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JUCTAHIIUPOBAHUE KAK CITIOCOb
BTOPUYHOI'O KOHCTPYUPOBAHUSA ODOMOTUBHBIX CMBICJIOB

MOPO3OBA E. 1.
Xapvkroeckuil nayuonanoHulll yHugepcumem umenu B. H. Kapasuna

B crarbe paccMaTpuBaroTCs 0COOCHHOCTH BTOPUYHOTI'O KOHCTPYHPOBAHUS 3MOTHUBHBIX
CMBICIIOB B IUCKYypce. BhIsBIIeHa KOPPEISTUBHAS 3aBUCHMOCTh OCOOCHHOCTEH IUCKYPCUBHOTO
BOIUJIOIICHHUS AMOLMH OT AMCTAaHUUPOBAHHUS CYOBEKTa IUCKYPCUBHOW JESATCIBHOCTH.
YCTaHOBIICHO, YTO pa3HbIE PEKUMBI IUCTAHIMPOBaHUs (yAaleHHE — MPUOIMIKCHHUE) UMEIOT
Ppa3HbIi SMOTUBHBIN MOTEHIMA: IPU COKPALIEHUHU MICUXOJIOTHYE€CKON TUCTAHIIUN BO3PACTAET
WHTCHCUBHOCTH AHMOIIMH, & MPU €€ YBEIMYCHUU — MO3UTHUBHOCTh dMOIHUHU (KaYyeCTBEHHAs
XapaKTEePUCTHKA).

KuaroueBble cjioBa: DUCTaHIMPOBAaHHE CYyObEKTa AUCKYPCHBHOH AESATENBHOCTH,
KOHCTPYHMPOBaHHE SMOTHUBHBIX CMBICIIOB B AMCKYPCE, PSKUMBI JUCTAHIIMPOBAHUS (yAAJICHHE —
MPUOJIMIKCHUE), NHTCHCUBHOCTh AMOIIUH, KAY€CTBEHHAs XapaKTEPUCTUKA IMOLIKH.

VY craTTi po3MIAAarThCcs OCOOIMBOCTI BTOPHHHOTO KOHCTPYIOBAHHS E€MOTHBHHX
CMUCIIB Yy OUCKypCi. BUSABIECHO KOpPEISATUBHY 3aJIEKHICTh OCOOIMBOCTEH AMCKYPCHUBHOTO
BTUICHHS €MOII# BiJ AMCTAHLIIOBaHHS Cy0’€KTa AMCKYPCHUBHOI AiSUIBHOCTI. YCTaHOBJICHO,
10 Pi3HI PEKUMHU TUCTAHLIIOBAHHSA (BIAJAJICHHS — HAOJNMKCHHS) MAIOTh Pi3HUNA €MOTHUBHHI
MOTEHI[IaJ: MiJ 4ac CKOPOYCHHS MCUXOJOTIYHOT AUCTaHIIl 3pOCTae IHTEHCUBHICTh €MOIIil,
a mix yac i 301IbIIeHHS — MO3UTUBHICTh eMOLii (SKiCHAa XapaKTEePUCTHKA).

KurouoBi ciioBa: nucTaHIiFOBaHHA CY0’ €KTa IUCKYPCHBHOI JisITIBHOCTI, KOHCTPYIOBAHHS
E€MOTHBHHMX CMHCIIB Yy IUCKYpCi, peXKUMH NUCTAHIIIOBaHHA (BiOaJeHHA — HAOMIKEHHA),
IHTEHCHBHICTh €MOIIii, AKICHA XapaKTePUCTUKA €MOLIil.

This article considers a secondary construal of emotive senses in discourse. The correlation
of discourse instantiation of emotions and discourse subject distancing is revealed. Different
distancing regimes (moving away — drawing close) are shown to have different emotive potential:
the intensity of emotion grows with the reduction of the psychological distance; with the increase
of the latter, the positivity of the emotion goes up (a qualitative characteristic).

Key words: distancing of the discourse subject, construal of emotive senses
in discourse, distancing regimes (moving away — drawing close), intensity of emotion,
qualitative characteristic of emotion.

