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TNIOCTHIICTHYHA OPTAHBANLIA NEPEKTATAIBKOI'O TUCKYPCY
Y TBOPAX XYJAOKHBOI JITEPATYPU ’KAHPY CACIIEHC

Y ecmammi pozenaHymo npunyuny CmuiicmuKo-Hapamono2ivHoo nioxody 00 CmeopeHHs nepexiadie
AImepamypHux meopie JHCaupy cacnenc, 1Ho20 NCUXOon0IYHUX, NIH260-MEKCMYANbHUX | NCUXONIHCICMUYHUX
3aca0, NPOaHANi30eaAH0 ANOPUMM CIPYKMYDYSAHHS DI3HOEUOIE Yb0o20 JICAHPY Y Chepi XYOOIUCHBOSO
ouckypcy ma cneyu@iKy KOSHIMUGHUX NPOYecie, 30Kpema Momueayii wumayvkol nepyenyii, 6 acnexmi
00CHi0NHCEHHA  [0IOCMUNICHUYHUX XAPAKMEPUCIMUK  YKPATHOMOGHUX nepekiadie. Cmammio npuceiieHo
Q0CTIONCEHHIO  0CODUBOCMET  BUAGNECHH MEKCMYANbHUX XAPAKMEPUCHIUK AGMOPCbKO2O 10I0Nekmy 8
VKPAIHCbKUX NEPerIa0ax aH2I0MOGHUX MEOPI6 XYOOMCHbOT Nimepamypu, d came aH2IoMOGHOT limepamypu y
Jcanpi cacnenc. Pospodxa 3asznauenoi eanysi OXOMmOe, nNOpso 13 3a2anbHOMEOPemUMHUMY ACHEKMAMY,
docnioHuybki Npobiemu MNpakmuky i cmpamezii nepexnaoayvkoi OiaivHOCHI, 6UAGNeHI HA Mamepiaii
3ICMAGHO20 aHANI3Y MeKCmie 06oMma Mmosamuy. 3icmasenenHs meKxcmie opucinany i nepexiady 0de 3MOZy
BUPIZHUMI CMUCTIOB] OOMIHAHMU A8MOPCHKO20 [I0IOCHUTIO — KOHYENnmyaibHi NONONMCEHHS 11020 MBOPHO20
C8IMO2NA0Y, d MAKOHC 3AZHAYUMU THXHIO CIHPYKMYPHY Md opeani3ayitiny iepapxito. Aemop posenadaemupes i
OYiHIOEMDBCA  AK  THOUBIO, WO OpP2aHI3YE GIACHUI MeKCH, OPIEHMYIOYUCL HO €800  A8MOPCHKY
inougioyanvHicms. IHOUGIOyaNbHICMb ABMOPA BUAGIAEMBCA V MOMY, AK 6iH MIAYMAYUMb MUNOGI DUCU
JimepamypHol enoxu, K i0MeopPrOE TimepamypHi MOGHI HOPMIL.

KnrwuoBi caoBa: idiocmunv, oHcanp, OUCKYpc, CACHEHC, nepyenyis, HApamue, MOSHA
ocoducmicms,  IHOUGIOYANIbHA — MAHEPA  NUCLMA,  KOHYENnmydibHA  KAPMUHA — C8imy,  JAiH260-
KVIbmMYpON02iYnd inmepnpemayiss mekcmy.

IMocranoBka npobdaemu. Ilepeknan y cdepi XyA0KHBOTO JITEPATYPHOTO AUCKYPCY Hapasi
HaOyBae pHC CrenudiqHOro KOTHITMBHOTO TNPOLIECY 1 AHAN3ZYETbCA 3 TOYKH 30pYy MpHHAHMHI
IEeKITbKOX aCTIEKTIB, 30KpemMa JIUCKYPCUBHUX, 17110CTHIT CTHYHUX, JKaHPOBHUX,
JIHTBOKYJIBTYPOJIOTIYHUX XapaKTEPUCTUK. [miocTuib sk crnociO BioOpaskeHHsI pealbHOCTI TaKOK,
AKOK i 0a4uTh aBTOp, PO3TIBINAETHCA SIK CHUCTEMA Y3araJlbHEHHX 3MICTOBHUX 1 (HOpMaibHUX
JHTBICTUYHUX O3HAK, MPUTAMAaHHUX TBOpPaM IMEBHOro asropa. OCHOBHI IOMIHAHTH 1H10CTHIIFO
PEKOHCTPYIOIOTBCA Ha Marepiajiax 1Mi0JIeKTy — CYKYIDHOCTI MOBHHMX ()OpM 1HIWBIAYyaJbHOTO
MOBJICHHs. MOBHA KapTHHA CBITY, BIIOMBAIOYH PEATBHICTh Yepe3 KYJNbTyPHY KapTHUHY CBITY, IO
iCHY€ y CBIIOMOCTI i1 HOCIiB, pENPE3eHTYyE CYTTEBY YaCTHUHY Li€l KyJbTypHOI KapTUHU Ta Hece B
co0i HENmOBTOpHI PHCH HaLlOHAJIBHOI MOBHOI cnenmdiku. BTiM, 3iCTaBinsrouM KOHLENTyalbHY 1
MOBHY KapTHHH CBITY, Ma€MO BH3HATH, IO KOHIENTyajbHa KAapTHHA CBITY € PO3MAITIIIOO
MOPIBHSTHO 13 MOBHOK: /K€ HE BCl CIPUHHSTI 1 Mi3HAHI JIOJAMHOIO MOHATTS 1 00’ €KTH AOBKIILISA
MaroTh BepOanbHy (opMy 1 MOXyTh OyTH BimoOpaskeHi 3acobamu MoBU. OOHAK, MEBHA YaCTHHA
c(pOpPMOBaHUX y CBIIOMOCTI JIFOAUHH KOHIIETITIB 1 MMOHATH € BTIJIEHOKO Y MOBI. Y MOBI TMCbMEHHHUKA
1 BIAMOBIAHO y MOBI HOro TBOpIB BiAOYBa€ThCA peanizauis KIIOYOBHX KOHIENTIB, OCOOHMCTICHO
3HAUYIIMX: [XHS TPUCYTHICTb A€ 3MOTY JOCTIWTH 1 OMHUCATH CKJAJAHUKH KOHLENTYaJbHOI
KapTUHU CBITY aBTOpa ,3aco0aMM pETeNbHOrO AaHaJli3yBaHHS BJIACHE CJIOBECHOI TKAaHWHU
miteparypHoro TBopy (B.B. Bunorpanos).

