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а в а е и  а а  ви і а  
в’  і  ва иви и а ви и чи а ич и и 
ав а и. о  е , я   -я   
е , є е л  о о е о  е  « е  – 

е  – е », е  я о   е  е  -
л я о о ле  е я  о  л   

е о е, ч л е я я о о ч че . П  
о  о  о   о ля  о о-

ч о о о  л  л  є  о -
 о  ля е е о о о я е я о о  

е . У о  л  - о  о  ч-
  е є    о , я  

о  ече я. 
Для о о о о  е  е е оє о-

е е я, о о є я л   е  е -
 о . Но  ече я л  о о-

 о о . П е я о о , о о , е -
е о  л є о  ло  о о  о-
, е  о ,  о  о о   о  

о  л  є ,  о е  л о   ч ч  
ч  о . У о  л  « о  о о-

л  ече я  ел  е е  о е -
л, о л  е , о є  оло  чле о , -

  о  о  е е   е  о о я»1. 

До о  о я  ч  о  
 о  оло  чле о , е  о , я  

«о ч  я, о  я  ч  я  , 
е  я е  е е , я , о-

»2. о, о  че   л -
є о е ечо , о  о о ч о о о  о 

че я л л о о   о   -
ч  о о ч  я  е є:  о ля   
е е  е о  ече  ( . П л )  е е  е ле  
ече  (В. В , С. о е ),  я  о  о о л -

 ч  о о .  
. е ел о , е  1941 о  о ч  о ля  

о  ече   о о ч  л е , о -
, о « оє о е  , я  -

ло, о о  е   ече , о, о яч  
л    л о  е ял , е я  

  е о  ече  ( о – е ле  ече ) -
о о  ч о  о …  ч о   

 оє о е  о   ече я 
ч я  о ч о  л о   е -

я , о   о о »3. Не ляч  
о   е  о ’я   о ле , л   о -

ч   о о  о ля о  є о л  -
я  е е я о  ече  о о  

о о л , о л  е о о о о о л о я  
о л о о е я е о .  е  

о ле  ч о  е е е є  оло о о чле-
 ече я  о о л о я  е  – о  

о о ч  о о я . Но  ече я о ’є  
о  я , о   о  є е е о -  
о , о л  « е е о л  е  о-

о о    че е  е  ’я л я  о о- - 
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А а ь  а я ь  а  а  . С ь  а ь - ь  а в  а . 
(АПС І ), 2017,  № 1 (13), P. 60-63                                                                                                                                 

 А. и а ив - а а иче ие и е е и  и а ив ых е е и  в а ыч-
 х е ве  е е. В е о е е  л  о о ло  о  е ло е   о -

о- че о  оч  е я. В я е о  о о- е  о е л  е лоя ч о о 
о е е о о е . е еле  о л ое  ле е  . До о, ч о о -

е е ло е я  о е е о  еч  о  е ол о  е о о е я че о  
е ел о , о  о о  о  о е е « е я о »  ч еля, о  о е-

е о я е е , о е о оч я е е   ,  оч  е я о о я е о, е ля  о -
е е я. 

          ючевые ва: а в  , в  а , ав ая я  
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я  А. К а в - а а ... 

 

е  »4. 

е ю о о о л е я є л  о о-

ч  я  е  о  ече   
 е е о о о е л    о о о е . 
а а  ля о л е я о о о  ч  
е  е  – о  С е  Колл  

« оло  »  о  о  До  «В е е е е 
ло». 

С є о  о о  о  ече  є о я 
о , я  . . Пє о   е - 

о . Но  ече я оє   о   
о , е я е е   е  о о 

я, я. Се  я є  е л чо , 
 о я – л о о . о е , Н. C. В л  
о є: « че я я – о че, чо  е 

че я є  о  ече я   я  
о  – ч е я е е ».  

я е е  (я )   о  ече я  
є я ч о  е е  ч о , о яє 
я   я  о  л я  ч о  

о . По .:  The clack-clack of small-arms fire. The 

gravelly snare drums of flak. A dozen pigeons roosting on 

the cathedral spire cataract down its length and wheel out 

over the sea5.  

 е  я,         
о е о  о ле я е е е о  оло  чле о , 
е ле о  я о  ч  о   ече   
о о е . я  че  е е о о ч   

о    є ло ,  о  я  о о  
о  (л о ч о )  о  л  о  ля 

ч о  я , я , е  , о л є е л . ч 
є  е  о о   о е че ,    

ч о  о , о о  е , е о  
 о є о   о е я  ч ч  е о о 

о ,  о о  о я о о   е  е   
о о о  о е  .      Но  

ече я  е л  о  о о  
оле я ле я е , о о о ле , е   
ял , я  я о   е . е е еч о, е 

ч  о о о  е  о  –  е  л  
 ч ч ,  е  е е  е л  

о  е  ч є я л о   е . 
І е я  е е є  е  о ,   

ч  . До  ч о є о , 
ол  о  ече я  о оч  о о  

о ,  о о  о о  о  о  
о о   л е о- о о о 
е , є в  а  ’я о о е , о 
е е є  е о  о о  ч  я  о  о . 

