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Kamepuna I'onuap,
Bixkmopia Ilanuenko

HEBEPBAJIBHI 3ACOBH HA ITO3HAYEHHA 3A3/1POCTI
B CYHACHOMY AHI'JIOMOBHOMY JUCKYPCI

PosrnsgHyTOo HeBepOanmpHI 3aco0M KOMYHIKAmii 31 3HAYCHHSAM 3a3[JpOCTI B AaHIJIOMOBHOMY IHCKYPCI.
YcTaHOBNIEHO, MO TO3aMOBHI KOMITOHEHTH BHCTYHAIOTb OCHOBHHM MAapKepOM 3a3[IpOCTi B MOBJCHHI, OCKUTBKH
BepOarpbHA peanmizamis OCTIKYBAaHOIO 3HAUYCHHS HE € YaCTOTHOI Ta 3aBaKAa€ TapMOHIMHOMY CIIKYBaHHIO.
Buokpemieno ocHOBHI HeBepOanbHI 3acO0M Ha TO3HAYEHHS 3a3APOCTi: OKYIECHYHi, MapaliHIBICTUYHI, KiHECHYHi.
[IpoananizoBanuii (hakTHIHMIT MaTepian Jae MiJCTaBy CTBEPIDKYBATH, IIO HAMBAaromimry poib y peanisaiii 3a3apocTi
Bizirpae mormsaa. JJocmikeHo, Mo eKCTPaiHrBiCTHYHI 3ac00M Ha MO3HAYECHHS 3a3APOCTi B aHTJIOMOBHOMY XYIOKHBOMY
ICKYpCl BXHMBAIOTBCSA CaMOCTiHHO abo B cympoBoai 3 BepOadhbHHMH HOMiHamissMu. [loBemeHo, IO HeBepOalbHI
KOMIIOHEHTH MOXKYTh II€peIyBaTH BHCIOBJICHHIO 3a3/pocTi abo mepedyBaTH B MEOiaNbHIA 1 IMOCTHO3HINSAX IO
BepOanpHOrO BUpakeHHS. [103aMOBHI KOMIOHEHTH Ha IMO3HAYEHHS 3a3IPOCTI BUKOHYIOTh ()YHKIIIi JOMOBHEHHS ab0
iMiTamii 3MiCTy CIOBECHOTO TOBIJOMIJICHHS, SKIIO TepeOyBalOTh y MedialbHIi 1 MOCTIIO3UINSIX, a B TPEMO3UII 10
BepOaTbHOTO BUCIIOBJICHHSA HEBEpOAIbHUI KOMITOHCHT BHKOHYE IONATKOBY (YHKINIO MPOTHO3YBAaHHS BepOATBHOTO
TOBIIOMJIEHHS.

KuarouoBi cioBa: HeBepOabHI 3aco0M KOMYHIKAIlii, OKyJECHYHI 3acO0W, MapajiHTBICTHYHI KOMIIOHCHTH,
KiHeCHYHi 3ac00H, 3a3/IpicTh, BepOaabHa HOMiHAIIIS.
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IlocTtanoBka HaykoBoi mpoGgemMu Ta ii 3HavYeHHsA. CyyacHi JIHTBICTMYHI CTYHIl
XapaKTEPU3YIOThCS MIABUINEHUM IHTEPECOM 10 BUBYEHHS MOBHOI W MOBJICHHEBOI peanizailii eMmoIrii
ydyacHUKaMu KomyHikauii [2; 7; 8; 9]. CrnoBecHe MOBIEHHS HEMOXJHUBE O€3 ypaxyBaHHS HOro
HeBepOaIbHOrO CYNpPOBOAY, OCKUIbKA HeBepOaldbHI 3aco0M € 4ylIOBUM IHCTPYMEHTOM Iepenadi
J0AaTKOBOI iH(pOpMaIlii, sIka 4acTO BiIrpae KIOYOBY POJIb sl PO3YMIHHS BChOI'O IIOB1JOMIJICHHS.

