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Purpose. To reveal the essence and discernment of the East / West and Ukraine in the metatext of
artistic prose of the 20s of the twentieth century.

Results. The theme of the East and West is artistically realized in the works of Ukrainian writers of the
first decades of the twentieth century, but it is most widely and interestingly represented in the Vaplite literary
discourse.

Eastern and Western episodes are read as realistic sketches and, at the same time, are marked by
a symbolic convention. In vain, some of the critics of that time reproached writers for the detachment of
their works of art from the real national soil, for lack of social issues and self-contained excitement.

The images of East and West in the metatext of literature of the romanticism of Vitaism are presented
as artistic elements of the philosophical and aesthetic paradigm of the "Asian Renaissance”, which is
associated with the great prospects for Ukraine's development. At the same time, writers specially collect the
type and traditions-national details from the real-time life (language, customs, peculiarities of the steppe
Ukraine, etc.) that they needed for artistic creation of the picture of the Ukrainian world as a kind of spatial-
mental paradigm of Eurasia and a universal territorial-spiritual micro-galaxy. Many examples of this are
given by Y. Yanovsky, O. Dosvitnyi, M. Yohansen, I. Dnieper, and M. Khvylovyi, in the texts of which
repeatedly reveal the images that embody the concept of "Asian Renaissance”.

The image of Ukraine is artistically modeled as a harmonious synthesis of the West and the East.
The old world in the artistic text is an old, outdated, "twilight" Europe, while the new world originates on
Ukrainian soil, among the vast "endless steppes.” In this context, the "old" receives an ambivalent
assessment: it is experience, professionalism, developed, cultivated culture, artistic tradition and, at the
same time, it is emptiness, fatigue, exhaustion of forces. "New" is also associated with all "Ukrainian",
which is characterized as positive, desirable. Originality. In the metatext of Ukrainian artistic prose of the
20s of the 20th century, the idea of the Asian Renaissance, which manifests itself through the disclosure
of the East / West and Ukraine, is artistically embodied.

Conclusion. The Eastern paradigm in the artistic prose of the 20th century of the twentieth century is
specified and linked within the dichotomy of East / West with the idea of awakening the vitality, the enthusiasm of
the empowerment of overcoming external and internal slavery and predetermining the prospects of a new
civilization. The West, however, coincides with the paradigm of the "twilight” of Europe, causes the perception of
the collapse of civilization, which has been caused by irreparable destruction in it of all spiritual content and
values. The image of Ukraine is artistically modeled as a harmonious synthesis of the West and the East.
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AHTPOIIOLHEHTPU3M I XYOKHI OCOBJIUBOCTI
PAHHIX IIOBICTEA TA POMAHIB BACWUJISI BAXAPYEHKA

Y cmammi posersmymo ocobaueocmi peanizayii anmponoyenmpusmy aK MacicmpaivHoi pucu
PaHHIX nogicmell ma poMAaHi@ nuUcCbMeHHUKa-wiicmoecamuuxa Bacuna 3axapuenka («Cmedckay,
«Apmapoky, «Knexim cmapozo nenexu», «Komunuca eosu 3 eopuy). Iucemennux 36azauye nipuko-
HCUXOA0TUHY ONOGIOb, XApPaKmepHy Osi HOGEHCMUKY, CKIAOHOI0 COYIATbHOIO HPOOIeMAmuKom.
B. 3axapuenxo maiicmepno nokaszye sAK HA ML CKIAOHUX ICMOPUYHUX YMO8 MOJICHA 3AMUMATIUCS
JI0OUHOIO | naeKamu 8 Oy 8UCOKI MOPANbHI NPUHYUNU, @ MOJNCHA 0YX08HO Oezpadysamu. [lemanvbHo
PO32TAHYMO  XYOO0JICHT ocodnusocmi  (bazamcmeo Moeu, MpOniKa, CMULICMUYHI 3dco0uU) nepuio2o
eenuxogopmammnozo meopy nucemennuxa «Apmapoxy. Came 3 pomany «Apmapoxy 6epe noyamox
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npunanesicuicms - B. 3axapuenxa xawonam neopeanizmy, @OpMyromucs npooyKmusHi Oasi  aemopa
XYOOOUCHT Nputiomu, KPUCMANIZyEMbCL AHMPONOYEHMPUSM CEIMONAOHUX No3uyi. Y yeumpi yboz2o
meopy, K [ 6a2ambOX HACMYNHUX, — TIOOUHA-MPYOI6HUK.

Knwuoei cnosa: meopuicms wicmoecamuuxie, npoza B. 3axapuenxa, anmponoyenmpusm,
Heopeanizm, Xy00UCHICHb, MOBA MEOPY

IHocranoBka npodaemu. TBopua eBomonisi Bacwis 3axapueHka Mania MOCTYHMalbHUM
xapaktep. [IpuilioBom B miTepaTypy 3 KOPOTKUMM ONOBiTaHHAMHU-HOBedaMH d 60-Ti poku
XX croniTrs, BUIIITOBXHYBIIKMCH BiJI HOBEIM-(aKTy, HOBEJIM-3aMaIbOBKH (TIEpIl KYpHAIICTCHKI
crpoOu) BiH MTOCTYIIOBO arpoOOBYBaB CBOi cvyi d OUTBIINX eriYHruX PopmMax — MOBICTSX, a 3rOJ0OM 1
poMaHax, Jie, Ha Hallly JyMKY, HalfOlIbIle peati3yBaBcs i BAKPHCTAII3YBaBCs HOTO TaJlaHT.

