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JIMHI'BOKYJIBTYPHBIN TUIIAK “IZTAMYPHASI CTEPBA”
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B cratee paccmaTpuBaeTcs OfHa M3 KaTeropuil JUHIBOKYJIBTYPOJIOTHU —
JIMHTBOKYJIBTYPHBIN THIIAX — 0000IEHHBIN y3HaBaeMbIil 00pa3 MpeacTaBUTENs OIpeNeIeHHON
(cy0)KyabTyphl B POTUBOIOCTABICHUU BCETA WHAMBHIYaTHU3MPOBAHHOMY KyMYJISTHBHOMY
00pa3y OHOTO OMPEACICHHOTO MPeACTaBUTENS (CYO)KYIBTYPBI.
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VY cTarTi po3MIAAaEThCs OfHA 3 KaTeropii JIIHrBOKYIBTYPOJIOTi] — JTIHIBOKYIBTYPHUH
TUNaX — TeHepali30BaHMM Mi3HaBaHUH o00pa3 MpeAcTaBHHKA IEBHOI (CyO)KynbTypH
Yy TPOTHCTABIEHHI 10 KyMYIATHBHOrO oOpa3y MEBHOTO iHAMBiZyyMa, IpeIcTaBHUKa
(cy0)kynsTypH.

KurouoBi ciioBa: kyMynaTuBHUIN 00pa3, JIIHTBOKYIBTYPHUI TUIIAXK, TJIAMYD.

The article deals with the phenomenon of cultural type as a category of linguistic cultural
studies, which means an easily recognizable stereotypical representative of some (sub)culture,
as opposed to the highly individualized cumulative image of a person belonging to some
(sub)culture.
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JIMHTBOKYIBTYPOJIOTHYECKUH THIAXK — U TEPMHUH, U OOBEKT U3YUYEHHS — MOJYUMIN IIUPOKOE
pacrpocTpaHeHHe B MOCICAHEM AeCATHICTUH B padorax B. U. Kapacuka — cum., Hamp. [6; 7; 8; 9; 10],
€T0 T0CJIe/IOBATENEN, KOJUIET U YYEHUKOB, M3IaHHBIX KaK OT/IENBHO, TaK ¥ B CIICUAIBHO MTOCBSIIICHHOM
JIaHHO# TpoOIiemMe cOOpHHKE “ AKCHOJIOTHY €CKast JIMHTBUCTHKA. JIMHTBOKYIBTYypHBIE TUITaxu [1],
KyJa BOILIM CTaTbU O TaKMX pa3HBIX TUMNaKaX, KaK aHIIMHCKUHA KOJOHHAJBHBIA CITyXKallui,
aMEepUKaHCKHI KOBOOI, aMepUKaHCKUH cynepMeH, (paHiy3ckuid Oypxxya u ap. Ilo onpeneneHuro
aBTOpa TEPMHHA, JIMHTBOKYJIETYPHBIN THIAX — 3TO “0000IIEHHBIN y3HABAEMBI 00pa3 MpeICTaBUTENS
TOM WM UHOU KyIBTYpsI” [9, ¢. 221], 310 “000011ICHHBIC 00pa3bl JIFOACH, TIOBSICHUE W CTUIIb )KA3HU
KOTODBIX SIBIISIETCS CBOEOOPa3HOW BH3UTHOM Kaproukoi crpanbl” [10, c. 6], T. e. — 3TO cTepeoTun
ONPE/IENIEHHON JIMHTBOKYJIBTYPHOU TPYNIbl — OT “‘aHruiickod koponeBwl” [14] mo “aHriuiickoro
nupara” [2].

YenoBeueckoe CO3HAHKE YIIOPSIIOYUBACT CBOH MHP, KaTETOPU3UPYS 1 KIIACCU(PUIIMPYS €10 OOBEKTHI
W SIBJIEHUS, 4TO 00JierdaeT moHuMaHue okpysxatomiero [18]. IIpu 3ToM, onsiTb-Taku, 11t 00nerdeHust
rpoliecca KaTeropu3aluu, 0OTCeKarTCsl “MeNloun”, T. €. T WHAUBHIyaIbHbIE CBOMCTBA U KaueCTBa
00BeKTa/IBICHUS/EHCTBUS, KOTOPBIE OTIIMYAIOTCS OT MPUCYIIMX BCEM OCTajJbHbIM. CTepeoTHn
B ONPENIEIIEHHOM CMBICJIE HEOOXOIMM U T0JIE3€H MO3TY, 0CBOOOXK/Iasi €r0 OT M3JIHIIHEH Harpy3KH
PpazoupaThCst ¢ 0COOEHHOCTSIMH KaK/IOTO MPECTABUTEINST HEKOTOPOM KaTerOPUH, TPYIIIIbI, O0beIMHEHUS,
0COOEHHO B CHTYaIMSIX JUCTAHIIMPOBAHHOTO W/MITH BUPTYaJIbHOTO KOHTaKTa. O OI0OHOH BpOXKACHHOMH
caMo3alyTe MO3Ta MMCajIl HalllK BeJIMKUE 3aYMHATeNTd HEUpO- U ICUXONUHrBUCTHKY A. P. Jlypus,
JI. C. Beirorckuii, A. A. Jleontses, H. U. XKunkus.

