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routine itself includes all the opposites and experiences, no matter how distant they were to
give it away.

Thus, summing up the aforementioned, we note that escapism, being the universal of
human culture, makes it possible to characterize modern culturology as a certain escape to
the holiday, entertainment, but already under the sign of an artistic model that simulates the
world in a narrow, closed corridor, which is interpreted as space outside. Secondly, the
festivation is a kind of mix of artistic and authority that pervades the phenomenon of the
"artistic figure": an artist, a musician, who are completely aligned with the political power
structure of the day. Actually, it is a person who simulates radicalism, creative efforts, but in
fact he is united with the structure of power. Thirdly, the characterized models of escapism of
cultural development appear as a kind of presentational ecological niches of modern and
postmodern, where the phenomenon of the festivation is interpreted as a certain metacultural
reality.
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MPOTECT IPOTU AKAJIEMI3MY VY XVJIOKHIU ITPAKTHIII
HNEPEABUXHHUKIB I KYBO®YTYPUCTIB

Asemop nybnixayii po3kpusae npoyec NPOMUCMOAHHA AKAOEMIYHIU XYOO0IUCHIL cucmemi
3 00Ky NepedBUNCHUKIG 1 Kyboghymypucmie y KOHMEKCMi COYIOKYIbMYPHUX, HAYKOBO-
mexHiuHux 3min Opyeoi nonosunu XIX — nouamky XX cmonimms. Y cmammi na ocHO8i
nepuiooddicepesl NOKA3aHO emanu pyuHy8aHHs axademiunoi cucmemu 6 Pociticvkiti imnepii.
Tepwuii eman — iniyitio8aHull Xy00HCHUKAMU-NEPEOBUNCHUKAMU, OpYeUll, PAOUKATbHUL eman
— Kybogymypucmamu.

Knrwouoei cnosa: axademiuna cucmema, nepeosudcHuxu, Kyoogymypucmu, npomecm,
HO8€ MUCMeYMB0, XYO0IHCHSA NPAKMUKA.

[Ipotect y XyaoxHiil npaktuili — ¢popma 60poThOu nepeaycim 3a cB0OOLYy TBOPUOCTI.
B icropiro MucrenTBa yBifIlIOB MPOTECT MPOTH MAaHYBaHHS aKaJEMI4HOT XyJ0KHBOT CUCTEMH,
ska octatoyHo copmysainacs me y XVIII cromirri, a Bxke 3 apyroi mojgosuni XIX cTomiTTs
OyB oueBMAHMI Tpoliec ii po3namy. BriM 1 chorogni myOmika y My3esx nepen TBOPIHHAMHU
aKaZeMicTiB CTOITh 3aTaMyBaBIIM MoauxX. YoMy akagemizMm came 3 apyroi mosoBuHi XIX
CTOJIITTA TigAaBcs Kputuii? MuTii, BOavaruum B aKaJeMIUHId CHCTEM1 3aHeMa,
MPOMOHYBAJIM HOBI IUIAXH PO3BUTKY XYyIOXKHbOI NPaKTHKH. KilacHYHOMY MHCTEHTBY
3aKMJalIM TiepeayciM y KoHcepBaTuBHOCTI. Lle OyB yac peBouttolii, BIpoBayKeHHS pedopM,
colliaJIbHUX 3MiH. BigOynucst cyTTeBi 3pyIIEHHS Y CYCHUIbHO-€KOHOMIYHIM, MOMITHYHIH,
TEXHIYHIA Taimy3sX, M0 BIUIMHYJAM Ha MOAAJBIIMN PO3BUTOK MHcTenTBa. B. Mupumanos
CIIYLIHO 3a3HayaB: «MHCTEHTBO MOXe 3BUIBHUTHUCS BiJ] TPaJMllii, KAHOHY, aje He BijJ CTaTHY
CyCHuIbCTBa, B skoMy (yHKIioHYe» [1, ¢. 37]. ToMy «3arajpHuUil MPOTECTYIOUHI HACTPIil» Y
60-x p. XIX cr. y IlerepOyp3pkiii akagemii MHCTEUTB € BIIOMTTAM CYCHLUIBHOTO
HEBJIOBOJIEHHsS OrOpoKpaTHyHOIO immepieto. Onekcannap benya mmcaB, 1m0 CyTHICTH BCi€i
aKaJIeMIqHOi CHUCTEMH 3aBXKIHU MOJsraja y MiIHOpAAKYBaHHI XYIOXHBOI TBOPYOCTI UyXKii
BOJIi, Yy’)KOMY 3aBJaHHIO, aJpKe B yCi 4acu TOJOBHA MeTa AKajeMii — miAroToBka oQimiifHux
XYIOKHUKIB, MPALIOIOYMX Ha 3aMOBIEHHS [2, c¢.225]. OTxke, B akaJeMIYHOMY MHUCTEITBI
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po3mnovaBcss 00’€KTUBHUN NPOIEC CHOYATKy HAUIOMY, a 3rofoM 1 3aHemany. «CMepTh
KJACUYHOTO MHCTENTBA HE BHIIAJKOBO 30Ira€Thcs 3 €MOXO0I0 HOBOTO KaiTali3My, SKUH
PO3rOpTAETHCS TO BCHOMY CBiTi, 3 HOTO TYYHOIO IHIYCTpi€l0 1 HEOYBaJOK COIiaTbHOIO
JUXOMaHKoo», — mucaB Onekciii ['acteB y «30ipHuky HOBoro mwmcrentBay (1919 p.) [3,
c. 15].

