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Hnenponempo6cKkuil HayuoHANbHBIL VHUBEPCUME IHCETIEIHOO0POICHOSO MPAHCNOPMA

O23Usl I1. MAJIIYHA 70-x —- HAYAJIA 90-x 'OJIOB XX cT.
B OLIEHKE 3APYBEXXHOM KPUTUKHA

IIpoanasizoBano kpuTH4Hi Biaryku npo noesiro I1. Manayna (70-x — nouaTky 90-x
pokiB XX cT.) B 3apy0ixHiii npeci i BU3HAYeHO NepeyMOBH CTAHOBJIEHHS TA 0COOJIUBOCTI

PO3BUTKY TBOPUYOCTi Cy4aCHOI'0 MOETA.

Kniouosi crosa: 3apy0ixHa KpuTHKa, oesis, I1. ManmyH, moctMoaepHi3M, JiiTeparypa cy-

yacHoi [liBriuHOi [pmanzii, moetn Onberepa.

IIpoananu3npoBaHbl KpUTHYecKkHe OT3bIBBI 0 mo33um II. Manayna 70-x — Hauana
90-x rogoB XX cT. B 3apy0e:kHOM Ie4aTH M ONpeaeseHbl NPeANOoChIIKH CTAHOBJICHUS H
0CO0EHHOCTH Pa3BUTHS TBOPUYECTBA COBPEMEHHOI0 MO3TA.

Kniouesuie cnosa: 3apy0exxHas KpUTHKa, 0331, [1. ManayH, OCTMOIEpHU3M, JINTEPATY-
pa coBpemenHoi CeepHoit Upmanauu, moatel Osberepa.

The article deals with a variety of critical viewpoints of P. Muldoon’s poetry (in the
70°s —early 90’s of the XX c¢.), widely covered in the foreign press. The origins and the de-
velopment of P. Muldoon’s poetry are considered.

Key words: literary criticism, poetry, P. Muldoon, postmodernism, the contemporary

literature of Northern Ireland, Ulster poets.

AxtyansHOCTh TeMbl «Iloa3us I1. Mannyna 70-x — Hagana 90-x rogoB XX cT. B

OIIEHKE 3apyO0eXKHOW KPUTHKH» OMPEENSETCs] CTETEeHbI0 pa3paboTaHHOCTH HAyYHBIX
po0IIeM, CBA3aHHBIX KaK C ICTOpHUeEl 3apyOeKHOI KpUTHKH KoHIla X X —Havana XXI B.,
TaKk M ¢ TBopuecTBOM coBpeMeHHoro nucatens CesepHoil Upnanaum n CIHIA Ilona
ManzayHa, 1 00yclnoBJIeHa OTCYTCTBHEM KOMIUICKCHBIX pabOT B OTEUECTBEHHOM JIMTE-
paTypoBeJeHHH TI0 JaHHOMY Bompocy. Haspena HeoOXoaMMOCTh POCIEIUTD COOTHO-
[IEHHE TTOCTMOJIEPHUCTCKUX W TPAIUIIMOHHBIX YepT B OLIEHKE 3apyOeKHOM KPUTHKH,
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MIPOAHATM3UPOBATH JIUTEPATYPHYIO TIOJIEMHUKY TI0 BOIPOCY O POJIM MHUCATEINsl B aHIJIO-
WpJIaH/ACKOHN JuTeparype. 3amnajgHas KpUTHKA MPOJOJKAET OT3BIBATHCS O TBOPUECTBE
COBPEMEHHOI'0 103Ta, TaK KaK MO ced JeHb HE MOJBEICHBI UTOTH BCEX JNUCKYCCHH O
MO3THYECKHX npounsBeneHusx 1. Mangyna. O6beKkToM UCCe0BaHuS ABISIOTCS KPH-
THYEeCKHE O0T3bIBbI O TBOpuecTBe II. Manayna 70-x — Hauana 90-x rogoB XX CT. B 3a-
pyOexHoi nmeuatn. [Ipeamer uccienoBanust — 0COOEHHOCTH BOCIIPHUSITHS MTOITUIECKUX
coopuukos 1. MangyHa OpuTaHCKUMHU M aMEPHUKaHCKUMHU KPUTHKAMHU, OCHOBHBIE TEH-
JICHIIMU ¥ OCOOCHHOCTH Pa3BUTHS 3apyOe:KHOW KPUTHUKM KOHIA BTOPOH ITOJIOBHHEI
XX — nauana XXI B.