AHani3 gociixkenb i3 niei mpodaemu. JlocmipkeHHs 3 HeBepOanbHOI CEMIOTUKU CB1IYaTh MPO
BOXJIMBY pPOJIb HEBEpOAJbHUX KOMIIOHEHTIB KOMYHIKallii, fKa TMOJSIrae B TOMY, IO Ii E€JIEMEHTH
BUCTYMAIOTh aKTyali3aTopaMy MParMaTUYHOr0 3MICTY BUCIIOBJICHHS Ta PENPE3CHTYIOTh EMOIIIHHINA CTaH
moBL [1; 3—-6; 11; 14]. HeBep6anbHi KOMIIOHEHTH Bi10OpaXkatoTh CTOCYHKH MK YYaCHUKAMHU IHTEPAKILii,
iXHe cTaBJICHHS 10 caMOi KOMYHIKaIlii, 10 JTa€ 3MOT'Y PETYJIIOBATH MPOIEC CIIUTKYBaHHS.

Mema cratTi — IpoaHasi3yBaTH BJKUBAHHS MOBIIEM OCHOBHMX HEBepOaJIbHMX 3aC001B KOMYHIKAILi
B cuTyauii 3a31pocTi. O6’eékm nociaikeHHs — HeBepOaJbHI KOMIIOHEHTH, SKI BHUPAXalOTh 3HAYCHHS
3a3][pOCTi B Cy4aCHOMY aHITIOMOBHOMY JHUCKypci. PakTHUHUM Mmamepianom ciyryBanu 150 npukianis
Y)KUBAHHS €KCTPATIHIBAIBHUX KOMIIOHEHTIB Ha MO3HAYEHHS 3a3]pOCTi, OTPUMaHi METOAOM CYLUIbHOI
BHUOIPKH 3 aHIVIOMOBHHX XYJ0KHIX TBOPIB.

Buxiaa ocHOBHOro marepiajgy W OOIPpYHTYBaHHSl OTPMMAHHX pe3yJIbTATIB JOC/IiIKeHHS.
PosrasimaemMo 3a37picTh SIK HEMPHSI3HE, BOPOXE CTaBICHHS JIO YCIIXiB, MOMYISPHOCTi, MOpPaIbHOI
nepeBarn abo Kpamoro CTaHOBHINA IHINOT 0coOHM. 3a3JpiCTh SIK €MOLis € KOMILIEKCHUM (PEeHOMEHOM
CBIZIOMOCT1 i TIOBeAiHKH. BoHa BHUCTYyNae eMoIi€l0 BUIIOTO MOPSAKY, [0 BUHUKAE B MPOIEC] B3a€MOIL
ocobucrocti 3 cycninbetBoM [12; 15]. 3rigHo 3 HaAmUM JOCTIIKEHHSM, BHPAXCHHS 3a37pOCTiI HE
00MEXyeThCS JIHIIE BepOATbHUMHU 3ac00aMH, a 3e0UTBIIOr0 PeaTi3y€eThCs 3a JOMOMOT0I0 HEBEpOATHbHUX
KOMITOHEHTIB KOMYHIKartii.

JIOCTiTHUKN HEOTHOPA30BO PO3TIsAany (PyHKI[IOHAIBHY pOJb HEBEepOATbHUX 3aC001B KOMYHIKAIIil
(mami — H3K), mpomonyroum ixHi pisHOMaHiTHI Tunojorii [3; 5; 10]. Vcmig 3a I'. Kpeitmtirom,
BHOKPEMHUMO NMapaJiHrBicTH4Hi (3BYKOBI KOJIM HeBepOaabHOI KOMYHIKaIlii: ToJ0c, TOH, TeMOp Ta iH.),
KiHecH4Hi (OKECTH PYK, TOJIOBH, HIT, BUpa3 oOIra4s (MIMivHI )KECTH), TTOCTaBa i iH.), OKyJecH4Hi (MOBa
Oo4Yeil Ta Bi3yaJlbHa TOBEJIHKA KOMYHIKAHTIB), ayCKyJbTalilHi (CITyXxoBe CHPHHHSITTS 3BYKIB Ta
ayJiaibHa MOBEIIHKA CIIBPO3MOBHUKIB) 1 ranTH4Hi (MOBa JOTOpKaHb) HeBepOaIbHI 3acO0M KOMYHIKAIIil
ta iH. [10]. AHami3 UIFOCTPAaTHBHOTO MaTepialdy 3acBiquWB, 10 HAWYACTOTHIMMMH HEBepOATbHUMHU
KOMITOHCHTaMH Ha TTO3HAYCHHS 3a3[JpOCTi BUCTYNAaOTh okyaecuuni (52 %), napaninzeéicmuuni (35 %) ta
kinecuuni (13 %).

