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3aBIaHHsIM HAYKOBIISI, SIKHil IparHe rJ1M00K0 NOPHHYTH B 0COOIMBOCTI Xy10:KHHOI'0
TEKCTY, € aHAJIi3 Ta 0ro nogajbiua iHTepnperailis. AHaJi3 TBOPY € AOCTITHMUBKHM MPO-
YHUTAHHSIM XYI0:KHBOI'0 TEKCTY, sIKE IPOTHCTOITh, 3 OAHOT0 DOKY, iIHTYITHBHOMY «BiI4yBaH-
HIO» Ta LIIOCTPATHBHOMY IIMTYBAHHIO, 2 3 iHIIOIO — OIMIMCOBOMY O0YMCJIEHHIO JIIHIBOCTH-
JicTHYHHX 3aco0iB. IHTepnpeTanisi, y CBOI0 4epry, 103BOJIsI€ BiIHAWTH MaKCUMYM 3aKJia-
JAeHUX y aBTOPCbKUI TEKCT IyMOK Ta MOYYTTiB XyI0’KHUKA Ta PEKOHCTPYIOBATH HalBakK-
JIUBillIe MJISIXOM MOETHAHHS Pe3yJIbTATIB aHATI3y Ta iHTepnpeTarii.

Agrop nosicri T. Kanore «JIyroBa apda» Ha/le:KuTh 10 NOKOJTIHHS aMEPUKAHCHKHUX
NUCbMEHHUKIB MOBOEHHOI 100U, /UISI SIKMX MOLIYKH BJIACHOTO BHYTPILIHBOTO «s1» OyJIH B
¢doxyci TBopuocTi. Bin cam 3i3HaBaBcs y cXWJIbHOCTI 10 iMnpoBizauii, 10 Xy1o:kHix edex-
TiB. @aHTa3ii i peajbHicTh NMepenieTeHi B iioro Teopax ayxe ticHo. Kputuku nopikanau
oMy 3a faiiy:KicTh 10 comiaJbHUX KOIi3iii, oqHaK BiH 30epir BipHicTh BiacHoOMY JIipuy-
HOMY /1apY, OEAHAHOMY 3 HA/I3BUYAHHO rOCTPUM 30POM «PENOpPTEPa».

T. KanoTe € oiHUM i3 3aCHOBHHKIB kaHpy non-fiction i mounHae ocBOOBATH HOT0 BiKe
B noBicTi «JIyroBa apga». Ilepcona:xi uiei moBicTi icHyr0Th Hi0M 1032 YacoM, HAMAralTh-
cs1 mojoJ1aTH BiaacHi ¢o6ii Ta npuiamITYBaTHCH /10 KUTTS, SIKOMY Gaiiyxe 10 iX CXWJIb-
HOCTI 10 MpistHHSI Ta poMaHTHYHOCTi. [ToBicTH crIOBHeHA APIOHUMU JeTAJISIMU i MOAIsIMH,
siKi, 0/IHAK, € BasKJIMBHMH /UISI CTBOPEHHSI 3arajibHOI CTHJIiCTHYHOI KaHBH TBoOpY. ['eposi-
MM MOBICTi € He JIMIIEe JIKAH, ajie /i MPUPOJAHI KAPTHUHU — BOHU MOEAHAHI CNIILHUM JKUT-
M. Jl1oau B moBicTi HaaieHi 31i0HiCTIO BiTuyBaTH HABITH i Te, 110 HEMOMKJIMBO MOOAYM-
TH HE030POEHUM OKOM.

JIiHrBoCTHIIiICTUYHMIT aHAJII3 MOBICTi MiATBEpAUB, 110 B Hili HEMAa€ CKIATHUX CTOCYH-
KiB a0o repoiB. OnoBigay Hi0M THXO ¥ijle 32 KOKHOIO 0COOUCTICTIO, MUJILHO BIUBJISIIOYUCH
Y PYXH, IPHCIYXOBYIOUHCH /IO I'0JI0CY, PO3MipKOBYIOUM HaJl JYMKAMM, i MOTiM BiITBOPIOE
BCe IIe 32 IONOMOT0K0 Pi3HOMaHITHUX cTHIiCTHYHUX 3aco0iB. T. Kanore maiictepHo BoJ10-
Jli€ SIK OKPEeMHM CJIOBOM i 3BYKOM, TaK i OiIbIII CKIATHUM apCeHaJIOM: emiTeTaMu, Xy/l10xkK-
HiMU MOPiBHAHHSIMHU, MeTadopamMu, ajiTepanicio, oHoMaTomnecro Tomo. CTUIicTUYHI 3ac0-
OM CJIYryIOTh /IJIsl CTBOPEHHSI POMAHTHYHOT0, IICHXO0JIOTiYHOTO0, JaHIA(THOrO i KyJIbTYp-
HOro ()oHY TBOPY Ta CHPHUSIIOTH HAOLILII NOBHOMY BTiJIEHHIO 3aMHUCJIy aBTOPA IPO CHiIb-
HiCTh 100pOI i YyTTEBOI JIIOIMHU TA PUPOIHU.

Kniouosi cnosa:_ananis, iHTepmperaiis, moBicTh, non-fiction, mipusm, danTasii, peaynb-
HICTh, POMAHTUYHICTh, CTUTICTHYHA KaHBA.

