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PEKOHCTPYKIUSI MUDA B TBOPYECTBE POBEPTA KYBEPA
(HA TIPUMEPE PACCKA3A «MEPTBAS KOPOJIEBA» U TIOBECTHU «MAYEXA»)

Pobepm  Kysep, evioaowuiics amepukauckuii —nucamenb, O00UH U3  OMYOs
Memanumepamypsl, 8 pacckaze «Mépmeas xkoponesa» (1973) u nosecmu «Mauexa» (2004)
ucpaem ¢  apxemunudecKumMu — porAMU U CUMYAYUAMU,  AKYEHMUpPYs — GHUMAHUE
Ha npomusopeduyu uiu memagopuuHocmu ux oOemaneli, YACMUYHO NEPenucvleas Mug
unu noaHocmoio e2o0 pexoncmpyupys. Ilpouzeedenus Kysepa ooxazvlearom, 4mo CKA3aHUs,
npespamueuiuecs 0l MHO2UX NOKOJIEHULL 8 c60e0bpasHble MOpalbHble YPOKU, HA CAMOM Oelle
uckasxcarom 602amwiii U HeNOCMUNICUMBIU ONbIM YeI08eYeCmEda.

Knrouesvie cnosa: Pobepm Kysep, amepukanckas aumepamypa, HOCMMOOEPHU3M,
Memanumepamypa, Mugh, apxemun, 0eKOHCMPYKYUsl, peKOHCMPYKYUs.

PoGepr Kymep (Robert Coover, poa. B 1932r1.), BBIarOmuiics aMepHKaHCKUH
NMcaTeIb-aBaHrapIuCT, OAWMH U3 OTLOB METANpO3bl W TUIEPIUTEPATYpPbl, NPUHAICKUT
Kk HanOonee m3BectHbIM B CIIA coBpemenHsiM aBTOopam. Ha 3amage tBOpuectBOo KyBepa
uccaenoanocb CtuBeHoM benconom, bpaiianom OBenconom, Jlyncom I'opmonowm,
[lyns Penu, Kpuctu Bumbsmc u gp. [5; 8; 9; 10; 11]. B Poccum poman mumcatesns
«[lybnuyHoe coxoxenue» wusydancs AnekcanapoM JlaBpentseBbiM [4]. K coxxanenwuro,
Ha tepputopun ObiBiiero CCCP, mo namwmm nanueiM, Pobept KyBep ocraércs aBropom
MaJIOMCCIIEJOBAaHHBIM, B OCHOBHOM B CBfI3M C OTCYTCTBUEM II€PEBOJOB OOJBIINHCTBA
€ro MpPOMU3BE/ICHUN Ha S3bIKK HApOJOB IOCTCOBETCKOrO mpocTpaHcTBa. Ha ykpamHCkuil
A3bIK pacckazbl KyBepa mnepeBoaMIuCh aBTOPOM JaHHOM cratbu [2] um  Makcumom
Hecreneesbim [3].

B »a10if crathe MbI mompoOyeM paccMOTpPETh MOCTMOJEPHUCTCKYIO MEPEOLEHKY
CKa304YHOI'0 METaHappaTUBa Ha IPUMEPE JIBYX NPOU3BEACHUN nucaTens — pacckaze «MéEprtpas
koposieBa» («The Dead Queeny, 1973) u moBectu «Mauexay («Stepmothery», 2004).