AHaT3yI0YM KaHPOBO-CTHJILOBI OCOOJIMBOCTI paHHBOI mpo3u B .3axapuenka, ciin
BpaxyBaTH, 3 OOHOTO OOKy, CHUTyaliio B paisHChKiid mpo3i 70-80-X pokiB 31 3BEPHEHHSAM [0
BUPOOHHYOI TEMATHKH Ta BIPHOCTI KaHOHAM COLpeali3My, 3 IPyroro — tpeba Ipe3eHTYBAaTH
CBOEPIIHICT TBOPYOI HATypu IMUCbMEHHUKA, SKUH IIBUAKO BIAIMIIOB BiJi TOro4acHOi
TEHICHLINHOI 1IPO3U Ha LUIAX BUPOOJICHHS BIACHOIO aBTOPCHKOI'O CTHIIIO Ta ITOLIYKH «CBOTO»
dhopmaty coIiaabHO-TICUXOJIOTIYHOTO POMaHY.

AHaJi3 ocTaHHIX AocaiaKeHb i myOaikanii. Oxpemi IpodIeMHO-TEMaTHYHI TTApaMeTPH
mpo3u B. 3axapuenka BuceiTiroBanu I. /[3ro6a, M. Crnadommunbkuii, B. [Tomimyk, JI. KaByH,
O. Jlorsunenko. [IpoTe BusiBIICH! PO3BIAKY HE 3aIIOBHIOIOTH 1H()OPMAIIIITHOTO BaKyyMy HaBKOJIO
MOoCTaTi MBhOTO TAJAHOBHUTOTO Ta TJAMOOKOTO TMpo3aika, aKe TMPHUCBIYCHI TMEPEBAKHO
iHTepnpeTanii OKpeMHuX TBOPiB MUTLA. Hamu He BUABICHO i iTepaTypO3HABUMX AOCIHIDKEHB 13
rMOOKUM  aHaNli30M XYA0XKHIX 0COOJIMBOCTEH Ta AHTPOIOICHTPU3MY DAHHIX MOBICTEH Ta
poMaHiB B. 3axapuenka.

Takum 4YMHOM, BIJICYTHICTH pPO3POOKM OKpECICHOI HaMU MNPOOJIEMH XYHO0XKHIX
ocoOMBOCTeH Nepiux MoBicTell Ta poMaHiB B. 3axapueHka 3yMOBIIIOE aKTYaJbHICTh HAIIOTO
JIOCII1JIKEHHSI.

Merta craTTi — IpoaHaizyBaTu crenudiky aHTPOIOLEHTPU3MY Ta XyT0KHI 0COOTHUBOCTI
Hepmux MoBicTei Ta pomaniB B. 3axapuenka (Ha marepiani pomaniB «Mipa Muiocepis»,
«Knexit craporo aenexn», «Kotuiucs Bo3u 3 ropu», «Monapy). Xyn0KHI 0COOIUBOCTI PAHHBOL
BeJIMKO(OPMaTHOI IIPO3U MPOLTIOCTPYBATH Ha MpHKIIAAl poMany B. 3axapuenka «Apmapox».

BukJiax ocHoBHoOro marepiaiay. [lorpeOy HanucaTu mock 3Hadylle — BeITUMKo(hopMaTHe
— [HACHPMCHHHK BIiI4yB BXXE€ IMicias BuUxoAy nepmoi 30ipku HoBen «CHiBydud KOPIHBY
y 1964 pomi. 1likaBo, mo mepmri 30ipku BUXOIWIH came KHIIEHBKOBOTo (hopMmaTy i HalOIMKYi
KPUTHKH — 0aTbKH MUTLS — AUBYBAIMCS 3 TOTO, BiI3HAYAIOUW IICBHY HEIMIOBHOLIHHICTH TaKOTO
nopoOky. bateko muceMeHHuKa, IBan XapuToHoBHY, OYB MaJOrpaMOTHUM, TOMY TBOPIB CHHA HE
4yuTaB, ajie popmar i 00CsAT ONOBIIaHb Oy JIJIsl HBOTO MEPIIUMHU KPUTEPIsIMUA MTPOECioHATIZMY.
B amroGiorpagiuniii moBicti «Y Mopi Hemae Opoay» misHimie B. 3axapueHKo 3ayBaxye,
HACKUIbKM LIIHHUMU OyJu JUIsi HBOI'O NOPAaJU PIAHMX, WO BIH 3aBXKAM «1poOyBaB JUBUTHUCS Ha
HamucaHe ounMMma 0aTbKay, «11€ MEH1 IoMaraiao He BUWTH 3 IpaBaM, BTpUMAaTHUCs B ii 30HI» [,
272]. Came 0aThbKO HaJUXHYB MpO3aika 3BEPHYTUCS A0 BeIUKO(OpMaTHOI po3u: «baTbka sKoCh
3auillaB MaJICHBKMH pO3Mip MOIX KHHXOK. — A TH Bce X IonpoOyi Hamucartd Toscry. Bona i1
3amiukimia Oyze, 1 cka3aT B Hili MoxkHa Oyae Ouibie» [1, 272].

VYnepme 3a mexi manoi nposu B. 3axapuenko Buxomuth y 1968 p, 3BepHYBOIACH 10
MIOBICTEBOr0 JaHpy 1 AeOITyBaBIIM TBOPOM «CTexKa». Ale pO3KPUTTS CHUTYyalii, B3ATOI
TUCHMEHHUKOM 3 JKUTTSI, HE BIACTHCS HOMY JIO KiHIIS, HA TICPEAHBOMY TUIaHI — HE3aMaCKOBaHUI
BUXOBHHHA XapakTep OIIOBiJl, I€PCOHaXXI BHIHCaHI MAHOPAMHO, KOH(MIIKT po3pobieHo
JIOCTaTHHO YMOBHO.