O0o0meHne Kak MEHTAJIbHBIM MNpOIECcC MPEANOIOKUTEIBHO SBISIETCS CIEACTBUEM
MPENUIeCTBYIOIIEro IIpolecca BOCHPUSATHS HEOJHOKPATHO IOBTOPEHHBIX SMOIMOHAJIBHBIX,
CEHCOPHBIX, JIOTHYECKHX M IIp. WUMIYJIbCOB/BIIEUATICHHUI/oymeHniH. Ero MOXHO cpaBHHUTH
¢ makpocTpyktypoit T. Ban Jlelika, KOTOpbIH HacTauBaeT Ha CYIIECTBOBAHWUU B Hamen
SMU30/IMYECKOW IMaMATH OOOOIIEHHBIX MEHTAIBHBIX 00pa3loB — Mojesied, MO KOTOPBIM
OCYIIECTBISIETCSI TIPOM3BOJICTBO UX KJIOHOB M/WJTH BApHUAHTOB, T. €. peYepor3BoACTBO [5, c. 100-180].
CrepeoTnunusanusi, TAKUM 00pa3oM, IIOCTOSIHHO HaOJrofaeMast B pa3HbIX chepax 4esoBeYecKoro
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CYIIECTBOBAHMS, BHICTYIIAET KaK PE3YJbTaT padOThl CO3HAHMS, TEHETUUECKU TPUCYIIUHA YEIOBEKY.
OTTaNKKUBasICh OT 3HAYCHUH €ro I'PEYECKUX COCTaBISIIOIINX (Stereos — TeleCHBIH, 00bEMHBIH,
MIPOCTPAHCTBEHHBIN; fypus — OTIIEUATOK), JIEKCEMa cmepeomun BOIUIA B KaueCTBE TEPMHUHA
B KHUTOIIEYATaHUE; KaK crmepeomun OuHamuyeckuli — B (PU3HONOTUIO; KaK CIMepeomun CoyuanbHblil —
B T'yMaHUTapHbIC HayKd. VIMEHHO B MOCIEAHUX TEPMHH ITPHOOPEN OTPUIATEIFHYIO KOHHOTAIIUIO,
€00011as1 He TOJIEKO M HE CTOJIFKO O MOBTOPEHUHU M3BECTHOTO, CKOJIBKO O TOM, YTO 3TO IIOBTOPEHHUE
CBUICTENBCTBYET 00 OTCYTCTBUM WHUIMATHUBBI, HOBH3HBI, mporpecca. OCOOEHHO HE MOBE3JIO
cmepeomuny B JUTEPATYPOBEACHUH, 7€ TEPMHH O3HA4YaeT SIHIOHCTBO, MOAPAXKaTEIbCTBO,
rpag)oMaHCTBO.

Tak ke, kKaKk B PyCCKOM SI3bIKE Pa3IMYaINCh Oeilempucmurka v iumepamypd, B aHIJTHHCKOM
paznuuatorcs fiction u literature. Tlocnennee BRIDIAIUT 320aBHO B OOJBIINX KHIKHBIX MarazpuHax
aHIVIOSI3BIYHBIX CTPaH, INle B CHENHAJIBHOM OTAene Literature OTIAENBHO PACIIONIOKEHBI MOJIKH
C MaccOBOW JUTepaTypoM, HaJ KOTOPBIMU Haianuchk Fiction, u ¢ ‘“HacTosIlel” TUTEpaTypou,
COOTBETCTBEHHO IIOMEUEHHOM Literature.

WmenHo Onaromapst MaccoBO# JIMTEpaType CTEPEOTHII MPHUOOPEI CBOIO HEBAKHYIO PEITYTALHIO.
Oco0eHHO 3/1eCh BBIICISIIOTCS IBa OCHOBHBIX )KaHpa: XKEHCKHI poMaH (poMaHc) U netekTus. U ToT,
W IPYTOi IaBHO NMPEBPATHIMCH B YUCTO KOMMepuecKoe npeanpusitue. COTHU THICSY KHUT B MSITKHX
00JI0’KKaX BBIXOJIAT B CBET €KETOJHO U COPEBHYIOTCS MEXIY COOOH MO OIHOMY MapameTpy — Kakast
OyzeT mpojaBarhCsl JIydllle, BOHIET B CIIUCOK OECTCEIIepoOB, Ha Kakylo cTpouky u3 20 (New York
Times) monaner W CKOJBKO HEAENb Ha KakoW mpojepkurcsa. U uurarenu, ¥ KHUTOU3IATEINH,
u “‘niicareny’’ 3apaHee 3HAIOT, YTO POMAHC ITOCTPOEH KaK U ONepeTTa o eMHOH cxeMe: 1) mpeBKyIleHre
3naxomctBa ET'O u EE, nblikas cTpacTs 060HX C MIEPBOTO B3NS4, 2) OCIIOKHEHHS: HETOIXO/AIIee
TIPOUCXOXKIEHHUE OTHOW U3 CTOPOH, KO3HU 3II0/1€eK-TI0IpYyT/poncTBeHHULL, 3) happy end. Bee GapbilHu
OCJICTTUTENIbHO KPAaCUBBI, BCE KaBaJepbl TOXKE XOPOLIM cO0O0W, M K TOMY K€ eIlle MY>KECTBEHHBI
u Ooratbl. 3aBepleHHe JII0OOBHOI HCTOPUH — 00s13aTeNbHBIN 3BOH CBaICOHBIX KOJIOKOJIOB.

Hecnydaiino rpana-nama pomanca bapoapa Kaprienn, Hanucapmas 728 poMaHCOB, TONABINIAS
C 3TUM, HUKEM He TIPEB30HIEHHBIM JI0 CHX TIOp, PEKOPJIOM B KHHUTY | MHHECca, yCTaHOBHJIA “KaHOH
poManca”. JKeHckue 00passl, [0 KaHOHY, BCETa ““TOBApPHBI”, T. €. HIMEIOT ONPEIEIICHHYIO [ICHHOCTS,
W IEHATCS, B MEPBYIO OYepe.b, 3a KPacoTy, HEBUHHOCTb, FOHOCTh. CTapyX B pOMaHCaxX HET:
JUTSI COBPEMEHHOTO 00IIIECTBa yBsIaHHE YKEHIIUHBI €CTh 3J10: “HaIUIBIBBI CITA00CTH, OTUIBIBIINE TPYIH
W JKMBOT, ITaBaIOIIUI MEHCTPYaJIbHbIH UK <...>. JKeHIMHa BcerJa A0JDKHA NEPEeKUBATh IIOPY
BECHBI, yTPEHHHUE Yachl. [ OpMOHabHas Tepansi, KOCMETHYECKast POMBIIUICHHOCTD U IUIaCTHYeCKast
XHPYpPrHsl padOTaIOT Hajl TeM, YTOOBI XKEHCKHE Tella ObUIH HETIOJBIKHEI B 3TOM ITOTOKE BPEMEHHU
[4, c. 210]. CymiecTByeT 1 yCTAaHOBJICHHBIH B ‘30JI0TOH BEK IeTekTrBa” B Bemukoopuranuu B 1920-x —
1930-x romax “kaHOH JAE€TEKTHBA” C €r0 CTEPEOTUITHBIMHU MIEPCOHAKAMH, K KOTOPBIM, OTHAKO, KPUTUKH
OTHOCSTCS YyTh JIy4Ille, YeM K POMAHCY, HO TOXe — He 0oJiee, 4eM — CHUCXOJUTEIBHO.

