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Summary. Lytvyn I. M. Phonetic aspect of translation  
The article is devoted to the phonetic aspect of translation, namely to the problem of translation 

transformations on the phonographic level. The theoretical basis of the paper is the definition of 
transformations ( as transformation, modification of the form or of the form and the content with the aim to 
preserve communicative influence on the recipients of the original and translated texts) and their 
classification, proposed by O. Selivanova. The article examines formal and formal-semantic transformations 
on the phonographic level in the ukrainian translation. The article analyses transliteration as a technique 
which defines the graphic form of the word; translation (practical) transcription as a method to define sound 
form of the foreign word, phonographic substitute following the tradition, theory of etymological 
correspondence, which says that word of different languages with different forms but with the same linguistic 
origin are used to reproduce each other. 

The paper also characterizes transformations caused by differences in graphic systems of different 
languages: different amount of letters in the alphabets, their discrepency, different order, which is followed 
by the preservation of content and the change of form (formal transformations) and by the change of both 
content and form (formal-semantic transformations).  

Key words: translation transformation, phonographic transformation, transliteration, transcription, 
phonographic substitute by tradition, theory of etymological correspondence. 
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Legend of Sleepy Hollow
Young Goodman Brown   

Der Sandmann . 
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Legend of Sleepy Hollow Young Goodman

Brown
 

-

It was the very witching time of night that Ichabod, heavy-hearted and crestfallen, 

 
; The hour was as dismal as himself  

In the dead hush of midnight he could even hear the barking of the watch-dog
from the opposite shore of the Hudson//   

No signs of life occurred near
him  ; All the stories of ghosts and goblins
that he had heard in the afternoon, now came crowding upon his recollection. The night grew
darker and darker; the stars seemed to sink deeper in the sky; and driving clouds occasionally
hid them from his sight

In the dark shadow of the grove, on the margin
of the brook, he beheld something huge, misshapen, black, and towering. It stirred not, but 
seemed gathered up in the gloom, like some gigantic monster ready to spring upon the 
traveler//    ,   ,   

 . 
; His terror rose

to desperation,  but the spectre started full jump with him (W. Irving  
  

, 
-  

( While he still gazed upward into the deep arch of
the firmament and lifted his hands to pray, a cloud, though no wind was stirring, hurried across the 
zenith and hid the brightening stars. The blue sky was still visible, except directly overhead, where 
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this black mass of cloud was sweeping swiftly northward//      ,
 ,   ,  ,     , 
-      .  -   , 
       ,    ; The road

grew wilder and drearier and more faintly traced, and vanished at length, leaving him in the heart 
of the dark wilderness, still rushing onward with the instinct that guides mortal man to 
evil//       ,       , 

    , ,   ,     
 ,      ; As the red light arose and fell, a 

numerous congregation alternately shone forth, then disappeared in shadow, and again grew, as it 
were, out of the darkness, peopling the heart of the solitary woods at once 
(N. Hawthorne)//     ,   , 

 ,   ,          , 
    ( . ). 

 
-

 -  
 

 
 

-

  
Dunkle Ahnungen eines

gr lichen mir drohenden Geschicks breiten sich wie Schwarze Wolkenschatten ber mich aus, 
undurchdringlich jedem freundlichen Sonnenstrahl//  

Gr lich malte sich nun im Innern mir das Bild des grausamen Sandmanns
aus; sowie es abends die Treppe heraufpolterte, zitterte ich vor Angst und Entsetzen

 
; in dessen blieb mir den

Sandmann ein f rchterliches Gespenst, und Grauen  Entsetzen ergriff mich, wenn ich ihn nicht
allein die Treppe heraufkommen

   
ein dunkles Verh ngnis wirklich einen tr ben Wolkenschleier

ber mein Leben geh ngt hat, den ich vielleicht nur sterbend Zerrei e
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Summary. Mogiley I. I. Actualizing archetypal images in translating Romantic prose 
The article represents analysis of translating the extracts of the Romantic prose works viewed from the 

modern cognitive methodology. Several archetypal images from fantastic novellas by W. Irving, 
N. Hawthorne, E. T. A. Goffman (those of the Self and the Shadow) are regarded as psychological 
archetypes, or collective unconscious, which individually manifests the historic experience of all the previous 
origins and contains generic, national, racial, generally humane traits, and is mainly characterized as a 
specific universal system of psychic notions and triggers imprinted in the code for the global culture 
heritage. Archetype is an original model of a person, object, or concept from which similar instances are 
derived, copied, patterned, or emulated. Archetype can be found in nearly all forms of literature, with their 
motifs being predominantly rooted in folklore. The article also regards the peculiarities of the translation 

concept as well as its special integral parts, archetypal images, the accentuated means of textual poetic 
structuring in translation in the perspective of attaining functional and communicative unity of the source 
and target texts. 

Key words: archetype, archetypal image, psychological archetype, collective unconscious, myth, the 
world concept, poetics, source texts, target texts. 


