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Mera nmocmikeHHS — 3°sICYBaTH Cepell OpHAMEHTAJIbHO-CIOXKETHOI TAJiTPH PO3MHCIB Y KOCIBCHKIH MabOBaHIH
KepaMiIli cakpaJdbHUI OOpasHUI 3MICT TEMaTHYHHX CIOKCTHHX KOMITO3WIIIH;, BiIOOpA3WTH €Talmd PO3BUTKY IIHOTO
JKaHpPY B JIEKOPYBaHHI KOCIBCHKOT MaJIbOBaHOI KepaMikd. Y METOJOJIOT] JOCHIPKEHHsI BUKOPUCTAHO METOJI TIOPIBHSHOTO
anHanizy Qopm, criocobiB JekopyBaHHs Ta npu3HadeHHs1 Bupo0iB XIX—XXI cr. HaykoBa HOBH3HA. Yiiepine JIOKaTi30BaHO
CIOXKETHY MaJIITPYy PO3IHCIB y KOCIBCHKIM MalbOBaHiil Kepamilli B KOHTEKCTI CaKpalbHOI TEMaTHUKH, OCKUIBKH O3HAueHa
TeMa Ie He PO3IVIsAaiacs B MUCTELTBO3HABCTBI SIK OKpeMe NMHUTaHHs. AKIIEHTOBAHO yBary Ha OCOOJIMBOCTAX XyIOXKHBOTO
PO3MICY KepaMidHUX BHUPOOIB 3aJIeKHO BiJ MPU3HAYEHHA 1 3aCTOCYBAHHS iX B JITYpPTii MPaBOCITABHUX YN KaTOJIHIIBKUX
XpaMiB Ta y BKUTKY XaTHIiX iHTep’ epiB. BucHoBKH. BusBieHo, mo cakparbHa TeMaTHKa B MajbOBaHIN Kepamilli MicTa
KociB (IBano-@pankiBchka 00acTh) Mayia 3Ha4HE MOIIMPEHHs i cTana 3arpedyBaHoro B cepernuHi XIX — Ha mMo4aTky
XXI cr. OcobnuBoro o06pa3HOTro 3MIiCTY BHPOOM PENriifHOrO Xapakrepy HaOylu chOroaHi. Y OUIBIIOCTI BUMAJIKIB BOHU
MIPU3HAYEH1 JUIsl 00JIAIITYBaHHS )KUTJIOBUX 1HTEp €piB ab0 XK € MOJapyHKOBUMH pedamu, cyBeHipamu. Cepen acopTUMEHTY
BUPOOIB pEIriifHOr0 NMpU3HAYCHHS HAWOLIbII BHPAKEHUM Ta BKMBAHUM Y LIEPKOBHIN JIITYpril, JOMAIIHbOMY BXKHUTKY
i oOpsioBocTi OyB CBIUHMK (HaHOUIBIY MOMYJSIPHICTH MaB CBIYHHK-TPIHI) Ta «KPOMUIBHHYKMY, SIKI CIYTyBajd
U 1HTEp €py XpaMiB PUMO-KAaTONUIIPKOTO BipOCTIOBiMaHHS. [HIII cakpampHI BHpOOM (IKOHM, MHCKH i3 300pakKeHHAM
CBSITHX) BUTOTOBIISUIMCS [UIsL XaTHHOTO 1HTEP €pY, BOHH OyiM HEKaHOHIYHUMHU. [ 'yIIyllbchbKa MajboBaHa KepaMika B TBOpax
CydJacHHX MICIIEBHX KepaMicTiB Ha0ysia HOBOro 00pa3HOro 3a0apBIiIeHHS.

Knrouosi crnosa: manpoBaHa KepaMika; KOCIBCbKI MalCTpH; CaKkpalibHa TEMAaTHKa; KaXJIi; IKOHOIHC; CEOKETHI KOMITO3HIIIi;
eTHOMHCTENTBO [ yIynbImHNn

Beryn

30epekeHHs Ta MPUMHOKEHHSI KYJIBTYPHOT HalllOHAIBHOT CHAALIMHU € 3alIOPYKOI0 YTBEPKEHHS 17CH-
TUYHOCTI W caMoBU3HaueHHs Haiii. KynbTypa i MHUCTEUTBO B CyKYNMHOCTI CBOIX 11€OJIOTIYHMX YMHHHKIB
(HapomHi TpaauIii i PoabKIIOp, ICTOPIs, MOBa, KIHO, peMecIia i iH.) 3aBXk/IH OyJIU 1 € TIOKOMOTUBOM CTa01J1b-
HOTO PO3BUTKY Ta ICHYBaHHSI JIEP>KaBH SIK TAKOI.

I came Ha Takwx, Ha MEPIIUHA TMOTVIAN, KOHCEPBATHBHHUX, aJlc HE3MIHHUX (CTaMX) IIHHOCTSAX BiKa-
MU po30yIOBYBaslacs caMOBHpa)keHa W HEMOBTOpHA eTHOKYIbTypa ['ymynmemuau (Apcennd ta iH., 1987;
[Manaii, 2018). Hacamnepen rymynu 6epexyTh CBOi MpajaBHi AyXOBHI ifieasin, M0 MPOCTEXYETHCS B IXHIX
BipyBaHHSX, HAPOAHIN TBOPUOCTi, CEMAHTHIIl Ta CUMBOJIL OPHAMEHTAIBHUX MOTHBIB TOILIO.

