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BUKOPUCTAHHS META®OPHU-IEPCOHIPIKALIIT
AK OCOBJIUBICTD IJIOCTHUJIIO Y. 'OJIAIHT'A

Cmamms  npucesuena pozensidy ocobaugocmetl I0IOCMUnO  Xy0O0diCHIX mMEopie
V. l'ondinea. Braszarno, wo 00HOW0 3 XapaAKmepHux puc to2o meopie € wupoxKe GUKOPUCMAHHS
memacgopu-nepconigikayii. Buznaueno Haubitbw uyacmomui mema@opuuHi - MOOei.
Ipunyckaemoscs, wo nosea KomyenmyanvbHoi memagopu-nepcouigikayii y meopyocmi
V. I'ondinea, sika Ha MOBHOMY pIBHI NPOAGIAEMbCA Y BEMUKIl KiTbKOCMI MemagdhopuyHux
8UpA3i6 8 MeKCMax, NOACHIEMbC AKMUBHICIIO HeCc8l00M020, w0 3abesneuye cneyudiune
bauenHs, 0coOIUBUL CMUTL NUCOMEHHUKA

Knrwowuosi cnoea: memagopa, memaghopa-nepconigixayis, ioiocmuib, NOEMuUyHULL
ioeocmunib, Hecgioome

XyIOXKHIH TEKCT MPOTATOM TPUBAJIOTO Yacy € 00'€KTOM JIOCIIDKEHHS Pi3HUX Taly3ei
miHrBicTkU. OJHIEI0 3 TOJOBHUX TNPUYMH BUBYEHHS XYJOXKHIX JITEpaTypHUX TBOPIB €
OakaHHS 3pO3YMITH, SIK TIPAIfO€ JIFOJCHKE MHUCICHHS, M0 BIJIOOPaXaeTbCcs TAKOK
1 B XapakTepHUX pHUCaX 1AIOCTHIIO TOrO YM IHIIOro aBTopa. lle BHCTymae TakoX OAHUM
3 FOJIOBHUX YHMHHUKIB BHBUYCHHS JIOCTIJIHUKAMHU XYIOXKHIX JITEpaTypHUX TBOPIB PIi3HUX
nucbMeHHUKIB [2; 3; 7; 8; 9].

Ha nymky M. Tepuepa, BuUBYEHHS OCOOJIMBOCTEH MMHCJIEHHS JIIOJUHU HOTPIOHO
NPOBOIUTH CaMe Ha MaTepiami jiteparypHux TBOpiB [22, c.7; 23, c. 15]. Ilpu mpomy
MaTepiaJloM MOXE€ CIYXHTH SK OKpPeMHH TBIp, Tak 1 CYKYIOHICTb TBOpIB OJHOTO
aBTopa [8, c. 9]. 3ayBaxylOTbh, 110 CHOTOAHI PIAKO 3YCTPIUAIOTHCA POOOTH, NPUCBAYECHI
aHaJIi3y 1HAMBITYalbHOTO, OCOOMCTICHOTO, YHIKAJILHOTO CBITOIJISAHOTO M KOHLENTYaJlbHOTO
CBITY, BUPQXEHOTO B aBTOPCHKOMY TEKCTI. 3 IHIIOTO OOKY, «TUIBKM HOTO0 MOYXHA OI[IHUTH
3 OUIbII-MEHII O0'€KTHBHMX, aJ€KBAaTHUX MO3MLINA. ToMy IIO TiIIbKM BiH Ma€ KOHKpPETHE,
opopmiieHe i oOMexxeHe (a BHUXOAWTH, HAJNEXKHE JO OIUCY) BUPAKEHHS Y BUIVIAIL
MEPCOHAIBHOTO TEKCTy 31 cBoiM aBTopom» [6, c.33]. [IloetnuHuit 1miOCTHIIb,
IHTEpNPETOBAHUN 3 TO3MIIIM KOTHITUBHOI MapagurMu, sIBJsi€ COO0I0 CYKYIHICTh MEHTAJIIbHUX
Il MOBHHUX CTPYKTYpP XYI0XKHBOT'O CBITY MMCbMeHHHKA. OCOOIMBOCTI 1110CTUIIIO BUSBISIOTHCS
B CUCTEMHOCTI BUOOPY aBTOPOM MOBHHUX 3ac00I1B.

