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N «CMEPTHU UBAHA NJIbUYA»)
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Cemeitnast mpoOnema Bcerza Oblla OJHOW W3 BEOyIIMX B JMTEpaType. BIaHHOM ciydacaHATH3HPYIOTCS
NIPOU3BEJICHUsT M3BECTHOro(paHiy3ckoro mucaressi OpBe bazena «Cembsi Pe30» M BeNMKOro pycckoro
pomanucta JL.H. Toncroro «Kpeiueposa conaray u «Cmepts VBana Mnenua». B TBopuecTBe pycckoro u
(paHIy3cKOro mmHcareiell Ha CEeMEWHYyl0 TeMy Ha MEpEeJHUH IUIaH BBIXOJIAT TNPH3HAKH JIMYHOCTHOTO,
HCIIOBEJAIBHO-TMPUYECKOTO POMaHa, B KOTOPOM XapaKTep repost 3aHMMaeT BCE MPOCTPAHCTBO MOBECTBOBAHMUS.
V3MeHEeHUATIOBEICHUSI TEPOEB, BEI3BAHHBIX HOBBIM BUTKOM Pa3MBIIUICHNH O )KU3HH U JTI00BH, TECHO CBSI3aHBI,
C OIHOM CTOPOHBI, C 3TallaMH B3POCIECHHS W HEPEOCMBICICHUS IPHHLUIIOB CO3JAHUS CEMBH, C IPyron
CTOPOHBI, TOM CHTyalWed, KOTopas CKJIAAblBaeTci MO Xoay croxkera. Tak, B «Cmeptn MBana WMibuuay,
«KpeiitiepoBoit coHaTe» M ceMeWHOH TpwiornuD. bazeHa HaXOAWT SApKOe BEIpaKCHHWE OIWH W3 HamOoiee
Ba)KHBIX MPHUHIIUIIOB PEAMCTUYECKOrO HANpaBICHHUs B MCKYCCTBE — aHAIIU3 BHYTPEHHEW CBSI3H XapaKTEPOB C
TeMHU 00CTOATEIBCTBAMH, B KOTOPBIX OHH ICHCTBYIOT.

KHIO‘!@GbZeCﬂOGa.'pOMaH, OCO6€HHOCI’I’IM, xapakmep, cembusl, 061/14607116‘0.

PLIOCO®CHKE OCMUCJEHHS CIMEMHOI TEMUA
Y TBOPYOCTI E. BABEHA TA JL.M. TOJICTOI'O
(HA MIPUKJIAJII POMAHY «CIM’SI PE30»; «KPEMIIEPOBOI COHATH»
TA «CMEPTI IBAHA LLITYA»)

[6parimni C.I'., 3m00yBau

baxuncekuii cno’ancokuti ynieepcumem, éyi. Cyneumana Pycmama, 25, m. Baky, Azepbatioscan

CimeiiHa mpobieMa 3aBxau Oyia 0JTHOO 3 IPOBIAHUX Y JiTeparypi. LIboro pasy aHami3yrOTECS TBOPH BiIOMOTO
(panimysskoro nuchbMeHHrKa Epee baszena «Cim’st Pe3oy» Ta BugatHoro pociiicskoro pomanicra JI.M. Tosnctoro
«Kpeiiueposa conaray i «Cmepts [Bana liutia». Y TBop4oCTi pocifichKoro Ta (ppaHIly3bKOro MMCbMEHHHUKIB Ha
ciMeiiHy TeMy Ha HepLIMii IUIaH BUXOAATh O3HAKH OCOOMCTICHOTO, CHIOBIIBaJIbHO-JIIPUYHOTO POMaHy, Y SIKOMY
XapakTep reposi Mocilae yBeCh MPOCTIp OMOBiAl. 3MiHM MMOBEIIHKM, BUKIHKAHI HOBUM BHTKOM PO3IYMIB MPO
XKHTTS Ta JII00O0B, TICHO TIOB’SI3aHi, 3 OJHOTO OOKY, 3 €TelamMH JIOPOCIIIIAHHS Ta IePEOCMUCIICHHS IPUHIINIIIB
CTBOpPEHHS CiM 1, 3 IHIIOTO OOKY, Ti€I0 CHTYAIII€I0, sIKa CKIaIAa€eThCs TMiJl Yac PO3BUTKY CcrokeTry. Tak, y «Cmepri
IBana Iimmivay, «KpefiepoBiit coHati» Ta ciMeitHii Tpuiorii E. baseHa 3HaX0uTh sSICKpaBe BioOpakeHHS OIMH
i3 HAWONBII BaXKIMBUX MPUHIMIIB PEANICTHIHOTO HANPSMY B MHCTEITBI — aHAl3 BHYTPIIIHHOTO 3B’S3KY
XapaKTepiB 3 THMH OOCTaBUHAMH, Y SIKIX BOHH JIIFOTb.

Kmouosi crnosa: poman, ocobrusocmi, xapakmep, cim’s, CYCRiIbCmMEO.

PHILOSOPHACAL APPREHENSION OF FAMILY TOPICS
IN CREATIVE WORK BY E. BAZIN AND L.N. TOLSTOI
(ON SAMPLES OF «REZOET FAMILY»; «THE KREUTZER SONATA»,
«DEATH OF IVAN ILLICH»)

Ibrahimli S.G.
Baku Slavic University, Suleiman Rustam str., 25, Baku, Azerbaijan

Family theme is widely presented in creativity by two greatest artists — Lev Tolstoi and Herve Bazen. These
topics aregiven indifferent works fromquite different approaches and aspects. Sometimes the narration is so
sharp, that drama, which is result of circumstances of personal characteris too farfrompersonages” mode of life.
It’s connected with author’s approach toproblems, specifics of their setting. E.g. in Tolstoi’s works, dedicated
tofamily themeleading heroes areinterested in main part by one problem —if love is necessaryforentering into
marriage or not? So, this problem is decided by Tolstoi fromcomplicatedapproach, by means ofverydifficult life
situations. The samesituation is observed in H. Bazin’s novels also. French writerrejectsstatical characters and
prefers to present them in realevolution. Sometimes, in Bazen’s works writerhimselfis lead by events, which
describes. It means thatlogic of life andlogic of literary workdon’tcoincide with each others. So, Bazin aspires
tounitlockedworld of family relationswithsocial ideas. Different generationsare the embodiment oftransition

Dinonoziuni nayku



93

from past to future, and one family history is included incontext of social reality. From this point of view Bazen
is close toLev Tolstoi text structure of works. E.g. Tolstoi’s heroes in “Death of Ivan Ilich” arepresented in
everydaysituations. They go to work, visit their friends, play cards, gototheatre etc. But
inTolstoi’sworksculmination and outcomeare oflyrical-confessionary character. lvan Ilichremembers all
his“incorrect”life.

Then, in “Kreutzersonata”Pozdnishev’s narrationalsoreminds repentance.

