIYIO MOYBY I10J] HOTaMHU.

CripaBUTBCS CO CIOXKUBILEHCS cuTyarel Tamape moMmoraeT Marndeckasi KHATa ¢ IyCThIMH CTPaHHUIAMH,
3aIiCy B KOTOPOH TOSIBIISIIOTCSI HE O TIPOXKUTHIX JIHAX,  HAKaHYHE OYAyIINX COOBITHH.

B npexueit xu3an Tamape HuKOraa Obl HE MPUIILIO B TOJIOBY BECTH JHEBHUK, OHA JKWJIA CETOAHSIIHIM
JTHEM, TIoJTy4ast TIOIapKH OT POAWTENIeH KaK OTKYI 3a HEJ0CTAaTOK oOlIeHHs: ¢ HUMU. Ternepr y Hee ecTh BpeMs
00yMaTh BCE, YTO MPOUCXOMIO B €€ KHM3HH, M KaK pa3 B TOT MOMEHT BO3HHKAET BOIPOC, HA KOTOPBIH aBTOP
IIBITACTCS JIATh OTBET CIOXKETHBIM pasButTHeM pomana: What if we knew what tomorrow would bring? Would we
fix it? Could we? [9, c. 52].

Korma Tamapa BrepBble OTKpbLIa KHHUTY, YTOOBI CHENaTh NEPBbIC 3allliCH, OHA YBHJENAa CTPaHHMILY,
3aIOJIHEHHYIO €€ TIOYEePKOM M JIATHPOBAHHYIO 3aBTPAIIHMM JHEM, OMMCHIBAIOIIYIO TO, YTO C HEW elle TOIBKO
nomkHo npousoit. Each word was a clue, a revelation of something that was happening right under my nose
[9, c. 70].

OnHa 13 nepBbIX 3amuceil THEBHUKA paccKa3blBaeT O CIy4aiHOW BeTpede ¢ Yaciu, napHeM u3 JyonuHa,
KOTOPOMY OHa pacckaszaja O CMEpTH OTIa M MOTOM coxaiena o0 3tom. Creayromield HOYblO, KOTa TakoM
BBIOpPABIINCH U3 J0Ma, OHA BCTpedaeT KOMIIAHHMIO MOJIOBIX JIIOAEH M 3HaKoMuTcs ¢ Yacnu, Tamapa cHaudana
IBITAeTCS NPUAYMAaTh 0oJiee «TOCTOHHYIO» IPUYNHY CMEPTH OTILA, HAallPUMeEpP, CMEPTENbHYIO 00JIe3Hb, HO IIOTOM
pacckaspiBaet mpasay: | learned something important that night. You shouldn’t try to stop everything from
happening. Sometimes you 're supposed to feel awkward. Sometimes you re supposed to be vulnerable in front of
people. Sometimes it’s necessary because it’s all part of you getting to the next part of yourself, the next day. The
diary wasn 't always right [9, c. 85].

[IpountaB B JHEBHHKE O CBOeM Oe3JelcTBMM B OTCyTcTBMM Po3anuH u Aptypa, Tamapa peraer
BOCIO/Ib30BAThCSl MOMEHTOM: OHA 3BOHHUT Bpauy, KOTOPBIA OKa3bIBAETCS OTLOM Y3CIH U JOTOBapHUBACICS O
koHcynbTarmu it marepu. | could change the diary. | didn’t need to follow its story [9, c. 96]. Ho, pacckazas
VYacmu o nHeBHMKe, Tamapa BcTaeT mepen BBIOOPOM: HCIIONB30BATh 3HAHHMA O OyOyIleM M H3MEHUTH XOX
COOBITHH, 4TOOBI JaTh BO3MOXKHOCTH Bpady BCTPETHTHCA C €€ MAaTepbl0 BONPEKH JKeNaHWIo PosaiuH, WiH
MOCTYIIUTh TaK, KaK OUKTYeT MHEBHHUK, YTOOBI JTOKa3aTh YICIHM PEaJbHOCTh C HEH HPOUCXOMAIIETO U He
JIMIINTBCA JOBEPHs €IUHCTBEHHOIO Jpyra. Tamapa BbIOMpacT BTOPOH BapHaHT, HO €€ COMHEHHs U METaHus
CKa3bIBalOTCSA Ha 3aBTpammHeMm aue. Words were appearing, the disappearing, sentences half-formed, which
didn’t make sense, would appear then vanish again as quickly as they 'd arrived. It was as though the diary was
as confused as my mind, unable to formulate thoughts. Future depended on how | lived the day | awoke. The
Sfuture hadn’t been written yet. It was still in my hands [9, ¢. 97].

