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Unlike other types of phraseological wunits (substantive, verbose), adverbial
phraseologisms include different parts of the speech. The adverb stable complexes do not
have a main word that would be expressed in a certain part of the speech, as is the case
in other phraseological units.

According to its structural and grammatical organization, adverbial phraseological
units are extremely variegated. There is no single common view of linguists regarding
the scope and limits of the adverbial phrasemic. The affiliation of certain or other stable
combinations of words to adverbial phrases is determined not only by the structural-grammar
model and not by the reduction of other phraseological units, but by the grammatical
transposition of their lexical elements, which occurs as a result of the interaction of different
levels of the language system, which determines the structural types, semantic
and grammatical unity of phraseological entities.

So, having analyzed all the available material (101 adverb phraseological units,
34 from New Greek, 35 from the Ukrainian and 32 from English), it was identified the most
common grammatical constructions of the adverb phraseological units of the Modern Greek,
English and Ukrainian languages.

Key words: adverb phraseological units, high-quality adverb phraseological units,
adverb phraseological wunits, grammatical structure, structural-grammatical types
of phraseological units.

YIAK 811.111°276.2

O. O. /Kapuincbka
A.T. Tikan

OCOBJIMBOCTI ®YHKIIIOHYBAHHS CJIEHTIOBOI JIEKCUKHA
B CYUACHIN AMEPUKAHCBKIN XYJIOKHIN JITEPATYPI
(HA MATEPIAJII POMAHIB YAKA ITAJIAHIKA)

YV cmammi pozensioacmvca nowamms cieney 'y Cy4acHitl  NiHeGICMUYMIU  HAVYI
ma GUCBIMIIOIOMbCSE  OCHOBHI  3AKOHOMIDHOCMI  (DYHKYIOHYBAHHA — CNEeH2080i  JIeKCUKU
8 AH2IOMOBHIU XYOO0UCHIl Nimepamypi Ha NPUKIAOl POMAHI8 aMEPUKAHCLKO20 NUCLMEHHUKA
Yaka Ilananixa. [looaemvcs ananiz ocodaugocmeri YiuCUBAHHA CIEH208UX OOUHUYbL 8 MAKUX
pomanax asmopa, Ax «biuyiecokuu k1yoy i «IIpoxknamiy, ma uznauaromvcs 0CHOGHI QYHKYIT
ma mema 6UKOPUCTAHHS ABMOPOM CIEH206801 IeKCUKU 8 YUX XYOOICHIX MEeKCmax.

Knwuoei cnoea: cnenzosa nexcuxa, xy0oxcniu meip, QyHKyii cienzy.

VY cydacHiil aHTTIHCHKIN MOBI CJIEHT € aKTMBHOIO 1 HAHOUIBIT MOOLTHHOIO CKJIaI0BOIO
KUBOTO PO3MOBHOTO MOBJICHHSI, SIKA IMOCTIMHO OHOBIIOETHCA 1 € i HEBII'€MHOIO YaCTHHOIO.
CyuacHa CJIEHTroBa JISKCUKA OXOIUTIOE PI3HOPIAHI SABUINA, & Y CyJacHIN JIEKCUKOJIOTIT OHIEI0
3 BU3HAYHUX XapaKTEePHUX PHUC [HOTO JIEKCHYHOTO IMapy BBaXAIOTh HOTO TEpeXiTHHN
xapakrep. Lle 00yMOBIEHO THM, IO 3HAYHA KIJBKICTh CJIB Ta 3BOPOTIB MOCTYIOBO BTpayae
CTaTyC CJEHTOBUX OJIMHHUIb 1 BXOOUTh Yy JITepaTypHY aHIJINHCBbKY MOBY. BoHu Oinblie
HE BIIUYBAIOThCS y HIA SK YYXOpPiJHI €JeMEHTH, a HalOyBalOThb CTaTyCy JITepaTypHOI
JICKCHKH.