Paccka3 «MépTBast koposieBay HanucaH em€ B 1973 1., cTaB 3epHOM 7151 TOCJIETYIOLIUX
pabot KyBepa, nekonctpyupyrouux apxerunsl Kpacasuupsl, Mauexu u [Ipunua, B Tom yncie
U noBecTH «Mauexa». DTOT yIUBUTEIbHBIN MO CUJIE U TICUXOJIOTHYECKON MIyOnHEe pacckas —
odepenHas B aMEpUKAHCKON ymTeparype XX B. MHTEpIpETaluus UCTOpUH O belocHexke,
HO y KyBepa, npu coxpaHeHHH AeTajeil Clo)keTa CKa3ku OpaTtbeB [ puMM, aKIIEHTHI CMEIIEHbI
¢ o0Opasza YEepHOBOJOCOW KpacaBWIlbI Ha 00pa3 e€ Mauexu. [IpuHIl, OT UMEHU KOTOPOTO
BEJIETCS TOBECTBOBAHUE, MPOHUKAETCS COYYBCTBUEM K HECUACTHOM IOKOWHOM KOPOJEBE,
KOTOpPYIO BCIO H3Hb OOypeBall CTpPacTH, 3a YTO OHa TaK XECTOKO Oblla Haka3zaHa —
B (huHase ckazku OpaTheB [ puMM Mauexa TaHIyeT Ha Oaly Ha MOTEXY TOJIE B pACKaIEHHBIX
’KeJle3HbIX OalIMakax, IoKa He yMUpPaeT OT OO0JIH.

O10oT (GONBKIOPHBIN (parMeHT mmo3BojisieT KyBepy NpPOTHBOMOCTaBUTH KECTOKOE
paBHOJyIINE IpeKpacHOi benocHexku, KOTOpoil HEBEIOMO MPOLIEHHE U MUJIOCTh K MM,
MOTBITKAM KOPOJIEBBI yOepedb MHUpP OT ATOTO0 MOHCTpa ¢ YEPHBIMH JIOKOHAMHU U IYIIOH —
xuBydero u wusBpaménHoro. Kak wu Jlonmanmen baprensm, PoGeptr Kysep wuzoOpaxkaer
MaTOJOTUYHOCTh benocHexkku (To ecTh uieana, MPOTUBOMOCTABIEHHOTO KHBOMY YEJIOBEKY),
BEJYLIYI0 K TMOENu MpUHIA Y IEpBOro aBTopa U K pa3ouToi ayiie repost y Broporo. Hotku
MHOTHX BO3MOXKHBIX HAyYHBIX TpPakToBOK Muda o bermocHexke: or madexu kak «TeHm»
repounu (Kapn I'ycraB FOHT) 1o naeHTHduKanum xepTBhl ¢ €€ uckycutenbaunen (Opunenb
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Jlenn) — cnbiabl B HappatuBe Kysepa. IlpuHip B ero pacckase, BUIAIIMI B BOJIICOHOM
3epKalie¢ MOKOHHYI0 KOpPOJIEBY BMECTO BO3JIOOJICHHOW, IMOCTEIIEHHO OCO3HAET, UYTO €ro
HEBEeCTa JMIleHa cepiaua (B cka3ke ['puMM Madexa mpocuiia OXOTHHKA NMPUHECTH CEpILe
NPUHIECCH KaK JJ0Ka3aTelbCTBO THOEN naxdepuisl). Vnm naxe, 4ro magdepuiia 1 Mayexa —
JIBa JIMKA JKEHCKON CyIbOBbI, KaXablil U3 KOTOPBIX JIMIIEH MOJHOTHL: KpacoTa U Oeccepaeune
IOHOCTH MIPOTHB MYJPOCTH M KaXIbl JTI0OBU cTapocTu. B ¢mHane pacckasa mpuHI, BbI3bIBas
OMEpP3EHUE U HErOJOBAaHUE NMPHUCYTCTBYIOIIUX, LEIYET MEPTBYIO KOPOJEBY, JIEKAIIYIO B TOM
caMOM XpycTalbHOM TpoOy, TJA€ OH YBUAENT 3aKkoinoBaHHyl0 benocHexky. Yyna
BOCKpELICHUsI HE IMPOMCXOIUT, 1a U CaM Iepod He CIMIIKOM B Hero BepuT. Oco3HaBas
BBICOKYIO 1IEHY, 3aIUIAYECHHYIO JKCHIIMHON paJl CTPEMJICHUS K HJIeally, OH OTHAET JAaHb TOM,
KOoTOpas Jirobuiia u ctpaaania [6, c. S1-63].

