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The aim of the article is to analyse the educational and guidance literature on the technique and peculiarities of
teaching the European and Latin American dancing of the international style in the context of art history; to observe
the stages of technical aspects development of ballroom dances and to highlight current practices according to the
International Dance Teachers’ Association (IDTA), the Imperial Society of Teachers of Dancing (ISTD) and the World
DanceSport Federation (WDSF).

Methodology of the research. The study used natural grouping of the basic research principles: objectivity, historicism,
multifactorial, systematic, comprehensive, developmental, and pluralism. In addition, the problem-chronological,
concrete historical, statistical, descriptive, and logical-analytical approaches are used. The scientific novelty of the article
consists in defining the main principles of the development of execution technical aspects and peculiarities of teaching the
European and Latin American dancing of the international style during the 20th century and at the present time.

Conclusions. Considering the results of analysis of the technique and particularities of teaching the European
and Latin American dancing of the international style, the stages of the development of the technical aspects of the
ballroom dance performance during the twentieth century are studied. Changes and additions were made to improve the
system of methodological recommendations and technical terms in the process of evolving ballroom dance, included
into authoritative publications, according to changes approved by European and Latin American Dances of the Imperial
Society of Teachers of Dancing (ISTD), the International Dance Teachers’ Association (IDTA), the World Dance Council
(WDC), the United Kingdom Alliance (UKA) and the World DanceSport Federation (WDSF).
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Introduction

It is of the most immediate interest to understand and to study up the main requirements and principles of
technique and design of the European and Latin American dancing of the international style researching and
classifying the scientific literature of top dancers, teacher, examiner, and members of the Imperial Society of
Teachers of Dancing (ISTD), the International Dance Teachers’ Association (IDTA), the World Dance Council
(WDC), the United Kingdom Alliance (UKA) and the World DanceSport Federation (WDSF). Moreover, it
is essential to refill the information on establishment and development of traditional English methods of ballroom
dance execution. It provides the understanding of current trends for dance execution during the competitions.

It is also important to define the main principles of the formation of technical aspects of execution and the
peculiarities of teaching the European and Latin American dancing of international style during the twentieth
century and at the present time.

Atthe present stage, the research of the scientific literature on the dance technique of the European and Latin
American dancing of the international style of the XX — early XXI centuries has not been highlighted properly.
It was described partially and briefly in the art and cultural studies by Ukrainian scientists. For example,
A. Vetrinskaya (2014) explores the process of the emergence and evolution of modern execution styles of the
European ballroom dance program, the importance of the first dance associations, and so on. O. Vakulenko
(2015) analyses the development of the Latin American ballroom dance program with the assistance of the
famous English choreographer Pierre Jean Philippe Zurcher-Margolier; and O. Bredikhin (2012) explores the
history of the development of ballroom sport dances and outlines the trends in the development of dance
programs. In our opinion, carrying out the historiographical analysis of educational and guidance literature on
the technique and teaching of the European and Latin American dancing of international style, and highlighting
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the main principles of the development of technical aspects of ballroom dancing during the twentieth century
and at the present stage, are appropriate and relevant, as this issue hasn’t received due attention.

The purpose of the article

The aim of the article is to analyse the guidance literature on the dance technique and the peculiarities of
teaching the European and Latin American dancing of the international style in the context of art history; to
observe the stages of the technical aspects of the ballroom dances execution development and to highlight new
practices published by the International Dance Teachers’ Association (IDTA), the Imperial Society of Teachers
of Dancing (ISTD) and the World DanceSport Federation (WDSF).

The study used the principles of objectivity, historicism, multifactorality, systemicity, complexity,
development and pluralism. In addition, scientific knowledge methods are as follows: problem-chronological,
concrete historical, statistical, descriptive, and logical-analytical.