CrneHroBa JE€KCHKAa € OJHIEI 3 aKTyaJbHUX NPoOJeM CY4acHOTO MOBO3HABCTBA.
OCHOBHI TIOJIO)KEHHSI Cy4yacHOi Teopii CIIEHrYy 3HallIuIM BigoOpakeHHS B poOoTax
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M. B. ApanoBa, I. P. l'aneniepina, M. M. Makoscekoro, E. ITaptpimka, O. M. Temnof,
B. A. XomsakoBa, JIx. XoTTeHa Ta 0araThbOX IHIIMX HAYKOBI[IB. BUBYEHHIO CIeHTY
Ta 0COOJIMBOCTEHN HOTOo (DYHKIIIOHYBAaHHS B XYIOXKHIN JITEpaTypi NPUAUIAIOTH BCE OLIBIIOTO
3HaYeHHsA Ta yBaru. MOBO3HABIIB NPUBAOIIOE HE TUIBKH BUPA3HICTh Ta METa(OPUYHICTH
CJICHTI3MIB, aje W MpPUYMHH, SKI MOTHBYIOTH aBTOpa BKIIOYATH OJMHHUIIL CJIEHTY y MOBY
TBOPY. AKTYaJbHICTh AOCJTiAKeHHSI OOYMOBJIEHAa BIJCYTHICTIO Yy JIHTBICTUYHIA HayIli
€IMHOTO CHUCTEMHOr0 MiAXOAY 10 BHBYEHHS CJEHroBoi Jekcuku. Came TOMY OIS
(GYHKLIOHYBAaHHS JaHMX JIEKCUYHUX OJMHHIB Yy TEKCTI XYHZO0XXHBOTO TBOPY BBAXKAEMO
NEPCIIEKTUBHUM aCIIEKTOM JIOCIIIIKEHHS.

Metow crarTi € anHamiz o0coO0naMBOCTEeH (YHKIIIOHYBAaHHS CIIEHTOBOi JICKCHKH
Ha Marepianl Cy4acHOI aMEepUKAHCHKOI XYyTOKHBOI JITepaTypH, LIO0 BHUMAara€ BHPILICHHS
HACTYIHUX 3aBJaHb: OTJIS MiAXOJIB 1 KpUTEpiii BU3HAUCHHS CIICHTY; BU3HAUCHHS OCHOBHUX
3aKOHOMIpHOCTEH (PYHKITIOHYBaHHS CJIICHTOBOI JIEKCHKH; BiAOIp CIEHTI3MIB 3 TEKCTiB pOMaHiB
UYaka [lamanika «biiimiBeekuii kimy0» 1 «lIpoxmari»; aHami3 0OCOOJMBOCTEH YKHBaHHS
CJICHTOBHMX OJIMHUIIb B TEKCTaX XYJIOKHBOI JITEPATYPH.

TepMiH «ClleHT» TepeBaKHO BXKUBABCS Y 3aXiJIHIi JIHTBICTUYHIN TpaaMilii y 3HaYCHHI
MOBHUX pO30iKHOCTEeH ((DOHETHYHUX, JIEKCHYHHUX, MOP(POJOTIYHUX, CHHTAKCUYHUX )
31 BCTAHOBJICHUMH HOpMamu B MoBi [2, ¢. 110]. Haiinepie, B aHTJIOMOBHHX KpaiHaX CIEHT
3aCTOCOBYETHCSI SIK CHMHOHIM 10 ciioBa »kaprod. l. P. [ampnepin miaTpuMyBaB Taky TOUYKY
30py, BUKOPHUCTOBYIOYHM TEPMIH «CIIEHT» SIK CHHOHIM, €KBIBAJICHT aHTJIIMCHKOTO TepMiHa
«okapron». Iling cieHroM BiH po3yMi€ «... TOW MJIACT JIEKCUKH 1 ()pa3eosiorii, SKUii 3'IBISETHCS
y cdepi KHBOrO PO3MOBHOTO MOBJICHHS B SKOCTI PO3MOBHHMX HEOJIOTI3MIB, IO JIETKO
NEePEeXO0IATh y IJIACT 3aralbHOBKMUBAHOI JIITEPATYPHOI PO3MOBHOT JIEKCUKU» [2, c. 114].

[nme BU3HAYEHHS TEpMiHA «CIEHTY», SIKOTO JOTPUMYETbCS OUIBIIICTH JIIHTBICTIB,
MOJISITAa€ 'y TOMY, IO CJIEHITOM € «CYKYIHICTh aprOHHHMX CJiB, KapTOHHHUX 3HAYCHb
3araJibHOBIJOMHX CJiB, JKaprOHHUX CIIOBOCIIONYYEHb, SKi 32 MOXO/KEHHSIM HaJekaTh
JIO PI3HUX KAPTOHIB 1 CTAJIM SIKIIO HE 3araJiIbHOBXKUBAHUMH, TO 3PO3YMITUMHU JIJISi TOCUTH
HIMPOKOro Koja Jitonei» [4, c. 77]. CineHroBa JeKCHKa OXOIUIIOE HEOJOTi3MH abo 3MiHEHI
CJIOBa, CKOpOUY€eHI (hOpMH, eKCTpaBaraHTH1 abo >KMB1 CUMBOJIM MOBJICHHSI.