HaykoBa HOBH3Ha poOOTH MOJIATAE Y AOCTIIKEHHI 0COOIMBOCTEH XyAOKHBOTO PO3MHUCY KEpPaMidyHUX
BHUPOOIB CaKpaJbHOT TEMATUKHU 3aJIe)KHO BiJl IPU3HAUEHHS 1 3aCTOCYBAHHS B JIITYprii MPaBOCIaBHUX UM Ka-
TOJIMIIFKUX XPaMiB Ta Y BKUTKY XaTHIX iHTep €piB.

© I'punatok M. M., Yopauit M.O., 2019
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XPpOHOIOTIYHI paMKH JOCIIHKEHHS 0XOIUTIoTh cepenHy XIX — mod. XXI cT. gk mepion Haitbibmoro
PO3KBITY MiCIIeBOT MalbOBaHOI KEpaMiKd Ta CydacHI TEHJIEHIII] pemiriiHol TeMaTHKu B PO3MHCaX KOCiB-
ChbKUX ToHUYapiB. CBiIOMO y CBOIX AOCHIIKECHHSIX OMHHAEMO PAISHCHKUH NEpiof, KONM iCHyBaja NeBHA
ueH3ypa Ha myOmikanii mogiObnoro 3micty. ToMy HayKoBIi Ta MalCTpH HaMarajucsi yHHKatu a0o mocri-
XOM TOpKAaTucs peiiriiiHoi Temaruku. 3okpema, O. Ciobozasu (1982) B ansbomi «IlaBnuna L[Biink» HaBO-
JUTh BIZIOMOCTI PO CBIYHHMKH TUILKH B TIEpeiKy poOiT MalicTpuHi: «Baswu, kanadi, cBiuHUKH, QPYKTIBHU-
I, MUTHI Habopw, M30aHKM Ta iHIII TOTOYACHI POOOTH — e JOCKOHAI 3pa3Kd XyIOKHBOI KEPaMiKH ...».
10. Jlamyk y poGoti «I'ymynscbka kepamika» (1956) Tex ckymo 3rajaye cakpaibHi MOTHBH, AAar0ud, Ha-
caMmIiepe]l, XapakTepUCTHKY TEXHIK JEKOpYyBaHHs 1 TexXHOJOTii MicueBoi kepamiku. HaiiOinpmioi yBaru
3aCIIyTOBYIOTh JOCIIJKCHHS cydacHUX HaykoBLiB ArHii Komynaesoi (2012), lanunau IBamkis (2012) ta
Bacuns Cusaka. Tak, A. Komynaesa (2012) 3ocepemkye yBary Ha OCHOBHHUX Iepionax ictopii ykpaiH-
CBHKOI LIEPKOBHO-00PSIIOBOT KepaMiKH, sika «BiJloMa Ha TepeHax YKpaiHH IIe 3 paHHbOXPUCTHSIHCHKHMX YaciB
(IV—mou. VII ct.)», a 3 XI cT. cepell aCOPTUMEHTY CIIOCTEPITAEMO «KepaMiuHi XPEeCTH, IKOHH, T[EpPKOBHHM
TTOCY/I, CBITHJIBHUKH, KaJAWJIBHUII, KPOTMIBHUII, CKYIBITYPY Ta NEsSKi 1HII BHPOOH IIEPKOBHOTO MpHU3HA-
geHHs» (c. 469).

Merta crarTi

Mertoto cTaTTi € aHai3 00pa3HOTro 3MICTY «CaKpaJIbHOTO CBITY» B TEMaTHYHHX KOMITO3HUIIISIX PUTOBAHOT
KOCIBCBKOI KepaMiku; BiJOOpa’kKeHHS €TalliB PO3BUTKY IHOTO YKAHPY B JECKOPYBaHHI KOCIBCHKOI MaJIbOBAaHOT
KepaMiKH.

Bukaax marepianay nocrigeHHs

Cepez BEIMKOTO PO3MaiTTsl peMeces HalOUTbII 3HAYHUM SIBUILIEM y HApOJHIK TBOPYOCTI TYIYJIB cTasa
MicIleBa MaJibOBaHa kepamika. [IpajaBHe MUCTENITBO 00MAIEHOT 1 pO3MAIbOBAHOI INTMHU B TOPSIH BiJI3HAYEHO
BiIONTKOM SICKpaBOi 0COOIMBOCTI Ta HETOBTOPHOCTI. Cepen OaraTcTBa poCIUHHOI i TEOMETPUIHOI OpHAMEH-
TUKA PO3MHUCY B KOCIBCHKill Kepamilli BC€ X TaKd ITepeBary CiiJl BiAgaTu CrskeTHHM MoTuBaMm. Came TyT
MaiicTep BiIKpHBa€e MOTAEMHI BIITIHKHM CBOET AyIli H Xapakrepy, BioOpa)karoud HaBKOJIMIIHINA CBIT Tak, K
CTIpUiMae HOTo ysIBICHHS 1 (haHTa3is.