Presentation of the main material

The process of development and evolution of the dance technique of the international (English) style that
began in the 1920’s has continued until the present time. It includes the change of standing position (more
natural, without stretching, which was characterized by relaxed elbows); the development of new principles to
execute movements and to change the upright positions: changing partner position — closed position movement,
contact at the diaphragm, foot-to-foot position, combination of steps “step forward — step sideward — bring the
leg” in the slow Waltz; changing foot position, quick turn of the head and general character of execution in
the Tango ; significant tendencies to the complication of choreographic techniques in variations: quick steps
and light syncopated jumps in the Quickstep, performing quick steps without acceleration in the slow Foxtrot
(the Slowfox); changing the temp of music (from 54-56 cycles per minute to 50 in the Quickstep), etc. The
contribution of the leading English dancers and the members of the Imperial Society of Teachers of Dancing
to the movements modernisation, the codification and canonization of the technique of ballroom dancing and
the creation of a teaching and learning base should not be overestimated, authorized books by the leading
professional and amateur ballroom dance organizations have supported the process of teaching the ballroom
dances and popularized this type of choreography in the twentieth century. These books have been a basis for
the Rules of the British Dance Council.

There are up-to-date rules of the World Dance Council, the World Dance Council Amateur League, the
British Dance Council (updated every 3 years) adapted for dance organizations, WDCAL moderators, which
promote the development and promotion of sport ballroom dances in Ukraine and other countries of the world.
The main program is an international program for figures and variations execution of the British Dance Council
that meets the requirements of the World Dance Council.

It should be noted that the program of the European dance allows only the figures and variations described
in recent editions of books: “The Revised Technique” by A. Mura, “The Ballroom Technique of the Imperial
Society” (ISTD), “Technique of Ballroom Dancing” (IDTA) by G. Howard, “The UKA Ballroom Book”.
For the Latin American program there are books as follows “The Laird Technique of Latin Dancing” by
W. Laird, “Technique of Latin Dancing” added by W. Laird (IDTA), “The Revised Technique of Latin
American Dancing” (ISTD), “The UKA Latin Book” with notes, but the figures excluded by the British Dance
Council dd. 1st January 2015 to 31st December 2017. Rules for performing the ballroom figures are in WDSF’
technique books. The above-mentioned technique books on the ballroom dances and dance sports are the main
sources for preparing for professional exams.

According to experts, the most popular book, which edition and re-edition confirmed that it is a classical
manual on ballroom choreography, is “Modern ballroom dancing” (1927) by V. Silvester (1927) — the winner
of the First World Ballroom Dance Championship (1922), founder of the Ballroom Dance Committee at
the Imperial Society of Teachers of Dancing (1924). It stands to mention that the Committee’s members-
V. Silvester, J. Bradley, M. Simmons, I. Tinigheim-Smith and L. Humphries — codified four out of five dances
of the European program (but the Viennese Waltz). The book by V. Sylvester contained detailed descriptions
of the Waltz, Foxtrot, Tango and Quickstep, as well as the Paso Doble, Blues, One-Step and Black Bottom; the
book contributed to the facilitation to public access and promotion of the English style (International style) of
ballroom dancing, the perfect and elaborate dance technique, emotional restraint of performance, etc. It should
be noted that during the author life (1900—1978), it was republished 59 times of more than 600 000 copies. The
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edition of 1946 described the Samba, Rumba, “Rhythm dance” and the quick (Viennese) Waltz; in the 1950s —
the Jive and Cha-cha-cha; and in 1977 — ten dances of the European and Latin American program, notes about
the Rock ‘n’ roll and Disco. B. Allen published the last edition of V. Silvester’s book in 2005.

The promotion of the ballroom dances contributed to the upgrading and evolution of the English style,
and in the 1930s members of the Imperial Society of Teachers of Dancing developed educational and guidance
literature. The books by V. Silvester “Theory and technique of ballroom dances” (2nd edition in 1933 and
others) (1932), “The Art of Ballroom Dance” (with the preface of F. Richardson) (1936), A. Moore “Ballroom
dances” (1936) and others were published.