MOXHO JI1 TOBOPUTBH O CTEPEOTHITHBIX 00pa3ax HAa3BaHHBIX JKAHPOB KaK O JIMTHTBOKYJIETYPHBIX
tunaxax? Hanpumep, o “Turaxe repoMHd poMaHca” WIH O “TUIake OPUTAHCKOTO JETeKTHBa”,
Ha OCHOBaHMH PacTUPAXUPOBAHHOCTHU Kaxkaoro u3 Hux? HaBepHoe, u 1a, 1 HeT. Jla — moToMy 4To
WX XapaKTepbl, MaHepa MOBE/ICHHs, 1a)ke BHEITHOCTh O)KUAAEMO CXOJIHBI B CBSI3U C MHOTOKPATHOM
MTOBTOPSIEMOCTBIO, M CaMO MX HAJIUYHUE, U MIOBTOPSIEMOCTh — 3TO (haKThl ONPENEICHHON KYJIBTYPBI
oTpe/eNIeHHOTo colyMa. Het — moTomy, 4To “B )KM3HHM Tak He OBIBAeT”, a JIMHTBOKYJIBTYPHBIH
TUIaX — 3TO 0000IIEHHEe MHOTHX OBITYIOIINX COLIMO- U JIUHTBOKYJIETYPHBIX OT/AENIBHBIX TMYHOCTEH,
CXOZIHBIX B KaKUX-TO BaKHBIX, (POPMUPYIOUIHX “THUI’ XapakrepucTukax. CkazaHHOEe HEe O3Havaer,
YTO “TUIT” BUPTYaJIbHBINA, COTBOPEHHBIHN B BO3MOKHOM MUPE JINTEPATyPHOTO MPOU3BEICHNUS, HE MOXKET
CTarh U HE CTAHOBHUTCS THUNakeM (B NPHBEJCHHOM BHINIE IIOHMMAaHUH aBTOPOB, YOEAUTEIHHO
WCCIIEIOBABIIUX TUITAXH) — TaK, HAIPUMEP, THITAKH “TypreHeBCKOH JIEBYIIKH HJIH “TOTOJIEBCKOTO
peBu3opa’” ele AyT CBOero uccnenonarens. [1o0-BunuMomMy, MOXKHO TOBOPUTE O TOM, YTO ITPY HATTMYUU
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o0mero ¢akTopa pPeKyppeHTHOCTH BOCIPOM3BENIEHUS T€HEPAIN30BAHHBIX YEpT Xapakrepa/
BHEUTHOCTHU/TIOBEICHNSI WHAWBUIYYMa, CTEPEOTHUI M TUIAX Pa3INYaroTCs JOCTOBEPHOCTHIO

0TOOpa)kKeHHsI OTPEICIEHHOTO JINIIA KaK MMPEACTABUTEIS TPYIIIIBI: BOIIIEOHBIE CO3/IaHHsI POMAHCOB
W MX Ma40-KaBaJIepbl HE MOTYT Mepeceyb IPAHUILy BO3MOYKHOTO MUpa M HE IPHCYTCTBYIOT B PEasbHOM
BpeMeHHu-npocTpancTBe. OOOOUICHHBINH K€ THIIaX, HE3aBUCHMO OT CBOETO IMPOUCXOXKICHUS,
oOHapy>X1BaeTcsi B 000X MHUPaX, IIPaB/a, CoO CBOUMH CHEIM(PHIESCKUMH 0COOCHHOCTSIMU JITTSl KQXKJIOTO.

B 1996 romy mup poMaHcoB ObLT “B30pBaH” (exploded) nmosiBiieHneM poMaHca XeineH Ouiauar
“ueBuuk bpumxer xoyns” [19], roe repouHs Toxxe XOoTelna JIOOBH U 3aMyXKeCTBa, HO ObLIa
He Kykoi bapOu, a Moofoit aHmTMYaHKO!, KOTOpasi TPYAWIach, 3apadarhiBast Ha XJieO HaCYIIHBIH
(a Taxke Ha cCUTapeThl, MMBO M KOE-YTO IMOKpem4e) Ha HeuHTepecHoW pabore. [eponHs Obuia
TOJICTOBATa M YK€ He FOHAs HAJALATUIICTHSS JIeBa, HO )KEHIMHA HA TIOPOTe CBOETO TPUALATHIICTHSI.
Korna kaury w3namu B CI1A, Ha npecc-koH(epeHun B )xypHaie Time aBropa cripocwin: Why do you
think your book strikes such a cord with young single women? — Ha uto oHa otBeTmia: Maybe
because she is human, and we are all trying so hard to be marvelous in so many areas. It is a relief
to laugh at imperfections [21, p. 4].

JletficTBUTEIBHO, TOCTHEMUHUCTCKUIN JKEHCKHI pOMaH CO3[aeT y3HaBaeMyro (He CKa304YHO-
9K30THYECKYI0) aTMOCc(hepy, BBOAS OIPOMHOE KOJIMYECTBO XOPOIIIO 3HAKOMBIX JIeTalleil — HHTepbepa,
KOCTIOMA, €]Ibl, TPAaHCIIOPTA U T. 1., 0€3yCIOBHO, OTpayKaeT CBOMCTBEHHYIO COBPEMEHHOMY UYEJIOBEKY,
YKUBYILIEMY B pallMOHAJBFHOM U TEXHU3MPOBAHHOM OOIIECTBE, “yCTaHOBKY Ha OINpEIMEYHBaHUE
cymero” [17, c. 47].

IpaBna, ecrv rOBOPUTH O HOBOM THIIE pOMaHCa TaK OJIUCTATEIbHO MpencTaBieHHoM X. Ouanar
caenyet ynomsnyth Ceto Tayncernn (Sue Townsend), kotopast Obliia miepBoii, oOpaTuBIel BHUMAHUE
Ha HOBBIN THIT YMAHCUITUPOBAHHOI reporHH, HE OpE3ryromIei HH KPEIKUM CJIOBIIOM, HU KPEKUM
HAIMTKOM, KOTOPBIH OTpaswyl CUTYalli0 MOCT(HEMUHUCTCKUX MHTHHTOB-JIO3yHI'OB-3aBOCBAHUI
B BenmkoOpurannn koHna XX-ro Beka M CTajl MOJENBIO-JIEKAJIOM JUIsi COTEH KIIOHOB MCXOIHBIX
nepconaxer C. Tayncenn u X. @uinaunr. [ToBecTBOBaHMSI 0 HUX KPUTHKH OKpECTHIH chick-lit,
TO JIU OT CJICHTOBOTO chick (“IIbITOYKA’), TO JIM OT HOMYJIIPHOM JKBa4KH chicklets. BBenu ero B 00Mxo
Kpuc Maszza u Jlxxedpu e llenn, npornuecku o3ariaBuB coOpanHyro umu antonoruto Chick Lit:
Postfeminist Fiction. Onipeneinss HampapIeHUE MPOM3BEICHHI CBOCH aHTOJIOTUH, KPUTHKHA OTMETIIIH:
Chick Lit features hip, stylish female protagonists in urban settings (usually London or Manhattan),
and follows their love life and struggles for professional success, often in the publishing, advertising,
public relations or fashion industry [22, p. XI].

