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KIND OF IRONY IN THE NOVELS BY MARKO VOVCHOK AND
N.D. KHVOSHCHINSKAYA

Pogrebnaya V.L.
Zaporizhzhya National Technical University, Zhykovsky str., 64, Zaporizhzhya, Ukraine

Irony is the constant peculiarity of the style of the famous women-writers of the second half of the XIX century,
Marko Vovchok (pen-name of Mariia Aleksandrovna Vilinskaia) and V. Krestovskii-pen-name (pen-name of
Nadezhda Dmitrievna Khvoshchinskaia). The research objective of the article is to define functions and
mechanisms of ironical ridicule in the novels by Marko VVovchok and N.D. Khvoshchinskaia, and to determine
the kind of irony of the writers.

In the novels “Zhivaya dusha” by Marko Vovchok (Otechestvennye zapiski, 1868, Ne 1-3, 5), “V glushi”
(Otechestvennye zapiski, 1875, Ne 7-10, 12) problems of the emancipation of women and the public ministry
are the main. Masha and Mania, who are protagonists in this novels, differ from the companions of their own
age, because they are serious, purposeful and hardworking. The are really “new women” in their thoughts,
activities and way of living.

In the opposite there are girls™ benefactresses, spongers, young ladies that dream only about profitable marriage.
The author shows the gallery of women characters (Nadezhda Sergeevna Roslavleva, Agnessa, aunt Fannia
(novel “Zhivaya dusha”), Varvara Ivanovna Kniazeva, Lusha, Anna Larionovna (novel “V glushi”). She uses
ironical marks, appraisals, comments, “zoological” definitions. This heroines don't think about the public
ministry, ideas of the emancipation of women, they are busy with false high life, they lead a secluded life and
don’t mind about their own emptiness and narrow-mindedness.

The same as Marko Vovchok, Nadezhda Dmitrievna Khvoshchinskaia saw a lot of examples when some
women aspired to work, education, but at the same time she saw the negative forms of emancipation, for
example, some women substituted deeds for phrases, pretence, non-observance of their duties with the children,
husband, parents, egoism, despotism, etc. In her literary activity there is a gallery of women characters of new
women who are calculated mind, want to follow fashion, to be prominent and to dominate (Lidiia Matveevna
(novel “Bolshaia Medveditsa”), Liudmila Andreevna (novel “Vstrecha”), Varvara Pavlovna (novel
“Obyazannosti”), Ganevich (novel “Byloe”).

Irony in the novels by Marko Vovchok and Nadezhda Khvoshchinskaia takes place among the other ways of
typification, it is the lead for understanding the authors™ attitude to the characters and reality, the authors use
irony strongly. The writers often use irony but not satire while disclosing different ugly examples of female
emancipation. lrony is the way of constructing characters on the style and structure levels. Subtle irony helps
Marko Vovchok and Nadezhda Khvoshchinskaia show inconsistency between “words” and deeds of the new
women, that took a great interest in the popular “women question” because of idleness or for some benefits.

The authors use ironical comments in the portrait characteristics of the heroines, in the descriptions of their
clothes (they usually wear provocative clothes because they want to attract attention to themselves), mimics,
gestures, movements (their movements are impulsive, they are laughing and talking loudly and impudently).
The description of the interior is important, too (the most significant are the descriptions of the “studies” and
bedrooms of the new women). Almost all details of the description make ironical effect.

The writers shows haughty manners of the heroines, their despotic relationships with the family and servants,
their manner of talking and self-rating (as usual it’s too high and it gives cause for the author to make ironical
appraisal).
Key words: emancipation, “new woman”, irony, detail, caricature, parody.
B coBpemeHHOM nHTEpaTypOBENCHUH TEPMHH HPOHHS YIMOTPEOISIETCS KaK B Y3KOM, TaK W
B IIIMPOKOM 3HAYEHUHU. B y3KOM MOHMMaHHMH, UPOHUS — ITO TaKOe yHoTpeOJeHHe CIOoBa, MpU
KOTOPOM  MOJIOKUTENbHAA OLEHKAa BBICKA3bIBAETCS IS  BBIPAKEHUSA  OTPULATEIBLHOTO
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OTHOILICHMS. BCTynast B MpOTUBOpEUHE C CUTyallHMel, pealbHbIM (PaKTOM, KOHTEKCTOM, CIIOBO
MPUOOpPETAET CMBICI, MPOTHUBOPEYAIU €ro OOBIYHOMY 3HAYEHHUIO. B IIMPOKOM MOHMMaHUU
MPOHUYECKUM HA3bIBAECTCS TaKOE IIOCTPOEHHUE PEUH, IPU KOTOPOM BCE BBICKA3bIBaHHUE B LIEJIOM,
Ha TEpBBIM B3IV CBUIETEIbCTBYIOLIEE O IMO3UTHUBHOM WM HEUTPAIBHOM OTHOLIEHUU
TOBOPSIILIETO K OIPEEIIEHHOMY SIBJICHUIO, HA CAMOM JIEJI€ BBIPAYKAET OTPULIATEIbHYIO OLICHKY.

WUponus — xareropust noiaudyHKIMOHaNbHas. Pa3HOBUAHOCTSIMH HPOHHYECKOTO IHCKypca
CUMTAIOTCS SIBJICHUSI JCTETHYECKOTO CO3HAHMUS, B OCHOBE KOTOPBIX JIKUT OTPHULIAHUE,
BbICMEHMBAHHE OIpEACNeHHBIX HJCH U yOeXKICHHH, BBICKA3aHHOE HE MPSIMO, a CKpBITO,
c OOJbIIEH WM MEHBIIEH CTENEHBIO SICHOCTH. M3yueHHIo W cHcTeMaTH3allud MHOXKECTBa
(hopMaIbHBIX MPUEMOB MPOHUHU MOcBseHbl uccnenoBanus H. @pas [12], P.A. Cemkusa [10],
B.O. IMurynesckoro [8], JI.A. Mupckoii [8] u ap.

