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JIHI'BOKYJIBTYPHI OCOBJIMBOCTI COHETIB CAUMOHA APMITIJIDKA
JIMHTBOKYJIBTYPHBIE OCOBEHHOCTH COHETOB
CAMMOHA APMUTHIKA
LINGUOCULTURAL PECULARITIES OF SIMON ARMITADGE’S SONNETS

PosrnsinyTo JIIHrBOKYJLTYpHHI aceKT coHeTiB CaiiMoHa ApMITiliKa. AKTyaIbHICTh
JAaHOI cTaTTi 00yMOBJIeHA PO3YMIHHSIM KYJbTYPH Yepe3 MOBY cy4yacHoi noesii. Mera nanoi
CTATTi — AOCJHiI7KeHHS] JiHIBOKYJIbTYPHHUX ACHEKTIB Cy4acHOro OPUTAHCHKOI0 COHEeTa Ha
npukJjaagi coneriB Caiimona Apmirtigka. CoHeTH 0XapaKTepH30BaHO 110 TPHOX ACHEKTAaX:
Cy4YacHHil COHET SIK KyJbTypHe siIBUIIE, JIIOAUHA SIK MPeJICTABHUK MEHTAJIbHOCTI i MOBHU
CBOI'0 HAPOY, 40JI0BiUe PO3yMiHHS KYJbTYPH.

MarepiaJioM 1JIs1 10C/Ti/I2KeHHSI cTa/1a epuia yactuna 30ipku “The Book of Matches”,
10 CKJIAJAETHCS 3 cepil COHETIB, siIKi MOKYTh OyTH NPOYNTaHi y cepeqHboMy 3a 20 ceKyHa —
yac, HeoOXiIHMIi 17151 3ropsiHHA cipHuka. B xoai nocaimxeHHs 0yJ10 BCTAaHOBJIEHO, 110 THIIOBH-
MH 03HaKaMH coHeTiB CaiiMoHa ApMiTajKa € YnMaJie MOpyILeHHs TPpaauliiiHoi popmu cone-
Ty (HepUMOBAHICTh Biplla, HEMOBHI PUMM, HASIBHICTH BHYTPIIIHIX pUM, BapiaTUBHICTb CTPO-
¢iku, BapiaTUBHICTb 0ETHYHOIO PSIAKA TA METPY), BAKOPUCTAHHS PO3MOBii Bil nepuioi oco-
01, BUKOPHCTAHHS PO3MOBHOI JIEKCMKHU TA KJlillle PO3MOBHOI MOBH. ABTOP NPUXOAUTH /10 BH-
CHOBKIB, 1110 CAMOipOHisi — Lle BU3HAYHA i HeBi1’eMHa YacTuHA coHeTiB CaiiMoHa ApMiTiKa,
a ONMCH MOPAJILHUX SIKOCTEH MOKYTh OyTH TUIIOBUMH /IJIs1 LIIJIOTO HAPOLY.

Kniouosi crosa: conet, noesist, TIHIBOKYJIBTYpOJIOTiUHHM actiekT, CaliMOH ApMITiIK.

PaccMoTpeHbl JIMHIBOKY/IBTYPHBIE 0CO0eHHOCTH cOHeTOB CaiiMOHa ApMHTHIKA.
AKTYaJbHOCTH CTATHhHU 3aKJII0YAETCS B MOHNMAHHH KYJbTYPhI Yepe3 A3bIK COBPEeMEHHOM
nod3un. HcciaenoBanne TMHTBOKYJIBTYPHBIX ACMEKTOB COBPEMEHHOI0 OPHTAHCKOIO COHe-
Ta Ha npuMepe coHeToB CaiiMoHA APMHUTH/IKA SIBJIsIeTCH LeJbI0 JaHHOU cTaTbu. CoHeThI
paccMaTpPHUBAIOTCHA B TPEX ACMEKTaX: COBPEMEHHBII COHET KaK KyJbTYPHOE SIBJICHHE, YeJ10-
BeK — HOCHUTEJIb MEHTAJbHOCTH U KYJIHTYPHI CBOET0 HAPOAa, MY:KCKOIi B3I HA KYJIbTYPY.

