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The article is an attempt on research of genre specific novel by L. Kononovych “The Theme for
Meditation”. Features of postmodern text in the novel are discovered and investigated.

There are all signs of classic novel in “The Theme for Meditation”: description of the lives of several
characters, three storylines and considerable duration of time. Leitmotif of the novel is the main
character’s existential search, struggle with the disclosure of totalitarianism, attempts to limit personal
freedom. Protagonist constantly turns out in opposition to society.

However, there’re features, which are typical for postmodern text. Syncretism of different philosophical
systems is noticeable from the first pages of the novel. In the universe of the novel combined features of
pagan beliefs and Buddhist motives appear in an imaginary universe. From the other side, in the novel
“Theme for meditation” images of purgatory and paradise are also used. Purgatory is a “hellish Othlan”,
throughout which the one can be cleansed from sin, and paradise — mysterious “upper world”. In “The
Theme for Meditation™ character exists in several time measurements. The first measurement describes
late 90's of the last century. The second period of time appears shortly after the first and alternates with it.
Three storylines often interrupt Glossary.

Although “The Theme for Meditation” has all features of classic novel, it has a sign of contemporary
postmodern text, including interaction of religion system (Christianity, Buddhism, Hinduism, Paganism
Slavic), mix of genre forms (psychological novel, historical novel, novel-chronicle, epic novel), combination
of different functional styles (artistic, journalistic).

Key words: genre forms, novel, postmodern text, intertextuality, philosophical systems.
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VYV kiHmi XX CT. CYCHUIBCTBO TEPEKUBANIO 4YEpProBy Kpuzy. JIBi CBITOBI BiliHHM, po3maj
KOJIOHIJBHUX 1MIepiid, BUKOPUCTaHHsS 30pOi MAacoBOT0O ypakeHHs, a TakoX YopHoOmiIbcbka
karactpoda, sika /Ui 6araTboX crana >KMBUM YTUIEHHSIM Mi(iB Ipo AMOKAJINCHUC, CIIPUYMHIIN
MEPEOLIHKY MPIOPUTETIB, Aedopmalito Ta pyHHYBaHHsS CBITOIVIIAHUX YCTOIB, YCBIJIOMJICHHS
XUTKOCTI BHOYIOBaHOI CHUCTEMH CBITOCIIPUHMHATTS Ta cBiTOpo3yMiHHsA. He amBHO, mo Bci mi
3MIHU 3HAYHOIO MIPOIO BiTOOpA3MIINCS HAa KYJIbTYpI1 3arajioM Ta JIiTepaTypi 30Kpema.

[TomroBxoM 10 ¢opMyBaHHS HOBOIO MHCTELBKOTO HampsiMy B €Bpomi Ta Amepui crana
¢inocodis mocTcTpykTypanizmy, 3amoudarkoBana K. Jleppimoro, ska 3HaiILIa HAaWBHIIE CBOE
BUpaxeHHs B Te31 M. DyKko mpo cMepTh 0 IMHU 1 KiHelb ¢inocodii.

B ykpaiHChKiii JiTepaTypi MOCTMOAEPHI3M 3’sIBHBCA JemIo Mi3Hime — y cepeauni 1980-x pp.,
1 hakT HOro ICHYBaHHS TPUBAJIMHA Yac 3aJMIIABCS 00 €KTOM CYIEpPEYOK JITepaTypO3HaBIIiB,
ajpke, Ha BIAMIHY BiJ 3aXiIHUX 3pa3KiB, HOCUTHb SCKPAaBO BHPAKEHE AaHTUKOJIOHIAJbHE
3abapBnenHsa. H. 36opoBceka B MoHorpadii “Kom ykpaincbkoi miTepaTypu” 3a3Hayae, IO
KOJIOHIai3M  aJIeKBaTHUA HEPO3BHHEHIM HAIIOHAJBHIM CBIIOMOCTI, TOMY mepeadadae
“noodonanna HayioHanrbHO20 6e3nam ’amcmea i NosepHeHHs 00 8MPAUEHO20 PO3YMIHHA CBOEL
Kkyremyproi oxpemiwunocmi” [2, c. 3], a C. IlaBnuuko nomae: “3 nouymmsam c60600u npuiiuiio
nouymms  po3cyOneHocmi, CKencucy, a makodxic YCE8I0OMIEeHHs KpUu3u Memooo02iuH020
xapaxkmepy...” [5,c.322]. Tomy He HOMBHO, MO Oararo yKpaiHCHKUX MOCTMOJIEPHICTCHKIX
TBOPIB MPUCBAYEHO MOIIYKY KOJY HAIllOHAJIBHOT 1IEHTUYHOCTI.