Cninom 3a H. A. ®@areeBoro [12] mnpumyckaemo, M0 JOCTOBIpHI pe3yiabTaTu
JOCTIPKEHHS. MOKHA OTPUMATH TUIBKH MPOaHaNi3yBaBIIN BCl XYA0XKHI TBOPH MHUCbMEHHUKA.
Tomy B sIKOCTI JuKepena MaTepially BUCTYHAIOTh JBaHAALUATH poMaHiB Y. ['onjiHra, oaHOro
3 HAOUIBII 3HAYHUX TMpo3aikiB BemmkoOpurtanii [13, c. 5], skuii OyB BU3HAHUN TiTHUM
HoGeniBcbkoi npemii B ramysi giteparypu [11].

[Tin yac anHamizy MertaQopH4yHMX BHUpa3iB y pomaHax Y.l onniHra BCTaHOBIJIEHO,
110 B Mpoleci MeTahopuYHOro MEPEeOCMUCIIEHHS SK O0’€KTIB Ta SBUI HPUPOIH, TaK
10araTtbOX KOHIICTITIB, TOB’S3aHUX 3 JIIOJIMHOK, 3HA4YHY pOJIb Bigirpae wmeradopa-
nepcoHiikamis. MoxJnMBO, came 3aBASKH I[bOMY TBOPYMH JOpPOOOK MUCHMEHHUKA
HAIMTOBHIOETHCS HE3BUYAMHUMH 00pa3aMu i MPUBAOITIOE CBOEIO YapiBHOIO aTMOC(EPOIO.

JlronuHi TpUTaMaHHA BJIACTUBICTh HAIUIATH >KUTTSAM IMPHUPOIY, i1 00 €KTH Ta SBHILA.
CoHIie, MicsIb, PIYKU Ta BOJOCIAIHU, 3eMJIs, HE0O, Pi3HI POCIHMHHM, JOII, TPiM, BITEp TOIIO
3 JaBHIX JaBeH HaOyBalM B oyax JIOAEH pHUC >KMBUX ICTOT. Y pomaHax Y. [omjaiHra Takox
0auuMO BTiIJIEHHS 3a3HAYEHUX IOTISIB HA MPHUPOAY. li 00°€KTH Ta SBUINA TaK UM iHAKIIE
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O)KMBAIOTh HAa CTOpPIHKaxX pOMaHIB — OTPUMYIOTh II€BHY 30BHIIIHICTH Ta YaCTHHH Tija
(The golden hands of the sun stroked him warmly and he was conscious of sunlight like
waves as if someone were stirring it with a paddle. ‘3010Ti pYKH COHIS TEIUIO TJIAIWIHA
fioro, i BiH Big4yBaB, IO COHSYHE CBITJIO OYyJ0 XBWISAMH, SKi HA4eOTO XTOCh BOPYIIUB
Beciiom’ [14, p. 263]; ... an arm of water... ‘... pyka Boau ..." [18, p. 204]), Boionaif0Th
ronocoM (This cave more or less squeezed the water flat, which was why it only had that top
voice. ‘lla medepa OLIBII-MEHII CTHUCHYJIA BOJIY, 1 caMe€ TOMY BOHa MaJia TUIbKH TaKUH
BUCOKMI roJioc’ [17, p. 135]), nepeGyBatoTh y (hi3MUHOMY CTaHi, SKUN € 3BUYHUM JUTS AKHUBUX
icrot (Have you never seen a fire, apparently dead, brought to life again and flare up?
‘Uyp Oauniay BU KOJH-HEOYAb BOIOHb, 110 OyB OE€3CYMHIBHO MEPTBHM, 3HOBY IOBEPHYBCH
10 JKUTTA Ta sickpaBo cnanaxye?’ [15, p. 24]; The water was not awake like the river or
the fall but asleep... ‘Bona, Ha BiIMiHY BiJ piuku Ta Bojocmamy, cmaja...’ [16, p. 12])
aKTHBHO Nit0Th (The sun woke me, as it crawled on to my face... ‘CoHue po30yauiio MeHe,
KOJIM NOB3JI0 IO MOEMY 00Ju940... ’ [19, p. 21]; Will you not give the fire more to_eat?
‘Uy e nacTe BOrHI0 Oimbmie momoictu?’ [16, p.39]). Im Takox mnpuramanHi Taki cyro
JIOJCHKI PHICH, SK HAsBHICTH pi3HOTO poay mnouytrTiB (The sea in fact was as savagely
indifferent to us as the ice. ‘Mope, QpakTu4HoO, 0YJ10 TaK0X HeBOJIaraHHO Daiiyxke 10 Hac,
gk 1 mina’ [15, p. 239]; As long as he went forward the wind was satisfied... ‘Iloku BiH H1I0B
yrepes, BiTep 0yYB 3a/10BoJieHuii ..." [18, p. 42]) Ta ICUXOIOTIYHUX MPOLIECIB.