Oui sk «I3epKaio AyIIi», «3armopyKa BIpHOCTI», «KpaTep HEHABHUCTI», «CUMBOJI )KHUTTEBOT CHIIN» 1
«CSAr0U1 3IpKU» OCOOJMBO YacTO CITIBBIAHOCATHCS 3 IMCUXIYHUMU CTaHAMM JroAuHH. [loriisia, moeaHanui
13 MOYYTTAMH Ta TyMKaMmH JIOJUHH, 3 1 Oa)KaHHIMH Ta MPAarHEeHHSIMH, BUPaXa€ CTaH JIIOJUHU; TOOTO
3a TOTJIAIOM CTOITh, 3a3BW4Yaii, SKach MPOMO3UTHBHA CTPYKTypa, IO XapakTepusye iHmuima [10,
377]. YBakaroTh, 110 3a3IpiCHI 04l MPOHHU3IKBI i Komoui. ToMy Jito[IMHa, sika He OaXkae IeMOHCTPYBATH
CBOIO 3a3[IpiCTh, YaCTO HAMAraeTbCsl MPUXOBATH 1€ BiJ] CIIBPO3MOBHHKA, OMYCKAIOYH IOTJIS]I, TTOYHHAE
YacTille KIIMaTy, IPUKPUBAIOYN 04, i T. iH. BidyanbHi 3aco0H, 110 TTO3HAYAOTH 3a31PIiCTh, IEPEIAIOTHCS
TaKMMHU HOMIHAIIISIMH, IO MICTSATh €MOIIHO-TICHXOJIOTTYHY XapaKTePUCTUKY MOTJISITY JIF0quHU: eyes Of
covetousness, to look with envy, envy in her look, to look with eyes of envy, to look covetously, to glance
enviously, to watch with envy, etc. Came B ouax CHiBpO3MOBHHKAa MOXHA HMPOYUTATH HOTO CIPaBKHI
emortii. [IpoananizyemMo npukiIagm:

(1) “What a heavenly suit!” she exclaimed, her eyes roving covetously over Isabel’s smart black
costume [17, 115].

(2) “Chanel. My goodness. And it’s one of those classics. How on earth-" Fiona looked at Margo
with a touch of envy in her eyes. “And that shirt you're wearing is definitively a Dior vintage...”
[30, 102].

(3) “You did and are unharmed!” he shouted, his blue_eyes blazing into the black face with
something like envy and indignation [22, 41].

BumienaBeneHi npukiagy UTIOCTPYIOTh BUKOPUCTAHHS OKYJIECHYHUX HEBEpOATbHHX 3ac00iB IS
eKCIUTIKAIll 3a3IpOCTi, OCKUIbKM BepOaibHI HOMIHALl HE MalOTh MPSIMOrO CMHUCIOBOTO HaBaHTAKEHHS.
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IMpuxnaau (1) i (3) neMoHCTPYIOTH ekcnpecuBHe BupaxeHHs (exclaimed, shouted) 3a3apocri (eyes roving
covetously; eyes blazing with envy) moBiem.

VYV peanmizauii 3HadeHHs 3a3npocti mapaminrBictuyHi H3K Moxna BBaxatu Apyrumu 3a
MOLIMPEHICTIO MICHs Bi3yanbHHUX. ['0I0COB1 MOIy/SLIT MEpeNaloTh aKTyallbHUN €MOLIIMHMUI CTaH MOBIIS
Ta B110OpaxaroTh oro pizHoMaHITHI nouyTTs. . Kpeianin 3a3Havae, 110 y MOBJIEHH] JIFOAU 3BEPTAIOTh
yBary i Ha Te, IpO IO TOBOPUTHCS, 1 Ha Te, K Iie chopMyaboBaHO. HacTynH1 npuKiIagy UIIOCTPYIOTh
MaHepy BHCIIOBJICHHS, a caMe B)KMBAaHHS MOBISIMH TOJIOCY 3 BinTiHkoMm 3azapocti (sounded envious;
commented with envy; said enviously):

(4) “You have roots”. She sounded envious. “I’'m working on that” [31, 86].

(5) “I can’t imagine how you do it”, Riana commented with envy. “You’re truly gifted. I can’t draw
a straight line” [20, 123].