T. B. Mi3topiHa Ha3MBa€ CIIEHT MIMPOKOBXHMBAHOIO JIEKCHKOIO y CKJaJli HallloHAJbHOI
moBu [3, c.110]. YT1iM, yxuBaHHA cieHry He 3aBxau € HenopeuHuMm. E. Ilaprpimx
BUOKPEMITIOE BUIIAIKH, KOJIM JIFOAM HalyacTillle BUKOPUCTOBYIOTh CJICHIOBY JIEKCHKY, a caMe:
3apanu 3a0aBu a00 3a/I0BOJICHHS; 3 METOIO TIOBIIPABIISTHCS B IOTEITHOCTI; BPa3UTH HOBH3HOIO
BUPA3iB; YHUKHYTH HYJHHUX IIA0JIOHIB; NPUBEPHYTHU YyBary; BUCIOBUTHU JYMKH y CTHCIIH
¢dopMi; 30araTUTH MOBIIEHHS; HAJaTH BaroMicTh aOCTPaKTHIM AyMI; MOCWINTH e(eKT
BI]MOBHU; 3HM3UTH Na(OCHICTh, BCTAHOBUTHU HEBUMYIIEHUH KOHTAKT; CTBOPUTH JIETKY
atMocdepy; IOIYUIUTHCS IO SKOTOCh KOJIGKTHUBY abo cepemosuia [7, c. 176]. Bimomwuit
CJIGHTOJIOT 3a3HauaB, 110 aMEPUKAHCHKUI CIIEHI € KOMIOHEHTOM IPOCTOPivYs, PO3MOBHOIO
MOBJICHHS.

3 MeTor BHMBUYEHHS OCOOJIMBOCTEH (YHKIIOHYBAaHHS CJIEHIOBOI JIEKCHMKH B TeCTax
pomaniB Yaxka [lamanika npuaiiseMo yBary mpu4vHaM, SIKi MOTHUBYIOTh aBTOpa BKJIFOUATH
OJIMHMIII CIIEHTY Y MOBY TBODY.

Hacammnepen, aBTOp BUKOPUCTOBYE CIIEHIOBY JIEKCHUKY B SIKOCTI KYJIbTYpHO-IOOYTOBOI
JieTaii, 3aBJSKU SKId aBTOp nepeaae noapoOulli modyTy Ta KHUTTSA repoiB TBopy. Ciyryroun
3aco00M Tepenadi MOOYTOBUX OCOOJTMBOCTEH, CIIEHTOBI CJIOBAa CTalOTh EKBIBaJECHTOM
JITepaTypHUX 3aco0iB IO3HAYEHHS IOHATh, NPEJAMETIB Ta SBUIL. ABTOpP JEMOHCTpPYE
CBOEPITHICT MOBJICHHS TIUTTKIB y poMaHi «IIpokiari» Ta MOBHOTO cepenoBHUIa OININB
3 poMany «bii1iBCbKH KITyO»:
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«...trying to make some doomed ten bucks' worth of pretty pink flowers last one more
day» [5, c. 4].

«Number three holds my head in the crook of his arm, the way he’d hold a baby or
a football, in the crook of his arm, and hammers my face with the pounding molar of his
clenched fist» [6, c. 50].

Tax, cieHri3m bucks BUKOPUCTOBYETLCSI HAa TIO3HAYCHHS MOHATTSI «TPOIIOBA OJUHUIIS —
JoJap», a JIECIOBO hammers 3aMiHSE CIOBOCIIONYYEHHSI «CHJIBHO OUTH KyllakaMH, Hade
MOJIOTKOM.

