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the openness to the world and communication (conditional "extroversion") of M. Dray-Khmara and closed
nature ("introversion”) of P. Fylypovych.

Title is the first sign of the text that forms its preunderstanding and is the first step to the
interpretation. This studio intertextual titles, that forms a metatext “dialogue”, should be taken into
consideration. Limited intertextual titles in works of M.Dray-Khmara redirect to the facts and phenomena of
world literature ("Scheherazade,” "Spanish ballad”, "Thomas Moore"), whereas in the works of
P.Fylypovych are much more such names that include references to the Bible ("Salome"), ancient literature
("From ancient bas"), world classics ("Rosita”, "The Snow Queen", "Goethe") and historical figures
("Spartacus"), Ukrainian literature and history ("Taras Shevchenko", "Semenko", "Volodymyr Monomakh",
etc.). While selecting the title, authors usually "trigger” the mechanisms of citation, reminiscences, allusions.
The most obvious connection of one author’s work with the texts of another appears in names that combine
functions of the title and dedication. Such cases in poetry of M.Dray-Khmara are not occasional: for
example, "In Memory of S.Yesenin", "To the Poet" (dedicated to Pavlo Tychyna) and others.

An important role for right interpretation of the text plays an epigraph that is a key to the right
interpretation of the text. Writers often use motto in order to emphasize their own reflections by the authority
of "classic authors”, to deepen the semantics of the work. M. Dray-Khmara and P. Fylypovych epigraphs to
the heritage are rare (in comparison: the poetry of Zerov found 40 epigraphs, Rylskyi - 20): yes,
P. Fylypovych uses two epigraphs (lines from Shevchenko’s "Podrazhaniya 11 Psalmu" and Tychyna’s
poetry "The Grief to the Madonna" M. Dray-Khmara uses only one (poetry of Lesia Ukrainka "Legends”).

A literary text dedication identifies a number of artistic, aesthetic, intellectual associations, that
together with the name make a certain field of emotional perception of the text, as well as a range of
interpretational options. In the work of Rylskyi were found 32 dedications, M. Zerov -18, M.Dray-Khmara —
11, the author dedicates his works to various recipients: daughter, friends and acquaintances, but most of his
works are dedicated to writers (friends — neoclassicist and those whom he treated with reverence and
affection: M. Hvyliovyi, P. Tychyna, H. Kosynka, "In Memory of S. Esenin"). On the other hand in poetry of
P. Fylypovych only one example of dedicational title — "To M. K. Zankovetska" is available.

Originality. It the research of poetry of M. Dray-Khmara and P. Fylypovych, paratext elements
(titles, epigraphs, dedications), its types and functions were systematically analyzed first time ever.

Conclusion. This article shows the individual approaches to the problem of intertextual titles,
dedications and epigraphs examination; this phenomenon requires further studies which include the
involvement of a wider range of authors. This will be the subject of our further scientific studies.

Keywords: intertextuality, paratextuality, communication, title, epigraph, dedication, dedication
title, functions of paratext, neoclassic, poetry.
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MY3HYHI IMIIPECII ¥ TBOPYOCTI OJIEKCAH/IPA OJIECS
TA €BPONENMCbKUX CUMBOJIICTIB

YV cmammi  posxkpusarombca Hosamopcvki mpaouyil nepeiomuol 0obu xinya XIX — nouamky
XX cmonimms, 6uceimmocmocs i0ednvhuil, MAacMHUYUE C6im JI00CHKOI Kpacu ma 2apMoHil 3a 00NOMO2010
MaeiuHux 0opasie-cumeonie. OxpecieHo 6Niue NOeMuKY CUMBONIZMY, HABANCIUBIUOIO CKIAO06OI0 AKOI CImaid
JIPUYHA HACMPOEBICMb M MY3UYHICHb NOEMUYHOT pasu, wo CMEOopean 6 ya6i iHOugioyaivHuil 06pas
0yx06HO20 bymmsa HA wiiaxy 00 Hatieuwoi kpacu i mMpii. Mummeei nouymms ma acoyiayii cmeoprowomn 8 yaei
8i3il, 0 NpeseHmMyIOmb CUHMES HCumms i Magiunuti eniue tio2o Ha oyuty i hacmpiii mumys. Ilpoananizoeano
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C8Im NPUPOOU, WO He OMOMONCHIOEMBCA 3i CEIMOM PeabHUM, O 3ANUMAEMbCA MINIbKU C8IMOM POMAHMUYHIUM,
HabY8aoulL y CGOEMY GUPANCEHHT NeGHUX IMPPECIOHICMUYHUX PUC i3 KOIbOpucmumi Kpatiobpazamu. 3060aKu
3ACMOCYBAHHIO CUMBOTICHCOKUX NOeMUYHUX 30c00i6 nepedaemves MeaoliiiHicms 1 maziicms NiCeHHO20
aocanpy ¥y meopwocmi Onexcanopa Onecst ma egponeticoxux cumeonicmie. Ilpoananizoeano noconamms
MPUHYUNIE Kpacu i npasou y meopyocHii 0OHO20 3 HAUACKPAGIMUX NPeOCMABHUKI8 YKPATHCbKOZ0 CUMBONIZMY
Onexcandpa Oneca. 3’acoeano, wo mpiada «npagod — 60i1s — KpACAy PO3KPUBLE CEPYEBUHY XYOOHCHBOZO
ceimy Onexcandpa Onecs, @ AKOMY NAHYE « KV KPACU », 36AUUEHHS CAMOYIHHOCII TIOOUHIL, PYX, NOPUEAHHS
00 MpaHcyeHOeHMHOCHI, MY3UKA GIPULA T 11020 HeNnOBMOPHUT Memop.

Kanrouoei cnosa: cumeonism, obpas, npupood, cumeos, 3HaK, MOMuUs, Oyuid, mighoroziuna mpaouyis,
MpaHcyeHOeHMHUT, NOeMUYHA YA6d, MEOPYe HAMXHEHHS.

IMocranoBka npobdsevu. Xynoxkus crnammubaa Onekcanapa Onecss — BU3HAYHOI ITOCTATI
POMAJICLKOTO, KyJIbTYPHOTO W MHCTEIBKOTO KHUTTSA YKpaiHH MEXI CTONITh — 1 IO CHOTOHI CJIYKHUTh
JUKEPEIOM HAyKOBO-TEOPETHYHHUX Ta JITEpaTypO3HaBUMX 1HTeprnpertaiii. KokHe HOBe MOKOJIHHS
YKpaiHCBKHUX JIITEpaTypO3HaBLIB BimkpuBae misa cebe Onekcanapa Onecst 3aHOBO, PI13HI acIeKTH HOTO
TBOPYOCTI aKTyali3ylOThCS B 3AJE€KHOCTI Bl MHCTEIBKHAX TMOMNISAAIB KOHKPETHOI TeHeparii.
OpieHTYIOUMCh HA MOJEPHI TEHMOEHLII €BPOMENWCHKOl JITEpaTypH, MOET HAMarasCsl BIOKPUTH HOBI
ecTeTHuHl OOpIii, sIKI HAalOTh MOJXJIMBICTH MPOHMKHYTH Yy BHYTPIIIHIHA CBIT SBHINA, IO3BOJITIOYH
CaMOBHUPA3UTHUCh, YTBEPAUTH CBOIO HEMOBTOPHY TBOPUY 1HAUBIAYAIBHICTD.

