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BKIIIOYA€ HEBPOJIOTIYHI, IICHXOJOTIYHI Ta aHATOMIYHI CKJIaJHUKH, HEOOXiTHI M 3aKOIyBaHHS JHI'BICTHYHOTO
MOBIJIOMJICHHS 1 MIATOTOBKYU Oro0 /10 nepeayi. 3aTHHaHHS 3a3BU4ail 3’ SIBISIETHCS, KOJH JFOJM HE B 3MO31 KOHTPOJIIOBATH
PUTM MOBJICHHA Ta HOTO CHHXPOHI3aMifo. [IpuarHN 0T0 MOXKYTh OyTH SK ()i310JIOTIUHI, TaK 1 IICHXONOTiYHI. 3aTHHAHHS
MOJKe BUHHKATH Y Bili 1-3 pokw, IpH peTenbHOMY JIiIKyBaHHI HOro MOKHa MOOOPOTH. BUIUISAIOTH ImoHaiMeEHIe ciM
TUNIB 3aTHHAHHS, BOHH CYIPOBOKYIOTHCS HEBepOaNbHOIO MOBEHIHKOIO (TrpuMacw, cimaHHS Tomio). bmmsko 2 %
JOPOCITHX 3aTHHAIOTHCSA, Y AWUTIIOMY Bimi — Omm3pko 10 %. Bemmka KiNbKiCTh BIIOMHX JIOACH CTpakgald Bix
3aTHHAHHA, TPOTE IyXe O0araTto THUX, KOTPi HE CTalK YCIIIHUMH 4Yepe3 IICHXOJOTIYHUHA Oap’ep, CIPUUYUHEHUH ITHNM
cUMNTOMOM. IIpOTIIOHYETHCS OIS CyYaCHUX NPAKTHK, CKEPOBAaHHUX Ha YCITIIIHE JIIKYBaHHS JTIOACH, IO 3aTHHAIOTHCA.

KoarouoBi ci1oBa: MOBJIEHHEBA NATOJIOTIs, Baja MOBJIEHHS, 3aTHHAHHS, CUMITOMHM, LepeOpaibHUM, MiBKYIISA
MO3KY, EKCIIEPUMEHT, JIIKyBaHHSI.

Kotuc Enena. 3ankanue: JMHTBUCTHYECKHE, PU3NOJIOTHUECKUE U CONMANILHBIE acneKThI. [Ton pa3sHbIMU
yIJIaMy 3pEHUs MPOAHAIM3UPOBAHO 3aMKaHWs. MHOTO BHHMAaHHS MPEICICHO MPUYMHAM, KIACCH(DHUKAIUU 3auKaHUM,
IKCIICPUMCHTAIBHBIM HCCICIOBAHUSAM U MyTSM JICUCHUs 3Toro curapoma. Jaeun Kpucran ompenenser 3aukaHue Kak
peueBoil nedeKT, BKIIOYANNA HEBPOIOTHISCKUE, ICHXOJIOTHIECKIE U aHATOMUYECKHE COCTABIISIOIINE, HEOOXO0MMbIe
JUISl KOJMPOBKH JIMHTBUCTUYECKOTO COOOIICHHUS M MOJATOTOBKH €ro K mepenaydd. 3aukaHue OOBIYHO IMOSIBISETCS, KOTAa
JIOJM HE B COCTOSIHUM KOHTPOJMPOBATH PUTM pEYM M €€ CHHXPOHM3alHi0. [IpUYMHBI 3TOro MOTYT OBITh Kak
(usroNOrnueckre, TaKk U MCHXOJIOTHYECKHE. 3aMKaHHUEe MOXKET MOSIBISIThCS B Bo3pacte 1-3 roja, mpu THIATENLHOM
JICYCHUH OT HEro MOXHO HM30aBHUThCS. BBIIENSIOT MO KpallHeW Mepe CeMb THIIOB 3aMKaHUS, OHH COMPOBOXKIAIOTCS
HEeBepOANBHBIM TOBEACHHEM (TPUMAChI, Jepranbe U T.1I.). OKomo 2 % B3pOCIBIX 3aMKAIOTCS, B IETCKOM BO3pacTe —
0k0J10 10 %. MHOTO W3BECTHBIX JIFOJICH 3aUKAIKCh, HO €CTh MHOXKECTBO JPYTUX, KOTOPhIC HE CTAIM YCIICHIHBIMUA H3-32a
MICUXOJIOTHUYECKOr0 Oaphepa, MOSBHBIICIOCS B pe3yibTare 3aumkaHus. IIpemiaraercs 0030p COBPEMEHHBIX MPAKTHK,
HAMpaBJICHHBIX HA YCICUTHOE JICYCHUE 3aUKAIOIIUXCS.