B ommuune oT XOmyNBHBIX KpacaBull KAHOHHYECKOro poMaHca, bpumkur [KoyHc okaszanack
y3HaBaeMbIM munascom. EE jerko ObLIO HACHTH(GUUUPOBATH KaK ‘“‘CBOI”, IMOHATHYIO
U HE HEOOBIKHOBEHHYIO, paOOTaBIIYIO U JKUBIIYIO [0 COCEACTBY C YMTATEIbHHIICH.

[IpakTHueckn OJHOBPEMEHHO ¢ OelIeHbIM ycriexoM bpumkeT J[)KOyH3 1O ApPYTryIO0 CTOPOHY
okeaHa coctosics aeoOrot Konnac bymuem, Beimyctusmieit Sex and the City. U X. ®unauHr,
n K. BymrHenn ObUIH »KypHaJIMCTKAMH, OIHA BeJla CBOIO KOJIOHKY B JIByX OPHTaHCKHX ra3erax —
The Independent u The Daily Telegraph, npyras — 8 Hpio-Hopkckoit Observer. O6e HCIONb30BaITH
B CBOMX IEPBBIX KHUTAX MEPCOHaXKEH CBOMX KypHaIbHbIX ouepkoB. K. BymrHenn naxe He oopadorana
WX B TPAJULMOHHYIO pOMaHHYyI0 (opmy, B cBsizu ¢ yeM Sex and the City — 3T0 ckopee coOpaHue
ra3eTHBIX CTaTel, MOCBSIICHHBIX CBETCKOW XPOHMKE M PaCKJIACCU(PUIMPOBAHHBIX 110 TEMaM,
YeM HappaTuB C Pa3BHBAIOIINMCS CIOXKETOM.

[lepenprIrHyB Yepe3 OKeaH, HAa HOBOUW IOUYBE repouHs chick [it n3MeHWIACh — e¢ aMOUIIUU
BBIPOCITH, OHA BBIPBAJIaCh B IIAMYp, M 3Ta Pa3HOBUIHOCTH COBPEMEHHOI'O pPOMaHca B AMepuke
ToJTy4miia Ha3Bauue glit-lit. 1o pomanc 00 ycrexe. Ecimu Bpumkut /)xoyHe mpo3sdaeT B KPOIICUHOMH
KBapTUPKe, HOCUT KPOCCOBKU M MeuTaeT 0 HEM, rmamypHast repouss yxxe 100paiach 10 BBICHIAX
SIIEJTIOHOB, U €€ 3aJa4a — 3[IeCh yAepKarbcs. XapakTepHbl OepObl Ha OyMa)kKHBIX OOJNOXKKaX ATUX
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kHuT. Bot, Hanpumep, o MoaHow Kaunac BymHern: Bushnell’s beat is that demi-monde of nightclubs,
bars, restaurants and parties, where the rich come into contact with the infamous, the famous
with the wannabies, and the publicity-hungry with the gossip peddlers [27]. Uma: Enter a world
where the sometimes shocking and often hilarious mating habits are exposed by a true insider
<...>, where the young and beautiful travel in packs from parties to bars to clubs [26], <...> where
the top powerful NYcity women navigate their way through business, relationships, scandal, success,
and betrayal [24].

AMepHKaHCKHE POMaHHCTKH B 3HAYUTENIFHO OOJBIIEH CTENEeHH, YeM X OpUTAHCKHE KOJUIETH,
MTOKAa3bIBAIOT JKEHIIMHY BO BJIACTH — OHA HE TOJIBKO JOCTHIVIA L€ T€POUHU KIACCHUYECKOTO
poOMaHca — yCHEIIHO BBIMTH 3aMy>K, OHa NPEB30IILIa CBOIO NMPEAIIECTBEHHUILY, BbIMAI BIepen
HE B JIMYHBIX OTHOUICHUSAX, B CEMbE, HO OOOWIS MYXYMHY B IIUPOKOW COIMAJIBHOM
u podeccuoHanbHOU chepax. IHBIMU cTIOBaMH, HOBBIH POMaHC OKa3aJiCs B CIIOXKHOM ITOJIOKEHUH
C OITHOHM CTOPOHBI, B COOTBETCTBHHU CO CBOMM IJIaBHBIM JKaHPOBBIM TIPEIMCAHUEM OH JIOJDKEH OBLI
CO371aBaTh ATANIOH (PEMHUHUHHOCTH, C APYTOH, — PHUIILIO BPEMsI OTPa3UTh PEBONIOIMOHHbIE TeH IEPHBIE
n3MeHeHus oOmiecTBa koHna XX — Havyaia XXI B., T. €. MoKa3ark QyHKYUOHATLHYIO MACKYJIMHHOCTD
YKEHIIVHBI.