[lepmuit HeBenuKUil 3a oOcaroM poman «Mipa munocepas» (1989) mocrae 3 moBicTi
«[Toctpinm» (1982) i 3akpoenmii B KJIACHYHUX KAHOHAX >KaHPY. 3poOUTH poMaH i3 HaJApyKOBaHOT
BJK€ paHillle moBicTi B. 3axapyeHky mopaauB Kojiera — NUCbMEHHUK Mukona PaOwuii, sxomy
aBTOp HAJICIAaB IIOBICTHb. 3a CIOBAMHM MHTLA, e Oyila mepma i 4M HE €IuHa crpoda
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«epepoouTHy», «IompamoBarn» TBip. I, Ha IyMKy camoro aBropa, HC JOCHTh BHaja.
Ilepeuntyroun cBoi TBopH, B. 3axapuyeHKO HaBiTh 6€3 KPUTHKIB, CAMOCTIHHO HE pa3 3HAXO/UTh
«cmabki Micis» (HApUKIAL, OCTaHHI po3autn poMany «[IpuOyTHI jronu»), ane KOAHOTO pasy
MiCIIsT HEB/IATIO1 CIPOOM MUTEIb OUTBIIIC HE IOTPAIIbOBYBAB BXKE OMYOI1KOBAHOTO.

VY pomani «Mipa MHIOCEPIs» MHUTCLb 3BEPTAETHCA O TEMM JIFOACBKUX B3a€MMH, aje
BITHYTHO, III0 oMYy OpaKye BIACHOIO JOCBIy Ta 3HaHb 13 MCHUXOJIOTI] JIOACHKUX CTOCYHKIB,
TOMY TBIp B pe3yabTaTi Mae mociadiieHy po3poOKy MOTHBAIll BUMHKIB TepoiB Ta HEAOCTATHIO
XYJOKHIO TYCTHHY. XO04a, He3Ba)KalouM Ha Te, M0 Tepmia crpobda 3BEPHEHHS 0 POMAHHOTO
kaHpy 1 He Oyna BAanor (MO3HAYEHOI YYHIBCTBOM), MHCHMEHHHK, HA HaIly AYMKY, BIAYYB
HOro nepeBary Ta aKTHBHIIIE TTPOJIOBKUB pOOOTY B IIbOMY HAIIPSIMKY.

EBomrontis  3axapuyeHka-poMaHiCTa BiIOYBA€TbCA IIiJI 3HAKOM PO3LIHPEHHS HOTro
’KUTTEBOTO JIOCBiJly, TUCHbMCHHUK 30arauye CBOIO JIIPHUKO-IICUXOJIOTIYHY OITOBIIb CKJIAJHOIO
COL[IAJIBHOO TPOOIEMATHKOIO.

Taka puca SK HaApUCOBICTH, IIPUTAMaHHA HOBEJIAM IIMCBMEHHUKA, IIPOJIOBXKYE
JOMIHYBaTH Yy THUX BEIMKHUX >KaHPOBUX (popMax, ae 300pakeHO KoJii3ii moBoeHHOTO cena. [Ipu
bOMY MHTILS IIKABJIATH TaKl COIAJBbHI SBHINA, SKI MAIOTh MOPAJIbHO-CTHYHE 3a0apBICHHS:
3B’S30K MOKOIiHb, («KilekiT craporo neneku»), 310BxKuBaHHA cnupTHUM («KoTwiucs Bo3u 3
rOpU»), CKYIICTh Ta XOPCTOKICThH JroauHu («Momap»). ABTOp MOKa3ye, SIK HA Tl CKIAIHUX
ICTOpMYHUX YMOB (KOJIEKTHBI3allis, MMOBOEHHE JIUXOJITTSI) MOXKHA 3aJMINATUCS JIFOJMHOK 1
IUICKATH B IYILI BUCOKI MOPAThHI MPHUHIIUIIN, & MOXKHA JTyXOBHO JICTPaIyBaTH.

XKanpori mykanas B.3axapueHka 6arato B 4OMy BU3HAYAIOTHCS IPUHITUIIOBO BKITMBUM
11 TUCbMCHHHUKA 3aBJAHHSIM — HAKONUYUTH, 30CPErTH «IyXOBHE» J0OPO, HAPOAHYCHAALIMHY ¢
nepenatd ii HamiagkaMm. bakanHs 3adikcyBaTM HapOAHY MENaroriky, Mopaib, >XATTEBI
MPUHIMIIA, HA HaIly IyMKY, KepyIOTh IHCBMEHHHKOM IIpH po3poOlli MepIIux pPOMaHIB
«SIpmapoxy, «KoTtunucs Bo3u 3 ropu», «Kiekit ctaporo jaenexm.

B. 3axapueHka THX 4YaciB MOXHa O€3MEpPeYyHO 3apaxOBYBATH JO «CEISIHCBKUX»
[IMCbMEHHUKIB, aJIKE BIH 3HAB KUTTS CEJISIH 13 CEPEJIMHM 1 B LIEPUIy YEPry IUCAB JIsi HUX. SIK
3a3Hayae caM MHUCHbMEHHUK B 1HTepB’10: «Koau mpauoBaB Haj NEPUIMMHU KHIKKAMH, MEpenl
MHOIO KuB1 Oysi 00Opa3u Moei mMatepi, 6aTbka, oHOCebINB. [I1caB, MOXKHACKA3aTH, JUIST HUX)
[3, 5]. MoxHa cTBepIKyBaTu, IO TBopuMil mpouec Bacunsg 3axapyeHka XapaKTepHU3yeThCs
CKJIQJJHUM TICPCIUICTCHHAM OCOOHCTUX CIIOCTCPSIKEHb, BPaKCHb, JYMOK Ta BUIUYTTIB 13
VABIEHHSM MpPO YWTa4a, MPOEKII€r0 Ha Hboro. Myapuil ymrady HIOM Oepe ydacte y
CITIIBTBOPYOCTI, BIH HE3PHMO HPUCYTHIM, IMMCEMEHHUK JOOHMpae TakKi BHpaKalbHI 3aco0H, SIKi
HEOJIMIHHO JIOHECYTh HOT0 IyMKY 10 YuTaya.