KiawueBble ciaoBa: peucBas MaToyiorus, MeeKT peud, 3aWKaHHE, CHMIITOMBI, LepeOpabHBIN, MOIylIapue
MO3ra, 3KCIICPUMEHT, JICYCHHUE.
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KOI'HITUBHA META®OPA I KOTHITUBHA METOHIMIA I'HIBY
B AHI'VIOMOBHOMY KIHOANCKYPCI

Posrnmsmatorecss KoTHITHBHAa MeTaopa 1 KOTHITHBHA METOHIMIiS THIBY, XapakTepHi i aHTJIIOMOBHOTO
KiHomuckypey. OOpasHHil XxapakTep KiHOIUCKYPCY IMOJSATae B HOTO 3IaTHOCTI ONOBINATH, CTBOPIOKOYHM CHMBOJH, SKi €
MeTaOpUYHUMH 1 MeTOoHiIMiuHMMHU. KoruiruBHa mertadopa i METOHIMIs BiZOOpakalOTh POJOBI Ta BHAOBI O3HAKH
nepenaui rHiBy. Cepes KOTHITUBHUX MeTadop MOXKHA BIAMITUTH yHiIBepcalbHI KOHBeHLiKHI MeTtadopu, Taki sik [HIB €
KOHTEWHEP 13 KMITJITYOIO PIJMHOIO, THIB € BOI'OHb, I'HIB € CYIIEPHUK Y BOPOThEIL, T'HIB € JJUKA
TBAPUHA, THIB € CTUXIS, THIB € CUJIA, THIB € BOXXEBIJIJIA i crierudiuni, BuaineHi B kKinoguckypei, — THIB
€ XOJIOJI, THIB € KOMAXA, THIB € blJIb, 'HIB € ITEPEIIOHA, THIB € TIOTOMBIYHA CUJIA. JIo KOrHITHBHUX
METOHIMIM BITHOCMMO METOHIMIi, peayi3oBaHi BepOaabHO Ta KiHeMarorpadiuHo abo TiIbKH KiHemarorpadiuyHo, —
TEMPSIBA, CTUXINHI SIBUIIA, BUBYX, [TOBEJIIHKA JIFOAWHU B T'HIBI € MOBEJIIHKA BOXEBIJIbHOI
JIOAUHU. 3azHaveHi Metadopu 1 METOHIMII IPYHTYIOTBCA Ha (i310JIOTIYHHMX, TICHXOJOTIYHHX 1 ITOBEIIHKOBHX
0COOJIMBOCTSX JIIONHH, KA [IEPEIKHUBAE THIB.

KarouoBi ciioBa: rHiB, emMois, KIHOIUCKYpPC, KOTHITHBHA MeTadopa, KOTHITHBHA METOHIMIS.

IMocTaHoBka HaykoBoOi mpodjemMu Ta ii 3HaYeHHsl. Emorii sSBIsIOTH c000I0 CKIIQAHUN
MIPOJIYKT IYXOBHOI ¥ Mi3HABAIBHOI TISTIHHOCTI JIFOJMHU 1, SIK OJHA 3 (GOpM BiOOpaKeHHs TIMCHOCTI,
CKJIaJIal0Th HEBiJ €MHY YaCTUHY JIIOJCHKOTO iCHYBaHHs. BiacTHBICTH KIHOJUCKYpCY IepeaaBaTH 1
BUKJIMKATH €MOIT IEMOHCTPYE HOro eKCIIPECUBHUN XapakTep. 3aBJaHHAM KIHO(QIIbMY € HE CTUIbKU
nepeaaty iHQOPMaLilo, CKUIBKM BUKJIMKATH MEBHUHA eMOLINMHMNA cTaH y risaada. MeradopuuHuit
XapakTep KIHOAMCKYpPCY TMOJsITa€ B MOro 3JaTHOCTI OIOBIIAaTH, CTBOPIOIOYM CHMBOJIA, SKI €
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MeTapOpUIHUMHU 1 METOHIMIYHUMH. BiIMITHOIO PHCOI0 KIHOAMCKYpPCY € T€, IO BIH POOHTH ITi
CHMBOJIM BUAMMUMU.

3HavHa poJib y Mepeaadi CUMBOJIIB HAJICKHUTh KiHeMaTtorpadidyaum 3acobam, siKi CTBOPIOIOTH
Ty cucteMy MeTapopuyHHX 1 MeTOHIMiuHMX o00paziB. CumBomdiuHICTH (iTbMYy (QOpMyeThCs
pekucepoM fK Iepexi Bifl 001acTi KOHKPETHOrO BUIMMOIO IPOCTOPY B raily3b acOLIaTUBHY 3a
JIOTIOMOTOF0  TNIACTUYHUX ~aJlieropii, MeradopuyHux 3ictaBieHb Ttomo [1, 72]. ¥V cyuacHiit
KOTHITHMBHIH JIHTBICTHIIl KOTHITUBHY MeTa(opy 1 METOHIMIIO pO3YMIIOTh SIK MEHTaIbHI omneparii, sKi
€ crnocoOOM Mi3HaHHS, KaTeropu3alii, KOHIENTyali3alii, OIliHKK 1 MOsCHeHHs cBiTY. Metadopu i
METOHIMII CIIyTyroTh 11 MaHidecrarii emortiii [4, 15] 1 € 3aco00M KoHIIENTYyai3alii eMoIiii y MOBi.
Metadopa 1 METOHIMIS SK XyTOKHBO-CCTETUYHI 3aCO0OM MOBHM MICTATh 3HAYHHHA IMparMaTUIHHA
MOTEHITIaJ, 3aKIaJCHUH B 1X MPHUPOJi: BOHM HECIOAIBAHUM CIIOCOOOM BIJIKPUBAIOTh HEBIJIOMI Ham
BiJIHOCHHH MIX TIpeIMETaMH CBiTy [2, 246].

