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OCOBJINBOCTI PENIPE3SEHTAILI O TPOMAISTHChKOI BIMHU
B BPUTAHII (1642-1652) Y HOBEJII T. TAP/I
«AHHA, JIEAI BAKCBI»

Poccranpna O.A., k. Qi1071. H., JTOTICHT

Yepuiciscokuil Hayionanvuil nedacociunuil ynisepcumem imeni T.1°. [llesuenxa
eyn. I'emvmana Ionybomxka, 53, m. YepHnicis, Ykpaina
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CrarTs mpuCBsSYCHa BUBUCHHIO OCOONMBOCTEH pempe3eHTalil moaiii TpoMaasHChKOl BifHE B bpwuraHii y
HoBenmi T.Tlapmi “Amnna, nmenmi Bakc6i”. YV ¢okyci IOCTIPKEHHS CITIBBIIHOIICHHS TEM IPUBATHOTO M
MOJIITUYHOTO JKUTTA, creiudika oOpa3HOi CHCTEMH Ta POJib IPOHIYHOrO Hayajia y TBOPi. 300paxyroun
JpaMaTuyHi Uit ictopii AHriii moxii B HOBoMY pakypci y ¢opmati manoi nposu, T.apai 3milicHioe
repexi/| Ha MPUHIMIIOBO HOBUI PIBEHb OCMUCIICHHS iCTOPIT Ta peabHOTro OyTTSL.

Kmiouosi crosa: nosena, kongaikm, srcinouuti 006paz, icmopuyHa noois, ipoHisL.

OCOBEHHOCTHU PEIIPESEHTALIUN COBBITHI I'PAKJIAHCKON
BOUHBI B BPUTAHUMU (1642-1652) B HOBEJLJIE T. TAPIU
«AHHA, JIEJJU BAKCBH»

PoccransHas E.A.

Yepnueosckuil HayuoHanbHwulll nedazocudeckuti ynusepcumem umenu 1.1°. Illesuenxo
ya. I'emmana [lonybomxa, 53, 2. Yepnueos, Yxpauna

CraTbs OCBSIICHA H3YISHHIO OCOOCHHOCTEH Perpe3eHTaIiy COOBITHI rpakJaHCKOW BOWHBI B bpuTtanun B

Hosemuie T.Tapmu “Anna, neau bakcOu”. B ¢okyce ucciienoBaHus COOTHOIICHHE TEM JIMYHOW M

HOJIMTHYECKON KU3HHM, crenuduka oOpa3HOH CHCTEMBI M POJIb UPOHUUYECKOTO Hayaja B IPOU3BEICHUMU.

N300paxkast gpaMaTUdeckue sl UCTOpUM AHIIIMK COOBITHS B HOBOM pakypce B (hopmaTe Majioil IIpo3bl,

T. I'apau ocylecTBiIAeT nepexo/ Ha IPUHIMINAIBHO HOBBIH YPOBEHb OCMBICIEHHS UCTOPUU U PEalIbHON

JKU3HU.
Knouesvie cnosa: nosenna, KOHGAUKM, HceHCKUL 00pa3, ucmopuieckoe coovimue, upoHusL.

THE PECULIARITIES OF CIVIL WAR IN BRITAIN (1642-1652) DESCRIPTION
IN THE SHORT STORY OF T. HARDY “ANNA, LEDY BAXBY”
Rosstalna O.A.

Chernihiv National T.G. Shevchenko Pedagogical University
Hetman Polubitok str., 53, Chernihiv, Ukraine

The article is devoted to discover the peculiarities of Civil war in Britain description in the short story of
T.Hardy “Anna, Lady Baxby”, which is a part of short stories collection “A Group of Noble Dames”.
Dramatic events of so called English Revolution that caused tremendous influence on British history
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are represented in the short story from personal perspective. The plot is partly based on real events and
real people are story’s prototypes (John Hutchins “The History and Antiquities of the Country of
Dorset”). Though, these details are not vitally important for the writer, as he is focused on discovering
female phycology and marriage problems. That is the remarkable feature of Hardy’s fiction.

