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Mera crarTi — pO3DISIHYTH TEHJICHIII 1 3°sCyBaTH IEPCHEKTUBU PO3BUTKY YKpaiHCchbkoro ikoHomucy XXI cr
Yy KOHTEKCTI BiJPOMKCHHS HAIIOHAIBFHOTO CaKpaJdbHOTO MHCTENTBA. METOMOoOTisl MOCHiKeHHA. BukopucTaHo
ICTOPUYHO-TIOPIBHIIBHAN MeTOA (ISl IOCTIKEHHS IUHAMIKH PO3BUTKY CTHIIIO YKPaiHCBKOTO 0apoko); MeETon
CTHJIICTHYHOTO MHUCTEITBO3HABYOTO aHANI3y (I BU3HAYCHHS OCOOIHMBOCTEHW TEXHIKO-TEXHOJOTIYHHX IPHHOMIB Ta
JKMBOIIMCHOT CTHJIICTUKM B TBOPUYOCTI CY4aCHHMX YKPaiHCHKHMX 1KOHOIMCIIIB); THITOJOTIYHUH 1 CHCTEMHO-CTPYKTYpHHN
MeTonu (Ui BUSBJICHHS 1HIMBINYadbHO-CTUJIOBUX OCOOMUBOCTCH TO€IHAHHS TpaJMIid 0apOKOBOTO IKOHOIHUCY
3 aKaJeMIYHOK TEXHIKO Ta HOBAaTOPCHKMMHU TEHICHIIsMH). HaykoBa HoBH3HA. 3’sicOBaHO crenu()iky CHHTE3Y
YKPaTHCHKOTO aKaJeMIYHOTO >KMBOIUCY 13 XyIOKHIMH TPaAMIisIMH, cPOPMOBAaHMMHU 3a N0OM OapoKO B KOHTEKCTI
PO3BHUTKY CaKpalbHOTO MHCTENTBa YKpaiHu KiHmsg XX — modatky XXI CT.; ZOCTiIKEeHO TBOPYI METOOM i eCTeTHYHI
TIPUHINIH TPOBIJHAX CY9aCHHUX BITUM3HSIHMX IKOHOIHMCIIIB; PO3MITHYTO TeHCHIIT i IIEPCIEKTUBY PO3BUTKY OapOKOBUX
IKOHOIIMCHHUX TPaJHLiii B yKpaiHCPKOMY CaKpaJbHOMY MHCTEUTBI BIINOBIAHO M0 CIENU(IKA COMIOMHUCTEIIBKOTO
npocropy XXI cr. BucHoBku. Ykpaincekuii ikoHonuc XXI cT., 30epiraioduu KOJOPUT TPaAMLIIHOIO CaKpalbHOTO
MUCTENTBA 1 HAIllOHAJILHOT KYJIBTYpH, chopMOBaHUIT POTITroM 0araToBiKOBOI iCTOPIi, BIAKPUTHH ISl HOBUX XYIOKHIX
TeHjeHii. HuHi BinOyBaeThCsl CHHTE3 HOBMX TEHJICHLIH, HOBATOPCHKUX XYIOXKHIX PILIEHb 1 TPAAULIHHUX MOTHBIB
HAI[IOHATBHOTO IIEPKOBHOTO MHCTENTBA Pi3HMX HepiofiB. [koHOMHC MO0 yKpaiHCHKOTO GAPOKO, IO XapaKTePH3YEThCS
YHIKaJIbHUMH CTHJTICTHIHUMH O3HAKaMH, MPUHINIIAMH €CTETHYHO-UYTTEBOI Ta JyXOBHOI KpacH, JIsl 0araTbOX CydacHUX
MHTIIB € OCHOBOIO Xy/IOXXHBOTO TOIIYKY, CHHTE€30BAHOTO IIAXOAY Ta aBTOPCHKOI CTHIII3AIi], OPraHIYHOTO MO€IHAHHS
CTapOJIaBHIX IKOHOITMCHUX TPaIHIi{ Ta CydaCHUX €CTeTHYHUX BHMOT, 1[0 BUSIBISIETHCS B TOCHIICHHI peai3My, HapogHOT
CHMBOJIIKH, HATYPAIICTHYHUX PUC YTIJIGHHSI 00pa3iB HaIllOHAJIBHUX 11€aliB.

Kniouosi cnoea: cydacHWil 1KOHOINHUC, CakpajbHE MHCTEUTBO; YKpaiHChbKe O0apoKo; aBTOpChKa CTHJII3Allis]
CHUHTE30BaHMHU MiAX1/1; IKOHOMUCHI TPaIuIIil.