Hayunsie Tpyast Onbru [TerpoBHsl BopoObeBoii Becera orepeskany 1 IpoAoDKAIOT Ollepekarhb
CETO/IHAIIHUIN IeHb OT€4eCTBEHHOM I'yMaHUTapHON HAayKU: TEPMUHBI “KOTHUTUBHBINA, “UKOHIUYHBIN,
“KOHIIENT”, “BO3MOKHBIH MHUpP”, “HEONHO3HAYHOCTH” U “aHOMAJIBHOCTH”, KOTOpBIC OBLIH
KJIFOYEBBIMU B €€ CTarhax 90-X, CerofHs SBISIOTCS MPU3HAKOM aKTyaJbHOCTH MHOTOYHCIIEHHBIX
JIUCCePTAIMOHHBIX nccaenoBanuil. Ceromns, yxxe B XXI Beke, ee HayqHbIH MOUCK XapaKTepU3yeTcs
MEKIUCIUIUTMHAPHOCTHIO: OH COCPEIOTOUEH Ha “pe30HaHCe” U “BOSTHE”, “HANPsDKEHUN U “‘CUMYIISIMN
“dpakranax” u “¢y3uax”’, cIOBECHOU ronorpaduu, oNTHKE, TCOMETPUH. A ellle — Ha Mei3axe
1 My3bike. U 3mech BCIOMUHAOTCS ¢lToBa A. DHHINTEHHA O ““HAMBBICIICH MY3bIKAJTBHOCTH B 00JIACTH
MBICITH”’, KOTOPBIC, HAa MOH B3IVIAT, HAWTYYIMM 00pa3oM Xapakrepu3yror Onery IletpoBHy BopoObeBy
KaK y4eHOTO.

OpHako A7 MEHS He MEHee BakHa U “My3bIKanbHOCTH Aymn” Ombru IleTpoBHEI, momacTh
ITOJI OYapoOBaHHWE KOTOPOI MHE BBINAJIO CUYacThe. B ee 100miiel MHE XOUYETCs MOXKENIaTh, YTOOBI
STHU AYyIIEBHBIE CTPYHBI CO BPEMEHEM 3BYYaJId TOJLKO 3BOHYE U CBETJIee, HECS UHTEIIEKTYalIbHOe
HacJlaXJIeHUEe HE OJHOMY IOKOJEHHUIO HCCleoBaTesieil U BBI3bIBasl TOJBKO MOJOXKUTEIbHBIC

OMOIIWH.
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[IpemiaraeMass BHUMAHHUIO YHTATENS CTaThsl MOCBAIICHA OCOOCHHOCTSAM KOHCTPYHMPOBAHHS
SMOTHUBHBIX CMBICJIOB B TUCKypce. OMUCHIBast IMOIMH, JIFOIH, OCCCIIOPHO, BRIOMPAIOT TE SI3BIKOBEIC
CIMHUIIBI, 3HAYCHUE KOTOPBIX, HA MX B3IV, HAWIYYIIAM 00pa3oM MepeaacT COOTBETCTRBYIOIICE
nepexuBanue. OHAKO POJIb A3bIKA B €0 OTHOIICHUH K SMOIUSIM HE MOXET OBITh CBEIICHA K POJIH
“OKOIIKa”, CKBO3b KOTOPOE MOXHO YBHUAETh IMOIIMOHAILHOE COCTOSIHUE aJpecaHTa WM JUIa,
0 KOTOPOM OH TOBOPHUT. C IMOMOIIBIO CIIOB — U HE TOJIBKO AMOIIMOHAIBLHO OKPAIICHHBIX — YETIOBEK
CITIOCOOCH BBIMOHATD PA3JIMYHBIC ICHCTBHS, HIMECIOIIHE IIPSIMOE OTHOIIICHHUE K SMOIIHSM, B IIEPBYIO
o4epe/b, KOHCTPYHPOBATh CBOIO “OIMOLIMOHANIBHYIO caMocTh” (self) n BbI3bIBaTH UyBCTBA APYTUX
Jofeil. OTH ACHCTBUSA OCYIICCTBIISIIOTCA B JUCKYypCE, KOTOPBIH, MOMUMO TEKCTa, BKJIFOYACT
HeBepOaJIbHBIC U TIapaBepOabHbIC ACHCTBUSA M MH. JIp.

OnHUM U3 TaKUX JCHCTBUH ABISICTCS OUCHaHUUposanue CyObeKTa TUCKyPCUBHOM IEATEIIbHOCTH,
KOTOpOE peaT3yeTcsl Kak €ro yIaieHue OT / IPUOIMKEHHE K APYTHM COCTABIISIIOIIM KOMMYHHUKATHBHOM
cutyanuu (coOCCeIHHUKY, MECTY, BpEMEHHU U Tp.). [Ipu MUCTaHIUPOBAHUHA TOBOPSIIHI MOKET
YBEJIMYUBATh WIM YMCHbBIIATh MCUXOJIOTHYCCKOE PACCTOSHUE MEXIY CO00i M coOeCeTHHKOM,
OTCTPAHATBCS OT COJCPYKAHUS CBOETO BBICKA3bIBAHWS HJIM, HA0OOPOT, aKIICHTHPOBATH CBOIO
OTBETCTBEHHOCTH 3a JIOCTOBEPHOCTH COOOIIaeMOro ¥ T.I. 11 3TOro OH OIpe/ieIeHHBIM 00pa3oM
OpraHu3yer rnepeaBaeMyto BepOallbHO U / WiIH HeBepOabHO HH(OPMAIIHIO.

