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XyAoO)XHS OCBiTa B 3araJlbHOOCBITHIX
LWKonax 3akapnaTTa y
20-x — 30-x pokax XX cTonitrs:
AN3aUHEpPCbKUN acneKT

AHoTauif. Y CTaTTi NPOaHani3oBaHO XyAOXHi NMPeaMEeTU B 3aralbHOOCBIT-
HiX Wwkonax 3akapnatTtd 20-x — 30-x pokie XX CT. ABTOPM AOBOAAT, WO Ui
ONCUMMNIHM BUKNAAANNCh Y KOHTEKCTI PO3BUTKY AM3aMHY YexoCnoBayumHm,
AKUM 3HAYHOIO MIPOIO BMMHYB HE Ne Ha GOPMYBaHHA NPeAMETHO-MPO-
CTOPOBOrO CepeAoBNLLa, ane M Ha 3MICT XYOOXHIX MPeaMETIB y 3raaHux
HaBYaNlbHMX 3akiafax Kpato. 30Kpema, MporpaMu 3 NpeaMeTiB «Manio-
BaHHA» Ta «Mpausa» BiAOHPaXalTh MpoLEeC CTaHOBNEHHSA AM3alHY B Yexo-
CNOBaYyMHi, AKMKM BiAOYBABCSH Y KOHTEKCTI MPOTUCTOAHHS MPEeaCTaBHMKIB
dYHKLIOHaNI3MY Ta MPUXUABHUKIB XYAOXHbOT MPOMUCNOBOCTI. LI nporpamm
BKJIIOYANM | 3aBAAHHS, WO CHOPMYBaNUCh Y PyCi pePOpMM LWKINbHOI OCBI-
TV Mg BMAMBOM GYHKUIOHANI3MY, | TpaaoMUINHI «AeKOPaTUBHI» 3aBOAHHS.
Ham3aioHiWi y4YHi 3aranbHOOCBITHIX WKIiN 3akapnaTTs Many 3Mory 6esnoce-
peaHbO 3HAMOMUTICS 3 HaMKPaLLMMKM TBOPAMM AM3aHYy YexoCnoBayumHm,
BIZIBIZLYIOYM MDOMMUCIIOBI BYCTaBKM Y MPOBIAHMX KYIbTYPHMX LLEHTPAaX KPaiHu.

KniouoBi cnoBa: npeamMmeT «ManioBaHHA», MpeaMeT «mpaus», GyHKUIOHa-
Ni3M, IN3alH, OCBITa.

H OCTaHOBKa IIpobJsieMu. Po3BUTOK AK3aliHY B UeX0CJIOBauYnHI
y 20-x - 30-x poxax XX CT. 3Ha4HOIO MipOI0 IO3HAYUBCSA Ha XY-
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20-x — 30-x pokax XX CTONITTS: AN3aNHEPCbKUIA acnekT

OOKHbLO-TIPOMUCJIOBIN OCBiTi 3akapnaTTs, OCKiJIbKM B eCTeTu4-
Hil Ta MeTOJOJIOTiUHINM MJIOIIKHI 11 0CBiTa TOAI JOTpUMYyBajacs
3acaz GyHKIioHaMI3MY - CTUJIIO, SKUY HalbiIbLI IOBHO BUpa>kaB
TOro4acHi Au3aliHepchbki IPUHIUNHU. Ba30BUMU BBa’KalUuCs Taki
AUu3aliHepchbKi mifjxoaw A0 IpeJMeTHO-IIPOCTOPOBOTO CepeloBU-
ma $K BiANOBIAHICTD CydyacHOMY (Ha TOM 4ac) iHAyCTpiaJbHOMY
CTUJIIO JXUTTS, QYHKIIOHAJNbHICTD, BiACYTHICTDL IOMII€3HOI AeKo-
PaTUBHOCTI, TeXHOJIOTiUHICTb, TEKTOHIUHICTb, eproHOMIUHICTD,
BiITIOBiAHICTL OCTaHHIM JOCATHEHHSM HayKu. TOX IIs1 OCBiTa
MaJia IeBHI 03Haku Au3anHepcbkoi [1, c. 103]. [IpoTe NOTYXKHUA
BIIJIUB AW3alWHY YeX0C/J0BaYUUHU Ha COLIIOKYJIbTYpHEe cepeloBU-
me 3akapnarTs BibyBaBcs He Jiuile B rajysi cmemiasbHoi ocBi-
Tu. e aBuime 6y0 HACTiIbKM BCEOXONMHUM, L0 BOHO HEMUHY-
Je MO3HAYMUJIOCDh i Ha XYAOXKHINM OCBiTi Yy4YHIB 3arajJbHOOCBITHIX
mKia. Af’ke IKiCHUIN AW3aliH BUMarae He julle paxoBoi MiAro-
TOBKU cHeliaysicta - MaibyTHHOT'O TBOPISI eCTeTUYHOrO Ipej-
MeTHO-IIPOCTOPOBOrO CepeZOBUIA, ajie Y1 PO3BUTKY eCTeTUYHOI'0
CMaKy B IOTeHIiMHOIo CIIoKMBada BUPobiB AU3alHY.

Y uint my6usikanii niJi TepMiHOM «3araJbHOOCBITHI mKOIW» Ma-
I0ThCSI Ha yBasi Tak 3BaHi «<HApPOOHI MIKOJAW» 3aKapHaTTs, B SKUX
HaBYaHHS 6yJIo BOCbMUPIYHUM i sKi, Ha IYMKY aBTOpiB, y cydac-
Hi¥l TepMiHoJorii HaNbinbule BiANOBiNAIOTDL MOHSTTIO «3arajb-
HOOCBITHi».