Beryn

CakpalibHe MHUCTETBO € HAWBAaYIMBIIIOW YaCTUHOIO HAI[IOHAIBLHOTO CHAIKy YKpaiHW, a iKOHOIMCHA
TBOPYICTh HHUHI TO3MIIOHYETHCS SK OMUH 13 3aTpeOyBaHUX >KaHPIB CYYacCHOI XyHOXKHBOI KYJIBTYypH, IIO
TIOB’S13aHO 3 BiIOY0BOIO 3pyHHOBAHUX PEJITIHHUX IIEHTPIB, aKTUBI3AITIEI0 XPaMOBOTO OYIIBHAIITBA B YKpaiHi
Ta TOTPeOOIO BiIPOKEHHS JYXOBHUX TPAIHINH yKpaiHChKOI HAIIl — MpoIecoM, SIKUi Tependadac OHOBICHHS
penirifiHoi camocBimoMocTi. HagineHa qyXoBHOIO MPHUBaOIUBICTIO Ta CHIIOK, iIKOHA, BiJIIOBIIal04YH 3aITUTaM
Ta MOLIyKaM Cy4acHOI JIIOAMHH, TPAHCIIOE TPAIULiKHI TyXOBHI HIHHOCTI i MOpaJibHI CTaHIAPTH.

Omxe, poOieMa BUBYCHHS CYy4aCHOTO iIKOHOIMCHOTO MHCTEITBA, AOCIIKEHHS HOr0 OCHOBHHMX TEHICHIIIN
Ta HaNpsSMiB €CTETUYHOTO TONIYKY B Cy4acHMX OOCTaBMHAX HaOyBae OCOOIMBOTO 3HAYCHHS. AKTYaJbHICTh
JOCITIDKEHHST 3yMOBJICHA THM, IO HA CHOTOMHI NMPAKTUIHO BIICYTHI HAYKOBI Tparli, ae O 3miiicHIOBamacs
cpoba OCMHCIEHHS i CTPYKTYPYBaHHsI XyJOXKHIX TPOIIECiB YKpaiHChKOTO iKoHOTHCY X XI CT.

[Ipobnemarnka Ccy4acHOTO YKpaiHCHKOTO I1KOHOMHCY J0ci He Halyna BiAOBITHOTO BHUCBITICHHS,
HE3BAKAIOYM HA OKPEeMi IPYHTOBHI Tparli i myOuikaiii BITYN3HAHUX HAyKOBIIIB, IO MTPUCBSIUYEHI 03HAYCHOMY
MUTAaHHIO. Y MHCTEUTBO3HABUMX JochimkeHHsx JI. Mymsp «HaBuanbHo-TBOpYa MaHCTEpHS IKUBOIHCY
i xpamoBoi KyiasTypu Muxonu Cropoxenka B HAOMA: tennenuii i nepcnexktum» (2009), . CrenoBuka
«HoBa yxkpainceka ikoHa XX 1 mouarky XXI cromite. TpanmumiiiHa ikoHorpadiss Ta HOBa CTHIIICTHKa
(2012), A.CimonoBoi «Bi3aHTIHCBKI Tpaauiii B Cy4YaCHHX pO3MHCaxX MPaBOCIABHUX XpaMiB YKpaiHU
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(ximenp XX — mouatok XXI cT.)» (2015) Ta iH. 3miiiCHEHO KOMIUICKCHHH aHaji3 crenn(iku mpaBoCIaBHOTO
IKOHOTINCY; PO3BUTKY PEITIHHOTO KUBOIKCY YKpaiHW B ICTOPHYHIN PETPOCHEKTHBI; JOCIIKEHO pereHepariiro
YKpPaiHCBKOTO 1KOHOMHUCY SIK LTICHOTO MHCTEIBKOTO SIBUINA; CHEUU(iKy YKpaiHCBKOI iKOHHM SK JyXOBHO-
€CTETUYHOrO ()eHOMEHY; BUSBICHO JKepela, CTHIICTUYHI Ta TEXHIKO-TEXHOJIOT1YHI 0COOIMBOCTI CydyacHUX
LEpKOBHUX po3nuciB Ykpainu. [Ipore Tpamumii ykpaiHCBKOro 0apoKo B KOHTEKCTI PO3BUTKY BITHUHM3HSHOTO
cakpaapHOTO MHCTENTBa X X CT. HE BUCBITJICHI B HAYKOBUX TIPAISX i TOHUHI.

Merta crarTi

Mera cTaTTi — PO3IISIHYTH TEHICHLII i MEepCHeKTHBU PO3BUTKY YKpaiHchkoro ikoHomucy XXI ct.
y KOHTEKCTI BIJIPOJKEHHSI HAI[IOHAJIBHOTO CAaKPaJIbHOTO MUCTEIITBA T4 BUSIBUTH OCOOJIMBOCTI CHHTE3Y KPaIIUX
TpajuIild aKaJeMIYHOTO >KHBOIMHUCY 3 YHIKaJbHUMH XYJOKHIMH Ha0yTKaMu JIOOM YKpaiHChKOTO Oapoko
B TBOPYOCTI BITYM3HAHUX iKOHOMHCIIIB XXI CT.

Bukiiag marepiajy a1ociigskeHHs

IxoHa — 11€ TBip MUCTENTBA, Y IKOMY BiZ10OpaKa€ThCsl ECTETUYHE OUYTTS XyIOKHUKA; XYJ0KHbO-TYXOBHHI
(eHOMEH, y SIKOMY IpPaBOCIAaBHE CBITOCTIPHHHATTS BUPAKAEThCA Yepe3 XyMoxKHil oOpa3; BUSBICHHS CBITY,
y SIKOMY CITiBIIaJIa€ ICTUHHE 1 TPEKpacHe, 10 3yMOBIIIOE CTUIIb 1 XapaKTep MUChMa, 3MICT 1 ITHOMHHICTE 00pa3iB.