MarepuasioM AJs1 Mccael0BaHUeM SIBJIsieTcs nepBasi yactb coopuuxka “The Book of
Matches”, KOTOpasi COCTOUT U3 CEPHH COHETOB, KAKAbI M3 KOTOPHIX MOXKeT ObIThH IPO-
YUTAaH B cpelHeM 3a 20 cekyHa — BpeMsi, He00OX0AuMoOe /1Jisl CrOpaHusi cnu4ku. B xone uc-
cJIe0BaHusl ObLIO YCTAHOBJICHO, YTO THIHUYHBLIMHM NpH3HaAKkaMu coHeToB Caiimona Ap-
MHUTHIKA SIBJISIOTCS 3HAYNTEIbHbIE OTCTYIJIEHHS] OT TPAAUIMOHHOW (POPMBI cOHeTa (0T-
cyTcTBUe pu(MBI, HEMOJIHbIE 1 BHYTPeHHHEe PU(MBbI, BADHATHBHOCTHh CTPO(UKH, Bapua-
THBHOCTH AJHHHBI H MeTPAa MOATHYECKOH CTPOKH), HAMMCAHHE COHETOB OT NMEPBOTO JINIA,
HCIOJIb30BAHNE PA3TOBOPHOI JIEKCHKHU W KJIHMIIE. ABTOP 3aKJII0YA€eT, YTO CAMOUPOHUS —
3TO BbIJAOIIASIC U HeoTbhbeMJleMasi YacTh coHeToB CaliMOHA APMUTHIXKA, a ONMCAHUS
MOPAJIBHBIX KAa4€CTB MOTYT OBITH MPH3HAHBI 00LIUMHU JIJIS1 EJI0OTO HAPOAA.

Knrouesvie cnosa: COHET, 103U, JIMHIBOKYIBTYpoaorudyeckuil acnekt, CaiitMon Apmu-
THIK.
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The paper is focused on the linguocultural aspects of Simon Armitage’s sonnets.
The actuality of this paper is determined by understanding the culture through the
language of the modern poetry. The aim of the article is to reveal linguocultural aspects
of a contemporary British sonnet based on the sonnets of Simon Armitage. Sonnets are
analyzed according to the three aspects: contemporary sonnet as a cultural phenomenon,
a human being as a representative of mentality and language of his nation, the masculine
understanding of culture.

The material of investigation is the first part of the collection of poems “The Book of
Matches” that consists of a series of sonnets, which are meant to be read within 20 seconds,
the amount of time it would take for a match to be lit and burn out. In the process of
research, it has been determined that the peculiar features of Simon Armitage’s sonnets
are the following: writing from the first person with the partial maintaining rhyme and
structure (absence of rhyme, inner rhyme; variability of stanzas, length of poetic line
and meter) and with usage of colloquial lexis and clichés. The author comes to conclusion
that self-irony is a particular and integral part of Simon Armitage’s sonnets and his
understanding of morals are the characteristic of the whole nation.

Keywords: sonnet, poetry, lingocultural aspect, Simon Armitage.

VY 3B’SI3KY 13 B3a€MHHUM PO3BUTKOM, iCHYBaHHSIM, B3a€EMOBIJTHOCUHAMH Ta CX0KUMHU
NUISIXaMH PO3BHTKY MOBH W KYJNBTYPH, B OCTaHHI JIECATUPIYYS Ha MEXIi JIHIBICTHKU
Ta KyJbTYpOJIOTii BUHUKA€E HOBA JTUCIHUIUIIHA — JIIHTBOKYJBTYPOJIOTIS, a/PKe KOKEH
JIHTBICT, BUBYAIOYU TICBHY MOBY, OIIOCEPEIKOBAHO CTa€ JOCIIJIHUKOM KYJIBTYpH,
JI0 SIKOT TSl MOBa HaJISKUTh. JIIHTBOKYJIBTYpOJIOTisl OMIOMArae 3po3yMiTH MOBY 0e3
BIJIPUBY BiJl KYJIBTYpPHOTO KOHTEKCTY, BOHA JIOCIIJDKYE CIIOBA, BUPa3H, (hpa3eooriuni
OJIMHUIII, CTEPEOTHUITH, CTUIIICTUYHUHN YKJIaJl MOBH Ta IIE LIy HU3KY MTOHSTh, SIKI BAYKKO
3pO3YMITH Ta TIOSICHUTHU 3 CYTO JIIHTBICTHYHOI TOUKH 30Dy .