An analysis of the execution technique of the European ballroom dances and teaching methods was
described by A. Moore in books “Questions and Answers for Ballroom Examinations” and “Questions and
Answers” (1965). A. Moore also outlined methodological instructions on dance techniques for preparing teachers
for professional exams in the Standard and Latin American Ballroom Dance Programs (“Ballroom Dances”
(1936), “The Revised Technique” (1948), “The Main Figures of Standard Dance” (1948), “The Standard TNI
Variations” (1950)).

A. Moore had been a publisher of The Monthly Letter Service since 1932, a periodical edition. There
were materials on the execution technique, pieces of advice for dancers and choreographer teachers, and
information on championships and ballroom dance competitions, which contributed to the popularization of
this type choreography.

In A. Mura’s book “Ballroom Dance” (1936) there is general information about the position of the body,
the position of the dancers feet, steps and movements; 82 figures of the four ball dances of the European
program are described in detail: 22 figures of the Quickstep; 20 figures of the slow Waltz; 21 Tango’s figures
and 19 the slow Foxtrot figures.

The book was voted by the professional and amateur world ball dance organizations, and was republished
many times (edited and amended; 10" edition was published in 2006). The book contains a theoretical part with
descriptions of the basic principles of the ballroom dances and illustrations (main figures of the Waltz, Foxtrot,
Tango, Quickstep and the Viennese Waltz). It became a “bible” of ballroom dance of the international style.

It is noteworthy that during the second half of the 1940’s, in the execution technique of the European
dances, there were changes recorded by the Ballroom Dance Committee of the Imperial Society of Teachers
of Dancing in 1948, which led to the need for clarifications and explanations of the theoretical description
of the main figures. The Experts Committee with G. Howard and E. Kendal developed a new technique. It is
represented by A. Moore in the book “Revised Technique of Standard Dance” (1948) as well and approved by
leading international organizations, professional and amateur organizations.

In view of the development of the style of ballroom dancing, the Imperial Society of Teachers of Dancing
has occasionally come up with the need to introduce some popular figures and invalidate the ones that are used
occasionally.

A. Moore’s book had been published 10 times (1948—1982) for 46 years (ISTD,1994) and republished
19 times in 1948—-1994, including 5 editions with descriptions of certain figures and execution technique of the
main step, pre and after figures to the nominal variations, as well as musical notation). The graphic form that
the author developed describes the ballroom dance figures of the European and remains relevant today.

Some figures that were removed and more popular were outlined in the book “Technique of Ballroom
Dancing” (1995) by G. Howard, which describes 4 dances and 128 figures: 36 figures of the slow Waltz;
30 figures of the Tango; 33 figures of the Quickstep and 29 figures of the slow Foxtrot. Over the past 42 years,
the book has been reprinted many times, and in 1986, 1995, 2002, 2007, and 2011. In new editions classification,
changing the figures names, the removal or addition of some figures have been made. For example, in the
1998 edition the slow Waltz didn’t contain such figures as “Hover Corte”, “Fallaway Reverse and Slip Pivot”;
the Tango — “Fallaway Reverse and Slip Pivot” and “Contra Check”; the Foxtrot — “Open Impetus Turn and
Bounce Fallaway with Weave Ending”’; Quickstep — “Impetus Turn” In the edition 2007, due to changes in the
editing of the figure “A Running Spin Turn” in the slow Waltz, this figure was removed from the Quickstep.
The English names of some figures in the slow Waltz, Quickstep and Foxtrot, and titles and descriptions of the
execution variants of the “Tipple Chasse to Right” figure in Quickstep were changed.