AHaniz npociimkeHb i€l mpodaemu. MeradopudHO-METOHIMIYHUNA MMIIX1J A0 BHBYCHHS
emoniii OyB 3ampomonoBanuid M. Jlxonconom, /Ix. Jlakodpdom i B momanbpiiomy pO3BUHYTHUH
3. KroBeuemem. 3anpononoBanuii [[x. Jlakopdom anamiz 6asyerbcs Ha Teopii (iziomoriyHux
edekriB emoriit [19, 495]. 3. KpoBeuem 3a3Hadae, IO KOHIENTYyalbHI MeTapopu i METOHIMIT
MOXXYTh MaTH HENIHTBICTHUHY peani3aiiio, fK, Halpukiaa, y MYJIbTHILIIKAIHHUX (iabMax,
OroJIOIIEHHSX, Tpadiuaux 3o00paxenHsx [18, 10]. k. bapaHeH Bigmidyae CKIAIHICTh YiITKOTO
po3MexxyBaHHsT MeTaQopH 1 METOHIMII Ha MiACTaBl MOHATH MOAIOHOCTI ¥ CYMINKHOCTI, OCKUIBKH
CYMIKHICTh BU3HAIOTh POJIOBUM MOHATTSIM HOAIOHOCTI [7].

Mera i 3apananns crarri. L{inp crarTi monsrae y BCTAHOBJIGHHI KOTHITHBHUX MeTadop i
METOHIMIiil eMolii THiBy B aHTJIOMOBHOMY KiHOAMCKYpCi. Lle 3yMOBiIIO€ BUKOHAaHHS TaKMX 3aBIaHb:
BUJUIUTH KOTHITUBHI MeTadopu THIBY B AaHITIOMOBHOMY KIiHOJIMCKYpPCi, BH3HAUUTH B HBOMY
KOTHITUBHI METOHIMIi THIBY; MPOJIEMOHCTPYBATH pOJIb JIHIBAIGHUX 1 HEIIHTBAJIbHUX 3ac00iB B
oOpa3Hiil akTyamizailii eMoIlii THiBY.

Bukyaxg ocHoBHOro Mmartepiajqy #H OOIPpYHTYBAaHHSI OTPUMAaHHX pe3yJbTaTiB
pocaimxenns. Jlocmimpkyoun metadopu, ki onucyroTh emouii, 3. KboBeuemn BuiIs€ OCHOBHI —
3aranbHi MeTaQopH, Kl CKJIAJal0Th OCHOBY JPYTOpSAHMM — €MOLIHHO-crienu(iuHUM, 1 TaKUM
YUHOM KUIBKICTh MeTadop He Moxe Oyru oOMmexxeHa meBHuMH Tumamu [18, 13-20]. Cucrema
KOTHITMBHHUX MeTadop B aHIJIOMOBHOMY KIHOJMCKYpPCI MICTHTbh SIK YHIBepcalbHI KOHBEHLINHI, TaK 1
crniennpivyHi, XapakTepHi JUIs LbOTO TUILY AUCKYPCY.

Meradopa THIB € KOHTEWHEP I3 KUIUISUYOIO PIJUHOK) — KoHBeHwiiiHa i
BioOpaxae (hi3i00riuHi CUMNTOMU THIBY. Ilil KOHTeHHEpOM pO3yMilOTh TUIO JIIOJUHM, a MiJ
KUIUISTYOI0 PIAMHOI0 — CHUJIBbHI MEepeXUBaHHS, K1 JIIOJMHA BiguyBac. BOHM HACTUIBKU CHUJIBHI, 11O
JIOAMHA MOXKE BTPATUTU KOHTPOJb HaJ c000i0 1 «BHOYXxHYTH». Tak, y HacTymHOMY NpHUKIal
TeMmIeparypa THiBY, K piiMHHU, B Ayui J>Kopai HaOIMKa€eThCS 1O TOYKU KUITIHHS.

(1) JORDY Whatever s leftover, keep. Jordy exits the cab. The anger rising inside his body is
coming to a boiling point. He walks into the park. Leon is sitting on a bench. Just sitting there. Also
filled with rage and frustration. Jordy meets his eyes. Leon gets up and walks away. Disgusted by it
all. Jordy s right hand grips the gun inside his pocket as he walks on [5].