A young noble lady who seems to have an active political position makes a decision to betray her husband’s
political believes and keeps devotion to her brother’s. Thus under the threat of ruining her marriage she
changes her mind and shows herself as a typical woman of her time. Hyperbolized precautions of Lady
Anna (locking the door, hiding the key, and tiring husband’s hair) turn serious and dramatic events into
ironical revealing problems of family life and marriage. The Civil war of which Lady Anna happen to be a
part is transformed into her private war, her fight for husband. Lady Anna, bright and active heroine, is a
decent addition to other female characters in the collection of short stories by T.Hardy. Such presentation of
historical events through private perspective in the form of small fiction (short story) suggests Hardy’s
transition onto a new level of understanding life.
Key words: short story, conflict, female character, historical event, irony.

[Toxii rpomansHchkoi BiiHM B bputanii (1642-1652), mo Ha3zaBXau 3MIHWIA TOJITHYHE,
E€KOHOMIYHE Ta KYJbTypHE KHUTTSA i€l KpaiHu Ta €BPOMH, OTPUMATIH OCOOIUBY IHTEPIIPETALIIIO Y
TBOpax MHUCTEITBA, 30KpeMa B JitepaTypi (TBopu O. ne banp3aka, B. I'toro, O. [ltoma). Y HoBedi
“Anna, neni bakc6i” anrnilicbkoro nuckMeHHuKa T. ["ap/i mofii BiiHU CTalOTh OCOOIMBUM TIOM
JUTsI PO3TOPTAaHHS POJMHHOTO KOH(ITIKTY.

3araqloM HOBEJNICTHKAa MHCbMEHHHMKA JOCITI/KEHAa 3HAYHO MEHIIE, aHDK POMaHM Ta TOe3ii.
Haii6inpm rpynroBaumu € moHorpadii K.bpeni (K.Brady “The Short Stories of Thomas
Hardy”), C. I'inmaprina ta P.Menrxema (S.Gilmartin, R.Mengham “Thomas Hardy’s Shorter
Fiction”). Oxpemi acnekTd BHUBYEHHS HOBEN MpeiAcTaBlieHI Yy crartax M. YpHoBa,
JI. Cmukanosoi, [. KantopoBuua, A. bypueBa, A.HescrpyeBoi, F. CenesneBoi. Ilporte,
BpPaxOBYIOYM PI3HOCHUCTEMHICTh PENPE3eHTOBAHUX Mpallb, MOJAJIbIII JOCIIKEHHSI MaJIol IPOo3H
T. T'apai € akTyanbHUMH.

Meta JgiTepaTtypo3HaB4oi PO3BiIKH — JOCIIDKEHHS OCOOJMBOCTEW pempe3eHTallli moin
rpoMajsHcbkoi BiiHM y Bputanii B HoBeni “AHHa, neai bakc6i”, mo € oHUM 3 JecsTH TBOPIB
30ipku “I'pyna 6raropogaux gam” (“A Group of Noble Dames”).

Hosena “Anna, nexi bakc6i” — cBoepigHUN BiACTYN BiJi TeMH OaThbKIBCTBA, KO B PI3HUX
iHTepHpeTanisx 00’ €IHYI0ThCs Tonepeani TBopH 30ipku. Ha BigMiHy Bix iHIIUX HOBEN, ICTOPIS
AHHH — OKpPEMHH eITi30]l XUTTA. Y TEKCTI TBOPY HE WMIETHCS MPO MiBOYI POKH TepoiHi (K,
Hanpukiaz, B onoBiasax npo berri Jopuemnn ta bapGapy I'pebe). Ha nporuBary iHIIuM HOBenam,
y TBOP1 300paXyrOThCs T01i1, HE MOB’s3aH1 3 HAPOHPKEHHIM JUTHHU-CIIAIKOEMII. PazoM 3 Tum,
TeMaTu4Ho “AHHa, jeai bakcOi” cropigHeHa 3 IHIIUMH TBOpaMH 30ipKH H MOXKE pO3TJISAATUCS
SK TPOJOBXKEHHS JOCHIUKEHHS CHJIM Ta MIMHOCTI KpoBHUX Yy3. KoHQUIKT moapyxHBOT
BIJIaHOCTI Ta POJUHHUX 3B’ 3KiB 300paky€eThCsl aBTOPOM Ha TJIi TPOMAISTHCBKOI BIHU B AHTJIII,
MOITHYHI yIOI00aHHS 3MYIIYIOTh T€POiB TBOPY OOMpaTH MiX BIIJIAHICTIO POJMHI YW KpaiHi,
POIMYY Y KOPOJIIO a0 TapiaMeHTy.