Ha cyuacHomy erami y chepi JIIHIBOKYJIBTYPOJIOTIT CBOT JOCIIKCHHS TPOBOISAThH
B. M. Temnis (miHrBoKynsTypHUH anHami3z ¢paseosnorizmis), 0. C. CrenanoB (ommc
KOHCTAHT KYJIbTYPHY Ha OCHOBI IaXpOHIYHOT0 aHasIi3y TekcTiB), B. O. Maciosa (TeopeTnine
OOIPYHTYBaHHsI Ta IOSICHEHHs JIHrBOKyibTyposorii), H. 1. Annmpeitayk (moemHaHHs
JHHTBOKYJIFTYPHOTO Ta JIHI'BICTHYHOT'O MPOCTOpPY) Ta Oararo iHmuX [2, c. 29].

Mema nanoi cTaTTi MOJSATae y JOCTIKEHH] XYI0)KHBOIO TEKCTY Ta BUCBITICHHI
JIHTBOKYJIBTYPHHUX aCIEKTIB Cy4aCHOTr0 aHIJIOMOBHOTO coHeTy CaiiMoHa ApMiTimka —
OJIHOTO 3 BUJATHUX Cy4acHUX moeTiB Benukoi bpuranii. [{nst mocsrHeHHs i€l MeTH
MU aKIEHTYEMO Hally yBary Ha TakMX MUTAHHSX, K CTPYKTypa Cy4acHOTO COHETY,
JIO/IMHA — HOCI MEHTAJILHOCTI i MOBH, YOJIOBIYHMHI TOTJIISIT HA KYJIBTYPY.

CaliMmoH ApMITIIDK — cy4yacHWi aHrmiiicbkuii moer (30ipku: “Zoom” 1989,
“The Book of Matches” 1993, “The Dead Sea Poems” 1995, “All Points North”
1998), npamarypr (“Mr. Heracles”, 2000), pomanict (“A Little Green Man”, 2002),
pamioBeayuuii. Biaminaowo pucor mnoesiii CaliMoHa ApMITipka HA3MBaKOTh HOTrO
MalcTepHICTh pyWHYBaHHS KIIillle HA MOBIICHHEBOMY Ta )KaHPOBOMY piBHi [7, ¢. 28-29].

3’suBiuch y Itanii B X111 cTosiTTi, COHET JOCKUTH IBUJIKO 37100yBa€ MPUXUIIBHICTH
cepes MOETIB Ta YUTaviB, CTAlOYH MPOBIIHOIO (HOPMOIO JIFOOOBHOI 1MOe3ii, Ta HabyBae
TPbOX OCHOBHUX (DOpM, MOIIMPIOIOYHCH €BPONECHCHKUM KOHTHHEHTOM: iTalliiichKOl
(abba abba cde cde abo abab abab cdc cdc), ppanny3bkoi (abba abba ccd eed abo ccd
ede) Ta anrdiiicbkoi (abab cdcd efef gg ) [10].

He Oynyun cratnuHO0 (HOPMOIO, COHET MOCTIHHO €BOJIOIIOHYE, OHOBIIOETHCS,
30aravyeTscsi TeMaTHYHO, TOMY 3 TUIMHOM Yacy TeMaTHKa COHETY BiIXOAMTH BiJl CYTO
THOO0BHHX MEPEKUBAHB J0 TAKHUX TEM, sIK (itocodist, pemiris, moiituka, aBrodiorpadis,
MOPTPET, Mei3ax Tomo [3].
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CyuacHuil OpUTAaHCHKHH COHET — IIe IiKaBe SIBHIIE, [IEBHOIO MIpOI TBOPYMH
MaHipecT, a/Ke Ha YCiX PpIBHAX COHETY (CTPYKTYpHOMY, CTHIICTHYHOMY,
KYJIBTYPOJIOTIYHOMY) BiJIOYBalOTHCS TIMOOKI 3MiHH, SIKi CBIiT4aTh SK MPO BIIBHOCTI
BCEpEIUHI COHETY SK JKaHpy, TaK 1 TPO HACTAyBaHHS OaraToOpiyHUX TpaauIiil
KJIACHYHUX 3pa3KiB.