© Cememro H. M., 2017

158



ISSN 2313-500 X. AnriicTuka Ta amepukaHicTuka. Bunyck 14. 2017

3anaueii uccsiegoBareisi, KOTOPbIA X04eT IIy0OKO NPOHUKHYTH B 0COOEHHOCTH XY/10-
sKeCTBEHHOI0 TEKCTA, SABJISIETCS AaHAJIM3 U ero AaJbHellas MHTepnpeTanus. AHAJIU3 NPo-
HM3BEJCHHUsl SIBJISIETCH MCC/Ie10BATE/IbCKUM NPOYTEHUEM XYJA0KECTBEHHOI0 TEKCTa, KOTO-
poe NPOTHBOCTOUT, € OJIHOI CTOPOHBI, HHTYUTUBHOMY «OIIYIIEHUI0» U WLIIOCTPATHBHO-
MY IMTHPOBAHHUIO, 4 ¢ IPYIOii — onucaTeJbHOMY NepevyHCJIeHHI0 JHHIBOCTHIMCTHYECKHX
CPEACTB.

HWurepnperanusi, B CBOI ouepelb, I03BOJsieT pacliupoBaTb MaKCHMyM
32JI0KEHHBIX B ABTOPCKUIl TEKCT Wjieil U YyBCTB XYI0KHUKA U PEKOHCTPYUPOBATH camMoe
Ba’KHOE MyTeM 00beAMHEHHS Pe3yJIbTATOB AHAJIN3a U MHTepNpeTalun.

ABTop nosectu «JIyropasi apga» T. Kanore npuHaaie:xuT K NocJeBOCHHOMY II0O-
KOJICHHI0 AMEPUKAHCKHX Nucareseil, Il KOTOPbIX NOUCKH COOCTBEHHOI0 BHYTPEHHEro
«s1» ObLIM B hoKyce TBopuecTBa. OH caM CO3HABaJICS B CKJIOHHOCTH K UMIIPOBU3aLMH, K
XyA0:KeCTBeHHBIM d(pdekTam. PaHTaA3HU U PeaIbHOCTD NEPeIIeTeHbI B er0 IPOU3BeeHH-
X 04eHb TecHO. KpuTnkH 00BHHAIN ero B 0e3pa3/IMyuu K CONHMAILHBIM KOJIIU3HAM, OfI-
HAKO OH COXPAaHMJ BEPHOCTh COOCTBEHHOMY JIMPUYECKOMY Aapy, KOTOPbI coenHsIeTCs ¢
Ype3BbIYAIHO OCTPBIM B3IVISI/IOM «PernopTepar.

T. Kanorte siB1sieTcss OIHMM U3 OCHOBaTeJIel kaHpa non-fiction 1 HauuHaeT ocBau-
BaThb ero yxe B nosecTH «JIyropast apga». Ilepconaku 3T0ii moBecTH CylecTBYIOT Kak 0y/1-
TO BHE BpeMEHH, CTapaloTcs NpeofoJeTh co0cTBeHHbIe (P00UM M MPHUCIIOCOONTHLCS K KU3-
HH, KOTOPOIi 6e3pa3/IM4Ha UX CKJIOHHOCTh K MeYTATeJILHOCTH H poMaHTH4YHOCTH. [ToBecTh
HANOJHEHA MeJKHMM JIeTAJAsIMH U COOBITUSIMH, KOTOpPbIE, 0JHAKO, SIBJISIOTCSI BAaKHBIMU
AJIS CO3AaHMsl O0LIel CTHINMCTHYEeCKON KaHBBI NMpou3BeleHusi. I'eposiMu moBecTu fAB-
JISIIOTCSA He TOJIbKO JIIOAU, 24 U KapTHUHBI NPUPOALI — OHH O00beJUHAIOT 00LIel KU3HBIO.
JIronu B nmoBecTH HaJeeHbI CIOCOOHOCTHIO OIIYIIATH Ja:Ke TO, YTO HEBO3MOKHO YBH/IeTh
HEBOOPYKEHHBIM IJIa30M.

JIMHIBOCTHJIMCTHYECKHIT aHAJU3 MOBECTH TMOATBEPAWJI, YTO B Heil HET CJIOKHBIX
oTHomeHnii wim repoes. IlopecTBoOBaTe b Kak OYATO THXO0 HAET 32 KaXkK/IAbIM IEPCOHAKEM,
BHUMATEJbHO BIVISIALIBASICH B JBHKEHUsI, IPUCIAYIIUBASICH K TOJI0CY, Pa3MbIILIsIsl HAJ
Pa3ayMbsIMH, a IOTOM BOILJIOLIAET BCE 3TO € MOMOIIbLIO PAa3HOO0OPA3HBIX CTHINCTHYECKHX
cpencts. T. Kanore macTtepcku BiajgeeT Kak OTAeIbHBIM CJIOBOM H 3BYKOM, Tak U 0oJiee
CJI0KHBIM apPCEHAJIOM: MHUTETAMH, Xyl10:KeCTBEHHbBIMH CpPaBHEHHMsIMH, MeTadopamu, aJi-
JuTepanueii, onomaromneei U T.n. CTHIMCTHYECKHE CPEACTBA CIYKAT CO3JAHNI0 POMAHTH-
YeCKOro, NCUX0JI0rn4ecKoro, J1aHAMA(THOrO ¥ KYJIbTYPHOro ()0Ha OBECTH U CIIOCOOCTBY-
10T 00Jiee MOJTHOMY BOILIOLIEHMIO 3aMbICJIa AaBTOPa 00 00IHOCTH 100pPOro, YyTKOI0 4eso-
BeKAa U NPUPOIbI.