Akaodemiuna cucmema i nepeosudxcnuku. llpoyec naonomy axademizmy. Buctynu
NPOTH CHUCTEMH MajH NEPEeBAXHO KOJEKTHBHUHN XapakTep 1 MpOHIIIM Mo BCii €Bpomi —
nepeaBKHUKN B Pociiicekiil iMmepii, immpecionictu y @paniii, npepacdaemita B AHTIII.
BtiM Oynu i iHIMBIyallbH1 IPOTECTH, JI0 SIKUX MepeayciM Tpeba BiqHecTH xuBonuc Enyapaa
Mase. Horo TBopuicTh Gy/Ia HACTLIBKH BaKIHBOIO, IO Pik CTBOpEHHS po6otn «CHiTaHOK Ha
TpaBi» (1863) — 3amouarkyBaB HOBHI mepioX B icTopii MucrenTBa — modern art (cydacue
MucTenTBo). Mk iHmmMM, «byHT yotupHanuatu» B IletepOyp3pkiil akageMii MUCTEUTB TEX
Bi1OyBcsa y 1863 p. Cumig 3a3HauutH, 1o 3 60-x p. XIX cT. 10 nmoyarky XX CT. BUCTYIH
XY/IO)KHHKIB 33 YTBEP/PKEHHS HOBOTO MHCTEITBA HE MaJld Ha4eOTO 3arpo3JIMBOTO XapakTepy
st camoi cucTeMH. XYHAOKHHUKH TIPOTIOHYBaJM aJIbTEPHATHBHHUN BapiaHT PO3BUTKY
KUBOIUCY. BOHH, BIICTOIOIOUYH BIACHY TBOPUY MaHepy, HE BAABAJIKCH IO KPUTHKH Ha aJIpecy
akazemisMy. [IpoTe ambTepHATUBHHWIA NUIAX PO3BUTKY MHCTENTBA — II€ 1 € TI0YaToOK
PYVHYBAaHHS CUCTEMMU.

