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MOETUKA MAJIOI ITPO3U BIKTOPA ITOJIOXIS

Pubnesa O.10., acniipant
Jlyeancokuti HayionanvHut yHieepcumem imeni Tapaca [lleguenxa
ni. 'ocons, I, m. Cmapobinvcok, Ykpaina
kseniya.rybceva@mail.ru

CrarTs npucBsSYeHa JOCHIDKEHHIO TOSTHKU Majiol nipo3u Bikropa Ilonoxis, 30kpemMa skaHpOBOT MPHPO/IH,
CTPYKTYpH PIBHIB OIOBi[, Xapakrepy OOpa3HOCTi, CTHIBOBOI CBOEPIMHOCTI. AKTYaJbHICTH PO3BIIAKH
MOSICHIOETBCSL  BIJICYTHICTIO CTYHiil TBOPYOCTI IMUCbMEHHMKA Ta HE3raCUMUM IHTEpECOM JIO0 SIBHIIA
(haHTACTHYHOI JTITEPaTypH.

Kniouosi cnosa: naykosa ¢hanmacmuka, Bikmop I[lonodxcit, iHonnanemui yuginizayii, KOCMIUHI NOOOPOIXLCI,
“nosuti ceim”.

IMMODITUKA MAJIOU ITPO3bI BUKTOPA ITOJIOXKHUSI
Priouesa O.10.

Jlyeanckuii nayuonanvuwlil ynueepcumem umenu Tapaca llleguenxo
ni. I'ocons, 1, e. Cmapobenvck, Ykpauna
CTaTBH IIOCBsIII€HA HUCCICAOBAHUK ITO3TUKHU MEL]'[OI71 IPO3bI BI/IKTOpa HOJ'IO)KI/ISI, B 4YaCTHOCTHU )KaHpOBOfI
NPUPOABI, CTPYKTYpbl YpPOBHEH IIOBECTBOBAHMS, XapakTepa OOpa3HOCTH, CTHIJIEBOIO CBOEOOpasmsl.
AKTyaJ'ILHOCTB CcTaTbu OG’I)S[CHHCTCSI OTCYTCTBI/IGM HCCJ’IC}]OBaHI/Iﬁ TBOp'—IeCTBa ImucaTteiasa n HeyTaCI/IMBIM
HMHTEPECOM K SIBIICHHUIO (DAHTACTUIECKOH JTUTEPATYPHI.

Kniouegvie cnosa: nayunas ¢panmacmuxa, Buxmop I[lonodicuil, unonianemuvlie YUGUIUIAYUU, KOCMUYECKUE
nymewecmaus, “Hoeviil mup .

POETICS SHORT FICTION BY VICTOR POLOZHII
Rybtseva O.Yu.

Luhansk National University University
Gogol area, 1, Starobilsk, Ukraine

The article investigates the poetics of short fiction by Victor Polozhii particular nature of genre, narrative
structure levels, the nature of imagery, stylistic originality. The urgency due to the lack of research studies
devoted to the study of the writer and undying interest in the phenomenon of fiction.

Creativity byVictor Polozhii chronologically occurs at the end of the twentieth century. The first work of
prose writer — short stories "Something is wrong ..." was published in 1980. Later, a young writer
published a novel, "Ashes to wound" and a book of stories "The little trip." The artistic heritage of this
author is small in size, but its remarkable artistic features.
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This article predetermined goal — to find out what is the identity poetics short prose by Victor Polozhii the
examples of works "Koroboro," "Planet of the hole," "Ships in the Forest", "Center of the Universe."

In the works by Victor Polozhii as a whole in fantastic literature found little everyday realities episodes
related to everyday life characters. Fiction writer emphasizes the existence of the idea of higher purpose.

The author gives a wide range of issues — from the prosaic worries scientists attempt to uncover the
relationship ages, from inspection in ancient times to reflect on the issues targeted in the near or distant
future. All the works of author describes the increased attention to the inner world of the characters.