Ananiz ny6aikaniy BugBuB, M0 J0Ci AU3aWHEPChKUN acIeKT
XYZOKHDLOI OCBITH B 3araJIbHOOCBITHIX mKoJjlaX 3akapnarTtsa 20-x
- 30-x pokis XX CT. He BHCTyNaB IIpegMeTOM LijJicHOro Hayko-
Boro gocJuiakeHHs. HaykoBi BizomMocTi npo uio npobiaemy bynu
pos3mopoureHi B okpeMux nybsikanisx. Tak, HaA3BUYAWNHO iHHI
BiZJOMOCTi 3a TeMOI0 JOCJiJ)KeHHsS 3HaXoAWMMO B Iybiikamisx
YexocsOBayYMHU [OCJHiAXYBaHOTO IlepioZy. 3okpema, CTaTTs
K. Temre [10], TeopeTrnka 4eXOCJI0BALbKOro AW3aNHY, MICTUTDL
Ba’KJMUBiI BiJOMOCTI OO TEOpPeTUYHUX 3acajJi IPOMUCJIOBOIO
MUcCTelTBa YeXOCJIOBAaUUUHU. «YPSIJIOBLIY BUCTHUK IIKOJLHOI'O
oZifesia NMBUJIbHON ympaBwl [longkapnarcbkoit Pycu» [2-4], aruit
BU/aBaBCs WOMicals, MiCTUTD Ba’kJIUBI BiJJOMOCTI I[OA0 3MiCcTy
HaBYaJIbHUX IIpPOrpaM 3 MaJIIOBAaHHS Ta Ipalli B 3araJbHOOCBIT-
HiX mKojJax 3akapnarTsa. MeToguuHi BKa3iBKU IMOJA0 BUKJIAAH-
HS PUCYHKY UM KUBONNCY B UYeXOCJIOBAIIbKUX 3arajibHOOCBITHiX
HaBYaJIbHUX 3aKjgajax sunmiu 1922 p. apropcta . Jlemma [6].
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BaskyauBi CTAaTUCTUYHI AaHi IOJO PO3BUTKY MaTepiayibHOI 6a3u
Ta BUKJIAJAlbKUX KaApiB 3aKapuaTTs y 3ralaHUul IlepioJ MiCTUTDb
crarta Y. Meminu [8]. [Tepesik apXiTeKTypHUX Ta iHPpacTPyKTyp-
HUX 06’€KTiB, 36yJ0BaHUX B 3aKapIaTTi 32 YaciB YexocI0BauYnHY,
3HaxonuMo B mpauax A. Kapkasa [7] Ta W. Camaxka [9]. CyuyacHuu
IOIJISIZ, Ha apXiTeKTypy Ta Au3anH GyHKLIioHanmismy Yexocsosad-
YMHU MICTUTDL MOHoOrpadis A. Boraposoi [11]. KoMniekcHOMY [10-
CHif>KeHHI0O MUCTEeNbKOI OCBITH B YKpaiHi IpucBsUYeHa MOHOIpa-
¢ig P. IImarana [5]. C. MinbueBuy [1] JocaiguB nu3aliHepChKUM
ACIIeKT XYyAOKHDbO-IIPOMUCJIOBOI OCBITHA 3aKapHnaTTs 4eX0CJIOBallb-
Koro mepioay.

MeTa gocnifskeHHS - 3'ICyBaTH 3MiCT XyZOKHDLOI OCBITH Y 3a-
raJIbHOOCBITHIX IIKOJAaX 3aKapraTTs B Mekax 06paHoi XpOHOJIOri].

BukjaZa OCHOBHOTO Marepiany pociigkeHHs. Ilicisa posBsa-
Jy ABCTpo-YropmWHH, NOpa3Kku 3axigHoykpalHcbkol Hapoznoi
Pecniy6siky Ta KOMYHICTHYHOIO IIepeBOPOTY B YropliuHi, Ipu-
egHaHHA Ilinkapnarcbkol Pyci (3akapmaTTs) 4O HOBOCTBOPEHOI
YeX0oCJIOBAUYUHHU BUSBUJIOCS HaNOiJbIl ONTHMaJbHUM IOJITHY-
HUM pimeHHAM. Takum 4uHOM y 20-X - 30-X pokax y 3aKapmnarrTi
IIOYWHAIOTDb AJOMIHYBAaTHU iel 4eXocJoBalbkoro GpyHKIioHaTi3MYy.
Ockinbky BJaZia AokJaiaja 3HAYHUX 3YCUJIID JIJIsT PO3BUTKY 6yiB-
HUILTBA Ta CYIYTHbOI iHPPacTPyKTypH B Kpal, 1oro igel BTiamoBa-
JINCS HacaMIlepe[l B apXiTeKkTypi Ta Au3aiiHi cepeposuia [7, c. 70].

[3 3ampoBagkeHHAM y ToAimHin Iligkapnarcekin Pyci gexo-
CJIOBALILKOI CUCTEMHU XYIOKHbLO-IIPOMUCJIOBOI OCBITH, SIKa TaKOXK
3HAYHOIO Mipolo IepebyBaja mijg BOauBoM ¢yHKIioHaNIizmy [10,
c. 41], ocHOBHI MOro 3acaZy NPOSABISIOTHCS i B LIiKl raays3i.

Y LapuHi 3arajbHOI OCBITH UexocJjoBallbKa Bjaja IIodyaja ak-
TUBHO pedOpMyBaTH 3araJIbHOOCBITHI MKOJX 3aKapnaTTs, BKJa-
JaTy 3Ha4yHi KOUITH B PO3BUTOK IXHbOI MaTepiaJbHOI 6a3u. ¥ Mi-
cTax i ceyjax Kpalo akKTHUBHO BeJjacsl po36yJoBa HOBUX i PEMOHT
CTApUX HaBYAJbHUX 3aKJIafiB. 3aBASKY 3yCUJIIISAM BJIaJU 3HAYHO
36iJIbIIMBCA UITAT BUKJIAAAUiB HAPOAHUMX WIKiJ [8, c. 261].

HaByasnbHiI mporpamMu MicLeBHX IWIKiJ TakKoX NPUBOAUIHU Y
BiITIOBiAHICTL OO 3arajbHOAep’KaBHUX BUMOL. [3 mi€io MeTolo
B Yxropozi 6yB 3acHOBaHUY Pedepar mMKiJIbHULTBA, 10 HiJIIO0-
psiAKoByBaBcs 6e3nocepefHbO MiHicTepcTBY HapoJHOI OCBIiTH
B IIpasi [8, c. 264]. TakuM YUHOM, XYAOXKHI JUCHUIJIIHN TaKOX
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IIoYaJy BUKJIAZATU Ha OCHOBI HaBYaJbHUX IIporpaM, 3aTBepasKe-
HUX Ha 3arajJbHOJZep>KaBHOMY PiBHI.