B moBectn PobGepra KyBepa «Mauexa» mnpennaraercs INE€pPEOCMBICICHUE ITaHHOTO
apxeTuna c no3unui peMuHuzMa. ABTOp n300paxkaeT Oe3bIMIHHYIO CTPAJAIOUIYIO KEHIIUHY,
KOTOpasi MbITAETCA CHACTU XU3Hb IaT4epullbl, OOBUHEHHONM B HEM3BECTHOM YHUTATEIIO
MPECTYIUIEHUH, KOTOPOro, BO3MOXKHO, HE coBepliaia. Mauexa OpraHM30BBIBaeT Mober
npuEMHOM J0Yepu W3 TIOPbMbI, OHM 00€ CKpbIBaloTcs B Jiecy. [lociie moumku repouHb
Nag4yepuily Ka3HAT, HECMOTPS Ha OTYasHHbIE NONBITKM Madexu cnacTu AeByKY. OCHOBHBIM
Bparom Mauexu sBusercs JKuen (Reaper) — BOIUIOIIEHHE MYXCKOIO MHpa, HACHUIIUS
U CMEpPTHU: B aHTIUICKON (osbkiIopHON Tpaguiuu CMepTh MYKCKOTO TOja U HOCHT UMS
Mpaunoro XXuena (The Grim Reaper) nnm npocro Xuemna. Teneps Mauexa neliCTBUTEIBHO
COOTBETCTBYET CBOEMY 3JIOBEIIeMY 00pasy, MmpeBpamasick B (Qypuro, MCTSIIYIO OOIIECTBY
U IIPEXJE BCEro My>KUYMHAM 3a CMEPTh I1aJYEPULIbI, KOTOPYIO CUUTAET JI0UEPBIO.

Oka3bIBaeTcsl, ITOT CTPALIHBIA CIOKET MOBTOPSETCS C KaKI0M U3 e€ nouepeit: « Ckovko
A euoena ux, uOywux no dmomy nymu, oouepell, naoyepuy, Ko20 Y200HO, — HEKOmMOopbvle
npoCcmo Habpeoanu HA MO0 08epb, 5 HUKO20d He 3HANAd MOYHO, KMO OHU U OMKYOd OHU
ApUWIU, — HO 5 3HAI0, KyOa OHU udym: ymoObl ObiMb YMONIEHHbIMU, NOBEULEHHbIMU,
3a6umvIMU KAMHAMU, 00€32/1A61eHHbIMU, COHNCHCEHHBIMU HA KOCMPe, NOCANCEHHbIMU HA KO,
PA30PBAHHBIMU HA YACU, 3ACPELEeHHbIMU, 3aPYOJIeHHbLIMU MEYOM, C8APEHHbIMU 8 Macie,
NPOMAHYMBIMU NO YAuye 8 OO0UKAX, YMBIKAHHLIX USHYMPU 26030AMU, UIU 3AKONOYEHHbIMU
8 NPoObIpsGIeHHble DOUKU U COpOUleHHbIMU 6 peK). Hx nosenenue éce20a 6vl3vleaem y MeHs
MOWHOMY, A Om 21YOOK020 CAMOOO0BONILHO20 CMEXA UX NAayell MOs HCENUb HAKANIUBAEMCS,
U KaKoe-mo 8pems CNycms s pazéa3vleéaio aocKylo Oypro, uiu, no KpatiHet mepe, my 0ypro,
NOOHAMb KOMOPYIO 6 MOUX CKYOHbIX CUNAX, U MAK HOAGIAIOMCA MOU NPEKpacHvle
Heoby30aHHble 0oYepU, IMO C80e20 poOd HACUNLCMBEHHbIN MPAYp, U NOIMOMY OHU NPUXOOSIM
K HaM CHOB8a, U B8CE OOnbuie Ooyepeli nonaoarom 6 108ywiKy, komopylo Kney nasvieaem
O1a20pOOHBIMU CemAMU CNPABedIUBOCIU, U MAKUM 00pA30M Mbl NOOOEPHCUBAEM YUKI,
KOMOPbIll KAMUMCsl CK803b IMO BHEBPEMEHHOe 8peMs, KaK me cambvle O0uKU, YMbIKAHHble
usHympu 26030amuy [7, c. 1-2] (3neck u nanee nepeson Haul. — H.K).