Cuenn 13 300paKeHHSIM JIFOIeH, TBAPUH, apXITEKTypHUX MOTHBIB FOHUapi 300paKyrOTh Ha PI3HOMaHITHHX
BHpoOax: OOKJarax, IJICCKAHIIX, TApesIX, MUCKaX, A30aHKax TOm[o. Ajie HAlOUIBII TUIIOBUM 1 BHTiTHUM
MiCIIEM PO3IHUCY CIOKETHHX KOMITO3HIIIH OyNH 1 3aMumiaroThest Kaxii. [IpsMokyTHa 91 KBaapaTHA TTOBEPXHS
KaxJITHUX IJIMT HaJlaBajla MalCTpy CBOOOAY PO3BUTKY TYyMKH. IHKOJIM OIMH CIOXKET MIr pO3BUBATHUCS Ha KiJlb-
KOX KaxJisix. OcoOaMBO Lie CrocTepiraeMo Ha KaxXJIIHUX TYLYJAbCbKHX Iedyax cepeguHn XIX cT. y TBopdocTi
O. baxmarioka Ta 6patiB bapantokis («KomicHuus 3 micapem», «ABCTpilicbKke Bilicbko» i iH.). Komno Tewm, 1o
OXOILITIOBAJIM PO3MHUCH, Oe3KiHeUHe. 30a€ThCsl, 110 BCE KUTTS TyIlyila BiZoOpaskeHO B HEBEIUKHX, TPOCTOMLYII-
HUX, SIK JTIyOOK, KApTUHKAX, Y SKUX CIUICIHCS AIMCHICTD 1 BUTajKa, Ipo3a i Mpii npo macts (I'odepman, 1980,
c.23).

3me0iIpIIoro cakpaabHi BUpoOH (IKOHH, MHCKH 13 300paKeHHSM CBSITUX) BUKOHYBAJIHCS IJIST XaTHHOTO
iHTep €pY, OCKITHKU BOHHU OyJIH y3arallbHEeHUMHU, HeKaHOHIYHUMH. HalO1mbI mommpeHnMy B pO3MHcax Maii-
cTpiB Oynu obpasu CBstoro Mukoinasi, boropoauiti, Tak sK i CBSTI € YIIOO0JCHUMH TOKPOBUTEISIMU TYILYJIiB.
MaOyTh, ToMy i Ha Kaxysax XIX cT. micTHHCHKUX MaicTpiB (nepenmicts Kocosa) ['aBpuiiBa, TabaxapHioka
MEPIIUMU 300paXKCHHSIMHU CBATHX Oy 00pa3u boropoauiii Ta boropoauiii 3 qUTsM.

300pakeHHsT [IEPKOB, [3BIHMIb, J3BOHAPIB VYBIMIUIO B TBOPYICTh IHIIMX BIJOMHX KaXJISpiB:
O. baxmarioka, I1. bapanroxka, I1. Komraka. Tyt 6aunmo Tpu- 1 ’ATHOAaHHI IEPKBHU, @ TAKOXK KOCTENH, Xapak-
TEPHOIO IIPUKMETOIO SIKUX € HaMaJlbOBAaHUH B LIEHTP1 BEPXHbOI YACTUHU KPYT, PO3WICHOBaHUH a00 Hepo3uiie-
HOBAaHMWW Ha YaCTHUHM, IO IMITye COOOIO PO3ETKY IMCEBAOTOTHYHOTO CTHIIIO. APXITEKTYpHI KOMITO3UIIIT 371e-
O1IIBILIOrO 3aIOBHIOBAIIHM CYLIBHOIO AEKOPATUBHOIO IUISIMOIO BCIO TUIOLIMHY KaxJli, Maiike 63 JOMOBHIOIOUHUX
CJIEMEHTIB.

Bararo croxeTHO-pemniriiHIX KOMIIO3HUIIiF 3aCTOCOBYBaB y cBOil TBop4ocTi Onekca baxmariok, mo gocsr-
HYB BepIIHH ciaBu cepen kaxisipiB KociBmman Ha miky XIX cT.

