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By means of weddings’ images and songs the writer shows that the nation has inexhaustible
sources for survival and revival. In the context of the recent Holodomor, folk songs appear
in the novel as a breath of clean air for those who have miraculously survived and through
whom the revival will take place.

Thus, O. Berdnyk's novel «The Darkness Does not Burn up the Bonfire ...» by its
imaginative system, existential measures of the lives of Ukrainians in the circumstances
of the Holodomor tragedy, suggested folk patterns shows that only light can give a new light.
This light in the novel is the human soul filled with the desire to live in joy and gratitude.
The people’s mood is manifested in the traditional oral folk poetry. The tragedy
of the experience strengthens the need for the light and the good that necessarily come
to replace the dark, the writer says. Thus, the analysis of the text reveals existential factors
that are important to the author in order to reproduce the tragedy of the 1932-1933
Holodomor in Ukraine close to reality as much as folklore applied to demonstrate its
compensatory function and timeless ethical and aesthetic value for the revival of the nation.

Key words: novel, art reality, Holodomor, famine, folklore, motive, existential
dimensions, folk song, marriage traditions.
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JIIHI'BOKYJIBTYPHI TA JIH'BOCTHJIICTUYHI OCOBJIMBOCTI
COHETIB IIITEPA HOPMAHA 31 36IPKU «THE SHAPE INSIDE»

Y cmammi npoananizoeani conemu cyuacnozo kamaocvkozo noema Ilimepa Hopmana
3i 30ipku «The Shape Inside» y nineeokynbmypHomy ma NiH280CMUNICMUYHOMY ACNEKMAX.
Bcmanosneno, wo conemu Hanucani nepesasiCHO 3 OOMIHYBAHHAM IMANIUCLKO20 Mda
AH2NIUCLKO20 MUNy CoHemy ma GUKOPUCMAHHAM AMOIUHOI OCHO8U. J{O NiHe8OKYIbMYPHUX
0CcoOIUBOCMEll HANE)CUMb 36EPHEHH 00 MAKUX mem, SAK CIMetHi GIOHOCUHU, KOXAMHA,
penieia, cmpaxu, SKi poO3KpUBAIOMbCsL Y MEKCMi COHemia 3a 00NOMO2010 JIIH280CMUNICIUYHUX
NPULIOMI8 HA (POHEMUUHOMY, NeKCUYHOMY Ma CUHMAKCUYHOMY pisHAx.. Kpim moeo, 3pobnena
cnpoba  noscHumu - 38130k Midxc  jeummomueamu  30ipku  (cmpax i 0e3COHHs)
ma suxopucmaunam kapmunu «llpusuo bnoxu» Binvsama bneiika na obxnaounyi conemuoi
30ipxu «The Shape Insidey.

Knwuoei  cnosea:  comem,  nimepamypa,  NIH2B0OKYIbMYPOJIO2IYHUL  ACNEKM,
nineeocmunicmuynuti acnekm, Ilimep Hopman, Binbam bnetix.

IMoctanoBka mnpoOjemMu. MoBa — 1e He JMIIe MaTepian Ui CHUIKYBaHHS
Ta HallUCAaHHsS TBOPIB, 1€ e W CIUIbHE Ta HEMOJIIbHE MJIs I[IJIOT0 Hapoay, WOro Aylia,
camoifeHTudikalis. Bona BepOanizye Ta BUpakae BHYTPILIHIN CBIT JIIOJAWHU 32 JTOTIOMOTOIO
JTepaTypH, a JiTeparypa, Oyaydd OJHUM 13 MPOSIBIB KYJIbTYPHU, B CBOIO YEPTy TICHO MOB’S3Yy€
KyJIBTYpY i MOBY, BiZJoOpakatouu KyJabTYpHI peaii, Tpaauiii Ta TeHACHIIII.