По .: Still night. Still early. From the direction of the sea 

come whistles and booms; flak is going up.  

Heat. Getting hotter. He thinks: We are locked inside a 

box, and the box has been pitched into the mouth of a 

volcano. 

С е я о  е л є я   , ол   
чле є е   о е  е е  ( о  – ),  
о о   я  ч о  є е о  ч  

. о ля е о, я  е о о о є 
 о  о  До , л о ч  , ол  

- о , л  ч , є я  ч  
о я П  о о я  л 

,  я о  о  е:  
Six paces to the stairwell. A second shell screeches 

overhead, and Marie-Laure shrieks, and the chandelier 

above her head chimes as the shell detonates somewhere 

deeper in the city.  

Rain of bricks, rain of pebbles, slower rain of soot. Eight 

curving stairs to the bottom; the second and fifth steps 

creak. Pivot around the newel, eight more stairs. Fourth 

floor. Third. Here she checks the trip wire her great-uncle 

built beneath the telephone table on the landing. The bell is 

suspended and the wire remains taut, running vertically 

through the hole he has drilled in the wall. No one has come 

or gone. Eight paces down the hall into the third-floor 

bathroom. The bathtub is full. Things float in it, flakes of 

ceiХiЧg ЩХaster, maybe, aЧd there’s grit ШЧ the fХШШr beЧeath 
her knees, but she puts her lips to its surface and drinks her 

fill.  As much as she can. Back to the stairwell and down to 

the second floor. Then the first: grapevines carved into the 

banister. The coatrack has toppled over. Fragments of 

something sharp are in the hall—crockery, she decides, 

from the hutch in the dining room—and she steps as lightly 

as she can.  

А о  ля о  о я о л  
 е о  е    е ля , я  

е о о  о  , 
о  ло ле я є л  еле  ля 

е я о о о о о .  
У о о  е  о  ече я о  
о о є ля л о ч о   о е е е , 

е ел  е е   я  о ’є о  о : Marie-

Laure wakes to church bells: two three four five. Faint smell 

of mildew. Ancient down pillows with all the loft worn out. 

Silk wallpaper behind the lumpy bed where she sits. When 

she stretches out both arms, she can almost touch walls on 

either side.  

Пе е  ч че  – о  е ’є  «оч » е ячо  
ч  - о , е о  о  о  До   «В е 

е е е ло»: о  о  е   е ля , я  
ч л  ч  ля о  о о   « о ч л » о   

.  , я  о  л о є че е  
я я о лля л о , о оч  е є , 

о є  о я я. Но  ече я 
о   е оло ч  .  
Но  ече я  л  о л , 

о  л  « »  о о о, 
« о о » я  е  о . о ля е о 
я  л  о  о о  е о  о  « оло  

» К  ля л  , я  о  
о є ( л о є)   оч , о л  о о  
е е я   е :  

I startle when I catch someone staring at me from only a 

few inches away and then realize it's my own face reflecting 

back in the glass. Wild eyes, hollow cheeks, my hair in a 

tangled mat. Rabid. Feral. Mad. No wonder everyone is 

keeping a safe distance from me.   

Пе е  ч че  о є о , я  о  е о 
« о ч »  я , л  е е  о о , е о  

о л  е   о  ля о о  
 еле е  о е о  е  . 

Но  ече я я  о о  ч о  
о  е л  о  , о о  

4 Zahnitko A. P. Teoretychna hramatyka ukrainskoi movy. Syntaksys [Theoretical Ukrainian grammar. Syntax], Donetsk, Don NU, 2001, 

P. 95. 
5 Valhina N. S. Aktivnye protsessy v sovremennom russkom yazyke [Active processes in modern Russian language] : Ucheb. posobie, M., 

Lohos, 2001, P. 174. 
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А ь а ва 

6 SЮshвЧska I. “FЮЧkЭsioЧalЧi rizЧovвdв bЮЭЭievвkh ЧoЦiЧaЭвvЧвkh recheЧ” ДFЮЧcЭioЧal varieЭies of exisЭeЧЭial ЧoЦiЧaЭive seЧЭeЧces], 

Linhvistychni studii: Zbirnyk naukovykh prats. Vyp. 5, Ukl.: A.Zahnitko (nauk.red.) ta in, Donetsk, DonDU, 1999, P. 175. 