Both in Russian and French writer’s booksthe personal matter is placedin front plan, andhero’s
characteroccupies allspace of narration. The centre of narration is fixed on personal time. Personages address to
their past, it’s qualitativevaluation is changing, depending on moral-ethicpositiontransformation. Besides,
thecharacter ofBazin’s heroJean Rezotis presentedby means ofTolstoi’smethod of retrospection. Both Tolstoi’s
and Bazin’sheroeseither turn totheir past ortry topredict their behavior infuture, whereasthat future is seen
indefinite enough for them. E.g. in Bazin’s novels ‘“Deathof Horse”and “Owl’sCall”’personages return to
theirinterpersonalconflict. That conflict isn’tpersonal conflict only, it’ssymbol of fightbetweenold and new life.
In “Rezot Family” alleventsareconnected withJean, who ismain representative of largefamily. On Jean’s sample
Bazin demonstrates ashero’sspiritual quest began, developed and finished. Bazin in his creative position didn’t
avoid Tolstoy’s influence. It’s displayed in different aspects. We can seeanalogical generalizationboth in
Tolstoi’s and in Bazin’s works. E. g. Karenin repented, Vronskimade peace with Karenin —it means, thathuman
openingwon. As for Pozdnishev he didn’t forgivehis wife, hekeeps the ideaif family andmarriage destruction.

As it’s seen, bothwritersaddressed in theirworkstothe sametheme —theme offamily relations. Both in Bazin’sand
Tolstoi’s work we seedifferent and similar features inauthor’s approach to this theme. The problem of human
relations, existence of man and woman inmatrimonyis decided by writersfromphilosophic position, taking into
accountnational set of mind, literary traditions and personal creativeposition.

Key words: novel, features, character, family, society.

CemMeliHas TeMa IPOHU3BIBAET TBOPUYECTBO ABYX BEIMKUX XyI0KHUKOB cioBa — JI.H. Toncroro n
O. bazena. He tonbko B pomane «AHHa KapeHuna», HO U B JApYyrux NIPOU3BEIEHUSIX
JLLH. Toncroro («CemeiiHoe cuacthe», «YTpo nomemukay», «KpeiinepoBa conara», «CMmepTb
NBana Unbuuay, «Oteny Cepruii») m000€ MCUXOIOTHYECKOE JIBIKCHHUE «IYIIH U CEpAlay He
obxoxutcs 6e3 nanpHelmero pas3Butusa. [loporo moBecTBOBaHHE OBIBACT TaKUM OCTPHIM U
IIPOH3UTEIbHBIM, YTO Jipama, JIOTUYHO BBITEKAIOIlas U3 OOCTOSTENLCTB YAaCTHOI'O XapakTepa,
OYeHb JajeKka OT oOpa3a >KU3HHU, KOTODPbIM BeIyT MEPCOHAXU B Hayaie mnpousBeneHus. Tak
IIPOMCXOAUT IO TOW NPHUYMHE, YTO TIIABHBIX IrepoeB cemenHbix counHenui JI.H. Toncroro B
OCHOBHOM HHTEpECYeT, €CTh JM B JIOOBU BHYTPEHHsIsI HeoOXoauMasl Mepa, 1iejecoo0pa3Ha Jiu
CBSI3b BCTYMAIOIIUX B Opak WIN JIIOJeH, HaXOASIIUXCSl B OJIM3KUX OTHOLIEHUSX WM 3Ta CBA3b
cilydaiiHa, xaoTuyHa? Takoro poma BOIPOCHI CTaBATCS U PEIIAIOTCS BO MHOTMX NPOU3BEACHMUSIX,
r7e ceMeiiHas mpobyieMaTuKa 3aHUMAaeT LeHTpalibHOe MecTo. dunocodckre Moaxoabl K Hel TeM
0oJiee OCIIOKHEHBI MYyTEM, KOTOPBIH MPOXOJAT TOJICTOBCKHE repor. Benb nMeHHO B X 00pasax,
C OJTHOM CTOPOHBI, OTPAKEHbI MOMCKH, MOJCKA3aHHbIE PAllMOHAIN3MOM, Pa3yMOM U OIBITOM, C
JOPYrOH, — IIPAKTUKOU CaMOM KU3HH.

[ToaTomMy, TepeuynThIBas Ha3BaHHBIC PACCKa3bl W TIOBECTH PYCCKOTO IHCATENs, HEBOJBHO
MPOEIUPYEIIb MBICIA HEKOTOPBIX JACHCTBYIOMIMX JIMIl HAa CaMHX ceOsl U 3alyMbIBaetIbCs: « /s
4ero s KuBY?», «Tak 1 Hamo XHUTH?», «MOXKET OBbITh, 51 TOJBKO CYIIECTBYIO B 3TOM OpEHHOM
Mupe?», «B 4ém mojyiMHHAs CyTh JTFOOBH M BOOOIIE CMBICI ceMeitHoW xu3Hu?». OKka3biBaeTcs,
3Tu punocodckue BOMpPOCkl, OECCIIOPHO, PACIIUPSIONINE MPECTABIEHNE O CEMEHHON TeMaTHKe
TBOPUECTBA, HWHTEPECYIOT HE TONIBKO MPO(PecCHOHANBHBIX KPUTHKOB-IUTEPATYPOBEIOB
JL.LH. Toncroro, HO ¥ PSAAOBBIX YATATENECH.

3HaMeHaTeIbHO, YTO MOMCK I'eposi B ceMeiHOM mpobaeMaTHKe 0Ka3aycs CI0XKHBIM U JUIsl TepOeB
pomanoB 3. bazena «Cemps Pe3o». dpaHIy3koMy NUCATENO NPETUT CTAaTHKa LIEHTPAJIbHBIX
neiicrByromux ul. KoHe4HOo, ciydaeTcss B XyJ0KECTBEHHOM COYMHEHMH, KOIZla HE CTOJBKO
aBTOp, CKOJIKO cOOBITHSI BenyT ero. JIoruka >kM3HU M MPOU3BEICHHS HE BCEr/la COBMaAaioT. B
TakoM ciydae J. baszeH crpemurcsi 0OBEIMHHUTH CTATMYHOCTh 3aMKHYTOTO MHpa CEMEHHO-
OBITOBBIX OTHOUIEHUH U MOJABMKHYIO CMEHY OOILIECTBEHHO 3HAaYMMBbIX UJeil. B cmMeHe nmokonenuit
CIIMBAIOTCS POJOBOE M HUCTOpPUYECKOE Bpemsi, 0003Ha4as Mepexo] OT MPOLUIOro K Oyaymemy.

Bicnuk 3anopizbkozo nayionansnozo ynieepcumemy MNel, 2015
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Tak, xusHp cembu Pe30, mokasaHHass 4epe3 IMHAMUYHYIO CMEHY IIOKOJICHHH, OpPraHU4YHO
BIHCHIBAECTCS B KOHTEKCT IIMPOKON COLIMAILHON AEHCTBUTEIBLHOCTH.