Baratuy Marepian Asig OOCHiAKeHHS 3TaflaHUX AWUCLUNJIIH
HaJae BXXe 3rafyBaHUN «YpSOOBbLIWM BUCTHUK WIKOJLHOI'O oAfJe-
Jla UUBUJIbHON ymnpaBbl [logkapnarcbkon Pycu», KU BULABaB-
cs moMmicsausa i HaAXOAUB A0 BCiX HaBYAJLHUX 3akKJaZiB Kpalo.
PosmopsigskeHHST Ta Hakasy, IO JPYKYBAJIUCS yV BUAAHHI, bynu
000B’I3KOBUMHU JJIsI BUKOHAHHS. TaKoX y BiCHUKY BHIaBaJUCh
HaBYaJIbHI IporpaMu AJs WKiJ 3 yCiX NpeaMeTiB, y TOMY YUCJIi
¥ XyOOKHiX. AHaJIi3 HUX IpOorpaM A03BOJIUTD 3pO6UTH BUCHOBKY
IIpO MeTOLOJOriUHI Ta XyZA0XKHI 3acagy XyA0KHDbOI OCBIiTH B LIKO-
aax xpat. TyT noTpibHO 3ayBa>kUTH, IO IIeM BiICHUK BUXOIUB Ha
TaK 3BAaHOMY «sI3UUii», sike 6yJI0 CyMimmio MiclleBOro iajaexkTy ¥
YKpalHCbHKOI Ta pOCiNiChbKOI MOB, a AJIS MUCbMa KOPUCTYBAJIOCS PO-
ciricbkuM gopeBosouiiHUM andasiTom. Llewt dpaxkT Bigobpaskae,
30KpeMa, IeBHUM XaocC, IKUM y TOM 4Yac IIaHyBaB Ha 3akKapHaTTi
y MOBHIil nojituni. [IpoTe, 1je He € TeMOI0 HAIIOI'O JOCJiAKeHHS.

Jo XyAoXXHIX OUCHUIIJIIH HajeXXajld «pUCOBAHHS» Ta «PYy4HI
pobotu» [3, c. 57, 69]. Y cyyacHi¥ TepMiHOJIOTII Ile BiJIOBiIHO «Ma-
JIIOBAHHS» T «IIpallsiy. [I[puKIagy NPakKTUUYHUX POBIT 3 «MaJIIOBAH-
HsI» YYHIB 3araJbHOOCBITHIX mKia YeXocJa0BaY4MHYU 3HAXOAUMO B
MeTonu4YHOMY noci6bHuKy ®. Jlenmia [6]. MoKHa IPUITYCTUTH 3 BU-
COKOIO 10JIe10 UMOBIpPHOCTI, 10 ITUM ITOCIOHUKOM KOPUCTYBAJIUCD i
BUKJIaZladi TBOPYUX IIpeIMeTiB MIKijg 3aKapnaTTs.

ManoBaHHS BUKJIA[AJOCh Y TaK 3BAHUX «HAPOAHUX IIKOJJIAX»
(8-piuHMX) 3 TPeTHOrO II0 BOCBMUM KJacH BKJIKOYHO. OfHAK, yiKe
BIIPOJIOBXK ITePUINX ABOX POKiB HAaBYAHHS YUHI BUNJINCSA MaJIOBAaTH,
IIpoTe Ile He 6yJIo OKpeMUM IpeIMeTOM, 2 YaCTUHOIO «[I0YaTKOBOI
Hayku». Ha nbomy eTamni nepep BUKJIaJadaMM CTaBUJIOCS 3aBAAH-
HS He HaBYaTH JiTell OCHOBAM PUCYHKY, a JaBaTU IM MOXJIUBICTD
BiJIbHO CaMOBHUPA’kaTUCS Ta JaBaTHU YSIBJIEHHS IIPO HABKOJIUIIHE
cepenoBullle. MaJiioBaTU 3 HaTypu 6yJio 3a6opoHeHo [3, c. 57].

3aBAaHHSAM MaJiloBaHHA B 3-My - 8-My KJjacax, 3TifjHO 3 Ha-
BYAJILHOIO ITPOrpaMoio, byjio: pO3BUTOK B YUHS CIOCTEePEeXJIUBO-
CTi, cBiloMoOro 6aueHHsI, XyA0XKHDBOI YSIBY, Bi3yaJbHOI MaM’daTi, a
TAKOX TaKMX BMiHDb, SKi, Ha IepUIny NOrJsj, He MaloTb CTOCYH-
Ky 10 06pa30TBOPUYOro MUCTELTBA, — TOUHOCTI Ta TOCIOJAPHOCTI.
MeTonuka BUKJIaJaHHSA NIpeAMeTy BU3HAUaJacs TaKUMU UYUH-
HUKaMM: BiK y4Hs, CTyHIiHb MOro iHTeJeKTyaJbHOI'O Ta eMOLil-
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HOT'O PO3BUTKY, TeHAepHUMN YNHHUK. 32 JOIIOMOI0I MaJIOBaHHSA
ABTOPHY NpOrpaMu HaMarajucs copMyBaTH B YUHIB BifUyTTHd
npomnopuii, KOMIO3ULiNHOI piBHOBAru Ta pUTMIYHOI CTPYKTYypHU
XyIOKHBbOrO TBOpPY [3, c. 58].

HannoBHime po3KpUTU CYTh BUKJIAAAHHS Iiel XyJOOXHDLOI
JUCLUILJIIHYA L03BOJISE feTaJbHUM aHali3 HaBYaJbHUX IIporpaM
KO>XHOI'O HaBYaJIbHOI'O poky. Tak, y 3-My KJlaci HaBYaHHS IOYKWHaA-
Jocs 3 BUpPObGJIeHHS B yUHS BMiHHS MaJlloBaTU PiBHI BepTUKAJb-
Hi, TOpU30HTAJIbHI JiHII, a TAKOX OBaJiy, eJilcu, KPUBOJIiHINHI
cupsikeHHs. TakoXX HaZaBaJKcs 3HaHHS Ipo 6a30Bi KOJIbOPHU.
[Ticyist nboro mepexoAuJiy 10 IIJIOMWHHOI0 306pa>keHHS IIPOCTUX
obyTOBUX i rocmofapcbKUX IpeAMeTiB. Y 3aBJaHHi BXe CTaBU-
Jlacsl MeTa IlepeflaBaTyu MaclITabHicTh popM, a caMe — 306paskaTu
npeJMeTHU OLHAKOBOI'O Ta Pi3HUX po3MipiB. OKpiM Toro, B y4Hs
HaMaraJjucs BUPOOUTU PO3YMiHHSI reOMeTPUUYHOI OCHOBU IIOOY-
TOBUX (opM. IIpr IbOMY HAroJIOIyBaJIOCsSd Ha 3B'S3KYy PUCYHKY
3 reoMeTpi€lo. YUHAM IIPOIOHYBAJIOCS BUKOHYBAaTU PO6OTHU Ta-
KMMHU TeXHiKaMU K OJIiBellb, IacTeJb, TYII-IIepo, a TakoX akBa-