It is worth mentioning the book “Technique of the Viennese Waltz” by G. Smith Hampshire —a famous English
dancer, which presents the Viennese Waltz technique, describes the dance figures (passing changes, change steps,
reverse turns and natural turns, fleckerls, contra check, pivots), and also contains professional recommendations
on the execution of right and left turns, aesthetics of heeled rotations of the lady; systematizes the main terms in
order to achieve the quality of movements and expressiveness of the dance (Smith-Hampshire, 2000).
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In the late 1940’s, the popularization of the Latin American dances led to the need for the development
of their theoretical foundations. As the Imperial Society of Teachers of Dancing was decided to expand the
competition program of the International competitions in dance and in addition to the European program
(the slow Waltz, Tango, Foxtrot, Quickstep, Viennese Waltz) was the Latin American Program
(the Cha-cha-cha, Jive, Samba, Rumba, Paso Doble), as well as a program of ten dances, Latin American
dances were standardized. In this process, it is worth noting the great role of P. Zurcher-Margolie, a member
of the Imperial Society of Dance Teachers, who was responsible for their codification and submission to the
International Council of Ballroom Dance. In 1947, he, together with N. Hunt and D. Nichols, founded the Latin
American Dance Section at the Imperial Society of Teachers of Dancing, whose task was to create exams and
programs for both professional dancers and amateurs. In addition to them, D. Petredis and G. Walsh, the first
UK Latin American dances champions, were invited as experts. D. Petredis worked on the figures, conducted
demonstrations, taught students, and later published the book “Dance” (Davies, 1949), which in 1960 had
a new name — “Latin American technique” (ISTD, 2004).

The author of the first book on Latin dance “Theory & Technique of Latin-American Dancing” (1948) was
F. Borrows who outlined both technique and useful information on the theory and history of Latin dances. His
book consists of an introduction, a preface, where the author explained the principles of dance standards and
features of the figures demonstration; and 13 chapters: “History of Latin American dances in this country”,
“List of used abbreviation”, “Rumba”, “Samba”, “Paso Doble”, “Jive”, “Blues Jive”, “Congo”, “Exam work”,
“Latin American Dance Classes”, Training of Champions of Latin American Dancing, Music for Latin Dances,
The nature of Latin American dances and how to get it (Borrows, 1948).

In 1950 F. Borrows published a book for students of professionals “Revised technique”, and the
new editions of “Theory and Technique of Latin-American Dancing” (1961, 1964) that were edited and
amended, and consisted of 15 chapters: “The History of Latin American Dance in this Country”, “American
Rumba”, “Cuban Rumba”, “Samba”, “Paso Doble”, “From a jitterbug to a bit”, “Jive”, “Rock” “Mambo”,
“Cha-cha-cha”, “Merengue”, “Conga”, “Music for Latin Dance”, “The Nature of Latin American Dance”
(Borrows, 1964).

The advanced techniques that became the basis of Latin American dance standards, as well as the main
principles of teaching and assessing the Latin American dance classes at the Imperial Society of Teachers of
Dancing, were approved by 1955. Classes were also attended by S. Frances and W. Laird, who developed their
own techniques, basic principles, figures and regulations. It was W. Laird, a three-time world champion, and
later a member and examiner of the International Association of Dance Teachers, the secretary and president
of the Ballroom Dance Federation, having analysed the physics of human body movements, determined the
centre of gravity in performing movements, which contributed to a better balance of partners, developed a new
approach to understanding the essence of the international style of Latin American dancing. In 1961, he
published the book “Technique of Latin Dancing”, and it became a new stage in the development of ballroom
dancing. In the first editions (1961 and 1964), the figures were described with text, and in the 1972 edition
the figures were described with the tables, and the same format was used in the editions 1977, 1983, 1988,
2003. Describing the technique order (balance setting, weight balance, correct feet work, the body and hands
synchronization, and interaction in a pair), especially during the execution of the Cha-cha-cha, Samba,
Rumba, Paso Doble and Jive, their main elements, basic figures and variations, W. Laird explained the terms,
outlined recommendations for understanding the movements to make the Dance harmonizing and individual
(Laird, 2003). It is worth noting that in 2006 the book was edited. The Runaway Alemana variant was added
to the Alemana, Syncopated Open Hip Twist — to the Open Hip Twist in the Rumba dance. In the Samba there
were certain remarks to the figures of Reverse Turn, Natural Roll and two variants of the figure of Corta Jaca in
the shadow position were described. There was the Alternativ Promenade to Counter Promenade Runs, and the
Promenade Botafogo, which consisted of 1-3 steps of the Promenade Botafogos figure, and added new figures
(Samba Side Chasses, Dropped Volta and Carioca Runs). In the Paso Doble the description of the Syncopated
Appel is added. In the Cha-cha dance there was a description of Slip-Close Chasse, an Open Hip Twist figure
called Syncopated Open Hip Twist. In the Jive there was a description of a variant of replacing the steps in
a man’s party in the figure of the Overturned Change of Places L to R on the “Laird’s Break”.

