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0. Syvak, V. Miroshnik
THE USAGE OF RASTER GRAPHICS IN PHOTO PROCESSING

Computer graphics as a scientific trend is under consideration in the present article.
The authors were aimed at identifying the differences and characteristics of vector and raster
graphics as well as to determining the areas of the use of each graph.

The raster graphics editors, as the means of editing photos not by professional users
(but amateur users as well) are analysed by the authors. To organize various information
about the applications, the authors made comparative characteristics based on general
information and file formats that support software.

The comparative analysis of raster graphics editors that are freely available online,
including «The GIMP», «Adobe Photoshop», «Paint.NET», «Photolnstrument» is presented
in the article. The authors pay their attention to the mentioned software because the editors
are the most popular to use, and are in the free access in the Internet.

To identify the capacity and efficiency of each of the editors the following criteria are
chosen: the time for opening the photo software, the number of actions to replace the tooth on
the photos, the number of actions to remove red-eye, the function "to remove red eye", the
time necessary to process the photos (min.), the volume of pictures after the treatment and
concerns that appear during the use of the software.

For practical results, the authors conclude that the graphic editor "Adobe Photoshop™
has become the best one among the selected software. The second place was taken by the
graphic editor "Pain.NET". «Photolnstrument» graphic editor occupies the third place. The
last place was occupied by "The GIMP" software.

As a result of comparative characteristics it becomes clear that the chosen raster
graphics editors, for amateur users, are a public, free tool to edit photos, to create layouts
and site graphics with great colours. The results of the comparison of the applications give
the authors an opportunity to describe the differences between the editors and to define
effective programs for amateurs.

The results can be used in the latest manifestations of culture, and painting. The
products created with the help of the selected photo editors can be placed in advertising, mass
media, libraries, museums, exhibition halls, archives, etc.

Key words: «Adobe Photoshop», culture, «The GIMP», graphics, graphic editors,
«Paint.NET», «Photolnstrument», photography, raster graphics.
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JIOKAJIBHI TEHJIEHIIIT HOBUX ®OPM MY3EWHOI JISIJIbHOCTI B
CYUYACHIH YKPAIHI HA MATEPIAJII OIECH

YV cmammi poszenamymi noxanvui npoyecu 3anpo8aAONCeHHs HOBUX (HOPM MY3elHOi
OisibHocmi 6 cyyacuiu Yxpaini. Ananizyrouu YuHHUKY COYIOKYTbMYPHUX 3MIH asmopu bepymbp
00 ysazu nigOeHHUll pe2ioH, 0e Ha mamepiani pooomu 00eCbKUx My3zeie npocmexncyiomuvcs i
BUZHAUAIOMBCSL OCHOBHI MEHOeHYIT «2N10KAN3aYii» 8 KYIbmyPHOMY HCUmmi YKpainyis.

Knrouogi cnosa: myseiina OisAnbHiCMb, VKPAiHCbKA Kylbmypa, 2loKanizayis, apm-
npoexm, nepgopmanc, xao.
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OcTaHHIM YacoM MH CIIOCTEPIraeMO AaKTUBHUM PO3BUTOK 1 OHOBJCHHSA YKPaiHCBKHX
MYy3€iB, [0 3aM03UYYIOTh 3HAYHOKO MIpOI0 3aKOPJIOHHUN MUISIX 1 JOCBI 1 3aCTOCOBYIOTH HOTO
Ha PIIHUX TepeHax. Y CBITI MOJEpHI3aI[iIiHUX TEPETBOPEHb CYy4acHOI KYJIbTYPH IIOCTaE
MUTAHHA K MIHJIMBICTh 30BHIIIHIX BIUIMBIB 1 CyNEpEewINBICTh BHYTPILIHIX TPEH/IIB BHUSBIISE
cebe y cdepi My3elHOT IisuIbHOCTI B YKpaiHi. Birum3HsHi My3ei Ta iX NpamiBHUKA
nepeiMaroTh HOBI (JOPMH Ta MeTOAM poOOTH y My3eiHii chpaBi Ha 3axoxi, aje BEAyTh
MOIITYK CBOTO MICISl B Cy4aCHUX COILIIOKYJABTYPHHUX YMOBax. TOMY € JOIUIBHUM pPO3TIISTHYTH
JOKaNbHI TEHACHIIi 3ampOBa/DKEHHS HOBUX (OpM My3eHHOI MISUIBHOCTI Ha MpUKIai
OJIECBKUX MY3€IB.