Cawme 11 mpobuiema, cepen iHIIUX, nopymeHa B pomadi JI. Kononosuua “Tema ans meaurarii”.
Tekct onyoOnikoBanuii y 2004 p., ogHaK 10CI HaJIEKHO HE AOCTIHKCHUH, HABITh HE3BAKAIOYH Ha
BUCOKY omiHKy KpUTHKIB (O. 3a0yxko, [[. Ctyca Ta B. I'epacum’ioka), 4MCIeHHI HAaropoau Ta
BIJI3HAKM (B1A3HaKa HalloHadbHOro pedTuHry “Kumxka poxy 20057, mpemist imeHi ['puropis
Kocunku 2009, “Kumxkka poxy — 20147, peiitunry HamioHanbHOI CHITKM NHChMEHHUKIB
VYkpainu Ta Acomianii yKpaiHCbKHUX MHUCbMEHHUKIB).

06’ckmom  Oocniodcennss € xaHpoBi ocoOnuBocti pomany JI. Kononosmua “Tema s
MeauTaIi’.

Memow cmammi € BU3HAYCHHs >KaHpoBoi crmenudiku pomany “Tema i Menurarii’,
CIMpAOYMCh Ha Tpami ykpaiHChkux JiTeparypos3HaBmiB (C. ITaBnuuko, T. 'yHmoposoi,
H. 36oposcekoi, O. I1amiit). [Toctae 3a60anms OKpecIuTH MPUKMETHI O3HAKU TBOPY 1 BU3HAYUTH
BJIACHE aBTOPCHKi HOBOBBEICHHSI.

“Temi s memuTaiii’ XapaKTepHI BCl O3HAKM KJIACMYHOTO POMaHY: 300pakeHHS BCEOIYHOT
KapTUHU JKUTTS KUIBKOX MEPCOHAXIB, HAsIBHICTh TPbOX CIOXKETHHUX JIiHIM, 3HaYHA TPUBATICTH y
yaci (oxommoe 30 pokiB). EcreTnka TBopy Harajaye €CTETHKY TEKCTIB Tepa BiCIMICCATHHUKIB.
JleiitmoTBOM pomany “Tema Juis MeauTalii” € eK3UCTeHLINHHI MOIIYKH TOJIOBHOTO Tepos, 110
CYMPOBOIKYIOTHCS O0POTHOOI0 3 TTPOSIBAMHU TOTANITAPU3MY HAIBHOTO CYCITUIBHOTO YCTPOIO Ta 1X
HaMaraHHAMH OOMEXHUTH OCOOMCTY CBOOOAY Ta cBOOOIY BHOOPY KOKHOTO OKPEMOTO iHAMBIJIA.
[Ipu uboMy caM roJOBHHI repoil rmubOOKO CaMOTHIW — 1 HaBITh SIKOIOCh MIPOIO MapriHaJbHUMH,
OCKLUIBKY 3aBXKIH1 OMMHIETHCS B OTO3HUIIIT IO MIKPOCOILIiyMYy, B IKOMY IepeOyBae.

