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k. 1. ConuHmpkepa, KOTOPOE aBTOp MPUMEHSIET Ui PACKPBITHS TEMbl OTYYXKICHUS, OJMHOYECTBA W OTYASHUS B
npousBenennn “For Esmé with Love and Squalor”. Oco6blit akIeHT clefaH Ha YHHUKaJIbHOCTH U MacTePCTBE aBTOpa B
UCIIONIb30BAaHUN CTHIMCTHYECKUX CPEACTB PAa3IMYHBIX YPOBHEH OPHIMHAIBHOCTH MOCTPOCHHS OBECTBOBAHUS, UYTO
o0JeryaeT MpoIecc AeKOIUPOBAaHUS aBTOPCKOTO 3aMbicia. [IpoaHanmu3npoBaHbl 0a30BbIC TOJIOKEHUS HAPPATOJIOTHH KaK
METOJI0JIOTUYECKON OCHOBBI MHTEPIPETALMH OCHOBHBIX TEM IPOU3BENEHUI 3TOro aBropa. Jloka3aHo, YTO BbIAAIOLIEHCS
gyepToit ¢t CaMuHpKepa SBISETCS TO, YTO OH JOCTATOYHO YACTO MCIOJB3YET TAKTHIBHBIC 00pa3bl Ui H300pakeHUs
cBoux repoeB. CrenaHa MOMBITKA OMUCATh MACTEPCTBO, C KOTOPHIM aBTOP HCIOIb3YeT HAPPATHBHBIC CTPATETHH IS
PaCKpBITHS TEMbl OTUYY)XACHHS, ONMHOYECTBA M OTYasHUs B pacckaze “For Esmé with Love and Squalor”.
[IpoaHaM3UPOBAaHO yMEHHE aBTOPa HCIIOJIBb30BaTh CTHUIIUCTUYECKHE IMPUEMbl Pa3HBIX YPOBHEH M OPHUIMHAIBHOCTH
KOMITO3UITHOHHOTO TIOCTPOCHUS IIOBECTBOBAHMSI. ITO IOMOTAeT YUTATEIIO ACKOAMPOBAThH IOCHUT aBTOPA.

KaroueBble ciaoBa: Happaronorusi, HappatuBubeie crparerus, Jx. J[. Conuumxep, CTPYKTypa MHOCTPOCHUS
pacckasa, CTHIIUCTHICCKHE CPEICTBA, TEMa OTYYXKICHUS U OJMHOYCCTBA.
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PUTOPUYHI BAIIUTAHHS B CYYACHIN AHF.JIUII7ICI)KII71 MOBI:
KOMYHIKATUBHO-®YHKIIIOHAJIBHUM ACIIEKT

BucBITHIOIOTECS Pi3HI TOUKH 30pY BITUYM3HSHUX 1 3apyODKHMX MOBO3HABIIB HAa JIHTBICTHYHY HPUPOAY TEPMiHA
«PUTOPHYHE 3alUTaHHs». SIK TOKa3a0 JOCIiIKEHHS, PUTOPHYHE 3aITUTaHHA 332 (OpMasIbHO-TPaMaTHIHOIO OYZI0BOIO HE
BIZIPI3HAETHCA BiJ 3alIUTaHb, CIPIMOBAHUX Ha 3amuT iH(opMaril. TOTOXHI 32 JIEKCHYHAM CKIIAIOM 1 CHHTAaKCHYHOIO
OyIOBOIO PEYECHHS MOXYTh MaTd Pi3HUH KOMYHIKATUBHHHI 3MICT 3aJIe)KHO BiJ| TakuX (pakTopiB, SIK CUTYyallisi, KOHTEKCT,
intoHanis. [IponemoHcTpoBaHO, K BepOanbHUI KOHTEKCT MOXE HEHTpalizyBaTH 3alMTalbHE 3HAYCHHS CTPYKTYPHO
NUTAIBHOTO peueHHs. [Ipukianu, B3sTI 3 XyJOXKHBOI JiTepaTypu OPUTAHCHKUX 1 aMEPUKAHCHKUX aBTOPIB, TOKa3yIOTh,
1[0 3HAYCHHS 3aUTAIBHOCTI PHTOPUYHMX 3alUTAHb MOXKE OYTH HACTLIBKH OCNAOJICHHMM, IO Ha IHCBMIi 3aMiCTh 3HaKa
MUTaHHS CTAaBUTHhCS 3HAK OKIMKY abo kpamnka. JlOCHiypKeHHs I0Ka3ajo: PUTOPHYHI 3allUTaHHA €, SK IPaBHIIO,
MOBHOCKJIAZIOBUMH, II¢ BiIpi3HA€ IX BiJ IHIIUX THUIIB BHUCIOBIIOBAaHb Y PO3MOBHOMY miano3i. [IOBHOCKIanOBiCTh
PUTOPHYHUX 3alMTaHb CIPUYMHSE BTPATy iX MUTAIBHOTO 3HAYEHHS. PUTOpPHYHI 3amMTaHHS BUKOPHUCTOBYIOTHCS SIK
e(eKTHBHHI 3aci0 apryMeHTaIii Ta BUPAKCHHS eMOIIiH.

Kiawu4oBi ciioBa: puTopuYHI 3amUTaHHS, IHTCPOTATHMBHE 3HAYCHHS, CHTYyallis, KOHTEKCT, KOMYHIKATHBHI Ta
(hyHKIIOHATTBEHI OCOOIUBOCTI.