BupasHa cyrecTHBHICTb, CHHECTE3IS], MENOMIMHICTh, HABIIOBAHHA MUTTEBHUX BPAKEHb 1 CIIOTAMIB 34
JIOTIOMOTOIO BINITIHKIB T4 MIBTOHIB BHUTBOPIOIOTH TUIONIMHY MUCTEIBKOTO CHHTE3y y TBopax QlexcaHmpa
Ornecs. ABTOp Hajie’kaB OO MOJIOAOTO MOJEPHOTO TIOKOJIHHS YKPAiHCHKHUX MMCbMEHHHKIB, IO HAMAarajycs
MPUIIENUTA Ha JITEpaTypHUH TPYHT HOBAaTOPCHKI 3acO0HM THChMa (MY3HYHICTh, €MOLUMHICTh, 3BYKOITHC,
HABIIOBaHH1), CIPSIMOBAHOTO Ha Ay ajIbHY YSBY UMTaua. Y XyHOKHINA CIIAIIMHI TIOETa BUSIBUBCS] CHHKPETH3M
XYHOOKHBLOTO MFCIIEHHS MHTIIA BaroMe MICIe TOCIarTh 3acO0U JKHUBOIMHCY Ta MY3UKH, IO OOYMOBUJIO
AKTYaJIbHICTh HAIIOTO AOCIIKeHHs. «JlyIia moera He JIOTIYHO PO3BUBAE, — 3a CJAYLUIHUM BH3HAYEHHSM
JI. BinterpKoro, — B KOHKPETHHX CUMBOJIAX CBOI 17iei, a MENIOAINHO CImBac i vepes Te Ha ynTava noesis Onecs
BIUIMBAE HE XOJOM HOr0 AyMOK, HE OUYEBHMIHICTIO HOrO I7el, a IIBUAIIE uepe3 CyO €KTHBHI 3aco0u
MOETUYHOTO 3MAJTFOBAHHS, Yepe3 eMOLIHHY CTPYKTypy HOro (hpas, pedeHb, CITB, 3BYKIB, 3apakac 4nTaya i
BHUKJTMKAE Tl HESICHI, HECXOTUTHBI JIIPHYHI MePeKUBAHHS, sIKi, 3APOAUBIINCE Y eMOLIHHIH cdepl, 3aXOIUTIOKTh 1
1HTeNeKT, 1 Boyro. JIyis Takoi MeTH HabKpallle HaJaloThCsl KOHTPACTH B MEPEKUBAHHSX, Y PeqUIeKCIaX, Ynm
BUIMYKJIIIIE MIHOCATh HOro moetnyHy ifeto. ClioBa Jivilie HATSKAIOTh HA 3HAYEHHSI, JIHILE EMOLIHHNM HOTO
3abapBJieHHsAM Te 3HAulHHS 3yMOBTIOKOTEY» [, 9]. 3 ormsimy Ha «anmximiro» BimuyTTiB A. PemOo M. €Buian
MAKPECNB, MO «Koxaa (pasza B moermunomy TBOpl Onekcannpa Ornecs, KOXKAWA €MTET CTaE HeHaue
OKpeMEM 1151 ceOe OpraHi3MOM, JKHUBE, KPacy€eThesi OapBaMH Ta MPHUHOCHUTD CBIi rominy [2, 244].

Ioesist cumBosticTiB Oysia CIpsMOBaHA MEPII 32 BCE HA CTBOPEHHS HOBOI MOETHYHOI MOBH, sKa O
BIZIMOBHJIACh BIJ 3BUYHHX U TMOETHKM MHHYJIOIO QJIeropiii 1 3BepHyJacsd OO0 TPaHCLEHISHTHOTO,
TAEMHHYOTO, & OTXKE «HEBUMOBHOTOY», YBHPA3HEHOTO KOMITOHEHTaMH OapB 1 My3HKH, IO CTOiTh I03a
JOOCSDKHICTIO 3BHYAiiHOi MOBH. Uepe3 Te CHMBOJI TAKOXK HE MOXE MAaTH OJHO3HAYHOTO MOHSTTEBOTO
BITOBITHUKA, HOTO PHCAMH CTAlOTh OAraToO3HAYHICTh 1 3HAYEHHEBA HEBJIOBHMICTh, SIKA MA€ TEPEIaBaTHCS
YUTayeBl 3a MOMOMOIOK0 CIELIATBPHUX HAaBIIOBAHb, IO TMOEAHYBAIA B COOl TMOETUYHHI 3BYKOIIHC,
MY3UYHICTb, IMIPECIOHICTHYHI Ta EKCIPECIOHICTUYHI €JIEMEHTH MOSTHKH.

Amnajiz ocraHHix mocjIiIKeHb i myOsmikamiid. [Hrepriperariss TBopyocti Onexcanmpa Orecs,
penpeseHTOBaHa JOCTIIKEHHAMH  JITepaTyposHaBiie Toro 4acy I @Dpanka, Jlecs VYkpainka,
O. binoycenko, C. €dppemosa, M. €pmana, O. I'purnait, M. Hosuuenka, I'. Koctroka, B. Iletposa, 1 HuHi €
MPEAMETOM aKTyaJlbHHUX HAyKOBUX OOroBopeHsb 1 auckyciit. OnecesnaBusmu (M. Heepnuit «Onexcanap
Onece: XKurrs 1 tBOpUicTEY, 1994, P. Tx0pyk «OCOOSHMBOCTI MOETHKH MPEMOAEPHICTCHKOTO BIPIIY
noyatky XX cromtrs», 1996, O. Tapan «CemaHTrka cuMBOJTIB npupoar B moesisx Osekcanapa Omnecs:
JIHIBOMIOSTUYHUN Ta ETHOKYJNbTYpHui acriekti», 2002, mucemennuis I UepHoBa «MidonoeTtrka
tBopuocTi Onekcanapa Omnecsy, 1999), (H. Jlucenko «Apxie O. Osecs emirpauiiiHoro mepiogy», 2001)
3arepeyyoThCs CIpPOOM MPHUMITHBI3AINI Ta CIPOIIEHOrO TPAKTyBaHHS CIAANIHHA [MHChbMEHHHKA.
Y nocmimxennsx ocranHix pokie (P. Pammmercekoro, 0. Kopamsa, O. Kaminuyk, IT. JIsmkepnua Ta
OaraThOX IHIIKX) OKPECTIOEThCs mpodiiema «OararoctwnbHocT» (/1. HanuBaiiko) Muctenpkoi MaHepu
YKPaIHCBKOTO MUTLISL.
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Came moeTHYHA MPAKTHKA CHUMBOJI3MY, NEKAaOAHCYy Ta HEOPOMAaHTU3MY, CHOpPMOBAHA Mix
BILUIMBOM CHMBOJIICTCBKOI TeOpili, OmepyBajia CyrecTi€l0, HACTPOEBICTIO, TAEMHUYICTIO, MEPEIUyTTAM,
acowLlalissMy, CEMaHTHYHOIO HEOJHO3HAYHICTIO, IIEBHUM pO3XHTYyBaHHIM oOpasy, OaraTuMu
MOYYTTEBUMU e(eKTaMH, BJaCHE My3HUYHHMH Ta 3BYKOBHUMH, & TAKOXK MOEIHAHHSM PI3HHUX YyTTEBHX
Bpa)keHb.

MeTtoro cTaTTi € BUSBIEHHS HEBJIOBUMOTO EMOLUMHOIrO CTaHy repos, MO TpaHCHOPMYEThCS Y
BHYTpILIHINA mei3ax y TBOopax Onexcanmpa Omecsi Ta €BPONEHCHKUX CHUMBOJICTIB. JIOCATHEHHS MeTH
niependavae 3aBOaHHs HA OCHOBI MOPIBHSUTBHOTO BHBYEHHS TBOPIB MPEICTABHUKIB CUMBOJII3MY MPOCTEKUTH
neli3aki aKBapeJbHOrO MAJFOHKA MPUPOAM B apCeHasl XYHOXKHIX MPHUMOMIB MHTLIB, IO BHUSIBISIOTHCS Y
MY3HUYHO-3BYKOBIH PUPOII, BUCBITIIMTH 1X peaizalliio B IHINUBIAY ATbHO-aBTOPCHKIH IHTEpIpeTaLiii.

MeTa 1 3aBHaHHS [OOCJHIKEHHS 3yMOBWJIM BHKOPHUCTAHHS TAaKUX METOHIB. KYJbTYpPHO-
1CTOPUYHOrO, G10rpadivHOrO, PeLenTHBHOI eCTETHKH, FePMEHEBTUYHOTO, IHTEPIIPETALI HHO-TEKCTOBOTO
aHam3y.