JIx. Jlakodd 1 3. KboBeuem BUCIOBUIM MPUIYLIEHHS, IO HE ICHYE Ha 3eMJIl KYJIbTypH, B
AKIM KOHLleNTyali3alisd THiBy He Oyna O moB’s3aHa 3 MiABUIICHHAM TeMIepaTypu i KpOB’SHOTO
ticky [19, 307]. TakuM YHHOM MOXEMO CTBepKyBaTH, o Meradopa THIB € KOHTEMHEP I3
KUTUTAYOR PIAUHOIO — yHiBepcanbHa.

Metadopa 'HIB € BOI'OHb 30cepenkye yBary Ha IHTEHCUBHOCTI ¥ CHJII THIBY, @ TaKOX
Hebe3mell, IKy Mae BUpaXeHHs THIBY Juld HaBKonMIIHIX. Llg metadopa 6a3yeTbes Ha (i31010T1yHIX
MpOsIBax THIBY, KOJIM JIFOIMHA BITUYBaE, 110 i1 00IUYUS «TOPUTHY», a TEMIEpaTypa Tila MiJHIMAEThCS.

(2) At the same moment, The Duke gets hit in the arm and Connor takes a bullet in the leg.
The firing ceases for a moment. Connor remains steady and Il Duce looks down at his arm and his
own blood splattered on the sidewalk. IL DUCE No!... No! No!... He drops the guns and pulls the
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last two as he moves to the right. He fires with wrath as he screams the word No over and over.
Rocco and Murphy return fire from the bushes yelling and swearing, as Connor does the same from
his position on the stoop [9].

Mertadopa ropiHHA MOKE CHOJYYaTHUCS 3 HA3BaMHU OPTaHiB JIOJWHU, SIKI ACOIIIOIOTHCS 3
HOYYTTSMH, — cepieM, oonugusam, rojaosoro (face flush with anger) — a6o peuamu, siki goTHYHI 10
mux opra”iB. Tak, y HacTymHOMY TMpPHKJIaAi €MOIis THIBY IEpeJaeTbcsi 3a JIOMOMOTOI0
dpazeonoriamy hot under the collar, o6pa3Ha ocHOBa fSKOro XapakTepPH3yEThCS THM, IO KOMIp
MPUKPUBAE TLJIO JIFOJMHU, K€ MA€E IMiIBUIIEHY TEMIIEPATYPy Uepe3 MepekKMBaHHS THIBY.

(3) JEAN HILL He kept trying to get me to change my story about the shots. He was
getting hot under the collar, and telling the woman not to write when he wanted. JEAN HILL Look,
do you want the truth, or just what you want me to say? LAWYER | want the truth [16].

Ha Bigminy Bix momepeannoi, metadgopa 'HIB € XOJIOJ ne mocuth mommpena. Bona
BijIoOpakae (hi310JI0T1YHI BJACTUBOCTI JIFOAMHH, KOJIM THIB OyBa€ HACTIILKH CHIIBHHUM, 110 TI030aBJIs€
JFOIMHY MOKJIMBOCTI PYXaTHCh, ACOLIIOI0YM IIeH CTaH i3 HEPyXOMICTIO 3aMep3JIoi iICTOTH.

(4) CUTE Get on the horse, kid. It’s for your own good. Your daddy won't say anything.
Shestan looks at the girl, then at her father frozen in anger, and finally greets him, placing the palm
of his right hand over his heart [6].

Mertadopa 'HIB € CYIIEPHUK Y BOPOTbBBI akryanmizye cnpoOy TtOIuHU OOPOTHUCH 3
MpOsSIBAMU CBOTO THiBY, Oa)kaHHS mpuaymuTd Horo. s metadopa BinOuBae corianbHUM XapakTep
THIBY, aJpKe HOTO IPOSIB Y CYCHIIBCTBI 3aCYIKY€EThHCS.

(5) INT. BASEMENT/JOSH'S HOUSE — CONTINUOUS Barbara at the door, talking
relentlessly. She’s struggling to stay in control of herself, rage growing, her voice an octave lower.
BARBARA... and if I have to do this all night and all the next day and all the next night I'll keep
going and I'll never stop calling you until you open this — ADAM (O. S.) Mom? [5]

Metadopa 'HIB € JIUKA TBAPUHA 0a3yeThcs Ha ynoaiOHEHHI CTaHy JIOJUHU B THIBi 10
MOBEJIIHKU TUKUX TBAPHH, aKIICHTYIOUH YBary Ha arpeCUBHOCTI iX IMOBEIIHKH.

(6) IAN You crazy little freak!!! lan goes berserk, leaping out at Danny like an enraged lion.
The kids cheer him on as a full-fledged playground brawl ensues [13].

Posmmpennsam meragpopu 'HIB € JIMKA TBAPMHA € meradpopa 'HIB € KOMAXA.
Acormialisi THIBy 3 LIEpIIHEM, SK HaBEJACHO B HACTYyIIHOMY HpPHKIAJl, TEMOHCTPYe HeOe3NeKy
CHUIKYBaHHS 3 JIIOJMHOIO B THIBI.