Ilenb naHHOM CTAaThU — MPOAHATIUZUPOBATH KPUTHUECKHUE OT3bIBbI 0 T1033uK [1. Mas-
nyHa 70-x —Hadana 90-x TooB XX CT. B 3apyOeKHO eyaTH, ONpeaeInTh MPEATTOCHUTKA
CTaHOBIICHHS U OCOOCHHOCTH Pa3BUTHS TBOPYECTBA COBPEMEHHOTO IT0JTA.

3amagHas  KpUTHKAa COUHOAYIIHO Has3biBaeT Iloma MangyHa, astopa
MHOTOYHCIICHHBIX TTOATUYECKUX COOPHUKOB, OAHUM M3 HauOojee 3HAYUMBIX TTOCTMO-
JepHucTcKuX modToB BenukoOpurannu (Cesepuoit Upnanaun), Upnangun n CLIA.
Emy nmpucyxaenst: mpemus T. C. Dnauota (1994), MexayHapoaHast IOITHUIECKAs TIpe-
mus 'pudduna (2003), Ilymurueposckas mpemus (2003), HlexcnmpoBckas mpemus
(2004), AcnenoBckast osTrueckas npemust (2005), EBponeiickas mosTudeckas mpe-
must (2006) u ap. [oaT, mpodeccop Ilpucronckoro yuusepcurera, Ilon ManayH xuset
B CIIJA 1 akTHBHO 3aHUMAETCsI TROPUECTBOM, IIPU 3TOM HE Tepsisl OCO3HAHUS CBOEH Ha-
[IMOHAJIFHOMN CYIIHOCTH WPJIaHAIAa-KaTOIHKA.

O Bo3pacTaromeM HHTEpPece K IUIOJIOTBOPHOW TIOAITHUECKOH JesTeThHOCTH
[1. ManayHa cBHIETENECTBYIOT MOHOTpa(hui OPUTAHCKIX U aMEPUKAHCKUX KPUTHKOB:
K.Yumnca (Wills Clair, «Reading Paul Muldoon» (1998), T. Kaunanna (Kendall Tim,
«Paul Muldoony (1996), 1. Xonpumxka (Jefferson Holdridge, «The Poetry of Paul Mul-
doony (2008), a Tarxke LENbIHA psil CTaTeH APYTUX JINTEPATYPOBEIOB, OIYOJIMKOBaHHBIX
B kHure «Paul Muldoon: Critical Essaysy (2004) non pemakiueit T. Kenmamma u
I1. Max/loramsaa. Hecmotpst Ha T0, uto [Tomr Manayn B 1987 1. umMurpuposan u3 Ce-
BepHOUl Mpnanauu B CIIA, B 3anaiHOM IUTEPATYpOBEIUECKON KPUTHKE €r0 paccMaTpu-
BaIOT B KyJIBTYPHO-UCTOPUYECKOM KOHTeKcTe CeBepHOW WpiaHauu 1 0TMEYarOT Ipe-
€MCTBEHHOCTb JiuTeparypHou tpaauuuu Mpnanguu. Teopueckuit myTs 1lona Mangyna
3amaIHOCBPOIECUCKUE KPUTUKH YCIOBHO Pa3eisifoT Ha ABa dTama: ¢ 1969 mo 1987 r.,
1o orhe3na B CIIA — myOnmukamust mo3THIeCKuX cOOpHUKOB «New Weathery (1973),
«Mulesy» (1977), «Why Brownlee Lefty (1980), «Quoof» (1983), «Meeting The British»
(1987); ¢ 1990 1. mo Hacrosiiee Bpems — Madoc: «A Mystery» (1990), «The Annals of
Chiley (1994), «Hay» (1998), «The Prince of the Quotidian» (2000), «Moy Sand and
Gravely (2002), «Horse Latitudes» (2006) u T.1.