Bukiax ocHoBHoro marepiaty. OCMHUCTIOIOUH PI3HOMAHITTS XYOOKHIX SIBHI, YKPaiHCBKa
JiTepatypa He TUIbKH CIpUMMasia eCTeTHYHI JOCSTHEHHS CBOIX 3apyOlKHMX TOTICPENHUKIB, ale ¥ Maja
BHUPA3HUI HAI[IOHANLHUH KOJIOPHT, IO 3YMOBITIOBARCS CIEIM(IKO 1CTOPUYHOTO 1 MOMITUYHOTO JKUTTH
Hapo7y, SKe Ha TOU vac repedyBajio y 0COOMMBIN 1IeHHO-TITHECSHI M 1HTEJISK Ty AJTbHIN atMocdepl.

Sk 1 B moetTrnuHOMY mopoOky Onexcannpa Omnecs, Tak 1 B criaAmuHl (paHIy3bKUX, MMOJIbCHKHX 1
POCIMCBKMX CHMBOJIICTIB JIFOJMHA TOCTajia HEBII €MHOIO YacTKOK MPHUPOAM, HA JIOHI SIKOi TBOpPELp,
CTIOBHEHMI AyIIEBHOI BeJIUYl Ta MPOCTOTH, A€ 3MOTY BIIYYTH HEBJIOBUMI HIOAHCHU JIFOICHKUX MMOYYTTIB
ta HacTpoiB («Tak, moeepsiics npupone / Hanmepexop cyapbe, Bo Bcem / Mbl COOTBETCTBHsI Haiinem /
Csoeii ayiue, cBoeii ceobomey» — ®. Conory0) [3, 246].

Ha mowatky TtBOpuoro muiixy Omekcannp Oreck TPOAEMOHCTPYBAaB BMIHHS —BHPaKaTH
MepeKUBaHHS 3a JOMIOMOTOI0 MOSTUYHOTO CJI0Ba. Bike mepiii TBOpH eB’ ITUPIYHOTO XJIOMMYHKA 3aCBIIUMIN
COPaBKHIM TAJIAHT TMOETa Y 3MAIOBAHHI YapIBHOTO CBITY MY3HKH 3a JOTIOMOTOKO paliy KHO-TPAIMBHX
OapB mpupoau («IeHb MaMOBHID, «CTEI IIOBKOBHID) Ta HAPOMHUX IHCTpyMeHTIB (OaHmypa, ko03a, Jipa,
apda, cypma, ckpurka, Oacu, OyoHu, iefita, corika, TpemoOiTa):

Becb Boskwuit cBIT CMIsIBCh, PafiB. ..
Pamino coHile, HUBH, IYKH ...

I st He BHHIC IMACTSI-MYKH,

I 3am3BEeHIIM B CEPII 3BYKH,

I posiTHyBCH Miii epiuuii cmiB... [4, 52].

l'o10BHUI JKUTTECTBEPAHUH MOTHB PaJOCTI OHOBJIEHHS Ta MIAHECEHOCTI BIATBOPIOETHCS Y
posMmaiTux BuMipax: «Sk 3rpas pamicHa nramok, / Jlerki 1 cuiskao Oumi, / IlicHi moi mia HeOOM Aech
Jitanu 1 a3BeHln»[4, 54] — sik peanbHa AiiicHICTh; «Hi mTamka He A3BOHE, HI JIUCT HE IIyMHUTh. YcCe
3aBOPOKEHO YapaMu THIIl / 371aBaioch... 3acBITAThCA 30pi, / | kokHas kBiTKa Apyry oOOIB’€, /
I KOKHHIT TUCTOK A0 JUCTKA 3arOBOpe» — SIK MHUTTEBA Ka3KOBICTh y CHOBUAIHHAX [4, 86]; «Jle B3sTH
KOJIbOPIB CTOOAPBHUX 1 skuBHX / JIyis TpaB 1 KBITIB BeCHAHUX, / [le B3aTh Memomdi#i, cmiB 1 3rykis / s
BCIX MiceHb raiB 1 aykiB / [ mymy xBuiie piunux ?!» [4, 89] — sk 3MajbOBaHa B ySBI MUTLSI €CTETHKO-
LIEHTPUYHA HAAPEATbHICTS.

Teopua iHmuBigyanmsHicTh Omnexcanapa Onecs, b. Jlenkoro, K. bamemonta, O. broka,
B. Bprocosa, I1. Bepnena, K. Termaepa, JI. Cradda poskpuBaeTbcs y Bipl B MEPETBOPIOBAIBLHY CHITY
my3uku («M mom wmyseiky Bepnena/ Byner mets meuta mos» (I AHHeHcbkuid) )[5, 29], mo €
BUPQKEHHSM IYXOBHHX OCHOB OyTTS Ta yOCOOJieHHs TBOpYOro Hauaja Mutis («Bce 3ByKH JKH3HH U
npuponsl / 1 obnexkate B pasmep mnpuBbik / Ilneck peuek, rpom, cBuct Hermoropsl...» (B. Bprocos)
[6, 89], («MeHi Oaiimy:xHi Bci mpaBuia, / Bei mtyuni crpodu, putMu, pumu, / Bel noetnyHi MOTOBUMIA, /
[Moxputi macmamu ckpyTtHumH. .. » (b. Jlenkuii) ) [7, 67].

BigmpaBHUM TyHKTOM TBOpIB MHUTLIB € MaHI(pecTyBaHHS KOHLEIMLII MOTY>KHOTO CTPyMEHs
my3uuHoi ctuxii («De la musique avant toute chose» — «Haiinepuie mysuka y ciosi» (I1. Bepnen) mns
PO3KPUTTSI IJIMHY 9y TTIB Y KOJHUBAHHSX JIFOICEKOTO HACTPOIO:

Xaii craHe TBOPYICTh IXKEPEJIOM
Jnst Bac criounHKy, MIacTs, BTIXH,

B Herony cBITIIMM MasikoM

Ha Gepesi camoTtHiM Tuxum [8, 113].
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BayTpilHe BiIUyTTS My3HKU B AyIIl €QHAJIO CUMBOJICTIB 13 TBOpunM cBiTOM P. Barnepa. 3Byk,
MICTHLIM3M Ta CYTeCTHBHO BIAYYTHA MPHUCYTHICTE MY3WYHOTO PHUTMY HIMELBKOTO KOMIIO3HTOPA
BIJIMBAJIMCS B KaTapCHCHOMY BIUTMBI Ha MuTHiB. | Matuszewski minkpecnus 3HauenHs P. Baruepa,
BpaxoByIOUM Horo BIUmMB Ha wmucreurBo.  «[...] sztukanowoczesna, starasi¢ = wyrazi¢
przedewszystkimowerzeczywewnetrzne, niedajacesie wpradzie uja¢ w slowa, realnie logiczna 1
plastyczna forme, lecz dajace sie¢ wyspiewa¢ w swobodnej formie muzycznej, za pomoca dowolnych,
ale harmonijnych 1 sugestywnych kombinacji pojec, wyobrazen, stow, dzwiekoéw, barw, ksztaltow 1
linii» [9, 142-143].

TBOpuiCTh, K eMOLiHME BHOYX, 3MaTHA 3LUIATA BI TYTH, CMyTKy, pO3Mady Ta IPHTaMyBaTH
ocobucti 6o i TpuBoru («...B apdi, 3Bykax mMoi k. ..», «I 3HOB pyka MOsi IPOCTSTHETLCs 10 30poi, / [lo
CPIOHMX CTPYH, 10 K0O3u 305107101, / I CIib03H Ti, 110 JIKB 51 B HIY CyMHy, / S B camoriBiTi 00epHy» — B O. Onecst
[4, 96]; «Ska kpaca! Yce xutTsi/ B akopnu niepenuts, / 3 BUCOKHX AyM 1 ouyTTs / HOBe JKUTTS TBOPUTE — Y
M. Boponoro[10, 136]; «CoxpoBrina, 3anokeHHble B 4yBCTBE,/ S Oepery mis TBOpueckux MmuHyT,/ WX
OTIAro JULIb B CTpodhax, Jivib B uckyccte» —y B. Bprocora) [6, 98].