(6) “And now you’re actually going to watch him play”, Hilary said enviously [29, 67].

Oxpim inmoHnayii' 2010cy MO8Ys, y npoyeci KOMYHIKayii 8axciusuil mou, 3 AKUM HOOAHO MY 4u my
inghopmayiro. 3azopicnuii mon xapakmepHuil nO3AMOSHUM 3AcOOAM NOZHAYEHHS NOYYMms 3a30pochi 6
MOBIeHHI:

(7) “That means business must be booming”, Felicia responded, nodding as she listened to Riana's
quick update on the activity in her office.

“You sure sound chipper”, Felicia commented, a touch of envy in her tone. “Wish I could say I felt
the way you sound” [20, 94].

(8) “I wish 1'd lived in those times,” he went on, with envy in his tone [24, 120].

(9) “It’s a pretty fine clubhouse, I’ll say,” remarked the Bottomless Pitt in a tone of envy [24, 206].

HactynHuii npukiag 1eMOHCTPYE EKCIIPECUBHE, arpECUBHE BUPAXKCHHS 3a3/]POCTI:

(10) “Damn Webster s luck”, Gil grumbled enviously. “Can you imagine the possibility of marrying
a woman like that and bedding down with her every night?” [23, 27].

VY npuxiazi (10) 3a3apicTh i3 BIATIHKOM HEHABHCTI €KCIUTIKYETHCS BXXUBAHHSAM JIAUITHUBOI JICKCUKH
“damn” 1 HeBepOanbHuil cynposin (grumbled enviously) ciayrye ekCIUTIIUTHUM CEMaHTHYHUM MapKepoM
JPATIBIMBOCTI i 3JI0CTi MOBIIS.

AHai3 BHUCJIOBICHBb 3a3/IPOCTI 13 CYNMPOBIMHUMHU HeBepOATbHUMH (OHAMIWHUMH KOMIIOHEHTAMHU
JIa€ TMJICTaBy CTBEPKYBATH, IO TOJIOC 1 TOH — BXKJIMBI IHIMKATOPH IHTEHIII] 3a3/JpOCT1 MOBIISI, OCKLTBKH
cioBecHi moBimomieHHs1 6e3 minTpuMkun H3K Mormm © TpaktyBaTHCS SIK BUPaKEHHS 3aXOIUIeHHS (4),
nmoxBaj (5), a TAKOXK 3AMBYBAHHS Ta CAMOKPHTHKH (7).

VY BHCIOBIEHHSX 3a37pOCTi MOBIII TaKOXX BUKOPHUCTOBYIOTH KiHECHYHI HeBepOaIbHI KOMIIOHCHTH,
SIK1 3HAYHOIO MIpOIO BIUTMBAIOTH Ha repelir komyHikairii. Jlo OCHOBHUX TT03aMOBHUX KIHECHUHUX 3aC001B
Ha ITO3HAYCHHS 3a3APOCTi HAJIEXkKaTh KeCTH (PYK, TOJIOBH) 1 MiMika. Hanpukian:

(11) He made an uncouth gesture of gratitude and covetousness [25, 163].

(12) “If she is like you — no doubt”, said Escobar, and again he smiled at her covetously [28, 96].

(13) Kathlyn pressed him in her arms, while Bruce nodded enviously but approvingly [27, 140].

3a3npicTe — HEraTWBHA €MOIlis, SKY MPOIYLEHT, SIK IPaBUJIO, HAMAra€TbCs PETEIbHO MPUXOBATH.
[TpsiMi MOBJICHHEBI aKTH 3a37POCTi MOPYIIYIOTh KOMYHIKATUBHI HOPMH CIUIKYBaHHS, TOMy BOHU HE €
YaCTOTHUMH. Binrak HeBepOalbHI KOMITIOHCHTH HAJEXKaTh 0 OCHOBHUX 3ac00iB eKCIUTIKaIlii IbOro
3HA4YEHHS B MOBJICHHI.