CreHroBa JeKCHKa SK 3aci0 KOMYHIKaIlii cTae HEBII'€MHOKIO CKJIAJIOBOIO MOBJICHHS
repoiB, 3aBISKH YOMY aBTOP MIAKPECTIOE 3aTYYCHHS Ta HAJICKHICTh MEPCOHAXKIB IO MEBHUX
comianpbHuX BepcTB. CIEHT BIIA3EPKAIIOE OCOOJMBOCTI 300pa)KyBaHOTO CEpEIOBHIIIA.
BukopucraHi ClEeHroBi cioBa CIYrylOTh 3aco00M CTWIII3aIlii MOBJICHHS IEPCOHAXKIB,
HiKPECIIOYN X 30JFMDKEHHS 3 KPHMIHAJIBHOK CYOKYJIBTYpOK. YIKUBaHHS aBTOPOM
NOMIOHUX CJICHIOBHUX OJWHUIIL CTa€ HE TUIBKH CBOEPIIHHUM COIIAJIbHUM MapKepoM TepoiB,
a i BimoOpakae IXHE MHUCIICHHS

«I'll fess up and come cleany [5, c. 6].

«Three space monkeys were on lookout» [6, c. 129].

BukopucTaHHs CIEHTOBOI JIGKCUKH TAaKOX IMEpeaae CTaBJICHHS aBTOpPa J0 ONMHCYBAHUX
MOJIi 1 MepCcoHaXiB. Y>KUBaHI CIICHIOBI CJIOBA 3 TIEBHOIO KOHOTAI[I€I0 BU3HAYAIOTH TO3UTHUBHE
a0o0 HeraTWBHE CTABJICHHS aBTOPA J0 IEPCOHAXIB:

«Maybe I'm in Hell because I'm fat — a Real Porkery [5, c. 3].

«The Breakfast Club, populated, let's remember, by a hypersocial, pretty cheerleader,
a rebel stoner type, a dumb football jock, a brainy geek, and a misanthropic psycho, all
locked together in their high school library» |5, c. 4].

XapakTepuCcTUKa TEPCOHAXKIB, HaJJaHa CICHTOBOIO JIEKCHKOIO, IMiJKPECIIOE HETaTHBHE
CTaBJICHHsI aBTOpa 10 JIFOJICH, sIKi HaAMIPy JEMOHCTPYIOTh CBOI CXHJIBHOCTI, a00 HE MOXYTh
KOHTPOJIIOBATH CBOi CIIA0KOCTI: 3aHAATO TOBCTAa — Porker, 3aHaiTo TOBapuchka — hypersocial,
3aHAJITO 3aXOIUTIOETHCS CIOPTOM — jock, 3aHaATO po3yMHa — geek, TPOTUCTaBisie cebe
CyCHUIbCTBY — psycho.

CrneHroBi cjoBa, BIUIETEHI Y MOBY TBOpY, OO3BOJISIIOTH aBTOPOBI MOBHOIO MIipOIO
nepeaaTi OCOOJIMBOCTI OMMCYBAHOTO iCTOpUYHOTO Tepioay. Lle moB'si3aHo 3 XapaKTepHOIO
OCOOJIMBICTIO CTICHTY 3 YaCOM MEPEXOAUTH Y JTTEPATYPHY MOBY.

«My mom boots up her notebook computer and hack sinto the surveillance system
of our house in Mazatlan or Banff» 5, c. 3].

ABTOp BUKOPHCTOBYE CJICHT, BIACTHBUI MIEBHOMY IIE€Pioly PO3BUTKY CyCHiIbCcTBA. Taki
CJICHTOB1 OJIMHUII TMO3HAYAIOTh TAKOX 1 COI[IANbHHI CTaTyc 1 CTaH MEpPCOHaXKa, OCKUIbKH,
HAIPUKIIa]l, KOHTPOJIIOBATH CBill OyAMHOK Yepe3 HOYTOYK MOXYTh TUTBKU 3aMOKHI JTFOIIH.

CrneHry BracTUBa MOBHA €KOHOMisl, 3aBJIIKH SIKi MOHSATTS, MPEIMETH Ta SBUIIA TOUHO
1 CTUCIIO B11I0MBAIOTHCS Y MOBJICHHI MPEACTABHUKIB PI3HUX COLIIOJIEKTIB:

«When I got a job and turned twenty five, long-distance, I said, now whaty [6, c. 37].

VXuBalo4uM Taki CIIEHTOBl1 OJUHUI, SIK long-distance, aBTOp IparHe HaJaTH 4YUTa4yeBl
MakCUMYyM iH(opMallii 32 YMOBH BUKOPUCTaHHS HEBEJIMKOT KUIBKOCTI IEKCUUYHUX 3aCO01B.