CakpaJbHi CIOKETH BUPI3HSAINCA 0COOMUBICTIO 00pa3HOi MOBH Ha KaxJIEBUX T'YIyJIbChbKUX medax. [Tocmi-
JIOBHICTh BUKJIQJCHUX Kaxeslb Ha Medi MiAMOpsSaKOoBaHa TIEBHOMY PHTMY. Lle MmiaKpecTioeThes 3aBepIIeHHM
3 ()POHTOHIB 1 KyTOBUMH NPUKpacaMy HaJ KOMUHOM. Po3nucani kaxii 000B’SI3KOBO PO3TAILIOBYBAJIHCS 3BEPXY
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JIOHW3Y 3T1THO 31 3HAYMMICTIO CrokeTiB. HaliBaskiuBimmM € iepiuii ps sropu. 1o ieHTpy mMaiike 3aBxau OyB
cBaTHi (y rymyniB — Mukonaii YyoTBOpeIs): BiH BBaKABCS 00EPEroMm, 10 HhOTO 3BEPTAIINCS 3 PIZHUMH TIPO-
xaHHAMU. [1o 00nBa OOKM CTaBUIIMCS KaxJii 3 PEIITIHHAM CHOKETOM, COIIaIbHOI YU JISPIKABHOI BasKIMBOCTI
(HarpukIaj, i3 300pakeHHsM LIEPKBH, J13BOHIB). Jlaii iiuiu 300pakeHHsT TOOYTOBUX CIIEH: Opad 1 JIFOJIBKOIO,
MUCITUBII, SKi BUPYIIMIIM Ha MoJT0BaHHS Tomo. «llonmymsipHi cBsiTi — Muxkona, Karepuna, Bapsapa, Kupuio,
Medoniii, mizninie boropoautis — 300pakyBaircs Ha KaxJisgx Tak caMo, sIK 11e poOniocs Ha IKOHaX TOTO Yacy»
(Ckauenxko & I'puniok, 2014, c. 63).

He Bigcrymaroum Bim MicieBOi Tpajauilii, 1Mo ckiajacs ime Ha modatky XIX cT., roHdapi, 0coOmmBo
O. baxmariok, Ha KOJKHil CBOIH 1edi HEOAMIHHO MallOBaB 300pa)eHHs CBSITOro MuKkonas, i3 cakpajJbHUMH aTpu-
OyTamu B pyKax, i3 HIMOOM J10BKoJia rosioBH. O0abiv roloBM NPOCTABISUIMCH N0 JBI HIUQPH, SKi O3HAYAIN ATy
BUKOHAHHS T1eYi.

Tpaauiiii MiCIIEBOTO iKOHOITHCY MPOIIISIIAI0Th TAKOXK 13 300pakeHb IIEPKOB 3 TphoMa a0o0 11’ sIThMa OaHsIMH Ta
MAaJTIOHKA JI3BIHMUII, JIc OJFH a00 JBa A3BOHAPI TATHYTh MOTY3KaMH CEPIICBUHU JI3BOHIB.

Cepen acOpTHMEHTIB BUPOOY PETITiifHOTO MPU3HAYEHHs HAHOUTBII BUPQKEHNUM 1 BKHBAaHUM Y TIEPKOBHIH ITi-
Typrii, JOMAIIHbOMY BKHTKY, 0OPs10BOCTI OyB 1 3JIMIIAETHCS CBIYHUK. 3aJI€KHO BiJl NPU3HAYEHHS CBIYHUKU Ha0y-
BarOTh pi3HUX GopM. | cepen HUX HalOLTBIIOT TOMYIPHOCTI HAOYB CBIYHUK-TPIHIL. Tpiiiisg — okpema THIonoriuHa
MiArpyIa CBIYHKKIB, 0 BUXOAUTH 32 MEXI1 IIEPKOBHO-JIITYpriiHOro npoctopy Ha ['yirynbiuusi. LI{opoky Ha cBsiTo
Bomoxpects Bii0yBaeThCsl OCBSUEHHS BOJH. 3 IIEPKBHU MPUHOCATH BEJIMKOTO LIEPKOBHOTO CBIYHUKA-TPIMIIIO, 3ama-
JIIOIOTH Ha HHOMY CBIYKH, 3aHYPIOIOTH CBIYKaMH B OTIOJIOHKY 1 3HOBY 3aITaJTIOIOTh CBIUKH. Tak MMOBTOPIOIOTH TPHUI.
Bci mapadistau mpuxoasaTh Ha OOTOCITYKIHHS JI0 OTIOJIOHKH 31 CBOEFO Tpiiieto. [licis ocBsiueHHs BOAM KOKEH Ta3za
Y1 ra3uHs 3aHyPIOIOTH CBOIO TPIMIIIO y BOY 1 MPUIAIIOIOTH CBIUKH BXKE BiJ] IEPKOBHUX. Y IIMX 00psiAax i3 BOAOIO
1 BOTHEM BII4yBalOThCS MPAJIaBHI BIITOJIOCKH SI3MYHUIIBKUX BIPYBaHb. 3BIJICH B TEKTOHILI TPIHIb MIOMITHI JIMBO-
BW)KHI PHCH CUHKPETHU3MY.

Tpidiui y XVII-XIX ct. nepeBakHo Oynu nommpeni B Kapnarax i va [Ipukapnarti, To0T0 B eTHOrpadiuHmnx
paiionax boiikiBmmnn, Omimus, yiynsumny, JlemkiBmmau, [TokyTTs. ¥ TyIyTbChbKUX TPIMIEIX 3aKJIa/ICHO KITbKa
KOHIIENTYyaJbHUX Mi(DOJOTIYHUX 1 PeNIITIHHUX MOTHBIB: CBITOBE AE€PEBO, COISAPHI MOTHBH 1 XPECT.