ITix yac BUBYCHHSI XapaKTepy CIIBBIIHOMICHHS HEBEpOATbHHX 1 BepOAIbHUX KOMITOHCHTIB y MEXax
KOMYHIKaTHBHOT'O aKTy 3a3/IpOCTi MOJKHA BKa3aTH Ha TaKi OCHOBHI MPUHIUIH X B3a€MO/Il:

— MPUHIUI CYNPOBOY BepOaIbHOIO MOBIIOMIICHHS HeBepOalbHMM (CIUILHOT ydacTi B mepemadi
iH(popMarrii),

— MPUHLMIT aBTOHOMHOI Iepefadi 3HAueHHs HeBepOaJbHMM KOMITIOHEHTOM KOMYHIKalii
(HeBepOabHUM 3aci0 CaMOCTIHHO BHCIIOBIIIOE 3MICT MTOBIJIOMJICHHS).

Sk 3acBimuMB aHani3 eMmipu4yHOro Marepiany, camoctiiini H3K Ha mo3HadeHHst 3a37pocTi HE €
TUMOBUMH. Y KOMYHIKaTHBHI CHUTYyallli BOHM TOBHICTIO 3aMIIIYIOTh CJIOBECHE IOBIIOMJIEHHSA 1 €
EKCIPECUBHUM 1HIMKATOPOM aHAJII30BaHOTO MOHSTTs. Hampukian:

(14) Charlotte sighed again, envying the dog with his simple needs and easy pleasures [18, 176].

(15) But the old Judge s daughter drew the child covetously to her lap [19, 93].
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binpmr  wacrotHMM |y cuTyamii 3a31pocTi BBa)kalOTh BUKOpUCTaHHS cympoBimnux H3K.
B3aemopnitoun 3 BepOaqbHUM KOMIIOHEHTOM 3a MPUHLMIIOM CHUILHOI y4acTi, MO3aMOBHI KOMIIOHEHTHU
MOXYTb nepedyBaTH B IIpe- , MellialibHii 1 mocTno3uiisx. HeBepOanbHi KOMITIOHEHTH, 110 IEpeOyBaAIOTh Yy
MeJiadbHI Ta MOCTIO3MIISIX JO CJIOBECHOrO ITOBIJIOMJICHHS, BUKOHYIOTH ()YHKIII JOMOBHEHHS a0o
imiTarii BepOanizoBanoro 3micty. Hanpukian:

(16) ‘You're so lucky; Rachel’, her friend gave an envious sigh. ‘Nick St Clare as your husband!’
[29, 68].

(17) “It was terribly romantic”, Lady Charlotte said with an envious sigh. “And a great relief to
the family to have you safely wed at long last” [18, 47].

Bumenaseneni npukiaau (16) ta (17) neMOHCTpyrOTh, L0 TiA 4Yac BUKOHAHHA (YHKIIIT
MOBTOPIOBAaHHSI HEBepOalbHI KOMIOHEHTH KOMYHIKAIii HE ONAl0Th CEMAaHTHYHOTO HAIOBHEHHS
BepOJIbHOMY TMOBIIOMJIEHHIO, XO4a I CYNpPOBODKYIOTH HOro, TOOTO CHIBICHYIOTh 13 BepOaIbHUM
KOMITOHCHTOM y MEKaX €JIMHOr0 KOMYHIKATUBHOT'O aKTy 3a3JIPOCTI.

OmnpanpoBanuii (akTHUHUI MaTepian Ja€ MiACTaBy CTBEP/XKYBAaTH IPO 3HAYHY KUIBKICTh
eKCTpaJIiIHTBaJIbHUX KOMIIOHEHTIB, SIK1 CYNPOBO/KYIOTh BepOajbHE BUPaKEHHsI 3a3/IpOCTi, 3aII0OBHIOIOUN
HOro eMOIiHHO-3MICTOBY HEJOCTATHICTh. Y TaKOMY BHIIAJIKy BiOYBA€ThCs PO3IIMPEHHS # aKTyanizaiis
3HaYeHHS KOMYHIKaTUBHOI Jii, OCKUTbKA HEeBepOaTbHE MOBIIOMIICHHS TMOSCHIOE, 30aradye iH(opMaIliro,
nepenany BepOansHUM criocodom. Hampuxian:

(18) “When are you going to get tired of all that?” he said, his eyes narrowing covetously
[26, 195].

(19) “Do you know what an asset that beautiful woman is?” he remarked, not without a touch of
envy in his voice [21, 63].