OOBEKTOM HAIIIETO PACCMOTPCHHS BBICTYIAIOT KOTHUTHBHBIC MEXaHHM3MBI TUCTAHIIMPOBAHUS
TOBOPSIIIETO, a IPEIMETOM — OJMH U3 TUCKYPCUBHBIX 3PPEKTOB AUCTAHIMPOBAHUSA, & HIMEHHO:
MTOPOXKICHUE SMOTHUBHBIX CMBICIIOB.

Ilenp wmccnenoBaHUsS COCTOMT B BBISBJICHHH OCOOCHHOCTEH BTOPHYHOTO KOHCTPYHPOBAHHS
CMBICJIOB B TUCKYpPCE SMOLUH.

[ox ouckypcom amouuit (emotion discourse), Bcaen 3a 1. Dupapacom [6, p. 271-272], moHumaemMm
TO, KaK CyOBEKT TUCKYPCHBHOM JEITEILHOCTU BBIPAXKACT U OIKCHIBACT 3MOIIHH, & TAK)KE UCIIOIB3YET
BepOajbHbIC W HEBepOaJdbHBIC CPEJACTBA IS WHIYIUPOBAHUS 3MOIUH CBOUX IapTHEPOB
M0 KOMMYHHKaud. VIHBIMU CJI0BaMH, AUCKYPC 3MOIMI — 3TO CIIOCOO TOBOPEHUS B CHUTYAIlUH,
KOTJIa CYOBEKT UCIIBITHIBACT SMOIIMH, COOOINACT O CBOMX SMOIHSX WU TICPSIKUBAHKUSX JPYTHX JTFONCH
WJIM BBI3BIBACT SMOIIMH CITYIIAOIIHX.

ITonsiTue AuCKypca 5MOIUN BO3HUKIO B COLIMAIILHOW MCUXOJIOTHH, IJI€ €ro MCCIIEeI0BaHUe
OCYIIECTBIIACTCS HAa Marepuaie, MPEACTABJIIIONIEM YCTHBIM MoOAyc OHUCKypca (OOBIICHHBIH
pasrosop / everyday talk, koncynsTrpoBanue / counseling u T.11.). OXHaKO IIPH aHATHM3E JUCKypca
SMOIUH C JTUHTBUCTUYCCKHUX MO3UIUHN MPEACTABIISICTCS BIOJIHE ONPABIaHHBIM M IPUBJICUCHHEC
B KaueCTBE SMITUPUYCCKOTO Marepraia TaKuX PasHOBHUIHOCTEH MMCHMEHHOTO MOIyca JHUCKypca,
KaK CIICHApHH “MBUIBHBIX OMEp”, TEKCTHI MOJUTUUCCKHUX 1e0aTOB, TUAJIOTH, MIPEACTABICHHBIC
B JINTEPATYPHBIX MPOU3BEACHUAX, T'A3€THBIC CTAaThU MOJIEMUYECKOTO XapakTepa | T.II.

JIMHrBUCTUYECKUM HM3y4YeHUEM MHCKypca SMONMM NpH3BaHA 3aHUMAThCS SMOTHBHAS
JIUHTBOJTUCKYPCOJIOTHS, SBIIAIONIASICS OMHOW M3 COCTABJIAIONIUX JTHHIBOIMOTHOIOTHU. B pamkax
SMOTHBHOM JIMHTBOIUCKYPCOJIOTMM BEChbMa IEPCIEKTUBHOU IPEACTABISCTCS KOTHHUTHUBHAS
JIUHTBOJTUCKYPCOJIOTHS SMOLHH. CBA3b MEXKIY SMOIMAMHU M KOTHUITUCH SBJIICTCS BYCTOPOHHEH,
YTO MO3BOJIACT BBIICIHUTh B pAMKaX KOTHUTHBHOM JIMHT BOJMCKYPCOJIOTHUH 3MOITHI IBA HAITPABICHUS —
1) KOTHUTUBHO-AMCKYPCUBHYIO TEOPHIO SMOIIUH U 2) TCOPHIO, OOBSICHSIONILYO IPUPOAY KOTHHUITUH
Ha OCHOBE AMOIIUH.