B 80-x romax npomutoro Beka Muttens @yko, paccyxas o mpooieMe 1mojia B 3amaIHoi KyJIsType,
MPEIOIOKUI, YTO, B “OTIMYUE OT MACKYJIMHHHOH, ()eMHUHHMHHAs BlacTh uMmeeT AU dy3HbIH,
BCEOOBEMITIOIIHIA, BCEMPOHUKAIONINI XapaKkTep U BEAET U CBOE HauyaJlo OT MaTepPUHCTBA, B KOTOPOM
MaTh CTPEMUTCS KOHTPOIMPOBATH MBICIIHU U MOCTYIKH HE TOJIBKO CBOM, HO U cBouX Jeteil” [16, c. 41].
B amepukaHCKHMX ITIaMypHBIX pOMaHCaXx MMEHHO >KEHIIMHA BO BJIACTH, 3aHMMAIOLas Bedyllee
TIOJIO’KEHHE B U3IATEIbCKOM, JIM3AIHEPCKOM, MOTHOM, PEKJIAMHOM U T10/1. OM3HECE, SIBIISIETCS TEPOMHEN.
“Yermennasi Ou3Hec-Jienu 3aHUMAeTCs JeJI0M, KOTOPOE XOPOIIO 3HAET, U YMeET OBbITh )KeCTKOI”
[3, c. 70]. U3BectHBIil kuHOAesATenb A. KoHuanoBckuif, Ha3plBaroluil miamMyp “TisHLEM”
Y BBITYCTHBIINIA OAHOUMEHHBIH (UIIbM, 0003HAYEHHBIH UM KaK “TOpbKasi KOMEIHS O CJIa/IKOH KI3HH
CYUHUTAET, 4TO “33/1a4a IISHIA — HAYYUTh )KeHIMHY ObITh yenenmHoi™” [11, c. 12]. dymaro, yto AHnpeit
CepreeBud JIyKaBUT, IPEKPACHO 3Hasl, YTO B IIaMype (WM MOJTYHPE3PUTEIHHO, B TIISHIIE) “TIIaBHOE
JUTS SKEHIIUHBI — POCKOIIIb, KPacoTa 1 ceKkcyallbHOCTh [27, c. 3], Tem OoJiee, 4TO K MOMEHTY BBIXOZA
B cBeT ero “ImsHna” yxxe npruoOpesy NoIyIsipHOCTh KHUTH ““MOCKOBCKOTO paziuBa’: “Jlyxless” —
Ceprest Munaesa, “Jloxness” — Enensl TokapeBoii, “Casual” — Oxcanbl Poocku, “Urpa B reiinry” —
Anel Jlanytunoit. CnoBa peuLeH3UH O MOCIEAHEH MOXHO OTHECTH KO BCEM Ha3BaHHBIM
Y TIOCIIEAYIONIMM TBOPEHUSIM TEX )K€ M IMPUCOCANHHUBIINXCS K HUIM aBTOPCKHX SIECJIOHOB ‘“BTOPOM
cBexxecTH”: “EcTh HbIHUE TAaKOM MOMYNSAPHBIA JKaHp — MYKH U PaJOCTH TPYKEHHUKOB Iamypa,
C JKAJIKUMH TTOTYT'aMH Ha CAMOUPOHUIO U YYBCTBO FOMOPA, IIETOJSIHUE OpEeHIaMH 1 YKOHTJIIPOBaHUE
MMEHaMU U3BECTHBIX CBETCKUX MepcoHaxei” [15, c. 15].

Bce 31u HenecTHbIe, HO, YBBI, CIIPABEAIUBBIE CJIOBA OTHOCATCS K POCCUICKUM “IlIaMypHHUKaM .
OHU JKe M03aMMCTBOBAJI CXEMY DPa3BHTHS CIOKETa W HOBBIX (CPaBHUTEIBHO CO CTapbIMH,
KJIACCHYECKUMU) TEPOUHD Y CBOMX aMEPHKAHCKUX KOJUIET.

Kak yxe ymoMuHamoch, Cpeau IEpBBIX aBTOPOB INIAMYPHOIO, TaK)Xe Ha3bIBAEMOTO
“packpenonieHasiM” (liberated), pomaHca okazanack Kanmac bymaemn, B 1990-x rogax u3BectHas
CBETCKash XpOHMKeEpIla HOYHOW XU3HH M3HX3TT3HA. Sex and the City, BIONBIXaX CKJICCHHBIN
U3 MPEeXJIe OMyOINKOBAaHHBIX OTYETOB O TOM, KTO, KO/, C KEM IPOBOAMII “CBOOOTHOE OT PabOoThI
BpeMsi”, UTO OHH ENTU-TTUIIN-HIOXaJM, KaK ObUIM OJIETHl U CKOJIKO CTOWJIM MPEAMETHI UX Tyajera.
OOBEKTHI BHUMaHUS PETopTepa ObLUTH mMunuyHbiMy MPEICTaBUTEIIMU CBETCKUX TYCOBOK, KOTOPBIE
BOIILIM B Tra3eTy, KHUTY, KuHO U TeneBuaeHue B CIIIA 1990-x u xoTopble, IO-BUAUMOMY, MOKHO
ObU10 OBl HA3BATh JIMHI'BOKYJIBTYPHBIMU THIT&XKAMH, HAIIPUMED, “CBETCKOM JILBHIIBI” MITH “TUIEH00s”.

OnHako UX ycIiex y uuTateneil U 3puTeneii Hopoui Maccy KJIOHOB, aBTOPBI KOTOPBIX IITaMITOBAJIU
CBOM IIE/IEBPBI, OTPSICAs ayIUTOPHIO IIIMKOM JKH3HH, HE U3BECTHOM OOJIBIIMHCTBY, HO PHUTSTaTENTbHOM
JIETKOCTBIO PACTOUUTENBHONW TpaThl BPEMEHU M JEHEr — INaMyp CTajl HalpaBlIeHHEeM MacCOBOM
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JIUTEPATYPBI, IO CYTH JIeNIa, CO3aB HOBBIA KaHOH poMaHca, pa3BUTHIN B XXI-M Beke 1 NOITy4UBIINI
onpenenenue glit (ot glittering — OnecTsUil) /if, akTUBHO BOCTPEOOBAHHBIA YHTATEIHHUIIAMU
MOCT(EMUHUCTCKOM 3PBI.

Glit lit HaunHanach B pycie chick lit: Bce TepOUHU TPYOATCS, BCEM OKOJIO TPHUIIATH, BCE
“OTpBIBAIOTCS I10 MOJIHOM™ HA YUK-eHIax U, KoHeuHO, Bce B orckax EI'O. [1epBbie KHUTH BeAYIITUX
npencraBureiabuui glit lit — Jlopen BaiicOeprep, [lnam Caiike, Kaunac ByiHemn 0buin kak pas
0 HHMX — aMOHWIIMO3HBIX, MOJIOABIX, PACKOBAHHBIX, HAYMHAIM C JO-TIIAMYPHBIX 3OJIyIIEK,
HEMPUTIA3aTeNbHBIX B CBOMX JKelaHusx-meutax: [ had an afternoon to myself for the first time
in recent memory, and I didn’t want to waste a single second of it. <...> I had an extra-large bowl
of extra-buttered popcorn, and with Millington [the dog] at my side, was ready to watch bad movie
after bad movie on TNT [31, p. 321].