binpiicte BITYM3HAHMX Ta 3apyODKHUX JOCHIJHHMKIB BlJ3HA4alOTh O€3CYMHIBHUMN
BIUIUB Ha Cy4acH1 MPOIECH B CYCHUIbCTBI TPbOX UMHHUKIB — CKJIAJJOBUX — TJioOanizalliio,
MacoBy KyJbTypy Ta cydacHe mmcrenrso [1; 3; 6; 7; 8; 10; 11; 18; 19; 20; 22]. € poboTu
MPUCBAYCHI 30KpeMa KOXKHOMY 3 Iux (eHOMeHIB y myseosnorii [6; 8; 9; 10; 18; 20], ane
MaJIOAOCIIPKEHNM 3aJIHIIAE€THCS BIUIMB KW BOHM MAlOTh Ha 3allPOBA/DKEHHS Ta PO3BHTOK
HOBUX (opM My3elHOT nisabHOCTL. TakoXk MOTpeOyroTh OUIbII JETaJbHOTO PO3IJISIY
TEHJICHIIIl «TJoKami3amii»: fKi 3 HUX MIBUAKOIUIMHHI, a SKi HaOyBarOTh MEPMAHEHTHOTO
XapaKkTepy, Y1 cami BUIO3MIHIOIOTHCS.

MerTor0 CTaTTi € po3riisf] CydacCHUX TEHJCHIIIH y PerioHi 1 aHaii3 JOKaJIbHOI cCeu(iku
Opecu B 3anpoBayKeHH1 HOBUX (GOpM My3eHHOT A1SUIBHOCTI.

Ham uvac nemoHcTpye i1HTeHcH(IKaIlil0 BIUIUBY MacoBOi KyJIbTYypH, SK CKJIaJ0BOI
riobaiizaltii, Ha CycrmuIbHY CBimoMmicTh. lle BusBIse cebe y akTHBI3aIlii MPOIECIB ICTOTHUX
3MIH TICUXOJIOT1i CIIPUHHATTS Ta I[HHICHUX OPIEHTHUPIB B MIAXOMAl 10 MHUCTENTBA, a TAKOX
XYIOKHBOTO CMaKy cydacHOi myOiikd. Pa3oM 3 BUHHMKHEHHSM HOBHX BHUMIB CYy4acHOTO
MHCTEITBA 3MIHIOEThCS YKpAiHChKHIM BiIBimyBad My3eiB 1 HOro cBiroOaueHHs. My3ei
HaOMMKYIOTh CBIM KOHIIENT J0 MAacOBOTO CIOXKHMBaua, 1 1€ HAaJIWXa€ iX J0 3alpOBaKEHHS
HOBHUX KpeaTHBHUX (POpM 1 KyIbTYpHUX MpOeKTiB. DaxiBIll My3eHHOI ramgy3i NpUIUISIOTH
Oarato yBaru i 4acy BHPIIIEHHIO MPOOJIeMH 3adydeHHs Bi/BiayBadiB y cTapi 1 HOBI My3elHI
3aJu.

Axuis «Hiu My3eiB» criodaTky moTparuia 10 Hac sk anpoboBaHa (opMa €BponecbKoi
MY3€HHOI JISTIbHOCTI, MPOWIIa AOBTMU HUIAX 1 TpaHchopMyBamach MiA BIUIMBOM Yacy Ta
PI3HOMAHITHUX COIIOKYJIbTYPHHUX (hakTOpiB. MOKHA MPOCTIIKYBAaTH K BOHA 3MIHIOBAJIACh B
mysesix Onecu.

VY 2013 pomi BinBimyBaui [oma bnemynoBa moGauymiv poOOTH CTBOpPEHI aBTOpamu
Tppox Kkpain (Ykpainu, ['py3ii Ta Bipmenii) B pamkax MbkHapoaHoro mnpoekty «Hose
JIUXaHHS KYJIbTYpH: MHUCTEHTBO BIATBOpIOE coaamuHy». KoHuenmis mnpoekty Oyna
MOKJIMKaHA IHTEPIpPETyBaTH My3ei NMPUBATHUX KOJEKIIM SK apT-00’€KT-KOJaX MpeIMETiB.
Kyparop npoekty Onena AdanacheBa NMOSICHUIIA, 110 TeMa KOJIaXy BUOpaHa HE BUIIAKOBO:
1€ OJIMH 3 HaOUTbII PO3NOBCIOKEHUX III00AIbHUX Ta KOHIIENITYaJbHUX BUJIIB contemporary
art. HemapeMHO NOpPHUHIMI KOJAXXHOCTI BBA)XKA€ThCS CBOTO POAY 3aCHOBHHUKOM 0araThbOx
(eHOMEHIB Cy4acHOI KyJIbTYPHU-Bi KOMIT FOTEpHOI rpadiku 10 KInoBoro MucieHHs [14].