JlocmiKeHHsT XapakTepy MOBHUX KapTHH CBITY JOBOAHTH, IO MOBa (pOPMyeE BIACHUH CBIT,
AKUH € BIAOOPaKEHHSM pEaJbHOrO NOBKULIS. Braroumch 10 mnepekiany, MU HaMaraeMocs
IHTEpIIpeTyBaTH LieH CBIT, HOTO PI3HOMAaHITHI MOBHI ()€HOMEHM uepe3 KaTreropii i MOHSATTS MOBHU
nepekyany, 1 3 M€ METOK 3BEPTAEMOCS O TBOPIB XYIOXKHBOI JiTepaTypu (MOBOK OpPHUIiHAJIB),
PO3TIISIAA0YM X SIK CYKYMHICTH TEKCTIB 3 TMOTJISAY JIIHFBOCTHJIICTUYHUX BHSIBIB ABTOPCHKOI
0COOUCTOCTI: JIGKCHYHUX TPIOPUTETIB, CaMOOYTHBOIO MOBHOTO MHCJIEHHS, aBTOPCHKOTO
XYIOKHbOTO MOBJICHHS, TIEPEOCMUCIIEHUX MOBHUX CHMBOJIB. IHTepmpeTamiiHuii pes3eps
XYIOXKHBOTO TMEPEKJIay BUSBISIETHCS TUM OaraTiIMM 1 JOCKOHAJIIIUM, YUM TOBHILIE BiH 37aTE€H
BIATBOPHUTH KapTHHY CBITY OPUI1HAIBHOTO TBOPY 3acobamu wijgboBoi MoBu. Came Tomy y (okyci
Cy4aCHUX JOCII)KeHb MepeOyBarOTh JIGKCUKO-CEMAHTUYHI KOMIIOHEHTH 1 1eHHO-XYIO0KHI
JOMIHAHTH aBTOPCBKOIO CTHMJIFO KOHKPETHHX aBTOPIB, YU JTepaTypHa CHagIIMHA BiAOMIa
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OCHOBOIIOJIOXKHI  1JTIOCTHJIbOBI JIOMIHAHTH iXHBOI TBOPYOCTI, KOHLENTyaJlbHI 1 pPEIeNnTHUBHI
0CcOOJMBOCTI MUChMEHHULIBKOI poOOTH. BHIe3a3HaueHi CMUCIIOBI TOMIHAHTH, BUSBJICHI Ha PI3HUX
PIBHSAX TEKCTY YKPaiHOMOBHOTO TepeKiany, € CKJIaJHUKaMH (PYHKI[IOHAJTbHO-CTHIIICTHYHOI
€KBIBaJICHTHOCTI, BCTAHOBJIEHOI CTOCOBHO 000X TEKCTIB.

AHAJIi3 OCTAHHIX JocCHiTKeHb 1 myOaikaumii. JluCcKypcuBHa oOpraHizalis CBITOBHX
JMTEPATypHO-XYAOXKHIX, TaK C€aMO SK JITEPaTypO3HABUYMX Ta JIHIBICTHYHUX (PEHOMEHIB €
BAXJIMBOIO 3aMOPYKOK iXHBOI IHTEpHpeTamii y TepMiHAX Cy4acCHUX HAyKOBHX TMPAKTHK —
OUCKYPCOJIOTIi, HAPaTOJIOTii, KAHPOJOTrli, IMIOCTHJICTUKUA. BIATBOPEHHS 1110CTHIIICTUYHIX
XapaKTEPUCTUK OPUTIHATY XyIOKHBOTO TBOPY NPHU TMEPEKIal €, MO CYTi, PeCTPYKTYpPYBAaHHSIM
IUCKYPCUBHUX KOMIIOHEHTIB 000X TEKCTIB, iXHBOI (PYHKLIOHAIBHO-CTHJIICTHYHOI JOMiHAHTH.

Jlocmi IPKeHHAM 11OCTHIIICTHYHOI CKJIQAOBOI JIITEPATYPHOrO TBOPY BIPOIOBXK NECSATHIITH, a
came, BiJ CepeIVMHH MHHYJIOrO CTOJITTS, BIATOMI, KO OyJIO 3armOoYaTKOBAHO BUBYEHHS MOBHOI
0COOUCTOCTI, MPUCBSYYBAJIN CBOi Mpalil BUAATHI JIHTBICTH, KyJbTYPOJOTH Ta JITEPATypO3HABLY
M. M. baxtin, B. B. Bunorpagos, b. M. Eiixenbaym, B. M. XKupmyncekuii, 0. M. Kapaynos,
0. M. Tunsiaos, P. O. SAkobcon. Came y TOi 4ac MPUXUIBHOCTI HAYKOBLIB 3aKUJIM PI3HOMaHITHI
AHTPOTIOLEHTPUYHI TOCIIPKEHHS, 30KpeMa (JOpMyBaHHS JI HTBOKYJIBTYPOJIOTYHHX SIBULL, TAKUX SIK
0coOMCTICHA KapTHHA CBITY, TaK CaMO SIK KOTHITHBHUX JITBICTUYHHUX 3aCall, MPEICTABIECHUX Yepes3
OIMUC XYIOXHIX KOHUENTiB. L{i MOJO0XKEeHHS CTanu MpeaMeTOM YBard 3HaHUX CY4aCHUX HAYKOBIIIB,
cepen sxkux H. J[. ApytrionoBa, A. JI. benosa, M. II. bpeyc, A. BexOuubka, B. 1. Kapacuk,
O. C. Kybpsixosa, O. O. CeniBanoBa. JIoMiHYBaHHSI TUCKYPCHBHOIO aHaNI3y Yy LapHHI CYy4aCHHX
JTEpaTYPpHUX JKAHPIB, 30KpeMa, TMOCTMONEPHICTCHKUX, 3 OMNEPTSIM HAa TEOpik 3HAaKIB
Y. V. Moppuca, rapatosoriuai peHomenu FHO. Kpucreroi Ta LI, TomopoBa, KOTHITHUBHI 3acaau
miteparypHoro auckypcy T. Ban Jlelika yMOXIHBIIO (OPMYIIOBAHHS KOHILEMLIl TUCKYPCY SIK
«enmeMeHTa JiteparyposHaBuoi MeramoBu» (FO. PynHeB), mopsn 13 BUBYEHHSIM XYAOXKHBO-
MOETUYHUX CKJIQJTHHUKIB TEKCTIB Ta iXHIX JKaHPOBHX O3HAK.