IlocranoBka HaykoBoi mpodjeMu Ta il 3HAYeHHsl. YTPOJOBX pPOKIB (PYyHKI[IOHAIbHA
B3aeMoAiss ¢GopMU 1 3MICTy BHBY&JIaCh Ha MpPHUKJIAAl pI3HUX MOBHHMX OJMHHUIL Yy PIZHHUX
JIHTBICTUYHUX AaCMEKTaX — JIEKCMYHOMY, IpaMaTMYHOMY, COLIOJIHIBICTHYHOMY. OCTaHHIM 4YacoM
yce JacTilie poosaThCcs ClpoOu MparMaTUYHOrO aHali3y LOTO SBUIIA, IKE PO3IIISIA€THCS B paMKax
HENpsIMUX MOBJICHHEBUX aKTIiB, MParMaTUYHUX TPAHCIO3ULIN, KOMyHIKATUBHUX TpaHC(hOpMaIlii.

Take ckiiagHe MOBHE SIBHINE SK 3alUTAaHHS OCOOJIMBO I[iKaBE 3 TOYKH 30pY BCTAHOBIICHHS
BIHOIIEHb MID)K MOBHOIO ()OPMOIO Ta KOMYHIKaTMUBHMM 3MicToM. He3Bakatoum Ha Te, 11O
3alUTaHHAM Yy BITYM3HSAHOMY 1 3apyO0i>KHOMY MOBO3HABCTBI NPHUCBSIUEHO BEIUKY KUIBKICTH POOIT, Y
JIHTBICTUYHIHN JIITEpaTypi BIICYTHIN BHUEPITHUI CUCTEMHUIN ONMUC HECUMETPUYHUX BiJHOIIEHb MIX
IUTAJIBHOIO (POPMOIO 1 HEMUTAIILHUM 3MICTOM PUTOPUYHHUX 3alIUTaHb.

Came MM 3yMOBJIEHA @KMYAJAbHICMb HAIIOI PO3BIIKH, BUKOHAHOI 3 TIO3WIIIH BUBYCHHS
IParMaTUYHOTO ACMEeKTy MOBIJIEHHEBOTO CIUIKYBAaHHS B PYC/li KOMYHIKaTUBHO-(YHKIIIOHAJIBHOIO
MIIXO0Y 10 JOCTIIHPKCHHS MOBHUX OJTMHUIIb.

Mema ctarTi — aHami3 KOMYHIKaTHBHO-(YHKIIOHAJBHUX OCOOJIMBOCTEH PUTOPUUYHUX
3aluTaHb y Cy4acHid aHTJIHCBKiN MOBI — BU3Ha4YMJIa HEOOXIAHICTh BUPILICHHS TaKUX 3A80aHb, K
YCTQHOBJICHHSI Ta OINHUC JIEKCHUKO-CEMAaHTHYHUX OCOOMMBOCTEH PUTOPHUYHUX 3alUTaHb, aHali3
PUTOPUYHHX 3aIUTaHb 13 TOUYKH 30pY iX MparMaTHYHUX MOYKJIMBOCTEH.

AHajiz pgocailzkeHHsl ui€i mpoOsemMu. TepMiH «PUTOPUYHE 3alHUTAHHSD) MIMPOKO
BUKOPUCTOBYETHCS JoCHiIHUKaMu. OJHAK HOro pPO3MOBCIOJKEHICTh HE MIJKPIIUIIOETHCS €IMHUM
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TIYMA4YCHHSIM MPUPOAH LBOTO MOHATTS 3 JIHTBICTUYHOI TOYKHM 30py. Hacmiakom € HeyHibikoBaHUH
HiAX17 10 BUBYCHHS PUTOPUYHUX 3alHUTaHb Y JIHIBICTHYHHMX MpaIpixX. 30KpeMa, 1 0Ci CKIaJIHUM €
BCTAHOBJICHHSI MICL MOHATTS «PUTOPUYHE 3allUTaHHS» B 3arajibHii THUIIOJIOTI] MUTAIBHUX PEUYCHb,
PO3pO0IIeHIl Cy4aCHOI0 CHHTAaKCUYHOK HAYKOIO.

binpmiicte JIHTBICTIB BBaKae, IO PUTOPHYHI 3alHWTaHHS — II€ €MOIIIMHO 3abapBiieHi
TBEP/UKCHHSI YW 3allEPEUYCHHS, B SIKUX Y CTBEP/UKYBAIBHUX CTPYKTypax BUpaxaeThcs eMmdaruune
3amepedyeHHs, a B 3amepeunux — embarmune crBepmkenns (G. Leech, J. Svartvik, R. Quirk,
S. Greenbaum, I1. A. Pecran T1a iH.). [Ipyra rpymna BYeHUX XapaKTepu3ye PUTOPUYHI 3alUTAHHS 5K
Taki, IO MICTATh NPUXOBAHI TBEP/KCHHs, sKi MaroTh emormiiiHui xapaktep (I'. 5. I[Tankpar,
P. JI. Peitarann).