Hogi xpaMoBi mekoparlii — HaCTiHHI PO3MHCH, IKOHOCTACH ¥ IKOHH — JAlOTh MIJCTaBH BECTH MOBY IIPO
CTHJIICTUYHE 0araTOMaHiTTS BITYM3HSHOTO IEPKOBHOTO MHUCTeNTBa KiHisg XX — moyarky XXIct., mpo
JOCSITHEHHSI YKPaiHCbKMX XYOOKHHMKIB Y IIPOLIECI OCBOEHHS, PO3BUTKY # iHTepmperanii mnpaBocClaBHOI
ikoHorpagii, crerugiky TBOPYOro MigXOMy 10 TIyMadeHHs TPaIuLidHOI PeNiriiHOi TeMaTHKU Ta CIOXKETHOI
OCHOBH, 0COOJIMBOCTEH MMOEAHAHHS XyAOKHIX TPAAULIH 1 MUCTEIILKUX HOBAIlil, SIKi B Cy4aCHOMY YKPaiHCBKOMY
IKOHOTIMCI XapaKTepH3yIOThCS HASIBHICTIO CTIKHMX Ta CYNEepewsIMBUX MOMEHTIB.

Tpanuitist — comiaabHUHA 1 KYJIBTYPHHN CIIAI0K, IO TIEPEAAETHCS 3 TTOKOJIIHHS B IIOKOIHHS i BIITBOPIOETHCS
B IEBHHUX CYCIUIBCTBaX Ta COLIANBHUX Tpymax Mporarom TpuBajoro dacy (baxkamoma, 2010, c. 160) —
XapaKTepPUCTHKA HE JIUIIE CTaOLIBHOCTI W CTIHKOCTI, ajle ¥ iHEepIHOCTI B MHUCTENTBi. 3aBISKW TpajuIlii
JIFOZICTBO 3aCBOIOE JIOCBiJ MOKOJiHB IUISIXOM BiATBOPEHHS MOPAJbHUX 1 JYXOBHUX ILIHHOCTEH, €CTETUYHHUX
1 pinocohcrkux e, cnoco0iB CBITOCTIPUAHATTA Ta iH. MUCTETBO HE MOXKeE MepedyBaTi B CTATHYHOMY CTaHi,
0e3 pO3BUTKY 1 OHOBJICHHS, XapaKTEPU3YIOUHCh €AHICTIO TPAIULIHHOTO i HOBATOPCHKOTO.

OCHOBHMMHU BapiaHTaMH B3a€MOJIT TPAJMIIA IKOHOMMCHOIO MHCTEITBA W HOBAaTOPCHKOTO XYI0XKHBOTO
miaxomy B yKpaiHChKoMy ikoHomuci XXIcT. € cum0io3 (cmiBicHyBaHHS) Ta CHHTE3 (pe3yabTaT B3a€EMHOTO
MIPUCTOCYBAHHS).

OnHi€r0 13 TEHAEHIIH BITYM3HSIHOTO CcakpajibHOrO MucTenTBa XXI CT. € 3BepHEHHA 10 TPAAHUILH,
copMOBaHUX 3a KHSKOT 100H Ta 4aciB yKpaiHCHKOTO 0apoKo.

Biaznauumo, o cyyacHui ikoHOMC B YKpaiHi, SKOMY BIACTUBI 0ararooOpasHiCcTh 1 BIaCHUN HETTOBTOPHHIA
KOJIOPUT, OTPUMaBIIH (HopMy MAacIITaOHOIO SIBUIIA, BEIUKOK MIPOI 30Pi€HTOBAHMI HA JAOCSATHEHHS Kpalux
MaicTpiB CTHIIIO YKpaiHChKOTO 0OapoKo, yHIKajbHa icTOpis (OpMyBaHHS SKOTO Oe3rmocepenHbO TOB’s3aHa
3 HAIllOHAILHO-BU3BOJBHUM pPYXOM Ha TEPHTOpii YKpaiHChKHX 3eMenb. M. CTOpPOXKEHKO CTBEpIKYBaB,
[0 OCHOBHI HampsIMH MHCTEIBKOTO PyXy Ha YkpaiHi Hampukiaii XX — Ha modarky XXI cT. BU3Ha4MB came
cTHb 00m ykpaiHcekoro Oapoxo (Ilerpyk, 2018, c. 19). Ecternuni # dinocodchki NpUHIKIHT, aIerOpUIHO-
CHMBOJIIYHI OCOOJIMBOCTI 1 CBOEPIAHICTD XYJOKHBOTO BUPaKEHHsI 0ApOKOBOTO iKOHOMHCY HA CY4acHOMY eTari
BIJIPOJDKY€ETHCS 1 €BOJIIOLIIOHYE BIAMOBIIHO JI0 MPOBITHUX TEHJCHIIIN collioMucTerbkoro npocropy XXI cr.

