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POJIb IOE3Il Y ®OPMYBAHHI XY/IO)KHHOI'O CTIJIIO P. BPEJIBEPI
POJIb ITIO33UU B @POPMUPOBAHUU
XYIOXKXECTBEHHOI'O CTWIA P. BPOIABEPU
THE ROLE OF POETRY IN FORMING
OF R. BRADBURY’S ARTISTIC STYLE

3pobieHo cnpody AOCTIANTH MOETUYHI 32ac00M XYI0:KHbOI BHPA3HOCTi y MPo3aiyHUX
TBOpax Ha mpukJaai TBopuyocti Pes Bpendepi. 3anponoHoBaHo po3risiHyTH 03HAKH T0e-
3il, 10 BIVIMHYJIM Ha (JOPMYBaHHS CTHJIIO IILOTO MHCbMEHHHKA TA € BAKJIUBUMH 115 PO-
3yMiHHA Oro TBOpPYOCTi 3 TOUKH 30py cTuiaicTuku. IIpo3a P. Bpendepi mae ocobamBocTi
MOeTHYHOI MOBH, cepe]] HUX — AKTHBHEe BUKOPHCTAHHS Xy10:KHiX 3ac00iB, BJIaCTHUBHX Moe-
3ii, 10 BiTirpaoTh CYyTTEBY POJIb Y TBOPAX NMUcbMeHHNKA. CTWIB ILOT0 aBTOPA € 0C00/IH-
BHM SIK Y ifeiiHoMy muiani (Haii6iabme cniabnoro y Bpendepi 3 TBopuictio MeiiTca, Birme-
Ha, [likincown, Ili1ar), Tak i y niani noeruxku. Tak, y npo3i bpendepi 3uaxogumo Taki pucu
MOETUYHOT0 TBOPY: JipH3M, ININ00KAa eMOLiHHICTH OMOBili, HAABHICTH MiITEKCTY, JaAKOHI4-
HiCTh, TOYHICTH Ta MeTa(OpPUUYHICTH 00pa3iB, aKTHUBHE BUKOPUCTAHHS XyIO0KHiX 32c00iB,
BJIACTHBHX Moe3ii. AHami3 ¢pyHKUil TpomiB, 0 HAGJMKAIOTH MPO30BUIl TBip 10 MoeTHY-
HOT0, BUSIBHB IXH€ iCHYBaHHSI HA TPHOX MOBHHUX PiBHAX: 3BYKOHAC/IiTyBaHHs, ajiTepauis
Ta acoHaHc Ha (oHorpadiuHomy; metadopa, nepconidikaiis, MeTOHIMisI Ta cHHeKI0Xa
HA JeKCHYHOMY; MOBTOPH Ta mepesiik Ha CHHTaKcMYHoMy piBHi. [IpoanasnizyBaBumm poJb
KO’KHOTO XyI0:KHBOTO 3aco0y y TBopax P. Bpen6epi, Buokpem/ieHo Taki cnijibHi pucu ais
TpomiB pi3HUX piBHIB: Ha ¢oHOrpadiuHOMy piBHi BUMAIBLOBYIOTHCH 3BYKOBI 1eTaJii o0pa-
3y 200 CTBOPIOETHCA 3arajbHuil eMoUiliHN (poH; HA JIEKCHYHOMY PiBHi CTBOPIOIOTHCS Xy-
n0kHi 00pa3u Ta (popMyeThCsl CTABJIEHHA A0 HUX aBTOPA, MEePCOHAXKIB i yuTa4ya; mpuiio-
MH CHHTAKCHYHOTO0 PiBHSI BUKOHYIOTH eM(aTH4YHY (PyHKIiI0 Ta CIPUAIOTH MiATPUMAHHIO
PUTMi4HOI cTPYKTYpH TekcTy. Ha ocHOBI mpoBeaeHoro xocaiizkeHHsT MOKeMO 3pOOUTH BH-
CHOBOK, 110 XyAoxkHiil cTuib Pest Bpendepi 6a3yeTbcsi Ha mMoeTHYHUX MPHUiioMax, 3aCTOCO-
BAHUX Y TBOPax Npo30Boi ¢popmu.

Knrouoei cnosa: moesis, moeTrka, mpo3a, CTHTICTUIHIN aHai3, CTHIIb, TPOTIH, XyI0HI 3aCO0H.