[TouyBm CIIOBO «COHET», 3a3BUYAN JIIOAHM YSBISAIOTH O0pa3W 3aKOXaHUX JIIOJIEH,
y mam’sti BUpHHatoTh imeHa Ilerpapku, Poncapa, Ilekcmipa, #l 3ramyrotbest 14 psakis,
HaroBHEH1 poMaHTHKOIO. L{e Bce, Oe3nepevno, BipHO ISl KIIACHYHOTO COHETY, ajlie Majio XTO
ACOIIII0€ COHET 3 ChOTOJICHHSIM.
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3’seuBmuck y XIII cromitri B Itamii, COHET MBUIKO 3aBOMOBYE MPUXHIBHICTH CEepel
MOETIB Ta YUTAYIB i MOLIHMPIOETHCS €BPOIIOI0, 3100yBat0OUn TP OCHOBHUX (DOPMU: ITATIHCEKY
(abba abba cde cde a6o abab abab cdc cdc), ppanmysbky (abba abba ccd eed a6o ccd ede)
Ta aHrninceky (abab cded efef gg) [7]. BiaMinHicTh MK nMMHU (opMaMH MOJIATAE, TEPII
3a BCE, y MOBI HAalMCaHHS COHETY — PUTMIi4YHI aCIIeKTH Ta MOKJIMBICTh pUMYBaHHS Y KOXHOI
MOBH CBO€PI/IHI; MO-ApyTe, 3 TeorpadiyHIM MOMUPEHHSIM COHET JEII0 YCKIaJHIOBABCS, TOMY
3MIHIOBAJIacs 1 HOTO CTPYKTYpa.

Coner, Hacammiepe/i, acOIIOETLCS 3 JTFI0OOBHOIO T0e3i€r0, ane Oimbin Hixk 3a 700 pokiB
CBOTO ICHYBaHHS BiH 3MajbOBYBaB Ill¢ W MPUPOAY, NeH3axi, aBToOiorpadiyHi MOMEHTH,
pemniriiiHi Ta MOJMITHMYHI MOTHMBH, Tomlo. Lle € moka3om AMHAMIYHOCTI COHETHOI (opMHU
Ta il MOXJIMBOCTI 10 €BOJIFOI[IOHYBaHHSI.

Meta cTaTTi — IpoaHasi3yBaTu Ta BCTAHOBUTH JIIHTBOKYJIBTYPHI Ta JIHTBOCTHIIICTHYHI
oco0mBoCTI coHetiB 31 30ipku Ilitepa Hopmana «The Shape Inside».

BukJiiag ocHOBHOTo MaTepiajy aociaigxenns. /o conetHoi ¢popmu 3BepTanocs 6e3iid
MOETIB, MPOTE i ChOTOJIHI COHET HE BTpavae CBOET MOMYJISIPHOCTI Ta HA0OYBAE HOBUX PUC, TOMY
MH MOKEMO TOBOPHTH IIPO HAIMIBCOHETH, BIHKA COHETIB, COHETH 3 KOJIOK, CKOPOYCHI COHETH,
tomo [1, c. 634-635]. KpiM TOoro, coHeTH MOJOAMX TMOETIB MOXXHA 3HAWTHU Yy BUAAHHAX
Ta Ha caiitax Takux sk «New Formalist» («The Formalisty), «Able Muse», «Columbia
College Literary Review», ski MmITpUMYIOTh Ta MOIIMPIOIOTH IOETHYHI HApoOOKU
3 BUKOPHCTaHHSIM cTaoi hopMmu.

Came mitepatypHuii xypHan «New Formalist» («The Formalist») craB mouaTkom
JUTSI BU3HAHHS KaHaJjchkoro moeta Ilitepa Hopmana, komu y 2003 pomi y HbOMY 3’ sBHJIacs
30ipka conertiB mij Ha3Bot «The Shape Inside» y popmari «chapbook». ¥ 2008 pomi aexotpi
MOETUYHI poOOTH MoeTa Oynu BKIIIOUYEHI A0 TaKuX BuIaHb, sk «The Best of Canadian Poetry»
ta «Jailbreaks: 99 Canadian Sonnets», y 2015 — o 36ipok «Global Poetry Anthology 2015»
ta «The Boneshaker Anthology: 2010-2013» [5].