SBume mnepconigikanii He sBILE€ COO0I0 TOOJWHOKHX OKPEMHX TPUKIAIB, aie
HaBITAKW, CTBOPIOE IUNICHHKM Ta SICKpaBUK 00pa3 pI3HUX MNPUPOJHHX OO0 E€KTIB SK >KHBOI
ICTOTH.

Takox AesKi 13 KOHIICNTIB, 110 TOB’S3aHi 13 JIFOJMHOK Ta MO3HAYAIOTh PiI3HOMAHITHI
collianbHl Ta TyXOBHI TMOHATTA, Pi3HI apTeakTH 3aBASAKH METaQOPUUYHOMY BH3IHAUYCHHIO
MOCTAOTh Mepel HaMu y BUTIISAI kuBO1 icToTH (The model was like a man lying on his back.
The nave was his legs placed together, the transepts on either side were his arms outspread.
The choir was his body; and the Lady Chapel where now the services would be held, was his
head. ‘(mogens cobopy) Moaeab Oyja Hade JIOAMHA, 110 JEXUTh Ha cnuHi. Hed Oys ii
HOTaMH, TIOKJIAJICHUMH Pa3oM, TPAHCENTH 3 000X OOKIB — ii pO3MPOCTEPTHUMH pyKamMu. XOp
OyB 11 TijioM, a kamena Csatoi boroponuni, ne tenep OynyTh NPOBOJUTHUCS CIIYXO0u, Oyna ii
ronioBoto.” [21, p. 8]; The ogival windows clasped their hands and sang, «We are prayery.
‘Crpimyacti BiKHA CTHCKAIU PYKHU i criBanu: «Mu — momutBay.” [21, p. 192]; Amphitrite
(ship) ... made a loud wooden remark as though she had crunched one of her own timbers
with metal teeth. ‘AMmditpurta (Kopadeisp) ... 3po0uia rydyHe JepeB’siHe 3ayBa)KEHHs, Haue
BOHA I'PU3HYJIa OJMH 3i CBOIX IINMAHIOYTiB MeTajdeBUMHU 3y0amu.’ [20, p. 143]).

3rifHO 3 pe3ynbTaTaMM aHalli3y OCHOBHHMMH (YaCTOTHMMH) MOJAEISIMH MeTadopu-
nepcoHigikarlii, 10 BUKOPUCTOBYIOThCS B poMaHax Y. ['oniHra, €:

«OB’€EKTU ITPUPOIU € )KNBA ICTOTA» (506 meTapopuyHHUX BUpa3iB);

«IBUIIA TTPUPOU € )KUBA ICTOTA» (342 metadopuuHi BUpa3m);

«APTEDAKTHU € )KUBA ICTOTA» (257 metapopuyHux BUpa3iB);

«CBIAOMICTbD € )KMBA ICTOTA» (128 meTapopuynux Bupasis);

«HACTHUHU TUIA € XX1BA ICTOTA» (97 metadhopuyHuX BUpa3iB).