HNponus sBasieTcss yCTOWYMBON MPUMETON CTHIISI BBIJAIONIUXCS JKCHIIWH-TIMCATEILHUALL BTOPOU
nosioBuHbl XIX Beka, Mapko BoBuok (nceBgonuMm Mapuun AnexcanipoBHbl BuimmHckoi) u
B. KpecroBckoro-nceBmonuma (riceBmonuM  Hanexxnpl  JMutpueBHbl XBOIIMHCKOH). OTa
npobiieMa dYacTUYHO 3arparuBaercs B paborax H.E. Kpyrukomoit [5], b. Munuuna [6],
E.Il. Bpanguca [1], W.S. IlaBaenko [7], B.B.Uyiiko [15], M. Ilebpuxosoii [13],
AU. Teimunckoro [11].

Ilenp naHHOW CTaTbU — yCTaHOBJIEHHWE (YHKIMH W MEXaHU3MOB HPOHHUYECKOTO OCMESHHUS B
pomanax Mapko Bosuok u H.JI. XBommHCKOM, onpeiesIeHUe IPUPOIbl MPOHUU MTUCATENBHULI.

B pomanax Mapko Bosuok «Kuas nymia» (OteuyecTBeHHble 3amucku, 1868, Ne 1-3,5),
«B rnymm» (OteuectBenHble 3amucku, 1875, Ne 7—-10, 12) Beaymumu sBISIOTCS NPOOIEMbI
KEHCKON sMaHcuUNaluM, oOLIeCTBEHHOro ciayxeHus. K «keHckoMy BoIpocy» NucareabHHLA
MOJIXOAUT C JEMOKPATUYECKHUX, HAPOJHUYECKUX MO3WIMK, BHIS B JKCHIIUHE HE TOJIBKO
XPaHUTEIbHUILY JOMAIIIHEro O4ara, HO ¥ OOLIECTBEHHYIO JeSITEIbHUILY, CIY)KaIlyl0 HHTEpecam
Hapoja. B 1meHTpe 3THMX pomMaHOB — o00pa3bl «HOBBIX MKEHIIHMH». ABTOpP IPUBETCTBYET
crpemiienre Maiu 1 MaHu K Tpyay, 3HaHUSIM, CBETY, UX aKTUBHYIO )KH3HEHHYIO IO3HIIHUIO.

I'maBHas repouns pomana «Kusas nyma», Mama, OTau4aeTcss OT CBOUX CBEPCTHHI] HE TOJBKO
CepbE3HOCTHIO, LIENEYCTPEMIEHHOCTHIO, TpynoI00ueM. Y He€ eCTh TO, 4eTr0o HEAOCTaéT MHOTUM
€€ 3HaKOMBIM — YyBCTBO COOCTBEHHOI'O JOCTOMHCTBA (0JHa U3 repouHb, Hacracks JIbBoBHA Tak
XapakTepuszyeT Mairy: «KHMBET CBOMUM yYMOM M He nyriamBas» [3, c.338]). [leBymxka 06e3
MIOCTOPOHHEH MOMOIIM TNPUHUMAET pelIeHUs, cama 3apabaThiBaeT Ha >KU3Hb, MeuTaeT o0
OOIIIECTBEHHOM CIy’KEHHH. OJTO JEHCTBUTEIbHO «HOBas JKEHIIMHA» — W B MBICIAX, U B
NEeNCTBUSX, U B 00pa3e KU3HU.

[TapannensHo ¢ ucropueit Mamm Mapko BoBuok paccka3bpiBaeT HCTOPUIO ATHECCHI AJICKCEEBHbI
KawmpimeBo#t, BociutanHOM BMecTe ¢ OpatoM, AJiekceeM, mMauexoil cBoero otma, Hacraceeit
JIbBOBHOI. DTa JeByIIKa BBIXOAUT 3aMyX MO pacuéry. OHa pasbIrpblBaeT mepea Oyaylum
MY’KEM LIeJbli CIEeKTaKiIb, B KOTOPOM MIPaeT poJib HEBUHHOW KEPTBBI, SIKOOBI MPUTECHAEMOM
pOACTBEHHHUIIEH. ArHecca 3asBiseT: «S pemmiaach HCKaTh MecCTa TyBEPHAHTKH, HSHBKH,
ropunyHot — Bc€ paBHO! Jlumb OBl BBIpBaThCs W3 3TOro anxal» [3, c.346]. ABTopckuii
KoMMeHTapuil («OHa IporoBopuiia 3To OBICTPO, HE MEPEeBOJs IyXa, HE CIyCKas C HEro CBOUX
CBEpKAIOUIMX 3BE3J0MO0J00HBIX TNa3z» [3, c. 346]) mo3BOJsSET MPEANONOKUTh HEUCKPEHHOCTh
repouHu. Mapko BOBUOK HCIIONB3yeT OYEHb BBIPA3UTENBHYIO JeTajdb — TIJla3a ATHeECCHI
CBEPKAIOT U OJIECTAT Ha MPOTSHKEHUU BCErO X0J1a AeMCTBUS, KaK y MICTUHHOM akTpuchl. O0Opatum
BHUMaHME Ha HUPOHMYHOE aBTOpcKoe 3aMedaHue: «OYeHb XOopouio y He€ BBIXOAWIO 3TO
nobnéckuBanbey [3, c. 140].

CraB xeHoOW moMmemuka AMOcoOBa, ArHecca 3a0bIBa€T O CBOMX pa3riarojibCTBOBAHUSIX
0 HeoOxomuMocTH Tpyaa. E€ ctpemienune k cBo00/ie OTpaHUYNBACTCS BHITOIHBIM 3aMYKECTBOM,
CBITOM W TMpa3gHOW JKW3HBIO, OnucranueM B oOmiectBe. OnmHa w3 TiaB <«OKuBOM mymim»
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Ha3bIiBaeTcs «JleBymika-tutan». TakoBoW ArHeccy CUMTAlOT MHOTHE Tepou poMaHa. Mapko
BoBuok pa3zBeHUMBaeT €€ «TUTAaHW3M» C MOMOIIBID MPOHHMU. PaccMOTpuUM OIHY M3 CLEH, B
KOTOPOH JEBYIIIKA OPATOPCTBYET O POJH >KEHIIMHBL: «CKOJIBKO OBl MOTJIM CIIENATh KEHITHHBI! —
3By4aj €€ TapMOHUYECKHUM, BJOXHOBEHHBIN I0JI0C, — HO OHM HuU4ero He aenarot! ClioB OueHb
MHOTO, des HeT! VX pa3Biekaer Bcskas ONecTsinas UTpyIIKa, MyraeT BCSIKUN CepbE3HBIN TPy !
He ymeror 6opothest! He yMeroT oTcTOATh Huueeo!