Bumienaseneni npuxiiaau (18) 1 (19) imroctpyroTh HeBepOaJibHI 3aCO0M Ha MO3HAYEHHS 3a3POCTi,
10 BUKOHYIOTH (DYHKITifO JTOTIOBHEHHS i pO3KPHBAIOThH MIPUXOBAHY MOBISIMHU 1HTEHIIIIO 3a3POCTi.

Buxopucranns HeBepOaTbHMX KOMITOHEHTIB KOMYHIKaIlii SK IHCTPYMEHTY IIATPUMKH,
MIATBEP/PKCHHS 3HAYCHHS BEpOAJBHOTO KOMIIOHEHTa KOMYHIKATHBHOTO aKTy Jla€ MOXKIIUBICTh
KOMYHIKQHTY JOCSTTH BHCOKOTO DPIBHS E€KCIIPECHBHOCTI ¥ HAMOBHUTH ULIOKYIIiFO Oa)kaHOi CHJIOK Ta
e(EKTUBHICTIO.

HesepbanpHi KOMITOHEHTH, SIKi TIepeOyBarOTh y MPETO3HUIIii O CIOBECHOT'O0 BHPAKECHHS 3a3/IPOCTI,
BHKOHYIOTh ITOTIEpEDKYBIBbHY QyHKITiF0. Harmpukam:

(20) Mal sighed enviously. “What other real-estate surprises do you Jordans have in store for me?
A castle in Spain? A villain Tuscany? ” [16, 266].

(21) Mal nodded, but she said enviously, “You're so lucky with Rob. You're so well suited, so nice
to each other ”. [16, 300]

[Mpuxnamu (20) Ta (21) imocTpyroTh HeBepOanbHI 3aCO0M HA TTO3HAYEHHS 3a3]IPOCTI, IO MEPEIYIOTh
BepOaTLHOMY MOBIIOMJICHHIO, iIH(OPMYIOUHN H MOMepepKaloud PEIUITIEHTa MPO 3MICT HACTYITHOI 32 HUM
BepOaIbHOI iHpOpMaITii.