B mpoussenennn KyBepa, ¢ 007bI0 THOBECTBYIOIIEM O >KECTOKOCTH K >KEHIIUMHE
Ha MPOTSDKEHUH BEKOB, Mauexa wu300pakeHa KakK HEH30eKHOe 3710, MOpOXKAEHHOE
naTpuapXxajibHbIM OOILIECTBOM. DJTa TepOMHS, BOIUIOIIEHHWE XEHCKOW CHUJIbl U HEHAaBUCTH,
IIPOTUBOCTOUT B SK3MCTEHLHAIBbHOM BE€YHOM IOEAMHKE CMEPTH: €l HE JAHO CIIACTU CBOUX
Jouepei, HO OHa crocoOHa XOTS Obl OTCPOYMTH MPUTOBOP M HE JaTh 31y MOOETUTh
OKOHYaTenbHo. JInms sxeHmuHa-Qpypus, no Kysepy, cnoco6Ha ObITh 3alIUTHULIEH KEHITHUHbI-
KEPTBbI, UMEHHO MOTOMY NPOTUB Mauexu U HalpaBlIieHa NaTpuapxaibHas Tpaaulus,
uzo0pakatomiass e€ B HEraTMBHOM cBeTe. Paccka3 oT mnepBoro mnuma (B YeThIpEX
U3 YETHIPHAIATH TJIaB MPOU3BEACHUS, BKJIIOYas MEPBYI0 U IOCIETHION, MOBECTBOBAaHUE
BeA€Tcs OT uMeHM Mauexu) mnpuOnImXkaeT TepouHI0 K 4yHuTarento. JlaHHas TexHUKa,
no HabmoaeHusM Kpuctu Bunbamce, npucyma KyBepy BO MHOrMX MpOU3BEACHUSX,

90



ISSN 2415-3168 (Online), ISSN 2226-3055 (Print)
BICHUK MAPIVIIOJIbCBKOI'O JEP2)KABHOI'O YHIBEPCUTETY
CEPLA: ®UIOJIOTTA, 2018, BUIL. 19

CO3JaHHBIX IO MOTHBaM (OJIBKIIOpA: TMEpPexXoA OT Oe3JTUKOTr0 HKCTPATUEreTUYECKOro
MIOBECTBOBAHUS K MHOXECTBEHHOCTH CYOBEKTHBHBIX TOYEK 3PEHHS Ha COOBITHS TO3BOJISET
[IEPEOCMBICIUTh CTAaTUYHBIEC, JIE€TEPMUHUPOBAHHBIE POJM-MACKH CKa304YHBIX MEPCOHAXKEM,
KOTOpPBIE CaMU TepOM OTYASTHHO IBITAIOTCS cOpocuTh [ 11, c. 258]. «Mos 6eonasn, dosedénnas
00 OMUAAHUS 00Ub, €€ 20J08d 3AHAMA OOHOU MBICALIO: KAK Uu3zbexcamsv ceoell Heuz0erncHoll
cyovowy [7, c. 1], — nenurcs Madexa CBOMMH MEPESKUBAHUSIMU C YATATEIICM.