OpHak pomaHy MpuUTaMaHHI TaKOX PHUCU TOCTMOJAEPHOro TeKCTy. OcOoOJIMBOCTI JKaHPY
MIOCTMOJICPHOTO POMaHy JETajJbHO JOCHIKYBAJIUCS HAYKOBISIMHM, aJK€ caMe B HbOMY
HaifOueBHIHIIE PeasTi30BYIOThCS OCHOBHI PHCH IOCTMOJEPHi3My. MOro BikpuTicTh cTae Ha
3aBajl 4wiTKi Kimacudikarii, ajge TIEeBHI O3HAKW, 30KpeMa IMapOJIHHICTh, 1pOHIYHICTD,
KapHaBaJbHICTh, Ipa 00’ €THYIOTh BUIICHA3BaHI TEKCTH B OHY rpyny. OIHIEI0 3 TPOBIAHUX PUC
[IOCTMOJIEPHOTO ~ pOMaHy CJiJl BBaXXaTHM MOro TIETEepPOreHHICTh Ta  IOJICTHIICTUKY.
Buokpemmoroun 1i pucu, O. Ilamiii mokmukaerbess Ha kinacudikamito B. IlecrepeBa, sikuit
BUJUIAE YOTHPU ACHEKTH TOJICTHIIICTUKU: B3a€MOJis XYJOXKHIX CHUCTEM, €CTEeTHUYHHMX
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MPUHIUIIB, 3MIIIAHHS XKAHPOBUX (OPM, MOETHAHHS PI3HUX (QYHKUIHHUX CTUIIIB, BAKOPUCTAHHS
at031i Ta LUTaT.

CunkpeTtusM pi3HUX (UIOCO(CHKUX CHCTEM MOMITHUI YK€ 3 MepIIUX CTOPIHOK TBOpY. Y
BCECBITI pOMaHy MO€AHYIOTHCS PUCH S3UYHUIBKUX Ta XPUCTUSHCHKUX BIpyBaHb. 3aJIMLIAI0YHCh
XpelleHuM 1 mupo Bipyrouu B bora, ronoBHuii repoit IOp He BiaKHIa€e TakoX MpasiaBHIX 3HAHb
npo Upii, cxunsieTbes nepes Horo MEIKaHISIMU 1 3pELITOI0 CTae “OpyKHUM BOJIXBOM Marepi
Mopanu”. 3aranom po3yminHs bora y TBopi moaiOHe 10 KOHIEMIIA MaHTEICTUYHUX PENiriH,
30Kkpema Jo iHayi3my, nae bpaxma (bor) mpupiBHIOETBCS 1m0 AOcomoTy. 3BiIcH X 1 00pas
Mopaan — OOTrWHI CMepTi, SKiid, 3TiTHO 3 TBOPOM, IPUTaMaHHI BXE HE TIIbKH 3110HOCTI
3a0MpaTH KUTTS, @ i BMIHHS TTOBEPTATH HOTO (MOeThes Mo peiHKapHallilo, abo kK mepeceseHHs
JyII, TIPO sSIKe TOBOPUTHL 0aba JlemectnHa). MopaHna nepedupae Ha cebe dynkuii Benukoi Matepi
— 00oXecTBa, 1110 3BEPTAETHCS /10 HAC 3 TIMOOKOI TaBHUHH, 00 € CIIAALIMHOI0 YaciB MaTpiapxary.
[TomiTHI y TBOPI ¥ Oy AiHiCEKI MOTHBH, 30KpeMa B CIPUHHSTTI CBITY SK ““Maii’, 1110311, 70 SIKOTO
3pEIITOI0 JOXOIUTH repoit TBopy: “‘Ceim, axuti 6ona bauums, — ye it03is,; Wob 3a3upHymu 3da
Yo 3asicy, 60HA MYCUMb GIOMOBUMUCS 8I0 Makux Kameeopit, sk ‘“‘nowamok” i “Kineyw”,
“orcumms’” i “cmepmsv”, cebmo sulimu 3a pamKu c8020 NPUHAYEHHS I CIMAMU 0emiypeoM, KUl
icnye nosa uacom i npocmopom” [3,c.233]. AOuW BHUpBATHCS 3 IIi€l 1JTFO30PHOCTI TEPOEBI
JIOBEJIOCS] BTPATUTH 37I0POB’sl, POAMHY, APY3iB, KOXaHY *KIHKY, 3aBEPIIUTH KOKHY HE3aBepIICHY
CIpaBy ¥ MEPEepOAUTHUCS B HOBIH SKOCTI. 3 1HIIOTO OOKY, B pomaHi “Tema st MmeauTarii’” HasBHI
o0pa3u yucTuiauia i paro. YuctwumeM Tyt € “nekenbHa OTXJaHb’, JUIIE MPOUIIOBIIN SKY
MOKHA OYMCTUTHCH BIJ TpiXa: “adowce ouucmuscs s 00 epixa, npouuosuiu nekeivry Omxiamns, i
niousecs y Bepxniii Ceim” [3, c. 7], a paem, BiAnoBigHO, ocmiBaHuil “Bummii cBit”, abo Upii,
KU OXOpPOHSIIOTh CECTPU-MOJIAHMLI. YMmano yBaru B TEKCTI MNPUILIICHO HAPOJIHUM
3aMOBJISTHHSIM, B OCHOBHOMY pENpe3eHTOBaHUM 0aboro YakyHKOIO: “‘Maminko MOpaHo
npunaugna oywia mosi 3 0in02o ceima 3 0L1020 c8iMa 3 CUHLO2O YBIMA NO HYOPHIM OYHAIO Oe
AHCUBO20 DYXa HeMae Oe NiBHI He CNisaroms 0e 0360HU He 0360HAMb Oe 00 XPeujeHUll He XO0Umb
nacku meoei npoxamu 6aaeamu” [3, c. 31]. 3a pUTMOMENOJUKOI BOHU HAraayloTh PEUUTATUB 1
€ BaOXJIMBUM 3aCO00M JJii CTBOPEHHS MICTUYHOI'O, MEIUTATUBHOTO HACTPOIO. 3aMOBIISIHHS
HamMCcaHl CYIITbHUM TEKCTOM, Oe3 pO3JUIOBHMX 3HaKiB Ta Benwkux Jitep. [lomibna ¢opma
BUKJIQy MIEPETYKY€EThCS 3 GOPMOIO BUKIIAAY TEKCTY B JIITOMMCHUX CHHMCKAaX Ta IHIIMX MaM’ sITKax
JaBHBOI YKPaiHCBKOI JITEpaTypH, A€ PO3ALIOBI 3HAKM TAKOX 3yCTpiuaiucs e 3pinka i
3a3BMYail HE MaJM CMHUCJIOBOIO HABAaHTA)XCHHSA, JMII BKa3dyBaJldi Ha NOTpeOy mnHcaps y
BignounHKy. Came Taka opma MiJIKpPEeCIIoe JaBHE JOXPUCTUSIHCHKE MTOXO/PKEHHS 3aMOBIISIHb Ta
aKIICHTY€E yBary Ha Horo cakpajibHii, MariaHii poJii.