B acopTuMmenTi kepaMidHUX CBIYHHUKIB, OKPIM «TPIiHIi», € oguHapHi (Maji HACTUTRHI Ta TOCTaBHHWKH). Ha-
CTiIbHI OJJMHAPHI CBIYHUKY MAIOTh MIHPOKE 3aCTOCYBAHHS: y BKUTKY XaTHIX iHTEp €PIB, Y PI3HOMAHITHHX 00ps/10-
BUX CBSITKYBaHHSX UM MPOLECISX, Y LEPKOBHIM JITYprii, IO MPOCTEKYETHCS MPOTATOM YCHOTO JIOCIIIKYBaHOTO
Hamu nepiony (XIX—XXI cr.). [llogo nmocTaBHUKIB (BeNMKI iHTEp €pHI, HAITIIOTOBI, HATPECTONBHI CBIYHUKH), TO
BOHH BUKOPHCTOBYBAJIHCS Xi0a 110 B KATOIMIBKUX Xpamax (KocTelnax) i B Typrii, i B 00psiioBux npouecisx. Tomy
3 cepeanHA XX CT. 1 10 ChOTOIIHI HE 3yCTpIUaeMo MOAIOHUX peueii B aCOPTUMEHTI BUPOOiB KOCIBCHKUX TOHYAPIB,
110, O6e3nepevHo, MoB’A3aHO 3 ICTOPUKO-TIONITHYHIMH 3MIHAMH B 3a-
XiJTHII 9acTUHI YKpaiH! TOTO Tepiomy.

Ille omuH 1iKaBUi KepaMiuHHK BHPIO CaKpalbHOTO XapakTepy
XIX-XX cr., Ha SIKMI BapTy€e 3BEPHYTH yBary, — e «KPOMUIbHUYKNY,
AKi CIyTyBaJId BUHSTKOBO JUISl iHTEp €pY XpaMiB PUMO-KaTOIUIIBKOTO
BipocnoBinanus. Lle mocyauHa it BOmy, sSIKy NPUKPIIUISLIIA Ha CTi-
Hy iHTep ’epy (MPUTBOPY) KOCTENy Tepel BXOIOM Y XpaM, OCKLIbKH
BIpyIOUi TPUXOXKAHH, 3TIMHO 3 IMEPKOBHUMH TpPaBHJIAMH, TEPIT HiK
3alTH JI0 XpaMy, MOBUHHI «OYHCTHTH» ceOe BiI «MUPCHKOTO OpYIy»,
BMOKHYBIIU MajbLi B BOAY 1 TUIbKK TOIl mepexpectutucs. Tpaauiis
30eperacs foTenep, ane KepaMiyHuX MajlboBaHUX BUPOOIB, SIK paHi-
11e, He BUKOPHCTOBYIOTh. ApTe(hakTH CakpalbHUX BUPOOIB, 30KpeMa
1 KpONJIBHIYKA, Y 3HaUHIN KITBKOCTI 30epiratoThbes Ha TepeHax [1ob-
i B KpakiBcbkomy Ta BapiaBcskoMy eTHOrpadiqHOMY My3esiX.

VY nmochimxennsax [ [BamkiB ommcaHi He MEHII IiKaBi KepaMidHi
TIOCYJTNHY, IO BXXUBAIMCS B IIepKOBHIH miTyprii. Lle — auckocu (Tapinm
3 HDKKOIO) Ta Yallli U PUTYalliB IPUYAIAHHS T4 iH.). ABTOpKa aKIIeH-
TY€ yBary, 1o Taki BUpOOH BHTOTOBJISUIUCS B KOJIOMHUICBKiM roHYap-
Hili mKodi. Jluckocu, BUKOHaHI B LIbOMY 3aKiiafi, Ha JyMKy I [BamkiB

Pucynoxk 1. Banenruna J[)KypaHrok. (2012), myxe cxoxi 3a GOpPMOIO AUCKOCIB BITOMOTO KOCIBCHKOTO Maii-
CBiuHUKH ctpa O. baxmarroka.

Figure 1. Candle Holder Y TBOpax cy4acHHMX KOCIBCHKHMX MaiCTpiB peririiiHa TeMaTrka He

by Valentyna Dzhuraniuk TLTBKU BiIpoamiacs, ane i HaOyla HOBOTO 3MICTOBOTO Ta CHOKETHO-
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TeMaTU4IHOTO 3a0apBieHHs. Cepen XpecTonoai0HIX, CHMBOTIKO-OpHAMEHTAIFHIX €IIEMEHTIB JIEKOPY CrocTepira-
€MO HaNlOBHEHHSI CFOXKETIB Pi3HOOAPBHICTIO HOBHX TPAUIIIHHAX PEINTiHHAX MOTHUBIB, SK-0T: «Bennknensy, «[ aiB-
Kn», «Maankay, «CeaTBeuip» Ta iH. OcOOIMBOIO IEKOPATHBHOIO BHIIYKAHICTIO Ta XyIOKHBOIO JIOBEPILECHICTIO
BUPI3HAIOTHCS. TBOPU BiZIOMOi Cy4acHOi KOCIBChbKOl MaicTpuni Banentunu J[)ypaHIoK, i CBIYHHKN BPaXKalOTh
HerepeBepIleHicTIO GOpPM Ta HEMOBTOPHICTIO KoHDirypattiid y popMmoyTBopeHHi nux BupoOis (Puc. 1).