Bapro HaromocuTH, IO BITYM3HSHA IKOHOIMCHA TPAJHIlis MPOTATOM MHHYJIUX CTOJNITH IOEJHYBaja
criennivHi Xy10xkHI GOPMHU, a BIAMOBIAHO — i 3aCO0M BUPA3HOCTI, 1[0 HE 3aBXJIU BIAMOBIJAIN IEPKOBHOMY
0OadYeHHIO IKOHOTIMCHOTO 00pa3y. [koHa Moyke OyTH BUKOHAHA HAa BUCOKOMY XyIAOKHEOMY PiBHI, POTE HAAMIpHUIH
CHMBOJII3M 1HKOJM IO3MIIOHYETHCS SIK ITHOPYBaHHS JIIOACHKOI HMPUpOAM XpHucTa — AorMary borosriieHHS.
B ykpaincbkomy ikoHONECHOMY MUCTenTBI XX CT. criocTepiratoThCst TEHACHIIIT 10 TEPEOCMHUCIICHHS PO3MAITTS
KOMITOHEHTIB BITYM3HSHOT IKOHOMTMCHOT TPaHILlii B MOMIYKAaX CYy4acHOI Xy/I0KHBOI MOBH.

Cy4yacHMH eCTeTHMYHHMH TOIIYK B YKpaiHCBKOMY I1KOHONHWCI 0a3yeTbcsi Ha MPOLECi OCBOEHHS
1 IepeoCMUCIICHHST iIKOHOTIMCHOTO KAHOHY — YHIBEPCAILHOTO KPUTEPII0, HA OCHOBI SIKOTO CKIIAIAETHCS BPAKEHHS
MIPUHANIEKHOCTI IKOHOTIMCY /10 TIEBHOTO HANpsAMY Ta CHEelH(iKu HOTO XyJO)KHBOTO TPaKTyBaHHS, aBTOPCHKOi
iHTepIpeTallii. 3BepHEHHS 0 JOTMaTHIHUX OCHOB IKOHOTIHCY CIPHUSIE OCMHCIICHHIO IKOHH HE JIUIIIE SIK XY0)KHBO-
€CTeTUYHOTO ()EHOMEHY, a 1 SIK HIJTICHOTO BUPAKEHHSI ITPaBOCIABHOTO CBITOOAYEHHSI Yepe3 Xy0xKHil 00pa3s.
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Ha nymky B. bruuxosa (2010, c. 380), kaHOH — «cTOCiO BUpaXeHHs Ha Bi3yallbHOMY PiBHI PiBHS BIYHOTO
OyTTS 1 CTBOpPEHHS CHCTEMH CHMBOJIB, aJIEKBATHUX KYJIBTYpi CBOTO 4Yacy» — SIK HOCIH Tpaaulliii MEBHOTO
XyZIO’KHBOTO MUCJICHHSI Ta BIAMOBITHOI Xy/I0KHBOI IPAKTUKH, Ha CTPYKTYPHO-KOHCTPYKTUBHOMY PiBHI BUPaXa€e
€CTETHYHI 1JIealii TIeBHOI 10OM, HapOAy, KYJABTYPH, XYJOKHBOTO HAMpsMYy H iH., TPOTe, 31 3MIHOIO KYJIBTYpHO-
ICTOPHYHHUX €I10X Ta IMaHy4Y0i CUCTEMH XyI0KHBOTO MUCIICHHSI IEBHOIO MipOIO TalbMy€ PO3BUTOK MUCTEIITBA,
3aBa)KAIOUM aJIEKBaTHOMY BiJOOpPa)XKCHHIO NYXOBHO-TIPAKTUYHOI cuTyarlii. JlocmiagHuK 3ayBaxye, M0 JIUIIC 3i
3MIHOIO JYXOBHO-€CTETUYHOTO JIOCBI/Ty JIOIMHU Ha HOBOMY €Talll KyJIbTypHO-IIMBITi3aIiifHOTO PO3BUTKY KaHOH
MoXe OyTH 3aKpilUIeHUH y HOBiil KaHOHIUHIH cucTeMi.