Kniouesvie cnosa: ananus, HHTEpIpETaIns, IOBECTh, non-fiction, mupusmM, daHTazuu, pe-
aIbHOCTh, POMAHTHYHOCTh, CTUJINCTHUYECKAs KaHBA.

The task of any researcher who in eager to penetrate into home peculiarities of a liter-
ary text is its analysis and its further interpretation. The analysis of any work is the explor-
ing reading when is opposite to intuitive “filing” and illustrative citation on the one hand
and on the other hand — to descriptive calculation of linguastylistic means.

Interpretation in its turn allures to decipher the authors messages and fulings and
reconstruct the most important things by means of unification of the results of the analysis
and interpretation.

T. Capote — the author of the tale “The Grass Harp” — belongs to the postwar genera-
tion of American writers for whom the search of their own inner “I” were in the focus of
their creative work. He himself realized his inclination it improvisation and artistic effects.
Fantasy and reality are interlaced in his works. Literary critics accused him of being indif-
ferent to social collisions but he kept faithfulness to his lyrical gift which to writhed with an
extremely sharp look of “a reporter”.

T. Capote is one of the founders of non-fiction genre. He to master it in his tale “The
Grass Harp”. His personages don’t watch the time, they try to overcome their own phobia
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and get accustomed to life, which is indifferent to their inclination to day — dreaming and
romantic quality. The tale is full of minute details and events but which are very important
for the total stylistic canvas. The personages of the tale are not only people but landscape
paintings as well — they are united by common life. The people there are able to put what
can’t be sun by a naked eye.

Linguostylistic analysis of the tale proved that there are no complex relations or char-
acters there. The main technique of T. Capote is unhurried and leisurely observations. He
follows his personages watching the movements attentively, listening to the voice, meditat-
ing and then incarnates everything with the help of various stylistic means. He is the master
of a separate word and found and of a very complicated arsenal of epithets, similes, meta-
phors, alliteration, onomatopoeia, etc. Stylistic devices help to create romantic, psycho-
logical, landscape and cultural background of the tale and serve as the basic for compute
incarnation of the author’s idea about the unity of a rind and sensitive man and nature.

Keywords: analysis, interpretation, tale, non-fiction, lyricism, fantasy, reality, romantic
quality, stylistic canvas.

Bbararo mitepaTypo3HaBLiB BHM3HAIOTh, IO Micas 3akiHueHHs [pyroi cBiToBoi
BiliHM B JiTeparypi Crnomyuenux LlTtatiB AmMepuKku 3°sIBHIMCS HOBI pHCH, CTalIH
3HAKOBHMH TaKi SIBULIA, K NOETH-OITHUKH, MPO3aiKu «IOPHOro rymopy». BomHouac
MPOIOBXKYBAJIM KUTH TPAAMLii HaTypai3My 1 HaOMpaB CUIy aHAIITH3M Ha 3acajnax
peanictuunoi npo3u. OHIEIO 3 OCHOBHUX TEM Y TOH Yac CTa€ CaMOTHICTb JIFOAWHM 1 11
HaMaraHHs 3HalTH BIIaCHE MiCLIe Y JKUTTI.

Jli1st HOBOro MOKOJIHHS MUCBMEHHUKIB, cepe sikux 0yB i1 T. Kamone, Bu3HauHOIO
ctae TBopuicTh E. I'eminrses. «Cy0’eKTUBHICTD 1 HEUITKICTh Y BU3HAUEHHI MOPAJILHOT
IMO3UIT — TOJIOBHA OCOOJIMBICTD ECTETUYHUX 1/1€aliB i€l KOOI, BOHU HE TSOKIIOTH 10
CTBOPEHHSI BEIMKHX EMIYHUX KAPTHUH: XYI0XKHS CBIIOMICTb CTa€ APiOHOIO M BILIMBOM
MHOXHMHHUX CyOKynbTyp. OJHAaK MOpajbHi MOIIYKH, MNAJIOMHULTBO 10 IPaBIy,
JI0 BJIACHOTO BHYTPIIIHBOTO «sI» 3aBXId Oynu y (OoKyci TBOPUOCTI MHUCbMEHHHKIB
MOBOEHHOI 100M», — migkpecmoe . 3acypebkwii [1, ¢. 86]. Y TBopax T. Kanore, siki
Oysu cTBOpeHi HanmpuKiHLi 40-X pOKiB, MEPEBaKHOIO HOTOIO 3AJIMILAETHCS CTPaxX Hepes
KUTTAM. PaHTaszii 1 pea’abHICTh TYT MEpeIUIeTeH] Ty’Ke TiCHO, iX HaBiTh HEMOKJIUBO
PO3IUINTH, a )KUTTSI OCTAE K (paHTacMaropisi, oAl Maike HEe TPAIISETHCS, KOHTYPH
KapTuH 1 Iitounx oci® posmuri. Came 3a Lle TMCHMEHHUK BHCIYXOBYBAaB UYHCICHHI
3ayBa)KCHHS TEH/ICHIIHHUX KPUTHKIB, SIKi JJOPiKaIu HOMY 3a 0ai Iy KiCcTh 0 COLiaTbHUX
npo6iem. Onnak T. Kanore 30epiras BipHiCTb BIaCHOMY JTIipHYHOMY Japy, HOEAHAHOMY
3 HaI3BUYaiHO TOCTPUM 30POM «PETopTepa» i MPUCTPACTIO 10 TPOTECKY.