VYscnu nmpuxoauTCsl MOBEPUTH B PEATBHOCTh MPOHMCXOMISIIEI0 W MPEATIOKHUTH CBOIO IOMOIIb. Tamapa
BBISICHSIET NMPUYMHBI OTHOIIEHHUA Po3anumH Kk ee MaTepu, KOTOPYIO OHA ONauBala CHOTBOPHBIM, y3HAeT TailHBI
cBOEl ceMbU M OOpEeTeT YBEPEHHOCTb B 3aBTpPAIIHEM MIHE IOCIE BCEX TPYAHOCTEH, KOTOPBIE NPUXOAUTCA
MIPEOJIONIETh €€ CEMBE.

Ha mocnenaux crpanniiax pomana Tamapa u Yacnu 3akanbIBaroT THeBHUK: Maybe some day when I'm in
trouble again I'll dig it up and see what it has to say. But in the meantime, I’ll have to find my own way [9,
c. 151].

B 1Byx n#pyrmx paccMaTpuBaeMbIX IIPOM3BEACHUSX HPPAMHOHAIBHOE, (aHTACTHIECKOe Havalo
MIPUCYTCTBYET Ha YpOBHE CHCTeMbl mepcoHaxked. C. AXepH HCHONB3YyeT BBIMBIIIICHHBIE 00pasbl, BO
B3aMMOOTHOIICHUSAX C KOTOPBIMH Hauboinee SPKO PACKPHIBAIOTCS M PEIIAIOTC BHYTPEHHHE KOH(IMKTHI
TJIaBHBIX T€POUHbB.

Tak, omaua u3 mepconaxkei pomana «If You Could See Me Now» (2005) — 310 BOOGpaskaeMbIil JpyT,
KOTOpOT'O YacTO BBIAYMBIBAIOT CE0€ IETH, JINIICHHBIC OOIIEHHUsI CBEPCTHUKOB M POANTENHCKOTO BHIMAHMS.

I'oBopst 0 BOOOpaXkaeMbIX Ipy3bsAX B JIUTEpAType, NMEPBBIM HA yM NpuxoAuT KapicoH B KHHrax AcCTpun
Jlunarpen. C omHOW CTOpOHBI, MoBeaeHne KapicoHa, KOTOPHIN MOSBISETCS JUIIb B MOMEHTHI OAWHOYECTBA
MaJlbYMKa M KOMIEHCHPYET H3JIMIIHIOID MSTKOCTh €ro XapakTepa, LEMHUKOM W TOJTHOCTHIO BIIMCBHIBACTCS B
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MOJIeTIb, TJ€ OH — JIMIIb BooOpaxkaeMblil Jpyr pebénka. C apyrod cropoHsl, B KHHMTax o KapicoHne ectb
CBHJICTEIIBCTBA €r0 PEabHOTrO CYIIECTBOBAHMUS (B KOHIIE KHUTH €0 BUIST APY3bs M pOoAUTETH MaJbliia, JOMUK
Ha KpBbIIIe BUIUT TPYOOUHCT U T.1I.).

B pomane C. AxepH BaH ocTaeTcsi HEBHIMMBIM JUTS BCEX 32 UCKITIOUYCHHEM Dn3a0eT U ee MIeMSHHHUKA
JItoka, HET HUKAKHUX PEANTbHBIX J0Ka3aTeNbCTB €ro CYIECTBOBAHUS, KOTOPhIE HILET U camMa TePOUHS, MBITAsCh
OCTaThCsl Ha TBEPJAOHW IOYBE 3APABOTO CMBICNIA. PeajbHOCTH IMPOHMCXOISIIEMY J00aBISE€T BBHIOOD aBTOPOM
pEeKUMa ITOBECTBOBAHMS, NP KOTOPOM YepenyeTcss paccka3d OT TPEThEro JIMIA, MPEACTABISIONMN MO3UIHIO
Dnu3aber, U OT MEePBOro JHIla, Korna caM VBaH mapaielibHO OMUCHIBACT MPOUCXOMAAIINE coObITHs: SO just for
the record for all you people, 1’'m not invisible or imaginary. I'm always here walking around just like you all
are. And people like Luke don’t choose to see me, they just see me. It’s people like you and Elizabeth that choose
notto [10, c. 44].