J1o ikOH MafCTPHHS 3BePTAETHCS BKPail PIIKO, YCBIIOMITFOIOUH, 1110 «II€ 3aHAJITO BIAMOBIIAIBHO, 100 HE JIaii
bor ne cnorBopuTH Jukay (I purrok, 2013, ¢. 11). Ane ikona «boropoawuis 3 Tutsm» B. J[ypaHIOK BUITPOMIHIOE
0COOJHMBY HIKHICTH TIOTVISTY CBSITO1, IIIO CBITYUTH PO JOCKOHAJIE BOJIOAIHHS XYOXKHHUIICIO TEXHIKAMH PO3TIHCY.

Haii0inbm po3MOBCIOIKEHUMH PEIITIHHUME CHOKETAMHA B TBOPYOCTI KOCIBCBKUX MAMCTPIB € MOTHBHU
«UepkoBist», 06pazu CB. Mukosnas, boroponuui, CB. Apxanrena Muxaina, cB. Bapsapu, Tppox CBaTHX Ta iH.
(Puc. 2, 3).

Pucynoxk 2. Banentuna JIxypaHrox. Pucynok 3. Mapis ['puHIOK.
[TmmTka «IOpiii-3miebopers» JexoparuBHa Tapinka «CBaTuii Mukonain»
Figure 2. Tile “St. Genus the Slayer Figure 3. Decorative Plate “Saint Nicholas”
of a Dragon” by Valentyna Dzhuraniuk by Mariia Hryniuk

Huni naiizarpeOyBaHImMMHU BUPOOaMHU CaKpaJbHOTO 3MICTy € CBIYHHUKH, OCKUJIBKM BOHH BHKOHYIOTHCS
1 B JKUTJIOBHX, TPOMAJICHKHUX (Oapax, pecTopaHax) iHTep’epax, i B Tpau-
LiiiHuX 00psigax ryuyiis. Takok MalCTpH CIOKETHO-TEMaTHYHUMH MO- |
THUBaMH Ha PENiriiiHy TeMaTHKy 03400JII0I0Th Tapei, INTUTKHY, TIeCKaH-
i Tomno. Taki croketn 6aunMo y TBopax Bacwuiist [ puBinckkoro, Baen-
tian Jxypantok, Yiasau Hlkpom’rok, Opecra Yoproro, Mapii [pu-
HIOK, JIronmuimi SIkiouyK.

[ixaBi momyku y ¢opMOYTBOPEHHI Ha CaKpaIbHy TEMAaTUKy IIPH-
TaMaHHI CTYIEHTCHKUM po0OTaM BiJUIUTY XyIOKHBOI Kepamiku Kocis-
CBHKOTO 1IHCTUTYTY IPHKIIaTHOTO-1EKOPaTUBHOTO MUCTENTBA JIbBIBCHKOT
HaliOHAIBHOI akajeMii MuctenTs. J[o mpuKIasy Ha3BEMO CKYJIBITYPHY
koMmo3ullito «JI3Bonu 3akapnarts» (Puc. 4).

Amxenika ['IHIIK TOpyIIye aKTyalbHy IMpoOneMy 30epekeHHS
JIepeB’THUX IIEPKOB YHIKAIBHOTO HAPOMHOTO 30M4YECTBA, IO BHECCHI
10 cBiToBoi criaammun FOHECKO. Ti TBIp CKJIAA€Thes 3 oHaxa 20-Tu
00’€MHHUX apXiTEeKTYPHHUX €JIEMEHTIB, 10 BiATBOPIOIOTH CAKpalbHY ap-
xitextypy Kapnat. ABropka 3actocyBasia 0araro pi3sHUX TEXHOIOTTYHUX

MPUIOMIB Ta KiJIbKa TEXHIK JIEKOPYBaHHS (JIiMKa, piKKYBaHHS, PUTYBaH- Pucynok 4. Amxernika [HIUIK.
HSL, T ATTOTUBHUIN PO3TIHC). CKynbpITypHA KOMITO3UIIIS «J[3BOHI

Hatomicte Muxosna YopHuit yepe3 opuriHaIbHI BANTYKaHI GopMu 3akapnartsi», 2018 p.
MIPOTIOHYE BiJIHOBUTH TPAIUIIIF0 BUKOPHCTOBYBATH B JITYPTii MiCIIEBUX Figure 4. Sculptural composition
XpaMiB MiJ 4ac XpaMOBHX CBAT caMe KepamiuHi ManboBaHi cBiuHUKH  “The Church Bells of Zakarpattia” by
i mocraBHukH (Puc. 5, 6). Anzhelika Hintsiak, 2018
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Pucynoxk S. Mukona YopHuii. Pucynok 6. Muxona YopHuuii.
OnunapHuii cBiunuk, 2019 p. OO0psnoBi cBiuanky, 2019 p.
Figure 5. Single Candle Holder Figure 6. Sacramental Candle Holders
by Mykola Chornyi, 2019 by Mykola Chornyi, 2019

VY mpoekTi MaicTpa 3ampornoHOBaHi CTaBHHK JUIS JKEPTOBHUX CBIUOK, TOCTABHHUK Ta HAIPECTOJIBHI O/U-
HapHi cBIYHUKU. OKpIM TEXHONOTIYHMX 1 AW3alfHEPCHKUX HOBaliil, Mukona YopHuii BUKOHY€e poOOTYy B Tpa-
JIUIIISIX KOCIBCHKOT MaJIbOBAHOT KEPaAMIiKH.