Thus, the identity poetics short prose by Victor Polozhii is to avoid the detailed household descriptions,
descriptions of everyday life hero. By avoiding direct portrait characteristics of characters, but at the same
time reflects the soul of man, his inner feelings through small details and landscapes. Characteristic is the
subject of flying on a spaceship, coexistence with aliens Robotics. The decisive role played in his novels the
author's monologue, omniscient voice of the author, which incorporates all elements of the display.

Key words: science fiction, Victor Polozhii, alien civilization, space travel, “the new world”.

TBopuicte BikTopa Ilomoxiss XpoHosoriyHo mnpumnangae Ha KiHenp XX ctomitrs. [leprmmit
po30BHU TBIp muchMeHHWKa — omoBiganHs “Illock Herapaszxg...” — moGaumB cBiT y 1980.
3rogoM MOJIOAUH NMHUCBMEHHHUK OIMyOJiKyBaB pomaH “Ilomin Ha paHuW” Ta KHUKKY IOBICTEH
“Marnenbki mogopoxi”. 3a mepmmmu kauramu Oynu: “T'ocmomapi 3emmi”, “YoBeH y TymaHi”,
“Consunuii BiTep”. TBOpYa cmaamMHa IOTO aBTOPa HEBEJIMKA 3a 00CATOM, MPOTE MPUKMETHA
CBOIMH XYIIO’KHIMH OCOOJHMBOCTSAMHU. 30KpeMa, MPUBEPTAE yBAry CBOEPIIHICTH TBOPUYOi MaHEPH
Bikropa ITonoxis, sixka gorenep He Oyia 00’ €KTOM JIITepaTypO3HABYMX JTOCIIIIKEHb.

Ce 1€ 3yMOBHWJIO MeTY CTATTI — 3’SICYyBaTH, Y YOMY IOJIATAE CBOEPIIHICTh TOETUKH MaJIOi TPO3H
v eTy cTa ? ,

Bikropa Ilomoxis Ha npukiagax tBopiB “Kopobopo®, "Ilnanera 3 gipkoro”, “Kopabmi B mici”,
“Llentp BceecBiTy”.

Sk okpeme JiTepaTypHe SBHILE YKpaiHChbKa (aHTacTHKa BHUHUKIA Bxe micisi JKOBTHEBOTo
nepeBopoty 1917 p. 3 mepmx pokiB micist yTBEpHKEHHS O1IBIIOBUIILKOI BIAAHU Y IbOMY KaHPI
noyanu TBoputH Bonogumup Bunauuenko, Mukona Tpy6naini, FOpiit Cmonuy, mi3Hime —
Muxkomna [lamkieB, Bacuns bepexxnnii, Bonogumup Bnaako, Onecsy bepanuk. 3a HUMHU npuiIIIio
HOBe TOKONiHHA — Bomomumup i1 Bikrop Capuenkm, Irop PocoxoBarcekuii, Oiekcanmp
Tecnenko, Oner Pomanuyk, Jlronqmmia Ko3unens, Bonogumup 3aerns, Cepriit Kyprysos, FOpii
KoncrantunoB. Came B >kaHpi HayKOBOi (haHTacTUKH TpaifoBas i Biktop [Tonoxii.

“BaxuBOIO ISl HAYKOBOI (paHTACTUKH € HASBHICTH CHENU(IYHUX KaHOHIB: CXEM Ta CIOCO0IB
MOJILOTIB HA KOCMIYHOMY KOpa0Jii, 3aKOHIB pOOOTOTEXHIKH, 1OI0poskel y vaci Tomo” [2, ¢.106].
Tak B omosimanHi “KopoOopo” cmocrepiraeMo 3a 4YoJj0BIKOM [ e€HHamieM, SIKUA € TiJI0TOM
MDKTJIaKTUYHOTO JaiiHepa. BiH poOWTh BUMYyIIEHY MOCaJKy Ha HEIOCTKEHY IUIaHETy
Kopobopo, 1o cxoxka Ha 3eMHY IyCTeNto, e W 3 Mipakamu. ['eHHaill TMBOM ONMHUHIETHCS Ha
cTanmii “AHAany3is’, CHUIKYeThCS 31 CBOIMHM [aBHIMH 3HalioMUMU Maiikoro Ta ["apukom.
3r010M BUSIBIIAETHCS, MO 1 “AHmaNy3is”, 1 TP POKH JKUTTS HA IIiM CTaHIII1, 1 HOro 3HalioM1 — I1e
TaTIOIMHALLS, TIEPEeBipKa MEIIKAHIIMU HEIOCIIIHKEHO1 TUTAHETH — KOPOOOPISIMHU.

