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ɁɆȱɋɌ 

(ɋɈȾȿɊɀȺɇИȿ, SUMMARY, CONTENU) 
  

ɆɈȼɈɁɇȺȼɋɌȼɈ 

LINGUISTICS 
ɍɤрɚїнɫьɤɚ ɦɨвɚ 

Ukrainian language 

 

ȼɢлɤɚ Ʌɿɞɿя. ɎɍɇɄɐȱɈɇɍȼȺɇɇə ɈȾɇɈɋɄɅȺȾɇɂɏ ɌȺ ɇȿɉɈȼɇɂɏ ɄɈɇɋɌɊɍɄɐȱɃ ȼ 
ȿɉȱɋɌɈɅəɊɇɈɆɍ ɌȿɄɋɌȱ.  
ȼɢлɤɚ Ʌɢɞɢя. Ɏɭɧɤɰɢɨɧɢɪɨɜɚɧɢɟ ɨɞɧɨɫɥɨɠɧɵɯ ɢ ɧɟɩɨɥɧɵɯ ɤɨɧɫɬɪɭɤɰɢɣ ɜ ɷɩɢɫɬɨɥɹɪɧɨɦ ɫɬɢɥɟ. 
Vylka Lidiya. Functioning of Single-Composition and Incomplete Sentences in Epistolary Style.  

Vylka Lidiya. LО ПШЧМЭТШЧЧОЦОЧЭ НОЬ МШЧМОЩЭТШЧЬ МШЦЩчбОЬ ОЭ ЬТЦЩХОб НКЧЬ ХОЬ ЭОбЭОЬ цЩТЬЭШХКТrОЬ 

 
Ʉульɛɚɛɫьɤɚ Ɉлɟнɚ. ɆɈȼɅȿɇɇЄȼȱ ɉɊȱɈɊɂɌȿɌɂ ȺȾɊȿɋȺɇɌȺ ɍ ȼɂȻɈɊȱ ɋɂɇɌȺɄɋɂɑɇɂɏ 
ɁȺɋɈȻȱȼ. 

Ʉульɛɚɛɫɤɚя ȿлɟнɚ. Ɋɟɱɟɜɵɟ ɩɪɢɨɪɢɬɟɬɵ ɚɞɪɟɫɚɧɬɚ ɜ ɜɵɛɨɪɟ ɫɢɧɬɚɤɫɢɱɟɫɤɢɯ ɫɪɟɞɫɬɜ. 
Kulbabska Olena. Speech priorities in choosing the native speaker of syntactic means. 

Kulbabskaya Elena. Les prТШrТЭцЬ du destinataire dans la parole et le choix des moyens syntaxiques. 

 
Ɇɚɤɫɢɦɸɤ Ɇɚрɬɚ. ɈɋɈȻɅɂȼɈɋɌȱ ɉɈɋɌɆɈȾȿɊɇȱɋɌɋɖɄɈȽɈ ɌȿɄɋɌɍ ɌȺ Ȳɏ ȼɉɅɂȼ ɇȺ 
ɈɇȱɆɇɂɃ ɉɊɈɋɌȱɊ.  
Ɇɚɤɫɢɦɸɤ Ɇɚрɬɚ. Ɉɫɨɛɟɧɧɨɫɬɢ ɩɨɫɬɦɨɞɟɪɧɢɫɬɫɤɨɝɨ ɬɟɤɫɬɚ ɢ ɢɯ ɜɥɢɹɧɢɟ ɧɚ ɨɧɨɦɚɫɬɢɱɟɫɤɨɟ 
ɩɪɨɫɬɪɚɧɫɬɜɨ. 
Maksymyuk Marta. Pecularities of Postmodern Text and the Influence on Onomasiological Space.  

Maksymyuk Marta. CКrКМЭцrТЬЭТqЮОЬ НЮ ЭОбЭО ЩШЬЭЦШНОrЧО ОЭ ЬШЧ ОППОЭ ЬЮr Х'ОЬЩКМО ШЧШЦКЬЭТqЮО. 
 

ɇɚвчуɤ Ƚɚлɢнɚ, ɒуɬɚɤ Ʌɚрɢɫɚ. ȱɇɌɈɇȺɐȱə əɄ ɁȺɋȱȻ ɈɎɈɊɆɅȿɇɇə ɈɄɅɂɑɇɂɏ Ɋȿɑȿɇɖ. 
ɇɚвчуɤ Ƚɚлɢнɚ, ɒуɬɚɤ Ʌɚрɢɫɚ. ɂɧɬɨɧɚɰɢɹ ɤɚɤ ɫɪɟɞɫɬɜɨ ɨɮɨɪɦɥɟɧɢɸ ɜɨɫɤɥɢɰɚɬɟɥɶɧɵɯ ɩɪɟɞɥɨɠɟɧɢɣ. 