OxkpiM HaBeJEeHUX BHILE HAHOUIBII Y)KUBAaHUX Mojienel y pomanax VY. [onzinra, aHami3
TEKCTIB POMaHIB J03BOJIMB BHOKPEMHUTH TaKOXX HACTYIHI Mojeni MeTadop-nepcoHidikariiii,
SIK1 TIPE3€HTOBaH1 MOOTMHOKIUMH BUTIAIKAMH 1 HE € THTTIOBUMHU TSl aBTOpa (HE YaCTOTHI):

«3BYKU, IO BUJAE JIKOJJUHA, € ) K1UBA ICTOTA» (43 metadopruHuX BHpaA3H);

«DPIBIOJIOI'TYHI XAPAKTEPUCTUKU € XKXHNBA ICTOTA» (38 meradopuuHux
BUPa3iB);

«COLIAJIBHI ITIOHATTA € )KUBA ICTOTA» (27 metadopuyHUX BHUpa3iB);
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«IYXOBHI ITOHATTSA € XKUBA ICTOTA» (10 meTadopuuHux BUpa3iB);

«[MPUPOJA SIK ®PEHOMEH € )XNBA ICTOTA» (4 metadopuuHi BUpasu).

OxkazioHanbHE BUKOPUCTAHHS HABEACHHUX MOJEJNEH IiJl 4ac CTBOPEHHs MeTadOpUYHOro
o0pa3y mpupoau abo CBITY JIOJUHU SK KHBOI ICTOTH CBITYUTH NpO Te, IO (i3ionoriuHi
XapaKTepUCTUKHU JIIOJIMHU, MOHATTS 13 COLIaJbHOI Ta AYXOBHOI cdepu, a TaKoX MNpUpoaa
3arajioM He CHpPUHAMAIOThCS aBTOPOM SIK CYTHOCTI, $IKi TOTpeOYyIOTh MeTapOpHYHOTrO
MIEPEOCMHUCIICHHS 3a JIOTIOMOT OO IepCcoHi(iKaItii.

Crnix Big3HAUMTH, OI0 KOHILENTyalbHa MeTadopa-nepcoHidikaiis Mocizae MOMITHE
Mmicue B poMaHax Y.l omainra. Maibxke mosoBMHA KOHIENTIB-pedepeHTiB, a came 42.4 %
BiJl 3araJIbHOT KUTBKOCTI MPHKIAJIB, OTPUMYIOTh BHU3HAUEHHS CaMe 3aBJISKU I[bOMY BHIY
Metadopu. Came 11€ € BIIMIHHOIO O3HAKOIO 17IIOCTHIIFO TUChbMEHHHUKA.

[{ixaBUM € MNUTaHHA 0OpO Te€, IO CIPHUYMHWIO TOSBY TaKoi BEIHKOi KIIBKOCTI
Metadopu-niepconiikamii B pomanax aprtopa. JlOCHITHUKH 3ayBaKylOTh, IO CTPYKTypa
XYHAOKHBOTO TEKCTy cJa0Ko periaMeHTOBaHa 3aKOHAMH MOBH 1 3HA4HOK MIpOIO
BHU3HAUAETHCSI ABTOPOM TEKCTy. ICHye Takok AyMKa Mpo Te, 110 MHUCTEITBO MPOHU3AHE
AKTUBHICTIO HECBIIOMOTO Ha BCIX CBOIX PIBHSX — BiJ HAWOUIBII €JIEMEHTAPHHUX 10 HAWOUIBII
BHUCOKHUX [5, c. 29].