[lepmre, 1m0 gaeThbest B3HAKM i1 Yac o3HanomuieHHs 31 30ipkoto «The Shape Inside» —
1€ BUKOPUCTAaHHs sIMOIYHOI OCHOBM Ta HACHIyBaHHSA AaHIJIIHCBKOTO THUIy COHETa
(sx y Bipmax «Departure» Ta «Bolshevik Tennis!» — abab cdcd efef gg), iTaniticekoro tumy
(«Icon: Three Figures Dining», «Transparancies» — abba abba cde cde; «After Stillness» —
abba abba cde edc), Buxkopucranus itanilicskoi cxemu, ane 31 30aradeHusM pumu («Vigil» —
abba cddc efg efg, «A Couple Tends to Fire» — abba cbbc def def, «Retractions» — abba cddc
efg efg) [4]. Ilitep Hopman BHKOPUCTOBYE MOBHY MepexpecHy abo KUTbIIEBY pUMY, POTE B
coneti «Vigil» moBHa prMa MicTHThCs y aABoX karpenax (doors / shoulder / boulder / floor
I/l wear / pallor / corner / there), mpubausHa — y tepuerax (angels / news / absolute // angels
/ Now / absolved), a y coneri «Posterity» aBTOp BUKOPUCTOBY€E HACTYIIHY CXeMY PUMYBAHHS —
abca cddc efg efg, mpu 11boMy mepiunii kKaTpen Moxe OyTH 3anucanuii abba, skmo Mu cioBa
dune / dine OyiemMo BBa)KaTH TAKUMH, 1[0 PUMYIOThCS IIPHOIH3HOI PUMOIO.

ITitep Hopman y coHeTax BHKOPHCTOBYE ©0araro CTUJIICTUYHHUX TPUHOMIB.
Ha donernunomy piBHi — 11e aconancu Ta amitepanii: <how pulse will> set sudden fire to skin
— 3BYK [s] mepemae mpuInBHAIIEHE cepueOUTTs; @ Mman unmanly and unmade — conopHi
3Bykd [m] Ta [n] HemoB croBuIbHIOWOTE Temi moBwu; thudding and scudding — pumoBaHa
¢dpaza 3 BUKOPHUCTAHHSIM KOPOTKOTO TOJIOCHOTO [A], m3BiHkKoro mpurojocHoro [d] ta —ing
cy(ikca aKIEHTYIOTh IIBUAKY Ta FOJOCHY Ail0.

Ha nekcuuHoMy piBHI MM MOXEMO MNOOAQYUTH HACTYNHI NPUHAOMHU: BUKOPUCTAHHS
npedikciB 3 HeraTMBHMM 3Ha4deHHsM (unmanly, unmade, untuned, unstrung, disappear,
dishonest) y coneri «Transparencies», siki BAKOPHCTaHi y CJIOBaX, IO OMHCYIOTh JIPUYHOTO
repos HECMUIMBUM; TPy CJiB, INPOTUCTABIAOYM OO0XKECTBEHHE 3EMHUM IpolieMawm,
(But these, on their knees, swabbing, are hardly angels ... Light assaults us from too many
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angles); BUKOpHUCTaHHS TEMAaTH4YHOI JICKCHKH 3 pisHHX cdep (cmopt y coneri «Bolshevik
Tennis!»: nets, court, sport, serve, ranking, racket, dethrone, umpire, score, set; pexiris
y coneti «lcon: Three Figures Diningy: divinity, Trinity, deity, holy, cross). Kpim Ttoro,
BxuBaHHs (paszoBux miecaiB (cast off, dress up, flick off, tear away) Ta po3mMoBHHX KiIiIie
(along worn tracks, the flow of tears, fulfilled my greatest ambition) pobuts conern Oinbin
JOCTYITHUMH HIMPOKOMY KOJIy YMTadiB 1, KpIM TOTO, € TUIIOBOIO PUCOI0 CY4aCHOTO COHETY
Ha MPOTUBAry TPaJULIHHOMY COHETYy, JAJs SKOTO XapaKTepHUM Oyli0 BHKOpPHCTaHHS
iIHeCEHOI, KHWKHOT JIKCUKH, a BUKOPUCTAHHS OKa3ioHanbHuX emiteTiB (the smart bombs,
bright black, ashen hoof) Ta mopisustas (My conscience like a dusty violin) Bupa3suo 36arauye
TEKCT COHETIB.