In. 1. IIpukaaay IIOMUWHHUX PUCYHKIB YUHIB 3araJIbHOOCBITHIX IIKia Yexoca10BauyunHu
(In.: Lep$ F. Ullustrovany ndstin osnov kresleni / F. Lep§. - Praha : nakladem vlastnim, 1923. -
63 s., str. 31)
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pesb. [IOKA30BUM HaM BUAAETDHCS i TON PaKkT, 1o AJisT TO6YyA0BU
reoMeTpUYHUX GOPM Ha IOYaTKaX JO3BOJISIN KOPUCTYBATUCS JIi-
HIMKOI0 Ta CMY’KKOM0 namnepy. ITicisg BUKOHAHHS 3aBAaHb YUYHAM
IIPONOHYBAJIX OLIHUTHU BJIACHI PUCYHKHU Ta PUCYHKH OAHOKJIAC-
HUKIiB [3, c. 129].

Y 4-my Ta 5-My KJlacaX yYHSIM i Hajlajli IpoIloHyBaJocs 306pa-
J)KaTu MpeJMeTH IJIOIMWHHO, ajle 36iaburyBagach X KijabKicTb y
KOMIIO3UIil Ta cKJIaAHICTD. [IpuKIaau TakKUX pobIT 3HAXOAUMO B
MeTOAMYHOMY Ioci6bHUKY 3 pucyHKy . Jlenma (i. 1).

OxpiMm ToOro, HmOrJubJIIoBajnuCS 3HAHHS 3 KOJbOPO3HaBCTBa.
3okpeMa, BKe HaZlaBaJIUCS 3HAHHS IIPO BJIaCHe KOJIip, CBITJIOTY
Ta HACUYEHICTD, a TaKOX aXpOMAaTUYHI KOJILOPU. 3aBJaHHS 3 Ma-
JIIOBAHHS TaKOX PO3IMIKUPIOBAJIOCS 3a PaXyHOK WIPUPTIB. YUHIB Ha-
BYaJI¥ BUKOHYBATH pi3HOMaHITHI iHpopManiriai Tabauuku (is. 2).

3HaHHS 3 KOMIO3HUIil JOMOBHIOBAJIY IIpOrpamy Jiulle B 5-My
Ta 6-My KJjacaX. 30KpeMa, BUCBITII0BAJIUCSA MOHATTS MEeTPUUHOI
Ta PUTMIYHOI CTPYKTYpPU TBOPY, KOMIIO3UIliliHA piBHOBara TOIIO.
BimoMoOCTi 3 KOJIbOPO3HABCTBA PO3IINUPIOBAJINUCS TAKUMU IIOHAT-
TSIMU 5K JOIOBHSAJIbHI KOJILOPH, KOJIOpUCTUUHI Tpiagu. Moo ma-
JIIOBAaHHS, TO HaBYaJbHA Nporpama pos3IuploBagacsa 3a paXyHoOK
PUCYHKIB IO6YTOBUX IpeAMeTiB (ij. 3).

Ha nbomy eTami TakoXX NpPONOHYBAJIOCh O3HANMOMJIOBATU yU-
HiB 3 KpallUMM TBOPaMHU BiTUNW3HSIHOr'O Ta 3apybi>kHOIr0o 06pas3oT-
BOopuoro Mucteutsa [3, c. 130].

Hdo 306pa>keHHS 06’eMy Ta IIPOCTOpPY, JIiHiNHOI Ta TOHAJb-
HO-KOJIbOPOBOI MepCHIeKTUBU Y4YHi Nepexofujau Julle B 7-My Ta
8-My kuacax. Tax, y mporpami HarojomyeTbcs Ha BMiHHI y4Hs
306pa’kaTy CBITJIOTiHBOBY CTPYKTYypy dopmu (cBiTio, TiHb, HmiB-
TiHDb, pedJiexc, majaoua TiHb) (i. 4).

OxpiM TOTrO, iJ1. 4 AEMOHCTPYE TOTOYACHY METOLUKY 3aCBOEHHS
yYHSIMU GopMU 06’€eMHUX IpeIMeTiB uyepe3 IXHIO FreOMeTPUUYHY
OCHOBY (KyJisI, IapajeJjienines;, KOHYC), 1ka MaJio YUM Bigpi3zHg-
€TDhCS Big cydyacHOI. Y IIbOMY KOHTEKCTi cJaif 3ragaTtu, mo QyHK-
LioHaJi3M SIK eCTeTHYHA Ta i/le0JIOriyHa JOKTPUHA BUpilIaIbHY
yBary IpuAijsgB IPOCTUM reoMeTpUUuHUM ¢opmam. BoxgHouac,
BUKJIaZadaM TakKOoX PeKOMeHJyBaJoCs AaBaTU 3HAHHS 3 Hapo.-
HOI'O MUCTeIITBa [3, c. 132].

[Toka3oBUM € PaKT, IO KOKHOIO HaBYAJILHOTO POKY IIpegMeT
«MaJIlOBaHHSI» BKJIIOYAB He JIKIIe XYJOXHE 300pa’keHH, ajle U
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In. 2. IIpukaany iHGopMalifHUX TabJIMUOK, BUKOHAaHUX YUYHSMU 3araJbHOOCBITHIX MIKi
YexocsoBauuuHU (I1.: Leps F. Ullustrovany nastin osnov kresleni / F. Leps. - Praha : nakladem
vlastnim, 1923. - 63 s,, str. 51)

1. 3. IIpukiiaiu HauepkiB MO6YTOBUX IIpeAMeTiB, BUKOHAHUX YUHSIMU 3arajJbHOOCBITHIX IIKiJ
YexocnosayunHu (Ii.: Leps F. Ullustrovany néstin osnov kresleni / F. Lep$. - Praha : ndkladem
vlastnim, 1923. - 63 s,, str. 37)
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eJleMeHTHU KpecJeHHs. Bifg y4yHs BuMaraJjocs BMIiTU 6yayBaTu
Ta 0OYMCJIIOBATU IIJIOMII IJIOCKUX | 06’eMHUX reoMeTpUYHUX di-
ryp. Came B 0iii BuMo3i HaM BbadaeTbcsl IeBHA (QeTUMIN3AlLlisg
YeX0CJIOBALLKUMU TeopeTukaMu Muctentsa (3okpeMa K. Teiire)
dyHKIII, IKa Ha TOM Yac BBa’kajacs HAWBHUIIOK eCTeTUYHOIO Yec-
HoToOMO [10, c. 39].