[Iéxn y He€ mpuIanM, BOJIOCH! pa30MIINCh, U OHA OTKUHYJA UX HEOPEKHBIM IBM)XCHUEM, IJa3a
CHSUIH, KaK 3BE3/Ibl, HO3APU PACIIMPHIINCH, BCS OHA KaK-TO BBIPOCIA U MPOCTO OCIIEIUIsIa CBOUM
obpa3om. Bot Ta, y koTOpoii deno ecth! BOT Ta, KOTOpyIO HE pa3BieUeT Huxaxas Onectsimas
urpymka! BoT Ta, KoTopyro He ucmyraer Huxaxou Tpyna! Bort Ta, kotopas cymeem G0poThCs!
Bort Ta, koTOpas 6cé oTcToATh cyMeeT! — AyMal BCSIKUMM U3 Cilyllarouux, — BoT oHa! BoT oHa!

[Ipumeas ropHuyHas mpepBaja peud; oHa OOBSBHIIA BIOJIT0JIOCA, YTO KYIIATh TOTOBO» [3,
c. 216]. BoicokonapHasi, rpoMKasi pedb SMaHCHUIIE TpepBaHa OyTHUYHBIM U HETPOMKUM T'OJIOCOM
ropaunyHoii. OOpaTuM BHHMaHHE Ha CJIOBa, BblieleHHbIe Mapko BoBuok. ABTOp HaMekaeT Ha
HECOOTBETCTBHUE CJIOB ATHECCHI JIENy, €€ UNCTO «BHEIIHUX)» MPOSBICHUN AMaHCUIIMPOBAHHOCTU
BHYTPEHHUM NOOYKICHUSIM.

OpaHMM U3 CpEICTB pacKphITHA XapakTepa TI€pOMHM SBISETCS U300pakeHHe ObITOBOM
obcraHoBKU. OnucaHue KOMHAThl ATHECChl «[IPOHU3aHO» aBTOPCKOM HpoHuei: «KomHara 3Ta
ObLIa camasi MOKa3Hasl: TYT ObUIH U «TIOOMMBIE aBTOPBI», YUCTEHBKHE U U3SIIHBIC, U «OETIeHbKAas
IIOCTEJIbKA», U «aibOOM», U «BO3AYLIHbIC 3aHABECKM HA OKHAX», U Ha MHUCBMEHHOM CTOJIE
JUCTKU Oymaru, «MCIUCaHHbIE TOHKMM IOYEPKOMY», IJi€ BCSIKUNA HECKPOMHBIM IJ1a3 MOI Obl
YJIOBUTh MHOT'O3HAYUTENIbHBIE CII0BA, OJHUM CIIOBOM, 3TO Oblja Takas KOMHAaTa, YTO XOTbh ceifuac
B J00YI0 MOBECTh JIsi TEPOUHHM, CTOSIICH BBIIIE OKpykaromie e€ cpenp» [3, c. 202]. Drta
KOMHAaTa sIBHO HE IT0XO0Ka Ha KoMHaTy Maiu: «9T0 Obula HeOoblIas KOMHATa B OJJHO OKHO,
0e3 BCAKMX MEIKHX YKpalleHWid. Y3Kas Oenas KpoBaTh, CTOJHK, IUICTEHBIA CTYN, Ha OKHE
mupokue Oenbie 3aHaBecku. Ters DaHHM TOBOPHIIA, YTO 3/1€Ch «IPYCTHO U cTporoy [3, c. 145].
WuTepbep xapakTepusyeT BKycbl Maiu, e€ o0pa3 xu3HU. B €€ koMHaTe HeT HUYEro JIMIIHETO,
€CTb TOJIBKO TO, YTO HEOOXOAUMO U1 pabOThI U OTABIXA.

Eciu ymHas, sHepruuHasi, camMoJ0BOJbHAas ArHecca, ymnoTpeOsstonas «Tak Ha3bIBaeMbIe
HapoJIHble BBIPAXKEHMS, U MMEHHO BBIpaXKeHMs OecriepeMoHHBIe» [3, c.348], wumeromas
«HEeOpexXHbIE W pa3Bs3HbIEY MaHepsl [3, c.398], urpaer B HMaHCHUIAIMIO, MPOTPECC,
aulepanu3M, TO SMAHCUIUPOBAHHOCTh Mallm ecTecTBeHHa M HaTypajibHa, €€ cioBa He
pacxoasrcs ¢ nenoM. [IucarenpHUIa TPOTUBONOCTABISIET 00pa3bl ITUX JAEBYIIEK, TEM CaMbIM
yTBEpIKJast MBIC/Ib O Pa3IMYHBIX MPOSIBICHHUIX KEHCKOM dMaHCUIAlMU. ATHecca HecuacTiuBa B
Opake, HO OHa HM 3a YTO HE PACCTAHETCS CO CBOMM «KYKOJBHBIM JOoMOM». bpak Mamu u
3araifHoro, HaNpoTUB, MoKa3aH Mapko BOBYOK kak rapMOHUYHBIH, TOCKOJIBKY OH 3aKJIIOUYEH 110
J00BU, HEMAJIIOBAXHO U TO, YTO Y CYNPYTOB O0IIKE CTPEMIICHUS, 3aKJIIOUAIOIIUECS B CIIYKEHUU
Haponuy.