Ha cunrtakcuynomy piBHi Ilitep Hopman BHKOpPHUCTOBYE: pPHUTOpPUYHI TMHUTaHHS,
sIKi HaraJlyloTh OUIBIIE PO3IyMH JIPUYHOIO repos 3BepHeHi jo Heoro camoro (Will | dare
to hear again? When you are gone, what remnant will | be?); iMmnepaTiuBHI KOHCTPYKIIii,
sSIK1 T0JIal0Th aKTUBHOCTI i peBosmtontiiHoro ayxy (Haul down the nets. Erase the painted lines
/ That separate the people from the court. / Blot out every logo: thwart the designs / Of those
who would make profit of the sport); HoMiHaTHUBHI pedeHHS, SKi KOPOTKO 3aJIal0Th «CIICHY
noxiii» (Palpable, pervading loss. White tile. The hum of automatic doors); napanenshi
KOHCTPYKIIIi Ha MOYaTKy KaTPEHiB, SKi BYKUBAIOTHCS ISl CTBOPCHHS PUTMY ¥ YHOPSIKYBaHHS
po3aymiB JipuyHoro repos (I have met beauty, and have been afraid... I have met wisdom,
truth, and they have played...).

3 JiHrBOKYyJIbTYpHOI ToukH 30py 30ipka «The Shape Inside» BiakpuBae uuTauy Taki
TEMH, SIK KOXaHHs, 00)KECTBEHHE, CiM s, CBIT CHOBHIIHb, CTapiHHS, CMEPTh, TOMY B COHETax
HasIBHI MEBHI TeMaTW4Hi rpynu ciiB. Tak cioBa, MoB’s3aHl 3 MPOIIECOM CTapiHHS y COHETI
«After Stillness» (retire, time runs out on a motionless career, step down, weary limbs,
pension room, tomb) ta ciioBa, MOB’s3aHi 3 OXOPOHOIO 310poB’s y coHeti «Vigil»y (doctor’s
hand, the flecks of skin, antiseptic fluids) BimoOpakaroTh THIIOBHII CHMBOJ KaHaICHKOI
IIEHTUYHOCTI — OXOPOHY 3J0pOB’s, KWW, 3T1HO 3 OMMTYBAaHHSAM, BU3HAHUN HaJA3BUYANHO
BOXJIUBUM cuMBoJioM At 85 % kanHaauiB [2, c. 17]. Ilitep Hopman BUKOpUCTOBYe CIlOBa,
AK1 ONUCYIOTh CY4aCHUN YKIIaJ >KUTTS Ta Cy4acHI peaii, Kl CTalM HEB1JI €EMHOIO YaCTHHOIO
ceiry: flick off TV, clairvoyant, automatic doors, tile, antiseptic fluids, logo, design, podium,
carrier. KpiM TOro, moer 3MajibOBY€ JIPUYHOTO TepOS IyXKE JIIOJIITHUM, YYTIHBHM,
€MOLIHUM, IPUCTPACHUM, LHUPHUM: a father’s job, knowing his child; pulse will set sudden
fire to skin; 1 come unstrung; our promised parting sickens me with fear; possessed by
dreams; | am foolish to envision Earth; | have fulfilled my great ambition: to leave no mess
behind, to keep my own decay unknown.