IIpeanpuHsATa NONBITKA HCCIEA0BATH MOITHYECKHE CPeICTBA XyI0KeCTBeH-
HOIl BBIPA3UTEJbHOCTH B NMPO3aHMYecKHX MPOU3BeJeHUSIX HA NMpuMepe TBopyecTBa Pisi
Bpandepu. IpeasioxkeHo paccMoTpeTh NPU3HAKYU N033MH, IIOBIUsABIINE HA (OPMHUPOBaHUe
CTHJISI 3TOT0 MUCATEs U BAsKHBI ISl IOHMMAHUSI €ro TBOPYeCTBA C TOYKHU 3PeHHs CTHJIUC-
Tuku. [Ipo3a P. Bp3n6epu nmeer 0c00€HHOCTH MOITHYECKOTO A3bIKA, CPeIH HUX — AKTHB-
HOe HCI0JIb30BAaHMe XY/105KeCTBEHHbBIX CPE/ICTB, MPUCYLINX 03311, KOTOPbIe HTPAIOT CyILie-
CTBEHHYIO POJIb B MPOU3BeeHUsAX nucare/s. CTHIb 3TOr0 aBTOpa sBJIsieTcs 0CO0bIM KaK
B uiaeiinoM niaane (Goanme Beero y Bpandepu obmero ¢ TBopuecTBom Meiitca, YuTmena,
Juxuncon, Ilaar), Tak U B miiane no3Tuku. Tak, B mpo3e bpynGepu HaXoAuM TaKue YepThI
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MO3TUYECKOI'0 MPON3BEICHHA: JUPU3M, [Ty00Kasi SMOIMOHAIBLHOCTh NOBECTBOBAHUS, HA-
JIMYHE MOATEKCTa, TAKOHUYHOCTh, TOYHOCTH U MeTa(hOPUYHOCTHL 00Pa30B, AKTHBHOE MCIIOJIb-
30BaHHE XY10’KeCTBEHHbIX CPEICTB, MPHCYIIUX M033UH. AHAIM3 (pyHKUMIT TponoB, npuo/IM-
JKAIOIIMX NPo3anyecKoe MPoU3BeeHHe K MO3THYCCKOMY, OOHAPYKIJI MX CYLIeCTBOBAHHE Ha
Tpex SI3bIKOBBIX YPOBHSX: 3BYKONOAPA:KaHMe, AJVIMTepanusi U accOHAHC Ha ¢oHorpaduyec-
KkoMm; MeTadopa, nepconnduranus, METOHUMHSI U CHHEK/I0Xa HA JIEKCHYECKOM; MOBTOPLI
NepevrcyIeHusl HA CHHTAKCHYeCKOM ypoBHe. IIpoanann3npoBas posib KamKI0r0 Xy/l10:KeCTBeH-
HOIo cperacTBa B npousBedeHusix P. Bpandepu, o0o3HaveHbl ciieayionye oduye YepThbl 1JIs
TPONOB Pa3HBIX YPOBHeii: Ha (oHOrpaduueckoM ypoBHe BHIPHCOBBLIBAIOTCSI 3BYKOBbIE 1eTa-
JIM 00pa3a Win co3gaercs: 00IIMIl SMOLMOHAILHBIN (POH; HA JIEKCHYECKOM YPOBHE CO3/1aI0TCSl
XyA0:KeCTBeHHbIE 00pa3bl M opMupyeTcsl OTHOLLIEHHE K HUM aBTOPA, ePCOHAKell M yuTaTe-
Jisl; IpHeMbl CHHTAKCHYECKOI'0 YPOBHSI BBINOJHSIOT IM(paTH4YecKy10 (PyHKIHUIO H CIIOCOOCTBY-
0T NO/IeP’KAHUI0 PUTMHYECKOH CTPYKTYphl TekcTa. Ha ocHOBe NMpoOBeIeHHOTO Hccae0-
BaHHS MOKeM c/1eJIaTh BBIBO/, YTO Xyl10:KeCTBeHHbIH cTHIb Pas Bpanbepu 6asupyercst Ha
NMO3THYECKHUX NpHeMAax, IPUMeHseMbIX B IPOU3BeACHUSAX Npo3andeckoii ¢popMbl.

Kniouesvie cnosa: mossus, Mo3THKa, MPO3a, CTWIMCTUYCCKUI aHANM3, CTHIb, TPOIBI,
XyI0’KECTBEHHbBIE METO/IBI.