Halyna Navchuk, Larysa Shutak. Intonation as a means of expression of exclamation sentences. 

Halyna Navchuk, Larysa Shutak. Intonation comme moyens d'executiophrases  d'exclamation. 

 

Ɋɨɦɚн ȱɝɨр, Ɋɨɦɚн Ʌɿлɿя. ȺɄɌɍȺɅɖɇȱ ɉɊɈȻɅȿɆɂ ɆɈȼɇɈȲ ɇɈɊɆɂ ȱ ȼȺɊȱȺɌɂȼɇɈɋɌȱ ȼ 
ȱɇɌȿȽɊȺɌɂȼɇȱɃ ɅȱɇȽȼȱɋɌɂɐȱ ȿ. ɄɈɋɋȿɊȱɍ. 
Ɋɨɦɚн Иɝɨрь, Ɋɨɦɚн Ʌɢлɢя. Ⱥɤɬɭɚɥɶɧɵɟ ɩɪɨɛɥɟɦɵ ɹɡɵɤɨɜɨɣ ɧɨɪɦɵ ɢ ɜɚɪɢɚɬɢɜɧɨɫɬɶ ɜ ɢɧɬɟɝɪɚɬɢɜɧɨɣ 
ɥɢɧɝɜɢɫɬɢɤɟ ȿ. Ʉɨɫɫɟɪɢɭ. 
Roman Igor, Roman Liliya. Current Problems of Linguistic Norm and Variability in E. Koseriu Integrative 

Lingvistic. 

Roman Igor, Roman Liliya Problemes actuelles et normes de variation linguistique dans la linguistique 

ТЧЭцРrКЭТЯО НО E. Coseriu. 

 
Ɋуɫнɚɤ ɇɚɬɚлɿя, Ɋуɫнɚɤ ɘлɿя. ɆȿɇɌȺɅɖɇȱ ȺɄɐȿɇɌɂ ɍ ȾȱȺɅȿɄɌɇɈɆɍ ɆɈȼɅȿɇɇȱ 
ȻɍɄɈȼɂɇɐȱȼ. 

Ɋуɫнɚɤ ɇɚɬɚлɢя, Ɋуɫнɚɤ ɘлɢя. Ɇɟɧɬɚɥɶɧɵɟ ɚɤɰɟɧɬɵ ɜ ɞɢɚɥɟɤɬɧɨɣ ɪɟɱɢ ɛɭɤɨɜɢɧɰɟɜ. 
Rusnak Natalia, Rusnak Yulia. Mental Emphases in Dialect Speech of Bukovinians.  

Rusnak Natalia, Rusnak Yulia. Les accents mentaux dans le langage dialectique des bukoviniens. 

 
ɋɬруɤ ȱвɚннɚ. ɌȺɄɌɂɅɖɇȱ ȱɆɉɅȱɄȺɌɍɊɂ ɍ ȾɊȺɆȺɌɂɑɇɈɆɍ ɌȿɄɋɌȱ ȻɍɄɈȼɂɇɋɖɄɂɏ 
ɉɂɋɖɆȿɇɇɂɄȱȼ. 
ɋɬруɤ Ивɚннɚ. Ɍɚɤɬɢɥɶɧɵɟ ɢɦɩɥɢɤɚɬɭɪɵ ɜ ɞɪɚɦɚɬɢɱɟɫɤɨɦ ɬɟɤɫɬɟ ɛɭɤɨɜɢɧɫɤɢɯ ɩɢɫɚɬɟɥɟɣ. 
Struk Ivanna. Tactile Implicature in a Dramatic Text of Bukovinian Writers. 

Struk Ivanna. Implicitation tactiles dans les textes dramatiques des ecrivains bucoviniens. 

Ɍɟлɟɤɿ Ɇɚрɿя. ɉɊɈɉɊȱȺɌɂȼɂ ɍ ɉɈɅȱɄɈɆɉɈɇȿɇɌɇɂɏ ȿɉɈɇȱɆȺɏ ɏȱɊɍɊȽȱɑɇɂɏ 
ȱɇɋɌɊɍɆȿɇɌȱȼ.  
Ɍɟлɟɤɢ Ɇɚрɢя. ɉɪɨɩɪɢɚɬɢɜɵ ɜ ɩɨɥɢɤɨɦɩɨɧɟɧɬɧɵɯ ɷɩɨɧɢɦɚɯ ɯɢɪɭɪɝɢɱɟɫɤɢɯ ɢɧɫɬɪɭɦɟɧɬɨɜ.  