MeTor CTaTrTi € MOCHKEHHsS Crelu]iKyd BiATBOPEHHS 1MIOCTUIICTUYHOTO CKJIATHHKA B
YKPaiHChKUX MEPEKJIafax aHIJIOMOBHUX TBOPIB JKaHPY CaCIEHC.

Bukinanx ocHoBHOro marepiajdy. BracTuBOCTI KaHpPY cacrmeHC SK THITy CYy4acHOTO
IETeKTUBHOTO HApPAaTHBY BHOKPEMITIOIOTHCS 3aBASKH TPUBAIMM CIIOCTEPEKEHHSM 1 MPAKTUIHUM
TOOCTIKEHHSIM, L0 CKJIAJIH HOro eMmmipuyHUi 0a3uc y IapuHI Cy4acHMX HAYKOBUX CTyIH 3
ncuxonorii (Thorndyke: 1977), ncuxoninrsictuku 1 minrsictuku Tekety (T. Van Dijk 1972, 1978),
Teopii unTanpkol nepuenuii (de Beaugrande: 1982), ncuxosoridyaux 3acan 0cOOMCTICHOI mepueniii
(Brewer, Lichtenstein: 1981, 1982), nuckypconoriuynux pocniakeHs (Vorderer 1996; Brewer 1996),
HapatojoriuyHux cryaii (Levine 2011).

VY cydacHiif 3axi/1Hifi HAPATOJIOTii TEPMIH «CacleHcy (AHIIL.suspense — MPU3YMUHEHHS], TPUBOTA
OYIKYBAHHSI, HANPY>KEHHsI, HECTIOKIH) BBAKAIOTh TAKUM, L0 BOJHOYAC CTOCYETHCS KIJIBKOX TOHSTB!
MepeayCciM Ha3BU XYIAOKHBOrO 3aco0y (CTBOpPEHHsS OCOONHMBOrO HACTPOIKD HEBU3HAYEHOCTI U
OUIKYBaHHSI), TaK caMO chenupiyHO CTPYKTYPOBAHOIO CHOXKETy (AerekTuBHa (hadysa, 10 MICTHTH
MICTUYHY TAaEMHHLIIO) Ta OCOOJIMBOTO HApPaTUBHOrO 3aco0y, pamnToOBOrO 3aBEPIUEHHS OMNOBII,
CIO’KETHOTO (piHaIy, KU He mependadae O4iKyBaHOTO MO3UTHBHOTO epexTy. BrimoueHHs cacreHcy
0 YHClla OCHOBHUX IHUCKYPCHBHHX CTPYKTYp, a caMme: OYiKyBaHHS HEBIIOMOro (surprise),
HaTPY>KEHICTh (Suspense), 3ariKaBIeHICTh (curiosity), BiAOyBaeTbCsl HA OCHOBI TOTO MPUITYIIEHHSI, 110
came 1l CTPYKTypu GOPMYIOTh 3acaau OlIbIIOCTI CEOKETIB BCECBITHBOTO JIITEPATYPHOTO AUCKYPCY 1 €
BUYEPITHIM apTYMEHTOM Ha KOPHCTH BJIACHOI MOMYJIIPHOCTI Ta HE3MIHHOTO YHTALBKOTO iHTepecy [1,
c.25]. BoueBunp, HaNEKHICTh CACMIEHCY JIO MPOBIIHUX Hapasl *KaHPiB JETEKTUBHOTO HAPATHBY, K L€
nemonctpye knacudikamis L. Tomoposa — XK. drobya [7], craBuTh HOro no psimy MOLIHUPEHUX i
BU3HAHMUX >KAaHPOBUX MOAM(IKALIH MPO30BOrO IUCKYPCY: «HOPHHHA poMaH» (roman noir), poMaH-
TaeMHHLA (roman d’enigmes), pOMaH KaHpy cacreHc (roman "a suspense).