He meHII BaKMBOIO (YHKIIIEIO CIIEHTY € BUPAKEHHS Cy0’ €KTUBHOTO CIIPUHHSATTS CBITY
repoeM. CIIEHTOB1 OJMHHUII BUKOPUCTOBYIOTHCS aBTOPOM 3 METOIO TIepelaTH eMOIIHHUHN CTaH,
MOYYTTS, CYJIKCHHSI Ta ySIBIICHHS JTFOIFHH:

«Tyler was making real bucks» [6, c. 63].

«Plus my impulse to finally smoke the nasty herb...» [5, c. 21].

I'epoi pomaniB Yaka Ilananika Bupa)katoTh CBilf BHYTpIIIHIN CTaH, CBOE CTaBJICHHS
JI0 TIEBHUX pedeil came 3aBIIKH CICHTOBIN JieKCcHIll. Tak, CIOMy4eHHSIM KUTbKOX CIICHTOBHX
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ciiB making real bucks aBTOp MiIKPECTIOE EMOLIMHUI CTaH Tepos, sSIKUKA yIepIie B CBOEMY
JKUTTI 3IITOBXHYBCS 3 MOXKIIMBICTIO 3apoOnsTé Benuki rpomri. lle crmomydeHHs Bupaxkae
1TI0AMB, 1 3aXOIUICHHS, 1 MparHeHHs 0 HacIiayBaHHS TOBeAiHKM Taitnmepa. Y npyromy
BUMIA/IKY BUKOPUCTAHHS CIEHTI3MY herb y cHonydeHHI 3 TPUKMETHHKOM nasty, SKOMY
BJACTMBA HEraTUBHA KOHOTAllis, HAroJoNlye Ha HEraTMBHOMY CTaBJEHHI TepoiHi
710 HAPKOTHKIB, Y’)KHUBAaHHS SIKUX OYIJIO MPOTECTOM ITiUTITKA.

OTxe, cepell OCHOBHUX MPUYUH BUKOPUCTAHHA CIEHroBoi Jekcuku Yakom [lananikom
y TEKCTI poMaHy € OakaHHS NMPUBEPHYTH yBary 4yWTaya, MOKa3aTH MPHHAIEKHICTb repoiB
110 TIeBHOT mpodeciitHoi a0 CoiaibHOI TPy, MPOASMOHCTPYBATH IXHIM CTaH 1 BHYTPIIIHINA
CBIT, a TaKOX YHHKHYTH BHKOPHCTaHHS ycTajieHux (pa3 i xmime. [TucbMEeHHUK BXKHBa€e
CJICHTI3MH 3 OCOOJMBUM CTUJIICTUYHUM 3aBJaHHSIM: IMOOIYHO BKAa3aTW Ha CIOCIO KUTTS
repoiB, iXHii COLliaTbHUIN CTAaTyC, piIBEHb OCBITH Ta KOJIO CIUIKYBaHHS.

3 ormsiny Ha METY B)KHMBAHHS B TEKCTI XYJOKHBOTO TBOPY CIIEHTOBUX OIMHMIIb
Ta cupatounuch Ha BHOKpemsieHi O. O. Anumienko [1] ¢yHKIIT MOJIOAIKHOTO CIICHTY,
MO>KEMO BU3HAUUTH OCHOBHI (DYHKIIIT CIIEHTOBOI JIEKCUKH B TekcTax pomaniB Yaka [lananika
«biimiBcbkuii Kiryo» Ta «IIpoKIIsaTI».

1. Komynixamusna ¢yukyis. CIHeHr YXKHUBAETHCS IS JIEMOHCTpAIlii MpPUHATIEKHOCTI
repost 10 TEBHOI COIiaIbHOI BEPCTBH HACEJCHHS, CTa€ MOBOIO BHYTPIIIHBO-TPYIIOBOTO
CHUIKYBaHHS:

«There are guys whose job is to just boil rice all day or washout eating bowls or clean
the crappery (6, c. 102].

2. Penpezenmamusena ¢pyukyis. T'epoit, yXKUBaOYM 3pO3yMiIi HE BCIM, «KPYTi»
CJICHT'OBI CIIOBa, pealli3ye CBOE OakaHHS BUIIUTHCSA 13 HATOBITY:

«lI said I felt like crap and not relaxed at all. I didn’t get any kind of buzz» [6, c. 95].

3. Ewmoyiiino-excnpecusna  ¢yuxyis. CICHTOBI  OJAMHHII  BUKOPUCTOBYIOTHCS
JUTsL HAWO1TBII TOBHOT'O BUPQKEHHS MEPEKUTUX MTOYYTTIB Ta EMOILIii repoiB:

«And the jobs, well, why do you think you’re so tired. Geez, it’s not
insomniay [6, c. 60].