B 5T10li 0a3eHOBCKON aHTUCTATHUKE, KaK HaM KaXeTCs, €CTh CII€ OJHO IICHHOE 3BEHO —
onpeaenéHHas 6JU30CTh CTPYKTYPHOM OpraHU3alliy TEKCTa TOJICTOBCKUX COUMHEHUN. BcmoMHnM,
K MpUMepy, 4YTo TiepBas dYacTh pacckaza «Cwmepte MBana Wnbuua» crpoutcs B Qopme
MMOBECTBOBAHMSA O OYAHUYHBIX 3a00TaX M TPEBOrax: T€pOH 3aceNaloT B Cyle, XOIIT B T'OCTH,
WTParOT B BHUCT, 3aHUMAIOT TEATPAIBHBIE JIOKHU, COOTBETCTBYIOIIHME COLUAIBHOMY CTAaTyCy
FOCYJIapCTBEHHBIX CHyXamux, W T.1. Ho KyibMUHAIMsA © pa3BsizKa MMEIOT 3]1€Ch
MIPUHLUIIAAIBHO WHYIO CTPYKTYPY: OHa HOCHUT JIMPUKO-UCIIOBENAIbHBIM xapakrep. llepen
MBbICJIEHHBIM B30pOoM MBana Mibrya npoxoauT BCA €ro «HEmpaBUIbHAs) CEMEHas KU3Hb.

Hanee, paccka3 Ilo3gubimieBa (moBecth «KpeililiepoBa coHara»), CIOBHO OJIHO OTPOMHOE
MOHOJIOTHYECKOE BBICTYIIEHUE, B CYITHOCTH TOXE Ipe/cTaBiseT co0oil mokasHue. Benp repoit
OTCHJIEN B TIOPbME, XOTSl U HE U3MEHUJICS BHYTPEHHE, HO €r0 MPUHIUIIBI CEMEHCTBEHHOCTH TEM
HE MEHee HYKJAIOTCS B ONpaBIaHUM WJIH, BO BCAKOM CcCllydyae, B MOJJIEPKKE CO CTOPOHBI
OKPY)XAIOIIUX, 4YEero OH, COOCTBEHHO, H JoOuBaercs. lcrmoBemoBaThCsl MPUXOAUTCS U
ymuparonieit AHHe.

B TBOpuecTBe pycckoro u (ppaHIly3cKOro nucareneil Ha ceMelHyI0 TEMAaTUKy Ha MepeIHuil I1aH
BBIXOJAT NPU3HAKK JMYHOCTHOI'O, MCIOBENAIbHO-TMPUYECKOTO pOMaHa, B KOTOPOM XapakTep
reposi 3aHMMAaeT BCE MPOCTPAHCTBO IMOBECTBOBaHWA. Kak W B ykasaHHbIX counHeHusix JI.H.
ToncToro, KOMIIO3UIIMOHHO OPraHMU3YKOIIMM LEeHTpoM pomaHa OJpBe bazena «Cembsi Pezo»
BBICTYNAET JMYHOCTHOE BpeMs. OHO NpOSBISIETCS KaK HEPa3pbIBHOCTb ATANOB CTaHOBJIECHUS
[JIABHOTO Te€pOsi, 3BOJIOLMU €ro B3IVISJIOB, NPEANOJAraloIeld MOCTOSHHYIO CBSI3b C IPOILIBIM,
KAueCTBEHHAs OLICHKA KOTOPOIr0 U3MEHSETCS B 3aBUCUMOCTH OT U3MEHEHUSI MOPAIIbHO-3TUYECKOU
MO3ULIMU CAMOT'0 Ieposi U €ro OTHOUIEHWM C MaTepbl0 Kak JBOMHMKOM — aHTAaroHUCTOM. boree
TOro, xapakrep miaBHoro reposs — JKana Pe3o, Ha Haml B3MIAA, CBSI3aH C HMCHOJb30BAaHUEM
ToJICTOBCKOTO npuéma perpocrnekuuu. ['epou JI.H. Tonctoro u O. bazena anemmmpyror Kk cBoeMy
nponuIoMy (HEM3MEHHO TSDKEIOMY B CYOBEKTHMBHBIX IIEPEKHMBAHUAX), JTHUOO MPOTHOZUPYIOT
CTpaTervio noBeaeHus Ha Oyyiiee, Kak MpaBUiIo, MPEACTaBIsAIoNIeecs BeCbMa TyMaHHbIM. Tak, B
pomanax bazena «Cmepth nomanku» U «KpHUK COBbD) MPOUCXOAUT HEU3MEHHOE BO3BpAIECHUE K
UCTOKaM HaIpPsDKEHHOTO MEKJIMYHOCTHOTO KOH(IMKTA, BBIXOMAIIETO 3a Mpeneibl YacTHO-
KOHKPETHBIX PAMOK M MPHOOPETAIONIET0 CUMBOJIMYECKOE 3BydaHue OOpbObl OTKHUBIIETO U TOTO,
KOTOPBIN POKIAETCS.

B «Cembe Pe3o» pa3Hble repou: riaBHbIE U BTOPOCTENEHHBIE, CIy4YailiHblE WM 3aKOHOMEPHO
nosisitonecs. Ho Bce OCHOBHbIE COOBITHS TECHO CBSA3aHbI C OJIHUM JIMLIOM — TIJIaBHBIM
npencraButenemM Oospuioro cemeiicrsa XKanom. Co cBOMMM HIESIMHM, MEUTAMHU, HAJACKAAMU U
IIPUCTPACTUSAMHU OH BIIOJIHE BIIMCHIBAETCS B rajepero APYrux nepcoHaxked. Ero omimuaer nuiib
TO, YTO JAMAJIEKTHKA IOHOLIECKOro OyHTa, B XOJ€ ABOJIOLUMHU MPUHUMAIOIIETO pa3Hble (OPMBI,
JOXOJMT 10 CBOEH 3aKOHOMEpHOH (puHanbHOM TOUkHU. TONBKO CTaB 3peibIM MY>KUMHOM, TI1aBoi
OOJIBIIION CEMBHU, OH OCO3HAET, YTO UAee (PUKC BCEH €ro KHU3HH, 3aKII0YAIOLIEHCs B HEHABHCTH,
MecTH U OyHTe MPOTUB HEYPAaBHOBEILICHHOW MaTepH, HacTymaeT KoHel. JIuIib B KOHIE TpeThel
KHUTM pomaHa OpBe ba3eH MoKa3bIBae€T OKOHYATENIbHBIM HWTOI MHOTIOIUIAHOBBIX JYXOBHBIX
MIOUCKOB T€posi, IPU 3TOM H300paskasi, Kak OHU HAUWHAIOTCS, ITPOI0JKAIOTCS, SBOJIFOLIUOHUPYIOT U
94EM 3aBEPIIAOTCS.