IcTopisi cTBOpeHHsI JiTepaTypu CACIEHCY HaJldye MaiXKe JaBa CTOJITTS, BIATOMAI, KOJU
E. A. Tlo Oyno 3amo4aTkOBaHO >KaHP AECTEKTUBHOI'O HAPaTHBY, IO HaOyB TAKOrO MOLIUPEHHS Y
CBITOBOMY KYJbTypHOMY mpoctopi 3aBasiku TBopuocti K. I'. Uecreprona, O. Baiinna, A. Konan
Hoiina, A. Kpicri, JIx. Jle @anro, a Takox k. K. Oyrc, M. Cnapk, C. Kinra, [Ixx. @aymza, Y. Exo,
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J1. bpayna, M. Bonrepc. AHaii3 1 OMIHKY TOJIOBHUX BUMIPIB SIBHUINA CACTIEHC MOKJIAACHO B OCHOBY
3axX1THUX JITePATyPHO-KPUTHYHHX, KYJbTYPOJIOTIYHUX Ta MCUXOJIHIBICTHYHUX JOCIIIKEHb, Cepen
Akux KorHitoyoriuHi cryaii T. Ban [leiika [2], kjacu4Hi NOETEKTHBHI POMAaHHM IIiJ KyTOM
HaparosoriuHoi kputuku K. JleaitH [4], MiMeTHUHI 3acaiul JIHTBICTHYHOTO aHAJI3y y MeKax
*aHpy, BUKOHaHI M. broHeMapk [6], MCUXOMIHTBICTHYHI €KCIIEPUMEHTAIbHI MEXaHI3MH YHTALbKOL
nepuernuii M. Jlene [3].

Jlesiki HeIoAaBHI AOCHIIPKEHHS )KaHPOBUX KaTEropiil y JITEpaTypHHUX CHOJKETax cacreHc [5]
BUCYBAIOTh HA MEPLINI TUIAH y3arajibHEH! 03HAKH 1A10CTHIIICTHYHOI OpraHi3alii TBOPIB, IepenyciM
CIOKETHO OKpECJICHY, JIONIYHO BH3HAYEHY pPO3rajIky TAEMHHII, MPUXOBAHY Cepel YHCICHHHX
MOJJIMBUX BapiaHTIB yTaeMHHuYeHOi (alynm, mopsn 13 SICKpaBUM AHMHAMIYHUM PO3BHUTKOM
xapakTepiB 1 moaiid. Tak camMoO BaKJIMBUM € IMOCHJICHHS HapaTUBHOrO e(peKTy OMOBiIl Ha erari
CEO’KETHOTO KJIIMAKCy, IO € BU3HAYAIBHUM Y YUTALbKIHA MepLenLii AeTeKTUBHOro TBOpY. He MeHIn
3HAKOBUMH KOMITO3UI[IHHUMU PUCAMH BBAXKAIOTh MANCTEPHO BUITMCAHI JETall, MO MOKJIUKaHI
CIIYTyBaTH CTPYKTYpHIH «po30yIOBi» CIOXKETY, sIKMH Mae 30epirath HemependadyBaHICTb 1 ISt
SIKOTO BKpali HEOOXITHUMH BUSBJISIIOTHCS HECTIPABXKHI, HABMUCHO BHIraJiaHi pPO3TajkKu i
BUpILIEHHs, Tak 3BaHi “red herrings”, mO y CYKymHOCTI CKJIAaJarOTh MEPEAyMOBH CTBOPEHHS
«e(ekTy cacneHc» — BiAUYTTS HEBU3HAYEHOCTI, TPUBOTH, OYIKYBAHHS.

HastBHICTh KJIFOUOBHUX KOMITOHEHTIB CeUU(IYHO CTPYKTYPOBAHUX, 3TIHO 13 YABJICHHIMH
npo KoH(}Irypaiii *KaHPy CacleHC, a TaKOoX ‘KaHpiB mictepi (mystery) abo ropop (horror),
TBOPIB JETEKTUBHOI MPO3U Ja€ 3MOTY BHOKPEMHTH CIOJKETHO-KOMITO3HIIHI JTOMIHAHTH
ABTOPCBKOTO 1IOCTUJIIO, SIKUMH €. YHUCIEHHI MOMCIUGI PO32A0OKU TAEMHUII, OUHAMIKA
CIOJKE€THOTO PO36UMKY; iHMEHCUBHICMD PO3TIOBIIl Y HAMBUIINX TOYKAX HAPAMIUEY, OCOOINBA
yeaza 00 OemaJieil, MO CIPHUSIIOTh AEKOAYBAHHIO 3araiki;, MPHUCYTHICTh CIOXKETHUX IaCTOK» Y

BinTBOpeHHsI JIHMBOKYJBTYPOJIOTIYHUX JOMIHAHT aBTOPCHKOTO 1JIOCTHIIIO € METO
(YHKIIOHABHO 1 KOMYHIKATHBHO €KBIBJICHTHHX IMEPEKJIAIiB JITEPAaTyPHUX TBOPIB, IO MICTATH
yCi  BHINE3a3HAY€HI  KOMIIO3HIIMHO-TIOCTUYHI  KOMIOHEHTH. PO3MIssHEMO 1l  CHUCTEMHI
XaPaKTEPUCTUKHU MEPEKJIaIiB TBOPIB Y JKAHPI CACTICHC HA MPUKJIA/li aHTJIOMOBHOI MPO30BOI KJIACUKU
— ¢parmenTiB nerexktuBHOI HOoBenH [x. I11. Jle @anro « XuMepHI MPpUroan y XUMepHOMY AoMi» (An
account of some strange disturbances in Aungier Street) (TyT 1 nami nmepexian Hamr. — . M.)

Jxozed Llepinan Jle ®@anro (1814-1873) — Bimomuil ipiaHACEKUN MHUCbMEHHHK, 3aCHOBHUK
JKaHPy TOTUYHOTO AETEKTHBA, aBTOP YHUCICHHUX OMOBIAaHb 1 HOBEJN Yy JKaHPI MICTHYHOTO TPHIIEPA.
Teopuuii nopobok Jle DaHro BiA3HAYAETHCS CHENM(IYHO XYAOXKHBOK MaHEpPOI0, AETAJIbHUMHU
OMHCaMH  CIOKETHHX CIIEH, JAWHAaMIKOK pO3TOPTaHHS OMOBiAi, OCOOJIHMBOI  1POHIYHOKO
{HTEPIIPETALIEI0 PO3TATOK TAEMHULII.