ел  о , о  о о є . Н  ече -
я- ло ле я – ел о   о о е  

– ч о л  е е  о е . о -
ч , о  о о   о е  оч-

 о о ля ч ч , о е л  о о ч е  
л  о о,  о  о о о ле я. 

І е  о я о я  е .   о -
 ече  о   в - а ва ь . 

є о, о  о о  е   о е  о -
  о  о о л о я о -
 ече я .  я  о є о  е о  о  

До : Frau Elena: strands of hair stuck to her cheeks, ma-

roon aprons under her eyes, pink rims around her nostrils. 

Thin crucifix against her damp throat.  

Н ч  е е , я , о  ече я 
е е е  л  л  е ,  о -

, я  є еле е  е л о , « о » . Во  
я  о е  е , о о є я ля о  

о  ея  е ле  ч  о о е  . 
я  о  о о  е  є -

о  я , о , е о е е е  о   
о . У  о  е  е є, о е є 

 ч ч     о , я  є е л -
   я  о  е о о л о л . К  о о, 

о  ече я о о  о о  о о о 
о   е , е ч   оло о .  

У о о  о ле  о  о о  я  
о е ,   е о е  о я  чле  
о  ече я:  

A foul-smelling green liquid oozes from the places where 

I pulled out the stingers. The swelling. The pain. The ooze. 

Watching Glimmer twitching to death on the ground. It's a 

lot to handle before the sun has even cleared the horizon. I 

don't want to think about what Glimmer must look like now. 

Her body disfigured. Her swollen fingers stiffening around 

the bow. The bow!   

У о  ло  е  о е  
 е  ч  оло  о  – Д е . Н  

е о е  о  ече  л  о че е, 
о   е : е е  ч че  о є о -
е, о о о о л  е  оч я. С е е  о -

ло  е  о . е  о о о о-
л є я л о  я о о , е о е-

  ч  о ’є  о о е , о -
 ече . є ече я (The bow!) – о л ч-

е, о  о е, ле я о о – : о о е 
є еле е о  ч о о о ,   – є е  

е е , о є  е  о о  ч  о , е 
 е « а в  я в а я а в -
я», я е є « о о  о о  о о ле є о о 
, я  л є я  я   я о е  е -

о о е е   о ’є  о . С  о  -
о о е е  е є о ’є о  о о ле я е : 

е л є я я  л е о я»6.  ече я 
ч е о ле  ля е е: о е  о о  о є я 
ч  о  е ло о о : 

Muttations. No question about it. I've never seen these 

mutts, but they're no natural-born animals. They resemble 

huge wolves, but what wolf lands and then balances easily 

on its hind legs? What wolf waves the rest of the pack for-

ward with its front paw as though it had a wrist? These 

things I can see at a distance. Up close, I'm sure their more 

menacing attributes will be revealed.  

У о о  е   ече я о  
е е  о  ч е оч  е оя о , оч  – 

  о о о о че я, о о е . 
 ло  о о    е о  о е я 

е о о е о- л ч о о е е . о  е-
 є  оє  е л   ч  , 

я  о  е е  о   , о  е -
 е   оля є   о  л  

л ч  , я  о є о о о л , -
е є е о о оче .  

Не о о  ече я е є о о л ,  
я   о  о   о ч . е -

л о о е  о о е , е е е  
о є е е о  ля о о о я  ол  

о я о ,  о о  – ля о я  ол  
о ч л о о о о е : We stop to rest for a few mo-

ments under the tree where the Careers trapped me. The 

husk of the tracker jacker nest, beaten to a pulp by the heavy 

rains and dried in the burning sun, confirms the location. I 

touch it with the tip of my boot, and it dissolves into dust 

that is quickly carried off by the breeze. I can't help looking 

up in the tree where Rue secretly perched, waiting to save 

my life. Tracker jackers. Glimmer's bloated body. The terri-

fying hallucinations. 

"Let's move on," I say, wanting to escape the darkness 

that surrounds this place. Peeta doesn't object. 

 А  о о е , о о ч  е  
ече я ч  оч ч  , я  е е о о ло  
е ч о о е я, е л о   

   е о .  

є о , ол  о  ече я -
о  е л   о ч   о  

о о е , ле  о я  я  о е  е  
о  о  л о о ече я, е  е -

 є л  о о о :  
My proximity to the Careers' camp sharpens my senses, 

and the closer I get to them, the more guarded I am, pausing 

frequently to listen for unnatural sounds, an arrow already 

fitted into the string of my bow. I don't see any other trib-

utes, but I do notice some of the things Rue has mentioned. 