B pomane «B riymm» MeTkue caTUpHuecKue CpaBHEHUS U MeTadOpbl, HECKpbIBaeMasi UPOHUSI,
HCIIOJIb30BaHUE 300JIOTM3MOB CIIy>)KaT CPEICTBOM CO3JaHUsl TE€X >KEHCKUX XYJI0’KECTBEHHBIX
00pa3oB, KOTOPhIE BPEMEHHO «COIMYTCTBYIOT» TJIaBHOU repounHe, Mane. OHU He pa3iensioT e&
MBICJIEH U CTPEMIICHMH, WX >KM3Hb MycTa U cyeTHa. [lopTpeTHble neranu U sipKkue CpaBHEHUS
MMOMOTAIOT TMHCATENBHUIIE TIEepPeIaTh BHYTPEHHIOK CYTh TOMOBHBI Jlymm, cTpemsiieics K
BBITOJHOMY 3aMyskecTBYy. OHa — «BOCTpoHOcasi U BocTporyiasas» [2, c. 385]. XpyloB MOMHUI
MIOTIOBHY U €€ MOAPYTY elé JeBOUYKAMHU, «KOTOPBIE MO OOJIBIIUM Mpa3JHUKAM CUJENI Ha KOHIIE
YaifHOTO CTOJa, OE3MOJNBHBIE U JKaaHbIe, Kak Kapmbl» [2, ¢. 385]. Mapko BoBuok kak Henb3s
nyqiie nepena€t xapaxtep Jlymm, omuceiBas e€ nBuwkeHus. Hampumep, oHa «BBIOpKHYIA...,
cella Ha Kpecyo, TOTYaC K€ BCKOUMWJIA, Cella Ha JIPYyroe, MOTOM OMSTh Ha TO K€, HallOMHHAas
MSATYIIYIOCS MYXY, OT KOTOPOH CaxapHbIi MUPOT IPUKPBLIA CTEKJITHHBIM Kosmakom» [2, ¢. 498].

Bicnuk 3anopizbkozo nayionansnozo ynieepcumemy MNel, 2015



180

C He meHblIeH upoHuel n3odpaxarrcs Mapko BoBuok npmwxuBanku. M. CaBkuHa oTMeuaeT B
cratbe «OOpa3bl TETYHIKM M NPUKUBAJIKUA B aCMEKTe «TCHJIEPHOM MOATHKW» (Ha MaTepuaie
npo3sl Mapuu XKykoBoit u Enensl ['an)»: «lIpumxuBanka — 3To Ta, y KOTOPOM HET HHUKAKOIO
CBOETO MECTa U HHUKAKOW COOCTBEHHOW poJid, €€ MapruHajJbHOCTh aOCONIOTHA — 3TO, Kak
MpaBUJIO, JKEHIIMHA 0e3 Myka (cTapasi JeBa WM BJIOBa), 0€3 CEKCyalbHON MPHUBIIEKATEILHOCTH
(oObI4HO TOXMITAsl U HEeKpacuBas), 6e3 meHer» [9, c. 44]. He umes cBoOoabl caMopeann3aluu,
NPWKUBAJIKA TPUCBAUBAIOT cebe (yHKUMI0 Habromarens, KOHTpoJépa 3a COOII0eHUEM
«rpunuuuity. OHU SBISIFOTCS COOMPATEISIMU CIIYXOB, UX PACIPOCTPAHUTEIISIMH.

[IpwxuBanka u 3xkoHOMKa nomemunbl KHs3peBoil, AnHa JlapuBoHOBHa (poMaH «B riymm»)
C UPOHUEH Ha3bIBACTCS MHCATEIBHUIICH «IpuOImkEHHON (peinmmHol» [2, c¢. 382]. He menee
WPOHUYHBIM SIBJISIETCS €€ MOPTPETHOE ONMCaHWEe, B KOTOPOM IHMCATEIbHHUIIA MCIOIb3YET
HECKOJIbKO CpPaBHEHUI, B TOM YHCIIE, M «300JI0THYECKOe». « YK MOJIHOTE HacMexaTbes, EBokum
EBnokumoBnu, — orBeyasia AHHa JlapuBOHOBHA, pa3Bs3biBasi OAHTHK TIOJICBOW KOCHIHOYKH,
OTKpbIBasi O0JbIIYyI0, YEPHYIO, KaK TapakaH, 00pOJaBKy MOJI MOJOOPOIKOM M OOHa)Kask YEPHYIO
TOJIOBY, YKPAIICHHYIO BBICOKUM POTOBBIM T'pEOHEM, KOTOPBIN MPUIEPKUBAT HA 3aTHUIKE CBUTYIO
[IApUKOM KOCY, HAalIOMHUHABIIYIO 00JIa4y€HHBIN B YepHUIIA TPELIKUI OpeX CpeaHell BEIUYUHBD» [2,
c. 488]. DTa nprKUBaIKa IBHKETCS «OeCIIyMHO, CBOOOIHO, OBICTPO, KaK CKOpIHon» [2, ¢. 382].
Takoe cpaBHEHHE pacKpbIBa€T BHYTPEHHIOK CyTh AHHBI JIapuBOHOBHBI, KOTOpas ObLIa CTapOid
neBoil (OHAa HaspBanma cedsl «XPHCTOBOM HeBecToir» [2, c.477]), mobuna «BBICICKUBATH
POMaHTHUYECKUE UCTOPUM» [2, ¢. 477], WINUOHUTH U MOACTyIIuBaTh. Mapko BoBuok ynomobiser
MPUKUBATIKY HE TOJBKO CKOPIHUOHY, OHA CPAaBHUBAET OBICTPOTY €€ JBUKEHUU C KO3JIMHBIMU:
«HOTH y Heé ObLTH eI1I€ pe3Bbl U 3JI0POBbI, KaK y K03bI» [2, ¢. 491].

