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NEPEKJIAJIA MOE3IN O. OJIb)KHYA
Y cmammi npedocmaesneno xopomxi eidomocmi npo 6i0oMi nepexiaou meopie
O. Onvoicuya aHeniliCbKoI0, HIMEYbKOI, NOJbCLKOIO | POCIUCbKOI0 MOBAMU, BKA3AHI
OPUCIHANLHI HA36U MBOPIE | HA36U NEPeKIAdi8 Yux NOEeMUYHUX MeKCmie 3a3HAYEeHUMU
mosamu. Y cmammi makoxc micmumbsbcs IHopmayii npo nepeknacavis, ki
doayuunucs 0o nonyrapuzayii meopuocmi O. Onvocuya, 30iUCHUBUIU NEPEKTA0 U020
noe3sii Ha €BPONENUCHKI MOBU.

Knrwouoei cnosa: noemuunuil nepexiad, 6uxiona Moed, MO8a HNepeKiaoy,
eKBIBANeHMHICb NePeKIay.

[Mepeknan XymoKHBOI JIITEPATypH BiJIrpae BaKIHMBY POJIb Y KYJIBTYpi Cy4acHOTO
CBITY 1 € OJTHUM 13 HAWCKIAJHIIIUX THUIIB MEPEKIa/IiB, TOJIOBHUM 3aBJIaHHSAM SKOTO €
mepeaya He TUIBKH CIIOBECHO-3MICTOBOTO HAINIOBHEHHS, a W BHYTPIIIHBOTO CBITY U
eMOIIfHOrO0 cTaHy aBTopa. TakuWil mepeKiaz Iae 3MOry IPEICTaBHUKAM pi3HUX
KyIbTyp TPOBOJMTH OOMIH JyXOBHHMH HIHHOCTSAMH. JIOCII/DKCHHS —MepeKIaty
xyuo;mnx TBOPIiB, 0COGMIMBO 1O€3ii, € OAHMM i3 HAWBAKIMBIMX TUIIB HAYKOBAX
CTYJ# y Tajtysi Teopii mepeKiajy, JIHIBICTHKHY i J1iTeparypHoi KpuTHKH. ITopiBHsIbHE
BUBYCHHS TEKCTIB BUXIJHOI MOBH Ta MOBHU IIEpEKIaly MOXE OXOIUIIOBATH Pi3HI
CTOPOHH (hOPMAIBHOI YU 3MICTOBOI CTPYKTYPH TEKCTIB.

IIpo6iema 10CKOHANOro MepeKIajy BipiiiB — [1e HE TiIbKHM TeMa JUls MOBO3HABYMX
AOCII/DKEHb, @ i Ta MeTa, A0 sIKOi HparHyTh JiTepatopu-nepexiafadi. [loernunui
TEKCT Ma€ TMepelaBaTHCs HE TUIBKU SK CKJIagHa CHCTeMa 3BYKIB, CHMBOIIB Ta
XYJTOXKHIX o6pasiB SKI MOTPIOGHO TOHECTH [0 YMTaya, a i 3a0e3NedynTd NMpU LBOMY
nepenady eMOLIHHOTO HANOBHEHHS 3MiCTY TBOPY. BlpH.IOBaHI/II/I HepeKiaj] TeKCTy, sK
TOKA3y€ JIOCBIJI, HE 3aBXK/M € alCKBATHUM Bi/IOBIIHUKOM OPHTiHAILY.

HopiBHsIbHE BMBYCHHS TEKCTiB MOBH OpHUIiHAy Ta MOBH IEPEKIaly MOXKe
CTOCYBATHCSl PI3HUX CTOpIH iXHBOI (POpMaLHOI YW 3MICTOBOI CTPYKTYpH, MpPOTE
OCHOBHMM MHTAaHHSIM TeOpii Mepekiany MOSTUYHOrO TBOPY 3aJMIIAETHCS aHai3
3MICTOBHUX BIiJHOCHH MK BIpPIIOBAaHMMH TEKCTAMH 1 PIBEHb EKBIBAJIEHTHOCTI
nepexnany. OmHak v Wil CTaTTi MM He OVIEeMO 3VIIMHATHCSA Ha TIIMOOKOMY aHawi3i
NEePEKIaiiB TBOPIB BUATHOrO YKpaiHChKOro noera i apxeosnora Ounera Kanau6u (O.
Onpxnya), a cnpoOyeMO 3rajaTd BCIX IEPEKIajadis, sKi JONy4MIMCs 10 HOro
CKapOHHLI-TBOPYOCTI i cTanm HpOBl,Z[HI/IKaMI/I HOr0 TaNaHTy B iHILI KYJIbTYPH.