The article presented is an attempt to explore the poetic devices of poetic language
in Ray Bradbury’s prose works. It is offered to consider the characteristics of poetry that
influenced the style of the writer and are important for the understanding of his work in
terms of style. R. Bradbury’s prose has poetic language features, among them — an active
use of artistic devices which are characteristic for poetry and that play a significant role in
his works. The style of this author is unique in both ideological terms (most common in Brad-
bury’s works is with the works of Yeats, Whitman, Dickinson, Plath) and in terms of poetics.
Thus, in R. Bradbury’s prose we find such poetic features as lyricism, profound emotional
narrative, availability implication, concise, accurate and metaphorical images, the active use
of artistic means that are inherent for poetry. An analysis of trope functions that make poetic
prose works closer to poetry, revealed their existence on three language levels: onomatopoe-
ia, alliteration and assonance on phonographic level; metaphor, personification, metonymy
and synecdoche on lexical; repetitions and enumeration on the syntactical. Having analyzed
the role of each artistic device in Bradbury’s works, we can identify the following common
features for tropes of different levels: at the phonographic level sound or image details are
discarded a general emotional background is created; at the lexical level artistic images
are created and the author, characters and a reader’s attitudes to these images are formed;
methods of the syntactic level perform emphatic function and help maintain a rhythmic
structure of the text. Based on the study we can conclude that Ray Bradbury’s art style is
based on poetic techniques employed in works of the prose form.

Keywords: poetry, poetics, prose, stylistic analysis, style, tropes, artistic devices.

OuesuaHo, mo npo3sa Pest Bpenoepi, 30epirmm cBoio GopMy Ta CIOKETHICTb, y TOH
JKe 4ac HarmoBHEHA JIiPU3MOM, TIOETHYHOIO EMOLIMHICTIO Ta SCKPaBUMHU CUMBOJIIYHUMHU
oOpazamu. Bapro mocnmiauTi aetanpHile, sSiKi camMe NPUHAOMH HAOIMKAIOTh TBOPHU
LILOI'O IIUCbMEHHUKA 10 noe3il.

Taki niTeparypHi poau SIK Mpo3a Ta Moe3is BiAPI3HAIOTHCS YaCTOTOI0 BUKOPHUCTaH-
HS TpomiB. BU3Ha4anbHUM HaM 37a€ThCs TOM (akxT, 10 XapakTep XyAOKHIX 3ac00iB y
npo3i Ta moesii Takox BifgpizHsaeThes. Ha npuxiiaai TBopiB P. Bpenbepi mu cripobyemo
po3ziOparucs, siki caMme 3aco0M BHPa3HOCTI YacTillle BUKOPUCTOBYIOTH Y Moe3ii Ta Maii-
JKe He 3yCTpidaloThes y Mpo3i.

3rigno 3 B. A. Kyxapenko, CTHIICTUUHUI aHai3 TBOPY Ma€ IPOBOJUTHUCS Ha TPHOX
piBHsX: hoHOTpadiyHOMY, IEKCHYHOMY Ta CHHTAaKCHYHOMY. XYIOXKHI 3aCO0M KO’KHOTO
PiBHS BUKOHYIOTH 0cOONMBI QyHKIIT y TekcTi [4, ¢. 7].
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Haitanxunii piBens — GpoHorpadiunmii. 3ByKoHACTiLyBaHHS — OIUH i3 TPOIIIB LIbO-
o piBHS — OyBa€ MpsiMAM Ta HenpsMuM. Pagsacbkwii miHrBict 1. P. [anprepin y po6o-
Ti 31 CTHJIICTHKH aHTIIIHCHKOI MOBH TIOSICHIOE, TIIO MPSIME 3BYKOHACIIITyBaHHS BHpaxka-
€ThCS Y CJIOBaX, MO IMITYIOTh TIPUPOAHI 3BykH: bang, chop-chop, cuckoo, y Toit wac
SK HeTpsiMe, sIKe 1HOZ1 Ha3uBaroTh “‘echo-writing”, MOKJIMKaHE 32 JJOIIOMOTOI 0COOIH-
BUX 3BYKOCIIONYYEHb MiJKPECIUTH 3HaUCHHs BUCIOBIIOBaHHS. Y HoBeni bpendepi “All
Summer in a Day” npuknanom npsimoro 3BykoHacnigyBanus € “The children lay out,
laughing, on the jungle mattress and heard it squeak and sigh under them” [8].

