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the openness to the world and communication (conditional "extroversion") of M. Dray-Khmara and closed 
nature ("introversion") of P. Fylypovych. 

Title is the first sign of the text that forms its preunderstanding and is the first step to the 

consideration. Limited intertextual titles in works of M.Dray-Khmara redirect to the facts and phenomena of 
world literature ("Scheherazade," "Spanish ballad", "Thomas Moore"), whereas in the works of 
P.Fylypovych are much more such names that include references to the Bible ("Salome"), ancient literature 
("From ancient bas"), world classics ("Rosita", "The Snow Queen", "Goethe") and historical figures 
("Spartacus"), Ukrainian literature and history ("Taras Shevchenko", "Semenko", "Volodymyr Monomakh", 
etc.). While selecting the title, authors usually "trigger" the mechanisms of citation, reminiscences, allusions. 

functions of the title and dedication. Such cases in poetry of M.Dray-Khmara are not occasional: for 
example, "In Memory of S.Yesenin", "To the Poet" (dedicated to Pavlo Tychyna) and others. 

An important role for right interpretation of the text plays an epigraph that is a key to the right 
interpretation of the text. Writers often use motto in order to emphasize their own reflections by the authority 
of "classic authors", to deepen the semantics of the work. M. Dray-Khmara and P. Fylypovych epigraphs to 
the heritage are rare (in comparison: the poetry of Zerov found 40 epigraphs, Rylskyi - 20): yes, 
P. 
poetry "The Grief to the Madonna" M. Dray-Khmara uses only one (poetry of Lesia Ukrainka "Legends"). 

A literary text dedication identifies a number of artistic, aesthetic, intellectual associations, that 
together with the name make a certain field of emotional perception of the text, as well as a range of 
interpretational options. In the work of Rylskyi were found 32 dedications, M. Zerov -18, M.Dray-Khmara 
11, the author dedicates his works to various recipients: daughter, friends and acquaintances, but most of his 
works are dedicated to writers (friends  neoclassicist and those whom he treated with reverence and 
affection: M. Hvyliovyi, P. Tychyna, H. Kosynka, "In Memory of S. Esenin"). On the other hand in poetry of 
P. Fylypovych only one example of dedicational title  "To M. K. Zankovetska" is available. 

Originality. It the research of poetry of M. Dray-Khmara and P. Fylypovych, paratext elements 
(titles, epigraphs, dedications), its types and functions were systematically analyzed first time ever. 

Conclusion. This article shows the individual approaches to the problem of intertextual titles, 
dedications and epigraphs examination; this phenomenon requires further studies which include the 
involvement of a wider range of authors. This will be the subject of our further scientific studies. 

Keywords: intertextuality, paratextuality, communication, title, epigraph, dedication, dedication 
title, functions of paratext, neoclassic, poetry. 
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THE MUSICAL IMPRESSION IN THE CREATIVITY OF OLEKSANDR OLES  
AND EUROPEAN SYMBOLISTS  

Abstract. Introduction.  The article is devoted the musical impression which became the inalienable 
constituent of the original creation of European symbolists of the end XIX to beginning XX of the century on 
the background of the European tendencies. Oleksandr Oles and European symbolists brought the idea of 

 
Purpose. The revelation of the musical images, which creates the metaphorical universe, filled with 

symbols of the human existence. 
Methods. The methods of the research is based on the main principles of the philological analysis of 

the text. The determined tasks foresee the use of elements of comparative and hermeneutic analysis as a 
general interpretation of literary texts. 

Originality. The originality of the system of the artistic images, motives, spirits, rhythm and melodic 

symbolists are marked by the influence of the romantic poetics. The most important component of which 
were the lyrical mood and the melodiousness of the phrases, that created the individual image of the 
spiritual being on the way to the beauty and dream. 

Results. The radical change in the formation of european thinking, that determined the representation 
of the image of the world as a vivid and dynamic organism, that can be known only by intuition and fancy, 
was still in Romanticism in contrast to versus rationalistic and empirical philosophy of Enlightenment. 
Based on the new concept of the world and of human being, the transition from Enlightenment to 
Romanticism led to the revaluation of the ideological and aesthetic principles. In the 1820-th years, when the 
conceptual basis of romantic art appeared for the first time in french and german literature, his adherents 
defined it as parnassian atheism  and the doctrine of literary freedom  

The dominating idea of the romantic attitude was the liberation of literary standards, the idea of 
nationality , the rebellious of the individualism, the perception of the nature through imaginative and 

emotional contrasts, the interest in the old legends, the folklore and the appeal to the national antiquities. 
The lyrical spirit of Romanticism denied its existence in the close frameworks of the rationalistic aesthetics 
of Enlightenment, because the romantic artist needed the air, the space, the magic of the last, the witchcraft 
of the distant horizons, the majestic scenery of the history and the nature. 
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Oleksandr Oles considered the art to be the most consummate variety of the perception and drew the 
truth of life from the book of nature, placing the poetry as a form of self-
consideration the traditional models and is programmed to open the human soul, the mysteries of the space 
and the contradictions in the society. The motion of the poetic thought, the search for the imagination, the 
passions of the lyrical feelings were the basis of the pantheistic world-view in the works of Oleksandr Oles, 
suggested by the beauty of the nature of the native country.  

-view is the attention to the floral 
symbols, representing the original projection of the human world on the world of plants. The images of the 
flowers had the symbolic and significative meaning, that reflected the national specificity of the literature 
and represented the most significant features of the ethnics. Therefore, the interest in the fl oral symbolism 
created the unique musical images in the poetic imagination of the artists, which were the result of the 
interaction of the human being with nature  source of the creative inspiration, the peace and the 
harmony. The flowers which have become the object of the worship and the amulets in the familiar and 
calendar rituals, witnessed the profound wisdom and philosophy of every nation in all its complex and 
contradictory unity.  

Oleksandr Oles fascinated the beauty of the nature, which gave him the soul equipoise and caused the 
poetic inspiration. The combination of the diverse memoirs and impression indicate the intertextual richness 
of the poetic associations of the ukrainian poet.  

The individual experiences of Oleksandr Oles embodied in the symbols of the flowers, that gave rise to 
the birth of the new ones, filled with different content figurative modifications. It is primarily about the 
organic unity of the light ethereal source (sun), the soul of the plants and the artist as the personification of 

 
The important feature in the works of Oleksandr Oles  played the elements of the landscape: the 

nature was not just depicted, it was felt by the poet,  merged, contrasted with feelings, mood,  state of his 
soul, expressed the  melancholy, the boredom, the thoughts. 

Conclusion. The structure of the world of Oleksandr Oles built on the binary oppositions, that 
outlined two spheres of his experience, based on the complexity and diversity of human being and nature. 
The beauty of the environment for ukrainian poet became an expression of the acquisition of his own soul, 
which sank into the dynamics of the life, which was love, hope, faith and the irrational and fatal force at the 
same time, that brought the suffering and the death.  

Keywords: poetic imagination, symbol, reflection, vision, symbolism, impression, transcendental, 
spirit, mythological tradition, creative inspiration. 
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