Po3nowynemMo 3 mepekiaiB Ha aHTIINCEKY MOBY, SIKi, BIIBEPTO 3a3HAYMMO, HE €

! Kopyneus 1. B. Beryn no nepexnanosnascrsa / 1. B. Kopyneups. — Binnuig: HoBa kHura,
2008.-512c.
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guciaeHHUMH. Hacammepen 3rajaemo mepekiagada Barcona KiTkkoHHeIDTa, sSKuUid
HancaB 40 kaur ta 600 crarei, a Takok Oe3mid mepeknamiB i3 monan 50 moB, i3
skUMH BiH OyB 3Haiomwuii. Bin HapommBcs B [lopt-Xoymi, OHrtapio, # oTpumaB
Oomuckydy ocBity B komemki JliHgceit, KopomiBcekomy yHiBepcuretri TopoHToO,
Koncepparopii ta JlinkomsH konemki B Oxcdopai. [lisHime OyB mpodecopom
aHTIiiichkoi MOBM B Kone/ki y Binnimesi. Barcon KiTkkoHHeNn mepekiiagaB TBOpHU
YKpaiHCBKMX Ta ICIHAHJCBKAX TOCTIB  Ha aHrniﬁCLKy MOBY. Y cmiBmpami 3
L. I'. AHApYCUIITMHAM aHTJTIHCHKOIO 6yJ10 NepeKIageHo i 0Hy6H1KOBaH0 y 306ipHHKY
yHlBepCI/ITeTy ToponTo B 1963 pori moe3sii «b’e Tpu ToIUHE HA MICBKIH BEXi...» («The
city tower is striking three...»), «[Ipwiitnmm  myprypHi  QiHIKIHCEKI  JTHI...»
(«Phoenician’s purple days w ill now adjourn...»), «Ilominesiiniy («The Polynesiansy),
«Mouta» (Irymen Betas...») («A praver» (The abbot rose...»))’.

Takox 10 nepekaany TeopiB Onera Kanau6u moayuniacs ®eiit Exizader Piu
— aHriificbka mnepexkiafavka, JKypHaJicTKa, mnoereca, siIka CBOr0 vacy
nepex/azaga TBOPH 3 pralHCLKOI Ta Ginopycbkoi MOB Ha aHrilicKky. Boua
Hapo[uIacs B aHIIMINHCHKiM ciM’i, HaB4anacs B Oxcdopaceromy yHiBepeuteri, i,
Maike HI40ro He 3HAI0YM Npo VYKpaiHy, posnovana O3HAHOMICHHS aHIMIHCHKHX
YHUTaYiB i3 IIeJeBpaMH YKPaiHCHKOI JIITepaTypH. 3-MOMIXK MEpeKIafadiB MOCTHIHOTO
JKaHPY BOHA HaWOLIbIIE 30araTuiia aHDIIHCHKY KYJIBTYpY MEepeKiIagaMi YKPaiHCHKHX
kiacukiB, 30kpema @eiir Egizader Piu crana BimoMorw nepekjagaykor moesii
0. Oabxxkuya «Beqip» («Evening») }

Bunathuii ykpaiHCBKUI ydeHUH, (bmocmb pelirie3HaBelb, MCUXOJIOT 1 Melaror,
moer, nposaik, nepeknajgad, rpomaicekuii fisy — Illasa Bonoammup Ilerpond,
Oymyuu opranizatopoM i nepmmmM [Ipesunentom eBporeiicbkoi npe3umii YkpaiHchKoi
Binenoi Axanemii Hayk (YBAH) y JloHaoHi, 3MiHCHUB MepekIaa aHTITIHCHKO0 Toe3ii
O. Onpxnya «BoHo momem cragae 3omotuM...» («The golden rains fall on your heart
in showers...»)".

