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Summary. Tkalych I. The semiotic nature of irony. The irony is analyzed as one of the most 

expressive forms of semiotic nature of language. The source of semiotic processes in literature and 
mechanisms of the sign of irony is found. The author made a conclusion the result of evolutionary 
transformations of the early XXth century was the change in the aesthetic guidelines. The phenomenon of the 
dehumanization caused avoidance of the realistic forms, the detachment from life and engagement to the 

the text and at the same time reveal the depth of his the best level. I. Tkalych considers an immanent reader 
is at the imagination of every writer in the creative process, which has focused artistic text and also formed 
by a horizon of the expectations. In addition, the paper states the based semiotic mechanism irony is 
redistribution, reorganization coordinating system which modifies own codes, updated reserves. The original 

connotation. The explicit message is seen in the literal 

decrypt copyright code, so the recipient finds the implicit component of the ironic meaning in the literary 
text. Thus the author concluded about two changes in the ironic message: at the first one when the original 

known the reader is co-author of the each text. The main persons of the communicative ironic model are also 
defined an addressee-writer and. The addressee-writer sends the coded message; and the addressee-reader, 
the recipient decrypts of the implicit semantic level in the broad context. 
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POSTMODERNIZM W KRAJOBRAZIE  

  
 

In the article there is examined the period of transition in Ukrainian writing from literature of 
socialist realism to literature of Ukrainian independence era - the end of 80th to the beginning of 2000. 
There is shown influence of poetics of modernism on formation this literature that became one of the basic 
ones during this period. 
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