TakuMm 006pazoM, OCHOBHBIM MaTE€pHAIIOM Ui KyBEPOBCKON JEKOHCTPYKIIMH B paccKase
«MéptBass koponeBa» U 1moBeCTH «Mauexa» CTaHOBATCS AapPXETUIIMYECKHUE CHOXKETHI,
B KOTOPBIX 00pa3 HEpOoAHON Marepu HeratuBeH. OTTANKUBAsCh OT MPOTUBOPEUYUBOCTU MUDa,
KyBep peKkoHCTpyMpyeT WM IOJIHOCTbIO IEPENUCBHIBAET €ro: yKe B pacckaze «MeéEptaas
KOpOJIEBA» CTpAcTHas, peBHUBAs Madexa, HECyllas CMEPTh M YMHUpArollas cama, MpeacTaéT
OJHOM M3 HEOTHEMJIEMBIX HIIOCTaced apxeruna Martepu, CUMBOIU3UPYS TEMHOE MKEHCKOE
Hayajo, a B moBecTu «Mauexa» nucarenb UIET Aajiblllie B CBOCH PEKOHCTPYKUIUU MHba
U, CJIOBHO TBITasICh KOMIIEHCUPOBAaTh MHOTOBEKOBYIO HECIPABEIMBOCTh, MOKA3bIBAET, UTO
HEeraTHB €ro I'eporHH MOPOXKAEH JKECTOKOCThI0 MyxcKkoro mupa. Cubunn bupkxoiizep-Ospu
nuuiet: «CornacHo opUIMaIbHBIM B3IJISIIaM XPUCTUAHCKOM LIEPKBHU, IPUPOAA U TEJIO 3HAYaAT
ropa30 MEHbIIE AYXOBHOCTH, MO3TOMY (eMUHHas 4acThb OOKeCTBa OKa3allaCh B TEHHU.
Bo3MOXHO, UIMEHHO 10 3TOW NpPUYMHE B E€BPOIEHCKUX CKa3Kax TEMHAas CTOpOHA 3eMHOMN
Matepu mpencTaBieHa B 3HAUMUTENbHO OOJbIIEH CTEMEHH, YeM CBETasi. JTO CBOETrO poia
KOMITCHCAIHsI UCKITIOYEHUSI XPUCTUAHCTBOM M3 oOpa3a bora TeMHOW CTOpPOHBI (DEMHHHOCTH,
a 1o CYyLIECTBY, — cui 31a. Takoe UCKItoueHne TEMHOM CTOPOHBI (DEMUHHOCTU HE MPUHECIIO
YEJIOBEYECTBY HUKAKOW MOJIb3bl, B OCOOEHHOCTH >KeHUIMHaM. 00 KeHIIMHA MOXET CTaTh
HEJIOCTHOW JTMYHOCTBIO, TOJIBKO 00aias GeMUHHBIM 00pa30M LEIOCTHOCTU WU UMesl ujaeal,
OOTrMHIO, B KOTOPOM BOIUIOIIAETCS HE TOJIBKO CBETJIAsk CTOPOHA >KU3HU. Takoil 006pa3 CiyKUT
el 3aIuTOoN OT OAHOCTOPOHHEH Heann3au PEMUHHOCTH U MaTepuHcTBay [1].

OOpaienne mnMcatelss K CKa3aHUSAM, NPEBPATUBIIMMCSA [UIi MHOTUX ITOKOJICHUI
B MOpaJIbHbIE YpPOKH, JOKa3bIBAET, YTO JAHHbIE OOpa3lbl U CTEPEOTUIIBI HA CaMOM JIeje
YIpOLIAIOT U HUCKaXaroT Oorareiinyio MpUpoay OIbITa yeloBeuecTBa. Meranpo3a Pobepra
KyBepa, co3gaHHas 3a TMOJBEKa IUJIOJOTBOPHOM MHUCATENbCKOM pPAaOOTHI, KIAET CBOUX
ucclieioBaTesiei, KOTOpble yIeNsIT BHUMaHHME IEePEOCMBICICHUIO APYruX (OIBKIOPHBIX
CIOXKETOB, KJIACCHYECKOHM JUTepaTypbl, MacCOBOM KyJIbTYypbl W HAI[MOHAJIbHOW MH(OIOTUU
CIIIA B ero npou3BeNEHUsX, a TakKe KOHBEPICHLIUH JKaHPOB B TBOPUYECTBE OTOTO
YHHUKAJIBHOTO aBTOpA.
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N. Krynytska
RECONSTRUCTING THE MYTH IN ROBERT COOVER’S WORKS
(BASED ON HIS SHORT STORY «THE DEAD QUEEN»
AND NOVELLA «STEPMOTHERY)

Robert Coover (b. 1932) is a prominent contemporary American postmodernist writer,
one of the fathers of metafiction and hyper-literature. In the West his works were researched
by Brian Evenson, Lois Gordon, Siinje Redies, Christy Williams, Stephen Benson, etc.
In Russia Coover’s novel «Public Burning» was studied by Alexander Lavrentiev.
Unfortunately, Robert Coover is still a little known author in the post-Soviet space, mainly
because the majority of his works have not been translated into the local languages.