[H111 MOBO3HABIII BUCIOBIIOIOTH AYMKY PO T€, 110 PUTOPHYHI 3alIUTAHHS BUKOPUCTOBYIOTHCS
JUTS TIepeiadi MOBIJOMIICHHS 3 METOIO TiJICUJICHHSI eMOIIiIITHOTo 3a0apBIICHHS BUCIOBIIOBAHHS, 100
MPUBEPHYTH YBary CIIBpO3MOBHMKa 10 HamgaHoi B nwuranHHi iHpopMmanii (L. P. [amemepin,
B. A. I'purop’es, JI. 3. Teppomkina, €. 1. llenaensc ta iH.). 3okpema, €. 1. [llennensc BiTHOCHTH
PUTOPHUYHI 3aNIUTAHHS 0 «HECTPABKHIX 3allUTaHby, Ki, HA ii MOTJIA, MOKYTh OYTH SK OKIMYHUMU
pEUEHHSIMH, TaK i1 MOBTOPOM IHUTaHb MOBIIS, Ye€pe3 Te, IO aJipecaT 3AMBOBAHUI, CTaHTEINYECHUH a00
x xoue Burpatu yac. JI. 3. TepborikiHa y IOCHIIKEHHI PUTOPUYHUX 3alHUTaHb CIUPAETHCS Ha
pobotu ¢panmy3pkux ydenux (L. bammi, A. Bbminkepbepr, ®. bprono, B. BaptOypr Ta iH.), sKi
PO3TIISAIAI0Th PUTOPUYHI 3alUTaHHA K OKIM4YHI. BoHa mocunaetscs Ha Touky 30py L. bamm mpo
Te, IO 3aMUTaHHSI, Y SKOMY HIYOTO HE MHUTAIOTh, BITHOCUTHCS 0 TaK 3BaHOTO OKIIMYHOT'O MOBJICHHS.
3Bificl poOUTHCS BUCHOBOK, II0 PUTOPUYHI 3alIUTaHHS Pa30M 3 IHIIMMHU CTHIIICTUYHUMH (Pirypamu
CHpHSIIOTh 00pa3Hiii BupasHocTi MosieHHs. JI. 3. Tepwomikina Buauise: 1) BiacHe pUTOPHYHI
3amuTaHHSA; 2) IMIUTIOUTHE CTBEP/UKCHHS 1 3amepedyeHHs (31 3BOPOTHOK KOHCTATAIlE0);
3) NUTaTbHO-BIANOBIHI €THOCTI (BIAMOBIAE Ha 3alUTaHHS TOW, XTO 3amHUTYyE); 4) MUTaJbHI
CTPYKTYpH, B IKMX eM(PaTUYHO BUPAXKAETHCSI HE3HAHHS MOBILIEM PO MpeaAMET MOBJIEHH [6, 31].

[. B. ApHonba BiJ3HA4a€ MOXJIMBICTh Y)KMBAHHSI CHUHTaKCUYHHMX CTPYKTYp, y TOMY YHUCIHI
MUTAJIBHUX PEYEHb, Y HEBJIACTUBUX IM JIEHOTATMBHMX 3HAYEHHSAX 1 3 JOAATKOBUMH KOHOTAIISIMH,
HABOJSYM SIK TIPUKIJIA] PUTOPWUYHI 3amUTaHHS, SKi, Ha JYMKY BYEHOi, BHUpPa)XarOTb eMm]aTudHe
TBEP/UKCHHS, TPUBEPTAIOTh YBary, MiJACUIIOIOTh BpPAXKEHHsS, MIJBUILYIOTh €MOLIWHUN TOH,
CTBOPIOIOTH e(pekT mijHeceHocTi [1, 167].

VY 3B’s3Ky 3 HEOJAHO3HAUHICTIO TEPMiHA «PUTOPUYHE 3AMMTAHH» JIESKI BUEHI BBAXKAIOTh 3a
JOLJIbHE B3arajii BigMoBUTHCS BiA Hboro. Tak, H. M. JlucenkoBa nponoHye 3aMiHUTH LEH TepMiH
Ha «mceBpo3anutanus» [5, 7], C. C. MipceitoBa — Ha «IIUTaJbHI BHUCJIOBIIOBaHHS B (YHKIi
TBEPAKEHHs» (MO3UTUBHOTO/HETaTUBHOTO) [6, 32].

M#u noro/pKkyeMocst 3 TUMH, XTO BBa)XAaIOTh, 110 TPYAHOIL, OB’ A3aH1 3 BU3HAYEHHSAM TEepMiHa
«PUTOPUYHE 3alUTaHHSA», MarTh 00 €KTUBHI icropuuHi miactaBu (B. A. I'purop’e). Tepmin
«PUTOPUYHE 3alUTAHHS» BUKOPUCTOBYBABCS BIPOJOBXK CTOJIITh HE CTUIBKU JUISL BiTOOpaskeHHS
AKOiCh YITKO BH3HAYEHOI MOBHOI peanmii, CKUIbKM JUIsl TMO3HA4YeHHs MOBHOTO mpuiiomy (abo
MPUIIOMIB), B)KUBAIOTHCSI B OPATOPCHKIN MPAKTHUIIl Ta PUTOPHILLL. Y PUTOPHULI BUAUISETHCS LITHH PsIT
¢biryp, MOB’s13aHUX 13 «PUTOPUYHUM» BUKOPUCTAHHSIM MMUTAIBHUX PEUYCHb.