MoskauBo, e 6ibII IjikaBolo, HiX IIporpamMa 3 «MaJlloBaH-
Hsl», Y KOHTEeKCTi TeMHU JOOCJiJKeHHS € HaByajibHa IIporpaMa 3
«Ipani» («py4uHi poboTu»). Ha BiAMiHY BiZ cy4acHOCTI, IK IToKa3sye
AQHaJIi3 HaBYaJbHOI IporpaMu, el NpefMeT BKJOYaB i XyA0KHI
3aBJaHHs. Tak, 3rilHO 3 IporpaMoio, MeTo0 IIpeJMeTy «IIpalsi»
6yJI0 «..pO3BHUBATHU 3[i6HOCTI, sIKi € MOTPi6HMMU JIs1 MaTepiaib-
HOT'O BUSIBJIEHHS AYXOBHOI AisIIbHOCTI, TO6TO AJIS 0L YXOTBOpEH-
H4 ¢pizuuHoi nmpaui» (mepexkjan Ham) [3, c. 169].

K i «MaJslloBaHHS», Y NepUioOMy Ta APYTrOMY KJacax «Ipals»
He OyJjla OKpeMUM IIpeIMeTOM, a PO3IsAajach sIK YacTUHA «II0-
4aTKOBOI HayKu». OKpiM TOro, HaroJiomyBaJoCh, IO B IOYaTKO-
BUX KJlacaX Lied INpeiMeT NOBUHEH NMPUPOSHO BUXOOUTH 3 irpo-
BUX eJIeMeHTiB BUMipOBaHHS, BrajgyBaHHS, JiNJeHHS 3 IMiCKy

1. 4. TIpUKIaay CBiTIOTIHbOBUX PUCYHKIB, BUKOHAHUX YUHSMU 3araJbHOOCBITHIX MIKiJI
YexocnoBayunHu (Li.: Lep$ F. Ullustrovany nastin osnov kresleni / F. Leps. - Praha : ndkladem
vlastnim, 1923. - 63 s,, str. 35)
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Ta IJIMHU TOowWo. [Jo mpukJjazay, AiTel CIOHYKaJu A0 CTBOPeHHS
KOMbOiHATOPHUX Bi3epyHKIiB HIJISXOM HaHU3YBaHHS Ha ApIT pis3-
HOMAaHITHUX IJO0AIB (KBACOJS, JKOJIYAl TOIO). I[HIMNUM 3aBAaHHAM
6yJsio ckJIafaTy Ha NJomuHi i3 cipHuKiB pizHOMaHITHI cuiyert-
Hi ¢irypu abo niTepu. TakoX AiTAM BXKe H03BOJISJIOCS BUTOTOB-
JISITU HAaWIPOCTimi amiaikanil 3 KoJIbopoBOro mnamepy Ta JiNUTH
3 NJACTUJIIHY 4YM TJIUHU [2, c. 28]. ¥ TpeTboMy KJjaci 3aBAaHHS
YCKJIQAHIOBAJINUCS Ta PO3IMMPIOBAJINCS 32 pAaXYHOK HAUIIPOCTIIIUX
BIIpaB 3 JIO30IIJIeTiHHS, MOJleJIIOBaHHS 3 IJIMHU Tollo. Ha HacTyn-
HUX eTallaX HaBYaHHS YYHSM IIPOIIOHYBaJOCS MOJeJIIOBAaHHS 3
KapTOHY Ta AepeBa.

3BepTae Ha cebe yBary Tou (akT, U0 YUHIB y Ieplly 4epry
HaBYaJI¥ TeKTOHIYHUM BJIACTUBOCTSIM MaTepiaJib, a caMe — IIpo-
NIOHYBAJINCS BIIPABHU 3 pi3aHHS, STUHAHHS, CKPYYYBaHHS, KJIEE€H-
Hs namnepy. lfogo Takoro KOHCTPYKTUBHOI'O MaTepiaJjy sk Aepe-
BO, IIPOIIOHYBAJOCS BUUTUCL MO0 pi3aTy, NMUJISATH, CBEPAJIUTH,
uutipysaTu, 36mBaTtu Too [2, c. 32]. TyT ciig 3ragaTty, mo came
IIpOsIB y 30BHIIIHIN popMi TEeKTOHIYHMX BJIACTUBOCTEN MaTepi-
aJIiB, 30KpeMa TeKTOHIiKM MaTepiajy Ta TeXHOJIOTiYHOI OCHOBU
dopMu, nponaryBajyd 4exocJoBalbKi GyHKIiOHAMIiCTH K OfHI

1. 5. [lpukiaau ekcaibpuciB y BUKOHAHHI YYHIB 3araabHOOCBITHIX mKin YexocnoBauunuu (L.:
Leps F. Ullustrovany nastin osnov kresleni / F. Leps. - Praha : ndkladem vlastnim, 1923. - 63 s,
str. 52)
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3 TOJIOBHUX eCTeTUYHUX KaTeropii. OKpimM Toro, HaA3BUYANHO
Ba’KJIUBUM 3 TOYKU 30pYy AOCHIAKEHHS BUAAETHCS TOU GAKT, L0
YYHSM [aBajJyu OCHOBU 3HAaHDb IIPO rajy3b MUCTELTBA, Ky 3apas
Ha3MBaIOTh JU3alHOM KHUTH, a caMe: 0OKJIaAWHKa KHUTH, (op-
3an, mpudTH, rpadivHi KHUXKKOBI 3HakM (ekciibpuc) i Take iHmIe
(im. 5) [2, c. 33].