Ɍeleky Mariia. Proper names in multicomponent eponyms of surgical instruments.  

Ɍeleky Mariia. Les noms propres des eponymes polycomponentes des instruments chirurgicaux.  

Ɍɨɦуɫяɤ Ʌɸɞɦɢлɚ. ȾɍɉɅȿɄɋɂȼ əɄ ɆȺɊɄȿɊ ɉȿɊȿɏȱȾɇɈɋɌȱ ɍ ɋɂɇɌȺɄɋɂɋȱ. 
Ɍɨɦуɫяɤ Ʌɸɞɦɢлɚ. Ⱦɭɩɥɟɤɫɢɜ ɤɚɤ ɦɚɪɤɟɪ ɩɟɪɟɯɨɞɧɨɫɬɢ ɜ ɫɢɧɬɚɤɫɢɫɟ.  
Tomusiak Liudmyla. Duplexes as a marker of transition in syntax.  

Tomusiak  Liudmyla. Les duplexes comme marqueur de transition dans la syntaxe. 
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Ɍɤɚч Ⱥллɚ. ɋɅɈȼɈɌȼȱɊɇɈ ȱȾȿɇɌɂɑɇȱ ɋɍɎȱɄɋɂ ɍ ɋɂɋɌȿɆȱ ɌȿɊɆȱɇɈɌȼɈɊȿɇɇə 
(ɉɈɁɇȺɑȿɇɇə ɈɋɈȻɂ ɁȺ ɉɊɈɎȿɋȱɃɇɈɘ ȾȱəɅɖɇȱɋɌɘ). 
Ɍɤɚч Ⱥллɚ. ɋɥɨɜɨɨɛɪɚɡɨɜɚɬɟɥɶɧɨ ɢɞɟɧɬɢɱɧɵɟ ɫɭɮɮɢɤɫɵ ɜ ɫɢɫɬɟɦɟ ɬɟɪɦɢɧɨɨɛɪɚɡɨɜɚɧɢɹ (ɨɛɨɡɧɚɱɟɧɢɟ 
ɥɢɰɚ ɡɚ ɩɪɨɮɟɫɫɢɨɧɚɥɶɧɨɣ ɞɟɹɬɟɥɶɧɨɫɬɶɸ). 

Tkach Alla. Word building identical suffixes in the system of terminology building (denotement of a person for 

professional activities). 

Tkach Alla. LК МШЦЩШЬТЭТШЧ НОЬ ЦШЭЬ НКЧЬ ХО ЬвЬЭчЦО ЭОrЦТЧШХШРТqЮО НОЬ ЬЮППТбОЬ ТНОЧЭТqЮОЬ. 
 

ɒуɬɚɤ Ʌɚрɢɫɚ, ɇɚвчуɤ Ƚɚлɢнɚ. ɄOȽɇȱɌɂȼɇȺ ɆȿɌȺɎɈɊȺ əɄ ɈȾɂɇ ȱɁ ɁȺɋɈȻȱȼ ɌȼɈɊȿɇɇə 
ȼɌɈɊɂɇɇɂɏ ɇɈɆȱɇȺɐȱɃ ɆȿȾɂɑɇɈȽɈ ȾɂɋɄɍɊɋɍ  

ɒуɬɚɤ Ʌɚрɢɫɚ, ɇɚвчуɤ Ƚɚлɢнɚ. Ʉɨɝɧɢɬɢɜɧɚɹ ɦɟɬɚɮɨɪɚ ɤɚɤ ɨɞɧɨ ɢɡ ɫɪɟɞɫɬɜ ɫɨɡɞɚɧɢɹ ɜɬɨɪɢɱɧɵɯ 
ɧɨɦɢɧɚɰɢɣ ɦɟɞɢɰɢɧɫɤɨɝɨ ɞɢɫɤɭɪɫɚ. 
Larysa Shutak, Halyna Navchuk. Cognitive Metaphor as a Means of Creating Secondary Nominations Medical 

Discourse. 