(7) Sex Machine GRABS Jacob and TOSSES him effortlessly over the bar, CRASHING into a
shelf full of liquor bottles. Frost HOPS around the room, mad as a hornet, holding his bleeding neck
[11].

HactynHoto Meradoporo, ska TaKkoX MiJAKPECTIOE arpeCUBHICTh 1 HEOE3MEUHICTh JIIOJWHU B
rHiBi, € metadopa 'HIB € BOXEBLIJIA.

(8) GEORGE Everything about you is my business. What you smoke, what you swallow, what
you sniff, it’s all my business. Sam slams his fists against his own chest, maddened. SAM ['ve been
using since I was twelve! You 're all so unbelievably stupid. You didn 't give a shit about anything I
did until now! [20]

Acoriaitisi MOBEAIHKY JIIOJUHY B THIBI 3 SIBULIIAMH IIPUPOAU peanizyeTbes metadoporo ['HIB
€ CTUXIA, mninkpecnoYd AECTPYKTUBHMHA —XapakTep THIBHOI TMOBENIHKM JIOAMHHU, 11
HeOEe3MeYHICTD I HaBKOJHIITHIX.

(9) They re far from safe, but nothing’s after them for a while. In Billy’s eyes, we can see a
storm of guilt raging. But he hasn 't said anything. Won 't say anything [17].

Acoriaris eMoIlii 3 CHJIOI BBaXKA€ThCS KOHBEHLIWHOIO Ul eMouiil y minomy. Mertadopa
['HIB € CUJIA noxoauts i3 ICUXOJIOTIYHUX MPOSIBIB THIBY, KOJU JIOAMHA Y THIBI B1IY4yBa€ CBOIO
CHIIy TIPOTUCTOSATH HeOaXaHUM JUIsl ceOe JisiM 1 Mae 3HMKEHUH Mopir BiAuyTTs HeOesmeku. Tomy
THIB JIIOJIMHY 37[aT€H BUCHAXWTH, 3pYHHYBATH, 3aIIKOANTH. Hampukian:
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(10) What they don't understand is even after God’s vengeance is meted out, He forgives.
That His devastating anger is followed by His nurturing compassion. In a nutshell, St. Bernard’s
may punish you even for the slightest digression, but will never cast you out, even for the largest. So
here you are, Jeremiah... here to stay! [10]

3a3HaueHa MeTadopa MOXKe MPOSBISATHCH Y 3AATHOCTI THIBY 3MYIIYBaTH JIIOJUHY PYXaTHUCh,
BUKOHYBATH IEBHI fii. JItoquHa i/l BIUIMBOM THIBY PiJIKO MOXE 3aIMIIATUCh HEPYXOMOK0. EMoItis,
sIKa HAIIOBHIOE HOT0, MPOSBIISETHCS Y )KECTaxX, MIMilll, HOKOHTPOJIbOBAHUX PyXaX.

[TonsaTTs GO0, CTPAXKIAHHS, IIKOAM 3aiiMae KIIOYOBE MUTAHHS Y BUHUKHEHHI Ta peaji3arii
THIBY, QDK€ NMPUYMHOIO THIBY € CTPaXIaHHS, SKI BHKJIMKAIOTh (Bi3MUYHUA ab0 MopajabHUK OLIb
JIOAMHU, a BOHA HAMAaraeThCsl BiAMIaTUTH 00’€kToBi TrHiBYy. Tomy meradopa T'HIB € BLIb
peamizyeTbcsi JICKCHYHUMH OJMHUISIMH, SKI HOMIHYIOTH mouyrrts Oomo (hurt, pain) abo
JIECKPUITHBHO, ONMCOM (Di3MUHUX MPOsIBiB BimuyTTs Oomto. Hanpukma:

(11) HEATHER Well, what do you mean? ALLISON | don’t know. | mean, you get
so angry, it's a little scary. Allison sits up on the couch. Heather sits up directly facing Allison, her
hands on Allison’s lap. ALLISON (CONT’D) | get scared when you get all angry. You get so mad
sometimes, you start doing things, saying things to hurt people. Around you. HEATHER (starting to
cry) Oh, I don’t mean to! I1°d never say anything to hurt you, Ally! [15]

Mertadopa 'HIB € TTIEPEIIOHA peanizye OaxkaHHS JIIOJUHH 3aXUCTHUTHCS 32 JOMOMOTOIO
THIBY BiJl CTpaXIaHb, SIKI MOXe CHPUYMHUTH 00’e€kT. TomMy THIBOM cy0’€KT NpuUKpuBae cebde,
«BUOYOBYIOUM» 3aXUCHY CTiHY, BUKOPHCTOBYE T'HIB SIK 3aXUCHHI MEXaHi3M TOMIO.