VY xuusi “The Book of Matches” Calimon ApMITIIUK IIPEJCTaBIISIE CEPil0 COHETIB,
SKi MOXYTh OyTH MPOYUTaHI B cepenHboMy 3a 20 CeKyH]| — 4ac, KA MOTpiOeH Aus
3ropsiHHs cipHWKa. Has3Ba 30ipku cama mo co0i cMMBONiIYHA, aJpke BOHA BKa3zye Ha
KOPOTKICTh IPOMEHUCTHX COHETIB, SIKi ITOPiBHIOIOTHCS 3 TOPIHHAM CipHHKA, a 3 1HIIIOTO
00Ky, € TIIMOOKO aHTIIHCHKOI0, aJlKe € AFO3i€I0 Ha HAIlIOHANIBHY TPy y CIPHUKH, TPU
SKif Y9aCHUKH MAIOTh PO3Ka3aTH iCTOPIIO TIOKKW TOPHUTH CIPHUK Ta HE OOTAINTH MalIbIli
[8]. Kpim Toro, MOMEHT TpH, KWW 3aKJIaJIeHHI CaMOI0 HA3BOIO 30ipKH, € CyYaCHHM
SBUIIEM, SIKE MPSIMO W OIMOCEPEIKOBAHO BKA3ye Ha TPy y MPSIMOMY PO3yMiHHI JaHOTO
CIIOBa, TPy CIB Ta CMHUCIIB Yy CEpeluHI COHETY, I'py 3 YHMTaueM dYepe3 MOCTHYHI
TEKCTH, TPy SK HECEPHO3HICTh TEM Ta HEJOTPUMAaHHS (OPMH, L0 CTA€ B OMO3UIIIO J10
TPagULIHHOTO COHETY.

30ipka “The Book of Matches” BkIlO4a€e COHETH, HaNMCaHi 0€3 3ar0JIOBKY W Bix
nepmoi ocodu [11]. 3a cioBamu Enbcriera bepkepa, ApMiTiaxk 30epirae MOBy coHETa
Ha PiBHI PO3MOBHOI, B TOH € Yac poOJIsTYH 11 OUIBII CTPOTOIO Ta KOHIIEHTPOBAHOK (Y
MOPIiBHSHHI 3 ToniepeaHiM eTaroM. — H. K.), fioro ocoOuCTICTh 3MIHIOETHCS Bi TIITITKA
JI0 10pOCIIOTo, a 0ro rojoc 3By4HTh BIEBHEHO, ajie HE caMOBOBOJICHO [9].

PosrnssHemMo ocHOBHI pucu coHeTiB i3 30ipku “The Book of Matches” Oinbin
netanbHO. OHIEO 13 0COOIMBOCTEH, SIKA TA€THCS B3HAKH ITPH 03HAHOMIICHH1 3 TEKCTAMH
i MOBOIO COHETiB, € BHKOPHCTAHHS PO3MOBHOI Ta CY4YacHOi CJICHIOBOi JICKCHKH.
Handful, peg out, rusty, out of line, nettle, halo, make a hash, sniff out, sleeper, feed
out —11¢ JIIIIe MaJICHbKa YaCTHHA JICKCUKH, SIKa HAOJIM)KA€ COHET 10 PO3MOBHOTO PiBHS,
BiTOOpaKalO4YM CY4acHI peatii ®HUTTS W POOISTYH TIOE3if0 TOCTYITHOO MTUPOKOMY KOy
YHUTAYiB.

3 JHrBOKYJIBTYPHOI TOUYKH 30py LIKaBUMHU € COHETH, B sIKMX CaliMOH ApMITIIK
BUKOPHCTOBYE TEMATHUYHY JIEKCUKY 3 Pi3HUX chep: CyAHOOyyBaHHA — shipyards, bays,
coves, ark, hull, struts, keel, mast,sails, put out to a sea (*“The Good Ship Melancholia™);
azaptHi irpu — roll-over jackpot, slap-heap, cash, rolling a joint, fifty-pound note
(“Self-Portrait with National Lottery Winnings after a Roll-Over Jackpot”); oxopona
3n0poB’ss — the National Health, jellies, tubes, syrups, glues, nerves, veins, brains,
wounds, stitches, blood, bone, heart, cords, strands, face, cogs, hands (“I've Made Out
A Will”); penirisi — dead, ark, crucifix, the Turin Shroud, fly a crook (“The Good Ship
Melancholia”); nim — span, windows, pelmets, doors, the acres of the walls, floors, the
spool of tape, length, metres, centimetres, the stairs, bedrooms, ladder, loft, a hatch
(“Mother, Any Distance Greater...”). Takuii BUOIp JIEKCHKH TIOSICHIOETHCS COIIaIbHOIO
POJLTIO YOJIOBIKA Y CYCHUIBCTBI i THIIOBO YOJIOBIYOKO JIOMIHAHTOIO y CIIIKYBaHHI —
iH(OPMaTUBHICTIO, AKiii He IpUTaMaHHA XKiHOYa eMOIIiHICTh [2, c. 125].