Mysuka Onexcanapa Ouecs, 10 OPraHIiYHO BBIMIIOB Y CBIT PAaHHBOTO MOIEPHI3MY SIK 1CTUHHO
HALIOHAJIBHUM TIOET, BIATBOPHJIA CBOEPIAHUI BHY TPIIIHIN CBIT, JIe CKOHISHCOBAHO HOTO TIOSTHYHE KPEO:

Cmisaii, six bor 1001 3BeiB,

OnBepTHM roJIoCOM TIPUPOTHUM,

I 6yne nro6uit BCIM TBIM CIIB,

I cranern v criiBrieM HapoaHum [4, 109].

CrosecHo-my3uuHa oOpasHicte Omexcannpa Omnecsi ta B. BprocoBa mpencraBuna sickpaBo
MeTadopy-CUMBOJI, SIKa YBHUPA3HIIIA 3MICTOBY KapTUHY HOro moetudHux TBOPIB («KoxHuit aToM, aTom
cepus / ObepHy s B ¢j10BO, B 3ryK... // KoxHuil HIXkHUE pyX cepaeunuii / B micH0O cpiOHy mepesuioy —
B O. Onecs [4, 115] ta «H, npexxuemy mpusBansio BepeH / Tor 3Byk mnepenusaio B ctux / Uto6 oH
oTueTJIMB U pasMeped / Ilen npaBay HOBBIX CHOB Moux» — v B. bprocora) [6, 58].

MeradopudHuii CBIT, 30yKEHUH COJIOB iHUM CITIBOM, «COJIOJKHM)» Ta BOJHOYAC, «CIIOBHEHHUM
OTpyTH», B omoeTu3oBaHOMy ysiBieHHl QOsekcanapa Oiecss YMOXKJIHMBIIKOE TMepCOHI(IKALIKD MiCHI
JIPUYHOTO TePOs 3a IOTIOMOTOK) OKHBJIEHHS «3amaimHuX (PIajiok», «30JI0THX KyIaBy, MEPeruieTeHHX
(OKMYTaMH  COHLISI», IPOMEHSMH 30p1» Ta «HUTKAMHU TABYTHHW». XapakTepHHU [Uis moesli
YKpPaiHCBKOTO MHUTLIS 00pa3 MiCHI CTBOPIOE 3arajibHU KOHOTATUBHUIA IJ1aH il HEKEPOBAHOI eHeprii, Mo
CMIBMIpHA 3 IIMPOTOIO, «SIK HAII CTEI 3eJIeHUH B PAHOK SICHOOKHID, MITMOHHOI0, «SIK HeOecHe Mope», Ta
0e3MeKHICTIO, «SIK HAapOoJHe ropey». BinmopiaHa MmiceHHa MUJIO3BYUYHICTS, SIKA 3a4apOBYE YSIBY, «SK MMOTIK
cepen ripy», JOCATaEThCS 3a JOTIOMOTO0 HIKHOI T'PH CTPYH MHUTLISL, «CIUIETEHHX 3 XBHJIb OKEaHY .

Mysuka npupoay, crieeiaHOCHa 3 emoriiiHuM cBitom Onekcanmpa Omnecs, C. YapHerpkoro,
B. INauoscekoro, O. broka Ta I1 BepneHa, MOTMOBHIOETHCS IMIKPECIEHO ECTETH30BAHICTIO OOpPA3HOrO
BucioBy («Ilnaue men, 1 cepiie raue, / Hue B rpyasx, Mo B Tiopmi» — B O. Onecs [4, 97]; «A cepen mijib
cTexuHOK By3bkor0 / IloHam sumeniB Ta mmmenurn mope,/ IlimBe TBIH myX, 3amymaHuii cruBaue, //
I noBute B mymry mymu Han Bomowo, / Camie po3upuinx coHHI posroBopw» — y C. Uapwerpkoro [11, 550],
«... Sk cBIT MeHI XMapa, IMBK KanaMyTHO...» — y B. ITauoBcekoro [12, 2], «Et le vent bergait les nénuphars
blémes / Tristement luisaient sur les calmes eaux / Moi j’errais tout seul promenant ma plaie» — «Bitep
KosiuxaB Ot HeHrodapy, / CTuxa mapyaiB Hal CyMHHMU CTaBKaMu, / 51 OpOIuB OUH 13 jKaJieM KPHUBABUM —
y I Bepiena [8, 56] ta «M ¢ monyHoun Betep Beet / Uepes Henackosbiii kambinn — B O. brioka) [13, 136].
Hyma mipuunnx repoiB  Omekcanmpa Omnecs, K. Termaepa, JI Ctadda, IL Bepnena Tta O. broka,
YIOMIOHIOIOYHCh TIEBHUM «YHCTHMY», «HIKHHMY» 1 «IO3BIHKAMY» 3BYYaHHSM, OJKUBITIOBAACS 3aBISKH
(OKMBOTBOPHUM ITsIHKMM maxomam» («M Tombko 30pys 3omotasi/ Bcioo Hous Bumna.../ Bcio HOub
chbIHA. .. / A Tel, ayma... / [TesHpIM mbsiHA. .. mbsiHEM MbsiHAY (O. briok) ) [13, 84], MicTHYHO-Ka3KOBOMY
ceity ripcekoi monmmau (Ohalagorska! Oczy omdlaly z zachwytu —/ twoj widok rozespiewi dusze 1 rozesni / i
marzy¢ na twym fonie zelonym bezkresniej/ niz tam— na czole skalnej piramidy szczytu.// Tu iczy
obrociwszy ku ztotemu stoncu/ 1 ku bialym obtokom na bigkitnym niebie, / mozna $wiatta zapomnie¢ 1
zapomniec siebie ... (K. Tetmaep) ) [14, 118], mcosoi xamt («Serce me pelne wspomnien 1 pelnenadziei/ Leci
z szumem swobodnym drzew w urocznej kniei/ I wolny jestem, wolny jak brzoza nadwodna!» (JI. Cradd) )
[15, 126], ne ysiBa HapOIKyBasIa IUBHI, 4yaecH (aHTasll.

OnmHuM 13 IOMIHAHTHHX MOTHBIB y TBOpuocTi Onekcannmpa Omecs, moeTiB «Monomoi My3m»,
(paHIly3bKHX, TIOJBCHKHX 1 POCIHCHKUX CHMBOJICTIB CTAB MOTHB INUISXY, IO BIATIOBIAAB IX BHYTPIIIHIM
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nopuBaM sik TBOpLiB Kpacu. «Bike HasBHICTh LUTAXY PO3BUTKY, — sIK miakpeciaus I MakcUMOB, — CTYIHb
peamizaiii IMIyJbCIB PyXy, WOTO 1HTEHCHBHICTB, TEMII, Peibed IOPOrH, HOro CIBCTABHICTH 13 PyXOM
JITEpaTypu 1 3 ICTOPIEI0 EMOXH, a He TUIbKH HOro “‘3asBieHHil’ 3MICT € HaI3BHYAHO BAKIIHBOO
XaPaKTEPUCTHUKOIO IyXOBHO-€CTETHYHOI CYTHOCTI TOTO, XTO e 1M nuisixom» [ 16, 10].