Aunitepamis, 32 A. H. MOpOXOBCEKHM, I1€ — «CBiJIOME TIOBTOPEHHS OJIHAKOBUX
9 aKyCTUYHO CXOKMX 3BYKiB 200 iXHIX cHOIy4eHb» [0, c. 51]. SlckpaBuM npukiagomMm
BUKOPHCTaHHS alliTepaltii y TBopax P. Bpendepi moxe ciryryBaTu nurata 3i 30ipku HOBET
«Kynr6aboBe BuHO»: “summer sea of silk sand laces” [9, c. 143]. Tyt nuceMeHHHUK
BJIAJIO IMITY€ MEpenrinTyBaHHs KiHOK Ha 300pax Ta MIeJiecT IXHiX CYKOHb. ACOHAHC —
ONMU3BKHIA 710 HHOTO XYJ0XHiH 3aci0, 110 IPYHTY€ETHCS Ha MMOBTOPEHHI TOJIOCHUX 3BYKIB
[6, c. 53]. ¥V noBeni Bpendepi unraemo: “They hated her pale snow face, her waiting
silence” [8]. 1 3BykoHacixyBaHHs, 1 aJliTepallis 3 aCOHAHCOM CTBOPIOIOTH 3BYKOBHIA
(oH JliTepaTypHOrO TBOPY, aKLEHTYIOUH YBary Ha 3Ha4€HHI OKPEMHX CIIiB.

HacrymHuit piBeHb CTHITICTUYHOTO aHaNi3y — JeKcMYHUU. Ha mpomy piBHI icHY€
BeJIMKa KUJTbKICTh XYI0XHIX 3aC00iB, alie HAC Y JAaHOMY JIOCIII/KEeHHI [IKaBISATH JIHIIE
Ti, [0 IPUTaMaHHI TOETHYHOMY MOBJICHHIO.

Mertadopa Bigirpae BaxxIuBy poib y TBopax P. bpendepi, aBTop BUKOpUCTOBYE ii
HaiuacrTinre 3 ycix XyJoKHixX mpuiiomis [ 7]. 3HOBY 3BepTatrounch 10 30ipku «Kynpsbabose
BUHO», 3HAXOJMMO Cepejl He3NIUeHHO1 KITbKOCTI MeTadop ONucC raisBUHHI, HATOBHEHOT
nrammHuM criBoM: “the waterfall of bird song” [9, c. 8], Ta TpoTyapiB CIEKOTHUM
BedopoM: “oven-baked sidewalks” [9, c. 185]. I. P. 'anpnepin 3anpomnoHyBaB IikaBe
Br3HaueHHs metadopu: «the power of realizing two lexical meanings simultaneously»
[2, c. 128]. Kpim TorO, BiH HaBOAWUTH TYMKY iHIIOTO JochigHuKa: «Metaphorization
can also be described as an attempt to be precise, as J. Middleton Murry thinks. But
this precision is of an emotional and aesthetic character and not logical» [2, c. 128].
Mu BBa)XKa€EMO Take BH3HAUCHHS CYNEPEWIMBUM, BapTHM yBaru, Tak sIK, Ha BiAMIiHY
BiJl OLTBIIOCTI MUCHPMEHHHKIB, IO TOYHO BHKIAJAIOTh (DaKTH, TIOETH HAMAararThCs
SIKHAWTOYHIIIE MiTiOpaTH CJI0Ba AJIsi CTBOPEHHS MPABHIBLHOTO €MOIIHOTO BPaKeHHS
y yhTaya.

B ocHoBi MeTadopu iHOI JEKUTH XyN0KHIA IPUHOM, BapTHH 0OCOOTMBOI yBaru —
CUHecTe3is, 1110 TIoJIsTae y OEAHAaHHI B OJJHOMY TPOITi Pi3HUX, 1HOI JaJIEKHUX acolliarlii
Ta BUKJIMKAE CUHTE3 BIAUYTTIB [5, c. 396].

Mepconigikamis, 3a B.A. Kyxapenko, — Bua Metadopu, 110 BUpaxae CX0XKiCTh
MiX JKUBUMHU Ta HEKUBUMHU 00 ektamu [4, c. 24]. P. Bpenbepi maiicTepHO BONOIIB
3aco0oM mepcoHidikarii, BiIIyKyOYr HETPUBiaNIbHI 3B SI3KH Ta TIOEIHAHHS 00pas3iB:
“the light switching its tail in two hundred directions, the Fog Horn bumbling in the
high throat of the tower” (“The Fog Horn”) [14].