“Revised Technique of Latin American Dance” (ISTD) has been published by the Imperial Society of
Teachers of Dancing since the 1970’s. It is new, edited and supplemented editions, according to changes
approved by the ISTD Latin American Committee.

The most authoritative publications are “The UKA Ballroom Book™ and “The UKA Latin Book” —
manuals by the United Kingdom Alliance of Professional Teachers of Dance, the international dance training
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and examination committee, which contain a detailed description of all figures of the Waltz, slow Foxtrot,
Tango, Quickstep, Viennese Waltz and figures of Latin American dances of international style, respectively.

According to Walter Laird and Winfried Bruske, “ballroom dance technique will never be perfect as it
relates to the dynamics of the human body and continually changes the trend” (Laird, Bruske 1999), thus the
evolution of execution technique and teaching of the European and Latin American dancing of international
style is continuing.

In 2011-2013, new books of the European and Latin American dancing techniques were published by the
World Dance Federation, and are popular among dancers and ballroom dance teachers.

Conclusions

Considering the results of analysis of the technique and particularities of teaching the European and Latin
American dancing of the international style, the stages of the development of the technical aspects of the
ballroom dance performance during the twentieth century are studied. Changes and additions were made
to improve the system of methodological recommendations and technical terms in the process of evolving
ballroom dance, included into authoritative publications, according to changes approved by European and Latin
American Dances of the Imperial Society of Teachers of Dancing (ISTD), the International Dance Teachers’
Association (IDTA), the World Dance Council (WDC), the United Kingdom Alliance (UKA) and the World
DanceSport Federation (WDSF).
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®OPMYBAHHA TEXHIKH

BUKOHAHHS TA METOAUKHA
BUKJIAJJAHHSA €BPOIIEMCBKUX

TA JATUHOAMEPUKAHCBKUX TAHIIIB
MI’KHAPOJHOT'O CTUIIO:

Ke6a MwupocnaB €BreHoBUY
Cmapwuii guxiaoadu,

Kuiscoxuti nayionanvnui ynieepcumem
KYIomypu i mucmeyms,

Kuis, Yxpaina

ICTOPIOT PAOITYHU ACHHEKT

Meroro cTarTi € icTopiorpadiunmii aHai3 HABYAIBHO-MCETOIUYHOI JIITEPATyPH 3 TCXHIKM BUKOHAHHS Ta OCOOIMBOCTEH
BHKJIAIaHHS €BPONEHUCHKUX Ta JIATHHOAMEPHKAHCHKUX TAHIIIB MDKHAPOIHOTO CTHIIO Y MHUCTEIITBO3HABUOMY KOHTEKCTI;
MIPOCTEIKUTH eTanu (popMyBaHHS TEXHITHIX aCTIeKTiB BUKOHAHHS OATEHOTO TAHIIIO Ta BUCBITIUTH Cy4YacHi HAIPAIFOBaHHS
3TigHO 3 BUAaHHAME MikHaponHoi acoriamii BanteniB TaHio (IDTA), Imnepcbkoi crinku BuuteniB TaHio (ISTD) ta
BcecpitHboi eaepartii tanroBansHor0 criopty (WDSF).