AHTpOTOICHTPU3M — 0E3yMOBHO MaricTpajibHa pHca mepmux pomMaiB B. 3axapucHka.
JlromrHA 3 MIMUPOKUM CMEKTPOM ii MOUYTTIB 1 MEpeXMBaHb y TEPITy Yepry IiKaBUTh MUTIIS.
Bapro Bia3zHauuTH, IO caMe JIIOJMHA Ipali, CUIbCbKUI TPYAIBHUK CTA€ T'OJOBHUM I'€POEM
NepIMX poMaHiB. MokHa cka3aTH, IO KUTTA JIIOJUHH, CHOPUMHATTS HEH MPEKPAaCHOTO
CTa€MAriCTPajJbHOIO LIHHICTIO Y CBITOTJISITHUX OPIEHTHpAX aBTOPA.

I'epoi B. 3axapueHka — 11¢ JIOJM, AKi BXE YCBIJIOMJIIOIOTH CBOIO OCOOMCTICTH, CBOE
MpU3HAUYECHHS Ha 3eMili. BOHU HanieHi BUCOKMMH MOpPAJbHUMHU UYECHOTAMU Ta PO3YMIHHIM
npekpacunoro. O6pasu, siki po3poOiisie MUCLMEHHUK, 3HAXOJSITHCA B CHINEHTPl TSDKIHHS J10
i7ieally MpeKpacHoro, IO CTae CKJIAJOBOI YACTUHOI IXHBOTO OYTTS Ta BHYTPIMIHBOTO CBITY 1
3YMOBJIIOE XapakTep J>KUTTEBUX BYHMHKIB. MO)KHa CTBEp/DKYBaTH, IO MPEKpacHEe TIOCTac
HaNBaXTHBIILIOK KOOPAHMHATOIO XYA0KHBOI Mpo3u B. 3axapueHka.

Bojnouac, B aHTpononeHTpuyHii KoHIenuii 1npo3u B. 3axapuenHka  IOHATTS
MIPEKPACHOTO TICHO MEPEILTITAETHCS 3 HAPOMHOIO MeAarorikoro, gimocodiero Ta pemiriero. Tak, B
obpasax Jlanwna 3acrasuoro, Kupmma Wlyras, Hukudopa [nurama (Iopnunouka), Cemena
MexeHHOro Ta iH. BHCOKOXYIOKHBO 1 HATXHEHHO TEpeNaHO 3aKOXaHICTh MUTLS B IJIIOJUHY-
TBOpLS 3 Hapoxy — XxJjibopoba, MiIpOHmIHMKA, Tecisipa, creibmaxa. Omuc Kpacu mpaii,
3aMUITyBaHHs poOOTOI0 JIFOMHU 4acOM HaBITh JOMIHYE HaJl TAKUM MPOAYKTUBHUM 1 BAAJIUM AJIs
MMCbMEHHUKA 3MAIIOBAHHSAM TMei3axiB. YacoM 3MalltoBaHHS HPHPOAN 1 BO3BEIMUYCHHS Mparli
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3IMBAIOThCA B €auHy cuM@onio: «Cax cTosB nporu Heba W IBiB, HAYC YCMIXalOCs HEMOBIIS.
IemocTku 1BiTY OyaM BMOUYEHI B HEOEeCHY CHHSIBY M 3BiJicH, 13 3emui, 3aaBamucst Kupuiosi e
OlIbIIe HiACHHEHUMHU. A OJDKOJIM BCE I'yJIM ¥ I'ylIM, 30BCIM HE HOPYIIYIOUM THILII cagy H Thmi,
1m0 BcToroBanack y Kupuiosiit aymi, 00 TyAIHHS IXHE CTBOPIOBAJIO MY3UKY, J1aJl IKOi OyB 3pijHI
naposi wiei tumi. [...] Kupuno ax auByBaBCs: HEBXKE OLEC BIH €aMm, CBOIMU PYKaMH HOTO
MocajJunB, TUICKaB, MOJUBAB, 00pi3aB TiUIsL, 3aKyTYIIKyBaB Ha 3UMYy CTOBOYpH COJIOMOIO |...].
I och Temep 3anBina ioro po6OTa JETKUM IIICHHEHUM OBITOMY [2, 71].

Bapro Bij3HauMTH ¥ JIOCKOHAJIE BOJIOJIHHS MMCbMEHHMKA MarepiajioM, KOJIM BiH
OepeTbCsi XYIOOKHBO BIATBOPIOBATH TOH 4HM 1HIIMKA mporec mpami. Ilpo mo 6 He mnucas
B. 3axapuenko: npo poOOTy CaJiiBHHKA, CTEIbMaxa, MIPOIIHUKA, — TO 3aBXKJU MPUCKIILINBO
BHUBYaB MPUHIUIIN Ta MEXaHI3MH, 3HAaHOMMBCS 3 JIOJBMU LUX Mpodeciii, amke y aBTopa Oyio
HA/I32BJIaHHS — JIOTPUMATHCS] IPUHITUIIB PEaIbHOCTI Ta MPABJUBOCTI, 3aKapOyBaTH Ta IEPE/IaTH
HalllaJKaM KOJOPUT A0OHU, YABJIEHHS, CIOCIO KUTTS MPEAKIB.