Mertonimisi — Gun3pkuii 10 Metadopu xynoxHiid 3aci6. 3a . P. anenepinum,
“metonymy is based on a different type of relation between the dictionary and
contextual meanings, a relation based not on identification, but on some kind of
association connecting the two concepts which these meanings represent” [2, c. 132].
BapTo BifpizHATH XyJ0XKHIM TPUAOM METOHIMIT BiJl QirypaabHOTO 3HAYSHHS CIIOBA, 10
3’SIBUIIOCA 32 JIOTIOMOT'OI0 METOHIMI{, ajie 3 4acoM 3aKpiluiIocs y CIIOBHUKAX Ta MOYajio
CHIBICHYBaTH 3 OCHOBHUM 3HAYECHHSIM.
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3 npuBony cuHeka0xu (synecdoche) icHylOTH cymnepewinBi TBEPIKCHHS.
I. P. 'anpniepid He 3ragye CHHEKAOXY Y MEPETiKy CTHIICTUYHUX MPUHOMIB, BBAXKAIOUN
il HeBiAMIMBHOO Bijg MeToHIMII. Y poOoTi B. A. KyxapeHko 3HaX0IuMO TBEpUKEHHS,
IO CHHEKJ0Xa — II¢ BUJ METOHIMIi, Mo 0a3yeThCsl Ha 3B’s3KaX MIX IUIUM Ta HOTO
yacTuHOWO [4, c. 24]. IloxiOHe BH3HAauUEHHS HABEACHO Y MiAPYYHUKY 32 aBTOPCTBOM
A. H. MopoxoBcbekoro [6, ¢. 170]. 3apyOixHi TOCIITHUKH CXUISAIOTHCS 0 AYMKH, 110
CIiBBiTHOIIICHHSI YaCTUHA-IIIJIE JISXKHUTh B OCHOBI METOHIMII, a CHHEKI0Xa 0a3yeThcs Ha
3B’sI3KaX MIX KJIaCOM 00’ €KTIB Ta MPEACTaBHUKOM IIbOTO Kiacy [15, c. 92-94]. V naniit
POOOTI MU BUKOPHCTOBYEMO BU3HAUEHHSI pOCiiicbkuX yueHux. ¥ Hoseni bpenoepi “The
Crowd” npuiioM CHHEKAOXH MiAKPECIIIOE, SIK TOPAaHEHUH TYMaHHO ¥ HEYiTKO cripuiimae
mozei HaBkoo: “he saw the faces of the crowd beyond him in the night” [12].

[lopiBHIOFOUM cTOCOOM CTBOpeHHS 00pa3iB y moe3ii Ta Mpo3i, yKpaiHChKa
mocmigauiss 1. O. AHHIHA HaroJomrye, 10 «HAHBUPA3HINIOW PHUCOD TOe3ii €
aKTyaJizauisi — MaKCUMalbHa KOHLEHTPALlis 3Ha4eHHEBO-EMOLIIHOTO HABAHTAKCHHS
PI3HUX MOBHHUX DiBHIB. (...) T€, III0 B TIOETUYHOMY TBOPi BUPAKAETHCS 2-Ma CIIOBAMH,
y mpo3i Bumarae 14 cuiB. ToOTO 0Opa3Ha MiCTKICTh clioBa ab0 CIIOBOCIIONYYEHHS Y
noe3sii OinbIa, HiXK MICTKICTh IIUX OAWHUIL Yy mpo3i» [1]. 3 mpukiaiB, HaBEACHUX
BuIle, 6auumo, 1mo Metadopa, NepcoHidikallis, METOHIMISI Ta CHHEK/I0Xa € 3aco0aMu
JIOCSATHEHHSI aKTyalli3airii.