BucHoBKHM Ta mepcneKTHMBH MOJAJBIIMX AoCTilkeHb. HeepOanbHi 3aco0M Ha MO3HAYCHHS
3a3/pOCTi — OJIHI 3 0a30BUX IHIUKATOPIB Ii€l eMOIlii, TOMy III0 MOBEIb HE BHpaXae ii y BepOaTbHOMY
CHUIKYBaHHI, OCKUIbKH II€ IMOPYIIMJIO O TapMOHIHHY KOMYHIKaIlif0 Ta TpPH3BEIO O 10 TeHepyBaHHS
koHQuTiKkTYy. [IpoaHanizoBanuii (akTHYHMK MaTepian gae migctaBy BHOKpemuTH ocHoBHI H3K Ha
MO3HAYCHHS 3a3POCTi B @aHTIIOMOBHOMY JIUCKYPCi, 30KpeMa: OKYJICCHYHI, TapaJTiHIBICTUYHI i KIHSCHUYHI.
[To3amoBHHM 3aco0am, IO peani3yloTh AOCIIIKyBaHE 3HAYEHHS 3a37POCTi, BIACTHBO CYMPOBOKYBATU
BepOaJIbHE BUCIIOBIICHHSI, XO4a BOHU MOXYTh MOBHICTIO Horo 3amimaru. Cynposinni H3K peanizoByroTsh
¢yHKIII0 AyOIrOBaHHS a00 JOMOBHEHHS 3MICTY, SIKIIO NepeO0yBalOTh Yy MeAiaabHIlH a00 MOCTHO3MIIIT 10
MOBJICHHEBOTO aKTy. EKCTpajiHrBajbHI KOMIIOHEHTM Ha TIO3HAYEHHS 3a3[pOCTi B MPEMO3MIii
MOTIEPE/DKAIOTh CHIBPO3MOBHUKA MPO 3MICT BepOaNbHOrO MOBiMOMIICHHS. [IepCreKTUBHUM yBa)XaeMo
JOCITI/PKEHHS! KOMYHIKaTUBHO-TIPArMaTUYHUX OCOOJIMBOCTEI MOBJICHHEBUX aKTiB 3a3/IPOCTi B Cy4aCHOMY
AQHTJIOMOBHOMY JTUCKYPCI.
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I'onuap Exarepuna, Ilanyenko Buktopusi. HeBep0abHble cpecTBa BhIpaskeHHsI 3aBUCTH B COBPEMEHHOM
aHruiickom auckypcee. [IpoananusupoBansl HeBepOalbHBIE CPEICTBA KOMMYHHKAIMK, KOTOPBIE BBIPAXKAIOT 3HAUCHHUE
3aBUCTH B COBPEMEHHOM aHIJIOMIICKOM JAHCKypce. BHes3bIKOBbIE KOMIIOHEHTHI BBICTYNAIOT OCHOBHBIM MapKepoM
3aBUCTH B PEUH, IIOCKOJBbKY BepOasibHasl peann3anyst UCCIeyeMOro 3HaUeHUs He SABIISETCA YaCTOTHOM M IPEISTCTBYET
TrapMOHMYHOMY OOLIeHHIO0. BhIeeHbl OCHOBHbBIE HEBEpOaIbHbIe KOMIIOHEHTH KOMMYHHUKAIMN, 0003HAYarOLINe 3aBUCTh!
OKyJIeCHYECKHE, TAPATUHIBUCTUYECKUE U KHHECHYecKHe. AHaIN3 (PaKTHUECKOro MaTepHalia MO3BOMISeT yTBEPKAATh, YTO
BECOMYIO pOJIb B pealu3allid 3aBUCTH HrpaeT B3MIAA. JlOKa3aHO, 4YTO OSKCTPAJIMHIBUCTHYECKHE CPEICTBA I
0003HaYeHHS 3aBUCTH B aHIIMKMCKOM XYHOXKECTBEHHOM JAUCKypCE YHNOTPEONSIOTCS CaMOCTOATENbHO JHOO
CONPOBOXKIAIOT BepOanbHble HOMUHAIMH. HeBepOaibHbIE KOMIOHEHTHI MOTYT IIPEIIIECTBOBATH BBHIPAKEHHIO 3aBUCTH
WM HAaXOIOWTHCS B MEIMAIBHOW M IIOCTIO3MIMSX IO OTHOIIGHHIO K BepOAIbHOMY BBEIPAXKEHHIO. BHES3BIKOBBIE
KOMIIOHEHTHl O00O3HAuYeHUs] 3aBUCTH BBIIOIHAIOT (YHKIUH JOMOJIHEHUS WM HUMHTALMU COIEPXKaHUS CIIOBECHOTO
COOOIIEHMs, €CIM OHM HAaXOAATCS B MEAMAJIbHOM M IOCTIO3WLMAX. B mpenosuuun K BepOanbHOMY BBEIPaXKEHHIO,
HeBepOaTBHBIN KOMIIOHEHT BHITIOIHSET JOMOMHUTEIbHYIO (PYHKIIUIO IPOTHOZUPOBAHIS BEpOATBHOTO COOOIICHHSI.

KnioueBsbie coBa: HeBepOaIbHEIE CPEACTBA KOMMYHHKAIIUH, OKYJIECHYECKHE CPENICTBA, TAPaTHHIBUCTHISCKUE
KOMIIOHEHTBI, KHHECHYECKHE CPEACTBA, 3aBUCTh, BepOabHAsi HOMUHALIHS.

Honchar Kateryna, Panchenko Viktoriia. Nonverbal Means of Expressing Envy in Modern English
Discourse. This article is devoted to the analysis of nonverbal means of communication, which express the meaning of
envy in the modern English discourse. It is established that extralinguistic components are the main markers of envy in
speech, since verbal realization of the studied meaning is not frequent and threatens harmonious communication. The
main nonverbal means that denote envy are singled out: ocular, paralinguistic and kinesic. The analysis of the actual
material allows us to state that the glance plays a significant role in the realization of envy. It is proved that extralinguistic
means of envy can be used independently, or can accompany verbal actualization of the studied meaning. It is discovered
that nonverbal components can precede the verbal expression of envy, or be in the ‘inter’ and ‘post’ positions in relation
to the utterance. Extralinguistic components of envy that are in the ‘inter’ and ‘post’ positions to the verbal expression
perform the function of supplementing or imitating the content of a spoken message. In the ‘pre’ position to the verbal
expression, the nonverbal component fulfills an additional function of predicting the information of a verbal message.

Key words: nonverbal means of communication, ocular means, paralinguistic components, kinesic means, envy,
verbal nomination.
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