IIle oxniero o3Hakow moctmojepHoro pomany O. [laniif HazuBae (QparMeHTapHICTb, MOHTAX,
HeNiHIIHe MUChMO, HE3aBEpPUICHICTb, BIIKPUTICTh CTPYKTYpHU [IuB. 6, c. 286]. VY pomani “Tema
JUTSL MeAUTAIll” TIepCOHaX1 (PYHKITIIOIOTh Y KUTBKOX YacoBUX BuMipax. [lepmuii — kiners 90-x p.
MHUHYJIOTO CTONITTA. ['0J0BHUI repoil moBepTaeThesa 3 bankan y ceno, e KOJUCh HApOIUBCS.
FOp — oHKOXBOpUH, 1 IEepea cMePTIO MparHe MoBepHyTH cTapi 6opru. TyT BaXIMBO BiJI3HAYMTH,
mo aist FOpa cmepTh yke BimOynach — BiH JECATh MICSIIB MPOJICKAB Yy JIKApHi, 1 JIUII JTABOM
3aquIIUBCS JKUBUM. IloBepHeHHs Ha OaTbKIBIIMHY M ycl moaii, SKi CTajgucs OMicis, €
CBOEPITHUM IUISIXOM Teposi uepe3 YKpaiHChbKy Bepcilo yucTuiMina. ['epoil mepexuB CBii
nokanpHui Amnokamincuc. Hemapma T. ['ynmopoBa Bimznauana: ‘“3pewmoro, 0nsi 8i0omux
Qinocogpiec nocmmooepnizmy — 6io0 [eppiou oo boopispa — nocmmodepn acoyitoemvcs 3
A0epHOI0 enoxoro — cumyayieio Kinys ceimy. Mooicaugicms yu HEMONCIUBICMb AMOMHO20 8UOYX)
03Hayae€, BIONOBIOHO, He Juuwle KiHeyb ICHY8AHHA JIOOUHU, ale CUMBOJIZVE KIHYe8Ull 3MIicm
camoeo oymmsi... Inwumu crogamu, came Kinyecsimus ginocois i amomuuil kamacmpopizm
cmarmes mumu ioeonocemamit, Ki nPooyKyioms nocmmooepry ceioomicms” [1, ¢. 7]. Jdpyrui
YaCOBHH BIJIPI30K 3’ IBISETHCS HEBIOB31 MICISA MEPIIOTO 1 yepryerhes 3 HUM. Lle — kinenp 70-x p.
MHUHYJIOTO CTOJITTS, MOJIOJICTh TOJIOBHOTO repos. [lepioguyHO B TEKCTI 3pHHAIOTH TUTSUl
cnoragu FOpa, ne 6aba Yakynka 3ragye mpo rojoa 30-x pp. OkpiM TOTO, TpU CIOXKETHI JiHIT
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TBOpY pa3-1o-pa3 nepepusae ['nocapiii, IKUl BUCBITIIIOE Ti YU 1HIII aCHEKTH BCECBITY POMaHY:
YU TO 0COOJMBOCTI S3UYHHUIIBKOTO CBITOTIISAY, UM TO (pistocoderki posaymu: “Ha oenenniii piuyi
KAMUHOBULL MICT NeXHCUmb, Oilsl KATUHOB020 MOCMY KAMIHHULL CMOBN CMOimb, y KAMIHHOMY
cmosni  uepgoHull oug cudumv. Kpusum samaeanom epac-maxae, dHcuux i3 mepmeumu
posayuae...” [3, c. 16]