[Moa3us I1. ManayHa ¢opmMupoBanack B YCIOBUSX OJBCTEPCKOTO KPHU3H-
ca (tpeBokHbie 70-¢ Tombl XX cTONETHS), YIIyOHBIIErocss KOHPIUKTa MEXKIY MpO-
TEeCTaHTaM{ W KaTOJHMKaMH, KOTJa MPUMEHEHHe TaKTHKH Teppopa co ctoponsl MPA
M ee BOOPYKEHHOE CTOJKHOBEHHE C IOHHOHHCTaMH, COTPOBOXKJIABIIEECS B3PHIBAMHU
TUTACTUKOBBIX OOMO, YIIMYHBIMHU MIEPECTPEIKaMU, YOMICTBAMU MUPHBIX KUTEIEH, cTa-
71 0OBbIIEHHBIM sIBIICHHEM Ha ynunax bendacra u leppu. CeBeponpiaHacKuX MO3TOB
nByx nokonenuii (I1I. Xunu, M. Jlonrnu, [I. Maxona, [1. Manayna, T. Ilonuna, K. Kap-
cona, M. Makl nkaHn) 00beIuHsATIA TeMa COMMAIBHOTO U IMOJTUTHIECKOTO0 HACHIIHS, HO
B Xy/I0’KECTBEHHOW MPAKTUKE KaXKIBIN TOAT 1€ CBOMM TiyTeM. [lo MHeHMIO upmaH-
ckoro modTa u nurteparyposena Il. JlnHa, coBpeMeHHas ceBepoupliaHACKas JINTepa-
Typa MOJHOCTBIO «OCBOOOXKIaeTcs OT MU(OB U JIET€H» M BHIOUPAET HOBBIC CIIOCOOBI
BBIPa)KEHHSI, YTOOBI «IIPOTHUBOCTOSTH TOMY SIBICHHIO, KOTOPOE Mbl Ha3BaJIM OE3HAICK-
HO HECOOTBETCTBYIOIINM CIOBOM — Hacwiuey [ 1, ¢. 154]. Micxoast U3 uCTOpUYECKH CIIO-
xuBIIeH cuTyarun OnbcTepa, COBPEMEHHYIO CEBEPOMPIIAH/ICKYIO TOI3HI0 JTUTEpaTy-
poBenueckas mkona . luna u @. Jles crana paccMaTpuBaTh BMECTE C MOJUTHYEC-
kol npo3oil CeBepHoil Mpnanauu B pakypcax MOCTKOJIOHUAIbHOU Teopuu. Kputuku
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OTpHULIATH TPATULIHUOHHOE YTBEPKICHUE O TOM, UTO 1033usi CeBepHoit Mpnanauu ume-
€T OTACITbHBIN, BHEUCTOPUUECKUH CTATyC CO CBOMMH ICTETHUECKUMH OCOOCHHOCTSIMU
XYZ0KECTBEHHOM MHTEPIPETALUH U €€ JJOMUHHUPYIOIIEeH CyObeKTUBHOCTHIO. [locTkomo-
HUaJIbHAsI KPUTHKA OTBeprajia uaew upnianackoro nosra 1. Xunu o ToMm, 4To mo33ust
CeBepHoil Mpnanauu sBisSE€TCS T'YMaHUCTUYECKOM 3alMTOM, BOCCTaHABIMBANOUICH
KYJIBTYPHO-Pa30HUTYIO «CaMOCTh» B YCIOBUSX TpyOOro conuanbHOro Hacwius. Ho npy-
ras IIKOJIa JINTEPATyPOBEIOB, HA3bIBAIOIINX Ce0sl «PEeBU3MOHUCTAMU» — DiHA JIOHTIIH,
ITnrep Mak/lonansn, I'epanb J[31iBe — BBICTYIIAIU IPOTHUB ITOCTKOJIOHUAIUCTOB U TEX,
KTO 3aHUMAJICS TOMCKAaMH KOTEPEHTHON TEOPETHUECKOW HAPPATUBHOCTH B TOJIKOBAaHUH
CEBEPOUPIIAHICKOH 10331H. « PEeBU3MOHUCTEI) 00paTHIINCH K TPYAHOCTSIM HHTEPITpETa-
WY NO3TUYECKUX ACTAJICH, CBI3aHHBIX C PUTOPUKON TOCTMOJEPHHU3MA.