JIOCSITHEHHST CIOJKETHOTO e(eKTy cacleHC B OpuriHajil 1 mepeknaal Hoenu Jle danro
BinOyBaeTbCsl y MpOLECI PO3TOPTAHHS EKCIHO3ULIHHUX «TOYOK» OIMNOBiAl, MO mependavaroTh
crienu(pivHe PO3TaNyKEHHS M[UISIXIB IMOAATBIIONO PO3BUTKY MICTUYHHX TOAINA: 3HAHOMCTBO
TOJIOBHOT'O TIEPCOHAXKA 13 HOBUM 1 TAEMHUYNM MTOMELTKAHHSIM, XUMEPHUM 1 3710BicHUM: How old it
was then, I can’t say, but, at all events, it had seen years and changes enough to have contracted
all that mysterious and saddened air, at once exciting and depressing, which belongs to most old
mansions(1,105)// Qu 6ys cmapuii moii 6yOuHok, ne ckamicy, 6mim,0y0b-ujo, CMose 6iH 00621 poKU i
Oauue Ha 6iKy CminvKu, Wo yeech, 30a6an0cs, 0y MAEMHUYUM | HeYA/IbHUM, 600HOYAC OUBHUM i
nOXMypum, AK yci cmapi Maemku. SIKk MOXeMO MOMITUTH, 3arakoBUH €(peKT OMOBiAl MOCHUIEHO
CHHOHIMIYHUMH KOHCTPYKUISIMU “‘mysterious and saddened”//maecmnuyuii i neyanenuii, “exciting
and depressing”//Ousnuii i noxmypuii, Ta y3aralbHeHHsIM “most old mansions ”//yci cmapi maemxu.

3ayBakuUMO, IO OMHUC 3JIOBICHOT'O MICLS MO HE BUYEPIYETHCS 3arajlbHUM 3MAJTFOBAHHSM
CTapOBHHHOI OyniBii: BIAYYTTS TPHUBOXKHOTO OYIKYBAHHA NPUTAMAaHHE 300paKEHHIO TOTO
KOHKPETHOT'O MICIISI, € Tepoil MICTHYHOI JApamMH BIIEpLIE MOTPAIUISE TiJ BIUIMB 3aragkoBoi H
He30arHeHHOI atMochepu: At night-time, this ‘alcove’...had, in my eyes, a specially sinister and
suggestive character....But this was only part of the effect. The whole room was, I can’t tell how,
repulsive to me. There was...a latent discord — a certain mysterious and indescribable relation,
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which jarred indistinctly upon some secret sense of the fitting and the safe and raised indefinable
suspicions and apprehensions of the imagination (1, 106)// Y mopoyi noui ya ximuama, o oyia
MOEI0 CNANBHEIO, UOABANACS MEHI OCOOIUBO F1OGICHOI0 Tl XUMEPHOIO ... . Bmim, ne nuuie uepes ye
O0yn0 OuGHUM MOE iouymms. ye micye, 3 He3PO3YMIIOI NpUyUHU, 3006QN0CS MEHI MAKUM
giopaziiueum — aodice 6y8 y HbOMY AKUICH HPUXOBGAHUIL PO3/1a0, He30AcHEHHUIL i MPUBONHCHUIL
HACMPIIl, 1O HEROMIMHO HUMWHG MO0 NEGHICIb Y 3amuuiKy i 6esneyi, i Hamomicms 3IMyuLyeas
MOI10 yagy bopomucsa i3 HeGUMOGHUMU nido3pamu i cmpaxamu. MeradopudHe 300pakeHHsS
TAEMHHMYOI KIMHATH, L0 3[]aTHA, HEHa4ye >KUBE CTBOPIHHS, MAHIMYJIOBATH BOJEI W Oa’kaHHIMHU
JFOAUHU (BXKHUTO IIECIIOBA HUWyumu, 3mMyutyeamiu, 60pomucs), TIKPECIEHO HHU3KOK eMiTeTiB,
XapaKTEePHUX Ui 1A1OCTHIIIO 300paKeHHs Y JKaHPl CACNEHC: 3106ICHUil, XUMepHuli, 8iopasnueuil,
He3bazHenHull, MPUBONICHUT, a TAKOXK JEKCHUYHUMH OMIHAHTAMH-IMEHHMKAMH, 3HAYEHHS SKHUX
MOCHJICHO XapaKTePHUMH O3HAYEHHSAMHU:. 3706ICHA il XumMepna KiMnHama, eiopasziuee micye;
NPUXOBAHUTL PO3IAO, He30ACHEeHHUT, MPUBONCHUT HACMPIT, HEGUMOBHT NIOO3PU T CIMPAXU.

Buokpemneni Ha MOuYaTKy pO3MOBIAlI XYHOOXKHI OOpPa3sU-CUMBOJHM MACMHUYUL OYOUHOK 1
macMuuya KiMHama UTOCTPYIOTh TPUHANMHI 1Ba HAaNpsIMHU 1HTEPHpeTauii MOAaIbIIOr0 PO3BUTKY
MicTHYHOI (abynu: BiATagKu 1 PILIEHHS, NOB’SI3aHI 13 MACMHUYON KiMHAMOW, ad0 XK Takl, M0
MICTSITBCS YCEPENUHI MACMHUY020 OYOUHKY, caMe 1X TOJIOBHHH MEPCOHAXX Mae PO3TrafaTd 3apanu
BJIACHOTO TOPSITYHKY.

HacTynmHuii KOMITOHEHT 1A1OCTHJIICTHYHHX MOAUpIKaiil jkaHpy cacreHc — crenudiqHui
PUTM HapaTUBY, LIO MOJISATAE Y AMHAMIYHOMY PO3BHTKY CEOXKETHOI OITOBIJI, BII3HAYAETHCS Y TEKCTI
OpUTiHAJTY HU3KOK MIECITIBHUX (POPM MHHYJIOTO 4Yacy, BYKHTHUX MEPEBAXKHO Y MeKaxX MOIINPEHOTO
peuennsi: ...I began to complain of uneasy nights and disturbed sleep//...mene Oedani wacmiute
mypoyeau saxcki 6esconni noui, ...my troubles took a definite form...and the same vision... visited
me at least every second night in the week(1,106)//...moi cmpaxu nabyau maiidxce peansHoi
Gopmu ...o0ne it me came 6udinns 3’ AGAANOCA MEHI Y CHAX 3A71€06€ He UJOHOYI.