T. Iapai 3mMymieHuit OyB 3MIHUTH OYaTKOBUH 33yM CIOKETY TBOPY, FOTYIOUM HOTO IS IEpIIOi
nyOuikanii. [TucbMeHHUK BiIMOBHBCS BiJ] 300pa’ke€HHs aqIObTEpy, 3POOMBIIM AaKIEHT Ha
NoJITUYHOMY (pakTopi. 3riAHO 3 TOMEPeIHIM 3aayMOM, IepoiHs BTekia 10 OpaTa, MpoTe,
JI3HABIIUCh IPO IUIAHM TNapjaMEeHTApUCTIB IITYpMyBaTH 3aMOK Ta BOUTH 1i 4YOJIOBIKa,
nmoBepHyJacs, MO0 yparyBatu #oro. 3pama  Jopna bakchi He 3ramyBanacs B TEKCTi
HoBeuu [1, c. 95]. Biarak y Takiil iHTepripeTanii HEHTPOM KOMIO3HUIIT cTaBaia BTeYa KIHKH, 1110
HaOyBaja 03HaK CBOEPIAHOTO “IOMAIIHBOTO MPOTECTY”, SIKUK OyB peanizoBaHUN Y KPUTHUHIN
JUIS POJUHU cUTYallii. Y Takuil croci0 i1es MpOTUCTAaBICHHS IrepoiB He Oyla peaizoBaHa.

[Toxii, 300paxkeHi B HOBENi, € XyIOKHIM BIATBOPEHHSIM iCTOpii, siIKka ommcaHa B pPoOOTi
Jlx. Xatannza (John Hutchins “The History and Antiquities of the Country of Dorset”). Came
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IS Tparsd cTajia ICTOPUYHUM JDKEPENIOM I NMHChbMEHHUKAa Yy CTBOpeHH1 30ipku “I'pyma
OmaropoJHuX Jam’’, a KO>KEeH TOJIOBHHIA T'epOil MaB CBOTO iCTOPUYHOTO MPOTOTHUIIA.

JlxepenbHa ocHoBa icTopii AHHM bakcOi — monii xxutts Aunu Paccen (Anne Russell), npyxunn
nopna bxopmxka Jir6i (George Digby) Ta cectpu Binbsama Paccena (William Russell), rpada
bendopna (Earl of Bedford). ¥V 1642 p. Binesim Paccenn odomioBaB BiliCbKa MPUXUIBHUKIB
napJaMeHTy, siki ctosuin HaBkoso [llepOopHckoro 3aMky (Sherborne Castle) — onoty posuticTiB.

VY HoBeni mozii BIHHU CTAIOTh CBOEPITHUM BUIIPOOYBAaHHSM Il IEPCOHAXKIB, aje pa3oM 3 TUM
BOHU 3aThbMAapIOIOTHCA OCOOMCTUMHU MpoOsieMaMH. AKTHMBHA W HIOMTO TOJITUYHO CBigoMa
TOJIOBHA TepoiHs, Jeai AHHA, M 3arpo30l0 3HUIICHHS BIACHOTO IUIIOOY, Tepemaycim
3aJIMIIAETHCS JKIHKOIO, a HE TPOMAJITHKOIO.

Taemuuii Bif'i31 AHHY i3 3aMKy, Ha IEPIIMNA MOTIIS, CXOKHUNA HA POMAaHTUYHY BTEUY 3aKOXaHOI
kiHky, ommcany T.Tapai y wnoBenmax “bapbapa 3 momy I'pe6iB” Ta “Ilepma I'epuoruus
Beccekcy”. Ha mpoTtuBary repoiHsM 3rajjaHuX TBOPIB, sIKi, BTIKAIOUW i3 3aTHUIITHOI IOMIBKH Ta
BiJI MaTepiaibHO 3a0€3MEYEHOr0 XUTTSA, OOMpanu KoxaHHs, AHHa 3anumiae mosany “long and
reposeful breathing” wosoBika, Mo cmaB y 3py4HOMY JIDKKY, Ta ine g0 Opara, BimdyBarouu
MOKJIMK KpOBi. AHHa, SK 1H 34a€ThCs, POOUTH TMpaBWIbHMA BUOIp Ta HIOM HE BiIUyBae
HebOesneku. [Ipore BumagkoBa 3ycTpid 3 AIBUMHOWO, sKiii nopn bakcOi nmpusHauMB TaemHe
n06aueHHs, MOBEPTAIOTh TEPOIHIO 0 pealbHOCT. Ii  BimmawicTs OpaTy Ta MiATpUMKA
NPUXWIBHUKIB TapllaMeHTapu3My TbMSIHIE TMepe] 3arpo3or pyiHyBaHHS nunoOy. Ctpumana
KIHKa, TOTOBA JI0 TEPOTYHMX BUMHKIB, KOO uuTad OauuTh jeai bakcOi Ha movaTrky OmMoOBIi,
TIEPETBOPIOETHCS HA PO3NMIOUCHY Ta oOpaxkeHy npyxuny. “Here was a pretty underhand business!
Here were sly manoeuvrings! Here was faithlessness! Here was a precious assignation surprised
in the midst! Her wicked husband, whom till this very moment she had ever deemed the soul
of good faith — how could he!” [2, c¢. 110], — roBoputs repoins.