Maiixe mpo Bci 111 Pirypu, TI€0 UM 1HIIOK MIpPOFO, MOB’s3aH1 13 PUTOPUIYHUMHU IMUTAHHIMH,
inerecs B «KpaTkoMm pykoBoJCcTBe K KpacHopeuuio» M. B.JlomonocoBa. IligkpeciauBiiu, 1o
«BOTIPOIIIAHWE PUTOPHYECKOE OBIBAaCT HE /ISl WCHBITAHWS HEW3BECTHBIX, HO IS CHIBHEWUIIETO
n300pakeHUs] M3BECTHBIX BelIeH», Y4YeHUH CcGHOpMYITIOBaB OCHOBHHMM BHCHOBOK CTOCOBHO
CEeMaHTHKH PHUTOPUYHOTO 3aIUTAHHS, 0 SKOTO MPUUIIIIA TpaJuiiiHa puTopuka. JlymMka mpo Te, mo
«PUTOPUYECKOE BOMNPOILIAHHE» HE MICTUTh 3anMTy iHpopMalii y criiBpO3MOBHHUKA, & HAaBIIaKH, ICHY€
JUTsL Tiepenadi TMOBITOMJICHHS CaMHUM MOBIIEM, CTajla 00’€KTHBHOIO TMIJICTaBOIO IS BUIUICHHS
MOHSITTS PUTOPHYHOTO 3arTUTaHHs» [3, 33-34].

Buxiax ocHOBHOro martepiany i 0OIpyHTYBaHHsI OTPMMAaHUX pe3yJbTaTiB. Bigomo, mo
KOMYHIKaTUBHHH CTaTyC MUTAJIBHOTO PEUCHHSI OTPUMYE OCTATOYHY IHTEpPIIPETaIlilo MPH BpaxyBaHHI
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peIuTikKu — peakiii Ha HbOro. BepOaJbHUII KOHTEKCT MOXKE SK CIPHUATH aKTyami3amii cemMu
3aMUTAIbHOCTI, TaK 1, HABIAKW, HEWTpamizyBath Lo ceMmy. OJHAK BiINOBib HAa PHUTOPUYHE
3aMUTaHHS HE pealli3ye MUTaIbHOI (DYHKIIII, OCKIJIbKH, Ha BIIMIHY BiJl BJIaCHE 3allUTaHHS, PUTOPUYIHE
3aMMTaHHs HEe Mae y co0i iHpopMaIiiftHOT TaKkyHH, TOOTO HE XapaKTePU3Y€EThCS BIIKPUTOO PEMOIO, a
MICTUTh TIOBHO3HAaYHE Cy[KeHHA. DYHKIIT MOKJIMBUX BIAMOBIACH 3BOASATHCS 10 BUPAKEHHS 3r0JU
(He3roaM) 13 CYyIUKEHHSM, WLI0 TEpPEeNaeTbcs 3a JOMOMOTOK MUTANbHOI (OPMH, Yy BHUIAJAKY
eKCIUTIIMTHOTO 301ry YCTAaHOBOK ajJipecaHTa 1 aapecara. I{e Mo)kHa MpoiTroCcTpyBaTH Ha MPUKITAII:

When Lars had gone, Henry looked at Jessie and Violet and said, “Aren’t we lucky to have a
grandfather who takes us on a trip, and helps us go to school just the same?”

Jessie smiled at her brother. She said, 1 was thinking the same thing. What a lot of surprises
Grandfather thinks of! ” (Warner 1989, p. 20).

Jlo pUTOpPHYHUX 3alHUTaHb BITHOCATHCS MUTAIBHI PEUEHHS Y CKJIaJi MUTATHHO-BIIMOBIIHUX
pEeIIiK, SIKi MICTATH (hopMaibHe 3allMTaHHS Ta BIAMOBIAL HA HHOTO, IO HAJIEKUTh OJHIN 0Cc00i, K Yy
MIPHUKITAIAX:

“What did you ever do to help me? Nothing!”

Her range wasterrible. He had no answer (Miles 1985, p. 398).

“She is the most wonderful girl in the world. Did you notice her eyes? Terrific. Did you
observe her mouth? Sensational. Did you get her voice? Like silver bells tinkling across a meadow in
the moonlight. And as sweet and kind and lovable as she is beautiful. 7'm giving her dinner tonight”
(Wodehouse 1975, p. 63).

Y CTaHOBNIEHO HAsSBHICTH JBOX THUIIIB PEIUIIK, SKi BIAPI3HSIIOTHCS CTYINEHEM CaMOCTIHHOCTI
CTPYKTYPHO IMUTATHHOTO EJIEMEHTa, HAPUKIIA/:

1. What did you ever do to help me? Nothing.

2. Did you notice her eyes? Terrific.

Did you observe her mouth? Sensational.
Did you get her voice? Like silver bells tinkling across a meadow in the moonlight. And as
sweet and kind and lovable as sheis beautiful.

Pi3Huiro M JBOMA THUNIAMU MUTAIBHO-BIAMOBITHUX PEIUIIK MOXKHA TMPOJEMOHCTPYBATH 3a
JIOTIOMOTOI0 «TE€CTY OMYIICHHSI», IKHI TOJsATae y BiACIUEHHI IPYroi YaCTUHHU MUTAIbHO-BIAMOBITHOT
exHocTi. OYeBHIHO, MO TEpPIIIe BUCIOBIIOBAHHS MOXE MAaTH HEMHUTAIBHUHA 3MICT, OyIy4YH BXKUTUM
130J1b0BaHO, a JIpyre — JUIIE B MOEAHAHHI 3 HACTYIMHOIO BIAMOBIII0. TakuM 4YMHOM, Y TOH Yac sk
BIJINOBI/Ib CHIBPO3MOBHUKA aKIIEHTY€ MHUTAJIbHE 3HAUEHHS BUCIOBIIIOBAHHS, BIJIMOBIb CAMOTO
MOBILIS CHIpUsi€ HEUTpai3alii ceMH 3alMUTaIbHOCTI.