B xpyry 3amagueix kputukoB no33uu CeepHoil Upnanauu BelaenseTcs aMmepu-
KaHckuil yiuteparypoBen Jxonaran Xascragep. B uccnenosanuu «Tongue of Water,
Teeth of Stones. Northern Irish Poetry and Social Violence» (1999) on npesiaraer
IBTEPHATUBHBIN MOIX0A K MHTEPIPETAIIH CEeBEPOHUPIIAHICKON MTO33UHU, UCCIIETys ee
XyJI0’)KECTBEHHBIE 3aKOHBI BHYTPEHHUX KOH()IUKTOB, BHI3BAHHBIE MOJUTUYECKAM HACH-
sgueM. OH MBITaeTCsl NEPEOPUEHTHPOBATD YUTATENS HA JIMPUUYECKUI TOJIOC, HA TOBOPS-
LIYI0 «CaMOCTh», KOTOpasi UJET Bpa3pe3 ¢ NOCTMOJEPHUCTCKUM METOIOM, paccMaTpu-
BAIOIIUM TEKCTHI KaK COBOKYITHOCTb SI3bIKOBBIX €IUHUII, HE CBSI3aHHBIX C KOT€PEHTHBIMU
MEPCOHALHBIMU UCTOUHMKaMU. [k, XaBcTajep yOSK/ICH, YTO HYKHO MPHUCITYIIATHCS K
JUPUYECKOMY «S1» , 9TOOBI JTydllle MOHSTh MOIIb M ICTETHYECKOE 3HAUEHUE CEBEPOUp-
JIAHJICKOH TTO33UM B KOHTEKCTE TIOJUTHYECKH COTPSICAeMOi KylbTypbl. OH OTMEYaeT, 9To
«1103Tl CeBepHOM MpnaHany HE MBITAIOTCS BBIPA3UTh CBOIO CKPBITYHO MOJIMTUYECKYIO
MIO3HIIMIO, HO CTaparOTCs OCBOOOUTH JINPUYECKOE «SI» OT MCTOPHH, OKa3bIBAIOIIEH Ha
Hero aaBieHue» |3, 3]. OH mbITaeTcs CBA3aTh CTIIICBOE CBOCOOpa3re CEBEPOUPIAHICKON
MI033MH C HBOJIIOLUEHN JTUPUIECKOT0 «S», moaTHUEeCKOM camocTH. B 3amagHoeBponenckoi
KPUTHKE, TI0 MHECHHIO XaBCTaIepa, BBIICISIFOTCS IBA TIOKOJICHHS [TO3TOB, 00BETMHEHHBIX
TEMOM COLIMATIBHOIO U MOJIUTUYECKOIO HACUIIUS, HO OTJIMYAIOIINXCS XY/ 10/KECTBEHHBIMU
pEIIeHUSMH B M300paKEHUN JIMPHUYECKOTO TOJI0Ca, TMPHIECKOTO «S», HaXomsIerocs B
SMHLIEHTPE CeKTapraHcKoro koH(pukra. K nepBoMy, crapmemy nokonenuro [x. Xas-
cragep otHocut karonuka L. Xunu, nporectantoB M. Jlonriu, JI. MaxoHa, KOTOpbie
NPUICPKUBAIOTCS. MEHTAJIbHOCTH CBOOOJHOTO MOJEPHU3MA C €r0 YHU(HIIUPOBAHHBIM
CO3HaHMEM. BTopoe MokosieHue, K KOTOpOMY KpUTHK OTHOCHUT Karosiuka II. ManayHa,
npotectanTa T. [Tonmna, karomukoB K. Kapcona, M. Maxkl uikaH, skuBeT B prtocodckom
U CTWIMCTUYECKOM MHUPE MOCTMOACPHU3MA, TJIE JIUPUUECKOE «S», naeansl, Tpaauuuu U
JTIUCKYPCHI pacIiafatoTcsi Ha MHOJKECTBO (hparMeHTOB. XY/I0)KECTBEHHBIE ITyTH N300paxe-
HUS JTUPUIECKOTO «51» pa3Hble, HO BCE OHU YBJICUCHBI CO3JJAHUEM «CaMOCTH», «00ECTIO-
KOEHHOH caMoCTu», kak ropoput J[>x. XaBcraaep, — «ee 4yBCTBaMH, MBICIISIMU, €€ TIPO-
HCXOXKICHUEM U PA3BUTHEM B Xa0CE CONMMAILHOTO Hacwims |3, c. 4].