s pomany “Tema ans mMeauranii” XxapakTepHl HapaTHBHA MOOy0Ba TEKCTY Ta Cy0 €KTHBI3M,
MpPUTaMaHHI IOCTMOJIEPHOMY poMaHy, Ha 110 Bka3ye O. [Tamiit. BHyTpinrHi MOHONIOTH, PO3AYMH
TOJIOBHOTO T€pOs € BAXIMBUM (DakTOpoM po3ymiHHS Horo cBitoOauenHs. Came yepe3 Horo
CIPUHHSATTSA TPAHCIIOIOTHCA TOAIl poMaHy. BaXIMBUM iHCTpYMEHTOM  BijoOpaskeHHS
BHYTPIIIHHOTO CBITY T'OJIOBHOTO T'eposi € CHOBHIIHHA. Hampukiaa, oIHUM 13 HallCTpanIHimmx
KaxiB, SIKUA TMOBTOPIOETHCS TMPOTATOM TBOPY, € COH MPO “NMUCYy Oe3pyKy ICTOTY”, siKa XOo4e
3abparu xJi0: “Bin 6auums: ye wocv make, K a00cvkutl mynyo. Bono 6e3 pyx i 6e3 nie. Bono
Oine-Oine, Haue suiiniiene 3 Kpetiou. Bono cuoumo nio seopamu, i KyKcu 1020 pyK cmupyams y
pioicHi 6oku. Bin 0obpe 3nae: yinamu tioco ne modicrna” [3, c. 23].