Larysa Shutak, Halyna Navchuk. MцЭКЩСШrО МШРЧТЭТЯО МШЦЦО ЮЧ ЦШвОЧ НО МrцОr nominations de discours 

ЦцНТМКХ ЬОМШЧНКТrОЬ 
 

 

 
 
 

Ɋɚɤ Ɉлɟɤɫɚнɞр. ɏɊɈɇɈɅɈȽȱɑɇɂɃ ɉɊɂɇɐɂɉ ɄɅȺɋɂɎȱɄȺɐȱȲ ɎɊȺɇɐɍɁɖɄɂɏ ɈɃɄɈɇȱɆȱȼ 
(ɄȿɅɖɌɋɖɄɈ-ȾɈɄȿɅɖɌɋɖɄȱ ɍɌȼɈɊȿɇɇə).  
Ɋɚɤ Ⱥлɟɤɫɚнɞр. ɏɪɨɧɨɥɨɝɢɱɟɫɤɢɣ ɩɪɢɧɰɢɩ ɤɥɚɫɫɢɮɢɤɚɰɢɢ ɮɪɚɧɰɭɡɫɤɢɯ ɨɣɤɨɧɢɦɨɜ (ɤɟɥɶɬɫɤɢɟ – 

ɞɨɤɟɥɶɬɫɤɢɟ ɨɛɪɚɡɨɜɚɧɢɹ). 
Rak Oleksandr. PrТЧМТЩО НО МХКЬЬОЦОЧЭ МСrШЧШХШРТqЮО НОЬ ШТМШЧвЦОЬ ПrКЧхКТЬ (ПШrЦКЭТШЧЬ МОХЭТqЮО-ЩrцМОХЭТqЮО) 
Rak Alexandre. PrТЧМТЩО НО МХКЬЬОЦОЧЭ МСrШЧШХШРТqЮО НОЬ ШТМШЧвЦОЬ ПrКЧхКТЬ (ПШrЦКЭТШЧЬ МОХЭТqЮО-ЩrцМОХЭТqЮО) 
 

C. 59 

 
 
 
 
 
 
C. 64 
 

 
 
 
 
 
 
 

 
 
C. 69 
 

ɅȱɌȿɊȺɌɍɊɈɁɇȼɋɌȼɈ 

LITERARY CRITICISM 

Ɍɟɨрɿя лɿɬɟрɚɬурɢ  

 Literary theory 

 

Ⱥнɿɫɬрɚɬɟнɤɨ Ⱥнɬɨнɿнɚ, Ɇɨɣɫɟɣ Ⱥнɬɨнɿɣ. ɎɍɇɄɐȱɈɇɍȼȺɇɇə ȻȺɁɈȼɂɏ ɆȱɎɈɅɈȽȿɆ ɍ 
ɇȺɊɈȾɇȱɃ ɈȻɊəȾɈȼɈɋɌȱ ɌȺ Ȳɏ ɌɊȺɇɋɎɈɊɆȺɐȱə ɍ ɋɍɑȺɋɇȱɃ ɍɄɊȺȲɇɋɖɄȱɃ ȾɊȺɆȱ. 
Ⱥнɢɫɬрɚɬɟнɤɨ Ⱥнɬɨнɢнɚ, Ɇɨɣɫɟɣ Ⱥнɬɨнɢɣ. Ɏɭɧɤɰɢɨɧɢɪɨɜɚɧɢɟ ɛɚɡɨɜɵɯ ɦɢɮɨɥɨɝɟɦ ɜ ɧɚɪɨɞɧɵɯ 
ɨɛɪɹɞɚɯ ɢ ɢɯ ɬɪɚɧɫɮɨɪɦɚɰɢɹ ɜ ɫɨɜɪɟɦɟɧɧɨɣ ɭɤɪɚɢɧɫɤɨɣ ɞɪɚɦɟ.  
Anistratenko Antonina, Moysey Antoniy. Functioning of basic mythologies in national rituals and their 

transformation in the modern Ukrainian drama 

Anistratenko Antonina, Moysey Antoniy. Fonctionnement des mythologies de base dans les rituels nationaux 

et leur transformation dans le drame ukrainien moderne. 
 