Cpenu coBpeMeHHBIX T109TOB OIbcTepa KPUTHK 0c000 BhiaemnseT [lora Manayna.
«Huratens, nocentas Upnanauo MangyHay, — nuiiet XaBcTazep, — «CTAIKUBAETCS M10-
CTOSIHHO CO B3pBhIBaMH, YOUNIIAMU, )KEPTBAMH TEPPOPUCTHUSCKUX aKTOB MIIU CXBATOK,
KOTOPBIC HEWJICHTUDUIIUPYEMBl UCTOPHUSCKUMHU KOOPJMHATAMH WM HEOOBSICHUMBI
no3tuueckoi peduexcueity [3, ¢. 139]. Kommsuu BHyTpU CTpaHbl HAIIOPUCTO BTOP-
rarTCs B XyJI0KECTBeHHYIO (hopMy ctuxorBopenuit [1. ManayHa, nckaxasi 3HaKOMbIC
KITUIIIE PETHOHAFHBIX U HAITMOHAIBHBIX TUCKYPCOB U MaHU()ECTHPYS TOCTMOIEPHHCT-
CKYyI0 TeXHHUKY QparmenTtanun. Jx. XaBcramep ormevaert, 4ro [1. MannyH sxuBer B ¢hu-
JT0COPCKOM U CTHIIMCTUYECKOM MHPE IMTOCTMOICPHHU3MA, TJIe TUpudecKoe «S», uaeansl,
TPaJUIUHN U TUCKYPCHI pacragaroTcsi Ha MHOKeCTBO (pparmenToB. Ctuxu [1. Manayna
napajgoKcalibHO MEepeatoT HEJJ0CATaeMOCTh TOT0 YyBCTBA «CAMOCTH» JIMYHOCTH, KOTO-
poe MMPUYECKUN Tepoil KeJaeT MOCTUYb, MPOBO3IIIAIIAs, MO0 CJIOBaM KPUTHKA, COIIH-
ajgpHOE HAcWIHe «(hparMEeHTApHBIM S3BIKOM U cTriieM» [3, ¢. 142]. f3pikoBas «dpar-
MeHTauus» B nmo33uu I1. ManayHa cTpeMUTCsl OXBaTUTh MUP BO BCEX €ro CBSA3SIX, Ts-
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roTes K aJull03MBHOMY, MApOAMHHOMY Moaycy moBecTBoBanus. [lo muenuro [Ix. Xas-
cTajiepa, «JIo00Bb K HOBATOPCTBY M CTHIIMCTHYEeCKUH ontumusMm [1. MangyHna ciy-
JKHT TOMY, YTOOBI «HAJ0XKUTH MOBSI3KY» Ha MIECCHMHU3M, €CJIN HE JIJISl UCIETCHNUS, TO TIO
KpaliHel Mepe IS TOTO, YTOOKI cripsaTaThes» [3, ¢. 142]. B mponecce anammsza k. Xas-
cTajiep MPHUXOIUT K BBIBOJY, YTO UMEHHO CAMOHMPOHHS, FOMOP BBICOYAMIIIETO MacTep-
CTBa OCBOOOXKIAIOT COOCTBEHHYIO «CAMOCTB) OT IMOJIMTUYECKOTO HACHITHSI.
HanbHelmume nccnepoBanus TBopyectBa [lona MangyHa B 3apyOexHOi meva-
TH HEepa3pbIBHO CBSI3aHBI C PUTOPUKOI MMOCMOIEPHU3MA, KOTOpast, Mo cioBam [1. Mak-
JloHanbaa, «IPOTHBOCTOUT M JIOBKO YCKOJIB3aET OT BCEX KAaTErOPH JIOCTOBEPHOCTU —
Oyab TO TIepCOHATbHAS MITH JINTEPATypHAsi HCTOPHUS, ICTETHIECKOE WII MOTUTHIECKOE
MO3UIOHUpoBaHue» [6, c. 1]. KoHmemnius cBOOOTHOTO MEpeMeIeHNs «O3HaYaroIe-
ro» B IPOCTPAHCTBE UCTOPUH ¥ KYJIbTYPhI KAK OCHOBHASI METOJIOJIOTHYECKAs YCTAHOB-
Ka MOCTMOJICPHU3MA — BOT YTO XapaKTEPHU3YET, 10 MHEHUIO KPUTHUKOB, «SI3bIKOBOW MHUC-
tunu3my nod3uu [1. Mangyna. KoMMyHuKaTUBHASI PUPOJIA TIOITUIECKOTO CJIOBA Mpe-
BpaIlaeT MO33HI0, ¢ TOUKH 3peHus J. JIonrnm, B «riay0oKkyio popMy COLMONMHTBUC-
Tukm» (‘a profound form of socio-linguistics’), «MexaHu3M JIOBYIKu» (‘mecha-
nism or the trap’), KOTOPBIA PacKpPBIBAETCS TOCPEACTBOM HCCIEIOBAHUS CTPYK-
Typ s3bika [4, c. 155]. [Toazusa I1. Mannyna 80-90-x ronoB XX cT. (cOopuuku: Why
«Brownlee Left» (1980), «Quoof» (1983), «Meeting The British» (1987), «Madoc:
A Mystery» (1990) nopaxxaeT CBOUMH «CIOEHBIMU» KOHLIENITAMHU, aJUTFO3UBHOCTBIO
U OCTPOYMHEM, IMOCTMOJICPHUCTCKUMU MIPUEMaMHU MapoAuy u nactuia (‘postmodern
parody and pastiche’), koTopsle, 10 ciaoBaMm kputuka H. KoHkopana, «aereHTpupy-
10T CyOBEKTHBH3M, 00paiias ero B TeKCTyallbHYIO CTPYKTYPY, TJIe CTUPAIOTCS TPaHUIIBI
MEXJly BBICOKOW M HU3KOW KyJnbTypoil» [7, c. 12].
3anagHble KPUTUKHM BIOJHE CHpaBeiMBO paccMarpuBaioT 1. Mannyna xak ‘diffi-
cult poet» (K. Ywmie, T. Kennayn, I1. Mak/lonansa u np.). [To3suu [1. Mamuyna cBoii-