Bukopucranas momiOHUX IpaMaTHYHUX KOHCTPYKIIKH Ha MOYATKy peueHb — BapiaHT aHadop —
BUKOHYE (YHKIIO OpraHizaiii TEKCTy Ta CIyrye TIPOSBOM €MOIIHHOI peakIii TepoiHi.
Bukopucranns yiefi AHHOIO CJiB 3 BIHCHKOBOTO JISKCHKOHY Ha KIITAJIT ‘‘MaHEBP, MAHEBPYBaTH,
3aXOIUICHHS 1pOHIYHO TIEPEHOCATh MOJil TPOMAIIHCHKOI BIMHM Ha TJIO ii ocoOucToi OaTamii 3
MOTEHIIIHHOIO HEBIPHICTIO dYOoOBiKa. [IOBOPOTHUM MYHKTOM Jis AHHHM CTa€ HE CTUIBKH
BIIKPHUTTSI 3pajiv, CKUIBKH YCBIIOMJICHHS TOTO, IO YOJIOBiKa MpuBa0OIroe 1HIIA kiHka. “How the
wench loves him!”, — 06ypeno Burykye neni Axna. Sk 3a3Havae onoigad, “She changed from
the home-hating truant to the strategic wife in one moment” [2, c. 114]. BaxxnuBo Bifm3HauuTH,
10 B pyKomuci mepmoro Bapianty tekcry T. [apai 3amicTh cnoBa “home-hating” (ta, mo He
JOOUTH JIM) BXUB “‘timorous” (0osi3ka, cOpoM’si3nuBa). 3aMiHOIO MPUKMETHHKA (PIKCYeThCs
3MiHa aBTOPCHKOTO akKIeHTy. [loBepHEHHS 10 3aMKy TakoX HaOyBa€ CHMBOJIIYHOTO 3HAYEHHSI.
AHHa HE TITLKH 3MIHIOE TTOJITHYHI YITOA00aHHS, BOHA MTEPEAYCIM MparHe 3aXUCTUTH CBIN MUTIOO0,
CUMBOJIITYHIM YOCOOJICHHSIM SIKOT'O MOKE BBAXKATHCS 00pa3 3aMKy.

Cuena 300pakeHHS “3amoODKHUX 3aXOMiB”, sKi Jeai bakcOi BkuBae i TOro, 00 yTpUMAaTH
YOJIOBIKAa B TOJPYKHBOMY IIXKKY (3aMHKAa€ JIBEpi 3aMKy, XOBa€ KJIOY IIiJi CBOIO TMOJIYIIKY,
IIPUB’SI3y€ JOBre BOJIOCCS YOJIOBIKA 10 CIIMHKM JIIKKA), MAa€ BIABEPTO IPOHIYHUN XapakTep
Ta HIOM KOHTPAcTye€ 3 300paX€HHSM TMOJiH TOJITUYHOTO Ta BINCHKOBOTO MPOTHCTOSHHS.
KoH(paiKT poMaHTHYHOTO Ta MOJITUYHOTO XapaKTepy BIATAK 3HAXOAUTh BUX1]] U€pE3 1POHIIO.