Cpemu Tpéx OpaTtheB XKaH He TOIBKO OO0JIbIIIE BCEX OOMKEH MaTepblo U Cyab00M B LIEIOM, OH eIé
K TOMY K€ CaMblil YIIOPHBIN, BBIHOCIIMBBIN, «HE >KEJIAIOIIUI KUTh U IEHCTBOBATh MO/ JUKTOBKY»
[1, c.105]. Marp crapaercs pa3pylIUTh BCE €ro >KU3HEHHBIE MPOEKTHI (LIIAHTAXKHUPYET
OTCYTCTBHEM MaTEepHAIbHON POJUTENHCKON MOMOIIM, CO3/1AaET Mperpajbl B xKeHUTHO€e). OHAKO B
CBOMX IIJIaHAaX OH TBEPJO UAET A0 KOHLA.
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I'epoit DOpe bazena coequnser B cebe OyHT M CO3MAAHUE, AarpecCUBHOCTb U
yMUPOTBOPEHHOCTH [3]. CemeiiHas TeMa 1 cama >KaHpOBasi CTPYKTYpa MO3BOJISIIOT 3aBEPIIUTH 3TOT
npuMeyaTelnbHbld 00pa3, MpHIaB IMOCIEAHEMY A3Tally €ro CTaHOBICHHS HeHHO-(puiIocodckoe,
MpaB/ja, He JUIIEHHOE JUIaKTU3Ma 3ByYaHHe: PUITHE eCTECTBEHHBIX YEIOBEUECKIUX OTHOLICHUH,
BOINIOTUBIIUXCA B XXU3HU CCMbU U O6JI&I[3IOH.[I/IX BHeBpeMeHHOfI IICHHOCTBIO. Ha CMCHY IMHaAMHKE
HUCTOPUYECKOTO BPEMEHU TNPUXOAUT YCTOMUMBOCTH BpPEMEHHM JIMYHOM JKU3HU, BpEMEHH,
MIOJAYMHEHHOT O IPUPOJHBIM 3aKOHAM M PACIIMPEHHOIO 10 IPAHULl BEYHOCTH B CBOEH ITIOCTOSIHHOM
MOBTOPSIEMOCTH B OBITMM pojJia M uejoBeuecTBa. lIpouHas cBs3p pa3HOBpPEMEHHBIX COOBITHI
o0ecreunBaeT Xy/10KECTBEHHO-CTUIIMCTUYECKYIO LIEIOCTHOCTh TPUJIOTUH, YaCTU KOTOPOM MMEIOT
Pa3NUYHYI0 HANPsHKEHHOCTH JIEHCTBUS, TOHATBHOCTH MOBECTBOBAHUS U 00Pa3HO-CHUMBOIMYECKUIA
wiad. OpBe baseH Beaér NeTOmMCh CeMbH, €ro WHTEpEC HANpaBieH Ha cdepy JIUYHBIX
B3aMMOOTHOIICHUH, M3-32 YEr0 HEPEIIKO Pa3MbIBAIOTCSI KOHKPETHbIE BpeMeHHbIe paMku. OJHaKo
3aluTa IMpPHUOPUTCTOB YaCTHOM JKW3HU U HHAWNBUAYAJIBHOTO CO3HAHUA YPAaBHOBCIIMBACTCA
TEHJEHIMEeW dYepe3 yKazaHuss Ha Ielnbld  pan  (QakToB  OOIIECTBEHHO-TIOJUTUYECKOM
HeﬁCTBHTeHBHOCTH YBA3aTh JIMYHYKO JKU3Hb HCHTPAJIBHOIO Ieposi C pCalusaMu I/ICTOpI/I‘IeCKOﬁ
KU3HU.

Bo3bméM Ha ce0s cMenocTh YTBEp)KIaTh, YTO B IPOLIECCE SBOJIIOIMM CBOMX B3IVIOB JpBe
bazen B cemeliHoii Tematuke He wu30exan BiausHUsS JILLH. Toncroro. OTo mposiBnsieTcss B
cienytomeM. Eciu OyHT repost HarpaBUTh NMPOTHB OJHOM MaTepu, TO OH, [0 HAIIEMy MHEHHIO,
CKOpee, acCCOLIMAaTUBHO YMOJOOUTCS JIETKOKPHUIOMY I€pBOHAYaIbHOMY 3amMbicily ['ammera
YHUYTOXKUTh HEHABUCTHOTO [sia0-koposisi. Eciu ke OpaTh 3a OCHOBY BOCCTaHHE IIPOTHB
pOAMUTENbCKOM THUpAaHUM B LeJI0oM, B pe3yiaprare uvero y JKana Pe3o cnoxurcs HOBas u
0JIaroIoJIydHasi CeMbsI — 3TO O3HAYACT «3PUTh B KOPEHBY MpoOsieMbl. B koHeuHoMm utore XKan k
MIPEKIIOHHOMY BO3pAaCTy CTAJI-TaKH I€UCTBUTEIBHO CYACTIIUBBIM.

Onnako xapakrep JKana HembicouM 0e3 cBoux aHTunonoB-poauteneii. Cynpyru Ilons u XKak
Pe3o — mepBbie B psily cTapIiero NOKOJIeHUs, MOAPOOHO ONMUcaHHbIe B pomaHax . bazena. [Tonb
Pe3o yxe BceM XapakTepoM OTHOILEHHH K CBOMM CHIHOBBSIM PBET CBA3b C HUMU U OTPHUIAET
T00YI0 BO3MOXKHOCTb MPOSBICHHUS ¢ €€ CTOPOHBI MATEPUHCKUX 4yBCTB. [lob3ysch MOTHBIM
0e3BoIMEM MyKa, OHa CTAaHOBUTCA OOJNagaTeNbHUICH BCEH IOMHOTHI BIACTH B CEMBE,
€IMHOJINYHO pellasi BCE BOMNPOCHl, TEM CAaMbIM BBIIIOJHASA POJb TIJaBbl ceMeNCTBa. Mars,
UCTs3atolasi COOCTBEHHBIX JIeTeH, JKeHa, IMONMparolias BJIAcTh My’Ka, CJEI0BaTeNbHO,
OTPHLIAIOIIAs TPEBOCXOSIIYI0 CBOEH AKTMBHOCTBIO CHJIy OTLIAa — BCE 3TO CTABHUT IIOJ BOINPOC
CYIIIECTBOBaHHE HE TOJBKO POJIa, HO U CEMbH B 1esioM. [Ipudém, Tyx Bpakbl, BUTAIOUIMNA B 3TOM
JIOME U OKpAIIMBAIOIIUI MOYTH KaXIyl0 CTPaHMIly TPWJIOTHUH, MpUOOpeTaeT MppaldoHAIbHBIN
xapakrep. CUTyalisi BBIXOJUT M3-TIOJI KOHTPOJIA B TOT TPYAHOYJIOBUMBIM, 10 ba3zeHy, MOMeHT,
KOTJ]a YyBCTBEHHOE LIEJIMKOM U MOJIHOCTBIO Npenaércs 3a0BeHuto. I1o uponun ropbkoit cyas0sl,
XKak, Haxongmuics «moj KaOIyKOM» CYNpPYrM M HE HMEIOLMI peanbHOH (QU3UUecKon
BO3MOXHOCTH J]aTh OTIHOpP €€ BIAcTOJOOMIO, UIET CBOOOJABI Ha CTOPOHE (YacThle OTIIYYKU B
COCEJIHHE TIOMECTh, NabHUE MOE3/IKH B mepuo 0one3nu maaam Peso, peibanka, oxora, Gecenpl
C CHIHOBBSIMM BHE IPEJENOB J0Ma U T. I.). BBIHYXJIEHHBIN MO JONTy «X0351MHA CEMbH» OBITh
PSAIOM C JKEHOW, HEBOJIBHO MPUHUMAS Y4acTHE B MHOTOYMCIICHHBIX (DMHAHCOBBIX ONEpalusx Mo
npojaxe W TMOKyNKe uMeHui, JKak Tem He MeHee Mo OoJbllell yacTH CTpeMUTCs YUTH OT
obOsBanHOocTel. [lpeapaccynku OyprkyasHoro poma Bo DpaHIuu, KOTOPHIM OH TaK CHIJIBHO
TOPIUTCS M TMOCTOSHHO 00 3TOM TBEPAMT CBOUM JETSM, B JI€HCTBUTENBHOCTH HECYT €My
MOTUOETb.