[Nocnennee HanpaBieHUE SBISCTCS MEXIUCIUILUTHHAPHBEIM. OHO OCHOBBIBACTCS HA BHIIBHHYTOM
Helpoouonorom A. Jlamacro [4; 5] NOJI0XKEHNH O TOM, YTO MEXKIY TEJIOM U pa3syMOM HET HEPOXOAUMOI
TPaHMITBI, KaK 3TO MOJIArali CTOPOHHHUKU KJIACCHYECKOTO PAITMOHAIN3MA: OCHOBOW PAIlMOHAIBHOCTH
YeJIOBEKa SIBJISIOTCS AMOIIUH, KOTOPBIC, B CBOIO OYePE/ib, IPOUCXOAAT OT TEICCHBIX OIILYIICHUH.
HecmoTpst Ha TO, 4TO TeOpUH, OOBICHSIOIINE MPHUPOIY KOTHUIMHM Ha OCHOBE SMOIIMM, IIUPOKO
HCIIONB3YIOT SI3BIKOBBIC JaHHBIC, JMHIBUCTHKA 3aHMMAcT MaprUHAIBHOC IMOJIOKCHHE B 3TOM
HaIpaBICHUH KOTHUTHBHOHN JIMHTBOTUCKYPCOIOTHH SMOIIUH.
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JIMHrBUCTHYECKOM HayKe, OJHAKO, IMPUHAJICKUT KITIOUEBass POJib B Pa3pabOTKe KOTHUTHBHO-
JIMCKYPCUBHOM TeoprH SMOoIui. OTIMYUTEHHON YePTOi KOTHUTUBHO-TUCKYPCUBHON TEOPUU SMOITUIA
SIBIISIETCS] €€ MHTETPATUBHOCTD, MPE/IOJIaraonas BO3HUKHOBEHHE HOBOTO KaueCTBa U3 COSTMHEHUS
KOTHUTUBHBIX U JTUCKYPCHBHBIX XapaKTePUCTUK 0ObEKTA.

MBICIIb 0 TOM, YTO MPH AKTyaJU3allUd B JUCKYpCE MEHTAIbHbIE CYIIHOCTU JEMOHCTPUPYIOT
HOBBIE CBOMCTBA MO CPABHEHUIO C TEMU, KOTOPHIE 3aKPEIJICHBI B 3HAYEHUU S3BIKOBBIX €IUHUIL
B CJIOBape, HE HOBA JUIsl COBPEMEHHOW JIMHTBUCTUKH, HO OHA, KaK MPaBUJIO, HE aKIEHTHUPYETCA
COBpPEMEHHOM JTMHTBOKOHIICTITOJIOTHUEH, TI0 KpaiiHel Mepe, B €€ BOCTOUHOEBPOIIEHCKOM BapHaHTe.
“KoHuenTonorn” mpuaep>KUBatOTCsl TOUKU 3pEHUS, YTO KOHLIENT (3HAYeHNUe) SIBISIETCS] CTaOMITbHOM
MEHTaJIbHON CYIIHOCTBIO U COXpaHSET 3TO CBOMCTBO BO BCEX CBOUX SI3BIKOBBHIX ‘‘BOIUIOMICHUSIX”,
T. €. B €IMHUIAX CJIOBAPS U B IMCKYPCUBHBIX €IUHUIIAX.

HenpaBomepHO, 0OTHAKO, HMTHOPUPOBATH TOT (DAKT, UTO TaKWUE MOHITHS, KaK KOHIIETT U €ro
3amajHple aHaJIoOTH — KOTHUTHBHas Mozelnb (cognitive model), nauBHas Teopus (folk theory), —
CYIIECTBEHHO IMPEYBEINYUBAIOT JIOTHYCCKYI0 W KOTHHTHUBHYIO CTaOMJIBHOCTH ITUCKYPCHBIX
peanu3anuii KoHienTa. Tak, mposBIeHHE SMOIUK (pa3 OHAa UACHTU(QHUIMPOBAHA U TPEACTABJICHA
ITOCPEACTBOM JICKCHUECKON CAMHUIIBI, TO OHA KOHIICNITyaIH3UpOBaHA U KATECTOPH30BaHA) MOXKET
OBITH pPacIlCHEHO KaK HEMPOW3BOJIbHAS PEAaKIUs WX CO3HATCIbHAS JEMOHCTPAIUS SMOIIWH,
KaK pa30BO BO3HHKIIEEC B KOHKPETHOW CUTyallMW YyBCTBO WJIA MPOSBIEHUE XaPAKTEPHON YepThI
muaHocTH [7, p. 288]. [IpuMepoM, WILTFOCTPUPYIONIMM ITOCIICTHUN CITydaii, MOKET OBITh JUCKYPCHOE

CX LIS

ynorpeOlieHne UIMEHH MpUJIarateIbHoro jealous (“peBHUBBIN”, “3aBUCTIMBBIN ", HAIPUMED, a jealous
lover, a jealous neighbour; Wiu “peBHYIONIMH”, “3aBUIYIOIIUNA ", HAPUMED, jealous of his rival,
jealous of his colleague).