AKTHUBHO 3BEpTaeTbcs aBTOP 1 O BUPAKAIBHUX 3aCO0IB JIPUKO-TICUXOJIOITYHOI OIOBII,
BIAJIAIOYM [€peBary MpH LbOMY BHYTPIIIHBOMY MOHOJIOTY [€pOiB, BUPAKEHOMY HalyacTilie
HEBJIACHE IPSMOIO0 MOBOIO. ABTOPCHKHH T'OJIOC 3BEICHUI 0 MIHIMYMY 1 JIMILIC BIATIHSE IHTOHALIT
OIOBITHOTO Ta PO3AYMIIMBOIO TOHY Irepost. ¥ paHHIX TBopax B. 3axapueHKo ymeBHEHO po3po0iise
III0 NIPOIYKTUBHY B HNOAAIBIIOMY MaHepy Bukiamy omosini Bix III ocolu i3 Branum depryBaHHAM
pi3HMX TMJaHiB (BHYTpIIHIA MOHOJOr, HEBJAacHE TMpsiMa MoOBa, Oa4deHHs TMOAil IHIIMMU
IICPCOHAKAMH ), IO CTBOPIOE BPAKCHHS NEPIIO0co00Boi oroBii. JIuime Kijlbka TBOPIB B AOPOOKY
MMCHhMCHHMKA Hacmparai Hamwcadi Bim [ ocobu (moBicte «bpar mumocepnuuii», pomanu «CioBo
npo Oarbkay, «bini Beuopuy, «Tanany), ane Bxe y panHix pomanax («SIpmapok», «Kotunucs Bo3u 3
ropu») 1 Hajani(B pomanax «JloBri mpucMepkm», «Benvki T0BM») CTBOPIOETHCS BPAXKCHHST OA4CHHS
MOJI caMe OYMMa TOJIOBHOTO Tepos. 3a CJIOBaMH CaMOTo NMHUChMEHHWKA, BIH HE pa3 OTPHMYBAB
CXBaJIbHI BIJITYKM YUTAdiB, BPAXKEHUX MAMCTEPHICTIO Mepe/ayi OMOBifi, SKUM ICIs MPOYMTAHHS
TBOPY BXXKO OYJIO YCBIIOMUTH: «BiJ sIKOT % 0COOH BeJie OMOBIIb aBTOP?».

Poman «fIpmapok» (1986) mokHa BBa)kaTw IEPIIMM MailCTEPHO 3aKPOEHUM 3Pa3KOM
COLIATIbHO-TICUXOJIOTIYHOTO POMaHy 3 XKUTTS ceja, KUl € BI3UTIBKOK MHCbMEHHUKa. PoboTy
HajJ HUM aBTop modaB y 1982 pormi. 3a BUCIOBIIOBAHHSM MHTIIA, TBIp BUPIC 13 OIMOBITAHHS
«Kpuay, sike, B CBOIO Uepry, Mocrajio Ha oOpasi Ta icTopii peaJbHOTO BITpsAKa, OOAUYEHOTO B
YopuobaiBcrkomy paiioni Yepkacbkoi oosacti. TyT NUCBMEHHUK JOTPUMYETHCS MPABAWBOCTI B
HallMEHIINUX APIOHHIAX, TOMY BiH YBaKHO 3HAHOMHTHCS 13 MEXaHIZMOM poOOTH MJIMHA 3arajioM,
K XYIOXKHUK 3aHOTOBYE HAWMEHII IeTaili, 00 MOTIM Ha CTOPIHKAX POMAHY «O>KUBUTH
BITPSIK, 3a(piKCyBaTH JOCBIJ Ta TPAIUIlii IIS IPUHICIIHIX TOKOIIHb.

BaxmBicTh 1IbOTO TBOPY BII3HAYHIN YK€ NEpIIl PELCH3CHTH poMaHy y 80-Ti pOKH.
3okpema, nruchbMeHHUK M. Herona 3ayBakuB, 10 «HAMMCAHWI B KpaluX TPAIAMIIIX CydacHOTO
peanicTuyHOro pomany, «Spmapok» Bacwis 3axapucHka 30aratuB yKpaiHChKY PaAsHCBKY
npo3y» (4, 3]. Bapro 3ayBaxuTH, 1o i 1med poman, i 3araJoM Bci TBOPHU Ipo3aika 3 pi3HUX
IPUYMH 4YacTO OMHUHana odimiiHa kputuka. Ilo-nepmie, y 3B’4A3Ky 3 TUM, mo B 70-Ti poku
MUTEIb NOTPAMNMB Mijl «IUCTKU» 1 OyB penpecoBaHUil «3a OypiKya3HUM HallloHAII3M» — OTpUMaB
II’SITh POKIB TaOOPIB, 3 SIKUX «B1AOYB» Ha Ypamigotupu. llo-apyre, nepuri 30ipku TUChbMEHHHUKA
60-x pokiB Oyiu BrurydeHi 3 010J0TeK, a Ti, 110 3’ saBuiKCs 3a daciB Hezanexnocri Ykpainm, —
MaJIi JOCHTh CKpoMHi THpaki. CaMe ToMy ChOTOIHI YuMaInii Ha0yTok B. 3axapuenka morpedye
npodeciifHOT OIIIHKM Ta JITEPaTyPHO-KPUTUYHOTO aHAJI3y SIK B KOHTEKCTI PyXYy HIICT/AE€CATHHKIB,
TaKk 1 Cy4yacHOTO JTepaTypHOTO MpoIlecy, ajke HalHoBimia 30ipka HoBen «Take MOMITTSI»
BuinuIa apykom y 2012 p.