Opna u3 rnaB pomaHa HasbiBaeTcs «Palickas mociaHHuI@». OTO Ha3BaHUE HMEET ABOWHYIO
KOHHOTauuoo. AHHa JlapuBOHOBHa He TOJBKO INpuOBIIa M3 JepeBHU Paiickoit (3T0 mpsimoe
3HAa4YCeHUE), HO M, OyAy4H «XPHCTOBOW HEBECTON», OUEBUIHO, MPETEHAYET Ha MECTO B palo.
B sTOM ompeneneHun ckpbiTa UpPOHMS aBTOpA. XapaKTEpPUCTHKA HPUXKHUBAIKU Jaércs Mapko
BoBuok 1 ciioBaMu Ka3auka ANOJUIOIIKH: «... paiicKas... KaObl MOIJIa, TaK BCEX MYKHUKOB U 0a0
Tak ObI ¥ criuogana» [2, ¢. 556].

NponndeckumMu kpackamu u300pakeHa M POJICTBEHHHUIA-TIPIKUBAIKA PocnaBneBoil — TETA
@annn (poman «KuBas mymia»), noOUBIIAS POMAHTUYECKHME WCTOPUU U HHTPUTH. Mapko
BoBuok 3ameuaer, 4yTO OHa «yXacHO JIOOWJIA MPOIIATh, XOTS HHUKTO B JKU3HU OTPOJY HE
3aboTHIICs 0 €€ mporieHun» [3, c. 439].

3amMeTuM, 4YTO THcaTelIbHUIAa NpuOeraer K HUPOHUU U TpPU  H300paKEHUH TETYIIEK-
OnmaronerensHull. ABTOp Hazaenser Bapsapy UBanoBHy KuszeBy (poman «B  rimymm»)
MajeHbKOW (Urypkoif, BU3MIMBBIM TronocoM. CpaBHeHHME €€ ¢ «MHUKPOCKOMHYECKOMN
orHenplmameil ropkoit» [2, c¢.494], ynorpeOGneHue aBTOpoM Tpu €€  ONUCAHUU
YMEHBIIUTEIBHBIX  CY(QOUKCOB  («PYUKH», «KOCBIHOYKa», «crapymka» [2, c. 382]),
XapaKkTepuCTHKa e€ pedyr («B3BU3THYNA, KaK MPOH3HUTEIbHBIA MapoBOMl cBUCTOK» [2, c. 480],
«aposnernieranay [2, ¢. 495], «uporunena, Kak BHE3aITHO UCITOPTUBIIUICS opraH4uk» [2, ¢. 482],
anumana» [2, c.552]) nomoratoT co3ngatk o0Opa3 catupuueckuil. M3o0paxenue Hanexabl
Cepreesnbl PocnaBneBoii (poman «0KuBas qyiay) Toxxke 1a€Tcst mucaTelbHULIEH B UPOHUYECKUX
U caTtupuueckux ToHax. Hampumep, Mapko BOBYOK Tak KOMMEHTHPYET €€ MOCTOSHHYIO
BOCTOPXKEHHOCTh: «OHa IIakana jerko u cBoOojaHO. Bermnakuér, Hanmpumep, nepex odenoM,
MIOJIO’KUM, OT YyBCTBA YMUJICHUS, TOOOEaeT BCIACTh; ocie 00e/a, MoKalyi, OnsITh BCITAKHET
OT PaJIOCTH WM OT JKAJIOCTH, 3a€CT 3TO BapeHbEM — U OIISITh TOTOBaY [3, ¢. 218].

Taxkum 006pa3om, UPOHHS 3aHUMAET 0C000€ MECTO CPEH XYHA0KECTBEHHBIX CPEJCTB THIIM3ALUU
B pomaHax Mapko BoBuok. Mponnyeckne 3ameqanusi, OLEHKH, KOMMEHTAPUH, «300JI0OTHYECKHE
orpeJiesieHusi, MeTa(opbl, CpaBHEHHs IMO3BOJSIOT aBTOPY BOCIHPOU3BECTH PsIJI CATUPUUYECKHX
KEHCKUX 00pa3oB (IPWKUBAIKM, OapbIIIHM, MEYTAIOIIME TOJIBKO O BBIFOJIHOM 3aMY>KECTBE,
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OnarozerensHUIBI Mamm 1 Manu). DTH TepouHH JAaJeKH OT MBICIH OOLECTBEHHOTO CIYXKEHHUS,
MJeN JKEHCKOW AMAHCHUIIALMH, OHU MOTPYXKEHBI B JIOKHYIO CBETCKYIO )KM3Hb, 3aMKHYTHI B CBOEM
Y3KOM MUPKE, U HE TIOMBIILISIOT O CBOEH MMYCTOTE U OTPAHUYEHHOCTH.

Kak u Mapko Bomuok, Hagexna /IMutpreBHa XBOLIMHCKAs B OKPY)KArOIIECH >KU3HU BHUEIA
MIPUMEPBI HE TOJBKO CTPEMJICHUS KEHIIUH K JESITeIbHOCTH, TPYILy, 0Opa30BaHUIO, HO U TaKue
HEraTUBHbIC MPOSBICHUS AMAHCHUIIALIMM, KaK MoaMeHa jena (pazoil, mo3oi, 3a0BeHHE CBOMX
00SI3aHHOCTEH TI0O OTHONICHWIO K JIETAM, MYXKY, POJUTENSM, OTOU3M H JIECIIOTH3M U
T.1. B TBOpuecTBe nucaTenbHUIIBI €CTh 1ieJlasi rajgepes )KEHCKUX 00pa30B SMaHCHUIIE MO pacyeTy,
KEJIAHUIO CJIeIOBaTb MOJIE, BBIJICTUTHCSA, BIAacTBOBaTh. 10 Jlunus MarBeeBHa (pomaH
«bonmpmas Mensenunay), Jlrogmuna AnzapeeBHa (poman «Bctpewa»), Bapsapa IlaBioBHa
(poman «O06s13aHHOCTHY), ['aneBHY (poMan «bbu1oe») u ap.