OHH CHUMaIOT KaMOpPKH 2X2 B MPHXATTEHE 3a HEPOIOPLIMOHAILHO OIPOMHBIE IEHBIU — it was
equivalent to a monthly cost of a four-bedroom, two-and-a-half bath single family home upstate
New York [30, p. 321]. x mepBbie OOHGpPEeHAB], a TakKe Malbl-MaMbI-IIIU-TCTH CYUTAIOT
UX HEOOBIKHOBEHHO TAJIAHTIUBBIMU: you're a brilliant, wonderful writer and I know you’ll be
fantastic anywhere [27, p. 20]. OHu el1ie 3a4UTHIBAIOTCS POMAHCAMH, XOTh M 3HAIOT CKEIITHYCCKOE
OTHOIIIEHHE K HUM CBOMX MHTEIICKTYaJIbHBIX POJCTBEHHUKOB M 3HAKOMEIX: “I do read them”, I sang
in a half-hearted attempt not to reveal the embarrassment I felt”’. And so do fifty other million people,
Mom. They are relaxing and interesting. I mean, there’s agony, ecstasy, and a happy end. Who could
ask for more? Over one- third of all popular fiction sold each year are romances. Why should I be
ashamed?” [30, p. 40]. Y kaxmoii ecTh 3aaylIeBHAs MOJPYTa C YUEOHBIX JIET, YACTO BCTPEUATHCS
C KOTOpO#i He MoNyvaeTcs — 3aeaeT pabora (0 KOTOpoid, MpaB/a, MEUTAOT THICSYM TaKHX, KAK OHa —
a million girls would kill for this job moBTopsieTcst okoJio Tpuanaru pas B [31]): I haven’t been home
before two a.m. since I started this job — anyercs repouns apyroro pomasnca [30, p. 171-172].
U BCe 3TH CTpagaHust — Ik TOTO, YTOOBI MPOOUTHCS Ha CaMbIii BEpX. BOT 37eCh HAYUMHAETCST HACTOSIIIHI
miamyp: fantastic time, fabulous restaurant, super fabulous, extra-exclusive nightclub [31, p. 280].
IToxrotoBka k 3THMM BOCTOpraMm He MeHee niamypha: I skipped all the way to the slick marble of
the hotel’s Turkish bath. I told the spa receptionist to add a massage, pedicure, manicure, and tall
glass of mint tea to my scrub-down, and slowly undressed in the eucalyptus-scented steam room
[31, p. 288]. Wiu The evening disappeared in a whirlwind of primping activity (including shaving,
plucking, scrubbing, filing, brushing, painting and moisturizing), and by the time the cab pulled up
to Bungalow 8, I was nearly breathless, in my gorgeous Chaiken dress, with a magical empire waist
and a skirt that flowed gracefully down to my knees. <...> I'd never before owned an item as gorgeous
and expensive <...> I also had on the sparkly silver heels and the super-glam chandelier earrings
Penelope had bought me for my last birthday [31, p. 313-314].

OpHako OCHOBHOE — IIOUYBCTBOBaB BCE ATO — 3aX0TeTh cecTh B [aBHOoe Kpecino. ¥V kaxnoit
13 HAa3BaHBIX POMAHUCTOK €CTh POMAHBI O caMbIx-caMbIx. Y Konmac BymHern ato, Hanpumep, Lipstick
Jungle [24] u One Fifth Avenue [25], y Jlopen Baticoeprep — The Devil Wears Prada [31], y [lnam
Caiikc — The Debutante Divorcée [29]. lleHTpanbHbIC TO3WIIMU MEPBOTO 3aHUMAIOT TPU BEYHO
MoJjiozble Aambl. OHA U3 HUX — MPE3UAEHT KPYITHON KMHO-KOMITAHHUH, BTOPas — I'ypy MHpa MOJIbI,
TPEThsl — DIaBHBIA PEIAKTOP OTBETCTBEHHOI0 M3aarebecTBa. OHU APYXKAT, Y KaXKIOW €CTh CeMbs
1 JII00OBHUK, OHU 3JIETaHTHBI, OE3YIPEYHO ONETH U HEYMOJIMMBI K TEM, KTO ITOCATHET Ha UX TPOH.
HecnyuaiiHo B 3aroJI0BOK KHUTH BOIILTH OJCYHeIU: ¢ HAKPAIICHHBIMU I'yOaMH, TJIa3aMH, HOT'TAMH,
CO CBEpKaIOIIeH CTOMATONIOrMIECKOH YIIBIOKOM, BHE BO3pacTa U 0e3 cep/iia, OHHU KUBYT O 3aKOHAM
JOKyHIJIeH. DTo UX HasbIBatoT glamorous bitches. OHY HENPEKJIOHHBI B CBOMX TPeOOBaHUIX, YaCTO
JKECTOKH K CBOMM IOJAYMHEHHBIM, BHA B MOCIEAHUX paboB-nemek. OHU HEPEOAKO KapU3HBI
M HEJIOTUYHBI B CBOUX MPETEH3UAX. BOKPYr HUX MOCTOSHHOE HAMpPSHKEHHE W CTPax HE YTOIWTh.
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[Ipu 5TOM OHU 3HAIOT CBOE JIENI0, CaMU pabOTa0T MHOTO M “HCTHHHBINA IIaMyp” — T. €. CBETCKHUE
TYCOBKHU JUI HUX — TOXKE paboTa: BCTPETUTh HY)KHOTO MapTHepa, OJIECHYTh mepea n30paHHBIMU
AJIETAHTHOW POCKOLIBIO CBOMX TYalIETOB, €Ille pa3 YTBEPAUTHCS B CBOEH CHIIE.

Jlopen BaiicOeprep BBIBOAMT B 3aroJIOBOK CaMOrO IbSBOJA, XOTS €ro MPEICTaBUTEIBHUIIA
Ha 3eMJIe — IIaBHBIN PEJaKTOp CaMOTo IIIABHOTO MOJHOTO KypHasa Mupanaa [Ipuctiu otnnyaercs
0e3yIpeuHbIM BKYCOM M OCOOBIM “‘HIOXOM™ Ha BBIOOP TPEHJIOB MOJIBI €1Ie He HACTYIHBIIETO CE30Ha:
“She. Is. Such. A. Bitch!” I cannot deal with her anymore!” — TOBOPHT 0 XO35IIKE MJIA/IIIAs TOMOIITHHIIA
ee cekperaps, Happatop Anjpea JleBu B koHIile nmoBecTBoBanus [31, ¢. 380].