«Hig my3eiB» 2016 poky BUSABHIACH TYy)K€ IUIJHOIO Ha PO3BaXKaJlbHI 3aX0M B PaMKax
poeKkTy: B My3ei cydacHOro MHCTENTBA BIIKpUIM BUCTaBKy «JIuxi 90-Ti», B noMi-my3ei
bnemrynoBa mpoxonamia akuis 3 BIKTOpMHaMH Ta KOoHuepToM aktopoB THOI'a. Jlom-my3seit
Pepixa nmokasas KiHO, IPUCBSYEHE TEMI BOTHIO B TBOPYOCTI XYJ0XHHKA 1 BIAIITYBaB KOHLEPT
¢doprenianHoi my3uku. B JliteparypHomy my3ei 3auntyBanu onosiganHs I. babens, a Takox
apTUCTH BHUKOHYBaJIM apii Bimomux omep. OcoOnuBICTIO 1i€i HOYI CTaB aBTOPCHKUH
nepdopmanc Bonoaumupa ta Onenun lipueBux B pamkax apt-npoekty «llanuoxu». I Ha
ocTaHOK My3el 1ikaBo1 HayKu TPEICTaBIsIB €IeKTPUYHE MOy s Beix Oakarouux [13]. He
CEeKpeT, L0 OJIHI€I0 3 OCHOBHUX IIUIeH akiii B YkpaiHi Oyso 3ajqydeHHs1 HOBUX BiJBiAyBauiB
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Ta MO3UTIBI3aIlis IMIKY MYy3€iB.

[Ipote, y 2017 poui mupektop OAeCbKOT0 MyHIIIMTIAIBHOTO MY3€sl 0COOMCTUX KOJICKIIN
Ceitmana OcranoBa pgexnmapye y Bimeompoekti «Kode-Opeiik», mo «Konmepry He
Oynae!» [21]. BoHa mosicHIOE 1€ THM, II0 OCTaHHIM YacOM IMOMITHJIA, SIK JIFOAU MPUXOJATH,
CiIal0Th Ha CTUTPYHMKH TA OYIKYIOTh IO X PO3BAXKATUMYTh.

Corrioyoriyni TOCHi/KEHHS, MMPOBEJCHI B My3esiX KpaiH 3axiqHoi €BpomnM Ha MOYaTKy
1980-x pokiB, 3’sicyBayiv, 10 MOTHBALISA BiABIAYBaHHS MY3€iB Yy CYCHUIBCTBI «HEMOMITHO
3MIHWJIACh»: OUIBIIICTH JIFO/ICH MPHUXOIATh y My3€il HE OTPHUMATH 3HAHHS, a I[IKaBO MPOBECTH
no3BiUuIA. B pesymbraTi mbOro B €BPOIMEHCHKMX MY3€SX MOCTYIIOBO 3MIHHMJIMCH aKICHTH
My3eiiHoi poOoTu B Oik Komepmiamizamii Ta aHimizamii. Hocmimxenus 1990-x poki
migTBepuid, 1o noHan 80% MOTOKYy BiABIAYBAayIB €BPONEHCHKUX MY3€iB (POpMYIOTH
TYPUCTH Y paMKax IPOBEJECHHS BIAIOYMHKOBO-I03BULIEBUX 3axoniB [17]. Ane mu 6aunmo,
10 CoIioKynpTypHa cutyaris y 2000—x 3H0B 3MiHIO€ HampsiM. ChOTOMHI JIIOAWMHA CXUJIbHA
po3BuBaTH ceOe 1 OTpUMYyBaTH HOBI 3HAHHS, TOMY IO L€ B HOBOMY IH(QOpMaIiifHOMY
CYCIIUIbCTBl HaWKpala iHBECTHIlI Ha MaillOyTHe. Ayie My3eldd HE MOXeE JaBaTH 3HAHHSA
CHWJIOMIIb 1 TYT MOCTa€e mpobiieMa sIK 11 3HaHHS JIOHECTH MEePEeCIYHOMY TJsifauy, sIKUi 3BUK
TUTBKH PO3BAXKATHUCh 1 MEPECTaB CaMOCTIMHO TyMaTH 1 CIIPUHMATH.

Tomy Bine-npe3uaeHT YKpaiHchbkoro HamioHanbHOro komireta ICOM — International
Council of Museums Cgitnana OcramoBa mparHe MiAKPECTUTH, IO My3ed — He
po3BakaNbHUN 3aKian. B mysei moau MaloTh 3aMHCIUTHACH HAJ THM, IO JUIsSi HUX BaXKJIUBO,
MpoaHaTi3yBaTH II€ Ta TOJUTUTHCH CBOIMH Cy/[KeHHsAMH. KoXeH My3ei sk Micie s
EKCIIEPUMEHTIB Mae CBili popMaT 3aJIeKHO BiJl IHCTPYMEHTAPIiIO0, KU JA0MOMara€ CTBOPUTH
yMOBH a0W JIFOMM HE TUIBKW TPUUIIIN, TOCIUIKYBAJIMCh, 3HAWIIIM OJHOIYMIIIB, IIO0 B
MaiOyTHROMY 3MOTJIM SIKHAWITOBHINIE 30pPIEHTYBAaTH ceO€ 1 BHSBUTH CBOIO T'POMAJISTHCHKY
nosumio. Y 2017 pomi ICOM 3amae cBoedacny temy «Houiy — «Myselt 1 cymepewinBa
ictopis. 'oBopUMO 0 HEBUMOBHOMY B My3esix». | Tak «HEBUMOBHE» OUIKYy€ BiJBilyBaya B
KOXXHOMY 3ajli, HOMYy MPOIMOHYETHCA «3aHYPUTHUCH B ICTOPIIO», ajie, 3 HOBOIO MPOrpPaMol0 B
SIKIH J1aJIOT MOKJIUBHH 3a Oyb-sKuX 00cTaBuH [21].