['oBopst 0 BynbrapHoil, HaMyCKHOM AMaHCHUMAIMU, HEIb3S HE YIOMAHYTh pOMaH XBOIIMHCKOU
«Berpeuay (1860), B KOTOPOM BBIYKJIO U SIpKO 0oOpucoBaH o0pa3 Jlroamuisl AHApPEEBHBI
[TanTeneeBoii, mosrecchl v aMaHcurie. OHa KUBET B IEPEBHE C MaTEPbIO U cECTpaMH U BEAET HE
COBCEM OOBIUHBIN JJIs1 IEBYIIEK TOTO BpEMEHH 00pa3 )KHM3HH, CBSI3aHHBII C COUMHUTEIHCTBOM U
MpOMara’/oil MOAHBIX HUAEH SMaHcumnanuu. JlloaMuiaa MHOrO TOBOPUT 00 OOIIECTBEHHOM
3HAQUEHUH «IEeCHEeH »XeHuuHb» [4, c.205], T.e. »xeHckoro TBopuectBa. Ilucarenr TapHeeB
upoHusupyer: «Ham HemocTaér TOJIBKO BalIMX DJHEPIMUYECKUX YKOPOB, BaIIMX CMEIbIX
POPOYECTB, BAIIMX HEOCSI3aeMbIX MeuTaHui» [4, c. 206].

OtHomenne aBTopa K Jlronmune uponuuHo. HecooTBeTcTBHE CIOB M Jefla, BHYTPEHHETO M
BHEIIIHETO B 3TOM YEJIOBEKE KaK HEJb3s JIydllle Mepenaércs B ONUCAHMUSIX €€ BHEIIHOCTH,
nerctBuid, noctynkoB. Hampumep, AxrtapoBckas u TapHeeB BUIAT €€ Takow: «Jlroamuia
Mpeacraja BO BCEM BEIMYMU: 332 NUCBMEHHBIM CTOJIOM, C MAaNUpOCOW, JBIMHUBIIEHCA Ha
MaJaxUTOBOM IOJAHOXKHUHU, C PYKOM, 3allyllIEHHON B BOJIOCBHI, U MOTPYXEHHAsA B BJIOXHOBEHHOE
camo3a0OBeHue» [4, c. 161]. JlronMuna ar00UT O3UPOBATh, UTPATh, OHA «IIPEACTABISAETY CEOs
yepes COOCTBEHHYIO CAMOOIIEHKY, KOTOpasi, Yallle BCero, OKa3blBaeTcs 3aBblllieHHONW. Hampumep,
oHa roBoput: «O, mepeao MHOU MPOXoAmIo Bcé yenoBeuecTBo! S cropana B 1100BU K HEMY, B
KEJaHWU clielaTh MOKO JIFOOOBb IMOHSTHOIO BCEMY OKPYXAIOUIEMY, pPa3luTh Ha BCEX ATOT
u30BITOK. .. » [4, c. 170].

JlronMuna BocTOp)KeHHa, €€ pedyM HalbIIEHHbI, OHA JIOOUT TOBOPUTH O POJIM JKEHIIUH B
oOmiecTBe, 00 X MpaBax (M HUKOTJA HE FOBOPUT 00 UX OOS3aHHOCTSIX — Mepel] CeMbEN, mepes
obmectBoM). OHa oueHb MHOrocioBHa. OJHO U3 TakKUX «BBICTYIUIGHUN» JIroaMuUIIbI
[TanTeneeBoii HaMepeHHO NAa&TCS B COMOCTABICHUM C BBIIIMBAHHUEM AXTapOBCKOW, CIIOKOWHO
3aHMMAIOIIEHCS CBOMM JIeJIOM, OYEeHb Majlo TOBOPHUBIIEH BooOIIe (a B 0OcCOOEHHOCTH 00
smaHcunanmn). A JItoaMuia opaTOpCTBYET: «...sl TOBOPIO, YTO B HACTOSIIEE BPEMSI MBI JJOJKHBI
OCTaBUTh BCE HAIIM 3aHATHUS, YTOOBI OBITH MOJE3HBIMU YEM-HUOY/b HallleMy OOLIECTBY... MBI,
PYCCKHME JKEHIINHBI, JOJDKHBI MTOKa3aTh, YTO MOXKEM HE 3aHMUMAThCS B3mopamu» [4, c. 87]. OTu
CJIOBa 3BydYaT SBHO HaurpaHHo, 0o naiee cioB Jlrogmuna He MAET, OHA HUYEM MOJE3HBIM
KOHKpeTHO He 3aHATa. OHa BOOOIIe HE MpUyUYeHA M HE JIIOOUT TPYAUTHCS. JleBymika mpu3Haércs
TapneeBy: «Ho Benp s NeHHBHIA, JICHUBUIA, KAaKOW Jpyrod HET Ha CBETE... s HE MOIja
3aCTaBUTH CE€0s1 BEIYUHUTHCS XOTS OBl O/IHOM jkeHCKOW padoTey» [4, ¢. 90]. XBomuHCKas HapsIy C
pasroBopamu JIroqMUIIBI 0 HEOOXOIUMOCTH JeaTh HOBOE JIEN0, «CKa3aTh CBOE MPSIMOE, CMEJIoe
cinoBo» [4, c.99] wmzoOpaxkaer e€ Oapckue TPHUBBIYKH, BBICOKOMEPHE U JIECTIOTHU3M IO
OTHOILIEHUIO K CECTpaM, MaTepH, CIIyram.

B Harype JlroqMuibel HET TApMOHUH, YyBCTBA MEpbl. XBOIIMHCKAs NEPENaET 3TO Yepe3 MOPTPET
TepOUHU U e€ IBIKEHUS: «...B € iuiie ObUIo Oolee, 4eM y cecTep, SJHEpPTruu U OPUTHHAIBHOCTH,
MOJKET OBbITh, IOTOMY, UTO €€ HOCHUK ObUI 3arHYT KHM3Y, a BOJIOCHI B30UTHI kBepXy. OHa O4eHb
pas3BsizHO nojouuia Kk TapueeBy» [4, c. 85]. «B aToii neBuile BCE ObUIO KAaK-TO PEIIUTENIBHO U
sapko» [4, c.85], — mumer XBOHmMHCKas. ABTOPCKHE OIICHKM MOJYac HOCAT HE TOJIBKO
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MPOHUYECKYIO OKpPAaCKy, HO M OKpacKy caTupuueckyiro. Hampumep, B OJIHOM U3 3IHU300B
XBOIIMHCKasl 3amedaeT, 4To JlrogMuiia «3acMmesiiach O4€Hb T'POMKO M OTBPATUTENBHO» [4,
c. 230].