JiB4aTaM TaKOX AaBaJX 3HAHHS 3 BUKPOIOBAHHS Ta IOUIUT-
TSI HAUIIPOCTIMINX eJIeMeHTiB OAATry (COpodYKa, CIiAHUIISA, IITAaHU
To1IO) [2, c. 37]. I3 cydyacHOI TOUKH 30Dy, e 3aBAAHHSI MOXKHA JyKe
YMOBHO Ha3BaTU OCHOBaMU Ju3anHy ogary. [IpoTe B HaBYaAbHIiN
IporpaMi 3 mpali 3HaXo4MMO ¥ He3HauHY KiJIbKIiCTb eKOpPaTuB-
HUX 3aBJaHb. JJo NpuKJIaay, XJONNISIM IIPONOHYBAJOCS BUpi3aTu
OpHaMEeHTH Ha JlepeBi, a liBuaTaM — BULIUBATHU HAPOJHI B30pU Ta
3riJIHO BJIaCHUX imewn [2, c. 36-38].

Cuip 3a3HauUTH, IO B HaBYAJIbHINM IporpaMi cepeiHiX MKiJI 3
TBOPUYUX IIpeAMeTiB yce Ile BiJuyBaeThCs IpoLieC IPOTUCTOSIHHS
NPUXUJDHUKIB GyHKIIOHATI3My Ta NpeACTaBHUKIB Xy[OKHDLOI
IIPOMUCJIOBOCTI, IKUN BifbOyBaBcsg y TBOPUYOMY cepeloBHINi ap-
XiTekTopiB, XyAOKHUKIB, MUCTELTBO3HABIIB i mexaroris Yexo-
CJIOBAYYWHU B JOCJAiIJKYBaHUY epio. 3okpeMa, 3 OTHOTO OOKY,
PUCYHOK BUBYaJX Ha OCHOBI IPOCTUX '€OMEeTPUYHUX GOPM, BBO-
OUJW eJIeMeHTHU AU3alHy KHUTHU, JU3aNHY OJArY, a 3 iHIIOIo —
y nporpaMi 6ysiu opHaMeHTaJbHi 3aBAAHHS, TakKi K BUIINBKH,
pi3bbyeHi OpHAMEHTH TOIIO.

[Ipo 'PYHTOBHUN piBeHDb XYyAOXHDbOI OCBITHA B 3araJbHOOCBIT-
HIiX IIKOJIaX perioHy B 3a3Ha4eHUM IepioJ CBIJUYUTDL TaKOX TOU
¢daxT, mo B YexocI0BauYUMHI IOPiYHO BiAbOYyBaNCsS BUCTABKHU XY-
IOXKHIX pobiT yuHiB 3arajbHOOCBITHIX mKija. Tax, BaiTky 1928 p.
y IIpasi BinbyBscs MiXkHapoLHMM KOHIPeC i3 pUCYHKY, IIPU IKOMY
BigKpuacs BUCTaBKa PUCYHKIB, MaKkeTiB i pydHOI mpali y4HiB
3araJbHOOCBITHIX mKiJ YexXocJoBadyuYMHY, y TOMY YHCJI i 3aKap-
natTsa. XyAOKHI TBOPYW HA BUCTaBLi b6yau MpejfcTaBJieHi moHAN-
mupue. 30KpeMa, BiJ MKiJa BUMarajaocs Ipe3eHTyBaTU He Julle
HalKpamli TBopui poboTy, ajie ¥ poboTu 1iaux Kyaacis. OkpeMuUM
Big#isioM BUCTaBKU OYB MeTOAWUYHUN, Y IKOMY BUKJaJaui pu-
CYHKY IIpe3eHTYBaJM BJACHI MeTOAWYHI IPUNOMU BUKJIALAHHS
XYOOKHIX aucuuiiid. [lepeBary BifAaBajau iHHOBALiWHUM Me-
TOoZAaM, IO MaJid HAOYHO 1JIOCTPyBaTH pedopMy WKiJIbBHULITBA
B JepXaBi. TakoXX BUCTaBKa BKJI0OYaja GoTorpadii pucyHKOBUX
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KjaciB i MeTogM4YHUX GOHZIB IKiJ, IKi BUKOPUCTOBYBAJU BU-
KJaazadi XyAoXKHiX gucnuniiH [4, c. 116].

IIpo Te, MmO B «4€XOCJA0BALbLKUM IlepioZl» yUHiI 3akapnarTs 3a-
Jy4aJIACs OO O3HANMOMJIEHHS 3 OCTAaHHIMU AOCSTHEHHSIMU B Ta-
Jy3l Au3aiHy IpeAMeTHO-IPOCTOPOBOrO CepeloBHINA, TaKOXK
CBilUYMTDL Ta 06CTABUHA, IO YYHi Ta BUKJIAJadi 3araJbHOOCBITHIX
IIKiJ 3aKapnaTTs MaJd 3MOTY 3a Jlep’KaBHUM KOIIT BiABiAyBaTH
IIPOMMUCJIOBI BUCTABKHU B KYJIbTYPHUX LeHTpaX YeXoCJIOBadyuYNHU.
Taxk, 1928 p. 3 Haroau 10-1 piyHULi 3acHYBaHHSA YeXocja0Badydu-
HU po3mnopsiiXeHHAM MiHicTepcTBa mMKiAbHUIITBA Oyjia opraHi-
30BaHa MOJOPOX YUYUTEJiB i y4HIB WKijg 70 BpHO Ha BHUCTaBKY
Cyd4acHOI KyJabTypu. IIpo piBeHDb 3ralaHOro BUCTABKOBOI'O ILeH-
TPY CBIiAYUTDH TOUW GaKT, U0 ¥ CLOTOAHI eKCHO3ULiNHUN I[eHTp
y IbOMY MICTi € OfHUM 3 NpPOBifHUX y €Bponi - Bitomunn BWW
(Weletrhy Brno). Ilporpamoio 3ragaHoi ofopoxi nepenbavastacs
TaKOX y4acTb Yy BXKe 3raZlaHill BUCTaBLi XyJIOKHiX pobiT yuHIB y
IIpasi [4, c. 118].

BucHoBku. HaBiTh nob6i>kHKI aHaJIi3 BUKJIaAeHOI0 MaTepiauy
I03BOJISIE 3pOOUTHU KisTbKa Ba>kJIMBUX BUCHOBKIB.