PuropruHi 3anuTaHHS BUSBJSIOTH PI3HI MOTEHIINHI MOXJIMBOCTI A0 TpaHC(OpMaLiiHUX
nepeTBOpeHb. BOHM  XapakTepu3yloTbCs MOJBIHHOIO HEBIANOBIAHICTIO (GOPMH 1  3MICTY.
CtBepmKyBabHi 32 (OPMOIO PEUECHHS BUPAXKAIOTH 3alIEPEUCHHS], a 3allepeyuHi — TBePPKCHHS:

“Poor Wilfrid! Well, he shouldn’t have sneered — what did he know of her? Nobody knew
anything of her! She was alone in the world” (Galsuorthy 1976, p. 137).

“Maybe we were all wrong. But the way it has turned out — didn’t we have good times?”
(P. Fox 1995, p. 179).

Haii6isb11 po3noBCIOIKEHE SIBUILIE PO3MOBHOTO JIAJIOTy — JINTUYHICTh PeUeHb — MOPIBHAHO
piIKO Mae Micle B CHCTeMi pUTOpHMYHUX 3anmuTaHb. Cama mo coOl peanmizaiis MUTAIBHOIO
CTPYKTYpOIO HEBJIACTHBOTO il 3HAUYEHHS CTAHOBUTH pPIZHOBUJ IMIUTIKAIli 1 XapaKTepU3yeThCs
KOHTEKCTYaJIbHOIO 1 CHTYaTHBHOIO 3aJIeKHICTIO. Takuil 10AaTKOBHIA IPOSIB IMILTIKAIIIHOT TEHACHIIIT,
AK eTINTUYHICTh, 3HAYHOIO MIPOIO YTpYy/IHIOBaB Ou po3yMiHHs. Lle gae migcraBu cTBepKyBaTH, 110
HEBMOTHBOBAHA MTOBHOCKJIAJIOBICTh PEILTIKU aKTyasi3ye ii HeMuTalbHE 3HAYSHHS.

“If I had been you”, said Ginger, “l would have given those boys a good kick and that would
have given them a lesson!”
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“Do you think | am such on ungrateful brute as to forget all the kind treatment | have had here
for five years, and all the trust they place in me, and turn vicious because a couple of ignorant boys
used me badly?” (Sewell 1994, p. 33).

3 ycix ¢opM NposiBY KOJOKBIaJIbHOI CHEHU(IKK B CTPYKTYpl PUTOPHUYHOTO 3aIMTAHHS
HalO1IbII PO3MOBCIO/PKEHUM € BUKOPUCTaHHS HA/UIMIIKOBUX €JIEMEHTIB: IIOBTOP CEIMEHTIB TEKCTY,
BUKOPHCTaHHS BUTYKIB, MpPEAMKATUBHUX oauHMIL Ty dO you think (do you know), ski €
HECYTTEBUMH B JIEHOTaTUBHOMY IlIaHi. Taki €JeMEHTH psiJi aBTOPIB HA3UBAE «IHTPOLYKTOPAMUY,
BBAXAIOUM iX OCHOBHUM IPU3HAYCHHSAM aJpecallil0 BHUCIOBIIOBAaHHSA 1, BIJNOBITHO, TPAaKTYIOUU
peueHHs, O CKJIaay SKUX BOHM BXOJATh, SIK CKIAJHONIAPAAHI. AHal3 Marepiany A03BOJIsIE
posrisimaTi KoHeTpykiii Tumy Where do you think you are? What do you think | care? mBuie sk
IPOCTi YCKJIaAHEHI pedeHHs, a cTpykrypy do you think — sk HeuleHUMHI BBiIHUN CEMaHTHYHO
CITyCTOIICHUH eJeMEeHT, (YHKIiA SIKOTO TMOJsrae, Mo-Iepiie, y CTBOPEHHI Heo(ilifHOro TOHY
peIUIiKY, 110 JI03BOJISIE BIJHECTH L€ MOBHHM CErMEHT 0 «PO3MOBHHMX MapKepiB», MO-Apyre, B
aKIEeHTyalii HeMUTaTbHOI CEeMH BHCJIOBIIOBAaHHSI. MakcuMallbHE TIOCIA0JIEHHS JIEKCHYHOTO
3HA4YEeHHS TAKMX KOHCTPYKIIN € OJIHIEI0 3 03HAK MOBHOI HAJIMIIKOBOCTI Y CTPYKTYpl pUTOPHUUHOTO
3alUTaHHS.