B omnosiganni “KopaGmai B jici” aBTOp CTBOPIOE “HOBHUI CBIT”, TOJIOBHI I'epoi SIKOTO — XJIOMII
Mapat Ta lik, “...BHOBHI 370pOBi (i3UYHO, pO3yMHI ¥ 10Opi AiTH, TIIBKU 3 OJHOIO BaJIOI0:
BOHM CIIpUMMalu CBIT TakuM, SKUM XOTUIM Horo Oauutu” [1,c.9]. Bouu nepebyBaroTh y
npodinakTopii, IKUI MaB MIATOTYBATHU 1X J0 KUTTS Y CBITI TAKOMY, SIKUH BIH €.

VY “HOoBOMY CBITI” poOOTH BHKOHYIOTH POOOTY JIFOJICH: MOJUBAIOTH KIyMOM, HArIsSAalOTh 3a
XJIONISIMM B TalaTi, HaBiTh YMilOTh BUpaxkaTtu emoriii. [lopsn 3 mogpmMu Ta poboTamu
CIIBICHYIOTh 1 TpEACTABHUKU IHMMX nuBii3amiin. [IpuOyneiiB abo iHommanersH BikTop
[Tonoxili y TBOpi 3MallbOBYE SK 3BUYAWHUX JIHOJEH: ““...7BOE YOJIOBIKIB POKIB IIiJl COPOK,
MOBYA3HUX 1 Ay’K€ CXOKUX OIMH Ha OJHOTO, 1 AIBUUCHKO y KBiTYaCTOMY TUIaTTsuky ~ [1, c. 10].
Bonu po3yMmitoTh J110ICEKY MOBY, JIETKO CIIUIKYIOTHCS HEIO.
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Jlnst OLIBIIOCTI OMOBiJIAaHH MUTISI € XapaKTEPHOIO OHAYKOBJIEHA MOBAa 3 BUKOPUCTAHHSAM SIK
CIPaB’KHBOT TEPMIHOJIOT], TaK 1 BUragaHoi. Tak, Hanpukiaj, B onosiganHi “Ilnanera 3 nipkoro”
IPOMiHb, SIKUIl MPOHHM3aB IUIAHETY HACKpi3b, 3aBJIOBXKKM “‘B KIUJIbKA MapcekiB”, “HIBUIKICTh
cBiTiia Bchoro 3X105 m/cex”. A Ti, XTO MPOBOAUTH EKCHEPUMEHT 3 MPOMEHEM, 3HAXOASTHCS
““...3a BalIOI0 HOMEHKJIATypoto cy3ip’ss M 4288, nminanera Ne 271956943 a6s” [1, c. 37].