This article is an attempt to consider the postmodernist revision of the fairy-tale
metanarrative at the core of two Coover’s works: his short story «The Dead Queen» (1973)
and novella «Stepmothery (2004).

«The Dead Queeny became the basis for the other Coover’s works, which deconstructed
the archetypes of Beauty, Stepmother and Prince, including the novella «Stepmothery. This
impressive and psychologically deep story is one more interpretation of the fairy tale about
Snow White, but Coover, while keeping the plot details of the fairy tale by the Brothers
Grimm, shifted the emphasis from the black-haired beauty to her stepmother. The Prince,
the narrator, sympathizes with the unfortunate dead queen, who was overwhelmed
by the passion during her life and was punished for it so severely: in the final of the Brothers
Grimm fairy tale the stepmother had been dancing at the ball to the delight of the crowd
in a red-hot iron shoes until she died of pain. This piece of folklore allows Coover to oppose
the cruel indifference of the beautiful Snow White, who has no forgiveness and mercy
for the fallen, and the Queen’s attempts to save the world from this survivable and perverted
monster with black curls and soul. Like Donald Barthelme, Robert Coover portrays the cold
pathology of Snow White leading to the death of the Prince in the book by his colleague and
to the broken hero’s soul in his work. Many possible interpretations of the myth about Snow
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White varied from Stepmother as a «Shadowy of the heroine (Carl Jung) to the identification
of the victim with her temptress (Friedel Lenz) can be seen in Coover’s narrative. The Prince
in his story, seeing the Queen (Stepmother) in a magic mirror instead of his beloved Snow
White, gradually realizes that his bride has no heart (in the Grimms’ fairy tale the stepmother
asked the hunter to bring the heart of the princess as a proof of her stepdaughter’s death).
Or even more: the Prince guesses that the Stepdaughter and Stepmother are two sides
of the woman’s fate where every heroine lacks completeness because the youth is beautiful
and cruel while the old age is wise and thirsty for love.

In the novella «Stepmothery Coover unmakes the eponymous archetype from the point
of feminism. The author portrays a nameless suffering woman who is trying to save the life
of her innocent stepdaughter that has been found guilty of the crime against the court
of Reaper’s Woods. The Stepmother arranges her stepdaughter’s escape from prison,
and the two of them are hiding in the woods. When the women are captured, the stepdaughter
is executed, despite the Stepmother’s desperate attempts to save her. The Stepmother’s main
enemy is the Reaper who embodies the man’s world, violence and death (in the English
tradition the Death is male and is called the Grim Reaper or just the Reaper). Now
the Stepmother really lives up to her wicked stereotype, becoming a fury and revenging
the society, and above all men, for the death of her stepdaughter, whom she calls her
daughter. It turns out that this terrible story is repeated with each of her daughters. In this
work Coover tells us with pain about the cruelty towards women throughout the ages,
and the Stepmother is depicted as a necessary evil generated by the patriarchal society. This
character, the embodiment of female power and hatred, is opposed to the death in their
eternal existential fight: the Stepmother cannot save her daughter, but she can at least delay
the sentence and not let the evil win eventually. According to Coover, only female fury can be
a defender of female victims, and that is why the patriarchal tradition is directed against
the Stepmother and shows her in a negative light. The story is narrated in the first person
(the Stepmother narrates four out of fourteen sections including the first and last sections),
this technique encourages the reader’s identification with her.

Thus, the archetypical plots in which the image of the stepmother is negative is the main
basis for Coover’s deconstruction in his story «The Dead Queeny» and novella «Stepmothery.
Starting with the inconsistency of the myth, Coover reconstructs or completely rewrites it:
in the story «The Dead Queen» a passionate, jealous stepmother, carrying death and dying
herself, appears as one of the integral aspects of the Mother’s archetype, symbolizing dark
feminine principle, and in the novella «Stepmothery the writer goes further in his
reconstruction of the myth and, as if trying to compensate for the centuries-old injustice,
shows that the negative behavior of his heroine is caused by the cruelty of the male world.
Coover’s works prove that the tales that have become exemplary moral lessons for many
generations, in fact distort the rich and incomprehensible nature of human experience.