Tyt 1 mani y TeKCTi AMHAMIKa PO3BUTKY MOMIH BUSBJIEHA MEPENyCiM Y OMOPHHUX TEKCTOBUX
«TOUKaxX», y SIKHX 30CEPEIKEHO PO3rOPTaHHS IMEPCOHANBHUX Iiif TOJIOBHOTO IMEPCOHaXka, HOro
crpoOH BICTEKUTH TAEMHHYl BUMAIKH 1 PO3rafaTH MOXMypi NmpopouTsa OIM3bKoi HeOe3nmekH, Lo
3arajioM CTBOPIOE OCOOJMBHIA XyAOXKHIN MpuiioM y nyci cacnienc: I was out of spirits, and dreaded
the approach of night. It came, ushered ominously in with a thunder-storm and dull torrents of
depressing rain. Earlier than usual the streets grew silent (1, 111)//H 6ys 3acmyuenuil i 3 ocmpaxom
yexae na npuxio noyi. Ocv i 6OHA, - 3’AGUNACA 600HOUAC i3 310GICHOIO 2PO3010, Y GUPI NEUWTBHOLO
oowyy. Paniw 6i0 36uun020 na eynuysx cmaio nopodcHvo # muxo. IlocuneHHs Temny OmnoBial y
MYHKTaX HApPATUBHOIO KJIMAaKCy Aa€ 3MOTY MPOCTEXHUTH 30€pekeHHsS TPHUBOKHOIO OUiKYBaHHS
BIIPOZIOBXK HAWBHINMX TOYOK PO3BUTKY mii: Silence, meanwhile, grew more silent, and darkness
darker ... There was nothing but the sound of a rising wind... Punch, however, ... made a man of me
again — just in time to hear with tolerable nerve and firmness the lumpy, flabby, naked feet
deliberately descending the stairs again. I took a candle, not without a tremor (1, 112)//Tum yacom
6i0 mUWI CMABAI0 MOMOPOWIHO i CymiHKU 2aubwanu ... /luwe 0yn0 uymno, sk Oecv G0AIUHI
301iimascs eimep ... Bunumuii nyHut nosepuye Mesi piufyyicms — sKpAa3 6YACHO: CHPUMYIOUU Yepe3
Cujly ceiil cmpax i Oyuie8Hy Hanpy2y, 5L HOYY8 Y062AHHS YUIXOCh DOCUX, He32PAOHUX, KEOAUX Hi2, WO
HEKBANHO CHYCKAnUcA 20piuinimu cxooamu. Tpemmanoro pyKkoio s 6356¢s1 34 C6IUKY.

[IpoMOBHCTI pAeTaii MICTHYHOI OMNOBIZI TaK CaMO TMOCHIIIOIThH 3araJibHuii e(ekT Big
XYIOXXHBO CTBOPEHOI aTrMochepu macmnuuo2o OyOunKy, MAa€TKy, 1€ MeIIKae TPUBUA, Ta
HeOe3MmevHol 1 CTpaIIHOi MPUroay, NOB s3aHoi 13 HUM: It was two o’clock, and the streets were as
silent as a churchyard — the sounds were, therefore, perfectly distinct. There was a slow, heavy
tread...descending by the narrow staircase from above (1, 109)//0 opyziit z00uni nonoui eynuyi
Henave GuUMepnu. Yymuo 0yio yce Haexono. Ilouynucs nogineni 6aldcKi KpoKu: Xmocs CHYCKABCS
8Y3bKUMU cxXo0amu 3 2opuwya ;it was plain...the feet were perfectly bare, measuring the descent
with something between a pound and a flop, very ugly to hear (1, 110)// 6e3 cymnigy, xmoco
w06, cmynaiouu 60cuMU HO2AMU, OUGHUM YUHOM GIOMIPAIOUU XOOY. CROYAMKY UYGCA 2YUHUIL
KpoK, a oaii eiopaznueuii nieckim; I confess I hesitated for some seconds at the door before |
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took heart of grace and opened it (I, 112)// Ilpasdy kaowcyuu, KilbKa CeKyHO s edzaecs,
3YRUHUGUIUCS Neped 06ePUMA: Juute KON 3i0pae ycio c6010 MydCHicms, 3mie ix siovunumu. Cuig
3ayBa)KUTH, JITOPUTM TMOBTOPEHHs AeTanell (Ipyra rogMHa HOYi, TAEMHWYl KPOKH, SIKI IOpasy
PYXaroTbCsl CXOAAMH YHHU3, XUMEpHI 00pasy, 10 TaKk caMO MOCTIHHO JISIKAIOTh HAIIOTO MEPCOHAXKa)
y Opyrifi 1 TpeTifi omoBimsx (IHIIOro MemkaHos OyIWHKY Ta CIY)KHULI) BUSIBISIE CUCTEMHICTD Y
nepediry mofiid i € J0Ka30oM TOro, IO BOHU HE BIAOYJIHMCS BUITAJKOBO, a € YHIMOCH 3JIOBICHUM
3amyMoM. 3 1HIIOro OOKy, pO3AyMH 1 MiIpKyBaHHs MEPCOHAXKIB 13 MPUBOAY MPUYHH IXHIX XUMEPHUX
npurof (BUMaakosi 301y, TAMOLMHALII, [TisI aJIKOTOJII0) €, A0 MEBHOI MipH, TUMH HEBUIIPABIAHUMHU
OYIKYBaHHSAMHU 1 XUOHMMH PO3rajlkamy, IO MPUXOBAHUM HYHWHOM IOBHUHHI MPHUBECTH 4YUTa4da OO
€IMHO MOKJIMBOTO JIOTIYHOTO PO3B’ 3KY.