Hackpizuum neiitmotuBoM 30ipku  «The Shape Inside» € BiguyrTs crpaxy,
sSIKE TIEPeKUBAE JIPUYHUA TEPOH Ta SIKE IMO-pi3HOMY JIEKCHYHO BHUPAXKAETHCS Y TEKCTaxX
coneriB (nightmares, dreaded, have been afraid, panic, fearsome, sickens me with fear); xpim
TOT'0 MOYKHA TMPOCTEKUTH MOTUB CHY Ta Oe3conns (wakefulness, vigil, my mind unravels and
| sleep, possessed by dreams), skuii TicHO MeEXye 3i CTpaXOM 4YOroCh HE3HAHOMOTO,
sIKe OTOCEepPEeIKOBaHO NMPUXOAMTH J0 Jroaunu (Clairvoyant, shape, shifting Now, the phantom
of embrace, vision, shifting sloe of dune). Lle «ue3znaitome» — «shape» — mume ¢dopma,
ane (oopmMa AMHAMIYHA, MOJIMBO, BOHAa 3HAaXOAMTHCA Ha MIACBIAOMOMY piBHI, TOMY IO
MEXXY€E 3 MOTUBOM CHY Ta O€3COHHS.

Bukopucranns kaprunu Binesma bBieiika «[IpuBug Bmoxm» («Ghost of a Fleay)
Ha oOKJIaguHII coHeTHOi 30ipku «The Shape Inside» moxe MOSCHUTH JNEHTMOTHB CTPaxy
ta BuiHb. «llpuBuny broxm» 300paxye BENETEHCBKY OTOJEHY MYCKYIHCTY (irypy
YyJI0BHCBKA, SIKE CTYIA€ TIOMDX JBOX 30JI0TaBUX 3aBic Ha (oHi 30psHOro HeGa. Moro MacuBHa
HIMsI CXOKa Ha 1Mo OMKa, Ha Hil po3MillleHa HEMOMIpHO MaJieHbKa IoJoBa 3 MaJlalouuMU
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O0UYMMa, BIJKPUTOIO MAIIEIO Ta COPArJIUM SI3UKOM, a B PyIL BiH TPUMAE Yally JJisi MUTTS KPOBI.
3a cmoBamu kputuka Jxonatana Jxonca 61oxa 300paxeHa «3J1010, TOTUYHOI0, TPOTECKHOIO,
CTYMAarYoK Yepe3 30pSHUM TpocTip MK TearpanbHuX 3aBic» [3]. «lIpuBug bmoxwm» —
e O/IHa 3 KapTHH, ska Oyna Hamucana Bimbsimom bneiikom y 1819-1820-x poxax, BoHa
BXOJHTH 10 cepii kaptuH «YsBHi ronoBu» («Imaginary Heads») ta Bpaxkae apaMaTH4HICTIO
y TOCSITHEHHI KOHTPACTy MK MYCKYJIHCTHM 00 €MOM 1 CHJIOIO ICTOTH Ta i1 yOCOOJIEeHHSIM Ha
KapTHHI, K KoMax# [8].