TenaeHIii 3MIHIOIOTBCS, 3MICT KOMYHIKAI[IWHUX TMPOIECIB 3HAYHO TOTJIMOMBCS, a
JUCIIPOTIOPITIS MK OCBITHBOIO, BUXOBHOIO Ta PEKpeaIliiiHO0 (QYHKIII€I0 BUPIBHSIIACH.

AHani3yloud Cy4acHY COIIOKYJBTYPHY CHUTyallll0, JOBOJMTHCS  HE3alepeyHo
MOTO/KYBATUCh 3 ICHYBAHHSIM B3a€MO/IIi TNIO0ATbHUX Ta JOKAJbHUX TEHJAEHIIH, 110 MaloTh
BIUTUB Ha BCi cpepu XKUTTA, 1 Ha chepy KyIbTypH 30Kpema. Tak BITYM3HAHUN JOCTITHUK M.
b. KymnaproBa mpu OrJisiii OCHOBHUX TEHJIEHIIII MacoBOi KylbTypu YKpaiHW B KOHTEKCT1
rio6anizaiii BiiMivae, 110 JIMIIe Malla YaCcTUHA HACEeNIeHHS JepiKaB, sKi IHTerpytoThes 10 €C,
CHPUIMAIOTh «KOCMOIIOJITHYHI IIIHHOCTI», TOI K MepeBakHa OUTbIIicTh (OLThIT 85% 3rimHo
3 ONWTYBaHHSAMH) ineHTHdIKye ce0e 3 JIOKAIbHO-PETIOHAbHUMHU I[IHHOCTSIMH  Ta
opieHTtanismu. Lle cBiquuTh 0 HaI3BUYAWHO CKIIAIHIN CUTYaIlil, KOJIH «Pa30M 3 IHTEHCUBHUMU
mpolecaMu CBITOBO1 iHTerpaiii, (GopmyBaHHsS TJI00aNIbHUX EKOHOMIUHUX, MOJITHYHUX,
eKOJIOTIYHUX Ta KYJIbTYPHUX acolianiif, BiIOyBaeTbCs HE MEHII aKTUBHUI mpoliec
¢parmMeHTH3alll CBITY, 3pOCTaHHS HAIlIOHAIBHOI CaMOCBIZJOMOCTi, MOCHJIEHHS KYJIbTYpHOT
audepeHItiaitii, BiIpoHKEHHs eTHIYHO-HAI[IOHATBHUX IIIHHOCTEH» [7, C. 6].

I'moGanpHUil CBIT BUMarae TOLIYKY HOBUX MIAXOJIB /O BHpIIICHHS 3aBAaHb
30epekeHHsl KyIbTYPHOI 1IEHTUYHOCTI. 3BIICH OYEBHUIHO, IO MYy3€iHa AisIbHICT, HaOyBae
OUIBIIOTO COLIOKYABTYPHOTO 3HAUEHHS: 3pOCTA€ poJib My3€iB y 30epexeHHi il iHTepnpeTarii
KYJIbTYpPHOI CHaqiiMHA. MUHYyNE CTae BaXXIHBUM (DaKTOPOM PO3BUTKY camomi3HaHHA [18,
c. 150].

B Vkpaini Takox crocrepira€TbCsi 3pylIeHHA B OIK JIOKadbHMX TeHJeHIIH. Lo
CUTYallll0 MU MOXEMO crocrepiratu Ha mnpukiaal Onecekoro Oienaine. I[Ipomosxkyroun
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TPaJMIII0 CY4acHOTO MHUCTelTBa, OieHanme 2017 poKy MpOMOHYE BIIOMHUM XYAOKHHUKAM 3
VYkpainu, [lonbmii, PymyHil cTBOpeHHS! mpocTOpy AJIsl HAaJlaroKeHHS BCEYKPaiHCHKOTO, a SIK
HACIIOK, 1 MDKHApOJHOTO KylbTypHOro miamory. Konmenmis mnpoekty «30Ha
TypOyJIEHTHOCTI»  TIOCTaBWJIa  Teped  XYAOXKHHKaMH  MpoOjieMy  IepMaHEHTHOL
HEBH3HAYCHOCTI, aKTyalbHy JUis YKpaiHu i He TUlbku [4]. BodeBuap Tema Oienane Oyna
3aJjaHa JIOKAJIBbHUMHU TEHJACHIIsIMH, a (opMma ii BHUpaKEHHs 3al03WYeHa 3 MDKHAPOJIHOTO,
HaBITh CBITOBOTO TPEHJIa — BEHEIAHCHKOTO. Taki XynokHI (OPMHU CY9acHOTO MHUCTEIITBA SIK
iHCTasis abo mepdopMaHc HaBisHI 3MiHAMH CBITOCHPUHHATTA TJIsAaya, aje K IIe CBOTO
yacy 3ayBakuB JK. Bazen [12, c. 203], migBumeHuil iHTEepec TemepimHbOI MyONiKH 0
THMYacCOBHX BHUCTaBOK O€3yMOBHO Bi0Opakae i MOTSAr JO MUTTEBOIO, a HE J0 BIYHOIO; JI0
TOTO X TIpeca Ta TeieOaueHHs! MPUBYMIIA JTFO/ICH pearyBaT BUKITFOUHO HA ChOTOICHHS.