1. 3HayHa yBara B «4eX0CJ0BAUbKUAY Iepiofl» y 3araJbHOOCBIT-
HIiX IIKOJaX 3aKapnaTTs OIpUAiasaaach eCTeTUYHOMY BUXOBAHHIO
VUHIB, 1[0 IIPOSIBJISJIOCS He JIKIIe B HAasIBHOCTI IpefMeTy «Ma-
JIIOBAHHSI», ajle ¥ y 3HAUHIiW eCTeTUUHIiNW CKJIAJO0BiM mpeimeTy
«IIpans». [le BifmoBigae KIIOUOBUM MIOCTYAaTaM AU3aNHEPCbKOIr o
pyXy B UexocCJ0Bau4MHI MiXKBOEHHOIO Nepiony, IKUN, 30KpeMa,
BeJIMKY yBary NpUAijsgB BUXOBAHHIO XYAOXKHBOIO CMakKy B CIIO-
SKABaUiB.

2. HoBi ecTeTnyHi KaTeropii y 3araJbHOOCBITHIX ImKoJax 3a-
KapnaTTs NepeHOCHUJIUCS TaKoX y chepy LOAEHHOIO MpeaMeT-
HO-IIPOCTOPOBOrO CepefoBuIla (Ha ypokaXx IIpalli) yepes3 03HaNOM-
JIeHHS YUYHIB 3 TEKTOHIYHUMU BJIACTUBOCTSIMU KOHCTPYKTUBHUX
MarTepiaJis.

3. IIpouec NpOTUCTOSITHHA QYHKIIOHAJICTIB i IpesCTaBHUKIB
XYZAOKHLOI IPOMHUCJIOBOCTI UeX0CJIOBaYUYUHY, y pe3yabTaTi sKo-
ro 1 3apOJ’KyBaBCs HOBUN HAIIPSIMOK MUCTELTBA — AU3aUH — [IPO-
SIBJISIBCS y IIpOrpaMax 3arajibHOOCBITHIX mKija 3akapnartd. Tak,
3 OJHOro 60Ky — PHCYHOK BHKJIaZaJIM BXKe 3a Cy4dacHOIo AJisl Hac
MeTOAMKOIO (Ha OCHOBI pO3YMiHHS reOMeTPUYHOI OCHOBU (POPMH),
BBOJUJIUCD eJIeMeHTH IpadidHOro Au3ariHy, YYHIiB 3HAWOMUIIHU 3
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TeKTOHIYHMMU BJIACTUBOCTSIMU MaTepiasis, 3 iHIIOro - yce Iie
iCHyBaJu AeKOpaTUBHI 3aBAAaHHS, Taki K BUIIKMBKA Ta OpHaMeH-
TaJIbHe Pi3bbJIeHHS TOIIO.

4. Harikpami 3 y4HiB 3araJbHOOCBITHIX IIKijJ 3akapnaTTd mif
Jac HaBYaHHS He Jiulle IlepebyBaJjiy IiJ] BIJINBOM TeOPeTUYHUX
po3poboK YexocJIoBallbKOTO AM3alHy B rajuysi ocBiTu (depe3s
3MICT XYAOXHIX IIpeMeTiB «MaJIlOBaHHSI» Ta «IIpalisl»), aje U
MaJIi MOJKJIUBICTDL O3HAWOMJIIOBATHUCS 3 HaUKPAIIUMU TBOPaMU
OU3aliHy, BiBiAYyI0YY IPOMUCJIOBI BUCTABKU B IIPOBiJHUX KYJIb-
TYPHUX LeHTPpaX KpaiHu.

[TepcnekTUBU NOAAJBIINX PO3BiJIOK Y IbOMY HANpPSIMKY IIO-
JATaloTh y BUSIBJIEHHI BIJIUBY AU3aiHy YexocsoBauduHU 20-X —
30-x pokis XX CT. Ha COLIiOKYJIbTYpPHEe cepeNoBUIe 3aKapnaTTs He
JIWIe B rajiy3i HApoZAHOI OCBiTH, ajle 1y L[apuHi IpeJMeTHO-IIPOo-
CTOPOBOT'O CepelloBUINA, 30KpeMa depe3 iHTep'epu I'poOMaACbKUX
CIIOPY[, CIPOEKTOBAHUX BUAATHUMM apXiTeKTOpaMU KpaiHU Ao-
CHiAKyBaHOro mepiony.
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ANNOTATION
Milchevych S., Halyshych R. The art education in Transcarpathian
secondary schools in 20-s — 30-s years of XX-th century: the design aspect.
Background. The development of design in Czechoslovakia in the 20-30's
of the XX century was largely reflected in the artistic-industrial education of
Transcarpathia. The following design approaches to the environment were
considered as basic ones: the conformity to modern (at that time) industrial
lifestyle, functionality, lack of pompous decorative, manufacturability,
tectonic, ergonomic, and correspondence with the latest achievements of
science. However, the powerfulinfluence of the Czechoslovak design on the
socio-cultural environment of Transcarpathia took place not only in the field
of special education. This phenomenon was so comprehensive, that it could
not have been reflected in the artistic education of students of secondary
schools.
The analysis of publications. It was revealed that by this time the design
aspect of artistic education in secondary schools of Transcarpathia in the
20's and 30's of the twentieth century has not been the subject of a holistic
research. Scientific information about this problem was scattered in separate
publications.
Objectives. The purpose of this study is to identify the content of artistic
education in Transcarpathian secondary schools within the limits of the
specified chronology.
Results. As a consequence of joining the region to the Czechoslovakia, the
ideas of Czechoslovakian functionalism are dominant in Transcarpathia.
As the authorities made significant efforts to develop construction and
related infrastructure in the province, its ideas were embodied primarily
in architecture and environment design. With the introduction of the
Czechoslovak system of artistic-industrial education in the province, which
was also largely influenced by functionalism, its basic principles also
manifested in this area.
In the field of general education, the Czechoslovak authorities began to
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reform actively the Transcarpathian secondary schools, invest heavily in the
development of their material base. The curriculums of local schools were
brought in line with national requirements. Artistic disciplines also began to
be taught based on curricula approved at the national level.

The richest material for research is provided by the magazine of the
Subcarpathian Rus civilian administration school's department. The journal
published curriculums for all subjects for schools, including artistic ones.
Analysis of these programs will allow us to draw conclusions about the
methodological and artistic foundations of artistic education in the schools
of the region. Artistic disciplines included such as «painting» and «manual
work». Examples of Czechoslovakian secondary schools students practical
work on «drawing» one can found in the methodological manual on this
subject, written by F. Lepsh. One can assume with a high probability that
this manual was used by teachers of the creative subjects of the schools of
Transcarpathia.