3a n1o6u CepenHbOBIUYS B XPUCTHSHCBKIH TPAaBOCIaBHIN KyIbTypi NTIMOMHHUH JyXOBHO-ECTETUUHHN JOCBI
y rajy3i 00pa3oTBOpPYOro MUCTELTBA OYJIO ONITHUMAIIBHO 3aKPIMJICHO YiTKOIO i €CTETUYHO 3HAYYIIOI0 CHCTEMOIO
ikoHoTpadiuHoro KaHOHy. [ panniozHa cucrtema 00pa3iB (OCHOBA XyJI0XKHBOTO MHUCICHHS 1KOHOIHUCIIB KHSKOT
00M), OOMEKYIOUN MUTIIS B 3araIbHOKOMITO3HIIIWHIN Ta CIOKETHO-TEMAaTWYHIN JIiHIi, HagaBaia HEOOMEKEH]
MOXKIJIMBOCTI TSl BUPayKEHHS (POPMOI0, pUTMOM 1 KombopoM. [Ipote 3 XVII ct., 1ij BITTMBOM CYCTLTEHO-TIONITHYHNX
Ta MDKKYJIBTYPHHX ITPOIIECiB, KAHOHIYHA CBIJIOMICTh B YKPATHCBKIiH KYJIBTYpPi IOYMHAE 3MEHIITYBATUCS — TEHACHIIIi
CHHTE3y B YKPaiHCBKOMY IKOHOIMCI MPHU3BEIH 10 TpaHCHOPMYBaHHS KaHOHY. 3aXiJHOEBPONEHCHKI BIUIMBH
MO3HAYMJIMCS Ha PiBHI TiayMaueHHs 00’eMHOI (OpPMH, Y MOCWIICHHI peaicTHYHMX TEHJACHLIH, 0COOHCTICHO-
IH/IMBIlyaJIbHOTO TUITY TBOPYOCTI, BIACHOTO €CTETUYHOTO JOCBIY XYI0)KHUKA, a HAIlIOHAJIbHO-BU3BOJIbHA 1]1e51
MOCTIPHSAJIAa CEHCOBO-3MICTOBMM 3MIHAM B IKOHOITMCI, IHTETPYBaHHIO PUC HAPOAHOTO KHBOIHCY, CaMOOYTHHOTO
KHUTTECTBEPIHOTO Oa4YeHHsI CBITY ¥ MParHeHHIO BUPA3UTH HOTO B XYIOXKHIX (popMax.

Huni po3BUTOK YKpaiHCHKOTO IKOHOMHCY BiAOYBAa€THCS B PIUMIN HACTIMYBAaHHS TMPAKTHKH W JOCBITY
KaHOHIYHOI MMPaBOCIIaBHOI IKOHM Ta CHHTE3YBAHHIO YHIKaJIbHUX TOCATHEHb MAliCTPIB OOH YKPaiHCHKOTO OapoKo,
0araToro crajKy >KUBOIMHCHOIO PEAiCTUYHOTO HANPSIMY B CAKPaJIbHOMY MHCTELTBI.

OCHOBHUMHM TEHJICHLISIMH ECTETHMYHOIO INOIIYKY CyYacHHX YKpaiHCHKHX iKOHOMHUCLIB € KOIiIOBaHHS
CTapoJaBHIX B3ipLiB, 30pIEHTOBaHICTh Ha C(HOPMOBaHI iKOHOTpadiuHi KaHOHM (OCKUIbKH BiAXiJ BiJ KaHOHY
MPU3BOINTH JI0 TIOPYIICHHS BHYTPINIHBOI TapMOHIi iKOHM Ta MEepeTBOPIOE 1i Ha XyHTOXKHIH TBIP XPUCTUSHCHKOT
TEMaTHUKH) i aBTOPChKa CTHIII3AIlis — TBOPYA IHTEPIIPETAIlis IEBHOTO B3ipIlsd 00 CTHUIIIO 3 METOIO HaIaHHS 1KOHI
CY4acHOT0 3By4YaHHs (Tiependadae BUCOKHUI piBeHb mpodeciitHoi miarotoBkn). Haromocumo, mo came aBTopchka
CTHJTI3aIlist HUHI € XapaKTEePHOI 03HAKOI0 IKOHOTIMCHOI TBOPYOCTI MPo(hecitHNX yKPaTHCHKHUX XYy/TOKHHKIB; BOHA
HaivacTile 3yCTPiYaeThCs B IKOHOCTAcaX BiOyIOBaHUX Ta HOBO30Y/IOBAaHUX XPaMiB.

Ha piBHI akaseMiuHOT HIKOJIM Ba)KJIMBE 3HAYEHHS B MPOILEC] XyAOXKHIX MOUIYKIB HA OCHOBI MHCTELTBA
YKpaiHCBKOTO 0apoKO Cy4YacHHX BITYM3HSHUX MHUTIIB BIJIrpa€e MisIbHICTh MalcTepHI MOHYMEHTaJlbHOTO
JKUBOITHCY Ta XpaMoBOi KyIsTypH mpodecopa M. CTopoxkeHka, mo mpu HarionanpHiH akageMii 00pa3oTBOpIOTO
mucrenTBa i apxirekrypu (1994 p.). Ha nymky 1O. Maiictpenxo-Bakynenko, M. CTopokeHKO HAIrlOBHUB
YKpaTHChKe 0apoko «(PiTocoPChKIM CEHCOM CyJacHHX acIeKTiB 00pa30TBOPYOTO MUCTEITBAY, IO MTOCTIPHUSIO0
HOBOMY OCMHCJICHHIO CTHITIO Ta ITiJTHECEHHIO HOTO Ha KOHIENTYalbHO iIHHOBAIiiHUI madens (2018, c. 13).