(12) JACOB Don't play games with me. There’s nothing more to say. There is a quiet rage
building in JEZZIE’s eyes as she continues to stroke JACOB s chest. He tries to relax and give
himself over to the movement of her hand (Jacob’s Ladder, 1990).

Meradopa I'HIB € TIOTOMBIYHA CUJIA IpyHTYeThCS Ha CHPHIMHATTI THIBY K GOTiCHOTO
BITYYTTS, SIKE 3MYILIYE JIOJAUHY CTPAXKIATH, alie B TOU K€ Yac JIsIKa€ HEeBU3HAUCHICTIO 1 HACIIIIKAMHU.
BinmoBigHO 10 mHMX YSBJICHb BHWHHKAE acoIliallii 3 TIEKJIOM, Yy SKOMYy TiepeOyBae JIOIUHA,
BiJT4yBalOYH THIB.

(13) Hives turns to see GRETCHEN appearing in another doorway across the room. She is as
frightening as we 've ever seen her — fierce in her outrage at this slaughter. She SCREAMS as though
hell itself is being released through her [21].

Kinoauckypc MICTUTh HETIHTBaJIbHI 3aC00H, SIK1 TAKOX CIYTYIOTh CTBOPEHHIO 00pa3HOCTI Ha
OCHOBI1 CX0’OCTI ¥ CyMI>KHOCTI TTOHSTh. IKOHIUHI Ta 1HJAEKCAIbHI 3HAKHU, 10 SKUX BITHOCSTH KECTH,
MIMIKy, MaHIOYJIALiI0 3 MpeaMeTaMu, BHOYXHW, CTHXIHHI JIMXa TOIIO, CKIQJaloTh JIEKCUKY
kinemarorpaga [3, 18]. Kinemarorpadiuni 3aco0u CTBOPIOIOTH KOTHITMBHI METOHIMIi, SIKI
JI0TIOMaralTh TIsSAady PO3KOJOBYBATH IMOBIJOMIIECHHS 1 PO3Mi3HABATH BIJIMOBIAHY €MOIIII0, aKe
3MicT 0araThboX o00pa3iB CTBOPIOETHCA 3a JIOMIOMOTOI0 METOHIMIYHMX KOMOIiHaIii, a CMHCI
METOHIMIYHOTO 00pa3y B TOMY, LI0 B MOro nii Bx€ MICTUTbCA mpuuuHa. [lix KOriTuBHOIO
MmeToHiMiero 3. KboBeuemn po3yMie Mi3HaBaJbHUNA MPOLEC, B SIKOMY OJIHAa KOHLENTyallbHA €IHICTh
3a0e3neuye MEHTAIBHUN JIOCTYNl /O 1HINOI KOHIENTYalbHOI €IHOCTI B MeEXax OJIHOTO
KOHIIETITYaJIbHOTO JOMEHY, a KOTHITUBHI MeTa(opu 1 METOHIMIT MepexpelrytoThes, apke METOHIMIs
motuBye Metadopy [18, 251]. Kinommckypc MOKHA pO3IJISAATH SK JDKEPETO HEIHTBaIbHHX
MeTOHIMiH. ba30i0 KOTHITUBHUX METOHIMIN THIBY € (1310JI0T14HI i TOBEAIHKOBI IPOSIBYU THIBY.

Opniero 3 HaOLIBII MOMIMPEHUX KOHIEeNTyalbHUX MeToHIMIM THIBY € TEMPSBA. Curyarii,
B SIKUX peali3yeTbcs €MOLlisl THiBY, MO)XKe BiOyBaTuCh BHOUI a00 mpM 3axoii coHI. TempsiBa
METOHIMIYHO IIepelae CTaH, Yy SKOMY IepedyBae JIOJUHA TIiJl Yac TMEpPEeKUBAHHS THIBY,
MAKPECITIOIYN AECTPYKTUBHHUM XapakTep emouii. Y HaBeneHoMy npukiaji MetoHimis TEMPSBA
pearizyeThes IeKCHIHUME 3acobamu dark, night.

(14) THE MOORS — SEVERAL MINUTES LATER NIGHT has fallen. It is very DARK. A
RELUCTANT Indiana has joined the Inspector and the other Policemen. They LEAD the
townspeople along the foggy moors. Slowly, carefully, the villagers SEARCH... CREEPING... their
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faces tense, many unable to hide their FEAR. A summer wind sends a HOWL whistling through the
night air. Blue MOONLIGHT bathes the moors, creating stark, frightening shadows. An expression
of ANGER and ANNOYANCE cover Indiana’s face. He GRUMBLES to MacGowan [14].