OcoOnuBHil 1HTEpeC BUKIHMKAIOTh PEUYCHHS, SIKI MOBHICTIO BTPATWJIM NMHTAJIbHE 3HAYCHHS 1
3/IaTHI BXKMBATHUCS JIMILE B IEPEHOCHOMY pO3yMiHHI. Taki BHCIOBIIOBAHHS NPOSBISIOTH TEHCHIIIIO
710 TIEPETBOPEHHS B CUHTaKCU4H1 kiime. L{imuil psx KOHCTPYKUiM 13 NPUYMHU 4acTOTO BXKMBAHHS
HaOyBae XapakTepy CTEpEOTHIIiB. iX MOBEIb BITBOPIOE y He3MiHIOBaHOMY BHIIIAAi. LleW mporec
Bi/I0YBa€ThCS MOCTIKHO: T1 PUTOPUYHI CTPYKTYpPHU, SIKI BUHHUKAIOTh B 1HAMBIIYyalbHOMY MOBIIEHHI,
Mi3HINIE CTAlOTh HAOYTKOM YChOTO MOBHOTO KOJEKTHBY; NMOYATKOBHUN MUTAIBHHUHA 3MICT PEYCHHS
IIOCTYIIOBO CTHPAEThCA 1 3@ HUM 3aKpIIUIIOETbCS 3HAUYEHHS EMOLIMHOro IOBiJJOMJICHHS.
OnHO3HAYHICTh TaKUX KOHCTPYKIIH BHUKIIOYAaE HEPO3YMiHHS, IO 3HAYHO TMIOJIETIIYE aKT
komyHikarii. ITpukiaagamMu € taki MoBieHHeBi mrammnu, sk: What do | care? Who would have
thought? What businessisit of mine? How dare you? Where are your brains? How do | know? How
should I know? What difference does it make? What good does it do? Ta i.

“Did you really kill a Frenchman with a bayonet?” He had to know.

“Yeah”, Jordache said. “One of ten million. What difference does it make? ” (Shaw 1985, p. 86).

“Pa, you ought to forget about it. It’s no good thinking about it after all these years.

What good doesit do?”

Axel didn’t answer (Shaw 1985, p. 278).

“Good heavens! cried Elizabeth’; “but how could that be? ” (Austen 1961, p. 95).

HaBeneni peruiiky mpakTUYHO Hi 3a SIKUX OOCTaBUH HE CIPUUMAIOTHCS aJlpecaToM SIK 3aruT
iHpopMalii: TOCUTh CKJIAJHO YSBUTH CcOOl1 CHUTYyallito, MpU sKiH MokHa Oyno O AaTu afeKkBaTHY
BIJNOBIAb Ha Oyab-fKe 13 LUX 3amuTaHb. [IpUYMHU IBOrO MONATAIOTH Yy JESIKUX CTPYKTYpPHO-
CEMaHTHUYHUX OCOOJMBOCTAX KIIIIOBAHUX MNUTAIbHO-PO3MOBITHMX pedeHb. Lli  ocoOnmBocTi
J03BOJISIIOTh 00 €THATH TaKi PEYCHHS B OKpPEMY TIpyly 3 MPUYHUHM HEMOXIIMBOCTI peaji3yBaTu
BJIaCHE MHUTAIBbHY (yHKIIt0. Taki BHUCIOBIIOBaHHS CTAalOTh iloMamMH, OyKBajbHE 3HAYCHHS SKUX
noBHicTiO BTpaueHo [5]. T. O. BakyneHko Ha3uMBae Taki iHTEpOraTWBHI KOHCTPYKIIi «3aMKHEHHUMHU
MUTAIBHUMU PEYEHHSIMH (Dpa3eosiori3oBaHOi CTPYKTYpU» [2, 6], iKi BBOJSITHCS B KOHTEKCT, Oyaydn
3aBEPIICHUMH SIK 31 CTPYKTYPHOT'O, TaK 1 CMHCJIOBOTO IOTJISI/IIB.

KuimoBani puropuuni 3anutanbhi pedenHs turmy How do / should, would / 1 know? Who
would have thought? 3Bu4aiiHO BUKOPHCTOBYIOTHCS Ul BUPAKEHHS HETaTUBHOTO TBEPIUKECHHS,
CYIPOBOIKYIOUHCH BUpaXkeHHsM emortiii. Kiime What businessisit of mine? What difference does it
make? Who cares? What does it matter? What do | care? How dare you? BUKOPHCTOBYIOTECS SIK
PO3MOBHI (hopMyIH 711 BUpaXKeHHs 0ail1y’KOCT1, po3/ipaTyBaHHs, 00ypeHHs. PutopuyHi 3anutaHHs
TAKOT0 THITY MOXKYTb BUPA)XaTH BEJIUKY KUIbKICTh €MOLIHHHMX 1 MOJANbHHX 3HAaueHb. Y 0aratbox
TaKUX 3alIUTAHHAX BAXXKO BUAUIUTH SIKECh 3arajlbHe 3HAYECHHS, BEJIMKOI MIPOIO BOHO 3aJI€KUTh BiJ
KOHTEKCTY [4, 82].

38



Haykosutl scypHan. Ne 3/2015

Bimomo, 1o emoriiHicTs OyAy€eThCsl Ha OIliHII, ajie HEe 3BOJUTHCS JI0 HEl. 3aJIeKHO BiJl TOTO,
K IHOUBIAYYM OIUHIOE Ty YW iHINY Mif0, eMOLIWHUN KOMIIOHEHT MOXe OyTH MO3UTHBHUM abo
HeraTuBHUM. OcoOJHMBEe Miclle y CKJIaAl pPEYeHb CTIMKOi CTPYKTYypH 3aiiMalOTh pEUCHHS 3
inimianeHuMu ckiaagauukamu: What (who, why, were) on earth (in the word, in God’s name, the
deuce, in (the hell, the dickens), siki QyHKIIOHYIOTH Yy KOHTEKCTI KOHCTATHBHOI'O MOBJICHHEBOTO
akTy. Taki pedeHHs He € B OyKBAaJIbHOMY CEHCi peueHHSIMH (pa3eosiori3oBaHOi CTPYKTYpU — Y
po3yMmiHHI, omucaHoMy Buile. CBO€EpITHOT CTIMKOCTI M 104ar0Th iHTEHCHdIKaTOpH (cloBa 3
€MOLIHO-TIIICHITIOBAJIbHUM 3HAYEHHSM), SIKi, TOJJOBHUM YMHOM, (DYHKIIIOHYIOTH CaMeé B MUTAJIbHUX
pedeHHsX. [HTeHCH(DiKaTOpHU HE HECYTh 0e3MocepeHHOT0 1HHOPMATUBHOTO HABAHTAKEHHS, a JIUIIE
M KPECIIOTh, MACWIIOIT, eM(dasy WX peueHb i OJHOYACHO HAMAIOTh iM JIESKOrO BIATIHKY
dbaminbsapHocTi. [luTanpHi peyeHHs 3 IHTeHCH(]IKaTOpaMH BUPAKAIOTh Pi3HI BIITIHKK €MOIIH, B
OCHOBHOMY HETaTUBHHUX (THIB, pO3/IpaTyBaHHs, 00ypeHHs To1o). Hampuknan:

As Grangier passed Zuckerman, he hissed, “\Why are you sitting there, you idiot? She'’s gone”
(Sheldon 1986, p. 307).

“You! I'm talkin’ to you. Are you deaf for Christ’s sake? Let’s go” (Sheldon 1986, p. 45).

“If you got pneumonia”, he said, “I should go clean out of curl”.

“Why on earth should 1?” (Galsworthy 1976, p. 77).

The scarcity of paperwork was in itself very suspicious. Only the bank statement? Who on the
face of the earth keeps only last month’s bank statement in the house? (Grisham 1997, p. 25).

“I believe what’s happened is that you 've gone and got mixed up with some awful female”.

“You re crazy. Where the dickens could | have met any awful females?” (Wodehouse 1977, p. 57).

3HaueHHS 3aMHUTATBLHOCTI OyBa€ HACTUIBKM OCIIA0JICHMM, [0 HAa THUChMI 3aMiCTh 3HaKa
IIUTAHHS CTABUTHCS 3HAK OKJIMKY a00 Kparka:

“Please calm down, madame”, the conductor begged.

“Calm down!” Her voice went up an octave. “How dare you tell me to calm down, stupido
maile! Someone has stolen more than a million dollars’ worth of my jewels!” (Sheldon 1986, p. 263).

Christian Machada watched him leave. How dare that Swiss idiot imply that the precious
Goya was a fake! (Sheldon 1986, p. 339).

His words stung like a sharp slap. How dare, he talk to her like that.

How dare he! (Collins 1987, p. 278).

VY Xoni NOCHiKEHHS MOMIYEHO, IO PUTOPUYHI BHUCIIOBIIIOBAHHSA — €(QEKTHMBHMH 3acid
aprymeHrauii. AprymeHrauiss € BHJIOM KOMYHIKATHBHOI JISUIBHOCTI CYO’€KTa, IO IO€THYE
BepOasibHi, HeBepOalbHI Ta EKCTPATIHIBICTMYHI CKJIAQJAHUKM 3 METOK IEepPEeKOHaHHs ajpecara
NUITXOM OOTPYHTYBaHHSI CBO€I IMO3UIlii. PUTOpHYHE 3amWTaHHS, HA HAIl TOTIS, € SPEKTUBHUM
3aco000M apryMeHTallii 3aBAsiKu TOMY, [0 OyIyeThCcs Ha OCHOBI HE3alepeuHoro (akTy 4M MEBHOTO
AKCIOMaTHYHOTO CY)KEHHS:

“Have you been betting again?”

“Me?”

“You gave me your solemn promise you wouldn’t. Oh, Bill, you are an idiot. You're more
trouble to look after than a troupe of performing seals. Can 't you see it’s just throwing money away?
Can’t you get it into your fat head that the punters haven't a hope against the bookmakers? | know
people are always talking about bringing off fantastic doubles and winning thousands of pounds with
a single fiver, but that sort of thing never really happens. What did you say?”

Bill had not spoken (Wodehouse 1977, p. 41).

“But one day the man came and took them all away. ... In the evening poor Skye brought them
back again one by one, in her mouth; not the happy little things that they were, but bleeding and
crying pitifully. They had all had a piece of their tales cut off, and the soft flap of their pretty little
ears was cut quite off. How their mother liked them, and how troubled she was, poor thing! | never
forgot it!”

39



AxkmyaabHi numaHHs iHo3emMHoi ginoaozii

“Why don’t they cut their own children’s ears into points to make them look sharp? Why don’t
they cut the end off their noses to make them look plucky? One would be as sensible as the other.
What right have they to torment and disfigure God’s creatures?” (Sewell A. 1994, p. 36)