3a cnoBamu @. B. bacina, 3a/1e)KHICTh XY0)KHBOTO TBOPY BiJl aKTUBHOCTI HECBIZOMOTO
HIKOJIM CYMHIBIB HE BUKJIMKaja, OCKUJIbKU OMOpa PillIeHb MUTIIS, KOJU BiH oOUpae xapaktep
JTITEpaTypHUX CHOKETIB, MEPCOHAXIB 1 T.iH., HAa IICHUXOJOTIYHI MPOIECH W MOTHBH, SIKi
3aJUIIAIOTHCS  XYJOKHUKOM  «OE€33BITHUMHU», 1 TOMY HEUiTKO, a00 HaBiTh 30BCIM
HE YCBIJIOMJIFOBAaHUMH, — SIBUIIE 3aHAATO YacTe W OYEBHUIHE, 10O BOHO MOTJIO JIMIIUTHCS
HeromiueHum [1, c. 59].

[TutanHs npo HecBioMe, TOOTO MPO ICHYBaHHS il poJib HEYCBIAOMIIIOBAHOT MCUXIYHOL
JisUTbHOCTI, Tpo ¢GopMH poOOTH MO3KY, HIO TOB'SA3aHI 13 TBOPUOK isIBHICTIO, aie
JUIIAIOThCS TPU  LbOMY  HEYCBIJOMIIOBAHMMHU IXHIM  Cy0'€KTOM, HEOJHOPA30BO
ONpalbOBYBABCS  JTOCHIJHUKAMU TYMaHITApHUX JTUCHUIUIIH — JITEpaTypO3HaBLSIMU,
dinonoramu toro [10].

HecBinome — nyxe BaxiauBui (DakTOp y NYIIEBHOMY JKUTTI JIIOAMHU. BOoHO mparitoe
B MEXaX CHCTEMH, SKa CTBOpPEHa  CHIBBIJHOUIEHHSM CHMYJbTaHHO  ICHYIOUYHMX
YCBITOMJTIOBAHMX 1 HEYCBIJOMIIIOBAaHUX TICUXOJOTIYHUX YCTaHOBOK. CKa3aHe HaJIeKHUTh
JI0 IPOSIBIB HECBIZIOMOTO B yMOBaxX Oy/b-fKOI LIIECHPSIMOBAHOI JisIbHOCTI. AJie 0COOIMBO
1€ JIOBOJUTHCS BpaxoOBYBaTU TMpHU CHpoOAX TOCHIDKEHHS pojil ¥ Micls HECBIJOMOTO
B XYZI0’KH1H TBOpYOCTi. TyT €(eKTH HECBIIOMOI0 BUCTYIAIOTh MalKe 3aBXAU SIK BUPAXKEHHS
HalBUIIOIO MIpPOI0 CKJIQJHOTO CIIBBIJHOLIEHHS HEYCBIIOMIIIOBAaHUX ICUXOJOTTYHUX
ycTaHOBOK MHUTI. Came ToMy OyAb-KMH XyJIOKHIM aKT, «IOB'SI3aHUI HaBIiTh 13 SIKOIOCH
YacTKOI0, BY3bKHUM 3MICTOM, Hece Ha co0l 3BUYaiiHO BIJOUTOK YCi€l 0COOMCTOCTI XYA0KHHKA,
10 BiJJI3epKATIOIOThC B HHOMY YacOM YiTKillle, HK BOHA BiJIOMBA€THCS B KOHKPETHOMY
BUMHKY a00 BHUCIJIOBIIEHHI» [1, c. 67].