Bospact kaxmoit U3 yIOMSHYTHIX BJIACTHTEILHUI] TPOHOB HE HA3BIBACTCS, HO IMPH HEKOTOPHIX
YCHJIUSIX YUTATENs, €r0 MOYKHO IPUOIM3UTENHHO ONPEAETUTh, UCXOAs U3 UX paboyero craxa
U MOCJIEJTHETO CIMCKA KaK “okoiio 507, T. e. 1opora B HACTOSIIYIO BJIacTh 3a0UpaeT MHOTO BPEMEHH,
CHJI, OTHUMAET CEpJILIE 1 JYNIy. ITH TepPOUHH — BOILIOIIEHHUE JIMHIBOKYJIBTYPHOTO TUTAXa “TIaMypHOM
ctepBbl’”. HecimyualiHo BMecTe ¢ “IbsIBOJIOM” B 3aT0JIOBOK BOIIET MOTHBIN Oper “TIpama” — maMypHas
nuTeparypa 0e3 JIOpoTruX M3BECTHBIX OpeHIOB He cyuiecTByeT: “My Mandos seventeen-hundred
dollar shoes, suede Gucci pants of 2100, Ohmigod!” [31, p. 4]. “To accompany Miranda to a bistro
and stand, mummylike, in the corner while she sipped a glass of Bordeaux, I had a pair of cuffed,
charcoal gray Theory pants with black silk turtleneck sweater by Celine. <...> but my favorite was
a pleated school-girl skirt by Anna Sui, with a very white Miu Miu blouse paired with a particularly
naughty looking pair of midcalf Christian Laboutin boots and topped with a Katayone Adeli leather
blazer <...> all under three grand [31, p. 273]. U Bce 310 100p0 — OECILIATHO IS BCEX COTPYIHUKOB,
100 Bce MUPOBBIE OpPEH/IbI, IIPOU3BOJISIIIIIE OAEK Y, 00yBb, AKCECCYaphl, TOYUTAIOT 32 YECTh IPHUCIIATh
BEPIIUTENBHUIE CyAe0 MOJAEILEPOB BCE LICIEBPHI CBOEr0 MCKYCCTBA, KOTOPHIE CKAILTMBAIOTCS
B croenuaibHOM TrapaepoOHoM momemneHuu (The Closet), cTporo packiaccu(pHUIIMPOBAHHBIC
10 HA3HAYEHUIO, IIBETY, Pa3Mepy, — K YCIIyraM MHOTOYHCIICHHBIX JIEBUII, pa0OTAIOIINX B 3HAMEHUTOM
JKypHaJie, B OCHOBHOM, Ha MOOETYIIKaxX Y HaJMEeHHON HadampHUIIbL.

“JIbsiBon1” Mupanaa [TpucTiu Tak e, Kak U TPU BEPIIUTEILHUIIBI Cyned — n3narenbuuia Huko
O’Heiinu, npe3unent [lapanop [Muxuepc Benau Xwnu u 3akoHomaTenbHUIlA MOAb Buxtopus
®opx u3 “TloMamHbIX HKYHIICH”, U cBeTcKas JibBHIla JlopeHn brayHT u3 “J{eOroTaHTOK pa3Boaa” —
BCEC 3TH M IPOYHE IJIAMypPHBIC XHUIIHHIIBI — THIEPOOIMYCCKU MPEACTABICHHBIN THI ycIrexa,
JIOCTUTHYTOT'O TOTepel AOporoi ‘“‘denoBedeckoi” YyacTH XapakTepa MHAMBHAYyyMa. PaccraBmmchk
CO CBOEH “nmaMypHOM CTepBoOii”, Happartop “/IpsiBoNa” pUTOPUYCCKU BoIpomaeT: How many girls,
who daily send letters to “Runway” and its exemplary editor Miranda Priestly are out there? Young
girls with so little else in their lives that they measured their worth, their confidence, their entire
existence around the clothes and the models they saw in Runway? How many more had decided
to unconditionally love the woman who put it all together each month — the orchestrator of such
a seductive fantasy — even though she wasn’t worth one single second of their adoration? How
many girls had no idea that the object of their worship was a lonely, deeply unhappy, and
oftentimes cruel woman who didn’t deserve the briefest moment of their innocent affection
and attention? [31, p. 229-230].

TupaxxupoBaHue cTpemiieHHS K IIaMypy U JOCTIDKCHHE €ro CJAeajio 3TH XapaKTephl
cTepeoTHITHBIMU. OHU pa3INYHbI B CBOMX MPO(ECCUSIX U JIMYHBIX IPUCTPACTUSX (Harmpumep, Mupania
Ka)KIBIi ICHb MEHSIET OT OJTHOTO JI0 Tpex IapoB-KockHOK “Tepmec”, a Kemmm u3 “Bceex, KTo JOCTOMH
BHUMaHUS’, BepaMu IbeT nueTndeckyto Koka-Koiy), Ho Tak ke, Kak pa3iiiyre B [IBETE BOJIOC U TJIa3
HE JIeIaJi0 TePOUHIO KITAaCCHYECKOTO POMaHCa MH/IMBUAYaJIbHOCTBIO, IPUCTpACcTHE K cyMKaM Jlyu
YurToH winu 00yBU MaHOIJIO HE BHIBOAUT NEPCOHAX U3 CTEPEOTHIIA.

Mopzenupyst TMHTBOKYJIETYPOJIOTYECKHI TUTIK KaK THIT KOHIIENTA, IPESATIONAaratouii OCBEIICHHEe
C MOHATHHHOMN, OLIEHOYHOW U 00pa3Hoii cTOpoH [ 1, ¢. 5-25], MOXKHO cKa3arh 4To “IIaMypHbIE CTEPBBI”
pOMaHca 3aCThUIM BO BCEX HAa3BaHHBIX aCIEKTaX U MPEACTAaBISIOT COO0H y3HaBaeMble CTEPEOTHUITHI
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OTIpeJIeTICHHON COLMANILHOM TpyHIbl 00mecTBa. PoMaHC OTpasuit U, K COXKAJIEHHIO, MHOTOKPATHO
BOCIIPOM3BE U JaJIEKO HE IOHYIO MOOEIUTENBHHUIY U 00JIee TPaIUIMOHHYIO IEBUILY, U30 BCEX CHI
MPOOMBAOIIYIOCS B MUP POCKOIIIH.