3a3HaueHi MOBHI 3acoOM BIATBOPEHHS AaBTOPCHKOI 1HOUBIAYAJbHOCTI Ta aBTOPCHKOI
MOBOTBOPUYOCTI, IXHIH 3MICT 1 (YHKIIOHANBHI $KOCTI MJOCHIIKYIOTBCA $IK Oe3rmocepenHbo
peai3oBaHl y TEKCTI, Y BUTIISIAL 00’ €THAHHS PI3HUX TUIMIB KOHLENTYaJi3alll MOHSTh, IO MOCTATh
SIK €JIEMEHTH MOBHOI KapTHUHHM CBITY. TeKCTH OpUTiHAJY 1 IepeKiIany, MagaHi 31CTABHOMY MOBHOMY
aHaJi3y 3 METOK BCTAHOBJIEHHS CIIJIBHUX CTPYKTYPHO-CEMAHTHMYHHX PHC O0OX TEKCTiB, TOOTO
iXHBOI (PYHKLIOHATIBHO-KOMYHIKATHBHOI €KBIBAJIEHTHOCTI, IEMOHCTPYIOTh HasIBHICTh CIIELIU(IUHUX
KOHIICTITIB, SIKHM TpPUTaMaHHa €anHa (QYHKLiA: 30JMKEHHST MOBHUX KapTHH CBITY, CTBOPEHHX
HOCISIMH PI3HUX MOB. Y PI3HUX TEKCTaX XYJIOXKHBOI JITEpaTypH 0OMiH 1H(pOpMaLi€er BiaOyBa€eTHCS
3a paxyHOK NomiOHOCTI ME€XaHi3MiB MOBHOTO MHUCIICHHS, 3 1HIIOrO OOKy, caMe B ixHINA po30i»KHOCTI
NOJISiTa€ OCHOBHUN (DaKTOp IXHBOIO BHBYEHHS, CIIPSIMOBAHOIO HAa BCTAHOBJICHHS 1 BPETYJIFOBAHHS
MEX KPOC-KYJBTYPHHUX [OCII/IKEHb, PO3POOJNEHHS NPUHLMIIB, 32 SKUMH CIIJ aHajli3yBaTH
OJMHHII XYIOKHbOTO TEKCTY Ta MPOBOIUTH iXHE 31CTABICHHSI.

BusiBieHHsT MOBHO-KOMITO3ULI THUX XapakTepucTuk inioctumo Dk, Jle @anro, 3ailicHeHe Ha
Marepiani 31CTAaBHOTO aHaji3y (parMeHTIB HOBETICTUYHOrO AOPOOKY NHCbMEHHHMKA Y JKaHPi
cacreHc 1 iX YKpaiHOMOBHUX NEpPEeKJaNiB, Ja€ 3MOTY BH3HAYUTH HHU3KY CTPYKTYPHHUX O3HAK
IUCKYPCY AETEKTUBHOTO HAPATHUBY, & CaMe. MHOXXKHHHICTb BIPOTIIHUX LUIAX1B PO3BUTKY CIOXKETHOI
mHIl Ta WOro BiAYYTHA AWHAMIKA, PUTMIUYHE BUOYIOBYBAaHHS 3MICTOBHX «TOYOK» OIIOBITHOTO
KJIMaKCy, yBara IO XapakTepHUX [eTayiel, MmosBa i PO3BUTOK Yy KaHBI CIOXKETYy OMAaHJIMBHX
PO3raIoK APaKIMBOI TAEMHHIIL.

BucHoBkH. ABTOpCbKHIT CrOci0 MOBHOTO BHPaXKEHHs, BTUIEHHH y TBOpaxX XyIOXKHBOI
JTEpaTypu, € VHIKAJIbHAM CaMe 3aBASKH pHCaM IJIOCTHWIII0O — CYKYIHOCTI TJIHOMHHUX
TEKCTOMOPOKYFOUHMX JOMIHAHT 1 KOHCTAHT KOHKPETHOr'O aBTOpPA, SIKI BU3HAYMIIM IOSIBY TEKCTIB
Hioro TBOpiB y MeBHIH mocaigoBHOCTI. [lepexnan yMOKIIMBIIOE BUPAKEHHSI aBTOPChKHX 11€H TBOPY
opuriHajy 3acobamu 1HIIO! MOBH, 1 TOMY JOCTIKEHHS LUISAXIB 1 IPUHLMITB CTBOPEHHS aBTOPCHKOI
KapTHUHH CBITY y TEKCTI NIEPEKIIay € Hapa3l aKTyaJ bHUM 1 IEPCIIEKTHBHUM.
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AnHorauus. Mozuneii H. H. Houocmunucmuueckas oOpzanu3ayus nepeeoodecKozo OUCKYpca 6
npoU38E0eHUSIX XYOO0IHCECMBEHHOIL TUMEPAMYPbL 8 HCAHPE CACNEHC