To, uro ¢ GopmanbHON TOYKH 3PEHHUS MPEICTABISACTCS HEpPAIMOHATBHBIM, C OoJiee MIMPOKOH,
COLIMATbHO-UCTOPUYECKON TOUKHU 3PEHHUS, MOXKET UMETh ITYOOKHUH pa3yMHBIH cMbIcia. Tak, eciau
KOHKPETHOE MBIIUICHHE TPeOyeT pa3rpaHUYMTENbHBIX CHOKETHBIX JIMHUH, TO TPAHUILy MEXKIY
JloObpom u 31moM cieayeT MCKaTh YK€ Ha T0YBe, CKOpee, JAHATEKTHYeCKOro, a He Cyryoo
(U3HOIOTUYECKOTO TOXKIECTBA MPOTHBOMONIOKHOCTeH. Emé mobaBuM: B TOW HEHOPMATbHOM
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CUTYyalluu, KOTOpPasi CIOKHUIACh B 3TOM CeMbe, CIEeIyeT OMMPaThCsl Ha peanbHble (aKkThl, a HE Ha
OyiemHbIe aOCTpakMK paccyaka. PamuoHanbHOE Yy BbIFaromerocs (GpaHIly3CKOTO Mucaresis He
3HAYUT PacCylo4HOe, MO BhlpakeHHio JKepapa Kennera, XOoTsi OOJNBIIMHCTBO COBPEMEHHBIX
¢miocopoB yTBEp:KIaeT OOpaTHOE. OTO BBICKA3bIBAHWE OJHOIO M3 BEAYLIUMX COBPEMEHHBIX
€BPONEICKUX KPUTUKOB HE CIIy4aiHO. J. bazeH mpoBoaAns YETKYIO IPaHUIly MEXKIY Ha3BaHHBIMU
noHATHsAMU. [loJl panmoHanbHBIM pacrpejesieHHeM 00S3aHHOCTEH B CeMbe OH MMEET B BHIY
OTHOCHUTEJIBHO YCTOMUMBYIO COBOKYIHOCTb MOpPAJbHBIX IPaBUJI, 3TUYECKUX HOPM, a TaKkKe
CTaHAAPTOB, 3TAJIOHOB HPABCTBEHHOM AEATEIILHOCTH. A I0J] paCCyI04HOCThIO OH IOHUMAJl TAKOE
NepeKUBaHUE YEIOBEKOM JIFOOBH, KOTOPOE HE MOXKET OBITh BBIBEJCHO M3 OIBITA U €ro OOIICHUH,
a TOYEpIHYTO TOJBKO U3 CaMHMX IOHSATUH, NPUCYIIUX pazyMmy OT poxiaeHusa. Ilpuuém,
paccylouHOCTh Yy OTpHLATENBHBIX TepoeB . bazeHa MoxeT OBITh HACTOJNBKO CHIIBbHA,
UMITYJIbCUBHA M HEIpeJCKa3yeMa, UTO MPOSBISIETCS B CaMbli HEOXKMJAHHBIA U HENOJXOIAIINN
MOMEHT. {151 OKpyXarolMx MOBEJAEHUE, TUKTYEMOE pacCyJOYHOCThIO, KaK IIPABUIIO, SIBISIETCS
HEYJAOOHBIM M HENOHATHBIM. I HauOosee HarIAAHBIA TOMY IpUMEpP — HEOXKUIAHHO
BCIBIXHYBINAs J1000Bb [lcuxumopsl k Canomee, mpuémMHOit ouepu cemeiictsa Peso.

Ho ner nu ananoruunoro o6o06menus B TBopuectse JI.H. Toncroro? Pa3pyiienue npuBbsIYHOTO
(GUI0COPCKOTO CHILIOTU3MA O TOM, YTO PACCyIOYHOE B CEMbE BCET/a €CTh PAIMOHAIBHOE, OBLIO
npoBo3riiamieHo uMmeHHo JILH. TosncreiM. YyBcTBEHHOE, 1O CJOBaM TIJAaBHOIO TIepos
«KpeliuepoBoii conatel» [lo3nHbileBa, (M 4YeIOBEUEKOE B aBTOPCKOM IOHMMAHHHM) BCeraa
MIPOTUBOCTOUT PACCYyOYHOMY, TaK KaK Pa3yM MOXKET COACHCTBOBATh CKPEIUIEHUIO POJCTBA, KAK
OH IIPOINOBEIOBAJI, «EAMHEHUIO JylD». B rneyajbHOM KOHILIE 3TOTO reposi MpeapaccyoK, TO €CTh
KUBOTHOE YYBCTBO, OepéT BepX; YOMIICTBO OH COBepIIAaeT OE€3)KaJIOCTHO, HAMEPEHHO M Jaxe
YIMBAETCSl COACSHHBIM. XO04YeTcsl 3aMeTuTh, 4To KapeHuH packauBaercs y mocteiau OOJbHOMU
AHHBI, BpoHCkHIl ¢ HHMM NpUMHpPSIETCS, 4YEIOBEUECKOE Ha MrHOBEHbE BO300sajgano. A
[To3HBIIIEB JaXe y CMEPTHOTO OApa CYNpPYTry He npouiaeT. Bee npenpaccyiku pUBEIyu €ro Ha
CKaMblO0 MOJCYAMMBIX, BEPHYBIIMCh M3 TIOPbMbI, OH MPHUAECPKUBACTCA TOH K€ HJICOJIOTHU
pa3pylIeHHs] OCHOB Opaka U CEMbH.