Poman «SlpMapok» MOXHa 3 BIEBHEHICTIO Ha3WBAaTH POMAHOM-XPOHIKOK), alKe TYT
CKOMITOHOBAHO I10/1ii BEJIMKOTO BiJIPi3Ky yacy (TIOHaJI MiBCTOJITTS ), 10 TOTO %K, BUKJIAJ] BEJICTHCS
B XPOHOJIOTIYHHUX MeKaX BiJl paHHbOI'O AUTHHCTBA 1 O cMepTi rosioBHOro repost Kupuina Ilyras.
OpraniyHO BIUICTCHHMH B )KMTTS LIbOTO IIEPCOHAXa 1ocTaroTh ictopuuHi noxii (Ilepma cBitoBa
BiifHa, Jlpyra cBiTOBa: BIACTYN 1 HAacTylm pPaASHCBKUX BINCBK), ICTOPUYHI MPOLECH
(KoJIeKTUBI3aIis, PO3KYPKYJIEHHS ), HallloHAIBHI Tparedil (roroa 1932-1933 pp. ta 1947 p).
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Meradopuunuii 00pa3 sipMapKy, BUHECCHUH Yy 3arojIOBOK, € CBOEPIIHUM OOpaMIICHHSM
TBOPY — HHUM IIOYMHAETHCA 1 3aBEPIIyEThcs poMaH. BukopucranHs obOpasy sipMapKy, Ha Halry
IYMKY, CTBOPIOE MOCTHYHMHN IIJITEKCT, JIPU3Y€E ONOB1Ib, NPH LOMY HAHOUILLIOIO JIpHU3MY
aBTOp JlOCsirae HAMPUKIHII pOMaHy, OOIPYHTOBYIOUM Ha3By TBOPY Ta MIABOJASYM 4YMTaya J0
CBOEPIIHUX «BUCHOBKIBY: «YC€ KMTTA HAllIe — BEJIMKHUI sipMapok. Ha TBoemy spmapky Oyiio
CTINBKM TIPUHAJT, CTUIBKH PI3HUX CHOKYC [...] Beboro 6ymno Tak 6arato, mo MoxHa 0ya0 mpocTo
rOJOBY MOTEPSATH, BUOMparouu Te, 1o Tod0i Tpebda... A yMOBHU IOro sipMapky xkopctoki. 1llo 6
TA He BMOpaB, IUlaTa 3a 1€ OjJHa — TBOE XKUTTA... OT 1 mwibHyHCs, BHOMparoum, o0 He
MPOMaxHYTHUCh, — 00 HE MOKIACTH BChOTO cebe Ha mapy depen’ sHUX CBUCTYHIIBY [2, 223].

MeradopryarMr MOKHa BBaKaTH 1 Ha3BH po3auniB pomany: «Cajmy, «Mimny, sKi
pO30UBarOTh TBip Ha ABI PIBHOIIHHI YacTUHH. CaMe HABKOJO caay 1 MIIMHY BiIOYBalOThCS
HaiipaMatuyHinm Koji3ii B pomani. O0pa3 cajiy jyXe MICTKUH, 1€ MIPWIO I[IHHOCTCH: OJIHI
Horo miekarTh, SK 1 cal AylIi, iHIII — PYHHYHOTh a0 OTPUMYIOTH 3 HbOro 3ucK. Can, fK i
MJIMH,— L[I€ BHTBOPU JIOJCBKHUX PyK, a L€ IIJKPECII0E AHTPOIOLEHTPUYHICTh IIEPIIOTro
MOBHOIIIHHOTO poMaHy B. 3axapyenka. 3aranoM, BUHECEHHs HACKPi3HOI MeTadopH B 3aroJIOBKU
TBOPY — XapakTepHa 1 NpoAyKTMBHA puca B.3axapuenka, Ha $KIi BIEpIIC HAroJIOIIye
nocmianuk B. IMomimyk: «OnHuM 13 ymoOaeHNX Yy MUCbMEHHUKA MOXKHA HAa3BaTU BUKOPUCTaHHS
HACKpi3HUX MeTadop, 3 HAONOMOTOI0 SIKMX MHUTIEBI TAaKM BIAETHCA (GTYCTUTH» XYHIO0XKHIO
namiTpy» [5, 34].

besmepeuno, «Sfpmapkom» aBTOp 3apeKkOoMeHAyBaB cebe 1 MaiicTpoM y mapuHi
CTHJIICTUKA TBOPY — BOHa yBiOpana nepiauHu (QojbKiopy, 6araTcTBO Ta 0O0pa3HICTh HApPOIHOI
moBH. B. 3axapuenko 3asBuB ceOe 3HaBueMm (paseosorii pigHOro HApoOLy, NPU HYOMY <GKHUBIY»
BUCJIOBH (ilirpaHHO Ta OpraHiyHO BIUIETEHI B TEKCT, HE MepeBaHTaxyrouu ioro. Haituacrime
MMUCbMEHHUK BUKOPUCTOBYE Oaraty HapoAHY JEKCHUKY B Jiallorax nepcoHaxin: « — Ta xi0a x 1e
noporo? Ilo Bammx jxe rpomax BiJiai0, — 4yJ0Ch HaJ TOJOBOIO. — A BH 1[0, MCHI B KHUIIICHIO
sarnsgaanu? Mosxke, B MEHe TaM BiTep CBHIIE i BOBKH BHIOTH?» [2, 16].

IIpuciiB’sl, npuKasky, MOPIBHSUIbHI 3BOPOTH, JIAJIEKTU3MH, 3alIMCaHI 13 BYCT CLIbCHKHX
KUTENIB, HAAAI0Th TBOPOBL HAPOAHOTO KOJIOPUTY, YBUPA3HIOIOTH Iepeady peasiid TOro yacy: «He
po3’inaiiTech Ha MAJIOTOY, «XpecTa Ha Bac HeMa, JIBKY» [2, 17], «iypHi Bu, iy, K CTYIay», «SK
PO3ITYCTHUBCS, HI CTEHKH HOMY, HI TeHKU» «racTHpSAKa Takui», «I1e Tebe HOCUTh OeHeps» [2, 24],
«Opery, Ta He crinmy [2, 28], «o0 v OyB KHUBHH 1 37IOPOBUIA ITIE CTO ¥ OJIMH TOJ», «aIepedpas. ..
TLKMEIT 3aryJId 3 He3BHUKy [2, 60], «ayxe no0po mepeinae iomy nedinkm» [2, 70], «ayxe 1o06po iM
CITEO3aMU BIIUDIETHCS [2, 92], «TUIB-TiIb HE TOProHyJack i3 camoi ropu» [2, 167].