CrBOpeHHsI TBOpPY MMCTENTBAa MpPUIIyCKae TBOpUYY IHepepoOKy abCTpaKTHUX
1 IOYYTTEBUX JTaHUX, CIPUHHITHAX PaHIIIEe aBTOPOM, Bif0ip i 3MiHY JKUTTEBOTO MaTepialy Ha
OCHOBI MONEPEeHBOr0 AOCBiAY, JYMOK 1 OYYTTIB, CMakKiB 1 MparHeHb XyAoxHUKa. [IposiBom
[IbOTO € BWITAJKK PO3II3HAHHS TPHHAICKHOCTI TEBHOMY aBTOPOBI a00 BHKOHABIIEBI
Hapi3HOMAHITHIIIKX NPEIMETIB MHUCTEUTBA, XYJIO0KHIX BHpOOIB, a TaKOX MOETHYHHX abo
NPO3aiYHUX BHCJIOBJICHb, HE 3a SKMMHUCh IXHIMH KOHKPETHUMH O3HaKaMH, a 3a 3arajlbHUM
«CTHIIEM», 32 «MaHEpoIO», 3a «modepkom» ixHiX TBOpuiB [1, c.61-62]. Ocobnuse,
«MpUBLICHOBaHE» MICII€ BIABEACHO, 3BUYAITHO, XyI0KHIN TBOPUYOCTI.

[Tporiec cTBOpeHHS €CTETUYHOro 00pa3y CKJIaAaeThes 3 Oe3mepepBHOI HU3KHU PillleHb,
Kl XYAOXHHUK TIOBHHEH TNpuiMaTH, 1100 Marepiaii3yBaTH CBIfl €CTETUYHUI 3ayM.
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Li pitmeHHs, pimeHHs BHOOPY €CTETUYHO BHUIIpaBAaHUX (OpPM, PYyXiB, CIIB, 3aBXKIH
IPYHTYIOTHCSI Ha CKJIaJHOMY CIIOJIy4€HHI TOT0, IO XYIOKHUK YCBIIOMITIOE, 1 TOTO, III0 HUM
SIK MOTHB PIIIICHHS YCBIJIOMJTIOETHCS TIOTaHO 200 HABITh HE YCBIIOMITIOETBCS 30BCIM [ 1, ¢. 62].
XyIOXKHS TBOPYICTh JETEPMIHYETbCA B SIKIHCh CBOId YacTHHI aKTUBHICTIO HECBIIOMOTO.
Ile mposIBISIETBCSA B TiM, IO MOTHBH BHOOpPY NPH «XYAOXKHIX PIMIEHHAX», SKI OC3yIMHUHHO
npuiiMae aBTOpP, HE 3aBXXIU JOCTYIHI Horo cBimomocTi. TioyMadyeHHS MHCbMEHHUKOM TOTO,
o BiH 0a4uTh, 3MICT, IO BIH BKJAJA€ Y CBOi pOOOTH, BH3HAYAETHCS HOTO OCOOHCTICTIO.
Cremudiuny X TOCTpoTy OayeHHs, OCOONMBUN CTWIIb NHCbMEHHHMKA 3a0e3redye came
HecBimome [1, c. 63].

BinzHaunMBIIM HE3MIHHY NMPHUCYTHICTH HECBIIOMOTO B XYJIOXHIM TBOpYOCTi, HEOOXiIHO
MIIKPECIUTH, 0 3a TEPMIHOM «HECBIJIOME» MPHUXOBaHI CHCTEMHI, TJIOOAIBbHI e(eKTH, SKi
3YMOBJICHI TI€BHHM BIJIHOIICHHSM HEYCBIIOMJIIOBAaHUX TICHXOJIOTIYHUX  YCTAHOBOK,
BUSBIICHHIO SIKMX 1 CIIPUSi€ aHaji3 HECBIJOMOTO B MMCTEUTBi. Pe3yinbTaromM came Takoro
edexTy 1 cTae mosiBa KOHIENTyanbHOI Metadopu-nepconidikanii y TBopuocti Y. ['onainra,
sKa Ha MOBHOMY PiBHI HPOSIBISETHCS y BENHUKIN KUIBKOCTI MeTaOpHUUHUX BUPa3iB B TEKCTAX
HOro poMaHiB Ta CTa€ BiJIMIHHOIO 03HAKOIO 1I0CTHITIO IMUCHbMEHHHUKA.