B pacckaze «Cwmepts MBana Mnbuyay Gopb0a 3a CBOW HE3aBUCUMBIA MUpP, HE CBS3aHHBIN C
KEJIAHUSAMU WIN NPETEH3USMU JKEHbI, TaK)KE HAYMHAETCS KaK COBMEILEHUE YYBCTBEHHOI'O C
panoHanbHbIM. Ha nepBbIX mopax reporo MHOroe€ MMIIOHUPYET B CYNPYKECKOW KM3HH, 10 TEX
1op, TMOKa pa3yM BJAPYr HE OOHapyKWj, YTO Opak M YyBCTBa, C HUM CBSI3aHHbBIE, «HE BCEraa
COJICHCTBYET MPUATHOCTAM U NMPWINYMIO KU3HU» [5, c. 45]. CiycTs HENPOAOIKUTEIBHOE BpEMS
OH ONIYTWJI, YTO <OKE€HA CTAaHOBWJIACh pa3ApakuTeibHee U TpeOomaTenbHee» [5, c. 51]. Torma
repoil cTalm MEepPeHOCUTh «IIEHTP TSKECTH CBOEH >KU3HH B CyxO0y» [5, c. 51]. [deiictButensHo,
BC€ yarle «0eXuT Ha CiIyk0y, cracaeTcsi Urporo B BUCTY» [5, ¢. 51]. B uszBecTHbIil MOMeHT MBan
WNnpu4 OKOHYATENBHO YBEPWIICS B TOM, YTO CYNPY)KECKas XU3Hb NPEACTaBisiga A HETOo
IpelpaccyloK JApeBHEH >XUBOTHOW cTpacTh. OTHBIHE 3TO «B CYHUIHOCTH OYEHb CII0)KHOE U
TshKkénoe nenoy». KynbpMHUHAIMOHHOM TOYKOM OTYY)KIEHHUS CYNpPYTOB CTald pacTyIlHe IETU
(«OKena cranoBuiIach BCE BOPWIMBEE U CEPAUTEE... U IOTOMY ceMeiiHasl )KU3Hb cTajia it MiBana
Wnbuya emé HempusTHeey) [5, c. 57]. HakoHen, cympyxeckas >KU3Hb IpHBeTa K 00OIOHON
HeHaBucTH («Yem Oonbie IIpackoBbs @EnopoBHa xanena cedsi, TeM OoJibllle OHA HEHaBHUAEIa
Myka. OHa cTama xenatb, 4ToObI OH ymep...») [5, c. 65]. Takum obpazom, B «KpeiinepoBoit
coHare» u «Cmeptu HMBana MWnpuya» 4YyBCTBEHHOE (UEIOBEYECKOE) OKOHYATENBHO U
0eCrOBOPOTHO Pa30ILIOCh C PACCYIOYHBIM (pallMOHATIBHBIM).

[IpakTudecku Ty e punocodro MOKHO, Ha HAIll B3IJIA, IPOCIENNUTh U HAa IPUMEPE CTAPIIETO
MoKoJIeHHs: cembu Pe3o. MX mnpenpaccyaku U KUBOTHBIE CTPACTH, BBIPAXKAIOLIMECS B
HEC3YUTCKOM OTCTaMBaHUU KOpHef/'I «BCJIMKOI'0 T'CHCAJIOTHUYCCKOI'0 ApEBa», TAKXKC INPUBOOAT K
npame. [Tonauany teopust XKaka-oTia cemMeicTBa TEPIUT KpaxX, 1 OH YMUPAET, TaK U HE JI0Ka3aB
CBIHOBBSIM CBOeil mpaBoThl. 3ateM llomp Pe3o (Ilcmxumopa) mociemoBaTenbHO TEpSiET CBOKO
BIIACTh M3-3a CUACTJIMBOW CEMbH ChIHA, U Jaliee HEOXHUJAAHHOTO moOera €€ MOOMMON BHYYKH
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Canomen. B TOM U JapyroM ciayyasx UYyBCTBEHHOE HAyaJo BOILIO B IPOTUBOPEUYHE C
paccyI04YHBIM.

Kak u IToms Pe3o omxmBaroT cBoif Bek. Ha BcéM mx oOpase >KHM3HM JIKHUT Ie€4aTh TICHUS,
yracaHusi. OTO IPOUCXOJUT HA Hall B3IJIAJ, [10 TOW IPUYUHE, YTO OHH, C OZTHOM CTOPOHBI, KUBYT
OMEpPTBEJIBIM MPOLUIBIM, 2, C JAPYyrod, HeopopmuBmUMCcS Oynymmm. Ilpomuioe — 310 BCE
3aKOCTEHEBIIIEe, KOHCEPBATUBHOE, MHEPTHOE, @ KOHTYPBhI CYACTIMBOIO CEMEHHOro OyIyIlero oHu
Jaxe pasrisaeTs He B cocTossHUU. Benpb poaurenu XKana Pe3o — monu amopanbHble; coOoqeHne
CBETCKUX NPWINYHH, CIENOE MOKIOHEHHE OTXKUBIIMM IPEAPACcCyKaM, IUTAIOIIUM COCIOBHBIN
CHOOM3M, U CO3HATEIbHOE OTPHUIIAHUE HUCTOPUUYECKHX IMEpeEMEH — BCE 3TO B XX B. BBINISIUT
aHaXPOHU3MOM.

Tenepp ckaxem mojapoOHEe O XapakTepe KOH(UIMKTa cblHa M MaTepu. Kak 3To mourtu Bcerna
CllydaeTcsl B HeOJIAronoay4YHbIX CEMbsX, OT IMPOU3BOJIA POIUTENEH B EPBYIO OYepedb CTPAJAI0T
netu. IlepBoHauaqbHON MOCTYNBIO FOHOIIECKOrO OyHTa MPOTUB MaTepu M CEMbU B LEJIOM ObLIa
ecrecTBeHHasg camosamurta. CronkHoBenne JKana Pe3o ¢ poaurensiMu ONKMCAHO —Kak
COIIPOTHBIICHUE 31y, TTyOOKUI BHYTpEHHHI HajIoM. B jmanmpHeWeM OoH MOHUMAET, 4TO YKe He
MOKET KUTh 0€3 YyBCTBA HEHABHUCTH, IIOTOMY YTO OYHT MpEXKIIE BCEro SBISETCS YacTbi0 OOPHOBI,
a 0e3 He€ OH yXKe cyllecTBOBaTb He MO)keT. Kak Obl KOIIYHCTBEHHO 3TO HE 3By4aylo, HO C
TeueHueM BpeMeHU s JKaHa MaTh CTaHOBUTCS OOBEKTOM pealin3allii COOCTBEHHBIX CHIl. Tak,
HEHABUCTb, KOTOPYIO IIO JJIEMEHTAapHOM JIOTMKE BEIIEH CJENYyeT TPaKTOBaTh KakK KpanHe
HEraTUBHOE 3TOLEHTPHUYECKOEe YYBCTBO JIIOOOro yenoBeka, moj mepoMm O. basena, mpuobperaer
pasznmuunble  (GOpMBI, paccMaTpuBaTh KOTOPHIE  OJHO3HAYHO  OKa3bIBACTCS  HEBEPHBIM,
MOBEPXHOCTHBIM.