3aHuUMasICh KyMYJSITUBHBIM (HaKOMUTEIBHBIM) 00pa3oM XymoxkecTBeHHoro Tekcra [12; 13],
(hopMHpOBaHHE KOTOPOTO OINOCPEJOBAHHO IIPENCTABISIET (POPMUPOBAHUE CIOKHOW MEHTaJIbHOU
CTPYKTYPBI, sl HACTAaUBaJIA Ha SIPKO BBIPAKEHHOH UHOUBUOYAILHOCMU KXKIOTO 00pa3a, 4eMy He romMexa
JTake eIUHOE JJISI HeCKOJIBKUX JIEKCHYeCckoe 0003HauCHUE KOHIIETTa, Kak, Harpumep, JJOM, CEMbSI,
BJIFOBJIEHHBIN 1 mp.

Kax ske COOTHOCHUTCSI CTEPEOTUITHOCTh THIAXKa M MHAWBUAYaJIbHOCTh KyMYIISITHBHOTO 0Opa3a?
[IpencrapnsieTcs, 4TO YCIOXHEHHE IPOCTOrO KOHIENTa/o0paza B ero BepOalM30BaHHOM
penpe3eHTaluu B TeKcTe, T. €. (opMUpOBaHUE KyMYJISITUBHOTO 00pasa IyTeM HAaKOIUICHHS €ro
MPU3HAKOB 4Yepe3 UX OpPEueBJICHHE B MOCIEAYIOIINX KOHTEKCTaX, UMEET MECTO B KaXKIOM
MPOU3BEJCHUH. XYH0XKECTBEHHas] IEHHOCTh JTOro 00pa3a 3aBUCHT OT WHAWBUIYaTbHOCTH
co3naBmero ero apropa. Crepeorunusanus o0Opa30B MacCOBOW JIMTEPATYphl, MX THIIaXHAS
MPeCKa3yeMOCTh 3aBUCST OT ABYyX (DAKTOPOB: YK€ YIIOMSHYTOM aBTOPCKOM MHIUBUIYaIbHOCTH
U OT MHOTOKPaTHOW M HACTOWYMBOW PEKyppEHIMH, KIIOHUPOBAaHHS KEM-TO paHee CO3IaHHOTO
YHHUKAJILHOTO KyMYJISTUBHOTO 00Opa3a.

B npupone oOpa3oBaHUs JTMHIBOKYJIBTYPHOTO THIIQXKa M €T0 XYA0KECTBEHHO-JIHTEPATyPHOTO
penpe3eHTanTa MOXKHO YCMOTPETh CBOEOOpa3HbBIM KPYT: XyHOKECTBEHHBI 00pa3 mepcoHaka
He SIBIISIETCS KOIMEW OTHOTO HaOIOaeMOT0 aBTOPOM JIMIIA, HO BKIIIOYAET B c€0s M YePThI, TUIINYHBIE
JUTSL psiia JIMLL OTIpeIeTIEHHOH rpyIIibl. B KayKIOM TEKCTE OHU IOTIONHSIOTCS MHANBHLY T3 PYIOIIMH,
MPUCYIMH TOJIBKO MPEJCTABISAEMOMY OOBEKTY, XapaKTepUCTUKaMU. B 3TOM eanHCTBE 00111ero
W 4acTHOTO, C peo0I1alaHueM YaCTHOTO, MHIMBHIYaJIBHOTO, 00pa3 CyLIECTBYET B IPEeax TeKCTa.
Berixons 3a aTi nipeniesisl, 00pa3 o TepseT OONBIIMHCTBO KaueCTB, BBIIEISIONINX €r0 U3 IPYIIIHI,
Y BO3BpAI[AETCsl B CBOW COLMOKYJIBTYPHBINA THII, JINOO MHOTOKPATHO MOBTOPSISICH B MOCIIETYIOIINX
TEKCTaX, CaM CTAaHOBUTCS T'€HEPaIM30BaHHBIM THIIaXXeM — Cp., HaIlp., razeTHbie “CoBpeMeHHbIE
POOHMH30HBI HCCCIOBAH. .., WIH ‘U TBUIKUE POMEO YCTPeMHIIUCh...”, HIIH “00JIOMOBBIM 37I€Ch
HE MecCTO...”, TAe MNPOMCXOAUT METOHHMMHYECKHUU IepexoJ HMEHU OJIHOT0 IepcoHaxa
B 0003HaYeHNeE JIMHTBOKYIBTypHOTO THnaxa. Cp: “Jluteparypa u iuTeparypHoe “IpOnu3BOICTBO”,
T. €. JIUTepaTypoBelCHUE, JUTEPATypHas KPUTHKA, M3JATEIbCKOE IEN0, PHIHOK, U T.A., TECHO
BIUIETEHBI B OOIIMI KyIbTYpHBIH mporecc. OHU BBHITOJMHIIOT ABOSKYIO (DYHKIHIO OTPaKECHHS
u (hOpMUPOBAHUS NEHCTBUTEILHOCTH. JIUTEpaTypHBIE TEKCTHI HE TOJIIBKO MPEJCTABISIOT IPHUMEPHI
CYIIECTBYIOIIUX COIUAIBHBIX ¥ TEHACPHBIX MOJIENeH, HO U CaMH yYacTBYIOT B KOHCTPYHPOBAaHUH
9THUX MojieNeil, B OyKBaIbHOM CMBICIIE CJIOBa HABS3bIBAsI MX YUTATEIIO WITH TIOJIBEPTasi X COMHEHHIO”
[19, c. 18]. OTBNIEKAsACH OT XYIOKECTBEHHOMN IIEHHOCTH 00pa3a U ero BO3MOKHOT'O TalIbHEHIIEro
THPaXXUPOBAaHM, MOXHO CKa3aTh, YTO OCHOBHBIM OTJIWYHEM KyMYJIATHBHOTO oOpasa
OT JIMHI'BOKYJIETYPHOT'O THITaXKa CIIETyeT CUMTAaTh TO, YTO NIEPBBIi MOKa3bIBaeT npoliecc GOpMHUPOBaHUS

obpasa, a BTOpoil — ero pe3ynsrar: 06pa3 chopMHUPOBAHHBIH.
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