CroxeTn KapTHH TIepe/IBIKHHKIB, Ha TyMKY XyJOKHHUKA, Tienarora Mukonm Pammosa,
HaraJyBaJld UTIOCTpallil, 1 3aMiCTh B110OpakeHHsI 1 PO3MOBI/Il JaBaJId OLIHKY SBUIIY; Y TaKUH
CIOCIO MOPYIIYIOYH YCTAJCHHI MPOIEC KOMYHIKaIlii MK KapTHHOIO 1 risimadem [4, ¢. 15-16].
[TepeaBMKHUKK TIOCYHYJIH KaTEropil0 «Kpacu» 1 BiJaid MPIOPUTET COLianbHIA (QYyHKIII
MHCTEIITBA, 0 ¥ OyJI0 HEMPUUHATHUM 17151 akajgemicta Mukonu Pannosa. HeBunaakoBo BiH
BOayaB 3arpo3y CHUCTeMi caMe 3 OOKy mepeaBMKHHUKIB. YITKO OKPECIHMBIIKM CBOIO TO3HUIIII0 Ha
CTOpIHKaX JXKypHAIY «Amomion» y 1915 pori, BiH mmcaB, 1m0 came TEPEIBWKHUKH 1
¢byTypucTtH, 10 peyi, CTaBJIAYHU iX B OJUH PSJIOK, «HEXTYIOUM BCIMa MUTAHHSAMHU MOB’SI3aHUMU
3 KapTUHOIO, «KOPUCTYIOThCA MaTepialIbHUMH 3aco00aMU MUCTEITBA JJIsi BUPAXKEHHS 111eH, K1
<...> HaBITh 32 YMOBaMH ,,BUIpaBIaHHa ix (GopMoro He 3MOriM OW BiANOBIZATH 3MICTY
kaptuHn» [4, ¢. 20]. Mukosa PaaioB mpo TBOPYICTh NEPEABMKHUKIB 1 PYTYPHCTIB ITUCAB, 10
JUI SKMBOMUCHOI ()OPMHM € OJIHAKOBO HEMPUITYCTUMHM KpPUTHKA 300pa)KEHHS CTaBIICHHS
CeJSIHMHA 10 MOMIIMKA, 1 BYSHHs MMPO PyX 4yacoBoro mexanismy [4, c. 21]. be3 cymHiBy,
MEPEeIBIKHUKYA 3aKJald MiBaJUHU JUIsl aKTUBHUX BHCTYIIIB BITYM3HAHUX (DYTYpHCTIB 1
Ky0o(yTypHCTIB.

Axademizm i ¢pymypucmu. Ilpoyec 3amenady axademizmy. Bxe Ha mouatky XX
CTOJITTSI MPOTECT, CHPSAMOBAHUN MPOTH akaaeMizMmy, HaOyBae roctpotd. Tonai BimOynucs
CYTT€B1 3MIHU B CYCHUIbCTBI, Ha SIKE MUCTELITBO MaJo BiIpearyBaTH. 3 sBUJIMCS HOBI 3BYKH,
HOBI 3alaxu, 3a 3MIHY KOJIMIIHIM MOBUIBHOCTI 1 PO3MIPEHOCTI MPUMIIOB MOAECPHUN PHUTM
#UTT. Onekciit ['acTeB mpo MIChKY BYJUIIO MUCAB TakK: «...Y BCIX CBOIX IMPOsBaX CIIOBHEHA
ABaHTIOP, HECTIO/IIBAHOK, CMUTMBUX Ma3KiB, BOHA — IMIIPECIOHICTHYHA 1 BOJIHOYAC, HATIOBHEHA
BIJUTYHHSIM MpaLli, Py4HOTO i MalIMHHOTO...» [3, c. 16]. Bin BBaxaB: «Cy4yacHuil pyTypusm —
JIATS 1i€T BYJIUIT, BYJIMII, IO CIIOKUBAE, a He BUpoOJsten [3, ¢. 16].

HIBuakuii pO3BUTOK HAyKH 1 TEXHIKM MO3HAYMBCS Ha MUCTELTBI, SKe, Ha JIYMKY
Muxkonu PagnoBa, modano BigoOpaxxaTd TEMIT )KUTTS, 3aMIiCTh BIIOOpaXKeHHs Cy4acHOCTI [4,
c. 14]. Brim ioro cyuacHuk Poman SlkoOcoH moTpumyBaBcsi iHmIOI mo3umii: «CraTtudHe,
OJTHOOIUHE, BIIOKPEMJICHE CIPHUMHATTS — JKUBONMCHUI NEPEKUTOK — HIOCh HAa 3pa3okK
KJIACUYHHUX MY3, OoriB i jipu <..> HoBe MHUCTEUTBO MOKIHYMIO 31 CTAaTUYHUMHU (Popmamu,
MOKIHYMIIO 3 OCTaHHIM (PeTUIIeM CTaTHMKH — Kpacoio <..> BUTHAaHHS CTaTWKH, BUTHAHHSA
a0CoOJIIOTy — roJIOBHHI Taoc HOBOTO uacy» [5, c. 318]. [lilicHo, I MPEACTaBHUKIB HOBHX
HampsIMiB aBaHrapay, nepeayciM ¢yrypusmy 1 Ky6odyrypusmy, 00’€KTOM 300pa)keHHs
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BHCTYIIaB PYX, MIBUAKICTh, IEBHUH MPOIIEC TOMIO. 3a3HAYCHA TEMa BiJOMBAETHCS B KapTUHAX
O. boromazoBa «TpamBaii» (1914), «O. Excrep «KombopoBa nunamika» (1914), «Micto
BHOY» (1919) Ta iH. [Ipo «cUMIITOM BTOPrHEHHS TEXHIUYHOI €TIOXW» B MUCTEITBO aBaHTapAy
nucas A. Bebep [6, c. 335].