BrITh BOOOpaskaeMbIM ApyroM — 3To pabora [BaHa, cBoero poaa Ncuxonoruyeckast ciyx0a, B KOTOPOi
TIOMHUMO HETO €CTh elle HECKOJIIbKO COTPYIHHMKOB, IMpEArojararomas JeTydkd U BeJeHHe oT4eTHOCTH. VBaH
MIPU3HAETCS, YTO OH HE YMEET MPOXOJIUTh CKBO3b CTEHBI, HE BJIAJICET JAPYTUMH CYIEPrepONCKUMH IPHUEMaMH H
Jlayke HE MOXKET caM OTKpPBIBAaTh JIBEPH; TJIaBHAs €ro CUJIa — 9TO YMEHHE JpYXuTb. Ero ynusinser, moyemy oH
TIOSIBWJICSL B 9TOM JOMe, Benib JIIOK, HECMOTpsl Ha TO, YTO pacTeT 0e3 Marepu, He BBITJIIIUT OJUHOKHM H
HecuacTHbIM. [loctenienHo VBaH nmoHnMaer, 4ro oH HyxeH He JItoky, a Dnu3aber.

['maBHas TepoMHST poOMaHa, OCHOBHBIMH MPHUHIIMIIAMH JKH3HH KOTOPOH SIBISIFOTCS KOHTPOJIb U TOPSIIOK,
0TKa3ajach OT JIMYHOM JKHU3HH, YTOOBI BOCIMTHIBATH ChiHA HemyTeBoM cectpbl. She had reached her goals by
being in control, maintaining order, not losing sight of herself, always being realistic, believing in fact and not
dreams, and above all, applying herself and working hard [10, c. 7].

[Tpumep ee matepu, OpocuBIIeil ceMblo, Korna Dnu3ader Obuto 12 JeT, ¥ MIIQALIEH CecTphl, KOTOopas
rnouuia no CrornaM MaTepu, Haydnuil HE TOHATHCA 3a TIIYIIBIMU ME€UTaMU, a TBEPAO CTOATH Ha HOrax. Hel’ World
and the land of makebelieve existed on two very different planes and she found it impossible to playact. She
couldn’t make baby noises to an infant, she couldn’t pretend to hide behind her hands or give life or a voice to a
teddy, she couldn’t even role-play at college [10, c. 64].

PeTpOCl'[eKTI/IBHbIe CHEHbI U3 ACTCTBA 3HH38.6€T 06’b${CH${IOT TICUXOJIOTHIO TJIABHOM réponuHu: €€ MaTb TO
ycye3asa, TO BO3Bpallanach, KX blil pa3 BOCTOP)KEHHO pacCKa3biBas O CBOMX MPUKIFOYEHUSIX U 00elas Jouepu
BO3JYIIHBIE 3aMKM, a Ha CaMOM JeJle cTpajaja aJKOroJM3MOM, YXOAWIa B 3alOM WIM OTHIPAaBIIATIach Ha
neuenue: Elizabeth learned that imagining and fantasizing did nothing but break her heart [10, c. 87].

Onuzaber cHavana He BumuT VBaHa, ee paszgpaxaer To, Kak JIIOK pasroBapuBacT C IMYCTBIM KPECIOM,
TpeOyeT IOCTaBUTh Ha CTOJI ellle OAWH NpHOop, Tak Kak BaH OyneT y)KMHATh C HUMH U T.J.

[ocTeneHHO OHAa HAYMHAET OILIYIIATh €rO CYIIECTBOBAHUE: CHadalla OHA CIBIIIHT €ro rojoc, YyBCTBYET
€ro JpIXaHHe, 3aTeM Ha MIPOTSHKEHUU HECKONBKHUX JTHEH e Kaxkercs, uTo 3a Hed KkTo-To Habmiomaer. YUepes
HECKOJIBKO JHEel Dnu3abeT HaunHaeT BUAETh MBaHa: oHa MpUHMMAET ero 3a OTlLa MaJb4uKa, KOTOPBII rOCTUI Y
Jlroka. U xots1 oH npezcTaBisiercst IBaHOM, paccka3biBaeT 0 CBoel paboTe ¢ JAeThMHU, MaTepruaiiucTka Dnn3ader
HE TOTOBA MIPUHATH 3Ty HPPEANbHYIO CUTYalllIo, OHa BCEMY HaXOAUT JIOTHYECKOE, peabHOe OOBICHCHHE.