Kpi3p npusmy TpaauniiHoi ikoHorpadii MHTHI IIYKAlOTh iHHOBauiliHEe H iHIWBiTyalbHE OCMHCICHHS
o0pa3iB; y BIacHiIi XymOXXHIH MaHepi BOHH PO3BHBAIOTH CTApOIABHI €CTETHYHI NPUHLMIHN BiAMOBIIHO M0
MIPOBIJIHUX TEHJICHIIIH Cy4aCHOTO MUCTEIITBA.

Buknamauamu # BUIyCKHMKaMH MalcTepHi OyJIO CTBOpPEHO ikOHOCTac sl 1epkBu B c. CrapomneTpiBiii
(1997 p.); 3nidicueno posmuc nepkBu Cestoro Mukonu [Tputrcka (1998-2000 pp., KuiB); ikoHOCTac i HACTIHHMH
posmmc Cearo-MuxaiimiBcskoro kKadenpaipHoro cobopy (Kuromup); excrep’ep kymnona xpamy Cesroro loana
Borocnosa (c. Benuki [ImurpoBudi, KuiBcbka o0nmacts) Ta iH. MeTol XymOXKHHKIB € CTBOPEHHS YHIKaIbHOTO
YKpPaiHCBKOTO XYHAOKHBOTO HAIOBHEHHS XpaMiB Ha OCHOBI CHHTe3y 0araToBiKoBOi Tpaauuii, crenudiku
XyZI0’KHBOI MOBH Ta KPalIUX JOCSITHEHb CBITOBOTO MUCTELTBA.

Binpomkenns i po3umpenHst 60rocykeOHOT MpakTHKU B YKpaiHi HanpuKiHii XX CT. MOCTIPHUSIIO CTBOPEHHIO
IKOHOITUCHUX MaicTepeHb. ChoroHi B 0ararboX peNirifHuX OcepeAKax AiloTh IKOHOMHUCHI mkonu (IHCTuTyT
IKOHOTIICHOTO MUCTENTBA IIpH UepHIBEIIEKOMY MPaBOCIaBHOMY OOTOCIOBCHKOMY 1HCTUTYTI, IKOHOTIFICHA TITKOJIA
Kueso-Ileuepcrroi JlaBpu, KpruBopisbka ikoHOMHCHA 1KONa 1ipt. AHapis PyonsoBa, KpuBopispka ikoHOMIHMCHA
mkona npi. Amninist Ikonomucns, Kamsinens-Iloginbsebka ikOHONMMCHA IIKONIA HAa YECTh arlocTolia i €éBaHreicTa
Jlyku Ta iH.) Ta KOPOTKOCTPOKOBI KypCH iKOHOMNCY (HANPHKJIIa[, Meplle BiTYU3HSIHE CTalliOHApHE BiATIICHHS
iKoHOTIUCY (IIECTHACHHE HaBYaHHS) Ji€ npu IkoHomucHiN mkom npenonodHoro Iopdupis KaBcokanupira)
(ITontaBckas Muccuonepckas [lyxosnas Cemunapus, 2019).

[IpoTsiroM CTOJITH BaXJIMBOIO YMOBOIO PO3KBITYy IKOHOMHCY OyJ0 TapMOHIWHE MOETHAHHS JTYXOBHO-
MOpaJIbHUX Ta Tpo(deciHHMX acmeKTiB y MiATOTOBI IKOHOMHUCINB. 3aBASKH TPYHTOBHHM JOCIHIPKEHHIM
CTapoJaBHIX TBOPIB CAaKPaJIbHOrO MHCTELTBA, OBOJOAIHHIO TEXHIKOIO MAaIOBAHHS, BUBUYCHHIO CTHIIICTUYHHX
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0COOMHMBOCTEH Ta IKOHOMTMCHOI MOBH B MalOyTHIX iIKOHOTIUCIIIB (hOPMYETHCS OCOOTUBHIA Ti/IXi/T 10 OCMHUCIECHHS
1KOHH, TTPEIMETOM 300paXKEHHS SKOI € CBIT JIyXOBHHIA, OCITHEHHS INIMOMHHUX CTPYKTYP, IO TTOB’SA3YIOTh CBATI
00pasu 3 POpPMOIO iIXHBOTO BUPAKEHHSI.

Oco0nnBOi aKTyanbHOCTI B MPOLECi OCMHCIEHHS crenudiku HOBHX 3aco0iB BHPAa3HOCTI B Cy4acHOMY
ikoHOIHUC1 HaOyBae rpodeciitHa 0CBIYEHICTh, JOCBIJ] IKOHOMHUCIIS Ta BHYTPIIIIHE BIIYYTTS CMaKYy.

VY cTarTi po3mIAHYTO crienu(iKy CHHTE3y BITYM3HSIHOTO aKaEeMIYHOTO YKUBOIMHUCY 13 XyIOKHIMH TPaIHIIisIMH,
chopMoBaHNMHU 3a 100M OAPOKO B KOHTEKCTI PO3BUTKY CAKPAILHOTO MHCTENTBA YKpaiHu KiHI XX — MOYaTKy
XXI cr.; mocmipKeHo TBOPYI METOAM U eCTeTWYHI NMPHHIUIH TPOBITHUX CYYaCHUX 1KOHOIHCIIB; 3’SCOBAaHO
TEHJICHIII 1 TIEPCIICKTUBU PO3BUTKY OApPOKOBHX IKOHOITMCHHUX TPAMILIN Y BITUM3HIHOMY CaKpaJlbHOMY MHUCTEITBI
B KOHTEKCTI COIIIOMHCTENBKOTO rpoctopy XXI cT.