®paza Opara repoini “Blood is thicker than water” — geBi3 *iHKH, [II0 HaBa)KWJIacs HAa BTEUy,
BTpava€e CBOE 3HAYCHHS JJIsSI TePOiHi, KO BOHA oOupae nuiod. CMinuBa Ta pinryda AHHa, sSKa, y
BIJIMOBI/Ib HA MOTPO3u OpaTa 3pyiHYBaTH 3aMoOK, Burosomye “Then you will find the bones of
your sister buried in the ruins you cause!” (¢ppaza Oyna mo3udeHa MUCBMEHHHUKOM 3 POOOTH
JIx. Xatdinza [3, c. 84]) Ta 6e3cTpalrHo BUDKIDKAE caMa BHOYI [0 BOPOIKOTO TaOOPY — € MOBHOIO
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MIPOTUJIEKHICTIO TiM 0Cc001, 1110 BCIO HIY TPUMAE YOJIOBIKA 3a PYKY, 1100 BiH HE 3MII BUHTH Ha
TaeMHe noOaueHHs. BinBepre ipoHi3yBaHHS cTae 3acO00M BUKPUTTS MAOJOHHOCTI Ta KOHQIIKTY
ycraHoBOK. Came II0JIeHHI MPpOoOJeMH, sIKi BUABISIOTHCS BiAIpBAaHUMHU BiJ MadoCy MOTITHYHUX
race, nepeBipsitoTh repoiB Ta JOBOJSATh HECIIPOMOXKHICTh BUTPUMATH HATUCK JKUTTS.

®dapcoBuil xapakTep 300paK€HHSI OKPEMUX CIIEH 1 BIACYTHICTb TPAIULIAHOTO JJIs 1HIIUX HOBEJ
T.Tapal MOpaslicTHYHOTO €JIEeMEHTY y (iHajll OMOBiAlI POOUTH I}0 ICTOPIIO TaKOIO, L0 Mae
macauBuid GiHan. JlocmiKyoun 0coOIMBOCTI KIHOYOI TICHXOJIOTii, 300paXKytoun JpaMaTHIHi
i ictopii AHrIi nofii B AKICHO HOBOMY pakypci y ¢opmarti manoi nposu, T. ["apai 3ailicHioe
nepexiJl Ha MPUHIMUIIOBO HOBMH PIBEHb OCMHCIEHHS ICTOpii Ta peanbHOro OYTTs, 3aCTOCOBYE
HOB1 CIIOCOOM TBOPEHHS XYJIOKHbOI peajbHOCTI.  Yce Le CIYKUThb HiATBEPKEHHAM
maiicreprocti  T. [apai-nucbMeHHMKAa Ta  3aJUIIa€  MOXIUBOCTI  JUISI  MOJAJBIIOTO
MOTPaKTyBaHHs 00pa3iB, TEMATHYHOIO Ta i/IEHHOTO HAITIOBHEHHS TBOPY.
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Inetses mpo cBoepiiHE ,,BTUIEHHS” 00pa3y YKpaiHCHKOTO KO3aka B CydacHOMY Meaia-TekcT. [TokasaHno, 1o
CYYacHUH MeJlia-TeKCT, 6a3yl0YnCh Ha INTMOOKOMY KyJIbTYpPHOMY JIOCBIJIl Ta CIIMPAIOYHCH Ha TICHXOJIOTTYHI
0COOIMBOCTI CBOET pehepeHTHOI ayauTopii, nepedopmaToBye 00pa3-CHMBOI KO3aKa, HAJAI0ud HOMY HOBUX
pUC YM KOHOTYIOYM 3 KIACHYHMM (OJIBKIOPHO-IITEPATYPHUM KAaHOHOM B acClEKTi YTBEPKCHHs
Ta MPOTOJIOIIEHHS MOPAJIbHUX, €THYHHUX, €CTETHYHUX HIHHOCTEH HAIlIOHAIBHOT KyJIbTYpPH.

Knouosi crosa: xosak, pexnama, meodia-mexcm, cmepeomun, MEHMaibHicmy, Kyibmypa.
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Peur maer o cBoeoOpa3HOM ,,BOIUTOMICHUH 00pa3a YKpawHCKOTO Ka3aka B COBPEMEHHOM MEIHa-TEeKCTE.
I[ToxazaHo, 4TO COBPEMEHHBII MeJHa-TEKCT, OCHOBBIBASCh Ha ITyOOKOM KYyJIBTYPHOM OIIBITE M ONUPAsCh Ha
HICUXOJIOTUYECKHEe 0COOCHHOCTH CBOeil pedpepenTHOI ayuropuu, nepedopMatupyer o0pa3-CUMBOII Ka3aka,
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