Tpertiii piBeHb CTHIIICTUYHOTO aHATI3Y — CHHTAKCUYHUU. TyT MU BUJILIIIEMO OBTO-
PH, 1110 BUKOHYIOTh CYTTEBY (PyHKIIiFO Y TBopax Pes bpenbepi. Lleit npuiiom minkpec-
JIFOE 3HAUCHHS TOBTOPIOBAHUX CIIiB, HArOJIOIIYIOYM Ha iXHil BaxymBocTi. I. P. ['anbre-
piH THUIIIe, 10 MTOBTOP Oepe MOYaToK y eMOIIHHOMY MOBIIEHHI, ale K XyJAoXKHil 3aci0
BiH BHUKOHY€ (DYyHKIIifO HE JTUIIIe eMOIliifHOTO BUpakeHH: [2, ¢. 194-195]. B. A. Kyxa-
PEHKO BUJILISE CiM BHUJIIB TIOBTOPY: anaphora (TIOBTOp IOYATKy pedeHHs ), epiphora (ki-
HeIlb pedeHHs), framing (rmovaTok i KiHelp), catch repetition (anadiplosis) (kiHeIs pedeH-
Hs1, TOBTOPEHUI Ha ITOYATKy HACTYITHOTO), chain repetition (ITOCiIOBHICTE KiTbKOX catch
repetitions), ordinary repetition (ITOBTOPIOBaHUH €IEMEHT 3’SBISIETHCSI Y PI3HUX YaCTH-
HaX peYeHHsl), successive repetition (HermepepuBHA MOCTiAOBHICTh TTOBTOPIOBAHUX elie-
MEHTIB, [0 € HAOLTBIT eM(paTHIHUM BHJIOM ITOBTOPY 3 YCiX meperniuennx) [4, c. 41].
VY tBOpi “The Crowd” 3naxonumo catch repetition, mo migKpecIOe BaKINBICTh Ha-
cKkpizHoro oopasy koiic y Hoseni: ““...the front wheels! Wheels don’t spin very long”
[12]. Ocranniit Bug nosropy P. bpenbepi BUKOpHCTOBYE y HATXHEHHOMY MOHOJO-
31 [yrnaca Cnonainra («Kyns6abose Buno»): “You’ll see twelve of me in and out, in
and out, every minute” [9, c. 28]. Y npoMy BHUNIaJIKy MOBTOP A€ 3MOTY BiTUyTH IIBH[-
KiCTh, HEBITMHHICTD, 13 SKOKO XJIOTEIh 00IIIs€ BUKOHYBATH JIOPYYEHHS Xa3siHa B3yTTeE-
BOTO MarasuHy.

VY upoMy caMOMy MOHOJI031 CHJIbHE BPaKCHHS HA YMTayua CIIPaBJIsie€ IPUIHOM Mepe-
aiky: “I delivery our packages, pick up packages, bring you coffee, buy our trash, run to
the post office, telegraph office, library!” [9, c. 28]. V inmomy TBOpI, “The Fog Horn”,
y cnoBax “the lament, the bewilderment, the loneliness of the great monster” [14] ckoH-
HeHTpoBaHo cwibHiI emorii. 1. P. ['anpnepin Bu3Hadae nepernik sik “a stylistic device by
which separate things, objects, phenomena, properties, actions are named one by one so
that they produce a chain, the links of which, being syntactically in the same position
(homogeneous parts of speech), are forced to display some kind of semantic homogene-
ity, remote though it may seem” [2, c. 198]. [locnigHuk 3a3Ha4ae, 110 MEPeITik CTBOPIOE
e(ekT puTMy y 1po3i, o HabIMkae TBip 10 moeTHYHoro. Ha BimMiHy Bij] TOBTOPY, TPU
MIEPEeTIiKy CTBOPIOETHCS HarpOMaDKEHHS Pi3HOMaHITHUX 00pasiB [2, c. 198].
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Pumy Ta puT™M M1 CB1IOMO HE HAa3MBAEMO Cepell EPIINX Ta HAHOIIbII SBHUX PUC
noe3sii. Take po3ranryBaHHs Oyi10 O O4iKyBaHUM TIPH aHAIIi31 TBOPYOCTI CIOB’THCHKOTO
MUCbMEHHHMKA, asie bpeadepi HaNeKUTh 10 aHIIO-aMEPUKAHCHKOI JTiTepaTypHOi Tpaau-
111, STKa CyTTEBO BiPi3HAETHCS BiJl 3BUYHOI JUTs1 Hatioi riteparypu. [loeTeca Ta nmepexia-
naq Cama Jlarneiin y cTarTi, npucBsSYeHil epekiaabkoMy ceMiHapy, TOMITHIIA LiKa-
BY BIIMIHHICTB JIiTepaTypHOi Tpanuiii bpuranii Ta Pocii: aHIINTI 1LTKOM HOpMaTBHO
CTaBIATHCA 10 BepIiopy, npote y Pocii 30epexeHHsT puMHU i pUTMY BBaXKA€ThCS O3HA-
KOFO MaliCTepHOCTI nepekianada i noera [3]. I. P. [anpnepin 3ayBaxwuB 1momo ocoOmmn-
BoCTei aHTmiiicbkoi MoBH: “Both rhythm and rhyme are objective qualities of language
and exist outside verse” [2, ¢. 232]. 3 inmoro 6oky, “in verse both have assumed their
compositional patterns and, perhaps, due to this, they are commonly associated with
verse” [2, c. 232]. O1xe, He3BaKaIOUH Ha MOMYJSIPHICTH BepiliOpy B aHIIIOMOBHIM JtiTe-
parypi, MU BBaXaTUMEMO PUMY Ta PUTM O3HAKOIO MOETUYHOI MOBH.