ABTopckoe oTHouleHue kK Jlroamume nepenaércst U yepe3 OmMcaHue MHTepbhepa. JTO ONHUCaHUE
COIMPOBOXIAETCS aBTOPCKUM KomMmeHTapueM. Jlogmuna I[lanTteneeBa, Bwigaromias ceds 3a
SMAHCUINHMPOBAHHYIO >KEHIINHY, HMella COOCTBEHHBbIM KaOWHET, «yOpaHHBIH C OOJBIIUMU
MPETEH3UsIMU, U HEJb3sl CKazaTh, 4TOOBl cO BKycom» [4, c.93]. YkaxkeM Ha XapaKTEpHYIO
JeTallb, XapaKTePHU3YIOIIyI0 HEECTECTBEHHOCTh T€POUHH, €€ JII000Bh K MO3UPOBAHUIO, MOJIHBIM
BemaMm: «B uymcrne antunatuii TapHeeBa OblTa aHTUNATHS K OPOH308bIM COOQUKAM HA
manaxumosvix ooujeuxkax (BoiaeneHo Hamu — B.IL): TouHo Takas mepBas momajach eMy Ha
rnaza» [4, c.93]. becnopsnok NMUCBMEHHOrO cToyia JIIOIMUIBI «TIIATENILHO OOyMaHHBIN,
meTéHass KOp3MHKa TO0JI CTOJIOM — «myctasi» [4, c. 93] (T.e. B Heli HeT Oymar), Bce JAeTalu
BBIJIAIOT B XO3siiKe KaOMHETa YeJI0BEeKa, CTPEMSIIIEroCs BbIIATh ceOsl 32 TBOPUYECKYIO, UITYITYIO
JUYHOCTh, Mpou3BecTH 3¢ ¢deKkTHoe BIevariaeHue. ['paganus XyIOKECTBEHHBIX AeTaneil mpu
M300paXEHUHM MHTEpPhEpa CIIOCOOCTBYET JOCTIIKEHUIO UpOoHUYecKoro dddexra. dDanbmmBoCTs,
JTUIEMepre, HEeCTeCTBEHHOCTh T'€POMHHU, €€ CTpEeMIICHHE Ka3aThCs, BBIMVISAIETh (a HE OBIThb)
MEePEI0BOM KEHIIMHON MAaCTEPCKH Pa3BEHUMBAIOTCS MUCATEIbHULICH.

OMaHCUNIUPOBAaHHOCTh  JIFOIMWIBI  —  «HAHOCHAas»,  ypOUIMBasi, JTO  Jaxe  He
HSMAHCHUIIUPOBAHHOCTh B MCTUHHOM 3HAYEHUHM STOTO CJIOBA, a IMOMBITKAa Wrpbl B He€. OOpas
JIrommunel 630k 06pasy Kykmmnoit (poman U.C. TypreneBa «OTHBI M 1€TH»), OJHAKO B TO
BpeMs Kak TOCIETHSS TPEACTaBIIeT COOOH KapHKaTypy WM IapoJHI0 Ha SMAHCHIIMPOBAHHYIO
’KEeHIIMHY, 00pa3 JIroqMHIIBl He BOCIIPHHUMAETCSI KaK KapUKaTYPHBIH, MOCKOJIBKY XBOIIMHCKAS
IpU CO3AAHUU ATOrO 00pas3a HCIONB3YET IOMOp, CaTHpy, UPOHHIO, a HE IIapXK, KapuKaTypy,
napoauoo. Hanpumep, nucarenbHUIa Tak OICHUBACT COYMHUTENBCTBA BII0OIeHHON B TapHeeBa
Jlropmuel: «E€ neHp mpomén MyduTenbHoO (M He Ut He€ OHOH ), HO He OecrutonHo: qudupamo,
B KOTOPOM OBUIO 3BYKONOJpakaHHE TPECKy OOMO M CBHUCTY pakeT, BBIIIEN BEIUKOJICTIEH» [4,
c. 190]. Wnu, He MeHee HPOHUYHAS OLIEHKA: «...aXYpPHbIE OYMaXKK1, UCIIMCAHHBIE U U30PBAaHHBIE
B NpUNAIKE JIMPUYECKOTO HEIOBOJILCTBA, KapaHJall C KOHLOM, HM3TPHI3aHHBIM B MHHYTY
TPEBOKHOTO Pa3yMbsi, TIEPhsi BO BCEX IM03aX M IO BCEM HAIPABICHHUSIM — BCE ATO BUIMMOE
BOJIM3M HaBeno Ha TapHeeBa cTpax: IMO33Msl SIBUJIACh Nepe] HUM BO BCEOPYKHUH U T'PO3HOM
Benmuuny [4, ¢. 100].

Urak, uponus Mapko Bosuok u Hanexnsl XBOIIMHCKOM SBISETCS KIOYOM K ITOHUMAHHUIO
ABTOPCKOTO OTHOIICHUS K HM300pakaeMbIM XapakTepaM U JEUCTBUTEIHHOCTH, OTIWYAETCS
HeoObIUaifHOM CTENeHbI0 MHTEHCUBHOCTH. [lMcaTenbHUIIbI, pa3obiiayas pa3iuyHble YPOATUBLIE
MPOSIBJICHUST JKEHCKOW SMaHCHUIIAlMM, Yalle MpUOeraroT He K caTUpe, a K HUPOHUHU, KOTOPYIO
MOKHO CYHTAaThb M CTHJICOOpa3ylIIUM M CTPYKTypoOOpa3yroIIMM CpPEICTBOM CO3JIaHUs
XyZ0ecTBEHHBIX 00pa30B. Tonkas uponus nomoraer Mapko Bosuok n Hagexne XBomuHckoi
PACKpBITh HECOOTBETCTBHUE «CIJIOBY» U JEJ 3MAHCHUIIE, KOTOPHIE YBJIEKIUCh MOJHBIM <GKEHCKUM
BOIIPOCOMY OT O€3]1€7ThsI UJTU P BBHITOJIBI.