DTO 03HAYaeT, YTO B AUCKYPCE HMOIMU MOCTOSHHO COBEPIIAETCS CYyObEKTaMU CHTyaTHBHAs,
TBOpYEcKass paboTa Mo CMBICI000pa3oBaHUi0. B 3T0l pabore mpHHHMAaeT y4acTue He TOJBKO
TOBOPSIIUI, HO U CIYIIAONINA. MBI — IPEINIONOKUTEILHO — 3HAEM, YTO YyBCTBYEM M TOBOPUM,
HO HE MOYXEM C TOYHOCTBIO MPE/ICKa3aTh, KAKKe YyBCTBA BBI30BYT HAIIIM CJIOBA y IPYTOTO YEJIOBEKa.
DTO 03HAYAET, UTO CMBICJ BHICKA3bIBAHUSA B 3HAUUTENIBHON Mepe onpesensercs aapecarom [1].

[IpuHuMast BO BHUMaHHUE CTENEHb YCTOWYMBOCTH KOHCTPYHPYEMBIX B JIUCKYpCE IMOTHUBHBIX
CMBICIIOB, & TaK)Ke HaMEPEHHsI TOBOPSILIETO U POJIb CIIYIIAIOUIET0, OPraHU3yEM STH CMBICIbI B BHIE
uepapxui. [Ipexze Bcero, SMOIMsi MOXKET HalTH CBOE BepOaIbHOE WITH HEBEpOAITbHOE BOILIOIICHUE
B JHWCKYpCE, a MOXKET M OCTaThCS HEM3BECTHOW aapecary. Takum o0pa3oM, BEPIIMHOHN TaKOM
uepapxuu, ee Haubojee aOCTpaKTHBIM WieHOM, OyaeT o3HaueHHas smouus. Jlanee, o3HaYeHHas
SMOIUSI MOXKET OBITH SIBJIEHA B JMCKypCe HAMEPEHHO WJIM HEHaMEepeHHO (B IOCIEIHEM Cilydyae
CYIIECTBEHHO BO3pacTaeT poJib ciylnaroniero). HakoHerr, sMonust MOJKeT OBITH onrcaHa (HarpuMmep,
MMEHEM DMOIIMH) WM TPOSBIEHA — SKCILIMIUTHO (HAIIPUMED, MEXKJIOMETHEM) HIIH UMILUTUIIUTHO.
B mocnennem cirydyae UMeeT MECTO BTOPUYHOE KOHCTPYHPOBAHHUE SYMOLIUH, KOTOPOE HAXOAUTCS
B (pokyce Halero BHUMaHHsI.

Ha moBbIIeHHYI0 BEpOSTHOCTH BO3HWKHOBEHHS B TaKOH CHTyallMd HYMOTHBHOTO CMBICIHA
YKa3bIBAIOT ONpe/ielieHHbIe BepOajbHbIe M/UIM HEBepOaNbHBIE CPEICTBA, KOTOPHIM AMOTUBHOCTH
W3Ha4YaJIbHO He npucyma. CsI3b SMOTUBHOCTH C TAKMM CPEJICTBOM HE SBJISIETCS 3HAKOBOM, & HOCUT
MMIUIMKAMOHHBIN XapakTep, MpeacTaBisisi co00l Takoe OTHOLIEHHE MEXAy IByMs (akramu,
IIpHU KOTOPOM “OJIMH (aKT (BEIIb, IPEAMET, COOBITHE, SBJICHHE) aKTYyaIN3UPYET B COSHAHUU MBICIIb
0 JPYroM U MH(POPMAITMOHHO HACTPAUBAET CO3HAHUE HA STOT Bropoi™ [2, ¢. 25].