V «Ipmapky» B. 3axapueHko uM He BHepIe 3BEpHYBCS OO0 IMPHIAOMY ICHXOJOTIYHOTO
napaiennismy, SKUH 3roJoM CTaHe OJHHUM i3 MPOAYKTHBHINIMX Y HOTO IJOPOOKY, CBOEPITHOIO
«BI3UTIBKOIO». 3aB/ISIKK I[bOMY YHWTau HACTIPaBJli MOXE «CMaKyBaTH» oOpa3amH, MepeXuBaTH
HOYYTTs pa3oM 13 ImepcoHaxamu TBOpY: «PaxMaHHO crosiu si0JyHI, 3BICHBIIM 1O 3EMIIl
KOPOMHUCIIA TIJIOK Yy psACHUX siomykax. Kupuio mpoiioB cajioMm 3 KiHIIS B KiHEllb, TTOBEPHYBCS 1
IIOCYHYB 710 XaTH. | TyT y HBOTO Haj TOJOBOK MPOXYpUAIO YEpPBOHE SONYKO. 3aCMISUIUCS AECh
300Ky. Kupuno ozupHyscs 1 mobauns Xpucrtio nomixk mopidok» [2, 58]. barara naponHa moBa,
30KpeMa J00IpHI MPUCIIBHUKU («PaxXMaHHO»), IECIOBA (WIIOCYHYB», «IIpOXypuano»), metadopu
(«xopomucia ruloK») JIPU3YyIOTh OIOBLJIb, CTBOPIOIOTH NOTPIOHMHN Xy/105KH1M 00’ €M. 3HallOMCTBO
MIEPCOHAXKIB, PO3TOpPTaHHSA KOH(QIIKTIB, KYJbMIiHAIisS TBOPY TOLIO — 3TOJIOM IPUPOJA CTaHE
000B’I3KOBUM €JIEMEHTOM, TJIOM OCHOBHHUX MEPUIIETIH, K1 BI/ITBOPIOE Ha nanepi B. 3axapueHko.

3BUYaAliHO, He MO30aBJeHUI IMeplIuii poMaH 1 BIIABEpTUX HeIONiKiB. Tak, memo
HEIIOCII1JIOBHOIO 3]Ia€THCSI OIOBLJIb aBTOpa PO po3KypKyJieHHs poxay Lllyrais, y sxux Bijiiopanu
Bce MaifHO, ajie BUCETWIH JIMIIIE 3a MEXKI cena, a 3roJIoM HaBiTh JO3BOJIIN TOBEPHYTHC. Takox
€ CIIEMEHTH BIJIBEPTOi MPOIIAraH/ i KOJICKTUBI3AIlii, apryMEHTH Ha KOPHUCTh CIILJILHOT BJIIACHOCTI,
000B’SI3KOB1 JI TBOPIB TOTO Yacy.

BucHoBku. Came 3 pomany «Ipmapok» Oepe 1nodarox npuHaiexHicts B. 3axapuenka
KaHOHaM HeopeanisMy, (OpMyrTbcd MNPOAYKTUBHI [ aBTOpa XYJOXKHI MpHUIlOMH,
KPUCTAII3y€eThCSl AHTPOIOLCHTPU3M CBITOIIISIAHUX TO3WIINA. Y ILEHTpI LBOrO TBOPY, SK 1
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0aratbOX HACTYIHHX, — JIIOJMHA-TPYMIBHUK 3 11 3BHYAHHMMHM KIJIONOTaMH, LIOACHHUMU
TypboTamMu Ta pajaomamu. BogHovyac, MMCbMEHHUK 3asBIsi€ Mo ceOe sIK mpo 3HaBIS HApOHOT
MOBHM, 3BHMYAiB, HEHArorikv, @uiocodii. Mureub BMUIO JIPU3Y€E OIOBIIb, 3aCTOCOBYIOUU
MCUXOJIOTIYHI Mapajeni3Mu Ta 1HII XYJ0XHI 3aco0u. B. 3axapueHko cTaBUTh Ta BHpINLYE
3aBJAHHSHE JIMLIEC SCTCTHYHI Ta JITEpaTypHl, a HAbaraTo WUPLIi — CyCHUIbHI, 1 HABITh BUXOBHI.
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ANTHROPOCENTRISM AND ARTISTIC PECULIARITIES OF VASYL ZAKHARCHENKO'S
EARLY SHORT STORIES AND NOVELS

Abstract. Introduction. The evolution of Zakharchenko as a novelist is realized under the sign of the
expansion of his life experience, that’s why the writer enriches the lyrical and psychological narrative with a
complex social problem, which is typical for novels. The anthropocentrism and humanism are the intersecting
features of the first novels and stories. Vasyl Zakharchenko shows skillfully how one can remain a person and
cultivate high moral principles even in difficult historical conditions, or can be degraded spiritually.

Purpose. To analyze the specificity of anthropocentrism and artistic peculiarities of Vasyl
Zakharchenko's first short novels and novels (based on the material of the novels "Measure of Mercy”,
"The Crying of an Old Stork", «Wagons were Rolling down from the Mountain", "Mozar"). Artistic
peculiarities of the early large-format prose illustrated on the example of Vasyl Zaharchenko's novel "Fair".

Originality. Vasyl Zakharchenko's creative work is still not properly appreciated by literary
critics. Our investigation is the first attempt to outline the artistic peculiarities of the early short novels
and novels written by Vasyl Zaharchenko, in particular forming of anthropocentrism as the most striking
feature of the creative work of the writer.

Results. Anthopocentrism is certainly the mainline feature of Vasyl Zakharchenko's first novels.
The writer is primarily interested in a person with a wide range of his/her feelings and experiences.
The characters of Vasyl Zakharchenko’s novels are people who are already aware of their personality,
their purpose on the earth. They are endowed with high moral virtues and an understanding of the beauty.
At the same time, in the anthropocentric concept of prose by Vasyl Zakharchenko, the notion of beauty is
closely intertwined with folk pedagogy, philosophy and religion. Therefore, the language of the first
novels of the writer, in particular the novel "Fair", is rich in proverbs, sayings, phraseological units,
metaphors, and psychological parallels. Such means make the narrative more lyrical, create the necessary
artistic volume. The beginning of Vasyl Zakharchenko's affiliation to neo-realism canons starts in his
novel «Fair», productive artistic techniques for the author are formed here, anthropocentrism of
ideological positions is done. In the center of this work, as well as in many others, is a man-worker.