Llinkom iimoBipHO, 1o [litep Hopman Bubpas came «[IpuBua broxwu» nis oOKimaguHKy,
a/pKe I KapTuHa BimoOpakae BHUIIHHS Binmbsma bneiika, sike Oyno I0oCTymHE juiie Homy
OJTHOMY, TaK CaMo, SIK 1 BITYYTTS CTpaxy Ta HEBIJOMOCTI, SIKE PUTAMaHHE JIIPHYHUM TEPOSM
COHETIB, TOMY iXHI «IHIUBIIyaJIbHI» CTPaXH Ta NMEPEKUBAHHS OTOTOXXKHIOIOTHCS 31 CTpaxamu,
K1 BiToOpa’keH1 Ha KapTHHI, i CTAIOTh PENpPE3eHTALI€I0 TUIIOBUX HIYHUX cTpaxiB. KpiM Toro,
TJIO0 KapTHHH (T€MHA 30psSHA Hi4) MOXKE MOSCHHUTH CTpaxW Ta OC3COHHS, SIKi MEPEKUBAIOTH
nipuyHi repoi Ilitepa Hopmana came y HiuHud dac. DaHTaCMaropu4HIiCTh iCTOTH, SKa
3a CBOEIO MPHUPOJIOI0 € MAJICHHKOI KOMAaxol0, € TinepOoiiYHUM CUMBOJIOM, TOMY 1110 MTOKa3ye
HaJMIpHY Xa700y Ta HenepebopHe OaxxaHHs 10 HACHYCHHS, 3310BOJICHHS BIACHUX 1HTEPECIB.
Oppa3zy mpuxoAauTh Ha JYMKY BUpa3 «pOOUTH 3 MYyXHU CJIOHa», TOOTO MepediNlblIyBaTH,
mo 3 ogHoro OOKy € Ha KaprtuHi bnelika, a 3 iHmoro Ooky € y coHerax Hopmana
(sx ot y coneri «Nesting Doll», y skoMmy suibKa-MOTpilika y TUTSYOMY CHi HaOupae
BeJleTeHChbKUX po3MipiB: «A harmless child’s toy, it brought nightmares/ That sent her
shrieking into wakefulness,/ Summoning us or crying, simply, «Smaller/»).

BucnoBku. Otmxe, 30ipka «The Shape Inside» mnpexacraBnsie Bipim, siki Hammcasi
3 JOTPUMAHHIM CTPYKTYpU COHETY, PUMH K 4acTKOBO MeTpy. IloeT mmpoko BUKOPUCTOBYE
CTWJIICTUYHI NPUAOMH Ha Pi3HUX pPiBHAX ((POHETUYHOMY, JIEKCUYHOMY, CHHTAKCHYHOMY),
SIK1 TOTIOMAraroTh PO3KPUTH COHET TeMaTHYHO. MOBa COHETIB CIIOBHEHA BEJTMKOIO KUIBKICTIO
¢dbpazoBux mieciiB, TOOYTOBUX CIIIB Ta KJIIIIE, 1[0 € THIIOBOIO PUCOID CYYacCHOT'O COHETY Ha
NPOTUBAry MiHECEHOMY CTWIIO TpaauuiiiHux coHeriB. Ha gonatok, Ilirep Hopman nume
PO KOXaHHS, CIM’I0, peNirito, CTapicTh il 3a JOMOMOIOI0 TaJlaHOBHUTOTO BUKOPUCTAHHS
MO’KJIMBOCTE MOBHM BIJIKpHMBA€ CBI BHYTPILIHINA CBIT Ta XapaKTep 4epe3 TEKCTU COHETIB.
Tomy My IpUHATILTH 10 BUCHOBKY, 1110 30ipka «The Shape Inside» 1e pa3 10BoauTh CTiliKicTh
W TMHaAMIYHICTh COHETY, sikuil i repom [litepa Hopmana He BTpayae BipIioBaHOTO PO3MIPY
i puMu, Ta 30araduyeTbcsi TEMATUYHO i IEKCUYHO CyYaCHUMH T€MaMU, CIIOBAMU, PeaTisiMH.
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N. M. Kotsai
LINGUOCULTURAL AND LINGUOSTYLISTIC PECULIARITIES
OF PETER NORMAN’S COLLECTION OF SONNETS «THE SHAPE INSIDE»

Peter Norman’s sonnets from the collection «The Shape Inside» have been analyzed
from linguocultural and linguostylistic points of view in the article.

Peter Norman is a Canadian poet, writer, editor. His fiction and poetry have begun
to appear in literary journals and online since 2000. His sonnet collection «The Shape
Inside» was published in «chapbook» format in the journal «The Formalist» in 2003. His
poetry was included in the following anthologies: «The Best of Canadian Poetryy,
«Jailbreaks: 99 Canadian Sonnets» (2008), «Global Poetry Anthology 2015» and
«The Boneshaker Anthology: 2010-2013» (2015).