BzanMHOe 4yBCTBO, KOTOPOE BO3HHKAET MEXKAY HUMH, HE MMeeT OyIyLlero, OJHaKO UMEHHO Oiaromaps
9TOM JIF00BU MeHsIeTCs oTHOIeHne Dnu3ader K xu3an (It was Ivan who released the child in her [10, c. 199]),
Belb VIBaH, BHEIIHE B3POCIBIA YeIOBEK, OTHOCHTCSA K MUPY H JIIOASM C OTKPBITBIM CepileM, He Ooutcs OBITh
CMEIIHBIM. FIMEHHO ¢ HM OHA CMOIJIa Hay4YUTHCS TOMY, 4ero OblIa JIMIIEeHa B IETCTBE — PaJOBAThCA JKH3HH.

VIBaH Ha NPOTSHKEHUH BCETO POMaHa IBITAeTCs cKas3aTh ed mpaBay o cebe, HO Damu3abeT OTKa3bIBaeTcs
BEpUTh B €r0 HEPEaNbHOCTh M TONBKO, Korna lBaH TOBOPUT O TOM, YTO OHHM JOJDKHBI PaccTaThCs, OHA
conocrapisieT (aKkThl U MOHUMAET, 4To VBaHa Buaenu Tonbko oHa U JItok. OH mosiBWIICS TOrza, Korna Obll e
HY)XeH, pa30ymun peOeHKa B ee AyIle W MCUe3, a TOUHee MPOCTO TepecTan ObITh BUANMBIM i Hee. Like most
people who do truly great work, we don’t exist to be talked about and praised; we exist only to serve the needs of
those who need us [10, c. 314].

[lomoub reporHe HaHTH cOrJacCHe CO CBOMM PasyMOM M CepIleM, U OOpecTH TapMOHHIO C MHPOM —
TaKyro e (QYHKIMIO BBIMOJHSCT M OIMH M3 TJIABHBIX repoes pomana «The Time of My Life» (2011).

31ece aBTOp HWIET emle ajblie B NPHAAHHH PEaMCTUYHOCTH mporcxonsmemy. Ecin VBana mormu
BuzeTh Tonbko JIIok m Dnu3aber, KOTOPBIM Hy)XHa OblIa MOpajbHAas MOIVIEPKKA, TO 3/1€Ch JKH3HB KaXKIOTO
WHIMBUIYyMa MEPCOHUPUIHMPYETCS B 00pa3e OOBIYHOIO YeNOBeKa, NpHYeM He 00sA3aTeNbHO TOro e Iola,
KOTOPBIH MOSIBIIAETCS IJIsl TOTO, YTOOBI TOMOYb YEJIOBEKY UCIIPAaBUTh CBOM OLIMOKH, BCIIOMHHTB PO ce0sl, HAWTH
cBoro mopory: I'm the other part of you. The X-ray to your life. I show how you are hurting, how you're
unhappy. It ’s all reflected on me [11, c. 72].

C rmaBHOW repomHeld pomana Jlrocn CuibdecTep 4YHTATENb BCTPEYACTCS MajeKO HE B caMble
0e3007auHBIe BpeMEHa, ee OpOoCHi JIFOOMMBI MYXUYHHA, OHA IOTEpsia XOpPOIIO OIIAYMBaeMyl0 paboTy, ei
NPHUILIOCH TepeexaTh U3 00raTto OOCTABICHHOH KBapTHPHI B KPOLICYHYIO CTYIHIO, IJIe rapIepoOOM CIYKHT
KapHH3, a YTOOBI ITONAaCTh Ha KYXHIO, HY)KHO IepeNe3Th Yepe3 JHMBaH, KOTOPBIA 3aHs BClO KoMHATY. OgHAKO
Jlrocu mbITaercst yOemuTh BceX M MPEXKAE BCero camy cebs, 4To y Hee Bce 3amedaTensHo. OHA HaCTONBKO
TPHUBBIKIIA TIOYUHATHCS IPABIJIaM, YCTAHOBICHHBIM B €€ CeMbe, IPUHAUIeKAIIeH K BeicuieMy obmectBy (The
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Silchesters don’t cry), u B Hanmexne YroamTh POIUTENSAM TaK MOrps3ia BO JDKH O PEANbHBIX NPUYMHAX
paccraBanus ¢ brieiikoM, cMeHBI MecTa paboTh, YTO HE MOXKET pa3BsA3aTh ATOT y3€ll CAMOCTOSTENBHO.