OTMGTI/IM, qTo HaprDKéHHOCTB IMPOTHUBOCTOSAHHA CblHA MATCPU OTHACTH CHUMACT HpO6JI€My
OTBIICYEHHOW OT BHELIHEH COOBITHMHOCTH caMope(IeKCHH, 3aMKHYTOCTH CO3HAHMS Ha CaMOM
cebe, HEMPEepPBIBHOCTH MOHOJIOTA. DTO BCeraa crop, 00oprda 3a caMOyTBEp)KIEHHE, 3a IPaBO
caMOMy peliath CBOIHO cyabOy. JIMYHOCTH TNaBHOTO Trepos (OpPMHUPYETCs MO BIUSHHEM
KOH(UIMKTA C MaTepblo W Onaromaps eMy. Marh BBICTYIIae€T B POJIM KaTalu3aTopa W3MEHCHUH,
npoucxonaumx B co3Hanun JKana Peszo. [lpu sToM ucmoBeap, mpeamnosararomias pacckas o
CTaHOBJICHUN JIMYHOCTH, COACPIKUT Y Ba3zena BO3MOXHOCTH HMOCTOSHHOI'O COIOCTABJICHUS ABYX
pasHbIX TO3WIUI, JBYX paBHONPABHO 3BYyYalIUX ToJ0cOB. HH OAMH M3 HHUX HE MOXKET
CYIIIECTBOBATh 0€3 JAPYroro, HaXxo/sl B APYroM TMOATBEPKIEHUE COOCTBEHHOM OBITHIHOCTH. «SI» 1
«OHa», 3aKOH B3aUMOTIPUTSKEHHUS U B3aMMOOTTAIKHUBAHUS B3IJIA0B, XapaKTepoB, cTpacTeil. XKan
Pe3o Moxer naBaTh OIIEHKY MaTepH, BbIpaxkas CBOIO HEHABHCTh WIIM Mpe3peHue: maaam Peso,
MajaM MaTh, DONBKOIIL U T.J., HO HE MOXET OrpauTh cebs OT e€ BIUSHHS, BO MHOTOM
nepeHuMas eé MMOBCACHUEC, ITPUBBIYKH, CUITY ITIOCTYIIKA, YMCHHUC YIIPABJIATH OKPYKAIOIIHUMU.

Ho bBazen unér manpie, BeICTpauWBas WCHOBEIb B 3aBUCHMOCTH OT HapacTaHWs KOH(DIMKTa,
rpagaiyy B Ayli€ répos 4yBCTBa HCHABUCTH, 4 3aTEM — JIFO0BU U IMPOLICHUS. 3910 IMyTb JyXOBHOI'O
OUMILIEHHSI, UCKYTIJICHHs rpexa. VIcKyIuieHne, KoTopoe MpeArnoiaraeT oco3HaHHe COOCTBEHHOM
HCMPAaBCIHOCTH W TIOHUMAHUC JKHU3HHW KaK IIOMCKa HWCTHHBI, — CMBLICJIIOBAsA JOMMHHAHTA
ucnoBenanbHOTO kaHpa. JKan Pe3o, yBepeHHBII B CBOEM TOp)KECTBE Haj MaTepplo c eé
HEHABUCTHIO, MIOCTCIICHHO HAYMHACT OCO3HABATH MJUTIO30PHOCTH CBOCH IMOOEIBI, CICTABIICH €ro
3aBUCUMBIM OT MPOILJIOrO U MPEaBIIeii ero MydnuTeNbHBIM NIEpeKUBaHUAM. B pe3ynbTare moncka
CBOEro COOCTBEHHOTO ITyTHU B )XMU3HHU, Kan maunnaer BEPUTH B BOBMOXKHOCTb CHACTBA. IT0 cUacTbe
repoii HaXOUT B JIFOOBH, 32 KOTOPOI — CO31aHNe COOCTBEHHOU ceMbH. J{71s1 3TOro eMy He0OX0IMMO
OBLIIO TIPEOOJIETh 3710, KHUBYIIIEE B €0 IyIIe, TOOOPOTh YYBCTBO Pa3/IBOEHHOCTH, O0JIE3HEHHOTO
HEIOBEPHUsl K OKPYXKAIOIIUM, arpecCUBHOCTh drou3Ma. ['epoil BenéT crnop ¢ caMuM coOOM, UIIET
CBOE€ UCTUHHOE JIHIIO.

[TpuHnMnuanbHass HEBO3MOXKHOCTH Uil JKaHa BO BTOPOIl KHUTE MOBEPHYTHCS JMKOM JIHOOBH K
OMMKHUM, KOTOpbIE €ro Tak Oe3KaJOCTHO OOMaHyJM B CBOMX OTPOYECKHX OXKHMJIAHUSIX
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OTIpe/IeNIsiET €ro OCHOBHYIO TakTWKa moBeneHUs. Penelope’s web («mmanamu [leHenomnsi»)
OKpecTWJIM €€ B CBOE BpEMsl EBpPOINEHCKHE Y4YEHbIC, YTO JOCJIOBHO O3HAYa€T TaKTUKY
OTTATUBAHUSI Kakoro-nmubo aeiictBus. A orrsruBaet JKan Pe3o moucku cBoell HOBOW JI0OBH U
CO3/1aHH€e OJIaromoNy4HON CEMbU IO TOM MpPUYHMHE, YTO OT JIFOOBU 10 HEHABHCTHU OJAMH IIAr.
Tonbpko y I11aBHOTO T€pOst 3TO IEHCTBUE IPOUCXOANUT C IEPEMEHOM KOOPANHAT: OT HEHABUCTH —K
mo6Bu. JIt060Bb, HaBepHOE, €lI€é MOKHO BO3POJUTH B HOBOM CeMbE, a BOT OOpECTH JOBEpUE,
Korjga OyHT M HEHAaBHCTh 3ariIyllalOT TBOM YYBCTBA, KaK rajioka, Kycaromas ce0s 3a XBOCT —
Hukorga. Ilotomy MoHO caenarb BbIBOA, 4TOo JKaH ©Ipu BCe CBOEH YECTHOCTH U
MIOPSIIOYHOCTH, ITOKa3aH aBTOPOM Kak JBOMCTBEHHAs Harypa. LleHTpanbHbIi repoii — poOMaHTUK
Y IIUHUK B OJTHOM JIUIIE, YTOU MPOSBUIIOCH B aMOMBAJIEHTHOCTH €r0 UYBCTB.