MucTtenTBo, SK COIiajbHE SBHINE, CTa€ 37€OUTHIIOT0 JOKYMEHTOM IMEBHOI €roXHu,
SKUI 4YacTo BOWpae 1 TIOSACHIOE TUTAaHHS TICHXOJIOTil TBOPYOCTI, BiII3EPKAITIOE
comiokynbTypHi mpouecu. IlokazoBumu € pobotu . Bypmoka «JIro6oB i mup» (1914),
«Pepomrontisy (1917), O. boromasoa «Iloxopon» (1912) Ta iH. Mukona PamioB 3acrepiras
PO HEJOMYCTUMICTh Ipoliecy TpaHchopmallii TBOPY MUCTELTBA B TOKyMeHT. [IpoTe, BueHumit
I1. birinoni 3a3Ha4aB, 1m0 XYA0XKHI TBOPH € HE TIPOCTO «DKEpeaMu 3 ICTOPIl KyJbTypu», a i
cami KyJIbTypH1 (haktu. «[HTepnperalis Takux (akTiB MOBUHHA OYTH iX TIIYMadeHHSIM caMme
SIK XYJOKHIX SIBHII, YMM BOHH JaJICKO HE 3aBXJU € JUIsi cydacHukiB» [7, c. 239-240]. A ue
03Hayae, 110 IHTEepIpEeTaLlisd )KUBOIUCY, K BUPA3HUKA AyXY 4acy, HE O3HA4a€ 3p03yMITH HOTo
TakK, sIK pO3yMUIM cydacHUKH. IIinTBepaKeHHs 1i€i JyMKH, MM HAOYHO OauMMO Ha MOYATKY
XX cT., KOJNIM WHUIO TOBHE HENPUUHATTS MOOOPHMKAMHM  KJIACHYHOTO  YKUBOIIHCY
«OMO3UIIOHEPIBY akaaeMiuHoi cucteMu. Kpim Toro, 3MiHa npiopuTeTiB 300pa’keHHs Hecsa 3a
co0or0 cyTTeBl meprypOarii B >kaHpoBiM iepapxii. XKaup moprpeTy, SK NpPOBLAHUNA AJs
aKaJIeMIYHOTO MHUCTEITBA, CTAaB HEaKTyaJIbHUM. XyIOKHUKIB IIiKaBHJIa HE caMa JIOJIMHA, a
monmHa B miporieci (K. Manesud «36upannst sxxuta» (1912), O. boromazor «Jlicopyo» (1913),
«Mowntep» (1915) ta in.).

PanukanbHi 3asBU MpO PO3pUB 3 MUHYJIUM 3HAWILIA BITOUTTS HE JMiie B poOoTax
XyJIOXKHUKIB, a ¥ B Manidecrax, J¢ TOBOJI apryMEHTOBAHO 3ByYaJd HOTH IIPOTECTY.
«IIpoTecT mpoTr 3BUYHUX (HOPM KUBOIHCHOTO BIATBOPEHHS PEAILHOTO CBITY, — OCh CYTHICTh
byrypusmy skuBomucHoro. KokHa (yrypucTnyHa KapTHHA IEBHOIO Mipoi0 MaHi(ecTHa,
nporpamua» [8, c. 9].

OTxe, TPOTECT MPOTH AKAZAEMIYHOT CHCTeMH Apyroi mojaoBuHU XIX — mouarky XX cT.
OyB 00’€KTUBHHMM 1 3aKOHOMIPHHMM SIBHIEM KYJbTYpH, IIO OXOIHUB BCl XYIOXHI IICHTPH
€Bponu. PyliHyBaHHSI akaJieMI9HOT MO/l CIPUYMHEHO OaraTtbMa sIK CIIUIbHUMH (DakTopaMu
(bopmyBaHHSIM MacoBOi KyJbTypH W HOBOTO XYAOXKHBOTO PHUHKY, PO3BUTKOM (oTorpadii,
noyirpadii Ta iH.), Tak 1 BIAMIHHAMH, 10 TIEPEAYCIM MOSICHIOETHCS PI3HUM PIBHEM PO3BUTKY
kpain €Bporm. Y Pociiicekiii iMrepii 00poThOa 3 akKaJeMiuHOK CHCTEMOIO Maja IeBHI
0COOJIMBOCTI.