Cornacno 3ambiciy C. AXepH, IMEHHO B TaKOH CIIOXKHOM CHTYyaIlM{ caM YEJIOBEK MM €ro CEMbSI MOXKET
obparutses B ArenrctBo JKuzHu ¢ npoce6oit o momomnu. My life needed me. It was going through a tough time
and I hadn’t been paying enough attention to it. 1'd taken my eye of the ball, I'd busied myself with other things:
friends’ lives, work issues, my deteriorating and ever needy car, that kind of thing. I'd completely and utterly
ignored my life. |1 had to go and meet with it face to face [11, c. 6]. OmHako aBTOp He MPEACTABIISIET
BMeIaTenbeTBo MHcTuTyTa XK13Hu B cynp0y UenoBeka Kak HeuTo 00bIIEHHOe. JTO CKopee COOBITHE, O KOTOPOM
BCE CIIBIIIAIIN, HO MaJjIo KTO BCTpeYaJiCcsi, 0 KOTOPOM IMHITYT Ha pa3BOpOTaX IJISHLEBHIX )KypHajIax.

O6pa3 JXXKu3Hu B poMaHe — 3TO OTpayKeHUe Halleld WHAMBUIYaIbHOCTH. ECIM MBI CHUacTIIMBEL, TO M HaIlla
JKu3Hb BBITIIUT XOPOIIO OAETOH, YXOKeHHOM. Ecim xe MBI TepsieM OanaHc Mex1y Jr000BbI0 K cede, 3a00Toi
0 cebe u 320010l 00 OKpy’KaroImux, To U JKu3Hb BRITIAIUT COOTBETCTBEHHO: ... his hair was disheveled, his face
had a few days of stubble black rings around his eyes, his eyes were bloodshot, he sniffled and he looked like he
hadn 't slept for years [11, ¢. 23].

Hakonen, B pomane «A Place Called Here» (2006) C. AxepH co3maer 1efblii BBIMBIILICHHBIA MUD,
napajieJbHBIH peaJbHOMY, Ky/a IMONaAaloT MOTEPSHHBIC BELIM M NPOMAaBIIUE JIIOAW M Oiaromaps KOTOpoMy
rJIaBHas TepouHs oOpeTaeT cedsl.

3amMbiceNl poMaHa CTPOUTCS Ha CHUTYallMH, 3HAKOMOHM NMPAaKTUYECKH Ka)XIOMy, KOIZla HOCKH, KIIOYH U
npoyrie oOBbIZIEHHBIE TIPEIMETHI MTPOIaJaoT HEOObSICHUMBIM 00pa3oM. BOMBIIMHCTBO Jr0/Iel He 3aIMKIMBAIOTCS
Ha TONOOHBIX Menouax, HO crpemsieHne Coumu IllopTT TMOHATH, KyAa IpoNajaloT, HalpuUMep, HOCKU W3
CTUPAILHOW MAIlMHBI, JIOULIO 10 ofepkKUMocTH. COrjacHO 3aKOHY COXpaHEHHs SHEPTHH, PACCY)KAAET OHA, €CIU
YTO-TO TJIe-TO MPOIMAjo, TO OHO TJIE-TO JODKHO mosiBUTHCs: everything in life has a place and when one thing
moves, it must go somewhere else [12, c. 6]. Ee onep>KUMOCTBIO MPOIUKTOBAH W BHIOOP HpOo(peccHuu: OHa
OTKpbLUJIa areHTCTBO MO MOUCKY UCYE3HYBIIUX JIFOACH.

3arnoHUB CBOIO XKH3Hb YyXUMU cyab0aMu, Conau LlopTT morepsuia cBOIWO MASHTHYHOCTD, CTalla YYKOU
CBOMM OJIM3KUM, 4TO peann3oBaHo C. AXepH B aJUIeTOpHM €€ MCYE3HOBEHWS W3 peanbHOro mupa: Perhaps
because | had spent so many years turning my own life upside down and looking for everything, | had forgotten
to look for myself. Somewhere along the line | had forgotten to figure out who and where | was [12, c. 4].

3abnyauBiinch, COHAM OKA3bIBACTCS B MHPE CBOMX JETCKUX (aHTaswil, B Mupe «3mech» (Here) — 310
MECTO, Ky/ia TIONaJaoT JIFO/I1, ponaBive 6e3 BECTH; YeMO/IaHbl, TOTePsIHHBIC MIPH aBuariepernere u T.1. OHa Tak
CTpeMMIIaCh HAUTU ATOT MUP, HO, OKAa3aBILIKCh B HEM, OHa MEUTAET O TOM, YTOOBI KTO-HHOY/b OTIPABUIICS Ha ee
moucku: There’s only one thing more frustrating than not being able to find someone, and that’s not being found.
... For once in my life | want to go home. What bad timing to realize such a thing. The biggest irony of all [12,
c. 6].