CTBEHHO IMTATHOE MBIIIUICHUE, UCTOYHUKH KOTOPOTO IMPAKTUYECKH HEBO3MOXKHO IIPO-
cretuTh. 3apyOeKHbIE UCCIENOBATENN HAXOAT B TBOPYECTBE IMOITA_IIOUEPK» MOIZUM
Jbx. Honna, JIx. baiipona, JI. MakHuca, P. ®pocra, Y. Onena, Y. Ueiirca, 1LI. Xunu,
BiusiHue niposbl JI. CrepHa, P. CtuBencona, I'. Menewna, k. [xotica, [x. Cpudra.
B Gonee nmozaaux cOopHukax 90-x romoB MPOCIEKUBACTCS BIMSIHUE IECEHHBIX PErepTy-
apoB QonbkiopHoro poka JI. Koxena («Suzanney, «Bird on the Wirey, «Joan of Arcy), a
takke b. [dumona, b. Cnpunrcrena, P. Caiimona, Jlx. Mutgemnna, VY. lleBona. I1. Man-
JIyH «OTKa3biBaeTcs», o MHeHuro LI, JluHa, «OBITh BTUCHYTHIM B JIFOOBIE OXKHIAaeMbIe
TIPOIIECCHI, 3aJaHHbIe HapPATUBHBIMU KaTETOPUSAMH, K KOTOPBIM OOpamiaercs mosm» [2,
c. 244]. I1. ManayH BUPTYO3HO CMEIIMBAET, Ka3aJI0Ch ObI, HECOBMECTHMBbIC BEIIIH: aBTO-
ouorpaduto ¢ mudonorueit nuaeines CeBepHOll AMEPUKH, HAPKOTUYECKUMU TaJUTIOLH-
HaUMsAMH, (paHTacMaropuyecKMMH KapTUHAMH TOJMTHYECKOH CHTYallid COBPEMEHHOW
CesepHoii Upmanmnm, cchulkaMu Ha COBPEMEHHOE HCKYCCTBO M TIOM-KYJIBTYPY (COOpPHHUK
«Quoof», 1983). Ho opranndeckoe TOJOCOBEICHIE HECOBMECTUMBIX BEIIEH OCBOOOXKIa-
€TCs OT TATOTEOIIETO HaJl HUM Ipy3a TeTepPOreHHOCTH B MPOHIMYECKOM MOJIYCE TIOBECTBO-
BaHMSL; ATO MPUAALT MMOI3UH YHUKAIBHYIO JISTKOCTh, CIIOCOOHOCTD «BOCIIAPSTH B HeOecay.
Hpyr u yaurens 1. Manayna noat I Xunu ogHaxkas! onucan TexHuky I1. ManayHa kak
‘walking on air’ [8, c. 10]. HecoMHeHHO, OAT CTpeMUTCS K YHCTON (popme, Tpo3pavyHOCTH
00pa3oB M KOHJICHCHPOBAHHOCTH BhICKa3bIBaHMsA. OO 3TOM OH CaM 3asBHJI B OJTHOM M3 UH-
TepBEtO: «What I'm interested in doing, usually, is writing poems with very clear, translu-
cent surfaces, but if you look at them again, there are other things happening under the sur-
face. And I am interested in poems that go against their own grain, that are involved in iro-
ny, that seem to be saying one thing but in fact couldn’t possibly be saying that. I am inte-
rested in what’s happening in those areas, and I do try to control that and hope that I have
controlled it. « (‘Paul Muldoon’ in Contemporary Authors Online, Thomson Gale, 2004).
BosmoxkHo, nipaB 6but 1. [uH, HasbiBas nodsuro I1. ManayHa «mossueit oTpua-
Hus (‘poetry of denial’). 111. Jlun yka3piBaeT Ha KellaHUE TIOATa OCBOOOJNUTH ITOI3HUIO
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oT abIoHOB: «he turns his poetry into a magical process of shape changing, allowing
words to exist and then to fade before conceding to other worldsy [2, c. 244]. Muorue
KPUTUKH OTMETHIIH CJIOKHOCTb SI3bIKOBOM 11033uK MaiyHa, yJenuB 0co00e BHUMaHHE
M300pEeTaTeTHLHOCTH UT'PHI CIIOB, KAIaMOYPOB, NCIIOIB30BAaHHUIO HEOIOTH3MOB, KOMHYEC-
KHX DJIEMEHTOB, YHUKAIBHBIX MONypU(pM («OTKIOHEHHBIX» pU(M), HHHOBAIIMOHHBIE
peleHus B CTpo(UKe pa3IuuHbIX )KaHPOBBIX GOpM. BBICOKO OlLleHeHa TOCTMOAECPHHUCT-
CKasl TEXHUKA CMEIIMBAHUS PAa3JIMYHBIX JUTEPATYPHBIX XKAHPOB C 3JIEMEHTAMU Mac-
COBOM KynbTypbl. OZIHAKO HCCIIEJOBATEIH HAXOST HEKOTOPBIE MOITHUECKUE PAOOTHI
[1. MannyHa «HEesICHBIMHY», «HAMEPEHHO HEIOCTYITHBIMUY, KT€PMETUYHO 3aKPHITHIMUY
1 «HCKYCCTBEHHBIMIM» [5]. COOpHUK cTUXOB ‘Madoc’, B 4aCTHOCTH, OBLIT MTOABEPTHYT
KPUTHUKE 32 IPUMEHEHUE CIUILIKOM CTUIM30BAaHHOM CTPYKTYpHI [5].