VY TtBopax Bikropa Ilonoxis, sk 1 3araqoMm y (aHTacTHYHIN JIITEpaTypl, 3yCTPIYAETHCSI OOMaIb
MoOYTOBUX peaiiii, em30/iB, IMOB’sA3aHUX 3 OYJEHHUM XHUTTAM IEpCOHaXiB. [IMCHBMEHHUK-
(danTacT Haroyionrye Ha icHyBaHHI Hamigei, Bumoi Metu. Hanpuxman, omoBimanHs “LleHTp
BcecBiTy” cnoBHeHe (itocodchkux po3aymiB mpo OyTrs: “S Biunuid. Bee Biune. S He mompy. A
nouytts? Hy, e Texx koMmOiHallii eleKTpOHIB-TIaHET (a TOM, XTO BBAXKAE 32 TYMaHHICTh, Tajiae,
10 1€ MEHTP TyMaHHOCT1). TiJI0 po3cUIIEeThCA, ajle MUHE SIKMICh Mepioa — cKaximo, [1nanera
OTi€i JIOAMHU-TYMAaHHOCTI 00iiiie ciMIecsT-BiCiMAECAT pa3iB HABKOJIO CBOTO CBIiTHIIA, — 1 3a
Teopiero WMOBIPHOCTI 1 3HOBY Oyay €Brenom IBanoBuuem ['opozoro 7 [1, c. 6]. Omxe, y Horo
TBOpAaxX HasBHI ONMUCH KOCMIYHMX KopaOmiB (Hanpukian, “Anzapiiiko” ta “Choaprak” B
onosiganHi “Kopobopo”, kopabenb nmpuOy/bIliB y onosinanHi “Kopabumi y mici”), 3aMaabOBKH 3
JKUTTS MCIIKAHI[IB IHIIUX IUTAHET (HANPUKIIAJ, *KUTTS Ha cTaHLil “AHjany3is” B ONOBIJaHHI
“Kopo6opo”) mocTaroTh, o0 YHAOUHUTH 17e1, 1 3’ SIBISIOTHCS Y BUMIAJKY, KOJIM YUTA4 HE MOXKE
ySIBUTH €001 ieTani (HehaHTaCTUUHI AETall 3MaJbOBYIOThCS 3PEyKOBAHO).

VY MuTHS HEeMae Pi3KUX MPOTUCTABIIEHb “MPEKpacHOro” i “moTBopHOro”, “modporo” i “3moro”,
17IealTbHOTO CBITY 1 Tpy001 peaabHOCTi. ABTOPOM MOPYIIYETHCS MIUPOKHMA CIIEKTP MPOOIeM — Bif
OyaeHHOI poOOTH BUEHHUX JO0 CHPOO PO3KPUTH 3B’SI30K €I0X, BiJ MOBEPHEHHS B JIAaBHUHY 10
po3ayMmiB  Haj ~mpoOsieMaMu  OJW3BKOTO 4YM  JIaJIeKoro MaWOyTHhOro. YcCi  TBOpH
XapaKTepU3yIOThCS TOCHJICHOI0 YBarorw IUCHhbMEHHHUKA [0 BHYTPIINIHBOTO CBITYy TepoiB.
XapakTepHi Uil THCbMEHHMIIbKOI MaHepu Bikropa [lonoxiss mpuHIMOU BiAOOpa)KeHHS Myl
JIOJTUHY Yepe3 ApiOHI MoOyTOBI IeTai, ei3axi, o CIIOBHEH] BEJIMKOTO CEHCY.

OTxe, CBOEpIAHICTH MOETHKM  Manoi mpo3u Biktopa [lomoxis monmsrae y BiIMOBI Bif
PO3rOpHYTHX NOOYTOBUX OMKCIB, ONUCIB MOBCAKACHHOTO JKUTTS IepoiB. ABTOp YHUKAE MPSIMUX
MNOPTPETHUX XapaKTEPUCTHK IEPCOHAXIB, aje BOJHOYAC BiAOOpakae Iylly JIIOJUHM, il
BHYTPIIIHI IEpeKUBaHHS depe3 ApiOHI JeTali Ta mei3axi. XapakTepHOIO € TeMaTHKa MOJIbOTIB
Ha KOCMIYHOMY KOpaOJIi, CITIBICHYBaHHS 3 MPUOYJIBIISIMH, pOOOTOTEXHIKO. BupimansHy pois y
TBOpaxX MUCHbMEHHHUKA BiJIrpae aBTOPCHKHI MOHOJIOT, BCE3HAIOUMI TOJIOC aBTOpA, 110 BOMpae B
ceOe BCl €JIEMEHTH BiTOOpakeHHSI.
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