JlucraHnupoBaHUE TOBOPSIIETO IMPEICTABISIET COOOH OAMH M3 JIUCKYPCUBHBIX (DaKTOB,
“nHpOpMaIOHHON (QyHKIMEH” [TaM jke] KOTOPOTro MOXKET BBICTYIIaTh SMOTUBHOCTH. PaccMoTpum
OCHOBHBIE BUJIbI AUCTAHIMPOBAHUS. B COOTBETCTBUH C COOTHOLICHHEM IEHTPAIBLHOTO AJIEMEHTa
KOMMyHHKaTHBHOM cutyamuu (5I) ¢ ee apyrumu cocrasmsmommmu (CEMYAC, 3JIECh, ThI,
COOBIIEHHUE O MOJIOXXEHNU BEILEN) Beiensiores uerbipe “m3mepenus” [9, p. 440—441]
JIMCTAHIIMPOBAHUSI TOBOPSIIETO:
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a) Bo BpemenHoM npoctpancTse (51 « CEMYAC > TOTIA / ITIOTOM), Hanpumep:

“So what is this? Real estate or dope dealing?” <...>

“Reacher shrugged. Pointed at the phone again. “You ll know as soon as I do. Which might
be never” [11, p. 91];

0) B puznueckom npoctpanctse (S * 3[IECh = TAM), Hanpumep:

“What? How did they drive out?”

“I can't go into the specifics on the phone <...>” [10, p. 224];

B) B conmanisHOM mpoctpanctse (1 = OH / OHA / OHI), Hanpumep:

“May I call you Nicholas now?” I turned from her; went to the sofa-table, stared at the photos
there. “Very well. I will not ask again” [12, p. 605]. O10T (hparMeHT WILTFOCTPUPYET TUCTAHITUPOBAHHE
B COIMAILHOM MPOCTPAHCTBE, OCYIIECTBISIEMOE HEBEPOATIBbHO, MMyTEM OIPE/ICICHHOTO MONOKEHHUS
B (pU3HUECKOM MTPOCTPAHCTBE;

r) B mpocTpaHcTBe peanbroctu (S « B PEAJIBHOM CUTYALIMU - B (HE)BO3MOXKHOM
CUTYALIMN), narrpumep:

“Would you marry me if I asked you?”

“You can t say it like that.”

“I’d marry you tomorrow if I thought you really needed me. Or wanted me” [12, p. 20].

IMomyepkHeM, YTO JAUCTAHIUPOBAHHE CyOBEKTa MOXKET OCYIIECTBIATHCS BepOalbHO WU /
U HeBepOaJabHO, IPUYEM pa3HbIE CIIOCOOBI JUCTAHIUPOBAHHS (BO BPEMEHHU, B (PHU3UUYECKOM
MPOCTPAHCTBE, B COIUAIBLHOM IPOCTPAHCTBE, B MPOCTPAHCTBE PEATbHOCTH) MOTYT COUETATHCS
B OJHOM BBICKa3bIBAHUU.

Koraa peusb uaeT 0 NCUXOJOTMYECKOM JTUCTAHIMPOBAHKMH, STO HE O3HAYAET, UYTO Ta WM HHAs
COCTaBJIIONIAS KOMMYHHUKATUBHOM CUTYaIUH AeHCTBUTEIHHO HAXOUTCS Ha TATEKOM HIH OJIU3KOM
pacCTOSIHMM OT CyObeKTa (XOTS 3TO MOKET ObITh M Tak). CyObeKT BUIUT JICHCTBUTENBHOCTH
B COOTBETCTBHH C TEM, KAKUM OH CaM MPEJICTAET B JAHHOW CUTyaIiu. Takium 06pa3oM, MCHXOIOTHYECKOe
JMUCTaHI[UPOBAHUEC — 3TO PA3HOBUIAHOCTDH SI-TTO3UIIMOHUPOBAHUS (aHDI. stancetaking) cyObeKTa
JIUCKYPCUBHOMU J€STEILHOCTH.

VI3MeHUTD CBOIO TIO3MITHIO B TUCKYPCE, HE MPUHUMAs Ha ce0st OTBETCTBEHHOCTD 3a 3TO H3MEHEHHE,
HEBO3MOXHO [8, c. 585]. DTo 03HauaeT, 4YTO AUCTAHIIMPOBAHUE MOXKET CIYXUTb 3()(PEKTUBHBIM
HHCTPYMEHTOM KOHCTPYUPOBAHHUS Pa3jIMYHOTO POJA COLHMAIbHBIX OTHOUIEHHW B IHCKYpCE,
HarpUMep, TOMUHUPOBAHUS / IOMYMHEHHSI, CBOM / 4Yy>KOM, MAHHITYJTAPOBAHMUS U T. I. JIEMOHCTPUPYIOT
KOPPEATUBHYIO 3aBUCUMOCTD OT JUCTAHIIMPOBAHHS U AMOIIUH.