Conern 30epiraroTb sSIMOIYHY OCHOBY, ajle¢ HE JOTPUMYIOTHCS CTajol CXEMH
pozaineHHs Ha cTpodu Y puMyBaHHs. He3sMiHHUMU 3aIMIIat0THCS JTUILE YOTUPHAALSITH
PAAKIB, a TeBHA (aKyIbTaTHBHICTb PHUMH Ta PO3AUICHHS Ha CTPOPHU CTAE O3HAKOIO
CY4YacHOTO COHETY, PIBHOLIHHOIO KJIACHYHOMY [IUICHHIO Ha JBa KaTPEHH, TEpLET Ta
JBOBIpII a0o /1Ba KaTpeHu U Tpu TepueTH. Y 30ipui “The Book of Matches” CaiiMmoH
ApMiTiK Hall9acTilIe BAKOPUCTOBYE TaKy CTpOohidHy OyIOBY: TPUBIPII — 11’ ATUBIPIII —
MIECTUBIPIIL, TIPH IIHOMY BLIBHO 1X TIEPECTABISAIOUH (SIK y cOHeTax ,, I Rate Myself As a
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Happy, Contented Person...", “I Like Vivid, True-to-life Love Scenes”, “Strike Two.
My Mind Works Quickly...” ta inmmx). Kpim Toro, y 30ipui mpeacraBieHo AeKilbKa
COHETIB, 5IKi CTPYKTYPHO BiATBOPIOIOThH aHIJIIHCHKHI THII, ajie HABIAKH: TOYHHAIOYHChH
JIBOBIipILEM, i JBa 4oTUpuBipiui i TpuBip (“There Are Those Who Manage Their
Private Life...”, “I Thought I'd Write My Own Obituary...”). BinkpuBarouuii JBOBipII
y IbOMY BHIIQJIKY CIIY>KUTh HEMOB 3aB’SI3KOI0 TOAAJBIIOIO CIOXKETY, a HE MiJICYyMKOM,
AK y TpaauLifHOMY aHIJIIHCHKOMY COHETIi, aie B 000X BHIaakax (y ApMmiTiIka Ta y
TpaguLiiHOMY) BiH € HOCieM TOuHOI puMu (instead/dead, affairs/theirs).

[lepmmii conet nae y3aranbHeHY KapTHHY TpU B cipHuku ([ strike, then from the
moment when the matchstick/ Conjures up its light, to when the brightness moves/
Beyond its means, and dies, I say the story/ Of my life), Toni sK HacTymnHi COHETH
BIIKPUBAIOTH 0cOOMCTICTh aBTOpa (my mind works quickly, I'm doing good; happy,
contented person, selfish; I take the central line; able to keep my mind steadily on one
job or plan; I put them <people> straight; people never push me into doing things [
don’t want to do; I'm blank, burnt out; no convictions — that’s my major fault), iioro
30BHilHicTD (A4 little more meat/ Around the face, I’'ve been smiling like a melon with a
slice missing; I have a beauty spot three inches south-east of my nose) Ta Bno100aHHs;
(It’s the turn of a head or a pale blue eye that moves me, to separate life into two
divisions, or things that is and things that isn’t; thunder and lightning hardly ever upset
me,; Me, I stick to shadows, carry a gun).

OcobnuBy yBary XoTijiocsi O 3BepHYTH Ha T€MY KOXaHHS y COHETHI TBOPYOCTi
CaiiMmoHa ApMITi/Ka, aJPKe COHET BUHMK SIK Pi3HOBHJ JIIOOOBHOI 10€3ii, TOMY L TeMa
HEPO3PUBHO MOB’s13aHa 3 COHETHOIO (hopMoto. 1o naeTbes B3HAKK y TIOOOBHUX COHETAX
ApMiTizKa — 116 BUKOPUCTAHHS M’ SIKMX KOJIBOPIB Il CTBOPEHHS JTIpUUHOI aTMOCchepH
(pale blue eye, light the blue touch), sickpaBoro KoJibopy AJsl 300pake€HHS CLECH
npuctpacHux (huge purple door, naked lilac flame, startling bottle-green afternoons)
Ta CIIiB, SIKi BUKJIHMKAIOTH B YSIBI YMTa4a NEBHUN KOJIIp sl CTBOPEHH (hOHY omoBini y
coHeri (harebell, watercolour, sheets, moon). Jlerani cy4acHOT0 XUTT (Vivid, true-to-
life scenes in a movie; cotton blouse; cars; forty watts of light; the chemistry lab; the
Bunsen burner; the garage; the windscreen, a fine Swiss Army knife; the phones, the
loft) mornmuOIIOI0Th CIPUKUHATTSA COHETY 1 MEPEBOAATH TEMY KOXaHHs Ha 1MOOyTOBHMH
piBeHb (Ha IpOTUBAry IigHECEHOMY KoxaHHIO y coHeTax [lante, [lerpapkn).