OpHi€0 3 KOTHITMBHMX METOHiMili Ha HO3HAueHHs THiBY B KiHomuckypci € CTUXIMHI
SIBUIIA, noB’si3aHi 31 3JMBOIO, TPOMOM, OJMCKAaBKOI, TOOTO 3 THMH CTHXIMHMMH SBHUIIAMH, SKi
MOXYTh OOpa3HO BimoOpakaTH BHYTpIIIHI MepexuBaHHA MroAuHU. LI cTuxiiiHi sBHIIA
CYNPOBO/UKYIOTh TEKCT, SKHM 3BYUYUTh Ha €KpaHi al0o JIEMOHCTPYETbCS MIXK 3BYKOBUMU
NOB1JIOMJICHHSIMU, CTBOPIOIOYH JI0/IaTKOBUI eeKT iHTeHCUBHOCTI THIBY. [lepenaua MeToHiMIT MOXe
BiIOyBaTUCh Ha €KpaHiI W IepeaaBaTHCh BepOaIbHUMH 3ac00aMH B TEKCTI KIHOCIECHApIIO (K Yy
HaBEJACHOMY MPUKJI/Ii) a00 TUTHKU Ha eKpaHi 0e3 peari3allii B TeKCTI.

(15) INT. CEMENT FACTORY — MACHINE ROOM — NIGHT 79 Flashlight beams cut
through the dusty air Richter and the others unleash a FIRE STORM in the general direction of
Quaid’s remains. HELM There! Another fire storm ensues. No luck. HELM There! They all point in
another direction. Another fire storm. HELM There! And they point in yet another direction. And
yet another fire storm. Richter now understands how they were tricked. Infuriated, he BLASTS THE
RAT TO A PULP [22].

Metonimiss BUBYX Ttakox 06a3yerbcs Ha (Pi310JIOTIUHHUX OCOOIMBOCTSIX Iepenadi THIBY i
o0pa3HO peamidye BHYTPINIHIA cTaH JIOAMHU B THiBl. Y mnpukimaai (16) 1msg MeToHiMis
JIEMOHCTpYEThCsl BHOyXoM misamiku «Koka-konmu», sika BIAKPUBAETHCS IMiJ] HATUCKOM Trasy, IO
MICTUTBCS BCEPEIUHI.

(16) GHOST Cause you're angry all over. You got ta be angry here, in the pit of your
stomach. Bring it down here. Let it explode (he makes an explosive gesture). It’s like a reactor, you
know. Pow! He kicks a Coke can toward Sam. Sam tries to kick it back and misses. The Ghost
laughs. Sam gets angry. He tries again and falls on his head. The Ghost laughs louder. Now Sam is
really angry. We see him forcing the anger down into his stomach. He holds still for a moment and
then kicks at the can with all his might. To his shock and amazement, it sails right through the
Ghost’s head [12].

Metonimis TIOBEJIHKA JIIOAWMHM B THIBI € IIOBEJIHKA BOXEBIJIHLHOI
JIFOANHU nepexpenryetses 3 Metadoporo 'HIB € BOXXEBIIJIA B mnani Gpi3udHOro i MCUXi4HOTO
cTaHy JoAuHU. 300pakeHHS Ha eKkpaHi OIlWKH, JIOAWHHM, SKa pPYHHYyE pedi HaBKOJo cebe,
HaMaraeTbCcsi pO30MTH BITPUHU MarasuHy, KpUUUTh, pO3Maxye pyKaMH, METOHIMIYHO Iepelae CTaH
rHiBy. Hanmpuxnan:

(17) CAMPBELL BITCH! CAMPBELL SLAPS HER across the face, HARD. She CRASHES
into a table covered with LEATHER BONDS, RUBBER GEAR. MASKS. CATS scamper in all
directions. SELINA SCRAMBLES for the door. CAMPBELL JERKS her back into the room and
SLAMS her against the wall. SELINA punches CAMPBELL? POP? in the face. CAMPBELL 'S head
snaps back and SELINA makes a break for the door. He puts a hand to his face and feels the blood.
CAMPBELL (CONT’D) You 're fucking dead. ENRAGED, CAMPBELL moves to block SELINA’s
escape. He punches her in the stomach. She collapses [8].

BucHOBKM Ta mnepcneKTHMBH NOAAJBIIONO JOCHiIKeHHSl. TakuM 4YHHOM, KOTHITHUBHI
MeTadopa 1 METOHIMis BigoOpakaloThb POJOBI Ta BHUJOBI O3HAKM mepenayi THiBy. KOrHITHUBHI
metadopa 1 METOHIMIsL SIK IHCTPYMEHT Ii3HAaHHS 3/1aTHI MEepEeTBOPIOBATH aOCTPAKTHI MOHSATTS, SIKi
ICHYIOTh Y CBIJJOMOCTI JIIOAMHU, HA MaTepiaibHl MO, Kl CKJIaJaloTh HaBKOIMIIHIN cBIT. Cepen
KOTHITUBHHMX MeTa(op BUIUIAIOTHCS YHIBEpCallbHI, XapaKTepHI s epeaayi rHiBy, Ta crenudiyHi,
BUJUIEHI B KiHOAMCKYpcl. KOrHiTMBHI METOHIMIT MOXYyTh OYTH peani3oBaHi BepOaJbHO Ta
KiHemaTorpagiuno abo TiIbKU KiHeMaTorpadiuno. Bunineni metagopu i METOHIMIT IPYHTYIOTbCS Ha
(b1310JIOT1YHHX, TICUXOJIOTIYHUX 1 MOBEIIHKOBUX OCOOJIMBOCTSIX JIFOJAWHH, SIKa TIEPEKUBAE EMOIIIIO
THIBY.