J1J1st pasHbIX PEKUMOB MCTAHIMPOBAHUS XapaKTEPHbI pa3Hble SMOIMH. Tak, yIaTeHHOCTh MOXKET
CBHUJIETEHLCTBOBATH O HEYIOBOJILCTBUH, HENPHUS3HH, Pa3apaKCHUH, OTBPAIllEHUH, HEHABUCTH, THEBE,
CTBIZIE, TOPIOCTH CyObekTa. [IprBeieM mpuMep, B KOTOPOM THCTAHIIUPOBAHKE CBSI3aHO CO CTPAXOM:

“I know you’re pussyfooting around a bunch of meth-using bikers. Like you re scared of them”.

“We 're not scared of them”.

“So why pussyfoot around?” [11, p. 65].

W3MmeHeHre TCHXO0IOTHYECKON TUCTAHIIMN MEXKIY JIFOIBMHU B CTOPOHY CONMKEHHS XapaKTEPHO,
IUTS IPUSA3HH, HEXXHOCTH, JIIOOBH, a TaKKe JII00OIBITCTBA, HATPUMED:

The rest of the women, perhaps because they dont want to make a spectacle, watch reluctantly
as their men drift off and get in line. Cecil sees this and comes down from his platform. He is all
concern, all gallant attention, gently drawing them toward more savory matters. <...> The women
move closer to Cecil <...>. “If you’ll step this way,” Cecil continues, “I’ll show vou ladies something
vou 've never seen before. Something so unusual, so extraordinary, you never dreamed it existed
and yet it’s something you can talk about at church this Sunday, or with Grandma and Grandpa
at the dinner table” [13, p. 80].
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Kak BUTHO 3 BBIIIENPUBEAECHHBIX IIPUMEPOB, Pa3HbIE PEKUMBI AUCTAHIIUPOBAHUS (TPUOIHKEHHE /
yIajieHre) KOPPETUPYIOT C Pa3HBIMU SMOIIMSIMU B 000MX HAMPABICHUAX: Pa3HbIE IMOLIUH aJpeCanTa
BJIEKYT 3a COOOM ero yaaaeHue Win NpuoImKeHre, a pa3Hble PEKUMbI IUCTAHIIUPOBAHUS CIIOCOOHBI
HHIYIUPOBATh Pa3Hble IMOLUH apecara.

ITpumeyareabHO, YTO TUCTAHIIMPOBAHUE MOXKET CaMO OBITh OCYILECTBIEHO MMIUTUIIUTHO, KaK,
HAIpUMEp, B HUKENPHUBEIACHHOM (GparMente, rie 3G¢exT TpuOIMKEHUS TOCTHTAeTCs IMyTeEM
JeTaTu3al[ui OIKCaHus 00beKTa. JDTO, B CBOIO OYepE/lb, MOAUYMHEHO IIEJIM BBIBECTH ajpecaTa
U3 PaBHOBECHSI, BCEJIUTh B HETO CTPaXx:

“Still, you 're human, which means you can t entirely extinguish your feelings for your real life.
I'm willing to wager that that will be so in the case of Jane”.

Alice looked at him as though “Jane” were some strange-sounding word from the language
of the indigenous Carib tribe.

She ought to have been curious which Jane he meant, though, for surely she knew several, let alone
her de facto goddaughter.

“Poor play,” he said. “You 're masking your apprehension that I mean the little girl in South
Yorkshire with pigtails the color of sunshine, who, on Christmas morning, opened an _airmail
package sent from this neck of the planet and delighted in its contents, a radio-controlled mermaid”.
He was certain this detail would get a rise out of her.

She didn 't blink [14, p. 74].

OmHUM W3 AUCKYPCHUBHBIX 3()(PEKTOB AMCTAHIMPOBAHUS SABISAETCS TO, YTO MPHUOIMIKCHHE
CHOCOOHO YBEINYMBATh HHTEHCUBHOCTB AMOLHIA [3, p. 127]. PaccMOTpuM TMCKYpCUBHBIN (parMeHt,
WUTIOCTPHUPYIOLIHH, KaK CIIOBa M HeBepOabHbIE EHCTBUS, B YACTHOCTH, COKPAIIIEHHE PACCTOSHHUS
MEXKy TOBOPSIIUMH, BHI3BIBAIOT CHJIBHOE BOJHEHHE ajpecara:

1 stared at Grady, trying to process what he was saying. He glanced around and leaned in closer.
“Besides,” he said, locking eyes with me, ““it seems to me you ve got a lot to lose right now”. He raised
his eyebrows for emphasis. My heart skipped a beat [13, p. 17].