SAx migcymok, coneru CaliMmoHa ApMiTika BHBaxeHi, (imocodceki, ane i
BOJIHOYAC I'PAiNINBi, B HUX BiJUyBa€ThCS KUTTEBUH JOCBIA aBTOpa. 3a HUMH CTOITh HE
MIPOCTO IOET, IKUH BOJOAIE€ MOBOIO, a MOET, IKUH BMI€ JIAKOHIYHO HAIIOBHIOBATH CTaITy
coHeTHY (opMmy.

Conern i3 30ipku “The Book of Matches” BUPI3HSIOTbCA BiJl iHIIMX COHETIB
ApMiTipka CcBOIM PHUTMOM U PO3BHTKOM CIOXeTy. BOHM HaraxyioTh MaJleHbKi
aBToOiorpadiuHi HapucH, SAKi XapaKTepPHU3yIOTh OCOOUCTICTH aBTOPa 3 Pi3HUX OOKIB, Y
TOM Yac SIK COHETH 3 IHIIHMX 301pOK POCTO Bi0OPaKatoTh Ti UM 1HILIT CMAKH, BIIOA0OAHHS
Ta BipyBaHHS MOETA.

Conern ApMiTimKa MICTATH Pi3HI NPOSBU KUTTSA 0€3 SKOTOCh «IO3UTUBHOTO
¢inbTpa», B HUX KHUBYTb CTPaxH, 3pajau, OpexHs, po3uapyBaHHsa. OnHak cepen yciel
KyIH HEraTUBY APMITI/K 3aJIMIIAE 38 YUTAYEM OCTAHHE CIIOBO Y PO3YMiHHI COHETY.

3 JMHrBOKYJIBTYpHOI TOuYKM 30py CaliMOH ApPMITIIK BiIKPUBAETHCS YUTAUy
SK TIOET, SIKMH areiioe N0 BHYTPIIIHBOIO CBITY ¥ MOpPaJbHUX SIKOCTEH, SKI MOXKYTb
OyTH mepeHeceHi Ha I HapoJ. Takok BayKJIMBOIO PUCOIO MIOETa € CAMOIpPOHis, sKa
CTOCYETBCS SIK MOPAIBHUX, TaK 1 QisuuHuX sikocteil (I 've been smiling like a melon
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with a slice missing). 30BHIIHICTD JIOIUHM i1 HEpOM APMITiKa 1HKOJIM OIUCY€ETHCS
3HEBAXKIIMUBO (the web of nerves and veins, the loaf of brains), ane cepue — 11e Toil opra,
SKH{ Ul HOTO Ba)KJIMBUH, TOMY BiH HEOTHOPA30BO Y CBOIX COHETaX 3BEPTAETHCS JI0
HBOTO.

CyuacHUH COHET, SK KyJbTYpHE SIBUILE, MiJ NepoM ApPMITiPka HaOUpae Takux
pHC: BHUKOPHCTaHHS IPOCTOi, PO3MOBHOI JIEKCHMKH 3yMOBIIOETBCS 3A€01JIBIIOrO
no0YTOBOIO TEMAaTHKOIO COHETa Ta CTHPA€ YsIBHI KOPIOHU MK YUTAa4eM K aBTOPOM,
NPEACTaBISAIOYN aBTOpa y MPOCTOMY JIIOJICBKOMY 00pasi, 0e3 3aiiBoro nadocy. Takox
COHET BKOTPE MiATBEPAKY€ CBOIO 3JaTHICTh €BOIIOLIOHYBATH HE JIMILIE TEMAaTHYHO, ajle
W CTPYKTYPHO, HE BTpayaroyuu JIAKOHIYHOT OyJOBU.

[lepcnexkTrBa U1 MOJANBILOTO JOCTIHKEHHS — L€ 3aJyYeHHS IHIIMX COHETIB
ApMitigka [uis OLIbII MOBHOTO PO3YMIHHSI SK THIIOBHX PHUC CYYaCHOI'O COHETY
i penpeseHTalil JIIHIBOKYJIbTYPHHUX AacClEKTiB y IOETHYHUX TEKCTax, TaK 1 Juis
BCTAHOBJICHHS LIUIICHOT KAPTUHHM 100 CTHJIICTUYHUX CTPATEriil JaHOTo aBTopa.
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