[IpoGnemu CycHuIbHO-TIOMITHYHOTO KUTTS iMIEpil BIAOUINCH Y dKUBOMKUCI TOTO Yacy.
Binpizusuucst Bif 3aXiJHOEBPOMNEHCHKOTO MHCTENTBA 1 OCHOBHI (IrypaHTH XYHAOXKHBOTO
MIPOLIECY, IO MPOTUCTOSIU CUCTEMI — CIIOYATKy NEPEIBUKHUKH, a 3Tr0J0M KyOO(DyTypHUCTH.
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Crarta Hapidnuia no pemakiii 22.04.2018

A. Bilyk
PROTEST AGAINST ACADEMIC MANNER IN ART PRACTICE
OF PEREDVIZHNIKI AND KUBOFUTURISTS

The author of the publication reveals the process of confrontation with the academic
artistic system. Creativity of artists is considered within the context of the era. The article
researches the formation of modernism of art in the Russian Empire.

The protest against the academic system covered all the artistic centres of Europe. It
was an objective and a natural phenomenon of culture. The destruction of the academic
model is due to many common factors (the formation of mass culture and a new artistic
market, the development of photography, printing, etc.). There were also other factors. These
are the problems of social and political life. They are reflected in painting.

The article, on the basis of primary sources, shows the stages of the destruction of
academicism in the Russian Empire. The first stage — initiated by the Peredvizhniki artists, the
second radical stage — by the Cubofuturists. The protest in the artistic practice is a form of
struggle for the freedom of creativity primarily. Classical art was accused, primarily, of
conservatism. It was time of revolution, the implementation of reforms and social change.
There have been significant changes in the socio-economic, political, and technical fields.
They have significantly influenced the further development of art. The protest took place in
1863 at the St. Petersburg’s Academy of Arts. It showed a public protest against the
bureaucratic empire. The protests against the system were predominantly collective in nature
and went on throughout Europe. The artists in the 19th century offered an alternative to the
development of painting. They defended their own creative style. They did not criticize the
academic art. Peredvizhniki were the first ones to oppose the system. They were predecessors
of the Futurists. At the beginning of the 20th century, the protest against the academic art
intensified. Art becomes the document of the era (D. Burliuk «Love and Peace» (1914),
«Revolution» (1917), O. Bogomazov «Funeral» (1912)).

The portrait genre became irrelevant. The Futurists depicted movement, speed (O.
Bogomazov «Tram» (1914), O. Exterior «Colour Dynamics» (1914), «City at Night» (1919)
and others). The artists depicted a person in the process (K. Malevich «Gathering Rye»
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(1912), O. Bogomazov «The Harvester» (1913), «Monter» (1915), etc.). The creativity in
futurist is learned through their practices.

The features of technological development came to the fore aiming at an upgrade that
affected the artistic priorities. Radical statements about the break with the past have been
reflected not only in the works of the artists, but also in the manifestos, where the notes of
protest sound reasonably.

Key words: academic system, artistic practice, the Cubofuturists, new art, the
Peredvizhniki (The Wanderers), protest.