[lepcrieKTHBHUM € MOJAIBIINNA aHaNI3 00pa3HOTO0 KOMIIOHEHTA €MOI[IWHUX KOHIIEMTIB, SKi
aKTyali3yloTbCsl B KIHOJUCKYPCI.
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KpricanoBa Tarbsina. KorHuTuBHasa MeTadopa U METOHMMHUSI THEBAa B aHIVIOSI3BIYHOM KHHOIUCKYPC.
PaccmarpuBaroTcss KOrHUTHBHas MeTaopa M KOTHUTHBHAsE METOHMMHMS THEBA, XapaKTEPHBIC JUIS aHIJIOS3bIYHOTO
KkuHomucKypca. OOpa3HBIM XapakTep KHHOIUCKYpCa 3aKIIOUaeTcss B €ro CIIOCOOHOCTH PpacKphIBaTh COJIEprKaHUE
KUHO(MIIbMa, CO37[aBasi CHMBOJIBI, KOTOpBIE SBISIOTCS MeTaOPHYECKUMH M METOHMMHYeCKMMH. KorHutnBHas
MeTadopa ¥ METOHHMHS OTPaKaloT POJOBBIC M BHAOBBIE NPH3HAKM SMOLMH THeBa. Cpeam KOTHUTHBHBIX MeTadop
MOYHO OTMETHTb YHHBEPCATbHbIC KOHBEHIHOHHBIE MeTadopsl, Takue kak THEB ECTb KOHTEMHEP C KUITAIIEN
KUJAKOCTHIO, THEB ECTh OI'OHb, T'HEB ECTb COIIEPHUK, T'THEB ECTb IMKOE XXMUBOTHOE, THEB ECTb
CTUXud, THEB ECTbh CUJIA, THEB ECTb BE3YMUE u cnenmdudeckue, BrIACICHARE B KnHOAMCKypce, — [HEB
ECTb XOJIOJ, THEB ECTb HACEKOMOE, T'HEB ECTb BOJIb, THEB ECTb MPEIIATCTBUE, THEB ECTb
[MOTYCTOPOHHSS CUJIA. Cpean KOTHUTHBHBIX METOHMMUH BBIJICJICHBI METOHUMHH, pEaM30BaHHbIE BepOabHO U
KHHeMaTorpaduueckd WIM TOJbKO KuHemartorpapmuecku, — TbMA, CTUXUWHOE BEJICTBUE, B3PhIB,
INOBEAEHUE YEJIOBEKA B T'HEBE ECTb IIOBEJAEHUWE CYMACIHEAIIEI'O YEJIOBEKA. VYkazaHHBIE
MeTadopbl ¥ METOHHMMHHM OCHOBBIBAIOTCS Ha (DM3HOJIOTMYECKUX, NCHUXOJOTMYECKUX U MOBEJIECHUECKHX OCOOCHHOCTSIX
YesioBeKa, KOTOPBIH MepeKUBaET THEB.

KaroueBble ciioBa: rHeB, KHHOJUCKYPC, KOTHUTHBHAS MeTa)opa, KOTHUTHBHASI METOHUMHUS, SMOLIHSL.

Krysanova Tetiana. Cognitive Metaphor and Cognitive Metonymy of Anger in English Cinema
Discourse. The article examines anger cognitive metaphor and cognitive metonymy characteristic for English cinema
discourse. Imaginary nature of cinema discourse lies in its ability to narrate, creating characters that are metaphorical and
symbolic. Cognitive metaphor and metonymy reflect the generic and specific features of anger. Among the cognitive
metaphors one can mention universal conventional metaphors such as ANGER IS CONTAINER WITH BOILING
LIQUID, ANGER IS A FIRE, ANGER IS A RIVAL IN A STRUGGLE, ANGER IS A WILD ANIMAL, ANGER IS
NATURE, ANGER IS FORCE, ANGER IS MADNESS and specific, identified in cinema discourse, ANGER IS COLD,
ANGER IS AN INSECT, ANGER IS PAIN, ANGER IS THREAT, ANGER IS EVIL SPIRIT. Cognitive metonymy in
cinema discourse is realized verbally and cinematic or only cinematic — DARKNESS, NATURAL DISASTER,
EXPLOSION, HUMAN BEHAVIOR IN ANGER IS THE BEHAVIOR OF A CRAZY PERSON. The defined
metaphors and metonymies are based on physiological, psychological and behavioral characteristics of a person who is
experiencing the emotion of anger.

Key words: anger, cinema discourse, cognitive metaphor, cognitive metonymy, emotion.
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