It is proved, that sonnets have been composed with the usage of Italian and English
sonnet type and iambic metre. Peter Norman uses the following types of the rhyme in his
sonnets: perfect, eye, imperfect, consonant.

A variety of stylistic devices are used on different levels. Such devices as assonance
and alliteration can be found on the phonetic level, which makes a reader change the speed
of reading and notice the author’s emphasis on the specific information. On the lexical level
Peter Norman uses thematic vocabulary from different spheres (sport, religion, health care),
phrasal verbs, clichés, similes, epithets, puns that enrich sonnet text. Rhetorical questions,
constructions with the imperative, nominative sentences, anaphoric parallel constructions are
used on the syntactic level with the aim to set rhythm, to describe background of events
briefly, to add the effect of motion and to bring order to the thoughts of a lyrical hero.

From the linguocultural point of view, the sonnets analyzed reveal such themes
as divine world, love, world of dreams, ageing process, death. Hence, the poet describes the
modern way of life (TV, logo, design, podium, carrier) and one of the established symbols
of Canadian national identity — the health care system.

An attempt has been made to explain the relationship between keynotes (fear
and insomnia) of the sonnets and picture «The Ghost of a Flea» by William Blake
on the cover of sonnet collection «The Shape Inside». «The Ghost of a Fleay depicts nude
muscular beast which holds a bowl in his left hand and walks between rich curtains
in the starry night. The background of the picture (dark starry night) is thought to be
an explanation for fears and insomnia which Peter Norman’s lyrical heroes suffer from
in the nighttime, while the beast is an exaggerated personification of human fears.

To sum up, sonnet collection «The Shape Inside» shows poems which have been written
according to the structure, rhyme and, partially, meter of a sonnet. Peter Norman uses
a variety of stylistic devices on phonetic, lexical and syntactic level, which help to reveal his
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sonnets thematically. The language of the analyzed sonnets represents the typical features
of a contemporary sonnet (usage of clichés, phrasal verbs, puns, epithets, everyday language)
in contrast to the elevated language style of a traditional sonnet. Consequently, Peter
Norman’s sonnets reveal stability and dynamism of a sonnet form and its ability to evolve and
adapt to the flow of time.

Key words: sonnet, literature, linguocultural aspect, linguostylistic aspect, Peter
Norman, William Blake.
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KIHOIIPUIOMMH I KIHOTEXHIKHA B XYA10KHbOMY TEKCTI:
CEMIOTHUYHE MIATPYHTS BEPBAJIbBHOI TPAHC®OPMAIIII

Y ecmammi nepeocmucneno kinonputiomu i KiHOmMexHiku 3 nO3UYItl MYTbMUMOOAIbHOL
KOCHIMUBHOI NoemuKu 5K GIONOGIOHI XYOOICHbO-KOMNOZUYIUHI NPUUOMU 3 CHIBBIOHOCHUM
@yHKYyioHanbHUM HANoSHeHHAM. Bcmawnoeneno, oOnak, wo 6 XYOOJCHIX meKcmax 60HU
nionsearoms  IHmMepceMiomuyniti. mpancgopmayii, Koau BHACIIOOK CLO8ECHO-2PAPIuH020
nepemeopeHHs i 6epOailbHO20 6MIIEHHS CIBOPIOIOMb I3YANbHUL YU IHWUL CEHCOPHULL 00pas3.

Knrwowuosi cnosa: inmepcemiomuuna mpaucghopmayis, KiHONputiomu, KiHOMEXHIKU,
XY 00IHCHbO-KOMNOZUYIIHT NPULLOMUL.