[Ilono meradopu3zariii, BiTMIHHIMH O3HaKaMH 11iocTuiaro Y. ["oaiara e€:

- yacte BUKOpucTanHi MeTadopu-nepconidikamii (42,4 % Bcix  BHUMAIKIB
Metadopu3ariii);

- mepcoHiikamis SK O0’€KTIB Ta SBUII NPUPOIH, TaK 1 TOHATH, IIOB’S3aHUX
13 JTIOIUHOIO;

- TpeBATIOBAIbHE BHKOPHCTAHHS TaKMX MOJIENE KOHIENTyalbHOI MeTadopu-
nepconidikarii, sk «Ob’€KTU ITPUPOAU € XXMBA ICTOTA», «<ABUIIA I[TPUPO/U €
XKUBA ICTOTA», «APTEDAKT € XHUBA ICTOTA», «HACTUHU TUIA € XUBI
ICTOTHU» Ta «CBIJOMICTbD € XKUBA ICTOTA¥;

- TpeBajJIOBaHHS IEBHUX CHOCO0IB BepOamizallii KOHILENTyadbHOI mepcoHidikarii
(meradopa B TpaauLiHHOMY 1i PO3YMiHHI).

OTxe, MOXKHA CKa3aTH, 110 HEeCcBioMe 3a0e3nedye OCOONMMBOCTI CTHIIIO MHUChbMEHHHKA,
CIIUPAIOYHUCh Ha SIK1 MOKHA TOBOPUTH PO HAJICKHICTH TBOPIB IEBHOMY aBTOPY.
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M. Zozulia
THE USAGE OF PERSONIFICATION
AS THE PECULIARITY OF W.GOLDING’S IDIOSTYLE

Literal text has been the subject of study of various areas of linguistics for a long time.
One of the main reasons for studying literary works is the desire to understand how human
thinking works, which is also reflected in the idiosyncrasies of a particular author.

According to M. Turner, the study of human thinking must be carried out precisely
on the material of literary works. And, in this case, the material may be either a separate
work, or the total sum of works of the author.

The assumption is made that reliable results of the study can be obtained only
by analyzing all the works of the writer. Therefore, the twelve novels of W. Golding, one
of the most significant prose writers in the UK, are used as a source of material for analysis.

In the study of metaphorical expressions in the novels of W. Golding, it has been
established that metaphor-personification plays a significant role in the process
of metaphorical rethinking of objects and phenomena of nature, as well as of many concepts
related to a human being.

The personification as a phenomenon is not represented by a few isolated examples,
but on the contrary, creates a holistic and vivid image of various natural objects and different
things connected with a human as living beings.

It should be noted that the conceptual metaphor-personification occupies a prominent
place in the novels of W. Golding. Almost half of the concepts of source domain, namely
42.4 % of the total number of examples, get the definition precisely because of this kind
of metaphor. This appears to be a distinctive feature of the idiostyle of the writer and can be
explained by the activity of the unconscious.
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Noting the unchanging presence of the unconscious in the art works, it must be
emphasized that the term ‘unconscious’ conceals the systemic, global effects that are
conditioned by a certain attitude of unconscious psychological settings, whose identification
is promoted by the analysis of the unconscious in art.

The result of this effect is the appearance of conceptual metaphor-personification
in the novels by W. Golding, which at the linguistic level manifests itself in a great number
of metaphorical expressions in the texts of his works and becomes a distinctive feature
of the writer’s idiostyle. Some more distinctive features of his works:

- frequent use of metaphor-personification;

- personification not only the objects and phenomena of nature, but also concepts
related to human being;

- prevailing use of certain models of conceptual metaphor-personification;

- the uppermost use of certain ways of conceptual personification verbalization.

Key words: metaphor, personification metaphor, idiostyle, poetic idiostyle,
UNCONSCIOUS.