Key words: Robert Coover, American literature, postmodernism, metafiction, myth,
archetype, deconstruction, reconstruction.

H. I. Kpununska
PEKOHCTPYKUIS MI®Y Y TBOPUOCTI POGEPTA KYBEPA
(HA MTPUKJIAAI OITOBIJAHHSA «MEPTBA KOPOJIEBA»
TA ITOBICTI «<cMAYYXA»)

Pobepm Kysep (nap. 1932 p.) — euoamHuii amepukaucbKuili NUCLMEHHUK-
nocmmooepHicm, o0uH 3 bamovkie memanposu U cineprimepamypu. Ha 3axooi meopuicmo
Kysepa oocnioxcyeanaca Cmigenom benconom, Kpicmi Binvamce, Jlyicom [opodonom,
bpaiianom Esenconom, Illlyne Pedi ma in. ¥V Pocii poman nucomennuxa «Ilyoniune cnanienusy
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susuascs Onexcanopom Jlaspenmwvesum. Ha owcanv, na mepumopii koauwnvoco CPCP
Pobepm Kysep 3anuwaemvcsi agmopom Mano00CHiONCEHUM, 8 OCHOBHOMY YV 38 A3KY
3 BIOCYMHICMIO NepeKkaadié Oinbuwocmi 1020 mMeopie Mosamu HAPOOi8 NOCMPAOIHCHKO2O
npocmopy.

Lln cmammsa € cnpoboto po3enady nocmmoOepHiCMCbK020 NepeoCMUCIEHHST KA3K08020
MemaHnappamusy Ha npukaadi 0eox meopis Kyeepa.: onosioanns «Mepmea koponesa» (1973)
ma nosicmi «Mauyxa» (2004).

«Mepmea koponesa» cmana ocnogoro 0ns inwux meopis Kyeepa, sAxi 0ekoncmpyooms
apxemunu Kpacyni, Mauyxu ma Ilpunya, y momy uucni ona nosicmi «Mauyxay. I[le
8padicaroye ma NCUXon02iYHO 21ubOOKe ON0BIOAHHS € uje OOHIEI0 IHMEPNPemayicio Kasku npo
Binocuixcky, ane Kysep, 36epicarouu demani croocemy opamie I pimm, nepenocums axKyenmu
3 4OpHAGOI KpacyHi Ha il mauyxy. [Ipuny, po3nogioau, cnieuyeac HewacHil Mepmeiti KOpoaesi,
KOmpa J#cuia nio eniueom npucmpacmeti i 0y1a #opcmoKo nokapaua 3a ye: y Qinani kasku
Opamie I pimm mayyxa 3mywieHa mauyroeamu Ha OAn1y HA 6mMIXy HAMOBNY 6 pPO3NEYEeHUX
00 YePBOHO20 3ANIZHUX YePeBUKAX, NOKU He nomupae 6i0 bomo. Lleu gorvknoprutl ppacmenm
0oseonae Kyesepy npomucmasumu dcopcmokiu Oatioyscocmi binocuiscku, sxka He mace
NpOWeHHss ma Muiocepos, Ccnpoby Koponegu 30epecmu c8im 6i0 YbO20 IHCUBYHLO20
ma 3004eH020 MOHCMpPA 3 YOPHUMU JOKOHamu ma Oywero. Ilpuny, Oauauu Koponegy
8 MA2IYHOMY O3epKani 3amicme ceo€i ynobdnenoi BinocHidxcku, nocmynoso yceiooMiioeE,
wo 1020 Hapeuena He mac cepys (v kasyi I pimm mauyxa nonpocuna MUcCIuéys npuHecmu
cepye npunyecu K 0okaz cmepmi ii naoduepku). bBinbue moeo: I[lpuny 3002adyemwvcs,
wo binocuixcka ma madyxa — ye 08I CMOPOHU IHCIHOUOI 00N, O0e KOJCHIU 2epoiHi Opakye
nosHomu, 60 MOJI00b — KPACUBA U HCOPCMOKA, A cmapicms — Myopa U cnpazia 00 i0008i.