4. Koucnipamusna ¢yukyia. llpencraBHuKY pi3HUX 00’ €HAHB Ta YIPYIOBaHb BONIIOTH
NPUXOBAaTH 3HAUYEHHS CBO€I PO3MOBHU BiJi CTOPOHHIX 1 HEMOCBSYEHUX OCi0. Y wileHIB KIyOy
3 pomany «bilIiBCbKHI KITyO» € CBOSI MOBa:

«That was Tyler’s first mission as a service industry terrorist. Guerrilla
waiter» [6, c. 56].

VY HaBeneHOMY NpHUKJIaAl aBTOpP Ha3UBa€ repos «service industry terrorist; guerrilla
waitery». KoxHe 3 1mux o3HaueHb HAaOyBa€ CBOI'O 3HAUEHHS TUIBKM Y KOHTEKCTI pOMaHy,
OCKIUJIBKU Tepoii mpartitoe y chepi o6cayroByBaHHs; BiH 0(illiaHT, SKUH MOTAlKK NICY€e CTpaBU
nepes NoJa4yero Ha CTLUT KIIIEHTA.

5. @yukyin idenmugpikayii. Unenun couianbHOI IPyNU, BUKOPUCTOBYIOUYH «CBOIO» MOBY,
BIT4YBalOTh ceOe OLIbIl 3TypTOBAaHUMH, 110 A€ M BIIUYTTS €IHOCTI Ta B3aEMOPO3YMIHHS.

«I’'m with Marla in room 8G at the Reagent Hotel. With all the old people and junkies
shut up in their little rooms, here, somehow, my Pacing desperation seems sort of norms
and expectedy [6, c. 135].

ImenHuK junkies mo3Hauae 0cOOJIMBY KaTeropiro JitoJeH, K1 3aJeKHl BiJ HAPKOTHUKIB,
NEepeBaXHO T'epoiHy. YKUBAHHS TaKoi CICHTOBOI OJMHUII B MOBJICHHI Ieposi OKPECIIOE KOJIO
HOro KOHTAKTIB, a OTKe 1 HOT0 MPUHAJIEKHICTD JI0 TPYIHU JIFOJEH, sIKa MOCIYyrOBY€EThCS TaKOIO
MOBOIO.

6. Cgimoensona @ynxyis. CISHTOBa JEKCUKA BXKUBAETHCS B TEKCTaX POMaHIB 3 METOIO
BUPAXCHHS CTaBJIEHHS MOBIIS J0 HAaBKOJHIIHBOTO CBITY Ta OTOYEHHs. Taka OIliHKa MOXe
HaOyBaTH SK IO3UTUBHOTO, TaK 1 HEraTUBHOT'O 3HAYCHHS:
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«The reader stops when I walk in to make my sandwich, and all the space monkeys sit
silent as if [ were aloney [6, c. 96].

["epoii 3HEBaXXJIMBO HA3UBAE JIIOJIEH «space monkeyy, OCKUIBKUA BOHH, Ha HOTO JIyMKY,
MOBOJIATHCS SIK MABIOYKH, SKUX HABYMIM POOWTH TEBHI Aii. BOHM MOBTOPIOIOTH Ii Iii,
HE 3aMHCIIIOIOYUCh HaJl IXHIM 3HAYCHHSIM, SIK JPECHpPOBaHI 3BIpsATKa, MOBHICTIO BimipBaHi
BiJl apeajry CBOTO iICHYBaHHSI.

7. Maninynamusna ¢yukyis. I'epoi CHOHYKarOTh CHIBPO3MOBHUKA 10 SIKUXOCh i,
HAMararThCsl YUHUTH Ha HHOTO BIUIUB:

«Get out of here, and do your little life» [6, c. 114].

8. @yukyin naxkoHiyHOCMI (eKoHOMiI MO8HUX 3aco0ig). CIEHT YXKUBAEThCS, MO0
3pOoOUTH pEeYEHHS KOPOTIIUMHU, & MOBJICHHS O1IbIII EMHUM:

«This is Tyler’s little pep talk» [6, c. 86].

Y HaBeneHOMY MPUKIANI CICHTIB BHUpa3 «pep talk» BXUTO y 3HAUYCHHI ‘KOPOTKa
HAIyTHS TPOMOBA, SIKa M€ MMi0aIbOPIOIOYHIA XapakTep .