Orto OamaHCHpPOBAHUE MEXKIY IBYMS MPOTHUBOIMOIOKHBIMU IMOJIFOCAMU YYBCTB CYTh O0OOIICHHE
koHnenrta xapakrepa JI.H. Tonctoro. BepHo ynoBui 3To ucciaegoBaTelb TPEX BEIMYANIINX
pomanoB nucatens («BoitHsl 1 Mupa», «AHHbI Kapenunoii» u «Bockpecenus») H.H. I'yceB. On
nucan: «Yemosek mns JI.H. Toncroro B Gonbmield Mepe, 4yeM s KOro Obl TO HM OBUIO M3
MPEAIIECTBOBABIIMX M COBPEMEHHBIX €MY XYJIOKHHUKOB, — 3TO XapaKTep, B MEPBYIO OYEpe.b
XapakTep B TOM CMBICIIE, KOTOPBIH MPUIAIOT 3TOMY MOHATHIO HE CTOIBKO (Puiocodbl, CKOIbKO
MICUXOJIOTH. J[OTOATMHHO BOCIPOU3BOJII B CBOMX TJIABHBIX I'EPOSAX SICHO M TOYHO HJICHHBIC
HACTPOEHUS TMEePEeOBOM YacTU PYCCKOro olmiecTBa B pasHbie nepuobl, JI.H. Toncroit mbicamn
MPEXJI€ BCEr0 HE B KATETOPUAX M IMOHATUAX HIACHHOW KU3HU U MJICOJOTHYECKON OOphObI, HO

MMEHHO TOpa3/i0 OTBJICUEHHEe — B IIJJaHE MOPAJIbHO-TICUXOJIOTHYEeCKOM. Tak, B ero
IIPE/ICTAaBICHUH, TIOSCHIET KPUTHK CBOIO MBICIb, — «BBIXOJWIO», K MPUMEPY, BCE U3 «IYIIN»
Ileepa, Haramm, AHHBI... AH&IN3UPYSA, B YAaCTHOCTH M CEMEHHYIO MpoOJIEeMaTHKY

JI.LH. Toncroro, — moguepkHys B KOHIIE cBoero BbhickaspiBanust H.H. ['yceB, — k coxaneHuro, Mbl
CIIMIIIKOM 4acTo 3a0bIiBacM 00 aToM» [2, ¢. 735].

Ho, mo Bceit Bugumoctu, He 3a0bul 00 3TOM OpBe bazeH, paBHO Kak M Apyrue KpyIHbIE
eBpoIeiickue mucaTenu, nociaeaoparenu ¢uinocodpun u ncuxosnoruu JI.H. Toncroro. ITnaBHbIe
WA PE3KUE MEPEXO/IBI OT OJTHOTO HACTPOCHHMS K IPYroMy, SBHO HETPATUIIMOHHOE OTHOLIEHHUE K
(buI0cOPCKUM KaTeropusM paccyJOYHOTO U YyBCTBEHHOI'O, KPUTUYECKUI caMOaHaIN3 repoeB B
OTHOIIEHUU TPHUHATHIX TE€POEB — 3TO U MHOIO€ JIpyroe pOAHUT TBOpuecTBO O. baszena u
JLLH. Toncroro B 0651aCTH OCBELIECHHUS CEMEWHOI MPoOIeMaTHKY.

OueBHIHO, YTO B XOJ€ €€ MCCIEAOBAaHUSA TUTAaHbl PA3HBIX 3I0X, HO OJUHAKOBO BEpHBIE
peaTMCTUYECKOMY HPUHIMITY OTOOpaKeHUsS JIeHCTBUTENBHOCTH MOKa3ajiu AYIIEBHbIE METaHUS
JIIOJIEH, T0-pa3HOMY CBSI3aHHBIX C )KM3HBIO BEJIMKOCBETCKOI'O OOIIECTBA CBOETO BPEMEHHU, K TOMY
K€ pa3/ieJIeHHbIX MEHTAJIUTETOM B OTHOLIeHMH K ceMbsM B Poccum u EBpome. HeoOxoaumo
IIPUHATH BO BHHUMAHME, YTO H3MEHEHHE IIOBEICHUS TIE€pOEB, BBI3BAHHBIX HOBBIM BUTKOM
pasMBIIUICHUH O KU3HHU U JIIOOBH, TECHO CBSA3aHO, C OJHOM CTOPOHBI, C ATallaMu B3POCIEHUS U
IIEPEOCMBICIICHUS TPUHIUIIOB [IOCTPOEHUSI CEMBH, C APYrOM CTOPOHBI, TOM CHTyaluen, KOTopas
CKJIaJbIBaeTCs MO XoxAy crokera. Tak, B «Cmeptu MBana Minbnuay, «KpeiepoBoil coHaTe» U
cemeiiHol Tpuiorun . bazeHa HaxoaMT SApPKOE BHIPAKEHHE OAMH M3 HamOOJee BaXKHBIX

MIPUHLUIIOB PEAJMCTUYECKOr0 HAIpaBICHUSA B HCKYCCTBE — AaHAJIU3 BHYTPEHHEH CBS3U
XapaKTepoB ¢ TEMHU 00CTOATENbCTBAMH, B KOTOPBIX OHU JI€HCTBYIOT.
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VY craTTi CTBEPIKYETHCSI HEOOXIAHICTD iICHYBaHHS B ICTOPHKO-JIITEPATypHOMY TBOPi CTPATEridHOTO 3aMHUCIY,
OCKUTBKH 1CTOPUKO-XYIOKHI TBOPIHHS HAMOLIBII aKTUBHO BIUTMBAIOTH HA ()OPMYBaHHS Cy4aCHOTO CBITOTIIIIY,
00 pO3’SCHIOIOTh JOCTYITHUMH METOJAMH 4epe3 XyIOXKHi 00pa3y MPUYHHH IEBHUX IMOJii Ta TXHI HACTIIKU B
icropii.

Kouoegi criosa: icmopis, rimepamypa, i0eonocis.

NCTOPHYECKAA XYJOKECTBEHHAS JIUTEPATYPA:
YCJIIOBUSA U CTPATEI'USA

NBanuenko P.I1.
Kuesckuii mescoynapoonwiii ynusepcumem, yi. Jlveosckas, 49, e. Kues, Yxpauna

B cratbe yTBepimaeTcs HEOOXOAMMOCTh CYIIECTBOBAHUS B HCTOPUKO-IUTEPATYPHOM IPOU3BEACHHU
CTPATETMIECKOT0 3aMbICTIa, TIOCKOJIbKY HCTOPHKO-XY I0’KECTBEHHBIE TPOU3BE/ICHNS HAKO0JIee aKTHBHO BIIHSIOT
Ha (QOpPMHPOBAHHE COBPEMEHHOIO MHPOBO33PEHMs, HOO OOBACHSAIOT JIOCTYNIHBIMH METOJaMH Uepes3
XYJI0’KECTBEHHBIE 00pa3bl MPUYMHBI OTPEEIEHHBIX COOBITHI W MX TIOCIEACTBHS B HICTOPHH.

Kniouesvie crnosa: ucmopus, aumepamypa, uoeonozus.

HISTORICAL FICTION: CONDITIONS AND SRTEGY
Ivanchenko R.P.
Kyiv International University, Lvivska str., 49, Kyiv, Ukraine

The paper views the necessity of strategic concept in historical and literary work as historical and artistic
creations influence actively on the formation of the modern world, explaining the reasons for certain events and
their consequences in the history by the available methods through artistic images.

The basis of the strategic direction of historical fiction should be real and true story — the real historical events
and developments, real historical figures and their role in the history of society. The analysis of their activities
and real events through artistic means helps readers to identify and understand the psychology of social
phenomena and civilization progress, to compare to similar phenomena of our time and draw the moral for
improving modern life. The experience of history — historical memory — that is most available in the historical
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