Ha nymky pocnmimnukiB, n0 HaiOinbpmn 3Hauymmx TBOpiB Tpymena Kamote
Hajexarb Taki: «Other voices, Other Roomsy («IH1i royocu, iHmi kKiMHaTH», 1948),
«F Tree of Night» («/IpeBo noui», 1949), «The Grass Harp» («JIyrosa apda», 1951),
«Breakfast at Tiffany’s» («Cuinanok y Tiddani», 1958), «In Cold Blood» («LlinkoBuTo
XOJIOJHOKPOBHOY, 1965), a Takox 30ipKu HApHCIB, €Ce, 3aMaThOBOK.

He moxHa cTBepkyBatH, 0 Kputrka obiiinma Tpymena Kamote yBaroto, Tum
HE MEHII cepe]] poOiT, MPUCBAYCHUX HOTO TBOpaM, IIepeBasKar0Th HEBEIIHKI 38 00CsroM
CTaTTi 1 peueHs3ii.

Ha pansHcbkHX Ta mocTpaassHCBbKUX TepeHax TBopuicts T. Kamore He mpuseprana
3Ha4yHOi yBaru. HaiiOinpm momitHowo € ctatts O. M. 3BepeBa «OIMHOKHE MeUuTaTeIn
Tpymena Kamorte» [2], B sikiii HaykoBelb TakOX BHU3HAYAE MiBICHHO-aMEPHKAHCBHKI
Tpanuuii y tBopax T. Kamote. Jlo miei mymku nonmydaerbes 1 JI. H. CemeHoBa, sika
BUSIBJISIE Y TBOPYOCTI TaKi «IiBICHHI» PHCH, K BIAUYTTS ippallioHAILHOTO Kaxy nepes
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30BHIIIHIM CBITOM, PO3rOpHyTa raMa XBWJIIOBaHb, yBara 0 TAEMHUX CTOPIH JIFOACHKOI
cBigomocTi [4, c. 201]. OCHOBHUM CIIOCTEPEKEHHSM, SIKE POOIATH O0HIBA POCIHCHKUX
JIOCTITHAKA, € TBEP/DKEHHS MPO HemepeOOpHICTh Mpii, M0 poOUTh T'epoiB TaKUMHU
HECXOKMMH Ha iHImuX. BiguyTHUX puc miit Te3i Hagae mipkyBauHs 1O. f. Jlincekoro,
KU pOOHMTH HAroJioc Ha coliaJbHOMY acnekTi y TBopax T. Kamorte i BBaxae, 1m1o:
«Kamore mepmr 3a Bce mparHyB pO3BUTH y XYAOXKHIH (opmi TeMy caMOTHOCTI,
HENPHUCTOCOBAHOCTI /10 OyTTA 1 TpariyHoi 1301111 cy4acHUX Jrozei» [3, c. 256].

OOroBOpIOIOTh AOCHIAHUKKA 1 3aCO0M, SIKUMHU KOPHCTYETbCS NHCBMEHHHUK. Y
LJIOMY, BUBYCHHIO CTHUJIbOBHX pHUC XyH0XHbBOI TexHiku Tpymena Kamote B icTopii
CBITOBOI JITHTBICTHKH 1 JIITEpaTypO3HABCTBA HE TPUAIIEHO JIOCTATHHOI YBard, 10 CTAE
MOLITOBXOM 0 JOCIiIHUIBKHX MOIIYKiB.

Bixxe 3 mepmmx psinkiB mosicti T. Kamore «JIyroa apda» BHHWKaOTH yMOBHU
JUTSL TITyMaudeHHS CUMBOIIIKH <«JTyroBOi ap¢w» (1HIIaHCHKOI TpaBH) 1 CTBOPIOIOTHCS
BOHH, HacaMIiepe]], 3aBsIKU nepcoHaxy Ha im’st Jommi. LlimicHuit oOpa3 i€l iHKu
OKPECIIIOETbCSI TOCTYNOBO, OJHAK BXKE CIHOYATKY CKIAJAETHCS BPAXEHHS Npo ii
Ha/I3BUYAlHI iHAWBIyallbHI PUCH, SIKi IPUBEPTAIOTH yBary roJIOBHOTO TePOsL: « ... and
of course it was Dolly who told me, no one else would have known to call it that, a grass
harpy [5].

Businsiersest, mo o — titka Kosutina, sika MeIIKae pa3oM i3 CeCTPOI0, BIaJHOIO
1 3aMOkHOIO BepeHoro, — € JMOAHOI0, 001apOBaHOI0 HEaOUSKUM XYZOXKHIM JIapoM i
acoLIaTHBHOIO YSBOIO, a’KE BOHA BMI€ BIIUYTH «I0€3110» 3BUYaHUX peueH Ta aBaTu
iM HOBIi, KpacHBi iMEHa i TIyMadeHHs, SIK TPAIUIIEThCS Y BUNAJKY i3 iHA1aHCHKOIO
TpaBoo. [ligTBepKEHHIM IBOTO € TyXKe MePeKOHIUBUI onuc oueid Jlomi:

«She had the eyes of a gifted person, kindled, transparent eyes, luminously green
as mint jelly: gazing at me through the attic twilight they admitted, timidly, that I meant
her no harmy [5].