Vnanenue, B 0cOOEHHOCTH BO BpEMEHHOM U (PU3MIECKOM IIPOCTPAHCTBE, CIIOCOOHO CIVIaXKMBaTh
HEMPUITHBIE AeTAH, (OKYCUPYsT BHUMAaHHE Ha MOJOKUTEIBHBIX XapaKTEPUCTHKAaX O0BEKTa, T. €.
MpeCTaBIss ero “B po3oBoM IBeTe”. Hampumep:

“And you wouldn 't marry me because I’'m a whore and a colonial”.

“I wish you wouldn t use this word”.

“And because you wish I wouldn t use that word”.

Always we edged away from the brink of the future. We talked about a future, about living
in a cottage, where I would write, about buying a jeep and crossing Australia. “When we are in Alice
Springs ...” became a sort of a joke — in never-never land [12, p. 35].

I would sit in the car and watch her walking down the street towards me, pause, cross the road,
and she looked wonderful. But when she was close, beside me, there so often seemed to be something
rather shallow, something spoilt-child, in her appearance [12, p. 31].

IMoneenem uroru. IIpu pacCMOTPEHUH AUCKYPCA SMOLKUH C MO3UIHIA KOTHUTUBHO-THCKYPCHBHOTO
MOIXO0/1a OH MPECTAeT KaK Cpeia KOHCTPYUPOBAHHS SMOTHBHBIX CMBICIIOB, a HE KaK IIOBEPXHOCTHAS
peanu3anus (BOIUIOMeHHEe, 00bEKTHBALIUS ) HEKUX ITYOHHHBIX CTPYKTYP, COOTHOCHMBIX C SMOLMSMH.
IlepBUYHOE KOHCTPYHUPOBAHHE SMOTHBHBIX CMBICJIOB B JAUCKYPCE MPENOaraeT SKCIUIMIUTHYIO
CB#3b C SI3BIKOBBIM 3HAKOM, & BTOPHYHOE — UMILTHIUTHYIO.

ITpu BTOPUYHOM KOHCTPYHPOBAHUU SMOTHBHBIX CMBICIIOB ‘‘TIEPBUYHBIM KOHCTPYKTOM™ MOYKET
BBICTYIIaTh JAMCTAHIUPOBAHHME CYOBbEKTa AMCKYPCUBHOM [€ATEIBHOCTH. Pa3Hble PEKUMBI
JUCTAHIUPOBaHus (yaaJeHue — MPUOIKEHUE) CIYKAT Pa3sHBIM KOTHUTHBHBIM IIEJISIM: YIaJICHHUE —
BBIUTH 3a Tpeaenbl KOMMYHHKaTHBHOHM cutyaumu (“3mech” W “‘ceiiyac”), mpuOIMKEHHE —
JIETAM3UPOBaTh e¢. Kak ClieICTBIE, 3T PEKUMBI TUCTAHIUPOBAHUS UMEIOT Pa3INYHBIH SMOTHBHBIH
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MOTEHIHAJT: C COKpAIIIEHUEM PACCTOSHHSI BO3PACTAET HHTEHCUBHOCTD OMOIIUH, a C €T0 YBEeJIMUSHUEM
M3MEHSETCS Ka4eCTBO SMOIMH (YMEHBIIIAETCS HEraTUBHOCTH). [IoMHMO 3TOT0, ¢ pa3HBIMU PEIKUMAMHU
JIUCTAHIIUPOBAHUSI KOPPEIUPYIOT pa3Hble SMOIMU. Tak, yIaJeHHOCTb MOXKET CBUIETENHLCTBOBATD
0 HEYIOBOJLCTBUHU, HEMPUSI3HHU, Pa3IpakeHUH, THEBE, CThIIIC, TOPAOCTH, CTpaxe, a OJIM30CTh —
0 TIPUSA3HU, HEXKHOCTH, JIIOOBH, JTFOOOTIBITCTBE.

JluctaHIMpoBaHHE UMEET YeThIPe OCHOBHBIC Pa3HOBUAHOCTH (BO BPEMEHHOM IIPOCTPAHCTBE,
B (pU3MYCCKOM MPOCTPAHCTBE, B COIMAJILHOM IPOCTPAHCTBE, B MPOCTPAHCTBE PEaTbHOCTH).
KoppenstuHas 3aBUCUMOCTb 3MOIIMM U TUCTAHIIMPOBAHMSI OTMEUEHA BO BCEX Pa3HOBUIHOCTSIX
ITOCIICIHETO, OTHAKO U 3/1eCh HAOIIOIAIOTCS ONPEIe/ICHHBIC TCHICHIIUH (3JIEMEHTaPHBIC AMOIIMH —
(u3MYECKOEe TUCTAHIIUPOBAHKE, CIOKHBIC — COIUAIBHOE TUCTAHIIUPOBAHUE).
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