YK 316.733(477)
K. B. Kuciawok

COLIOKYJbTYPHI ACHEKTU CYYACHOI'O ETAITY YKPAIHCBHKOI
MOJIEPHI3AILIT

Y cmammi  posenanymo  coyiokynibmypHi  0coOIUBOCMI  CYHACHO2O0 — emany
MOOepHI3ayiliHux nepemeopens 8 Ykpaini y xpononoeiunux mexcax 2013/2014-2017/2018 pp.
Busnaueno, wo ix napadoxcanrvnicms nosnsgeac He 8 iX HaUOLIbULOMY Npocpeci 3a 8Ci poKu
HEe3aNeNCHOCMI, a 8 PI3KOMY 30i1bUEeHH] PI3HOCNPAMOBAHOCMI CYCRIIbHUX NEPemeopets. a)
«nocm»(MOOepHI3ayitiHux), AKI € CYYACHUM HANPAMOM MOOEpHI3ayii, nepexooom 8io
iHOycmpianbHo20 00 NOCMIHOYCMPIAILHO20 —CYChilbemed; 0) «O0e»(MoOepHi3ayitiHux),
CHNPAMOBAHUX ~ HA  NOBEPHEHHS 00  apXaiyHux,  OOMOOEPHUX,  CMPYKMyp,  6)
«per(MoOepHI3ayiliHUX), CNPAMOBAHUX HA 8IOHOGIEHH cmMpPYKmYp mModepHimi. Pozenadysanuii
nepio0 BIO3HAYUBCS NEPEeBANCAHHAM (NOCM)MOOEPHI3AYiiHUX npoyecie y NOLIMuyHil
naowuti, Ki mpancghopmysanu noarimuury cucmemy Il Ykpaincoxoi pecnyoniku 0o pescumy
«m’sakoi  mampimonanvHocmiy.  Hamomicms, y  coyianvHo-ekOHOMIYHIU — cghepi
nocmmooeprizayiunui mpeno 1990-2000-x pp. 3minuiu (0e)mooepuizayitini menoenyii —
BUNEPEOIHCATILHO2O 3AMIWEHHSL MOOEPHUX CEKMOpPI8 (nepedycim, npoMUcio80Cmi) He CMiibKU
inHosayiinumu  ykiaoamu  (IT-inoycmpis,  arbmepuamueéna  emepeemuka),  CKLIbKU
00iHOyCmpianvHUMU (CilbCbKe 20cnodapcmeo). Y cghepi Kyivmypu nposioHUMU BUABUIUCS
(pe)moodepHizayitini npoyecu Yilecnpamosano2o hopmysaHHsa YKpAiHOYEHMPUUHOSO MOBHO-
KVIbMYPHO20 NPOCMOPY 6 CUCmeMi NAMPOHOBAHUX O0epAHCABOI0 KYJIbMYPHUX NOJIMUK.
Hacnpaeoi, ix cnio eusnauamu 5K npoepecusHi, OCKIIbKU BOHU 3AMIHIOIOMb CUMYAYiio
KyiemypHozo nanimncecmy 2010-x pp. i ocyyacuworoms ideonociunuti niomypieox 11
Vkpaiucokoi  pecnybniku, Xxoua KpeamugHO20 NpOpPUY 6 OHOBIEHHI BIMUUSHAHOZO
KYIbMYPHO20 KOOY Yi npoyecu 3a C80€H0 Cymmio 3abe3nedumu He MOANCYmb.

V ceoiit cykynnocmi 3sminu 6 noaimuyi, exonomiyi ma xyiemypi 2013/2014-2017/2018
Pp. paouie 38YAHCYIOMb, HIdC PO3UUPIOIOMb HANPAYbOBAHUL NONEPEOHIMU MOOEPHI3AYIIHUMU
3MiHaGMUu MoOepHuul 6asuc yKkpaincvkoeo cycninecmea XVII-XX cm., xoua ocmanHii
nPo008ICYE OOMIHY8AMU Y U020 YIHHICHOMY YHI8epCYMI. 3a GeluKUM paxyHKOM, ye €
cgiouenHam 3anyuenns Ykpainu 0o cyuacHoi cmaodii mooepuizayii sAK nepexody 6i0
iHOycmpianeHo2o 00 NoCmMiHOycmpianvHozo cycninecmea. Ilpome, 6 nomouwitl uacositi
nepcneKmusi CycnilbHa cucmema ONUHAEMbCA ) GIOKPUMOMY, HE8PIBHOBANCEHOM) CMAHI,
AKUL NOKU WO JUle MUMYACO80 CMADINIZYEMbCA Y CUMYAMUBHUX KOHQI2ypayisx, i aKuil
JIe2KO MOHCe 3MICIUMUCS Y CBOEMY PYCI 8 PAOUKATLHO NPOMULEHCHI CIOPOHU.

Knrouosi cnoea: Oemoolepwizayis, MmoOepHizayis, M AKUU HeONampiMOHALI3M,
nocmmooepHizayis, pemooepHizayis, Yxpaina, yKpaincoka Kyismypa.
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