Jobuparoun KOHTEKCTYaJIbHO-CHHOHIMIYHHUN Psill, 110 XapaKTepU3ye OIS
repoini («kindledy, «transparenty, «luminously greeny», «minty), aBTOp HiOM miAKa3ye,
Mo B AyII Ii€i, 330BHI OOSA3KOi i HEpimrydoi JIOAMHH, XOBAETHCS JKBABICTh, sKa
BUIIPOMIHIOE Kpi3b SICKpaBUH, YBaXHUN Ta po3yMHHUH morisia. Och skoro i1 6auuTh
XJIOMYHK ITiJ] 9ac 1X MepIoi 3ycTpidi:

«She skittered at the sound of my footsteps or, there was no avoiding me, folded like
the petals of shy-lady fern. She was one of those people who can disguise themselves as
an object in the room, a shadow in the corner, whose presence is a delicate happening.
She wore the quietest shoes, plain virginal dresses with hems that touched her ankles.
Though older than her sister, she seemed someone who, like myself, Verena had adopted.
Pulled and guided by the gravity of Verena’s planet, we rotated separately in the outer
spaces of the house» [5].

JloBoumi mBuAKO cTae 3po3yminum, mo o maificHO Thxa i 3aMKHEHa JIF0IuHa,
HaBiTh iH(AHTUILHA i «HIOM BCHHOBIIEHA BIACHOIO CECTPOIOy. 1i 06pa3 3iTkaHuii i3 puc
copoM’si3UBOCTI («a shadow in the cornery), mokipHocti («plain virginal», «Dolly’s
soft face hollowedy») Ta HebaxaHHs OyTH NOMITHOIO («an object in the roomy»). Y
noctati Jloyi HaBiTh MPOCTYMAOTh HATSIKU Ta TEHIITHY POCIUHKY («delicatey, «the
petals of shy-lady ferny»), a ko1 BOHA IIIOCh BUMOBJISE, 11 CJIOBA JIETATH, HIOW MaJIeHbKI
xkoMmainku: «The answer, a little white in coming as fragile as the flight of a mothy;,
«I know a place» [5]. Ii obmuuus cBiTae i Haraaye CHiXMHKY, SKa HIiKOIM HE TaHe
(«The snowflake of Dooly’s face held its shape»). Ii ronoc nmyHnae KpuXKuM J3BiHOUKOM
(«crincling», «frail»). BiguytHOCTi 00pa3zy Jlomii, OkpiM BHIlE3a3HAYSHHX CITITETIB,
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MeTa)op, TOPIBHAHL Ta OHOMATOIEI, A€ JPKEPEIoM O0pa3HOCTI CIyrye NpHUpofa,
nonae i go0ip MieciiB, SKUMH aBTOP OMUCYe xapaktep pyxiB Jlommi: skitted («erko
ckoB3Hynay), folded («3BepHynachk HiOM rijmouka mamopoti); pulled («mputsrayTay)
i guided («xepoBaHay»), rotated («raka, IO 00epTA€ThCS HABKOJIO» IHINOI, OLIBII
XapU3MaTUYHOT JTIOIUHH).

Hanzeuuaitna o6gaposanicts Jlomi, i1 3aragkoBa «IoTOMOIYHICTEY, MTOSICHIOIOTh-
Csl aBTOPOM SIK TaKi, 10 WAYTH BiJ caMOi NPUPOAH, OPraHidYHOK YaCTHHOIO SIKOI € 1is
TEHIITHA METHKYyBaTa repoiHs:

«Adout all natural things Dolly was sophisticated; she had the subterranean
intelligence of a bee that knows where to find the sweetest flower: she could tell you of
a storm a day in advance, predict the fruit of the fig tree, lead you to mushrooms and
wild honey, a hidden nest of guinea hen eggs. She looked around her, and felt what she
sawy [5].

Otxe T. Kanote cTBepaxKye, 1110 Hloro repoins BogHovac i peanbHa, i paHTacTHYHA,
il sIKOCTI HaraayrOTh IHCTUHKTH TBapHWH, a ii 30BHINIHICTE — pociMHy. BoHa memikae
BOJIHOYAC i B OTOYCHHI JIO/ICH, 1 cepesl payHu Ta (uopu, a came — OJKIN Ta KBITIB,
¢pykTiB Ta TpudiB. JleTanpHICTh OMUCY TOTIOMAarae BHOKPEMHUTH KOHTPACTHICTh 00pa3y
repoiHi.

[apanensno 3 06pazom Josuti okpecitoeTbes 00pas ii cectpu Bepenu — BinBoBoi
«naaxemuy», HABKOJIO SKOi, MOXKJIHMBO 1 HE 3a BJIACHUM OaXXaHHSIM, «00EpTarOTHCS»
omu3pki. Ha koHTpacTi aBTOpy Habararo Jeriie akIeHTyBaTH OKpeMi BJIacTHBOCTI
KOXKHOTO TIEPCOHAXKY':

«Though on diplomatic, political terms with many people, Verena had no close
friends at all/ Men were afraid of her, and she herself seemed to be afiraid of womeny [5].