Ɂвɚрɢч ȱɝɨр, Ʉрɚвчɟнɤɨ Ƚɚннɚ. ɆȱɎ əɄ ȻȺɁɈȼɂɃ ɎȺɄɌɈɊ ɎɈɊɆɍȼȺɇɇə ɌɊȺȾɂɐȱɃ. 
Ɂвɚрɢч Иɝɨрь, Ʉрɚвчɟнɤɨ Ⱥннɚ. Ɇɢɮ ɤɚɤ ɛɚɡɨɜɢɣ ɮɚɤɬɨɪ ɮɨɪɦɢɪɨɜɚɧɢɹ ɬɪɚɞɢɰɢɣ. 
Zvarych Igor, Kravchenko Hanna. Myth as a Basic Factor of Formation of Traditions. 
Zvarych Igor. Kravchenko Ganna. Le mithe comme facteur fondamental dans la formation de traditions. 

 

 

C. 75 
 

 

 

 

 

 

 

C. 80 
 

 

 

 

 

 
 
 

Ȼрɨнɫьɤɢх ɋвɿɬлɚнɚ. ȿɤɡɢɫɬɟɧɰіɣɧɚ ɪɨɛіɧɡɨɧɚɞɚ Ɏɪɚɧɤɟɧɲɬɟɣɧɚ.                                  
Ȼрɨнɫɤɢх ɋвɟɬлɚнɚ. ɗɤɡɢɫɬɟɧɰɢɚɥɶɧɚɹ ɪɨɛɢɧɡɨɧɚɞɚ Ɏɪɚɧɤɟɧɲɬɟɣɧɚ. 
Bronskyh Svetlana. The Existential Frankenstein's Robinsonade. 

Bronskyh Svetlana. LA ROBINSONNADE EXISTENTIELLE DE FRANKENSTEIN 

 
ɋɤрɢɩнɢɤ ȱрɢнɚ. ȾȼɈɏɋɈɌɅȱɌɇȱɃ ȿɄɋɉɊȿɋ: ɍɄɊȺȲɇɋɖɄȺ ɅȱɌȿɊȺɌɍɊȺ ɌȺ ɇȿɁɆȱɇɇȱɋɌɖ 
ɉɈȼȿȾȱɇɄɈȼɈȲ ɆɈȾȿɅȱ ȼɅȺȾɂ. 
ɋɤрɢɩнɢɤ Ирɢнɚ. Ⱦɜɭɯɫɨɬɥɟɬɧɢɣ ɷɤɫɩɪɟɫɫ: ɭɤɪɚɢɧɫɤɚɹ ɥɢɬɟɪɚɬɭɪɚ ɢ ɧɟɢɡɦɟɧɧɨɫɬɶ ɩɨɜɟɞɟɧɱɟɫɤɨɣ 
ɦɨɞɟɥɢ ɜɥɚɫɬɢ.  
Skrypnyk Iryna. Bicentenary Express: Ukrainian literature and unalterability of behavioral model of the 

authorities. 

Skrypnyk Iryna. L’express: bТМОЧЭОЧКТrО ХК ХТЭЭцrКЭЮrО ОЭ Х'ТЧКХЭцrКЛТХТЭц НЮ ЦШНчХО НО МШЦЩШrЭОЦОЧЭ НОЬ 
КЮЭШrТЭцЬ ЮФrКТЧТОЧЧОЬ 

 
 C. 90 
 
 
 
 
 

Ɋɨɦɚнɫьɤɿ ɦɨвɢ 

Roman language 

ɉɨрɿвняльнɟ лɿɬɟрɚɬурɨɡнɚвɫɬвɨ 

Comparative literary studies 

C. 86 
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ɍɤрɚїнɫьɤɚ лɿɬɟрɚ ɬурɚ 

Ukrainian literature 
 

Ⱥнɿɫɬрɚнɟнɤɨ Ⱥнɬɨнɿнɚ. ɅȱɌȿɊȺɌɍɊɇȺ ȺɅɖɌȿɊɇȺɌɂȼȺ ɉɈɅȱɌɂɑɇɈȽɈ ɊȿȼȺɇɒɍ ɍɄɊȺȲɇɂ 

Ⱥнɢɫɬрɚɬɟнɤɨ Ⱥнɬɨнɢнɚ Ʌɢɬɟɪɚɬɭɪɧɚɹ ɚɥɶɬɟɪɧɚɬɢɜɚ ɩɨɥɢɬɢɱɟɫɤɨɝɨ ɪɟɜɚɧɲɚ ɍɤɪɚɢɧɵ. 

Anistratenko Antonine. The Literary alternative of political revenge of Ukraine. 
Anistratenko Antonine. L'alternative litteraire des revanches politiques de L'Ukraine. 

 

  
 C. 98 
 

ɉɨльɫьɤɚ лɿɬɟрɚɬурɚ 
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