BucHOBKM Ta nmepcneKTHBH MOAAJIBIIONO JOCTiIzKeHHsA. PUTopuyuHe 3anuTaHHs 30ira€Thes
3a (POpMaTBbHO-TPAMaTHYHOIO CTPYKTYPOIO 3 OYAb-SIKUM THUIIOM 3aIIMTAHHS, PI3HULS MOJISTAE JIUIIE B
fioro cMucnoBOMy HaBaHTaxeHHI. [IpoananizoBaHnii MOBHUI MaTepiaj JIa€ MiJCTaBU CTBEPKYBATH,
II0 HEBMOTHBOBaHA IIOBHOCKJIAIOBICTh PEIUIIKM, TPEICTABICHOI PUTOPUYHUM 3allUTaHHSIM,
aKTyamizye 1i HENWTalbHE 3HAYCHHA. Y CTPYKTYpi PHUTOPUYHOTO 3allUTaHHSA HAHOLIBII
PO3IOBCIO/DKEHUM € BHUKOPHCTAaHHS HAJIMIIKOBUX €JIEMEHTIB: IIOBTOPY CETMEHTIB TEKCTY,
BUKOPUCTaHHS BUTYKiB, MPEINKATUBHUX OJMHHULIb, AKi € HECYTTEBUMH B JICHOTaTUBHOMY IuTaHi. Sk
MOKa3aJI0 JOCII/KSHHS, PUTOPUYHI 3alUTaHHA € epeKTUBHUM 3acO000M apryMeHTalii Ta BUpaKEHHS
emoniil. Ha Ham morssii, puTopuYHi 3aUTaHHS JOLUUIBHO Oyio O BHBYATH B YCiX CTHUJISIX MOBH JUIS
BHU3HAUEHHS iX crienupiyHNX QYHKIIN y KOXKHOMY 3 HHX.
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I'en3 Ceersiana. PuTopmueckue BONPOCHI B COBPEeMEHHOM AHIVIMHCKOM fi3bIKe: KOMMYHHMKATHBHO-
(pyHkunoHaabHBIH acnmekT. OCBELIEHBI pPa3Hble TOYKM 3PEHHS OTEUYECTBEHHBIX W 3apyOe)KHBIX S3BIKOBEJOB Ha
JIMHTBUCTUYECKYIO IPUPOAY TEPMHUHA «PUTOpHUECKUI Bompocy. Kak mokasasno uccienoBaHue, pUTOPUIECKUH BOTIPOC IO
(hopMarbHO-TPAMMaTHUECKOMY CTPOCHHIO HE OTIMYAETCS OT BOIIPOCOB, KOTOPHIE HANPABJICHbI Ha 3ampoc UH(popManum.
ToXIECTBEHHBIE IO JIEKCUYECKOMY COCTaBY U CHHTAKCHUYECKOMY CTPOCHMIO IPEIJIOKEHUS MOTYT UMETh Pa3lIM4HOE
KOMMYHUKATUBHOE COJIEp)KaHHE B 3aBUCHMOCTH OT TaKMX (DAKTOpOB, KaK CHUTyalMs, KOHTEKCT W HMHTOHAIUS.
[IpomemMOHCTPHPOBAaHO, Kak BepOaNbHBIH KOHTEKCT MOXKET HEHTPalM30BaTh BOIPOCHUTEIBHOE 3HAYCHHE CTPYKTYPHO
BOIIPOCHUTENBHOTO TpeaoxeHus. [Ipumepsl ¢ Xyn0KEeCTBEHHON JIMTEpaTypbl OPUTAaHCKAX M aMEPHKAHCKHX aBTOPOB
MOKAa3bIBAIOT, YTO BONPOCHTEIILHOE 3HAYCHHWE PUTOPUYECKUX BOIPOCOB MOKET OBITH HACTONBKO OCIAOJICHHBIM, YTO B
MHCbMEHHOH (popMe BMECTO BOIIPOCHUTENHHOTO 3HAaKa yNOTPeOISIOT BOCKIMIATENBHBIN 3HaK WM TOouKy. Kak mokaszaio
UCCIIEI0BAaHHUE, PUTOPUUECKHE BOIPOCHI SBISIOTCS, KaK MPaBUIIO, TOJHOCIOXKHBIMH, YTO OTIMYAET UX OT APYTUX THUIIOB
BBICKA3bIBAaHUI B pa3roBOPHOM juanore. II0IHOCIOXKHOCTE PUTOPUUECKUX BOIPOCOB — OJHA U3 NPUYMH MOTEPU UX
BOIIPOCHUTENILHOTO 3HAa4YeHUs. PUTOpUuUecKHe BONPOCHI HCIOJB3YIOTCS Kak 3()(EeKTHBHBIA METOJA apryMeHTallH |
BBIPAKEHUS SMOLUI.

KiaoueBble ciaoBa: pHTOpHYECKHE  BOIPOCH, HHTEPPOTaTMBHOE 3HAUCHHE, CHUTyalus, KOHTEKCT,
KOMMYHHKATHBHBIE ¥ (DYHKITHOHAJIBEHBIE OCOOCHHOCTH.

Hedz Svitlana. Rhetorical Questions in Modern English. Communicative and Functional Aspects. This
article highlights the various perspectives of domestic and foreign linguists regarding the linguistic nature of the term
“rhetorical question”. The study shows that from the point of view of its formal grammatical structure a rhetorical
question is no different from those questions which are intended to obtain information. Sentences which are identical in
their lexical composition and syntactic structure may have a different communicative content, depending on such factors
as situation, context and intonation. In our study, it is shown, for instance, how the verbal context can neutralize the
interrogative meaning of sentences which are interrogative in structure. Examples taken from books by British and
American writers confirm that the interrogative meaning of rhetorical questions can be weakened to such an extent that
either an exclamation mark or a full stop may be used instead of a question mark. Our research has shown that in most
cases rhetorical questions are characterized by an unabbreviated structure which makes them different from other types
of utterancesin colloquial speech. Questions of this type may lose their interrogative meaning specifically because of the
fact that no elements have been omitted from their structure. The article demonstrates that the use of rhetorical questions
may be an effective method for conveying persuasive arguments or for expressing strong emotions.

Key words: rhetorical questions, interrogative meaning, Situation, context, communicative and functional
peculiarities.
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