HafiBaxnuBimmM y Xapaktepi Bepenm, mo miakpecieHo eM(paTuIHOO
CHUHTAKCHYHOIO KOHCTPYKII€IO, 3 SIKOi aBTOpP MOYMHAE PEUYCHHS, € AUIUIOMAaTHYHICTh
Ta BMIHHS JOTPUMYBATHCS PAMOK ITOJIITUYHOI KOPEKTHOCTI Y CTOCYHKaX 3 OTOYCHHSIM.
[IpoTe Taka MO3UTHMBHA pUCa aX HISIK HE CIPHsIE HANAroJUKEHHIO TEIUIMX IPY>KHIX
CTOCYHKIB Mik BepeHoro Ta 40JI0BIKaMH 1 HaBiTh KiHKaMHU.

Sk Bimomo, mpeaMeTu iHTep epa 3aBKIM HAJAI0Th 0Opa3aM JroAeH 10JaTKOBUX
puc. He yHukae 1poro npuiiomy i T. Kamore, npononyroun AetaibHHUNA ONMKUC KiMHAT
KOXKHOI 13 cecTep OKpeMo.

«Dolly’s room, unlike the rest of the house, which bulged with fat dour furniture,
contained only a bed, a bureau, a chair: a nun might have lived there, except for one fact:
the walls, everything was painted an outlandish pink, even the floor was this color» [5].

HerartuBne mopiBHsHHS («unlike the rest of the house») CTBOPIOE BiIdyTHHI
KOHTPACT MiXK aTMOC(Epor0 acKeTH3My, sika MaHye y KimMHati Jlomti, Ta BarOBUTICTIO
i MacuBHIiCTIO ymeOmroBaHHS («fat dour furniture») 1HIINX TOMEUIKAaHb BEIUKOTO
JIoMy. ABTOp CTHCIIO TIepeniuye TpW 3BHYAiHI IpeamerH MeOmiB B i cmanbpHi: «a
bed, a bureau, a chairy 1 IpoNIOHY€ acoLiaTUBHY aHAIOTIIO: «a nun might have lived
there», 3aBISKW SIKIA CTae onpa3y 3po3yMiluM, Hackimbku Jlommi Oynw HeBIacTHBi
TpPHUBiaJIbHI MINIaHCHKI yMOJ00aHHS, MPOTE BIACTHBI XYJOXHI: «...everything was
painted an outlandish pink, even the floor was this color» (yce 6yro nogpapbosano y
NO3a3eMHULL POdCesUll Koaip, Hagimb nidioea). BaroMoro akieHTy I1iil XapaKTepUCTHUIl
Haja€e BUOIp neTaiti, 10 skoi BaaeThes T. Kamorte, a came — npukMeTHuKa «outlandishy,
SKUH HaJaIITOBY€E HA CIPUHHATTS JIIOJUHM, 110 oOpana AUBHUM KOJIip AJs iHTEp epa
BJIaCHOI KIMHATH SIK TaKoi, 1110 KUBE y MO-JUTIIOMY HaiBHOMY CBITi BIaCHUX MPil, HE
JIOITyCKalO4H JI0 HBOTO YyXI1 1 BOPOXi HAacTpoi. [Hakiie Burisgae kimuara Bepenu:
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«Verena’s room, connecting with Dolly’s by a passage, was rigged up likean office.
There was a rolltop desk, a library of ledgers, filing cabinets. After supper, wearing a
green eyeshade, she would sit at her desk totaling figures and turning the pages of her
ledgers until even the street-lamps had gone out» [5].

Onuc KiMHATH TOYMHAETHCS 3 XYAOKHBOI'O TOPIBHSHHS, Yy AAHOMY BHIIQJKY
Ha OCHOBI «/ike»: «kiMHarta...0yJla IpWIAITOBAaHA 13 MiAPYYHHUX 3acO0iB HA KIITAIT
odicy». Sk 1 B ximHati oy, y i cecTpu NPHUCYTHI TPH T'OJOBHI, IPOTE XapaKTEpHi
oume ais Bepenu, mpeameru iHTep’e€pa: MHUCBMOBHH CTT 3 KPHUIIKOIO, KHHUTAPHS
rpocOyxiB, KapToTeuHa mada. He Ba)Ko MOMITUTH, [0 CECTPH MaIOTh CIUIBHY PHUCY:
00Hu/IBI HE CXWJIbHI JIO0 PO3KIIIHOTO BHYTPIIIHHOTO BOpaHHS KiMHAT 1 HamMararoTbCs
CTBOPUTH MAaKCHUMaJIbHY 3pYy4YHICTH BiacHOro nomemkanss. [Ipore skmo ot 3
pOKaMHu He BTpaTWia AWTA40i Oe3nocepeaHocTi aymi, To Bepena mimkom gopocia,
cepio3Ha 1 CTpUMaHa JII0JMHA, SKa 0 IMi3HBOI HOYi 3aliMaeThCs CpaBaMu i HE Mae
4acy JJIsl MapHHUX MpIii.

["anepero 00pa3iB rosoBHUX repoiB NOBicTi «JIyroBa apda» 10M0BHIOE KOJTOPUTHHUI
noprpet noapyru Homni — Kerpin Kpik:

«She lived in the back yard in a tin-roofed silvery little house set among sunflowers
and trellises of butterbean vine. She claimed to be an Indian, which made most people
wink, for she was dark as the angels of Africa. But for all I know it may have been true:
certainly she dressed like an Indian. That is, she had a string of turquoise beads, and
wore enough rouge to put out your eves; it shone on her cheeks like votive taillights.
Most of her teeth were gone; she kept her jaws jacked up with cotton wadding...» [5].