I'pa — HeBix eMHUN eNeMEHT OY/b-SIKOTO TOCTMOJAEPHOTO TBOPY, TOMY HE JUBHO, IO B TEKCTI
HasBHI uucieHHi amo3ii. Hacammepen, nHa “BoxxectBeHHy komenito” [lanTte, amke (HhakTHIHO
Bech muisix KOpa omumcye HOro CXOMKEHHS M0 ““HOBOTO JKHTTS dYepe3 OUYUIIEHHS BiJ CTapux
IpixiB 1 mepeporkeHHs. [{lutatu y TBOpi BUKOPUCTAHO 3 METOIO KPAIIoro po3yminHs goou. Tak y
poMaHi cama 3rajka psAIKiB i3 MOMYJSIPHOI paisHcbKoi micHI “I'nmaBHOe, pebsTta, cepaieMm He
crapeTh”’ BUKiMKae y 0abu KOpu posapartyBanHs: «Bona 0oezo mosuana. Asxc epewmi 3upKHyia
Ha mee padio, Kompe BUCLIO HA KPUBOMY Oepes siHOMY Cmoeni, 3imxuyra ma u kaxce: “He
cayxati ix, OUMUHoO... Mo HedoOpi 1de — aKMuicmu 6CAKi mam, KOMCOMOAbYI... 0OHEe ClO0BO,
napazimu!» [3, c. 13]. Yce paasHcbke acoritoetbcss B Hel 3 romonom 30-x p. Ta BOUBCTBOM i
YOJIOBiKa, THIB JKIHKM NE€PENacThCsl YATAUYEB], 1 BECEIl PSIKU MICHI BUKIMKAIOTh JIMILE 3HEBAry
10 noaiOHoro nuieMipcTBa. J[KepeaoM IHTePTeKCTYalbHOCTI POMaHy CTalOTh TaKOX YPUBKH
TBOPIB MOETIB-IIICTAECATHUKIB, ()parMeHTH TOrodyacHoro camBuiaBy, ski B. Hikomaenko i
H. bamyk npomnoHytoTh po3rasigaTa “...He auuie sk 3acib6 meopenns ammocgepu 60-x pokie —
MAa YUCIEHHUX CIOJHCEMHUX KONI3il, a U AK 3aciO 00IPYHMY8AHHs HASABHOCMI 0XdCcepenbHOol 6a3u
Ghopmysanns AKICHO HOB020 MUNY YKPAIHCLKO20 ITHOUBIOYANIZMY, SAKULL BUXOOUMb 3d MeCi
20CN00apcbKO-MAHOBOI  NpobIeMamuKku, — cA2ayu  NUMAHb — 2POMAOCbKO-NONIMUYHORO,
KVIbMYPHO20, PeNiciiH020, COYIAIbHO20 ACheKmis dcumms yKpaincokoi nayii”’ [4, ¢. 237].

Pomany “Tema mnsa menuranii” JI. KonoBuua npuramaHHi BCi PUCH CyYacCHOTO IMOCTMOJIEPHOTO
TBOPY, Ce€pen SKUX B3AEMOJIS PENTrHHUX CHUCTEM (XPUCTUSHCTBO, Oyaam3M, I1HAYI3M,
CJIOB’SIHCBKE SI3MYHHUIITBO), 3MILIAHHA >KaHPOBUX (PopM (TICHUXONOTIYHHNA pOMaH, iICTOPUYHUI
poMaH, poMaH-XpOHIKa), MOEHAHHS PI3HUX (YHKIIHHUX CTHIIIB (XYTOXKHIHN, MyOJIIMCTHYIHUN),
(dbparMeHTapHICTh, MOHTAX, HEJIHIMHE IHUCHhMO, HE3aBEPIICHICTh, BIIKPUTICTb CTPYKTYPH,
HapaTuBHAa TOOYyIOBa TEKCTY, CYyO €KTHBI3M, BUKOPHUCTaHHS aio3id Ta 1utar. EnemeHTH
CJIOB’SIHCBKOT Mi(hoJIOTiT MOEJHYIOTHCSI 3 XPUCTHSHCHKOIO TPATUIII€l0, TEKCT JOMOBHIOIOTH
00pOOKHM aBTEHTUYHUX 3aMOBJISIHB, SIKI MOYKHA HA3BaTH aBTOPCHKOIO 3HAXIJKOIO.

VY mopanbmux AOCHiHKeHHSIX pomany “Tema mims Memuranii” TOpPEYHO 30CEPEAUTH YyBary Ha
HOT0 CTUITICTHYHUX OCOOIMBOCTSX, KOMIIO3UIlii, 1HTEPTEKCTyaabHOCTI, OiOMIHMX MOTHBAX,
cakpajabHOMY TIpocTOopi TBOpY. HemocraTHs BUBYEHICTh TBOPY BIAKPUBAE IMIUPOKI MEPCTICKTUBU
HOT0 JTOCTIIKESHHS.
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