9. CnoBoTBipHa (yHKIisl. ABTOp BIAETHCS 10 CTBOPEHHS CICHTOBUX OJMHHIIb, KOJIH
y repoiB BHHHKAE TOTpPeOa BUCIOBHTU €MOIIil, TOYYTTS, JJIsl SKUX BIJICYTHIH BIAIIOBITHUN
€KBIBAJICHT Y JiTepaTypHili MOBI.

«This is how Buddhist temples have tested applicants going back For bahzillion
years...» [6, c. 93].

ABTOp JT0J1a€ JI0 BXKE ICHYIOUYOTO CJIOBa 3aiiBy JITEpy, HATAIOYHM JICKCHYHINA OJUHUII
HOBOTO 3HAUEHHS ‘XMO3HA-CKLIbKU’ , IO BIIMOBIA€ aBTOPCHKOMY 3a/1yMYy.

[TpoBenenuii anami3 ocoOIMBOCTEH (PYHKIIOHYBAHHS CICHIOBOI JIEGKCUKM Ha MaTepiaii
pOMaHIB aMepuKaHChKOro mnucbMeHHuWKa Yaka [lamanika m0BOAMTH, WIO CJEHT €
OaraToyHKIIOHATBHUM IIAPOM aHTTINCHKOI IEKCUKH. Y KUBAaHHS CIEHTOBUX CIIB Y TEKCTaX
pOMaHiB HaJla€ MOBJICHHIO T€POIB PUPOAHOCTI i HAOIMKYE IO YUTAYA.

OckilbkM MOBa XYJIOKHBOTO TBOPY BigoOpaskae CydacHi TEHACHIlI BUKOPUCTAHHS
CJICHT'OBOI JICKCHIKH B aMEPUKAHCHKIH JIIHTBOKYJIBTYPi, Y TIOJAITBIIOMY MOIJIHBE TTPOBEICHHS
JETAbHOTO aHali3y BIATBOPEHHS CICHTOBUX OJWHUIL B YKpaiHCHKOMY IEpeKiajii pOMaHiB
Yaxka [Tananika.
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O. Zharchinska
Y. Tikan
THE PECULIARITIES OF THE SLANG FUNCTIONING
IN THE MODERN AMERICAN LITERATURE
(ON THE MATERIAL OF CHUCK PALAHNIUK’S NOVELS)

In the article the author gives special attention to such a linguistic phenomenon
in modern linguistic science as slang.

At the present stage in the development of scientific thought the concept of «slang»
becomes increasingly important. Researchers have always shown interest in informal
vocabulary and the problem of slang translation is the subject of constant scientific research.

Such  scholars as M. Arapov, I R. Halperin, J. Hotten, V. A. Khomyakov,
M. M. Makovsky, E. Partridge, O. M. Tepla and other linguists have dedicated their works
to the study of various aspects of the slang theory.

Slang is an active component of spoken language and is an integral part of standard
language. Slang words and expressions constantly update, and they are used in speech
of various professional groups and people of different status. Active youth slang users are
young people between the ages of 12 and 30. The life span of some slang units is determined
by centuries, while the others are gloriously disappearing, barely came into existence.

1t is considered as informal language and a corpus of jargon words, jargon values
of well-known words, jargon phrases, which in their origin belong to different jargons
and became common people's vocabulary.

This article also deals with the peculiarities of the slang used in novels of modern
American writer Charles Michael « Chucky» Palahniuk «Fight Cluby and «Damnedy. We pay
attention to the reasons that motivate the author to include slang in the language
of the novels’ heroes. Special attention is given to the main functions of slang. Chuck
Palahniuk uses slang vocabulary as a cultural and household detail. Slang becomes
an integral part of the heroes’ language, showing their affiliation to the various social
groups. The function of slang is the expression of the pursuit of self-identity. The usage
of slang vocabulary also transmits the author's attitude to the described events
and characters. Slang words allow the author to transfer the features of the described
historical period. Slang units are used by the author to convey the emotive feeling of the slang
users.

The main reasons for using slang in the novels of Chuck Palahniuk is the desire
to attract the attention of the reader, to show the heroes' belonging to a particular
professional or social group, to demonstrate their inner world, and to avoid the use
of traditional phrases and cliché.

Key words: slang vocabulary, American fiction, function of slang.
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