Y nosicmi «Mauyxa» Kyeep nepecnsioae O0OHOUMEHHUL apxemun 3 MOUYKU 30Dy
Geminizmy. Aemop 300padxcye OezimeHHy 0A2amMocmpanicoanvbhy HCIHKY, AKA HAMA2AEMbCS
8pAMY8aAMU HCUMMSL HEBUHHOI naduepku, Kompa O0yla U3HAHA BUHHOIO Y 3N0YUHI, AKO2O,
Mmodcnueo, ne euumnsna. Mauyxa opeanizo8ye emeyy NpUtioMHOi OOHbKU 3 8 A3HUYI, B0OHU
06u08i xosaromuvcs 6 nici. Ilicna 3axonjieHHs 2epoiHb naduepky Cmpavyromos, He38aAHCaAYU
Ha eiduatidywHi cnpoou Mauyxu epsmyeamu oiguuny. OcrnosHum eopocom Mauyxu € Kneyw
(Reaper) — ymineHHs 4010814020 C8IMY, HACUILCMEA MA CMepMi: 8 AH2NICLKIL (POoNbKIOPHI
mpaouyii Cmepmo wonogivoi cmami ti Hocums im’s [loxmypozo Kenysa abo npocmo Kenys.
Tenep Mauyxa Oilicho 8i0nogiodae c80EMY 3108iCHOMY 00paA3y Ui NepemeopoEMvcs Ha Qypiro,
WO MCmMUmMuvCs CyCnilbCmey U nepul 3a 6ce 4OoN08IKaM 3a cMepmb NAadyYyepKu, SIKY 88adcac
00uKo0. Busenaemucsa, ys cmpawina icmopis no8mopoEmMvCs 3 KONCHOIO 3 ii 0040K. ¥V ybomy
meopi Kysep 3 6on1em po3nogioae npo Hcopcmoxkocmi wooo HCIHOK Npomsa2om yciei icmopii,
i Mauyxa 300pasicyemuvcsi K HeoOXiOHe 3710, NOPOOA#CeHe NampiapxXaibHUM CYCRilbCIMBOM.

Taxum uunom, ocHonum mamepianom O0as OekoHcmpykyii Kyeepa 6 onogioanHi
«Mepmea xoponesa» i nosicmi «Mauyxay cmaroms apxemuniuni cloxcemu, 8 AKUX oopasz
Hepionoi mamepi HeeamusHull. Biowmoexyiouuce 6i0 cynepeunueocmi migpy, Kysep
pekoncmpyloe abo NOSHICMIO NepPenucye 1ozo: 6xce 6 onogioanni «Mepmea Koponesay
NPUCMPACHA, PeBHU8A MAyyXd, W0 Hece cMepmb [ 6MUpac camda, HOCMAE OOHIEN
3 Hesi0 ‘eMHuUx inocmaceli apxemuny Mamepi, cumMgoOn3VIOUU MeMHe JICIHOYEe HAYAIo,
a 6 nogicmi «Mauyxa» nucbMmeHHUK ide Oani 6 C80ill peKoHCmpyKyii Mipy U, HeMo8
HAMA2aryucsy KOMReHCcysamu 6a2amogikogy Hecnpageoiusicms, NOKA3YE, WO He2amus 1o2o
2epoini  nopooddicenuil  dcopcmokicmio  wonosivoeo ceimy. Teopu Kysepa 00600smb,
WO CKA3aHHS, AKI nepemeopunucs 0is 6a2amvox NOKONIHb HA C8OEPIOHI 3PA3KO8I MOPANbHI
VPOKU, HACNPABOi BUKPUBIAIOMb Oa2amy ma He30a2HeHH) NPUpody 00c8idy TI00Cmad.

Knwuosi cnosa: Pobepm Kyeep, amepuxancvka naimepamypa, HnOCMMOOEPHI3M,
Memanimepamypa, mMigh, apxemun, 0eKOHCMPYKYIs, PeKOHCMPYKYIA.
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