MoxHa mpoCHiIKyBaTH SIK CydacHa COIIOKYJIbTYpPHa CHUTYaIlis MITIITOBXYE MY3€H 0
reHepanii HOBUX 3HaHb, CBDKHMX 17IeM Ta MOUIYKY CBOEPIAHOCTI B MIHJIMBOMY CBITOBOMY
npocTopi. [locTynoBo mMy3eil MepeTBOPIOETHCS HA SIBUIE KYJAbTYPH, SIKE HAIa€ CYCHUIbHIN
CBIZIOMOCTI JMHAMIKy po3BHUTKY. lle mposiBisie cebe depe3 IIHHICHI OPIEHTHPH CYYaCHUX
My3€HHUX EKCHO3UIi c(hOKycOBaHMX Ha HOBHU3HI IHTepHpeTaliii Mys3eiiHOro 3i0paHHs 1
OpUTIHAJBHOCTI MOJAa4yl BHUCTAaBKOBOTO MaTepialy KyparopoM mpoekty. Ha maymky
pociiicbkkoro My3ee3HaBls O. M. MacTeHuIll «Taki KyJIbTypHO-OCBITHI TNPOEKTH CTalOTh
pe3ynbTaTOM SIK KyJbTYPHOTO JOCHIKEHHS, TaK 1 IHAUBIIYaJIbHOTO TBOPUYOTO Momryky» [11,
c. 139].

[lin BrUIMBOM BCIX BUINE3a3HAYCHUX YWHHUKIB HAPO/DKYIOTHCS 1B KOHIEMIIi B
MY3€€3HaBUOMY cepeAoBHINl YkpaiHu. My3ei y cydacHii YkpaiHi MOJUIAIOTBCS Ha Ti, IO
aKTUBHO 3alpOBa/LKYIOTh HOBITHI (OpMH My3eHHOT MISIBHOCTI 1 Ti, IO MPHHIIMIIOBO
JOTPUMYIOTBCS  TpaaulliiHuX MeTonaiB. CrnpoOyemo po3iOpatich B I[bOMY IHTaHHI,
MPOCTIIKYBAaBIIM HELIOJABHIO CHUTYalll0 3 TpU3HAuUeHHsAM Jupektopa OaecbKoro
XYI0KHBOTO MY3€I0.

Ha 1mo mocanmy mperenayBanu aBi sckpaBi moctari oxecutiB — O. PoirtOypn Ta
B. AGpamoB. TpaguiiiitHuN MiaXig KOHIEMIII KJIACHYHOTO MY3€0 MU 0a4yMMO B IO3HIIIT
B. AGpamoBa, BIZOMOro MHCTEITBO3HABIS, HAYKOBOTO CHIBPOOITHHMKA, NPUXHIHHUKA
nepioau3anii Ta ICTOPUYHOT PEKOHCTPYKIil KoJekiii Tta 3i0pans [1]. ITlpeacraBHHKH
KJIACHYHOT KOHIIETIIIi My3€t0 X04yTh 0a4MTH B HOTO 3ajaX MiAroOTOBAaHOTO Bi/BiAyBaya.

Cepen MIMPOKOTo KoJia MUCTEITBO3HABIIIB Ta MY3€MHUKIB TYMKHU PO3ALUTIIIMCE. Mosoe
MOKOJIIHHS IPEACTaBICHE BOJIOHTEPCHKOIO iHiriatuBoro «Museum for change» [5]
MIPUTPUMYETHCS MOTIIAIB, 0 Y BUMAJKY KOJH BiBIyBay HIYOTO HE 3HAE MPO KOJEKII0, TO
3a/laya My3er0 Horo mpoiHgopmMyBaTu i 3ailikaBUTH. BOHM HArojomyroTh, IO y CUTYalii 3
YKpailHCBbKUMH MY3€sIMH, 3aMOBHUK — HE My3eil, 3aMOBHUK — cycniabcTBO. Ll mymka
MiAKpiMJieHa HE JIMIIE HOBUMH BUKIMKAMU BCEPENMHI CYCIUILCTBA, aje ¥ rio0albHUMHU
BUMOT'aMH 4acy.