[IposiBoM nipu3My y IpO30BOMY TBOPi € iHTepTEeKETyaJ bHICTh, TOOTO HATIOBHE-
HICTh HUTATAMH Ta AJIIO3iSIMH, 1110 HE TUTBKH MIKPECIIIOE IIOBary aBTopa 70 CBOiX I10-
MEPEeIHUKIB, a i MOXKE BUCTYHAaTH Y poJii MeTa(opu 4r CUMBOITY, HATIOBHIOKOYH TBIp IJIH-
OOKHUM TiATEKCTOM, OOIrPYIOUH iJIel Ta MOTHUBH, MIPEJCTABICH] ¥ TEKCTIi-TIONEPEIHHKY.
[IpoBeneHHs IHTEPTEKCTYaNbHUX Mapajieieil — e OAMH 13 3ac001B JOCATHEHHS KOMIIaK-
THOCTI, aKTyaJi3allil TBOpy, III0 MH BU3HAYWIIH SIK OJJHY 3 OCHOBHHUX PHC MO€3ii: 3aMicTh
MOSICHEHB Ta OMKCIB — HACKPI3HA iJies, TepeaHa OIHIEI0 (Ppa3oro 3 iHIIOTO TBODY.

Peii Bpenbepi y cBOiX TBOpax HepiJKo 3rajye iHIIUX aBTOPIB Ta IXHI TBOPH, BIa-
JIO BILTITAIOYW B YK€ BiJJOMI YUTa4eBi MOTHUBH Ta 00pa3y CBOE HOBE, Cy4yacHe, (haHTac-
TH4HEe OayeHHs npoOnemu. [IpukiagaMu iHTEpTEKCTyalbHUX HOBEJI MOXKHA, 0€3 CyM-
HiBy, Ha3Bati «Usher II» 3 «MapciaHCbKUX XPOHIK», 10 MICTHTh HE3TIUEHHY KiJlb-
KicTh airo3iid Ha TBopu Exrapa Ilo Ta 3ramok mpo iHmIMX MUchMeHHHKIB; “Dorian in
Excelsis”, ne oOirpane uyaepHaubke CIUleTiHHS 0o0pasiB OiOmifiHoro Cmacurens Ta
Baiinniscekoro [lopiana ['pes. Benuka KinbKicTh AOCTITHUKIB I€TATBHO aHAJi3yBala
poman «Fahrenheit 451y, 3Haxons4yu O€37i4 ak03iii Ta MPSIMHUX IIUTAT 3 IHIITNX TBOPIB.
Ha npuxiazai auie ogHOro emizofy — CyTHYKHA MK TOJIOBHUM repoeM MOHTEroMm Ta
HOro HaYaJIbHUKOM — MOXKHA MEPEKOHATHUCS Y JUBOBM)KHINA OCBIUEHOCTI aBTOpa TBODY.
TekcT, OaraTuii Ha aro3ii Ta UTATH, BUMAarae OCBIYEHOCTI i BiJ yATa4a — BiH Ma€ 3Ha-
TH TBIp, Ha IKUH OCUIIAETHCS MMCbMEHHUK, HOT0 aBTOpa Ta iCTOPUYHUM KOHTEKCT HOTo
CTBOPEHHSI, 100 OMITHTH MTPOBEIEHY Mapasellb Ta BIOBUTHU 33yMaHy i1elo.

Auro3ist BiApI3HAETHCS BiJ LMTaTH THUM, IO BHCIIOBJIIOBAaHHS HE HAaBOIUTHCS
MOBHICTIO 1, SIK IPaBUJIO, HE BKa3y€EThCS MOT0 JXKEPEIIo Ta aBTOp. Acowialii BHHUKAaTh
Ha OCHOBi OZHOTO JIMIIE HATSKY.

Bapro 3ramatu xymokHi 3aco0u, IO € CHUIBHUMHU IS TIPO3U W T0e3ii, OJIHAK
pOOISITE TEKCT OB XYyHAO0XKHIM, OOpa3HUM i, TAKAM YHHOM, BapTi yBaru y JaHOMY
JOCIIIKEHHI.