BucuoBku

OTxe, MOKHA CTBEPIUKYBATH, 110 TNIMOOKI TpajauLii, BipyBaHHS Ta €THOKYIbTypa ['ylyIbLIIMHN 3arajioM
MIPOJIOBXKATHCS 1 B HACTYIMHMUX HMOKOJIHHSX, OCKIIBKH JTyXOBHUH CKJIQIHUK IITMOOKO 30€peKeHNi Ta aKTUBHO
PO3BHBAETHCSL B HAPOAHINH TBOPUOCTi, 30KpeMa B KOCIBCBbKill ManboBaHil Kepamili, cakpajibHUN 00pa3 sKoi
Yyepe3 BiKU 3aTUIIAETHCS TAKUM K€ TTTHOMHHUM 1 caMOOYTHIM.

BcranoieHo, 1110 KOCiBChka MajlbOBaHa KepaMika y TBOpax Cy4acHHX MICIIEBUX KepaMicTiB HaOyBae HO-
BOTO 0Opa3Horo 3abapmieHHs. biam3pko 70-t MmaiictpiB KociBouHM 3amydeHi 10 TBOPEHHS 1 30epeKeHHS
IHOTO BUAY HAPOAHOT TBOPYOCTI, IKMH € HAIlIOHATFHIM HaI0aHH:M 1 3aHeceHmH 10 HamioHansHOTO TIepeiky
HemarepianbHOI KyIbTYpHOI calyuHu YKpaiHu.

VHiKanbHE MUCTEUTBO OOMaNeHOl i pO3MaNbOBaHOI IIMHU TMO3HAYEHI OPUTIHAIBHICTIO TA HEIIOBTOPHI-
CTIO, & CaKpaJibHi CIOKeTH 00pa3Ho0 MoBO. Cepen acOpTUMEHTY BUPOOIB PENiriiHOTO NpU3HAYCHHS Hali-
OUTBII BYKMBAHUM y IIEPKOBHIH JTITYpTii, TOMAITHHOMY BXHTKY i 0OpsIIOBOCTI OyB CBIYHUK (HAHOLIBITY MOITY-
JIIPHICTh MaB CBIYHUK-TPIHNIISA) Ta «KPOMIIHFHIYKIY, SIKi CITYTYBAJIU IS IHTEP €PY XpaMiB pUMO-KaTOIHIIBKOTO
BipOCTIOBiTaHHS.

[lepcneKTBY MOAAIBIINX JOCTIKEHb CTOCYIOTHCS BUBYEHHS TEXHOJIOTTUHUX IPUHOMIB 1 TEXHIK IEKOPY-
BaHHS, 1110 3aCTOCOBYIOTHCS] CyYaCHUMH MalCTpaMy KOCIBCHKOT KEPaMiKH.
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CAKPAJIbHbI OBPA3 KOCOBCKOM | I'puntok Mapus Hukonaesra®,
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Kanouoam UCKYCCMBOBEeOeHUsl, OOYEHN,