Conclusion. The article shows the peculiarities of the formation of anthropocentrism as the main
feature of Vasyl Zakharchenko’s early works. Beginning with the novel "Fair", the image of human life,
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the perception of beauty becomes a leading value in the author's ideological orientations. All the prose by
Vasyl Zaharchenko, his diaries are still on the margin of Ukrainian literary studies, that’s why they should
be of a great interest both to researchers of the works of the writers of the sixties and in the context of the
modern literary process.

Key words: creativity of the writers of the sixties, prose by Vasyl Zakharchenko,
anthropocentrism, neorealism, prose, artistic means, language of the work.
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ICTOPUYHA 3YMOBJIEHICTH TBOPEHHS CTIOT'A/IIB
(Ha mpuKaaai AiacmopHoi JiTepaTrypu)

Y cmammi ocmucneno icmopuune mumyne Ykpaiwu 1 yxpaincokoi Hayii 6 KYAbIMVPHOMY
nPOCMOopi coyiymy, sike, Ha OYMKY MeMyapucmis, Oyio KoHue HeoOXIOHUM 3a0Jis GUAGIEHHS HAYIOHATILHOT
iOenmuunocmi AK i, ymim, HAOAUIICEHHS 3000ymms 0epicashoi nezaiedcnocmi. 3'sicosano, wo cnocadosa
Jaimepamypa nUCbMeHHUKIE YKPAIHCbKOL emizpayii penpeseHmye CouidibHO-KyIbmypHUil 00cei0 Hayii,
36epMAcmMvbCcs 00 MPAGMAMUYHUX, d NOYACHU OPAMAMUYHUX, CMOPIHOK, 6mpamu 0epiHcAGHOCHI
y XX cmonimmi. Icmopuuna 3ymosneHicme meopeHHs cno2adié — ye cnocibo 3depecmiu iCmMopuyHy
nam'simo, YeUPAHUMU MOICIUBICIb OCOOUCTICHO20 MA HAYIOHANbHO20 CAMOBUPUICEHHS.

Kniwouosi cnosa: icmopuuni noodii, Hegixyitina nposa, ioeHmuuuicms, Oidcnopa, Memyapu,
enicmona, ujoO0eHHUK, iICIOPUYHULL YACONPOCMIP, HCAHD.

IMocTranoBka npo6jeMu. Memyapyu pO3MIMPIOIOTH 3HAHHSA YWATAYiB MPO MHUHYJI IO
Ba)JTUBOI 1CTOPUYHOI Ta KyJIbTypHOI Baru. KoxkeH aBTOp Kpi3b CHEKTP CIOragoBOl JIITEpaTypu B
MEMyapax pO3KPHUBA€ ICTOPUYHHUN CBITOTIISA, 3HAHHS ICTOPIT PIAHOrO Kparo, YKpaiHH, JKUTTH 1
moOyT 1HIMMX KpaiH CBITY (opoxkHi HoTaTk| SI. Pymaurnekoro, JI. Tlamiit, B. BoBk, 'anau Yepinb
Ta 1H.) 9¥ TI€T qSpKaBH, IO CTaJA JPYrolo OATHKIBIIMHOIO U MEMyapHcTa. XyIOXKHIH iICTOpU3M
BiTOUTO B IO/ICHHUKAX, JIMCTaX, HOTATKaxX, TPEBEIOrax, 3alMMCHUKAX, YCHIA OMOBI],
ONPUSBHIOOYU BJIACHUH KyT 30pY aBTOpa, HOro MOt Ha Ty 4M iHIIY icropuuny noaito. [Ipore B
YKpaiHCBhKOMY JITEpaTypO3HABCTBI JIOCI HEMAaE€ KOMILJIEKCHOTO JIOCHI/DKCHHSI  CIOTafjoBOL
JTepaTypu, Ka BUXOAWNA 3-MiJ Nepa NHCbMEHHHUKIB-EMITPAHTIB, & TOMY MpoOieMa 3aIUIIaeThCs
aKTyaJIbHOIO 3 OIJISAy Ha MWIbHY 3alliKaBICHICTh CYYaCHUMHU JOCIITHUKAMH JKaHPOBO-
CTUJILOBUMHU OCOOJIMBOCTSIMH CTAHOBJIEHHS 1 PO3BUTKY YKPaiHCHKOT He(DIKIIIHOT MPO3H.

AHagi3 ocTaHHIX gochaikeHb i myOuaikamiid. Crynaii Haj cnenu@ikor0 TBOPEHHS
BITYM3HSHOI MeMyapHOi TpO3U AaKTUBHO po3po0isiii # MOpOAOBKYIOTH pPO3pOOISATH B
yKpaiHChbKOMY JliTeparypo3HaBcTBi Bijomi HaykoBil O. [Maimy, B. Kysemenko, I'. Mazoxa,
T. Yepkammuna, O. Papunpkuii, A. Inpki. HedikmiliHa mpo3a 3amikaBuia MOJIOIAX JOCIHITHUKIB,
AK1 3aXHCTWIM Kanaujaatchbki jceprariii, 3okpema T. IBens («onennuk Hokii ['ymennoi:
THIIOJIOTIS KaHPY, ICTOPUKO-IITEpAaTyYpHHI KOHTEKCT»), A. L{gma («ABToOiorpadis K IpoeKIis
TBOpIIE Ta HaIlOHATBHO-KYJIbTYpHI Tpajuiii (Yinac Camuyk, Emiac Kanerri)»), 1. Korsm
(«ABTobiorpadiunnit o6pa3 B enicronspii Cnupugona Yepkacenka»), K. Tanuun («lllogeHHnk
AK (hopmMa caMOBUpPaXKEHHs IIUCbMEHHMKa»), T. 'axa («YKkpaincbka jiTeparypHa MEMyapUCTHUKa
npyroi mosoBUHU XX CTONITTS: CTAaHOBJIEHHS 00'eKTHOrO 1 cy0'ekTHOrO THMIBY). HaykoBomy
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