Y mnoernunux TBOpax «Biguytrs» A. Pem0o, «3ampomienns mo momopoxi» I Bomnepa,
«Mlanenuii coner» JI. Cradda, «I1le Bam micHro 3acmiBaioy» Onexcanapa Onecs, « S men k O1aKeHCTBY.
[Iyte Onecten...» O.bnoka Ta «Bneuatnenue» . AHHEHCHKOrO JpHUYHI Tepoi MpencTaBlieH]
MaHAPIBHUKAMH, JUJIS SKHX MMPUPO/IA MOCTAE KHUBOIO ICTOTOI B 00pasi *KIHKH, Ky BOHHU 3aTHI MM3HATH
JIUILIE 32 JOTIOMOTOKO BIIUY TTIB:

BriakuTHUMU JIITHIMH BEYOPaMHU sl HTUMY CTEKUHKAMH,

BuMepekeHHUMU 3epHOBUMHU, TPaBY Ip1OHEHBKY MOYHY TOMTATH:

3aMpisiHH, s BITYYIO CBIXKICTb MM MOIMH HOTaMH,

S mo3BOJIIO BITPY OBIBATH MOKO OTrOJIeHy royioy [17, 54].

(M apsioKOBHIA TIEpEKIIan)

[Iparsenns 3mutTs 3 npuponoio («je ne parleral pas» — «s He PO3MOBIISIIO», «Je ne penseral
rieny» — «s He Aymaro Hi 1po mo» (A. Pem06o), «les soleils mouillés» — «sosor1 conus» (L. bonnep), «s
moxaHs B creny Oaykao» (O. Onecs), «aymia ropena, rosoc nem» (O. biok), «6poasira, m'ssHuil COHLIEM,
nap nopir» (JI. Cradd), «omuH m3 romyObx U Msrkux BeuepoB» (I. AHHEeHCHKMI) HagArOTh BITUYTTS
cnpaBxHbOi rapmoHii Ta macts («Ianenunit cone™ (JI. Cradd) ):

Podgwiezdnymniebem w polurozktadam gospody.

Snem 1 ptaszczem nakryty, Spie wszedzie bezpieczny

U glowy mej zatknigty kij, jak krzew jabteczny,

Rodzi mi kwiat marzenia i owoc swobody [15, 227].

JIoMiHYBaHHSI POKEBOTO, OJIAKUTHOTO, 30JI0TOTO, My PITyPHOTO, 3eIeHOro (KOJbOPIB HeOa, COHLIS
Ta POCIUHHOCTI) B oOpasHiii cucremi A.PemGo, Il bomnepa, Onexcangpa Omnecs, O. bioka,
I. AHHEHCBKOTO CHMBOJII3y€ YHCTOTY MOYYTTIB 1 AYXOBHUX MOpHBaHb A0 cBiTy Kpacu. Mwurmi 3a
nonomororo emteTiB («les soir bleus d’été» — «OmakutHi JiTHI Beuopw», «I’herbe menue» — «TpaBa
npibreHbka», «l’amour infini» — «Ge3mexxHa mo6oB» (A. Pem60), «iic 3eneHMi», «HICHS HIXKHA 1
nanka» (O. Onecs), «HexxHbIH wenk TponuHKNY (I AHHeHChkHi), MOpiBHSHL («j’iral loin comme un
bohémien» — «s1 Hmy manmeko, sik murany, «parl la Nature, — heureux comme avec une femme» — «3
[Mpuponoro sik 3 kiHKOMO mmachauBui» (A. Pem6o), «le pays qui te ressemble» — «xpaiHa, o0 cCxXoka Ha
tebe» (II1. Bomnep), «H cnaako B cymepkax OpoauTh MHE royObix / M HOUb MeHS 30BET, KaK JKEHIHHA
B 00bsThs» (I. AHHeHchkuii) [1, ¢. 185], metadop («e laisserai le cent baigner ma téte nue» — «s
JIO3BOJIIO BITPY OMHBATH MOIO OTOJIEHY TOJIOBY», «j en sentirai la fraicheur a mes pieds» — «s1 Biguyro
CBUKICTB i MoiMu Horamu» (A. Pem6o) [17, 49], «le monde s’endort dans une chaude lumiére» — «cBiT
3acuHae y teriomy csiiei» (L1 Boanep) [18, 87], «’to moBITps... TOMY 51 BIAYYBalO COHLIE, HEGO, MO,
jic 3enenuii, ropy, ayr» (O. Onecs) [4, 346], «u Heba BBILIHHE MOPS BEUYEPHUM IMyPIyPOM TOPEITH»
(O. brok) [13, 106] po3kpuBarOTh MiAHECEHHUI HACTPI repoiB 1 ayueBHuii cnokii («Ho cepue mro0ut
BCeX, BCex B Mupe 0e3 usbatesy (I AHHeHCbkHi) [5, 206], CIOBHEHMI BIAYYTTSIM BUIBHOTO MPOCTOPY
Ta cBUXKOro moBiTpst cepen «l’ordre» («wiamy»), «beauté» («xpacu»), «luxe» («poskomi»), «calmey
(«ciokoron), «voluptéy» «xtusocti» — L. Boxnep).

MoTuB moporu Hece B cO0l MPHUXOBaHy OOJIIOYY CKapry Ha Tyry W CaMOTHICTh CTPayKIEHHOI
OyIIl MUTLS, SIKA HE MOXKE HaJIeKaTH CBITOBI OyAEHHOTO, Y XBUJIMHH TBOPYOTrO OE3CHILISL, IyXOBHOI
Bromu («Ha moro tyry, Bromy 1 3Hemory / [Tijeroto Oyae muisax mycrui» (C. Hapuenpkwuit) ) [11, 552],
(«Ha uuisx, mosOaeneHuii yTix, — / MeHe mpoBaaute cwia Heeumuma» (M. Boponwii) ) [10, 248],
(«HemoB Hac XT0 B MaHApiBKY Oe3koHeuHy / 3 cena mig Hid Ha auke noje rHaBy (b. Jlenkwuii) ) [7, 98],
(«Niech cie nie niepokoja / Cierpienia twe i bledy. / Wszedzie sa drogi proste, / Lecz i manowce
wszedzie» (JI. Cradd) ) [27, c. 135], («Falsz, zawis¢, ptaskos¢, miernosc, nikczemnosc, ghupota: / Oto
rafy, o ktore t6dz moja potraca, / Plynac przez zycia metne i cuchnace blota, / Pod niebem
zachmurrzonym, bez gwiazd i bez stonca» (K. Termaep) ) [14, 106].

HapomskeHHst cjioBa B AyLIl CUMBOJICTIB «CTBOPIOE HOBHIA, TPETIH CBIT — CBIT 3ByKOBHUX CHMBOJIIB,
3a JIOTIOMOIOK0 SIKOTO BHCBITIIOOTHECA TaeMuui» [19,98]. V wit HOBIM mns cebe 1mocraci moetd
BIIUyBalOTh ceOe MemiyMaMu, AyIIl SKHUX TapMOHIIOIOTH 3 1€ YHIBEPCAbHOI €MHOCTI BeecBiTy uepes
3BYK, KoJip Ta My3uKky («Les parfums, les couleurs et les sons se respondent» («Tak 3anaxu, 6apBu 1 3ByKH
BIATIOBINAIOTE ONMH oqHOMY») — «Bigmosigrocti» 1. boanepa [7, 102].
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Y coneti «['onocHi» — Teopii 3Byko3ammcy noeTuku cumpoiicTiB (M. Jlykam) oueBHmHa
30cepemkericTe A. PeM0OO Ha MepIIopsTHOCTI KKOJIBOPOBOTO CIYXY», IO KYJbTUBYBAJIOCS MPOTICOM
yciei Horo TBOopuocTi Ta Hachmiayeasocs Oaratema wMutismu (K. Bamemonrtom, B. BopicoBum-
Mycaroeum, B. Kanmguucekum, M. Pumcekum-KopcakoBum Ta 1H.). Buxomsunm 3 AyMKd mpo
MaTepIaibHICTh 3BYKIB, ()PaHIy3bKH CHMBOJICT KOXKHY 3 I SITH TOJIOCHHX OTOTOXKHIOE 3 TEBHUM
KOJIbOPOM, JI€I0, OyMIeBHUM cTaHOM. YOpHHI 3BYK «A» MOB’SI3aHHM 13 OTWAHUM O0pa3oM KOMax, IO
orepes3aHi YOPHUM OapXaTHUM KOPCETOM, SIKl I3FIKYATh HAl «cMopomoM Opyay». HactymHuii 3a HUM
»E’ TPOTWISKHHIA TMepPIIOMYy CBOEK «Oumm3HowO». y 110 cdepy A. PemOO BiAHIC «YHCTOTY»
BUIAPOBYBaHb, MPOCTONYLIHY HAIBHICTH» HAMETIB, BOAU «OJarOpOAHMX» JIbOJOBHKIB, TPEMTIHHS
30HTHYHHUX TPaB. « 30HTHYHI TPABU, — K KOHCTaTye J1. O010MI€BCHKHIA, — TNOTPAIUIAIOTE B OJIHY cdepy 3
IpeMeTaMK Oioro KOIIbOpY uepes TPEMTIHHs iX Ha BITpi, TOOTO Yepe3 Te, WO 1 sBUIIA O1JI0r0O
KOJIbOPY, 1 30HTHUYHI TpaBH, 1 IbOIOBUKH MOPOIKYIOTh OAHAKOBUI CTaH MCHUXIKH, BIPHIIIE, BUKJIHUKAIOTh
y JIFOZVHHU aHAJIOT14HI peakiii...» [20, 195].