Korpna Cannu Bo3Bpalaercs B pealibHblii MUp, OOHAPY)KHB TO, YTO TaK JIOJTO MCKaJa, OHA MPUMHUPSETCS
¢ coboif, y Hee Tpomaaaer xeqanue nzdberatsh peanproi xu3uu: | smiled, feeling delighted to be home for the
first time in my life. There was no bag by the door, no feeling of claustrophobia or fear of losing things [12,
c. 267].

Takum 00pa3oM, MOXHO yTBEpXKIaTh O pa3HooOpazuu (HOpM TPOSBIECHHUS CKa30YHO-(PAHTA3HUAHOTO
oMcKypca B peanucTudeckoir mpoze C. AXepH, IeNbl0 KOTOPHIX, TeM HE MEHee, OCTaeTCs PaCKpBITHE
WHIIMBHUYAJIbHOCTH CBOCH TePOUHH.
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Caavnukoba K. T.

PEAJIISALISA KA3KOBO-C13AHTA3H71HOT KAPTMHU CBITY
B 2KIHOYIM ITPO3I C. AXEPH

Y emammi poszensoaromucs kazkoso-gpanmasitini enemenmu noOyoosu Xy00HCHb020 CEIimy
meopie C. Axepn. Axyewmyemvcs yéaca HA mMpboX QOPMAX GUPANCEHHS  iPPeanbHOCHII,
¢anmacmuunocmi ¢ pomanax «The Book of Tomorrowy,«If You Could See Me Nowy, «The Time
of My Life» ma «A Place Called Herex»: maeiunuii npeomem, micmuunuii nepconadic i napaneivhuii
ceim. 3miwyiouu peanvie U ymoerne, C. AXepH pO3Kpusae Xapaxkmepu 2O0JN0GHUX 2epoiHb,
MOpKAEMbCSL NPOOIIeM CAMOMHOCMI, c80600U UOOPY, HAOYMMS GIACHOT IHOUBIOYAILHOCHII.

Knrouosi cnosa: xasxkoso-panmasivina rkapmuna ceimy, oicinoua nposa, C. Axepw,
MaziuHutl npedmem, MICMUYHULL NEPCOHAIC, NAPANETbHULL CEIM.

Salnikova Y. G.

REALIZATION OF A FANTASTIC WORLDVIEW
IN C. AHERN’'S FEMALE PROSE

The article deals with literary works of C. Ahern which being listed under Chick Lit hardly
follow the conventional boy-meets-girl story line. She uses magic, hope and romance, her writing
is not only positive but it also provides food for thought. The author of the article regards several
C. Ahern’s writings on the terms of fantastic worldview realization in het idiolect. It is stated that
nowadays the surrealistic discourse is presented not only in fantasy but in various realistic literary
genres.

The fantastic worldview is realized in C. Ahern’s female prose in different ways. In the
novel «The Book of Tomorrow» C. Ahern includes a magic object — a diary of the main character
predicting future events, which helps her find the right way out of the difficult life situation. The
novels «If You Could See Me Now» and «The Time of My Life» present the surrealistic discourse
with the help of mythical characters. They are Ivan, an imaginary friend, who is seen only by
Elizabeth and her nephew in «If You Could See Me Nowy, and Life, an anthropomorphic
personification of Lucy’s lifé in «The Time of My Life». These characters are not considered as the
common fact in the novels and show the collision of realistic and surrealistic in the female prose.
Their crucial role for the story plot development is pointed out in the article. The third principle of
fantastic worldview realization in C. Ahern’s writings is creation of the parallel world in the novel
«A Place Called Herey. Sandy Short finds herself in the place called «Here» where lost things and
people go to and where she finds answers to all her questions.

The author of the article states that by different means of the fantastic worldview
realization C. Ahern reveals the inner world of her female characters, their efforts to overcome
emotional obstacles. Using the magic object, the mythical character and the parallel world the
novelist presents solutions of modern women’s real problems such as searching for one’s identity.

Key words: female prose, C. Ahern, fantastic worldview, surrealistic discourse, magic
object, mythical character, parallel world.
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