Sxmo panim Oyno MPUIHATO TpPaAWLIAHO BBaXaTH My3ei MPOAYKTOM «OE3MEXHOTO
4eCTOJII00CTBA, BUSBY «KOMILJIEKCY (hapaoHiB», MiCLIEM, /i€ BCE 3aHaATO CEpHO3HO, 3HAUUMO U
YPOUHUCTO», K 3a3HauaB XopBaTcbkuil My3eosor Tomucnas llona [22], To 3 mauMHOM 4acy,
PO3BUTKOM CYCHUIBCTBA 1 HOTO AEMOKpPATH3AL€I0 B Cy4acHe YABJICHHS MPO My3el BHOCSTHCS
CYTT€B1 KOPEKTHUBH, YaCOM IPOTUJICIKH] CTAIUM TBEPAXKECHHSIM.

[Ipn 3iTKHEHH1 JABOX KOHIICMIHA, KON OJHa 3 HHUX O0a3yeTbcsi Ha TEBHOMY
«KOHCEpBYBAaHHI» CTapUX MiAXOJIB Ta METOJIB POOOTH, Ha (OHI 3arajJbHOEBPONEHCHKUX
TEHJCHIIIA, TporpamHi Tesucu XyaoxHuka O. PoilirOypma Oulbll BIAMOBIMAIOTH 3amUTaM
CY4aCHOTO YKpaiHCHKOTO CYCIILIbCTBA B yMOBaX €BPOIHTETrpaIlifHUX MPOIIECIB.

Cyuacna €pormna Oepe Kypc Ha MOmyJsipu3aliio MyseiB cepen Mononi. [Ipakruyno Bci
rajepei OpraHi3oByrOTh 0O€3J]lid4 BHUCTaBOK, MephOpMEHCIB Ta MaiicTep-KiaciB Big MeTpiB

71



ISSN 2518-1343 (Online), ISSN 2226-2849 (Print)
BICHUK MAPIYIIOJIbCBKOT'O JEP2)KABHOI'O YHIBEPCUTETY
CEPIA: ®UIOCODIA, KYJIbTYPOJIOI'TA, COLIOJIONTA, 2018, BUIL. 15

cydacHOro MuctenrBa. HoBiTHI TeXHOJOTIT pOOJIATE TBOPH MHUCTEUTBA OUTBII JOCTYMHHUMH
IUISL OTJIATY, IO JIOTIOMArae 3ajJyduTH HOBY MY3EHHY ayTUTOPito.

VY cBoiii mporpami O. PolitOypn 3a3Hauae, mo xoue 3pooutn Opechbkuii Xym0KHIN
My3eil CIB3BYYHHM 4YacCy, a XIIICTEpPH «SIKUX CBOTOJHI I[IKaBUTh abu mTaHu Oymu 3
MiZIBOPOTAaMI» TIOBUHHI OyTH CIOKMBAYaMU Ta HOCIIMU KyJIbTYpH. TakoX XyIOKHUK IJIaHY€E
CTBOpEHHS Ha 0a3i My3er0 KyJbTYypHOTO Xa0a 3 OCBITHIMH Ta BHJABHHYMUMH IIEHTPAMH, Ma€
neperssiHyTH rpadik poOoTH, 3pOOUTH HOT0 OUIBII 3PYyYHUM JUIS HIKOJISIPIB Ta CTYACHTIB [ 2].

He Ttinpku BiTYM3HAHI, ajne i 3apyObKHI My3ei BEAyTh MOIIYK CBOTO MICIsl Y HOBOMY
KynbTypHOMY TipocTopl. Hanpukinan, e y TpaBui 2000 poxy Oyinu OKpecieH1 HOB1 3aBIaHHS
nepesl OpUTaHCHKOIO MYy3€MHOI0 MoJTHKOO. [IpiopuTeTamMmu cTanu colfiajgbHa CIpsSMOBAHICTb
MYy3€HHUX 3aKJIaJiB, 3a0€3MEUYEeHHsS IIUPOKOro JOCTYNY TIPOMAJCBKOCTI [0 KOJIEKIIIH;
BUKOPUCTOBYBaHHS HOBITHIX TEXHOJIOT1H /1J1s1 3a0€3MeueHHs IOCTYIHOCTI 310paHb; HasgBHICTb
KaTajoriB B IHTepHeTI; HagaHHs NOCayr y poOoTi My3eiB Ta rajepei. Takoxx My3ei Ta ranepei
MTOBUHHI KOHCYJIbTYBATH JIIOJIEH 3 PU3UKOM COLIANBbHOI BIIYYKEHOCTI, pO3BUBATH MPOEKTH,
CIIpPSIMOBaHI Ha MOKPAIICHHS iX JKUTTS 1 IO MOKJIMBOCTI BIIOOpakaTH KyJIbTYpHE 1 COIliajbHe
pO3MaiTTd peajbHOI Ta MOTEHLianbHOI ayautopii. Sk Oauummo,nparuenHs O. PoitrOypaa
CHIBIAAAIOTh 3 IIUTUM PSIIOM CYCHUIBHHX,COLIaTbHUX Ta COLIOKYIbTYPHUX 3allHUTIB.