3Byk «I» — yocoOneHHs JTFOACHKUX MPUCTPACTEH: Bl THIBY A0 «4aplBHOTO)» 3aXOIUICHHS, KOJIP
KpoBl1, mo JuteTbes (sang craché). 3enennii «Uy» BimOmBae KpyroBopot peueit (cycles): GoxecTBeHHe
KOJICaHHs MOpIB (vibrements divins), CBIT TBapHH, IO MACyTHCS HA MACOBHINAX, 1 CIIOKIF 3MOPIIOK 5K
BIOOUTOK TaeMHux 3HaHb (quel’alchimie imprime). I'omocHuit «O» acoWIIOETBCS 3 OCTaHHIM,
BEPXOBHUM PEBOM TPYyOHM KOCMIYHUX CBITIB 1 QHTeJIB, IO MOPYIIYIOTh TUBHHUM, IPOHU3IMBUM IIIYMOM
tuimy. «O—Omeray, — sik 3a3Hauae A. Pem0o, — «(}i0JeTOBHII POMIHBY, IO BUTIKAE 3 OUeil. Y LbOMY
BUMAAKY (paHLy3bKHIl [MOEeT akKUeHTye Ha O101eliceKili CHUMBOJIKLI: peB TpyOu ApxaHrena B
npuiineurnboMy Anokanmincuci [17, 108]. Ecrermuna Tteopis A. Pem0o 3acHOBaHAa Ha MPHUHLMII
«SICHOBHIIHHS», € TMOeT BiAKpHBaE B cOo0l HAUTOACHKI 3MIOHOCTI 3a AOMOMOTOK IUIAHOMIPHOTO
PO3XUTYBAHHS BCIX OPraHiB YyTTs 3 METOK OCSTHEHHS TA€MHHLBb ByTTs, 1HTYITHBHOTO 30arHeHHs
BCECBITY, MICTUYHHX 3B'SI3KIB PEAIbHOTO 1 HAAPEaIbHOTO CBITIB.

AKIIgHTaIl I MUTIIIMU KOJILOPIB, 3araxiB, 3ByKIB 3yMOBUJIA 3MaJIIOBAHHS CBITY MPUPOAHN y HOTO
MHUTTEBOCTSAX Ta BIOpALsSX KpI3b MPU3MY ITSTH BIAYYTTIB, COPUAMAIOYHCH uepe3 CIyX, OOTHK, 3Ip,
cmak, HIOX («Niech cig nie niepokoja / Cierpienia twe i btedy. / Wszedzie sa drogi proste, / Lecz i
manowce wszedzie» (JI. Ctadd) ) [27, c. 135], («Falsz, zawis¢, ptaskos¢, miernos¢, nikczemnose,
ghlupota: / Oto rafy, o ktére 16dz moja potraca, / Ptynac przez zycia metne i cuchnace btota, / Pod niebem
zachmurrzonym, bez gw1azd i bez stonca» (K. Termaep) ) [14, 89] («Ton— MyZpenb, Ydi 3aBKOH
cBoOozHii / Hax 3emiiero BiTaroTh AyMKH, / 11 KOTO OUIIYTh KaMHI XOJ‘IOI[HII, /'3 KM TOBOPSITH KBITKH
1 ctpymkm» (I'. Uynpunka) ) [21, 112].

BuyTpiiHIM OCOOMCTHM IMITyJIbCOM TBOPYOCTI CHMBOJIICTIB CTa€ MENUTATHBHA MOBa B
MOMEHTH €MOIIIHHOTO CIOTJISIAaHHs KPpach KOCMIYHOI MPHPOAH, Ae BimdyTHa BcemorytHicts TBopIIS,
IO €OHAE «3EMITIO», «BOAY» Ta «COHLE» IS PO3KBITY «TBOPYHX MPOLECIB KUTTs». («Tam KBiTH
ymepiue cBitaM 3acMmisuiick, / Tam 3epHa, 3apurHyBiuH, BCTalOTh 3 HeOyTTs...» (O. Onecs) [4, 85],
«Mon Dieu, mon Dieu la vie est 1a / Simple et tranquille» — «O, bosxe miii, boxxe miif, sike KUTTS Tam /
ITpocte 1 Tuxe» (I Bepnen) [8, 108], «Tam Beunsl coxpoBeHnbie / Bunennss Kpacotsl / Tam cuacthe
Bbesbpexuocty, / I'me cimro Bce B omHo» (K. Bamsmont) [22, 158], «Mam jeszcze zlotych marzen
niespetane ptaki, / Ktore o cichej godzinie zmerzchow wieczornych / Leca w dal sing zurawianym
kluczem...» (JI. Cradpd) [15, 441], «...A s ¥imy y cBiT 3 OaxaHHsM BOjl, / 3 JOGOB’IO SICHOTO
npoctopy...» (b. Jlenkwuit) [7, 116], «...Cepue TtimmTu Kpacow,/ B Hiii mykatu pato,/ Brutece
TBOPYICTIO CBATOIO...» (M. Boponwuii) [10, 158].