ABTOPCKUI UPOHUYHBIII KOMMEHTapUi MPOHU3BIBAET OOJBIIMHCTBO MOPTPETHHIX OMUCAHHA.
WpoHus mpuCyTCTBYeT U B OIMCAaHUU OJEXKJbl I'€pOMHb (OHM YACTO BBI3BIBAIOLIE OJETHI,
MOCKOJIBKY JTIOOST oOpaiaTh Ha ce0sl BHUMaHUE), UX MUMHUKH, KECTOB, IBIKEHUH (IBIXKEHUS Y
HUX, KaK TIPaBHJIO, IOPBIBUCTHI, CMEIOTCS M pPa3rOBapMBalOT OHU TPOMKO U JCP3KO).
HemanoBaxxHyto posib B pacKpeITUH 00pa30B IMAHCUIIE UTPAET ONKMCAHUE WHTEpbepa (0COOEHHO
BBIPA3UTENbHBl Y XBOIIMHCKOW OMNHCAaHUA «KaOMHETOB», cmajneH). [lpaktuyeckun Bce
XYIOXKECTBEHHBbIC JIeTaNW TpU HU300paKEHUH WHTEPhEpa CIIOCOOCTBYIOT JOCTHIKEHHUIO
UPOHUYECKOTO I deKTa.

BOJ'IBI_HYIO POJib B CTPYKTYpPC 06pa3013 9MaHCHUIIC UTpacT I/I306pa)KeHI/Ie nx 6apCKI/IX IIPUBBIYCK,
JIECIIOTHYECKOTO OTHOIICHHS K YICHAM CBOCH CEMbH, CIIyraM, a TakK XK€ A3bIK CaMHUX I'CPOUHDb, UX
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CaMOOILICHKa (OHa, qalc BCCTO 3aBBIIICHHAA, YTO ABJIACTCA IOBOAOM JJIA HpOHPI‘-IGCKOﬁ OLICHKN
aBTOPA).

[Tpu cozmanuu 0Opa30B IMAHCHUIIE TUCATEILHULIBI HE HCIIONIB3YeT KAPUKATYPY, MAPK, TapOIHIO,
runepbonu3anuto, kak, Harpumep, H.C. JleckoB unu U.C. Typrenes. Itu crocoObl BOCCO31aHuUs
JEHUCTBUTENLHOCTU UX TBOPUYECKOW MaHEpe He ObLTH CBOMCTBEHHBI. «OTpHUIIATEIILHBIC) TePOUHH,
n300paxEHHbIE TMHCATEIbHUIIAMH, >KU3HEHHBI M pEabHbl. OJTO <«OKUBBIE» MOPTPETHI C
MeTbYARTIIMHY JIETAISIMH U TIOJIPOOHOCTSMH, TICHXO0JIoTuYecKuMu Hioancamu. H.JI. XBommHCKas
n Mapko BoBYOK mnoaMeyaroT, YTO S3rOMCTKM-3MAHCHUIE, B OTJIMYHE OT HCTUHHO
AMAHCHUMUPOBAHHBIX JKEHIIWH, BUISIIAX CBOI CBOOOIY, MPEXKIEC BCEro, B Pa3BUTHH, TPYIIE,
JYXOBHO HEPAa3BUThI, YEPCTBbI, OTPAHUUYECHHBI, HE ILEHAT YEJIOBEYECKUX NPHUBSI3AHHOCTEU U
9yBCTB, HE JIOOST JAeTed, nake coOCTBeHHbIX. OHM HE 3aMedaroT KpacoThbl MPHUPOMBI, C
OTBpAlICHUEM OTHOCATCS K JKMBOTHBIM. IlucaTenbHUIBI HaMEpPeHHO U300pakalT UX
«HCKYCCTBEHHOCTBY, (DATLIITMBOCTD, JIMIIEMEPHE, HEECTECTBEHHOCTD.

He Bce mpoGiemsbl, crosimiye Mepea MCCIeoBaTeNIIMU >KEHCKOM JIUTepaTypbl, pa3pelieHbl
OKOHYATENbHO. [ yu€HBIX, M3YyYalOMIMX >KEHCKOE TBOPYECTBO, OTKPBHITO IIMPOKOE II0JIe
NEeSTeNbHOCTH — KaK B IUIaHEe OOHApY)KEHUS U U3yYEHUS] TEKCTOB, HEM3BECTHBIX COBPEMEHHOMY
YUTATEII0, TAK U B TUIAHE MIEPEOCMBICIICHUS] YKE N3YUCHHBIX.
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CTaTTiO IIPHUCBSYEHO BUCBITIIEHHIO XYHOXKHIX OCOONMBOCTEH iHIUBiMyanmbHOro cTmmo 3. Jlerkoro B pomaHi
“TapacoBi cTpacTti”. BCTaHOBIEHO XyH0KHBO-OOpa3HI MapaguTMH ABTOPCHKOTO IOIITYKY: MOHOJOTIYHICTH
OTOBiMI, JOKYMEHTATI3M, IiaJlori3allis, MOKa3 BHYTpIIIHBOTO CBiTY ocoOucrocti. OkpecieHo crenudiky
300pakeHHst 00pa3y T. llleBueHka — MOKYMEHTATi30BaHUH IOPTPET, CAMOXapaKTEPUCTHKA, XapaKTePHCTHKA
IHIIMMH TIEPCOHAaKAMH.
Kmiouosi cnosa: 6ioepaghiunicme, eHympiwnit ceim 2eposi, dianoe, 0OKYMeHMANi3M, IHOUBIOYATbHULL CMUb,
MOHON02, NCUXON02I3M, XY00UCHA bioepais.
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