Himenpkoro moBoro TBopm O. Onpxkmua mepexnanaB Bomomumup lepxkapin —
VKDaiHCBKHI TepeKIanad i MOeT. JIITePaTYPO3HaBellb., KDUTHK., KU, IepedyBadn B
eMirpamii B HIMELBKOMY MiCTi ABCOVYD. NDaliOBaB V DENAKIigX VKDa{HOMOBHHX
BHUIAHb. BUKJAamaB B YKpalHCbKOMY BigbHOMY VYHIBepCHUTETI Ta B YKDaiHCHKIH
Peanbhiit I'imuasii micta ABcoypr. IIpotsrom 1928-1964 pp. Hanucas i BUAaB MOHAM
2000 Tucsui IPVKOBAaHUX MDALE JITEPATYDHO-KPUTHIHOTO. TEOPETHIHOTO Ta iICTODUKO-
JITEPATYPHOTO CHIPSIMYBAHHSA B VKDAIHCBKIH Ta 3aXiTHOEBPONEHCHKIA mepiommii.
30KDeMa TOSTHKU VKDATHCHKOTO MOSTHYHOTO HEOKJIACHIIU3MY. 3IIHCHIOBAB MEDEKIIANN
Ha VKPaiHCBKY MOBY IMO€3id aHTHYHOI JITEpaTypU, a TaKOX MEpeKiIad TBOPIB
HIMEIbKUX, QPaHITy3bKUX Ta aHTIIHCHKUX CUMBOJIICTIB 1 HEOKJIACHKIB.

B. [epxaBuH A0CHIKYBaB CTPYKTYPY MpoOIeCcy Nepekaay Ta Horo pe3yibTaTH i
JUHMIIOB BUCHOBKY, IO HEMOXKJIHMBO TOYHO BIATBOPUTH CTPYKTYPY UY>KOi MOBH, aje
MOXKHAa YTBOPUTH INOCH MOMIOHE, BAANO KOMOIHYIOYM 3BYKOBHU Ta TIpaMaTHYHHUN
MaTepian, 10 € B piaHid MOBi ~, TOOTO cTwiizyBatu. [lepeknamad mpalroBaB Haj

> The Ukrainian poets, 1189-1962. Paperback — 1963 by C. H. Kirkconnell, Watson,
Andrusyshen (Author) http://id.loc.gov/authorities/names/n50048579
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noesisimu  «Einst ziehn wir dem Ingrimm entgegen...» («Mwu BuiineM >XopcToke
3yCcTpiTh...»), «Schlafende Venus» («Conna Benyc»), «Sie faillt hernieber, goldene
Regenlast...» («Bono nomem cragae 3om0tum...»), «Die Tage steigen und versinken
schwer...» («/lHi 3BOAATBCA i AJAIOTH 32 KiH...»).

JaiijpkecT TepekiaiiB IOJbCHKOI0 MOBOIO DO3MOYHEMO 3 Tpanbs Tameyiia
lonnennepa — OMHOTO 3 MOMVILSIPU3ATODIB VKDATHCHKOI JITEDATYDH CEDEN MOJISIKIB.
Ipvxo6a 3 Muxaiiiom PynannbkuMm, CBaTocnaBoM ['OpIMHCEKUM BIUTMHVIIA HA HOTO
MOTJISAAM Ha VKDPATHCBHKY JIiTepaTypy. BiH OVB OIHUM i3 11€0JI0TIB MIXKHAILIOHAILHOIO
30)KeHHsI yKpaiHiiB i mosikiB. [lepeknamu moesiit O. Onpxnaa «Krwawita ziemia...»
(«[lBaHaausTh JIT KPUBABAJIACH 3EMIIS.. ») «Minat juz zloty wiek, Swieze, stoficem
sycone dabrowv...» («bvyB e BiK 30JI0THH. CBIXIi ITPOTKaHi COHIIEM HiOPOBH...») Oymu
orryOITiKOBaHi Ha CTOpiHKax gaconucy «CUrHamm» .

Yecnap Sctpxeberb-Ko3moBCbkHiE — MONBCHKHMNA TMepekiaaad, MoeT, JIHIBICT i
¢inocod, Oymyunm npyrom €xu BpayHa, mouiHOBYBaB yKpaiHCBKY JiTepaTypy i,
30kpema, TBOpuicTh O. Onbxnya, 3po0MBIIM NEpeKIaal Horo TBopis:  «Akwarium»
(«AkBapiym»), «Prorok» («Nie snla7 si¢ lata dziecigce...») («IIpopok» («He cHATBCS
JiTa IUTHHL...»)), «Smok» («CMoK»)’.