ITocTanoBka mpo6Jemu. Jliteparypa, 3 omHoro Ooky, Ta KiHemartorpad, 3 I1HIIOTO,
€ OJJHUMH 3 HaWOUIbII KOHTAKTHUX BHUJIB MHCTELTB, SIKI JETKO BCTYINAlOTh K Y IPOIEC
6e3nocepeiHbOT B3a€MOJIIT, KOMM XYJOXKHIM 1 KIHOTEKCTH MICTATh y CO01 €JIeMEHTH OfHE
OJIHOTO, TaK 1 B TMPOLEC B3aEMHOrO BIUIMBY, KOJM 3acO0M XYAOXHBOI BHPA3HOCTI
YY KIHOMIOETHKH IEePEOCMHUCITIOIOTHCS HUIIXOM IXHBOTO 1HTEPCEMIOTMYHOIO MEePEKOIyBaHHS
y TEKCTax JIITepaTypH Ta iXHIX eKpaHi3alisix. BUsABIEHHsS TOYOK MEPETHHY MHMCTELTBA CJIOBa
I KiHemarorpada € akTyaJbHUM 3aBJaHHAM Ul CydacHUX (piJ10JIoTiB Ta KiHeMaTorpagicris,
BUKOHAHHS SIKOTO MOJXKJIMBE IIJISIXOM BHUBYEHHS JOCBIMy aganTaiii y XyJIOKXHbOMY TEKCTi
PI3HOMAaHITHUX KIHOMPUHOMIB 1 KIHOTEXHIK.

AHaJi3 OCTaHHIX JoCHiIKeHb. 3 OMNISly Ha TNOLIMPEHHS MPAaKTHUKU aJanTarii
XYAO0XKHIX TEKCTIB y KiHemarorpadiuHi iCHyIOTb YHMCICHHI IOCHIJKEHHS, K1 BUSBISIOTH,
IO B pe3yiabTaTl B3a€MOAIl YK B3aEMOBIUIMBY IIMX TEKCTIB BiAOyBa€eTbCsl B3a€EMHE
3arMmo3uyeHHs MPUIoMiB IIUX BUAIB MUCTENTB [4, ¢. 101], 30Kpema, mepeocMUCTIOETHCS Miclie
YHUCJIEHHUX KIHONPUHOMIB 1 TEXHIK (SK-OT: TEXHIK MOHTa)XXy, 3MIHM IUIaHIB, BapillOBaHHS
pakypcy 3HOMKH 4M 300pa)K€HHs1) B HEOJHOPIIHIN CTPYKTYpl XYHOXKHIX TEKCTiB. Y IbOMY
aCTIeKTi JOCTIDKCHHST TIPYHTYEThCS Ha METOJOJOTIYHUX 3acafiaX MYJbTHMOAAIBHOI
korHituBHoi  moetuku  (O. I1. BopoGiioBa, A. Gibbons, M. Freeman, N. Norgaard)
SIK Cy4aCHOTO Biiraqy)K€HHs KOTHITHBHUX CTYIi XynoxkHboro Tekcty (M. Teprep, J. Gavins,
P. Stockwell) 3 ypaxyBaHHsIM HampaioBaHb iHIIKX MOBO3HABYMX HANpPsAMIiB, CIIPIMOBAHUX Ha
BCTAaHOBJIEHHSI POJIi BepOaJbHUX 1 HeBepOaJbHUX 3ac00iB Y BIITBOPEHHI MPOIIECY B3aeMOIL
JIFO/IMHU 3 HABKOJUILHIM CBITOM Yy pi3HuX TUnax auckypey (C. I1. [leancosa, O. M. Inbuenko,
H. K. KpaBuenko, I. 1. Mopo3sosa, I. 1. CepsikoBa, 1. C. llleBuenko, T.I. Amumnacrka). Tox
YUCJICHHI TOCTIKEHHS IHTePCEMIOTUYHMX SIBUII, sIKI YTBOPIOIOThCS HA MEPETHHI JITepaTypu
1 KIHO CTIPUSIOTh BUHUKHEHHIO HOBO1, MIKAUCIIUTUTIHAPHOI TTapaJIuT MH.
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