BucHoBku

Otxe, ykpaiHchkuit ikoHOmHC XXI cT., 30epiraroun CBOEPITHUN KOJOPUT TPATUINIIHHOTO CaKpaIbHOTO
MHUCTEITBA ¥ HAIIOHATBHOT KyJABTYpH, c(OpMOBaHHII TNPOTIATOM 0araroBiKOBOI icTOpii, BIAKPUTHH Ui
HOBUX XyIOXHIX TeHAeHUid. HuHi BinOyBa€eThCsi CHHTE3 HOBHMX TEHICHIIH, HOBAaTOPCHKUX XYNOXKHIX PillIEHb
1 TpaguUiAHAX MOTHBIB HALlIOHAJIBLHOTO IIEPKOBHOTO MUCTELITBA Pi3HUX TepiofiB. [koHomuc 100U yKpaiHCHKOTO
0apoKo, 10 XapaKTePH3y€EThCs YHIKATbHUMHU CTHIICTHYHUMH O3HAKaMU, IPHHIMIIAMU €CTETHYHO-IyTTEBOT Ta
JyXOBHOT KpacH, Juisi 0ararhb0X Cy4acHHX MHTIIIB € OCHOBOIO XYJIO)KHBOTO TOINYKY, CHHTE30BAHOTO MiJIXOIY
1 aBTOPCHKOT CTHITI3aIlil, OPraHITHOTO ITOETHAHHS CTAPOJaBHIX IKOHOMUCHUX TPAIWINH 1 CyJaCHUX €CTCTHUHUX
BHMOT, IO BUSIBIISIETHCS B TIOCHIICHH] pealli3My, HApOIHOI CHMBOJIKH, HATYPATICTUYHUX PHC YTIJICHHS 00pa3iB
HALIOHAJILHUX 171€aJIiB.

3 omusiny Ha HENOCTaTHE OCMHUCICHHS O3HaueHOi MpoOieMaTHKW HaOyBa€ aKTyallbHOCTI MPOBEACHHS
KOMITJIEKCHOTO MHCTELTBO3HABUOTO JIOCITI/PKEHHS CHEeNU(iKK BIUIMBY €CTCTHYHHMX TPaAMLii yKpaiHCHKOTO
0apoKo Ha PO3BUTOK CYyYaCHOTO BITYM3HSIHOTO 1KOHOIKCY CTOCOBHO BHUSIBIICHHS IILISIXIB MOTO BiJIPOIKEHHS Ta
MOJIATIBIIIOTO €BOJIIOIIOHYBAHHS B YMOBAaX CY4acHOTO COIIOMHCTEIBKOTO TIPOCTOPY.
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TEHAEHIIUA QOBPEMEHHOﬁ Llyropka Anexcannp IlerpoBuy
YKPAUHCKOU UKOHOIIUCH | pogpeccop, Hayuonanvrasn axademus uzobpasumenviozo