Hepexnanau Kasumup A. SIBopcekuii BIIOMUH HE TIIBKH CBOEIO mTepaTypHom
AISUIBHICTIO, @ # JIMBOBHIKHOIO GaraTorpaHHwT}o BiH — Y4HTellb, MEIHK, BifiCbKOBUI,
¢dinocod, kputuk. Hac 3amikaBunu ioro nepexsiaau tBopiB O. Onbxunya — «I dni, i
noce — Ale kiedy ju 2» («I mai i HOUi. — Ta x konu, konn»), «llez stonca wkoto si¢
$oieli...» («CKUTBKU COHIIS JUIETHCS HA 3EMITIO...»), «Powrot» («IToBopot»), «WczoraJ
za nami zostaly mzyste, mroczne bory...» («Buopa nuiuch 3a Hamu y MpsIui JICH...») .

IToer IO3e(1) Jlo6omoBchkuii OyB O,Z[HI/IM 13 HebaraTbOX IIOETIB MIDKBOEHHOIO
nepiofy, SKWH HamaraBCcsi IOHOBHUTH 3B’SI30K TIONBCHKOI TOE3ii 3 TpaauIlisiMu
YKpaTHCBKOI IIKONKM pOMaHTu3My. BiH Takox Bimomuii HeOaraThma MepekiagamMy 3
yKpaiHCBKOI MOBH, y SIKHX, IIpOT€, BiH 3BEpHYB yBary i Ha TBOpPYHil IOpOOOK
O. Onpxnya i 3po0HB MEpeKIaj HOro mpaik MOIbCEKOO: <<Sta%y w stoncu dabrowy —
wiek zloty, spokojem cigzarny...» («byB e pik 30710THii, CBKI NMPOTKaHi COHLEM
TiGpOBHL...») .

Homynspuuil KpUTUK JliTepaTypy, aBTOp 0OaraThboX JIPUYHHMX TBOPIB, BiIOMMH
xurens Jlio6niHa, pelakTop KUIbKOX JITepaTypHAX Ta AUTSYMX XKYPHAIIB, NPALIBHIK
noJibchbkoro pamio — F03zed YexoBuu — mepekinas taki TBopu O. Onbxuya: «Doliny
chylg si¢ i Igng do naszych nég..» («/JomuHu mamaroTh 1 TYISATBCS JO HIr...»),
«Modlitway («MomnutBay), «Wizjay («Bi3is»)

Pocilicbkoro MoBoro mepeknagun TBopiB  O. Onbxuya 3xilicHIoBaB Irop
KauypoBcbkuil — moer. mpos3aik, myOJILKUCT, JiTeparypo3HaBelb, A0KTop hinocodii,
IIearor, 3aCHOBHUK 00’€IHAHHS VKPATHCHKHX NHCHBMEHHHKIB B emirpamii «CioBoy.
YJIeH CIIUIKH apreHTUHCHKUX MUCBMEHHHUKIB 1 CIITKK THChbMEHHUKIB YKpainu. J{is Hac

6 J.  Chwastyk-Kowalczyk, Tadeusz  Hollender —  enfant terrible de  Léopol,
Respectus Philologicus*, 12(17), 2007, s. 73.
VkpaiHcbKa Jiacnopa: JiTepaTypHi mocrari, TBOPH, 6106i0miorpagidmi BigoMOCTI / YIIOPSIK.
B A. IlpocanoBoi. — Jlonenpk : Cxinnuii BugaBHnuuii aim, 2012. — 516 c. (c. 292)
¥ Kazimierz Andrzej Jaworski, Przektady poezji ukrainskiej, biotoruskiej i narodow kaukaskich.
Redaktor tomu Michat Lesiéw. Lublin, Wydawn. Lubelskie, 1972, str. 147.
Py6msoB  O. C. Jlo6onosebkuit  O3ed // EHuuknonenis icropii  VYkpaimu: y 10T./
penkoit.: B. A. Cmouniii (ronosa) Ta iH. ; [HcTuryT ictopii Ykpainu HAH Vxkpainu. — K. : Hayk.
Mka, 2009. — T. 6 : JJTa—-Mi. — C. 252.(c. 124)
VYkpaiHcbKa Aiacropa: JiTepaTypHi ocTari, TBOpu, 06100i0niorpadiuni BitomocTi / Yopsak.
B. A. IIpocanosoi. — loHeupk : Cxiguuid BugaBHuuuii aim, 2012. — 516 c. (c. 151)
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nikaBuMu Oynu  Horo meperiaan «Myku CBSITOI/I KaTepI/IHI)I» («Myxu  cBsaTOI
Karepunny), «lanbka» («Piab»), «3meii» («3miii»)'