YJIK 821.161.2-14.09Ctyc
0. O. Kasqamuk
JTUHAMIKA BI3BIOHEPCBKOI'O IIEPEXKUBAHHS B MOE3II B. CTYCA

Cmammio npucesaueHo 00CniOdNCeHHI0 Bi3ioHepcbKkoi npupoou noesii  B. Cmyca.
Obrpynmosyemsbcsi meza npo mpancgopmayiro 63ioHepcbkoi noesii 8 modepny 000Y,
WO BUOKPEMIIOE THMPAsepMUSHULL Mun nocmanns 6isii, enacmueuti B. Cmycy. 3’scogyembcs
0oicepeno Haduymiaugo20 CMAHy NCUXIKU, WO 30amMHA Nepedcusamu OCAsAHHA 1 Cnocio
NOEMUYHO020 BUPAdCEHHSl 2MUOUHHUX nepedcueans. Ha ocnosi inmepnpemayii  eipuia
«l otioaembcs gevopa 3namauna 6imvy NPOOEMOHCMPOBAHO, AK came 00pPA3HO-CUMBONIUHI,
IHMOHAYIUHI, pPUMMIKO-36VKO8I ~ma  I0eliHo-meMamuy4ui niauu noesii  8i0ousaomo
1l 0OHOYACHO CMBOPIOIOMb OUHAMIKY BI310HEPCHKO20 NEPEHCUBAHHSL.

Knrouoei cnosa: gizionepcvke nepexcusanis, 8i3i0HepCobKuti mun meop4ocmi, 3MiHeHUl
cman celoomocmi, cgioome, Heceioome.

Binomo, mo B ymoBax B’SA3HHMII Ta LIJIKOBHTOI HECBOOOAM, abCypIHOI peallbHOCTI
TOTAJIITAPHOTO YCTPOIO KUTTS, YKPATHChKUI MOeT 00paB AJis cede €AMHUN NUISIX TOPSATYHKY —
po30yIOBYBaHHs CBO€i BHYTPILIHBOI (QopTeli nyxy: «bo ocumu — mo ne € 00NaHH: MedL,
// A nasuxauns i camocoboro // nanoswennsy». Jnga B. Cryca moernyHa TBOpUICTH Oyna
Haifrepiie iHCTPYMEHTOM CaMOPO3KPHUTTS 1 CAaMOBITHAMIEHHS HA JTyXOBHOMY PiBHI.

«CaMOCO00IOHATIOBHEHHS» — € KOHIICTITYaIbHUM CIIOBOM-HEOJIOT13MOM, SIKE JIa€ YUTavy
KIIFOY JI0 PO3YMIHHS, IO 00pa3u i MOTHBH Ili€l Moe3il BUHUKAIOTH 13 JOCTyXaHHS aBTOpa
JI0 CBOT'O BHYTPIIIHBOTO KOCMOCY AYIIi, 13 MOTpeOH Mi3HaBaTH, LUTI(QyBaTH, 3MIHIOBaTH ce0e
3 cepeaunu. binpmicts TekcTiB B. CTyca — € nepexxuBaHHAMHU MNIMOMHHUX cTaHiB. He mpocTo
00pa3He BHUCJIOBJICHHS TOBEPXOBUX 1 JIOTIYHUX 1€ Ta MOYYTTIB, @ «MICTUYHE OCATHEHHS
oyTTs nyxy» [4, c. 17]. Lle miaTBep/KYIOTh YMMAIIO JTepaTypo3HaBIiB, 30kpeMa €. limenko,
M. Kourobunceka, I. Manenbkuit, b.Py6uak, [I. Ctyc, IO.IlleBensoB, omnucyoun
INPUCYTHICTh TOETUYHHUX OCSSHb, MICTHUYHUX HPO3PiHb, IEPEKHUBAaHb TPAHCLEHIACHTHHX
wiaHiB Oyrta y #Horo moesii. OueBHIHO, HASBHICTh TaKUX MEPEKHUBAHb IOB’S3Y€E
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