[i mocrate HiGU 3iTKaHa i3 yynepHanbkux puc. CTuizyroun oopas Kerpin, aBTop He
CKHapy€ Ha XyJI0’HI MOPiBHSHHS Ta SICKPaBl XapakTepHI MPUKMETHUKH: BOHA MELIKA€e
Y «ManeHbKitl cpibnscminy TOMIBII T «Oino-Oasumanum 0axomy, SKUHA XOBAEThCS
cepe CIIIOK JIJIS JI03U JIMMCBHKOT KBaCOJIi; HOCUTh «HAMUCHO 13 OIpro3uy 1 «00deHeHda,
AK iHdianuKay, BOHA TEMHOIIKIpa «HIiOU yci sHeonu Agpukuy, IpoTe «ii woku, Ha AKux
oocmamuvo Qapbdu, <...> cawmv, AK CNosHeHi dcumms OygepHi nixmapiy, a e
BOHA «matixce 06e33y6a». Sk 6Gaunmo, Kaneigockon nerajneid i puc noprpera Kerpin
3HOB MiJKpecitoe HeopanHapHicTh o, sika € ii HalKpalloro MoAPYrolo, i KOHTPAcT
OCTaHHBOI 13 CTPUMAHICTIO Ta IOMipKOBaHicTIO Bepenu.

CrinbHicTb 1BOX 4ynavok, o ta Ketpin, aBTop MeTad)opuuHO BUMAIILOBYE Y
JeKopauisx iX 3aTUIIHOI KOMOPH:

«lt looked more like a cozy parlor than a kitchen, there was a hook rug on the
Sfloor, rocking chairs; ranged along the walls were pictures of kittens, an enthusiasm of
Dolly’s; there was a geranium plant that bloomed, then_bloomed again all year round,
and Catherine’s goldfish, in a bowl on the oilcloth-covered table, fanned their tails
through the portals of the coral castle » [5].

Le HiOuTO KyXHS: B’SI3aHUH KPIOYKOM KHJIMMOK Ha MiJUI031, Kpicia-TOMJaiku i
MAaJIIOHKH 13 300pakeHHsIM KOLIEHAT Ha cTiHax. Ta kpi3p norman xiomurka (Kostina)
1€ TTOMEILKAHHS IePETBOPIOETHCS HA KIMHATY T0OpUX (el 3 XapaKTepHUMH IIPUKMETaMH:
repaHb, 10 HIKOJIM He B’ SIHE, IMBHI 30J10Ti PUOKH 3 BisUIOBUMH XBOCTaMU, Ka3KOBHI KOPaJIOBUH
3aMOK 1 TAEMHHYA CyMilll, SIKy TOoTye noOpa uyakitynka — ot «She did the mixing of the
medicine alone while Catherine and I stood watching like apprentices to a wichy» [5].

HemoB i3 ibOro camMoro ka3koBOTro CBiTy IPUXOAATH TiHi repoiB: «He lighted a stub
of candle, and our sudden shadows stooped over us like four eavefdroppers» [5] Ta
3’IBJISIIOTHCS 1HILI TepcoHaxi moBicTi — Mox Piopaan i cyaus Kyn. Mon — renaitHa 1oHa
JIIBYMHKA, CXOKa Ha enbda (snub-nosed and elfin-eared).
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«Maude was generous, she did not have to be begged. The wine-colored violin,
coddled under her chin, trilled as she tuned it; a brazen butterfly, lighting on the bow,
was spiraled away as the bow sweet across the string singing a music that seemed a
blizzard of butterflies flving, a sky-rocket of spring sweet to hear in the gnarled fall
woods. It slowed, saddened, her silver hair drooped across the violin» [5].

[lig yac BUKOHaHHS cepeHalIy AJsl CKpUIIKH, 10 Oysa HamucaHa ii 6aTbkoM Ha
4YeCTh HapO/DKEHHs JOHBbKHM, Mo, 1l iHCTpyMEHT, My3HKa, sSIKa HapOIXKYETbCs, 1 yce
NPUPOAHE OTOYCHHS METa(hOPUYHO 3JIMBAIOTHCA B OJHE HEBAroMe, SIK METENIUK
(«butterfly, lighting»), noryxune, HiOum yparan («blizzard of butterflies flying»),
OpoH30BO-cpidIsicTe wine («brazen» — «silvery), 1o BUMPOMIHIOE 10 Heba («spiraled
away», «swept across») CnpumnumM 8eCHAHUM cmpymMoukom («sky-rocket of spring») Ha
i1 cyBoporo Jicy («gnarled fall woods»), naGyBae KynbpMiHamii i BIIyXae i3 MeIecToM
OCIHHBOTO JUCTY («slowedy — «saddenedy).