OpnHolt 3 nocneaHux (GyHAaMEHTANBHBIX padoT Mo u3ydeHuro nos3uu [1. Manay-
Ha siBisiercst MoHorpadus «The Poetry of Paul Muldoon» (2008) amepukanckoro nmte-
parypsoro kputrka . Xoapumka. KpUTHK MbITaeTcsl OCYIECTBUTH KOMILIEKCHOE HC-
CJIe/IOBaHKE TBOPUECKOTO HACIIEHS IT03Ta U 3aTparuBaeT CIOKHbBIE BONPOCH MeTadu3u-
YECKOW 3HAYMMOCTH B HCKYCCTBE TIOATHUECKOTO ciioBa [1. MammayHa. ABTOp MOHOTpaduu
CTPEMHUTCS PACKPHITH BAYKHYIO POJIb aMEPUKAHCKOW CTETUKU B TBOPYECTBE MOITA.

B uenom B 3anagno# xputuke [1. ManayHa paccMaTpuBaroT Kak BECbMa OpUTHHAITb-
HOTO T109Ta, KOTOPBI MOJHUMACT CIIOKHBIE BOIIPOCHI, KACAIOIHECS ITPUPOALI COBPEMEH-
HOM TI093UH, UCTOPUH KYJIBTYPbI, HAIIMOHATIEHON PHHAJTICKHOCTH U CAMOUICHTHYHOCTH.
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JocaigxeHo CBOEPIAHICTD KaHPY I'YMOPUCTHYHOTO onoBinanusa y TBopuocti E. Ilo.
Y noeruui fioro panHix Ta mizHix TBopiB «MaJi0i popMm» Bi3HAYEHO Ti MPUKMETH JKaAHPY,
ski OyayTh O.1nMckyde BTileHi B xyaoxHii npaktuni M. Tsena, B. I'aprta, O. I'enpi Ta in-
IIHMX AMePUKAHCBKUX NHCbMEHHUKIB HACTYIIHUX €MNOX.
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