CrtpyktypHo-cemanTnyHy peueniro moesii III. Boanepa Busensie B mipumi B. Bprocosa,
B. Iranoga, I. Annenceroro ta Onexcanapa Onecs o6pa3 Opdest, «Toro, 1o Jikye cBiTiaom» («Jo cux
mop 310 — cBewias (es/ C ynoutenbHoit jupout Opdesr» (I Aunencekuii) [5, 164] Ta 3uLIHOE
CTPaIHHUIIBKY AyIly MoeTiB 3Bykamu Jiipu («H Torma, oOmanam npenanHsiii, / C4acT/ivB rpe3oto cBoet, /
Byny mete moii rumH HeBemowmsiii, / Ckanbl maBuka, kak Opdeii» (B. Bprocos)) [6,230]. Onnax
0oUTepIBChKE 3aXOIUIEHHS MY3HKOK OCOOJMBO BHpasHO peanisye, Ha nymky [l Hamupaiika, imero
BIOHOBJIGHHS] 3B’SI3Ky MIDXK AaHTHYHOK Tpaauuiero Ta rapMmoHiero («Comme les sons nombreux
dessyllables antiques / Ou regnen ttour a tour le pere des chansons / Pheebus, et le grand Pan, le seigneur
des moissons» // «Jle B puTMi XBWUJIb KHBe MOTYTHOCTI MOTHB / Jle B Tpi 4eprywoTbcs — To Del,
HATXHEHHUK CyioBa, / OTewls miceHb, To [laH, MiuHuil Boonap kHuBy) [18, 98]. 3a crmocrepekeHHAMEU
O. bnoka, «...1m006 OyTH OJH3BKUMH OO MY3HYHOI CYTHOCTI CBITYy — OO MOPHPOOH, OO CTHXIi; HaM
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noTpiOHO Il LILOTO HACAMITEPEe ] BJIALITOBAHE TIJIO 1 BIAITOBAHHUN AyX, TAK SK CBITOBY MY3HUKY MOXHA
TIJIBKH MOYYTH BCIM TLIOM 1 BCIM ayxom pasom» [23, 354] («3 uebom, 3 Borom s 3umirock, 3 csiiBoM
Bumnsoro, 3 todoro, —/ Koxkuuit Heps 3podso ctpyHoro, / Cam st apdoro 3podimock» — B O. Osecs
[4, 243], «Il ne me faut plus qu’unair de flitte / Tres lointain en des couchants éteints» — « xouy
Tinbku Quietita / Y nmajgpHbOMY JleniHHI moraciux Bedopie» — y I1. Bepnena [8, 97], «Cpenp 3Be3n
nposietaeT Onysknaromuii renudi, / Ha moTHe He3pumoi uyTh CJbIIIHO 3BeHs» — y K. banbmonTa)
[22,108], («3aryminu Bomomanw,/ 3apumamu cepen ckan.../ Illo omHa— To Oina mapda /
3 noxopoHHoro BiHUs, / A mo apyra— pesHa apda / Kankyerbest Oe3 kinug...» — y C. Teepmoxmi6a)
[24, 13], («Chociaz niewidzg ciebie, czuje zawsze przy sobie... / Dziwny kwiat $niacy u$miechami
stonca... / Stysze twdj szept,/ Cichy jak szelest miesigcznych promieni,/ Dzwoniacych srebrnym
pytem swego blasku / W szklane, swietliste perty mieniacej si¢ rosy... / I na ztotych strunach wtosow /
Wygrywa mdlejaca melodie,/ Wonna melodie stodkich pocatunkow» — y JIL Cradda) [15, 248].
Y noernunux tBopax O. Onecs, I1. Bepaena, O. brnoka, SI. KacnipoBrya BUpasHO OKPECITIOETLCS 175
mi3HaHHs a0COJIIOTHO OyXOBHOI CYTHOCTI, «CIPard IHIIOTO... BIYHOTO Heba», «TOro He3eMHOro
ICHyBaHHsI», [€ JIyHa€ «My3WKa He3puMmux rojociBy [23,87]. MoauTBa MIpUYHOTO repos
(«S momrock / dymia most ckpise B oBITP1 posimiacs... / Ctenom, Hebom nporHsutacs» — B O. Onecs
[4, 346], «Je suis si fatigué / Qu’il ne me faut plusqu’un air de fllitte» — «4 tak Bromuscs, / Illo xouy
Tk (aetitiny — y I1. Bepnena [8, 32], «YM monon TomHoro 6eccunes, / Hyma nerur, nerur... /
U necns TaitHas 3seHut™ — B O. bioka) [13, 231] po3kpuBae Xymo:KHBO-CBITOTJISAHI OCOOIMBOCTI
CHUMBOJIICTCBKOTO OauyeHHs, A€ MHTeLb — «IIyKa4y BTPAUEHOTO pPUTMY (BTPAYeHOi MY3HKH) —
KBAIUTUBUH 1 TPUBOXKHHID — BIAUYBAE, IO «HOMY 3QJHIIHIOCS He0arato 4acy, MpOTAroM SIKOrO BiH
MOBHHEH a00 3HAWTH 1oCh, a00 3arunyTw» [23, 87] («B MeHe xk y cepui mysuka, / Ciyxar, 3ByKH
JoBITIO, po3dupato» — B O. Onecs [4, 136], «... la molle flitte / La paix dans son Coeur dorénavanty —
«uikHa ¢eiira / Crnokiit y cepul BigHuHI» — y I1. Bepnena [8, 99], «4 wenuy u crnararo co3Byubs /
Heb6rBanoe B nymax moumx» — y O. bnoka) [13, 67], «Modlitwo moja, cicha I bezstéw, / O swej
tesknicy zlotym gwiazdom moéw, / Niech je twdj smetek do zalu poruszy,/ Modlitwo moja, cicha
I bez stow...» — y S Kacnposuua) [25, 242]. B Oumnekcanapa Omecs, I1. Bepiena, O. bnoka Ta
S. KacripoBuuanpupoaa ik IyXOBHHE aOCOJIOT BIAA3epKaliOe ayiieBHui CBIT noeta («CBIT B MeHI 1
B cBiTl s» (O. Oneck), 3ax0MmIeHOro AyxoM My3ukH («S BcTam u Tprokabl noaHsut pyku, / Ko mHe mo
BO3AyXxy Hecyuch / 3apu TopxkectBeHHble 3ByKn» (O. biok) [13, 101], cnmoBHeHoro noausy («Nous
étions seul a seule et marchions en révanty — «Mu 3 Heto BABOX Hnwtu, Mpiroun» (I1. Bepinen) [8, 26]
Ta MHUTTEBHX IMIpeciii BII TapMOHIHHOTO MOEOHAHHS 3 ECTETHKO-LIEHTPUYHOK HAIPeaTbHICTIO
(«Cmiey, cmipu... Ckigeku cmiBy, / Ckpise: 1 B HeOl, i Ha 3emui! / Bce cmiBae: BiTep, piuka, /
I n3Benuts n3BiHOK y mutl. // 1 womy wne? o 3a ceato? / ['nsanHyB B cepiie 1 3aBMep: / XTOCh MPOCTAT
meHi oOiiimMu!» (O. Onecs) ) [4, 456]. lmes emouiitHOI €IHOCTI JIFOAMHH 3 TPUPOJHHUM HAYAJIOM
YBUPA3HIOETBCSI B 00pasi «CBITOBOro opkectpa» («BpwiBasice B mupoBoii opkectp / OtnmenpHOMN
niecueii...» (O. brnok) ) [13, 68], 110 BTLIIOE FTApPMOHIIO Ta €IHICTh CBITOBHX CTHXIH («/[3BEHATH My3UK
noBiTpaHi opkectpu,/ i Ha myTi — kBituacti kumumu.../ CniBae Bce, cmiBaemo 1 mul..»
(C. Uepkacenko) ) [26,567], mnpOTHCTAaBIECHUX EMIIPHYHIA MJIACHOCTI B KOHTEKCTI BLILHOTO
ocobucticHoro camoBusiBy MuUTLs. OCOONMMBOrO akLeHTyBaHHS HaOyBae My3HUYHHH TOH, SKHM, 3a
BusHaueHHsM B. KaHmuHcbkOro, «mae Oe3mocepenHii MOCTyI A0 Ayiml ... 00 y JIIOAWHA My3HKa B
ayuny [27,56] («Ilpubnuxaercs 3Byk. W mokopHa, memsiuemy 3ByKy,/ Mosopeer nyma» — y
O. bnok) [13, 36], («Idzie na pola, idzie na bory, / na taki i na sady, / na siwe wody, na $niezne gory, /
na miesiac idzie blady, // idzie w nieznang otchtan wszech$wiata, / skad blask drog mlecznych proszy,
idzie blekitna, cicha skrzydlata / myzyka mojej duszy» —y K. Tetmaepa) [14, 89].