Cnucok nepeKnaz[aqlB noesiit O. Onpxuya MOXKHA TPOJIOBXKYBATH, 1 CTaBHTH
KpaIKy B LbOMY AOCII/DKCHH] HE JOULIBHO, TOMY IO nepeKIau 31iHCHIOIOTECS
NOCTIIHO, i 0araTbOX aBTOPIB, HA JKallb, MU HE 3a3HAYMIM B Wil pos3siaui. IIpore mu
MOKEMO 3p06I/ITI/I MIEBHI BUCHOBKH. 30KPEMa. IIPO TeE. [0 IPUBAOIIOBATIO EPEKIIAIadiB
v TBopdocTi O. Onbxuya. A 11e: CBOEDITHUI CTUIIb TTOETA, IPOCIKHYTUH 11€€10 SICHOTO
i Tpo30pOro BHUKIANY KIAacW4HOI, abo »x TpamumidHol (opMu, MoBa BIpIIiB
O. Onpxuua. sIKa XapaKTEePU3VETHCS OODA3HICTIO. EKCIIDECUBHICTIO. €HEPIifHICTIO. a
TaK0X CTBODPEHI aBTOPOM MOHYMEHTaJIbHI 00pa3H, sIKi XapaKTepU3YIOThCS LUTICHICTIO
JIyXOBHOTO CTPYKHS YKPaiHCBKOTO HApOLy.

A. JI. Bawmumanoeckuii, A. B. Ycamuuii «Ilepesoovt noisuit O. Onvorcuua»

B cmamve npeocmasnenvt kpamkue ceedenuss 00 UIBECMHLIX NEPesoOax
npoussedenuti O. Onvbdicuta Ha AHSIUUCKOM, HEMEYKOM, NOAbCKOM U PYCCKOM SA3bIKAX,
VKA3aHbL HA36AHUS. OPUSUHATIHLIX NPOU3BEOCHUL U HA36AHUS Nepeso008 IMUx
NOIMUYECKUX MEKCMO8 HA COOMGEeMCmEYIowWux s3vlkax. B cmamve maroice
codepoicumcest  ungopmayusi 0 NepesoOYUKax,  KOmopvle — Cnocobcmeosanu
nonyaspusayuu meopyecmea O. Onvoicuua, ocywecmeud nepesoo e20 CMuxos Ha
e8ponelicKue s3biKu.

Knrouesvle cnosa: nosmuueckuii nepesod, UCXOOHbIL S3bIK, SA3bIK Nepesood,
IKBUBANEHMHOCHb NEPEBOIA.

O. L. Bashmanivskyy, A. V. Usatij « Translations of O. Olzhych’s poems»

Translation of literary works, including poetry, is one of the urgent scientific
problems in the general theory of translation, linguistics and literary criticism. The
translation of poetry texts very often may require such a profound interpretation of the
text, turning the interpreter into a co-author of the text next to the author of the
original language version. O. Olzhych is an interesting and complicated for us, first
and foremost, the philosophical orientation of each poetry, a deep and delicate figure,
which, when at least slightly carelessly affected by an unsuccessful judgment, a
superficial explanation, is blurred into a spot. The article presents brief information on
Sfamous translations of works by O. Olzhich, including English — Watson Kitkkonnel, G.
Andrusishin, Vera Rich, Shayan W; German — V. Derzhavyn, Polish — Tadeusz
Hollender, Cheslav Yastrzhebets-Kozlovskyy, Kazimir A. Yavorsky, Josef Lobodovsky,
and in Russian — Igor Kachurovskyy. The problem of perfect translation of poetry is
not only a topic for linguistic research, but also the goal to which literary translators
seek. During the study, the elements that attracted translators to the work of Oleg
Kandiba were established. And this is a peculiar style of the poet, imbued with the idea
of a clear and transparent presentation of the classical or traditional form, the poem
by O. Olzhich, which is characterized by imagery, expressiveness, vigor, created by the
author monumental images that are characterized by the integrity of the spiritual core
of the Ukrainian people. Olzhich created his own individual poetic style.

Keywords: poetic translation, the original language, language translation,
translation equivalence.

' Yepesarenko JI. Irop Kauyposcekuii sik mepeknamad / JI. Uepesarenko // CydacHicTs. —
2004. — Ne 9. — C. 258-264