lanepuct O. PolTOypA TakoX «IpPOTPECHBHO» CTAaBUTHCS IO MY3€HMHHX (OHIIB Ta
eKCTIO3HIIIHYBaHHS B IJIOMY. MUCTEIIbKE CepeIOBHINE TPAHCIIOE 3aIUT Ha 3MiHy (opmaty Ta
METO/IB MY3€HHOI eKcno3uiii. 3aBIsSKM HOBalliIM B €KCIO3HLIHHOMY 00pa30TBOpPEHHI
BiOyBaeThcsi TepeOynoBa yciel cHCTeMH My3eiHoi KomyHikamii. IIpoTe, HeoOXimHO
pO3BHBATH 1 Jajdi KOMYHIKAaTHUBHI MOMJIMBOCTI MY3€l0, 3alydaTH pPI3HOMaHITHI (GopMHu
mismeHOCTI [9, €. 75].

[ToBepratounck 10 oOpanHs kanaumatypu O.PolTOypaa Ha mocagy AMpeKTopa
Onecpkoro XymoXKHBOTO MY3€H0 CIIJT TaKOX 3a3HAYUTH, IO BiH 0AaYWTh MEPIIOYEPTOBUM
3aBAaHHSAM (OpMyBaHHS TIOHATTSA YKPATHCHKOI 1IEHTUYHOCTI ITUBUTI30BAHUM IIIIXOM,
CTBOpPIOIOYM €(EeKTUBHY CyYacHY «KynbTypHY MamuHy» [15]. Moaa na My3ei-ocepenku
OCBITH Ta HAayKd Tpa€ BAXJIHMBY POJIb B MIHIIMBOMY Ta IJ100ai30BaHOMY CBiTI OCKUIBKH caMe
BOHU 3a0€3Me4yI0Th AOCTYI O HAllIOHAJIBHOI, KYJIbTYPHOI Ta MPUPOIHOI CHAIIIUHU JOISIM
pizHOrO BIKYy Ta ¢axy. Ha nymky BiTunsHsiHOrO HaykoBIsd O. Ky3pMyK, «BaroMicTs IIi€i poJti
0a3yeThCcsl Ha CIIPOMOKHOCTI MY3€iB HaJlaBaTH I'POMAJICBKOCTI IHTEPAKTUBHY, MPEAMETHY U
i1eiHy TiaTGopMu IS TIIMOIIOTO IMi3HAHHS CBO€1 €THIYHOI 1IGHTHYHOCTI, HAIlll Ta BCHOTO
cBity» [6].

OCKUIbKM €THIYHE 1 HalllOHAJIbHE MUTAHHS 3aIHUIIAETHCS 1y)KE BAXKIUBUM 1 OOTICHUM,
npoOieMa akTyanizaiii HalllOHAIbHUX TPAIMIA MY3eWHHMHU 3ac00aMHM OCTaHHIMU POKaMH
HaO0yBae HOBOTO aKIIEHTy. 3 OJHOTO OOKy Ha Cy4yaCHOMY e€Tami Mepea KpaiHOK CTOITh
3aB/JaHHS CIPHUATH 30€peKEHHIO 1IEHTUYHOCTI 1 B TOM ke caMuil 4yac OyTH aKTUBHUMU
y4aCHUKaMHU TPOLIeCy II00aNbHUX COLIOTYMAHITApHUX TpaHcpopMmarii. 3 HIIOro — Iyxe
MEePCIIEKTUBHUM JUIsI My3€iB CTa€ BUBYEHHS 1 BIPOBA/KEHHS MYy3€iHOI IHTepIIpeTailii HOBUX
IIEHTUYHOCTEHN B paMKax CBIiTOBIM riobarizaiii [18, ¢. 156].

OTxe, MOXKHA KOHCTAaTyBaTH HEOJHOPIAHUIN BIUIMB Ii100ani3alifHUX MPOLECiB, MACOBOT
KYJIbTYpH, Ta Cy4aCHOTO MHUCTEITBA Ha 3allpOBa/LKEHHSI HOBUX ()OPM MY3€HHOI JiSUIBHOCTI.
L{i YMHHUKH TPOSIBIIAIOTH ceOe 3aeXKHO BiJl ICTOPUYHUX YMOB, PIBHSI CYCHUIBHOI CBIIOMOCTI
Ta COLIOKYIBTYPHOT CUTYAIIII.