Mertopom0ris A0CHiPKeHHS. Y TOCIiKEHH] BAKOPUCTAHO OpraHivuHa CyKyIHICTh 0a30BUX MPUHIUITIB 1O CITiPKSHHSI:
00’ €KTUBHOCTI, iCTOpU3MY, 0arato(h)akTOpHOCTI, CHCTEMHOCTI, KOMIUIEKCHOCTI, PO3BUTKY Ta IutopaiisMy. Kpim Toro,
3aCTOCOBAaHO METOMM HAyKOBOTO Ti3HAHHA: TNPOOIEMHO-XPOHOIOTIYHUNA, KOHKPETHO-iCTOPHYHHNA, CTaTHCTHYHHMA,
OITHCOBHH, JIOTIKO-aHANITHYHNH. HaykoBa HOBHM3HA CTATTI MOJSTAE Y BU3HAYCHHI TOJOBHUX 3acal (pOpMyBaHHS TEXHIYHHX
ACTICKTIB BUKOHAHHS Ta OCOONMBOCTECH BUKIANAHHS €BPOICHCHKAX Ta JIATHHOAMEPUKAHCHKUX TAHIIIB MiXKHAPOTHOTO
cTiitto mpotsiroM XX CT. Ta Ha Cy4acCHOMY €Tarli.

BucHoBKH. Y pe3ysbTari MPOBEACHOTO aHai3y TEXHIKM BUKOHAHHS Ta 0COOIMBOCTCH BUKIIAIaHHS €BPOTICHCHKUX Ta
JIATUHOAMEPUKAHCHKUX TaHIIB MDKHAPOIHOTO CTHIIIO, PO3INISIHYTO eTand (OpMyBaHHS TEXHIYHHX aCMEKTiB BUKOHAHHS
0ampPHOTO TAHIIO TPOTATOM XX CT., YAOCKOHAJICHHS CHCTEMaTH3allii METOAMYHUX PEKOMEHMAIlil Ta TEeXHIYHHX
TTOJIOKEHB, 3MIHH Ta TIOTIOBHCHHS BHECEHI y HAWABTOPUTETHIIIT BUIaHHS, 3T1THO 31 3MiHaMH 3aTBepkeHIMU KoMiTeTramu
€BPOIEHCHKUX Ta JATHHOAMEPHKAHCHKUX TaHIIB IMriepchkoro ToBapucTBa Bumrtenis TaHiio (ISTD), MixnapogHoro
acomnianieto BunteniB Tanio (IDTA), Beecsitaboto pajoto Tanio (WDC), Anbsacom Crionydenoro Koposisersa (UKA)
Ta BeecBiTHROIO (enepaittiero TanioBaisHoro criopty (WDSF) y mporieci eBosoIionyBaHHS 0aIbHOTO TaHITO.

Knrouoei crosa: 6GanbpHI TaHIll, TEXHIKA BUKOHAHHS; (QITYPH TAHIIO; MI>KHAPOIHHUMA CTHITb.