B cmamwee paccmompensi NpuHyunbl  CMUTUCIUKO-HAPPAMOIOSUYECKO20 N00X00d K CO30AHUIO
nepeso008 IumepamypHuIxX NPOU3EEOCHUNl 6 HCAHPE CACNEeHC, €20 NCUXOIOSUYECKUX, NUHEBO-MEKCIYANbHBIX
U NCUXOTUHSBUCTHUYECKUX — XAPAKMEPUCTIUK, — NPOUHATUSUPOBAHBL  ANCOPUMM  CHPYKIMYPUDOSAHUS
PASHOBUOHOCHETI 9MO20 HCAHPA 6 cghepe XYOOHCECMBEHHO20 OUCKYPCA U CReYUPUKA KOCHUMIUGHBIX
npoyeccos, 6@ HACMHOCMIL ~ MOMUGAYUS — HUMAMENbCKOU — Nepyenyuy, 6 dcnekme  UCCIe008aHU
UOUOCHUNUCIIUYECKUX XAPAKMEPUCTIUK YKPAUHOA3BIYHLIX Nepeo0os. Cmamps nocesuena uccie008aHum
0co0eHHOCMEll  6bIAGNEHU MEKCHMYATbHBIX XAPAKMEPUCIMUK  d6MOPCKO20  UOeONeKMA 6 YKPAUHCKUX
nepesooax AHIIOA3bIYHBIX NPOUIECOCHUN XYOO0IHCECMBEHHOU TUMepamypol, 6 HACMHOCHU (H2NOA3bIYHOM
qumepamypvl 6 Jcampe cacnenc. Paspabomxa  ynomaHymou ompaciu oxeamwvieaem, HApaody ¢
obujemeopemu4eckuMI  ACNeKMAaMy, — UCCIe008ameNbCKue — NpolieMbl  NPAKMUKU U Cmpamezuu
nepesoo4ecKoil 0eamenbHOCHIU, GbIAGICHHbIE HA MAmepuaie CONOCMABUMENbHO20 AHATU3A 060UX MEKCHOE.
Conocmasnenue opucUHAIbLHOZ0 U NEPEBOOHO20 MEKCMO8 NO360Aem ONPedelumb CMbICI08ble OOMUHAHMbL
A8MOPCKO20 UOUOCIMIUIA, KOHYENMYANbHbIe NOJONHCEHUS MBOPHECKO20 MUPOBO3IPEHU AGmMOopd, d MAKHCe
onpeoenums ux CMpYKmypy U Opeanu3ayuoHHyIo uepapxuro. Aemop paccmampueaemcs u OyeHueaemes Kax
UHOUBUO, — OPSAHU30BBLIBAOWUTI  COOCMBEHHBI — MEKCH,  OPUEHMUPYACh — HA — C60K  AGMOPCKYIO
UHOUBUOYATLHOCHb, KOMOPAs 6bIAGNIEHA 8 MOM, KAK UMEHHO A6mop UHmMepnpemupyem munudHsie Yepmol
JIUMePAMYPHOTL INOXU, KAK 60CCO30Aem TUMEPANYPHBIE S3bIKOBbIE HOPMBbI.

KaroueBbie caoBa: uduocmuns, dHcanp, OUCKYPC, CACHEHC, NepYenyus, HApPamue, A3biK06as
JUYHOCMb,  UHOUBUOYANbHAS — MAHEPd — NUCLMA,  KOHYeNMYANbHAA — KAPMUHA — MUPQ, — JUH260-
KYIbMYPOIOSUHCCKASL UHMEPNPEeMAYus, meKemd.

Summary. Mogiley I. 1. Ideostylistic features of the translating discourse in the literary works of
suspense

The article regards principles of stylistic and narratological approach to translation making in
suspense, its psychological, linguo-textual and psycholinguistic features, and also analyses the structure of
the genre offshoots in the literary discourse as well as readers’ perception in the Ukrainian language aspect.
A dictionary definition of suspense would indicate that it is a feeling of apprehension about what is yet to
happen. Suspense or cliffhanger is an artistic device, a plot, or narrative device, in which the end is
curiously abrupt so that the protagonist is left in a difficult situation without offering any resolution of
conflicts. To be in a state of suspense is to be uncertain about the future and have an emotional stake in what
will unwind. Screenplay writers and fiction writers commonly use suspense as a plot device, creating a series
of cliffhangers that keep people reading the book or watching the film. Indeed, suspense provides the feelings
of both tension and anticipation. It often involves surprise, characters may do the unexpected, situations may
quickly take a turn for the better or worse, or a plot line may have a clever twist. Creators of suspense must
maintain a heightened sense of discomfort or discordance in their stories, and often attempt to end a story
unpredictably. Apart from tension experiences on the level of the plot, tension can also be induced on more
micro-structural levels of a text.

Key words: ideostyle, genre, discourse, suspense, perception, narrative, language personality,
peculiar manner of writing, personal world concept, lingual and cultural text interpretation.
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MOBA ITPOTECTY B CYUACHHMX YKPATHCBKHX PEAJIISIX

Y emammi npoananizoeano nexcuxon moeu npomecmuux axyiti 6 Yrkpaini na nouamxy XXI cm.
Ocobnugy yeazy 36epHeHO HA JeKCeMy MAlOaH 6 HOBOMY CYCHilbHO-NONIMUYHOMY 3HAYeHHi, IT
QyHKYIOHANLHUE NOMEHYIan, poib Y CYYACHIN CIO6OMEIPHIti HOMIHAYIT. BUAEIEHO MAKONC (HOPMY6aHHs
HOBUX CHeyianizoeanux abo excnpecu@HO-OYIHHUX 3HAYEHL JIeKCeM peoiroyia, mapui, eive. Jlocniodceno
6NIUE HOGUX 3HAYEHD HA NAPAOUSMAMUYHT MA CUHMASMAMUYHT 61ACMUEOCHI Cig. 3 1c08aH0, 1o aexcema
Matioan ma inwi axmueizoeani cio6a — 8xce OABHO 3AC80EHI YKPATHCOKOIO MOGOI 3aN03U4eHHs abo numomi
JleKceMu, a omoice, YKPAIHCbKA MO6d PO36USAE Yo OLIAHKY C8020 CYCHINbHO-NONIMUYHO20 JEeKCUKOHY 3d
PAXYHOK GHYMPIWLHIX pecypcie, o 00800ums CMilikicmb i camMobymuicmo CyuacHoi yKpaiHcekol HOMIHAyYiT i
CHYEyE OOKA30M MO20, WO HAM He 342POJUCYE YKPATHCLKUL eapianm anenizoeanoi moeu globish — ukrainish.
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