2 Acnupanm, macmep xy0oxrcecmeenHoll KepamuKi,

AKocoscKkuil uHCmunym npukiaoHo20 0eKopamusHo20

uckyccmaa JIb806CKol HAYUOHATLHOU akademuu

uckyccms, Kocos, Yxpauna,

®Hayuonansnas axademus U300paA3UMENLHO20

uckyccmea u apxumexmypul, Kues, Ykpauna

Ienp uccnenoBaHust — BBIACHUTL CPEIU OPHAMEHTAIbHO-CIO’KETHON MaUTPhl POCIUCEH B KOCOBCKOW PUCOBAHHOM
KepaMHKE CakKpallbHOS 00pa3HOC COMACPIKAHME TEMATHUCCKUX CHOKCTHBIX KOMITO3HUIIMIN; OTPA3UTh ATAlbl PA3BUTUS 3TOIO
JKaHpa B JCKOPHPOBAHWM KOCOBCKOM pACIUCHOW KepaMHKH. B METOHONOTMH HCCIEIOBAHUS HCIONB3yeTCS METON
CPaBHHUTEIBHOTO aHaium3a (opM, crocoOoB AexopupoBaHus M mnpeaHasHaueHms wm3menuii XIX—-XXI BexoB. Hayunas
HOBHU3HA. BriepBble JOKaaM30BaHa CIOKETHAs MAJIUTPAa POCIHCEH B KOCOBCKOM PHCOBAHHOM KEepaMHMKE B KOHTEKCTE
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CaKpaJbHON TEeMaTHKH, TIOCKOJIBKY ATa TeMa ellle Ha paccMaTpuBaliach B MCKYyCCTBOBEICHMH KaK OTIENbHAs mpoliema.
AKIICHTHPOBAaHO BHHUMAaHHE Ha OCOOCHHOCTSAX XYIOKCCTBEHHOHM POCIMCH KEPAMHUUYCCKUX H3ICTHN B 3aBUCHMOCTH OT
Ha3HAYCHHS W TPUMCHCHUS WX B JIMTYPTHH IPABOCIABHBIX WM KaTOIMYECKUX XPAMOB M B O(QOPMIICHHH JIOMAIIHUX
UHTEPhEePOB. BEIBOMIBI. BEISBICHO, YTO cakpasibHAs TEMATHKA B PUCOBaHHOM kepamuke ropona Kocor (Bano-®paHKoBCKas
o0acTh) UMeNa IMUPOKOE PACIpPOCTPaHCHUE U cTana BocTpeOboBanHoW B cpeanHe XIX — B Havane XXI B. OcobeHHOE
o0pa3zHOe ConepKaHHE W3IENUS PEJIMTHO3HOTO XapakTepa TONYYHIN CerogHs. B OONBIIMHCTBE CIydaeB OHHU
MIpeAHA3HAYCHB! [T YKPAIICHHS >KWINIIHBIX WHTEPHEPOB FUIH SBIISIOTCS TOJAPOYHBIMH BemlamH, cyBeHHpamu. Cpemn
ACCOPTHMEHTA W3ICNMUA PETNTHO3HOTO HAa3HAYeHWs HamOoiee NPUMEHSEMBIM B IEPKOBHOHM IJUTYypTHH, IOMAITHEM
o0mxone ¥ OOPSIHOCTH OBUT IMOJCBEYHUK (HAMOONBITYI0 U3BECTHOCTh MIMEI ITOJCBEUYHHK-TPOHIA) U KPOIHJIO, KOTOPHIC
CITYXKHJTH JUTsT O(POPMIICHHSI HHTEPhepa XPaMOB PHMCKO-KATOJIHMYCCKOTO BEpPOHCIIOBeNaHMs. [Ipyrue cakpaibHbIC U3CITUs
(MKOHBI, MHCKH C W300pPaKCHUEM CBSTHIX) W3TOTABJIMBAIKCH JJIsI JIOMAIIHETO MHTEphepa M ObUIM HCKAHOHUYCCKUMH.
I'yiynbckasi pucoBaHHasI KepaMHUKa B TIPOU3BEICHUAX COBPEMEHHBIX MECTHBIX KEPAMHUCTOB MPHOOpPETa HOBYHO 00pa3HyIO
OKpacKy.

Knrouesvie crosa: paciicHas KepaMuKa; KOCOBCKHE MacTepa; CaKkparbHas TEMATHKa; U3PA3IIbl; HKOHOIHCE; CIOJKETHBIC
KOMTIO3HUIIHH; STHOMCKYCCTBO [ yITyTbIITHBI

THE SACRAL IMAGE | Mariia Hryniuk*?, Mykola Chornyi?
OF THE KOSIV PAINTED | PhD in Art History, Associate Professor,
CERAMICS | ?PhD student, Art Pottery Artist,
8Kosiv Institute of Applied and Decorative Arts,
Lviv National Academy of Arts, Kosiv, Ukraine,
®National Academy of Visual Arts and Architecture,
Kyiv, Ukraine

The purpose of the article is to point out the sacral image content of thematic series of compositions within the
painting palette of ornaments and plots in the Kosiv painted ceramics; to reflect the stages of the development of this
genre in decoration with the Kosiv painted ceramics. The research methodology applies the method of comparative analysis
of forms, decorating techniques and ware destination of the 19" — early 21% centuries. The scientific novelty. For the first
time, the attempts are made to pay attention to the localization of the topical palette of painting in Kosiv painted ceramics
in the context of sacral themes since this topic has not been thought of as a separate issue in art criticism. Attention has been
focused on the features of the artistic painting of ceramic wares, depending on the destination and use of them in the
liturgy of Orthodox or Catholic churches and in the home interior designs. Conclusions. It was revealed that sacred themes
in the painted ceramics of the Kosiv city (Ivano-Frankivsk oblast) were widespread and became popular in the middle
of the 19t — 21% centuries. Nowadays the wares of sacral character are getting a particular image content. Commonly, they
are designed to decorate the interiors or are presents and souvenirs. Among the religious products line, the most prominent
and commonly used in the church liturgy, household and ritual were the candlestick (the most popular was the candlestick-
trinity) and the “aspergillum” that served as interiors of Roman Catholic temples. Other sacred items (icons, bowls
depicting the saints) were made for the home interior, they were non-canonical. Hutsul hand-drawn ceramics in the works
of modern local ceramists have acquired a new figurative colour.

Keywords: painted ceramics; Kosiv’s artists; sacral themes; ceramic tile; iconography; topical compositions; the ethno
art of Hutsulshchyna
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