O®OPMUPOBAHUE TEXHUKHU
BBIIIOJIHEHUA 1 METOAUKH
NPENIOJABAHUA EBPONEVICKHUX U
JJATUHOAMEPUKAHCKHUX TAHIIEB

Ke6a MupocnaB EBrenpeBud
Cmapwuii npenooasamern,

Kueesckuil nayuonanvhulil ynugeepcumem
Kynemypol u uckyccms, Kues, Yxpauna

MEXKIYHAPOIHOTO CTWJIA:
NCTOPUOTI'PAONYECKHUU ACIIEKT

Llenpto crarthy SBISETCS WCTOPHOTPA(UUECKUM aHAMM3 y4eOHO-METOIMYECKOH JHTepaTypbl IO TEXHHKE
WCIIOJTHEHUSI M 0COOCHHOCTEH NperojaBaHus eBPONEHCKUX U JIATHHOAMEPUKAHCKUX TAHIIEB MEKIYHAPOIHOIO CTHIIS
B MCKYCCTBOBCIUYCCKOM KOHTEKCTC; MPOCJICAUTL OTallbl q)OpMI/IpOBaHI/IH TEXHUYCCKUX ACIICKTOB BBIITOJIHCHUA 6aJ'II)HOFO
TaHIAa ¥ OCBETUTH COBPEMEHHBIE HapaOOTKHM COIIACHO M3IaHMsIM MexayHaponHol acconyarmu yaurteneit tanma (IDTA),
Nmnepckoro corosa yauteneii Tanna (ISTD) u Beemupnoit peneparnmm tanmnesansHoro ciopta (WDSF). Metonomnorus
WCCIIeIOBaHNUA. B HCcIenoBaHUN UCTIONB30BAHEI OPTaHUYECKas COBOKYITHOCTh Oa30BBIX MPUHIIUIIOB HCCIICIOBAHMUS:
O0OBEKTHBHOCTH, CHCTEeMHOCTH, KOMIUIEKCHOCTH, PAa3BUTHS MW IUTIOpaJn3Ma.
Kpome TOro, mpruMeHEeHbl METOABI HAyYHOIO IO3HAHMS: NPOOJIEMHO-XPOHOJOIMYECKHH, KOHKPETHO-MCTOPUUECKUM,

nucropusMma, MHOI‘O(l)aKTOpHO CTH,
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CTaTHCTHYECKHUU, OMMCATENIbHBIN, JIOTMKO-aHANnTHYecknid. Hay4yHass HOBH3HA CTaThU 3aKJIIOYAETCS B ONPEICIICHUH
[JTaBHBIX MPUHIMITOB (POPMHUPOBAHMUS TEXHUYECKUX ACTIEKTOB BHIMOIHEHHSI K 0COOCHHOCTEH MPEno[aBaHust eBPONEHCKUX
U JIATHHOAMEPHKAHCKUX TAHIICB MEXKTyHAPOIHOTO CTHJIS B TeueHHe X X B. U Ha COBPEMEHHOM 3Tare.

BeiBozibl. B pesynbrare npoBeieHHOTO aHaIN3a TEXHUKH BBITOJTHEHHUS U 0COOCHHOCTEH IPEnoIaBaHusl eBPOICHCKUX
U JIATHHOAMCPUKAHCKHUX TaHIIEB MEXTYHAPOIHOTO CTHJISL, PACCMOTPEHBI 3TAIbl (POPMUPOBAHUS TEXHUICCKUX ACTICKTOB
BBITIOJIHEHHsI OaibHOTO TaHla B TeueHrne XX B. COBEpIICHCTBOBAHNE CHCTEMATH3AIMH METOIUYECKUX PEKOMEHIAIINI
U TEXHUYECKUX TOJOKEHUH, N3MEHEHHsI M JIOTMOJIHEHUSI BHECEHbI B aBTOPUTETHBIC M3[AHUS, COIIACHO M3MEHEHHSM
YTBEpIKACHHBIM KOMHUTETaMU €BpOIEHCKUX U JTATHHOAMEPHKAHCKHX TaHIEeB MMmepckoro oOlecTBa y4uuTeneil TaHia
(ISTD), MexnynapomnHo#i accornmanueii yuurenerd tanma (IDTA), Becemuprbim coBetom Tanma (WDC), AmbsHCOM
Coenunennoro KoponesctBa (UKA) u Bceemwuphoii demepanumeit tanresanbHoro cmopra (WDSF) B mporecce
HBOJIIOLMOHUPOBAHUS 0AJILHOTO TaHIIA.

Kniouesvle crnoea: 0anbHbIC TaHIIBl; TEXHUKA UCTIONHCHHUST, (PUTYPBI TAHI[A;, MEK/IYHAPOIHBINA CTUIb.
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