Emirter, ouH i3 HalfmommpeHImuX TporiB, “expresses characteristics of an object,
both existing and imaginary” [4, c. 31]. IcHytoTh Tak 3BaHi cTaji emiTeTH, ale oJHa
3 ocobmuBoctelt ctiimo P. bpenbepi y ToMmy, 10 BiH iX BUKOPUCTOBYE IYyXKeE PIIKO,
1I0pa3y Mo-iHIIOMY 3MaJIbOBYIOUHM OAMH 1 TOM caMuii mpenMeT. 3aTHILIHI “warm spring
lights of cottages and farms” y HoBeni “The April Witch” [11] ta rparmio3se “immense
light” masika y “The Fog Horn” [14] BuknukaroTh 30Bcim pi3Hi emouii. ¥ TBopax “Dark
They Were, and Golden Eyed” Ta “The April Witch” uepe3 onuc nositpst bpeabepi
cTBOpIo€e atmocdepy, o HalKpalie MmIX0AUTh Y KOXKXHOMY BUNaKY (TopiBHATH “hot
liquid air” [10] Ta “cool night air” [11]).
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IopiBHAHHA TaK0oX BHKOPUCTOBYIOTHCS SIK y TMpo3i, Tak i y moe3sii. Lle
XYJIO’KHIH 3aci0 03HAYa€e CITIBCTAaBIEHHS MPEIMETIB, 1[0 HAJEKaTh JI0 PI3HUX KIIACIB.
I. P. 'anpniepin y cBOi#l poOOTI BIYyYHO 3ayBaXKUB, IO 3aBJISKH MOPIBHIHHIO MU, cami
TOTO HE YCBIJOMIIIOIOYH, PO3YMIEMO IO-HOBOMY 1 TIPEIMET, SKHM TOPIBHIOETHCS, 1
MIPEIMET, 3 IKMM BiH MOPIBHIOEThCA [2, ¢. 154]. Lle#t Tpon 3a3BU4ail MiCTUTH CIIOTYYHHK
as a0o like. 1likaBo, 110 B aHTIIHCHKIH MOBI OPiBHSUTBHUN CTIONYYHHK «like», Ha BiaMiHY
BiJl MOIIOHUX HOMY B YKpalHCBKili MOBi, MOJK€ CTaBUTHUCS B KiHIII (pasu, Bilirparouu
poxsb cydikca: “Emily Barton was very pink, very Dresden-china-shepherdess like” [2,
c. 155]. Y noseni Bpendepi “All Summer in a Day” 3HaxoguMo mopiBHSHHA “‘the
children pressed to each other like so many roses, so many weeds” [8] — Tak mHCEMEHHHK
nepeaaB AUTSYE OaKaHHS X0Y OJHUM OKOM MOOaYUTH COHIIE.

limep6ona Ttakox 3ycTpidaeThcss 1 B mmpo3i, 1 B moesil. lleid mnpuiiom
iHOOlI  JOBOOWTH  BHCJIOBIIOBaHHS A0  abcypay. HesBaxkarounm Ha  1e,
I. P. l'anpniepin cTBepKye, MO TimepOolia 3aroCTPIO€ 3MaTHICTh YHWTaya JIOTIYHO
OIIIHFOBAaTH BUCIIOBIIOBaHH [2, . 163]. Tyr ke untaemo: “V. V. Vinogradov, developing
Gorki’s statement that ‘genuine art enjoys the right to exaggerate, states that hyperbole
is the law of art which brings the existing phenomena of life, diffused as they are, to the
point of maximum clarity and conciseness” [2, ¢. 163]. Moxkemo 3po0UTH BUCHOBOK,
mo rinep6ona, sik i Meradopa, poOUTh TEKCT JAKOHIYHUM, €MOIIIHO HACUYCHUM Ta
BHUpa3HUM, a 3HAYHUTh, OUTBIIT HAOIMKEHUM JI0 TToe3ii. Perutiku iMneparopa y Hoeui P.
Bpenbepi “The Flying Machine” rimep0oivHO pO3KpHUBalOTh OCOOIMBOCTI KUTaHCHKOT
¢inocodii: “And this tea is good in my mouth, surely that is a miracle”, “...the sea is
blue. That now is the finest of all miracles™ [13].

VYci Buiiesragani 3aco0M XyA0KHbOI BUPa3HOCTI € CKJIaJOBUMH 00Pa3HOCTI TBOPY
(imagery), sixy 1. P. 'anpnepin Bu3HauuB sk «a use of language media which will create
a sensory perception of an abstract notion by arousing certain associations (sometimes
very remote) between the general and the particular, the abstract and the concrete, the
conventional and the factual» [2, c. 243].
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