BucnoBku. MOBY CHMBOJIICTH PO3IJISIIAIOTE KPi3b MPU3MY 1i 1HTEHLIHHOI Ta CyreCTUBHOI
npupoar. 3aist BOTO 30aravuy€eThCsi MOETHYHA MPAKTHKA, YBara 30CePemKy€eThCsl Ha e(PeKTHOCTI PUMH
Ta BHOArMMBOCTI PUTMYy. basyrounch Ha Takux (QopMmamsHuX 3aco0ax, Moe3is 3adapoByBaia
MHJIO3BYYHICTIO CJIOBA, CHJIOKD TOYYTTIB, I[1apaIOKCAIBHICTIO OyMOK. 3armo3d4ylOud HJOCBII
(paHLy3bKHX TOTEPEAHUKIB (Cakpaizaiisi MOEeTHYHOI MOBH, BIpa B TAEMHHYICTH CJIOBA TOILIO),
YKpaiHChKI CHUMBOJICTH BHBOASTh MOBY Ha HOBI TEPeHH, HANAK4M il OCOONMMBOI MEIOMIMHOCTI,
MY3HYHOCTI. | IBOrO OCSrar0Th 3a MOTMOMOIOK JIEKCHYHHUX HOBOTBOPIB, YCKJIagHeHHX wmeTadop,
KOMIUIEKCHOTO TIOB’SI3aHHS PUMHU, PUTMY, 3BYKIB, 00pasiB, siki, 00 €IHYIOUHCh, CTABAJIH CHMBOJIAMH
Cy0 €KTHBHHMX BpaKeHb, CKJIagHUX cmuciaiB. Yacto obOpasu HaOyBarOTh [ABOIUIAHOBOCTI. SIBHINA
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EMIIPUYHOTO CBITY MEPETBOPIOIOTHCS HA CHMBOJI BHYTPILIHBOTO CBITY JIFOAWHH, CTaH ii aymni. Ha it
OCHOBI 3’SIBJISIFOTHCSI TaK 3BaHI «BHY TPILIHI 00pa3uy, Kl MNIMOOKO MPUXOBAHI Y JBOIUIAHOBOCTI.

Onexcannp Osech, sIK 1 €BPOINENHChKI CUMBOJIICTH, CBITOMVIAA SIKMX (POpMyBaH 1HAUBITYAJi3M,

Cy0 €KTHBI3M, TMPEBAJIOBAaHHS MOyXOBHOI cdepu JIIOAWHM, PO3KPUTTS MeTa(i3HUHUX MpoldiieMm,
COPUYMHSUTA BIAPOMKEHHSI MOETHYHUX (OPM, HA BIAMIHY BIA MOMEPEIHBOrO MEPIOAY MO3UTHBIZMY.
VY mipuYHUX TBOpaxX MajbOBHHUYI Mel3a)Ki MHUTLIB PalTOM 3JIMBAIOTHCS B €IUHOMY OOpasi, €IuHIM
MmeTadopi, B MeBHIH €QUHIN ICTOTI, B AKIH € CyM-CIOTaA-AyIia-CoH.
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THE MUSICAL IMPRESSION IN THE CREATIVITY OF OLEKSANDR OLES
AND EUROPEAN SYMBOLISTS

Abstract. Introduction. The article is devoted the musical impression which became the inalienable
constituent of the original creation of European symbolists of the end XIX to beginning XX of the century on
the background of the European tendencies. Oleksandr Oles and European symbolists brought the idea of
the “inner individual”. They revolted against the world and the public and government norms.

Purpose. The revelation of the musical images, which creates the metaphorical universe, filled with
symbols of the human existence.

Methods. The methods of the research is based on the main principles of the philological analysis of
the text. The determined tasks foresee the use of elements of comparative and hermeneutic analysis as a
general interpretation of literary texts.

Originality. The originality of the system of the artistic images, motives, spirits, rhythm and melodic
absorbed the powerful lyricism of the poets’ sensitive soul. The creativity of Oleksandr Oles, European
symbolists are marked by the influence of the romantic poetics. The most important component of which
were the lyrical mood and the melodiousness of the phrases, that created the individual image of the
spiritual being on the way to the beauty and dream.

Results. The radical change in the formation of european thinking, that determined the representation
of the image of the world as a vivid and dynamic organism, that can be known only by intuition and fancy,
was still in Romanticism in contrast to versus rationalistic and empirical philosophy of Enlightenment.
Based on the new concept of the world and of human being, the transition from Enlightenment to
Romanticism led to the revaluation of the ideological and aesthetic principles. In the 1820-th years, when the
conceptual basis of romantic art appeared for the first time in french and german literature, his adherents
defined it as «parnassian atheism» and «the doctrine of literary freedom».

The dominating idea of the romantic attitude was the liberation of literary standards, the idea of
«nationality», the rebellious of the individualism, the perception of the nature through imaginative and
emotional contrasts, the interest in the old legends, the folklore and the appeal to the national antiquities.
The Iyrical spirit of Romanticism denied its existence in the close frameworks of the rationalistic aesthetics
of Enlightenment, because the romantic artist needed the air, the space, the magic of the last, the witchcraft
of the distant horizons, the majestic scenery of the history and the nature.
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Oleksandr Oles considered the art to be the most consummate variety of the perception and drew the
truth of life from the book of nature, placing the poetry as a form of self-expression, that shouldn 't take into
consideration the traditional models and is programmed to open the human soul, the mysteries of the space
and the contradictions in the society. The motion of the poetic thought, the search for the imagination, the
passions of the lyrical feelings were the basis of the pantheistic world-view in the works of Oleksandr Oles,
suggested by the beauty of the nature of the native country.

The important role in understanding of the ukrainian poet’s world-view is the attention to the floral
symbols, representing the original projection of the human world on the world of plants. The images of the
flowers had the symbolic and significative meaning, that reflected the national specificity of the literature
and represented the most significant features of the ethnics. Therefore, the interest in the floral symbolism
created the unique musical images in the poetic imagination of the artists, which were the result of the
interaction of the human being with nature — source of the creative inspiration, the peace and the
harmony. The flowers which have become the object of the worship and the amulets in the familiar and
calendar rituals, witnessed the profound wisdom and philosophy of every nation in all its complex and
contradictory unity.

Oleksandr Oles fascinated the beauty of the nature, which gave him the soul equipoise and caused the
poetic inspiration. The combination of the diverse memoirs and impression indicate the intertextual richness
of the poetic associations of the ukrainian poet.

The individual experiences of Oleksandr Oles embodied in the symbols of the flowers, that gave rise to
the birth of the new ones, filled with different content figurative modifications. It is primarily about the
organic unity of the light ethereal source (sun), the soul of the plants and the artist as the personification of
the creative bloom of the vitalistic flowering of the nature’s forces.

The important feature in the works of Oleksandr Oles played the elements of the landscape: the
nature was not just depicted, it was felt by the poet, merged, contrasted with feelings, mood, state of his
soul, expressed the melancholy, the boredom, the thoughts.

Conclusion. The structure of the world of Oleksandr Oles built on the binary oppositions, that
outlined two spheres of his experience, based on the complexity and diversity of human being and nature.
The beauty of the environment for ukrainian poet became an expression of the acquisition of his own soul,
which sank into the dynamics of the life, which was love, hope, faith and the irrational and fatal force at the
same time, that brought the suffering and the death.

Keywords: poetic imagination, symbol, reflection, vision, symbolism, impression, transcendental,
spirit, mythological tradition, creative inspiration.
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MMAPAJIUTMA OEPA3IB CBITOBOI TA HAIIIOHAJILHOI KYJILTYP
Y HOETUYHOMY CBITI HABJIA ®UJINITOBUYA

Y cmammi euceimieno ponv mpaduyiiinux obpaszie, X cmuiemeopdy QYHKYIIO HA Pi3HUX piGHAX
mexcmy 6 noesii Il. Qurunosuyua, 30xpema y opmyeanti XyO0odcHv0l KapmMuHY CeImy, GUIHAYEHO munoee i
CamMoOymHE 6 MpPaKmy6aHHi MUmyem yux odpasie y KOHmMeKCcmi MoOepHicmuyHux menoenyiil. Tpaduyiiini
obpasu cayeyioms Il Quaunoeuyy 3aco000M pO3YMIHHA il MIYMAYEHHS CYCHIILHUX [6ULY, 6I000paNCAIOmb
tioco cmaenenHs 00 pisHUX nooiti, donomazaroms Qirocoghcorku y3asaivrHoeamu ceimosi asuwd. Jliegy
CMUIEMBOPYY POIb 8 MOOCIIOBAHHI NOeMOM-HEOKIACUKOM XYOOHCHbOT OilicHOCHi 8idiepatoms aHmMUYHi ma
OioniiiHi  0bpasu, axki Oonomasarmv MUMyesi GiOMEOPIOGAMY, NEPEeSANCHO, 6 aIe2OPUYHUX (opMmax
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