uckycemea u apxumexmypul, Kues, Yxpauna

Ilenb cTaThm — paccMOTpPeTh TEHIACHIWH, BBISIBUTH II€PCIIEKTUBBI PA3BUTHS YKPAaWHCKOM HKOHOIUCH
XXI B. B KOHTEKCTE BO3POXKJIEHUS HAIIMOHAIBHOIO CaKpaJbHOTO MCKycCTBa. MeTtomonorus uccienoBanus. cnomb3oBanbl
HCTOPHKO-CPAaBHUTEIBHBIM METON (AT MCCIIENOBAHUS JWHAMHUKH PA3BUTHS CTHISL YKPaWHCKOTO OapoKKO), METOX
CTHJIMCTHYECKOTO HCKYCCTBOBEIUECKOTO aHAIN3a (JUIs OTIPEAEIICHHSI 0COOEHHOCTEH TEXHUKO-TEXHOJIOTNIECKIX IPUEMOB
1 KMBOIMCHOW CTHJIMCTHUKH B TBOPYECTBE COBPEMEHHBIX YKPAMHCKHX MKOHOIHCIIEB), TUIOJIOTHYECKHIH U CHCTEMHO-
CTPYKTYPHBIH MeETObI (JUIS BBISIBIICHHS WHAWMBUIYaJlbHO-CTUIIEBBIX OCOOCHHOCTEH coueTaHue Tpajuuuii 0apouHOM
UKOHOIIMCH C aKaJIeMUYeCKOW TEXHHKOW M HOBATOPCKUMHM TeHieHuusiMu). Haydnas HoBu3Ha. BwisicHeHa crenuduka
CHHTE3a YKPaWHCKOW aKaJeMHUYECKON KUBOIMCH C XY/I0’KECTBEHHBIMH TPAJULIUSIMHU, CIOKHUBIIMMUCS B 310Xy OapOKKO
B KOHTEKCTE pa3BUTHUs CaKpaJbHOIO HCKyccTBa YKpauHbl KoHUa XX — Hayana XXI B.; vcciaenoBaHbl TBOPUYECKUE
METOJBI U 3CTETHYECKUE MPUHIMIIBI BEAYIINX COBPEMEHHBIX OTEYECTBEHHBIX MKOHOIUCIIEB; PACCMOTPEHBI TEHICHIINN
1 TIEPCICKTUBBI Pa3BUTHUS OAPOUHBIX MKOHOITUCHBIX TPAAUIMN B YKPAHHCKOM CaKpalbHOM HCKYCCTBE B COOTBETCTBUH CO
crerduKoi mpocTpaHcTBa connanbHoro nekyccrsa X X1 B. BeiBonbl. Ykpannckas nkoHonuch X XI B., COXpaHsisi KOJIOPUT
TPaJUIMOHHOTO CaKpaJbHOIO MCKYCCTBA M HAI[MOHAJIBHOW KYJIBTYPBI, CIOKHUBIIMHICA Ha MPOTSHKEHUH MHOTOBEKOBOM
UCTOPUH, OTKPBITA I HOBBIX XyHIOKCCTBEHHBIX TeHAeHIMH. Celyac MPOMCXOOUT CHHTE3 HOBBIX TEHICHIIHH,
HOBATOPCKHUX XYIOKECTBEHHBIX PEIICHUI M TPaJULMOHHBIX MOTHBOB HALIMOHAIBHOTO LEPKOBHOTO MCKYCCTBA Pa3HBIX
neprosioB. MKOHONCH SMOXH YKPaWHCKOTO 0apOKKO, XapaKTepHU3ysACh YHHKAJIbHBIMHU CTHIMCTHUECKUMHU MPHU3HAKAMH,
MPUHIUIIAMA 3CTETUYHO YyBCTBEHHOH U [yXOBHOU KPACOTHI, JUII MHOTUX COBPEMEHHBIX XyHA0)KHUKOB SIBIISIETCSI OCHOBOM
Xy[0>K€CTBEHHOTO TIOMCKA, CHHTE3UPOBAHHOTIO MOIX0Ja U aBTOPCKON CTHJIM3ALUHU, OPraHUUECKOr0 COUETaHUs APEBHUX
WKOHOIMCHBIX TPAAMLMIA U COBPEMEHHBIX ICTETHUECKHX TPeOOBaHHMM, KOTOPBIE NMPOSIBISIOTCS B YCHIICHHH pean3ma,
HApOJHON CUMBOJIMKH, HATyPATUCTHUECKUX YepT BOIUIONICHHUS 00pa30B HAIMOHATIBHBIX H/1CaJI0B.

Kniouegvie cnosa: coBpeMeHHas! HKOHONNCH; CAKPATbHOE HCKYCCTBO; YKPAHHCKOE OAPOKKO; aBTOPCKAst CTUIIN3ALIIHS;
CHUHTE3HPOBAHHBII MTOX0J; HIKOHOIIMCHBIE TPAAHLIUU.
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MODERN UKRAINIAN ([ Oleksandr Tsuhorka
ICON PAINTING TRENDS | Professor;
National Academy of Fine Arts and Architecture,
Kyiv, Ukraine

The purpose of the article is to determine the prospects for the development of Ukrainian icon painting of the 21st
century in the context of the revival of national sacred art. Methodology of the research. The historical-comparative
method was used to study the dynamics of development of the Ukrainian Baroque style; the method of stylistic art
history analysis - to determine the features of technical and technological methods and pictorial stylistics in the works of
modern Ukrainian icon painters; the typological and system-structural methods - to identify the individual style features
of baroque icon-painting traditions with academic technique and innovative trends combination. Scientific novelty. The
research has developed the specificity of the synthesis of Ukrainian academic painting with the art traditions established in the
epoch of Ukrainian baroque in the context of the development of sacred art in Ukraine in the late twentieth and early
twenty-first centuries. Creative methods and aesthetic principles of leading Ukrainian icon painters have been studied. The
tendencies and prospects for the development of baroque icon-painting traditions in Ukrainian sacred art in accordance
with the specifics of the social art space of the 21st century are indicated. Conclusions. Ukrainian icon painting of the
21st century is open to new artistic trends, while maintaining the unique flavour of traditional sacred art and national
culture that has been developed over a long history. Now there is a synthesis of new trends, innovative artistic solutions
and traditional motifs of national church art from different periods based on the development of a huge artistic heritage.
The icon-painting of the Ukrainian Baroque epoch, characterized by unique stylistic features, principles of aesthetically
sensual and spiritual beauty, for many contemporary artists is the pillar for a creative quest, a synthesized approach
and author’s pasticcio, an organic combination of ancient icon-painting traditions and modern aesthetic requirements,
which are reflected in the strengthening of realism elements, folk symbolism, and naturalistic features of national ideals
typification.

Keywords: modern icon painting; sacral art; Ukrainian baroque; author’s pasticcio; synthesized approach; icon-
painting traditions.
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