Detailed analysis of the curricula of each academic year allows the most
complete discovery of the essence of teaching this artistic discipline. In the
3rd class, the training began with developing the pupil's ability to draw levels,
vertical, horizontal lines as well as ovals, ellipses and curvilinear conjugations.
After that, they moved to a flat image of simple household objects. The
teachers tried to develop students understanding of the everyday forms
geometric basis. In the 4th and 5th grades, students were further offered to
depictobjectsflat, buttheir numberin compositionand complexity increased.
In addition, the knowledge of color studies has deepened. In particular, they
already provided knowledge of such signs of color as their own color, light
and saturation, as well as achromatic colors. Drawing tasks also expanded
at the expense of fonts. Knowledge of the composition complemented the
program only in grades 5 and 6. In particular, such concepts as metric and
rhythmic structure of the work, compositional equilibrium, etc. were covered.
They taught Students the image of volume and space, linear and tonal-color
perspective only in the 7th and 8th grades. Each school year, the subject of
drawing included not only the artistic depiction, but also the elements of
the technical drawing. It is in this demand that we see a certain fetishization
of the of the function by Czechoslovak theoreticians of art (in particular, K.
Teige) that at that time was considered the highest aesthetic virtue.

Perhaps for a modern researcher even more interesting than a drawing
program, is a training program on manual work. Unlike the present times, as
the analysis of the curriculum shows, this subject also included artistic tasks.
It was emphasized, that in the elementary classes this object should naturally
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proceed from such game elements as measuring, guessing, modeling of
sand and clay, etc. For example, children were induced to create a variety of
combinatorial patterns by nailing various fruits of the wire (beans, acorns, etc.).
In the third class, the tasks were complicated and expanded at the expense
of the simplest practice of warping, modeling of clay. At the next stages of
learning, students were offered modeling of cardboard and wood. The
students first of all taught the tectonic properties of these materials. Exercises
for cutting, bending, twisting, gluing, sawing of paper and wood were offered.
But, more important, in our opinion is the fact, that the students were given
the basic knowledges about the art brunch, which in modern times is called
the design of the book, namely: the cover of the book, forzaz, fonts, graphic
bookmarks (ex libris) and so on.

In Czechoslovakia, the exhibitions of artistic works by students of secondary
schools took place every year. This fact indicates a solid level of artistic
education in secondary schools in the region during the specified period.
Students and teachers of Transcarpathian secondary schools were able to
attend industrial exhibitions in the cultural centers of Czechoslovakia at a
public expense.

Conclusions. Considerable attention was paid to the aesthetic education
of the students in the "Czechoslovak period” in the secondary schools
of Transcarpathia. This corresponds to the key postulates of the design
movement in Czechoslovakia during the interwar period, which, in particular,
paid a lot of attention to the cultivation of artistic taste among consumers. New
aesthetic categories in Transcarpathian secondary schools were transferred
to the sphere of daily subject-spatial environment (at the lessons of manual
work). The confrontation between functionalism and the artistic industry,
which resulted in the emergence of a new direction of art - the design was
manifested in the programs of Transcarpathian secondary schools. The best
students from Transcarpathia have had the opportunity to get acquainted
with the best works of design by visiting industrial exhibitions in leading
cultural centers of the country, such as Prague and Brno.

Keywords : the subject of «drawing», the subject of «manual work», func-
tionalism, design, education.
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AHHOTALIUSA

MunbueBuy C. U., Tanbiwbiy P.A. XypoxecTtBeHHOe o6pasoBaHue B
o6weob6pa3oBaTesibHbIX WKosax 3akapnaTbsa B 20-e — 30-e roabl XX BeKa:
OU3aiHEePCKUM acnekT. B cTaTbe NpoaHanmM3npoBaHbl XyAOXECTBEHHbIE
npeomeTbl B 06Lle06pa3oBaTeNbHbIX WKoNax 3akapnaTtbs B 20-e — 30-e
ronbl XX Beka. ABTOPbI OKA3bIBAOT, YTO 3TN AUCLIUMIMHBI MPEnoAaBaincCh
B KOHTEKCTe pa3BMTUSA AM3aHa YexoCnoBaKuM, KOTOPbLIN B 3HAYUTENbHOM
CTENneHW NOBAUSAN He TONbKO Ha POPMUpPOBaHNE MPEAMETHO-
MPOCTPAHCTBEHHOM CPebl, HO M Ha CYTb XYAOXeCTBEHHbIX MPeAMETOB
B 3TUX y4Ye6bHbIX 3aBeAeHNsaX Kpas. [TporpamMmmbl NpeMeTOB «PUCOBaHMEY
N «TPYA» OTPAXKAIOT NMPOLLECC CTAHOBNEHUS AM3aliHa B YexocnoBakuu,
KOTOPbIN MPOUCXOANI B KOHTEKCTE MPOTUBOCTOSIHUSA NpeACTaBUTENEN
YHKUMOHaNM3Ma U CTOPOHHWKOB XYAOXKECTBEHHOM NPOMbILLNIEHHOCTH.
LaHHble nporpamMmsl BKJIIOYaNM Kak 3afiaHns, chbopmMUpoBaBLUMECS B pyCie
pedOpPMbI LWKONBHOIO 06Pa30BaHNS MOL BAMSHUEM GYHKLMOHANM3MA, TaK 1
TPaAULMOHHbIE «AeKOPATHBHbIE» 3aAaHMs. CaMbiM OAAPEHHbBIM YYEHMKaM
o6LeobpasoBaTesibHbIX LWKO 3aKkapraTbs MPeLoCTaBsaCh BO3MOXHOCTb
HEenocpenCTBEHHO 3HAKOMUTBLCS C IYYLWVMM MPOU3BEAEHNSIMM AM3aMHA
YexocnoBakuu, nocellasi MPOMbILWIEHHbIE BbICTABKM B BEAYLLMX KYJIbTYPHbIX
LleHTpax CTpaHbl.

KntoueBble cnoBa: npeMeT «pUCOBaHMEY, MPEeAMET KTPYAY,
OYHKLUMOHaNM3M, An3alnH, o6pa3oBaHMe.
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