CrangapTusys COIIaIbHO-KYIbTYpPHE JKUTTS JIFOJIMHA TMOYMHAE MPUIISATH OUIBII yBaru
€THOKYJIBTYPHUM O3HaKaM 1 JEMOHCTPYE 3pPOCTaHHsS HaIllOHAJBHOI camMocBioMoCTi. Jns
CYCHIIbCTBA 1 JIFOJUHU 3aJHUINAETHCS BaroMol0 HEOOXiTHICTh (OpMyBaHHS CTaBJICHHS [0
TpaJMIliid, TEPEOCMHUCICHHS CTApUX 1 3aCBOEHHS HOBUX I[IHHICHUX YCTaHOBOK, IO € JIyXKe
BAXUIMBUM JIJIsI TPAHCIALIT KyIbTYpHOTO JOCBiLYy. My3eil Mae 3a70BOJIBHATH CYCHIUTBHI Ta
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IHIMBIqyanbHI MOTpedu ane 0e3 3armpoBa/HKEHHS Ta BIOCKOHAJICHHS HOBHX (OpM My3eHHOT

JOSUTBHOCTI BIH HE 3MOXKE BHKOHYBAaTH IIOCTAaBJICHI Tepe]] HUM CydYacHi 3aBJaHHS.

CHI/IpaIOLII/ICI) Ha HOB1 popmMu poboTH perloHanbm My3ei BHKOHYIOTh ri00aabHUN 3amUT

CyCHiIbcTBa Ha 30€peXeHHS KYyJIbTYPHOI IJEHTUYHOCTI, IHTEpIpETalilo KyJIbTYPHOT

CTaIIMHYU 1 HA0YBAIOTh 1€ OUTBIIOTO COLIOKYIBTYPHOTO 3HAYCHHS B Cy4aCHOMY CBITI.
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R. Tkachenko, K. Kulieshova
LOCAL TRENDS OF NEW FORMS OF MUSEUM ACTIVITY IN MODERN
UKRAINE, BASED ON ODESSA MATERIALS
The article describes the heterogeneous influence of globalization processes, mass
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culture, and contemporary art on the introduction of new forms of museum activity. The
analysis of the processes taking place is presented on the example of the museums of the
South of Ukraine. The study and introduction of museum interpretation of new identities
within the framework of world globalization is shown.

New forms of museum activity determine the creation of programs and projects that
provide for independent study of the museum space, interactive compositions and the
development of museum techniques aimed at overcoming passive-survey forms, and their
implementation allows the visitor to choose the route of movement, to build their own
associations. European and national museums actively interact with visitors and they are
dedicated to the development and implementation of long-term cultural programs.

The process of glocalisation transforms the model of a classic public museum and
adapts it to the realities of Ukrainian culture. There is a change in the model of the museum
and we can observe the dynamics of its functions in modern conditions on the materials of
Odessa. The well-known European trends of new forms of museum activity, such as Night
Museums and the Venice Biennale, not only reflect the world, but also actualize regional
tendencies. With the development of society and its democratization significant adjustments
are made in the modern conception of the museum, sometimes the opposite one of the image
of the "temple of arts”; the museum is increasingly perceived as a place that is in continuous
development. The information society expects the most informational and emotional influence
from this socio-cultural institution.

Standardizing the socio-cultural life, a person begins to pay more attention to ethno-
cultural features and demonstrates the growth of national self-consciousness. For society and
man, the need to form the attitude towards traditions, rethinking the old and assimilating new
value systems remains crucial; that is very important for the transfer of cultural experience.
The museum must meet social and individual needs, but it will not be able to perform the
modern tasks that are set before it without the introduction and improvement of new forms of
museum activity. Relying on new forms of work, regional museums fulfil the global demand of
society for preserving cultural identity, interpreting the cultural heritage and gaining even
greater socio-cultural significance in the modern world.

Key words: art project, hub, glocalisation, museum activity, performance, Ukrainian
culture.
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B. I1. ®exopenko

KJIFOYOBI IOCTATI BEAYYHUX B ABTOPCHKHX TEJEBIBIMHUX
IMPOI'PAMAX

Cyuacne menebauenHs, 3a3HAE CYMMEBUX MpaAHCHOpMayil ma 8iOULYKYe HO8I opmu
8NIUBY, ceped AKUX HilbHe Micye HANeHCUMb ABMOPCbKUM npozpamam. B xoo0i auanisy
KOMUWHBO20 PAOAHCLKO20 IHGOpMayitiHo2o npoyecy, U020 GNIU8Y HA CMAHOBIEHHS
CYUACHO20 YKPAIHCbKO20 A8MOPCHKO20 MmenedauenHs, AHANi3YIomsbCs ICMUHI NPUYUHU, SKI
CHPpUAIU NEPEeOCMUCTEHHIO 3AN03UYEHUX MENenpocpam, HAPOONCEHHI0 HAYIOHANbHUX BUOI8
aemopcbko2o menebauents. JJocnioncylomocsa 36 sA3KU NOA6U MeNeGi3IUHUX 8e0yYUX DIZHUX
POKI6 | CMAHOBIEHHA A8MOPCbKO20 8€0EHH MENenpocpaM, o NPu3eooums 00 NPogheciliinoz2o
30aeauenHs nooavi iHopmayitHoco Mmamepiany I GNAU8Y HA CYCHIIbHY CBIOOMICMb
meneanadauis. Y Xxo00i po3MedNCYBAHHA ICMOPUYHUX NOCmamell MeneGi3itiHux 6e0yHux,
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