Cynns Kyn — moBakHuil niTHIH 4ONOBIK, (irypa sIKOro 3iTKaHa 3 JeTalleid,
NpUTAMaHHUX BIKOBOMY JIEPEBY:

«He might have been put together from parts of the tree, for his nose was like a
wooden peg, his legs were strong as old roots, and his eyvebrows were thick, tough as
strips of bark. Among the topmost branches were beards of silvery moss the color of his
center-parted hair, and the cowhide sycamore leaves, sifting down from a neighboring
taller tree, were the color of his cheeks. Despite his canny, tomcat eyes, the general
impression his face made was that of someone shy and countrified» [5]. [loctats cynui
BIITBOPIOETHCS aBTOPOM 3a JOINOMOIOI0 IMOPIBHSHD 13 HAA3BHYAMHOIO XYI0KHBOIO
¢anraziero, npore HUIKOM HpuponaHo, amke T. Kamore depmae HaTXHEHHS y CBiTi
Jicy, a TOMY LBSIX, 3p00JIeHHH 13 JepeBUHU, MOKE CIYI'yBaTl HOCOM JIFOAWHH, JaBHE
KOpiHHS JepeBa — 11 Horamu, a LijbHa Kopa — OpoBamu. [Ipupoaa Hagae MalicTpy ciioBa
MOJJIUBICTh HE JIMILE BIIYYHO IepelaTH IHAWBIAYyalbHY 30BHIIIHICTE KPEME3HOTO
YOJIOBiKa, aje i goaaTH 1l JOpeYHUX KONbOpiB: beards of silvery moss the color of his
center-parted hair, cowhide sycamore leaves.

T. Kanore 3axisB uinuii apcenan 3aco0iB: Big MeTadop Ta XyZA0XKHiX TIOPIBHSHB 10
aJutTiTepanii Ta OHOMaToIel, 10 JO3BOJISIE YNTaYaM He TUIbKH CIIyXaTH, ajie i OaunuTH.

Boanouac cynnst Kyn e moaunoro, sika 3qatHa Ha BigBepTi emouii: «7he Judge
scratched a match and relighted the candle; his face sprang upon us with an expression
unexpectedly pathetic. we must help him, he was pleading» [5], ane y notpiGHui
Yac BiH BMi€ NPWIALITOBYBAaTHCA A0 O(ililiHUX mOTpeO i BUMOT. Y TakuX BUIAIKaxX
MUCbMEHHUK MAaJIIO€ HOro OXaiHy, MpOTe LIIKOM 3BHYAHHY 30BHILIHICTH 1 CyIas
BUTIIAIAE SIK «a fine-looking man dressed in narrow cut suits with a black silk band
sewn around his sleeve and a Cherokee rose in his buttonholey [5]. Y Ttakomy omuci
(YHKLIOHYIOTH LJIKOM 3aypsiHi eniteTH, ¢papOu, AeTasi 30BHILIHOCTI Ta OJATY.

[IpoTte 3a Oyab-sKknx 0OCTaBUH BiH 3aJIMILIAETHCS HOJIOBIKOM — CHIIBHUM, BIIEBHEHUM
y co0i i BITacHUX pyKax, L0 HiAKPECIIOI0Th MeTadopu, Xy J0XKHI MOPIBHIHHS Ta EHITETH:
«When wed followed these directions, he alone remained on the ground, firm-jawed, he
stayed there guarding the tense twilighted silence like a captain who will not abandon
his drowning ship» [5], 1, BomHOYAaC, TAKUM CIIPABKHBbO-IIPUPOTHHUM:

«A change, like a shift of wind, overcame the Judge: he looked at once his age,
autumnal, bare...» [5].

[ligxpeciieHHs CIIIBHUX PUC MIX MOCTATTIO CYAJl 1 KEpMaHUya CyJHa, 10 TOHE,
3HOB CBIIYMTH NPO HENEPECIYHICTh ysIBHM NMHCBMEHHHUKA, SIKA 3[JaTHA HApOJUKYyBaTH
00’eMH1 00pa3y, [HKEpEJIoM SIKUX cTa€e HailOnmx4ue oToueHHs. bepyuuch 3a CTBOpEHHS
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cBoix repoiB, T. Kamore perenbHO n00HMpae i3 BIaCHOTO apceHaly IMEHHUKH,
MIPUKMETHHUKH, JTIECIIOBA, CHHTAKCUYHI 1 (HOHETHYHI 3aCO0H, SIKi TOETHYIOTHCS B Uy TTEBI
KapTHHHU.

JIiHTBOCTHITICTUYHMH aHaJi3 TOBICTI MiATBEPAMB, IO i aBTOp HIOM THXO HIe 3a
KOYKHOIO OCOOMCTICTIO, TIMJIBHO BIMBISIFOUNCH Y PYXH, IIPHCITYXOBYIOYHCH 10 TOJIOCY,
PO3MIPKOBYIOYH HaJI TyMKaMH, i TOTIM BiITTBOPIOE BCE I1€ 38 JOMTOMOTOI0 Pi3HOMAaHITHIX
CTHJIICTUYHHUX 3aCO0iB.

[MnceMeHHUK MalCTEPHO BOJIOJII€ CIIOBOM, ITOETHYFOUX PI3HOMAHITHI CTHITICTHYHI
NpUHOMH Y SICKpaBi NpupoxaHi Ta 00’eMHI moprtpeTHi Hapucu. CTUIICTHYHI 3acobn
CIIyT'YIOTh JUIS CTBOPEHHS POMAaHTHYHOTO, IICHXOJIOTIYHOTO, JIAHTA(PTHOTO |
KyJbTYpHOTO ()OHY TBOPY Ta CIPHUSIOTH HAHOUTBII TOBHOMY BTUICHHIO 3aMHUCITY aBTOpa
PO CIUITBHICTH TOOPOi 1 IyTTEBOT IFOIUHY Ta TIPUPOIH, KA ii OTOUYE.
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