Patches of the sweet berries. A bush with the leaves that 

healed my stings. Clusters of tracker jacker nests in the vi-

cinity of the tree I was trapped in. And here and there, the 

black-and-white flash of a mockingjay wing in the branches 

high over my head.  

о л  че я   о  
л  є, е е еч о, о е я о  (ч  о о )  

ч о  ч о  е е .  У о  о -
я  оло  чле  о о ле  я  е   є е-
е  (ч  е е ), е  ля о о  -
.  ече я  л  е   о оч -

о ч  е ч  є , . о   о -
о е , я  о   , о  е л  

 я , ле  о   -
 е . П  о   е  л   
л  л   о ля  о  е л  о о о, 

 о о о о   е  л є  я  ч ч  -
, е  о , о о є е е  ч че  я  о-

о я: A demonic horde. Upended sacks of beans.  

A hundred broken rosaries. There are a thousand meta-

phors and all of them are inadequate: forty bombs per air-
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 craft, four hundred and eighty altogether, seventy-two thou-

sand pounds of explosives.     

An avalanche descends onto the city. A hurricane. Tea-

cups drift off shelves. Paintings slip off nails. In another 

quarter second, the sirens are inau dible. Everything is in-

audible. The roar becomes loud enough to separate mem-

branes in the middle ear. Everything is inaudible. The roar 

becomes loud enough to separate membranes in the middle 

ear.  

е о  о я П   ч  Д о  о-
о    о  о  До  «В е е е е -

ло».  ле  е  . Пе е  оч  ч ч  
 , о е  л о  о  

ече , о  е о ч е че я. Ко о е  
horde, beans, a hundred rosaries  о  е ч  

 я  е  « ел о  л о », о о оляє 
о о   о   л  ч о, я о, 

о о, о  я  ч ч  о е о є е л . 
е е е е е е о є  о  е л  о о о 

, , о о  о л  е . В  
є о о  о о  е е о :  е л  

(  о о е ) е л  я -
.    

А о  е  о  о о о  е о о о  
о : я о ео о о  о о  

о , е о о , ле ч о є , о -
 ече я е л    я, о л ,  

 , є « о » о .    

Но   о оля  о о  -
 е е  ло ле я, о е  -

  л , ч  е ля  о о ,  о  -
о    л е о о е оя. У -

о  е  е  о   о о о о  о -
 ече  о е е є  ч ч   о я  
 - о , о   я  о  о л  П  

 ч  е . о  о о о   о 
о, о   е ло я  ло  , о  

о о я ло  о , о о ле  о е -
. Во  о о   .  я  о  

о є , я  е ло  е л я:  Sheets of 

blackened paper scuttle past their feet. Shadows whisper in 

the trees. A ruptured melon lolls in the drive like an ampu-

tated head. The locksmith is seeing too much. All day, mile 

after mile, he let himself imagine they would be greeted with 

food. Little potatoes with hot cores into which he and Marie

-Laure would plunge forkfuls of butter. Shallots and mush-

rooms and hard-boiled eggs and béchamel. Coffee and ciga-

rettes. He would hand Monsieur Giannot the stone, and 

Giannot would pull brass lorgnettes out of his breast pocket 

and fit their lenses over his calm eyes and tell him: real or 

fake. Then Giannot would bury  it in the garden or conceal 

it behind a hidden panel somewhere in his walls, and that 

would be that. Duty fulfilled.  

о   о оч  о л , « - 

» – о  е ч  о о л о  о  -
. Н ч е о е є о я о -

, о о о є о о  о    о -
е , о е  е ле , еле е .     

Ви в и а е е иви а их і е . 
Но  ече я  о о  о ле  о-

 е л  я   л я ч о  о -
, е, я   , о о  , о  , ле  

 о  ч я «  о »  ч ч , о-
 о  о  е е , о е е ч   ч -

ч   л   о ля  о я е ля  о .  

 ч о , о я о    -
о л е е я ч є я  ч  

о е ло   е о  о  е , о о-

о л  я , я   е е  о о  
о  о . Пе   е  ч  о о  о-

о  о  е     е ля  о -
о  ч  о , я  о о ’я   о е я  

о о  е оя, о  е   ч о  о-
ле  е е , л  о  о  е , е -

 е о я  ч ч .  
 

Tomusiak Alina. Communicative and pragmatic dimen-

sions of nominative sentences in English literary text. The articl-

e is devoted to analysis of such syntactic structure as nominative 

sentence. Nominative sentences are used in artistic description. The 

desire of emphasis, imagery, expressiveness stimulates an artist of 

a word to search for new, non-standard forms and the choice of the 

most effective language repositories, and thus the most influential 

syntactic forms. The aim of our study is to analyze the commun-

icative-pragmatic display of semantics of nominative sentences and 

their expressive potential in outline of literary text. The material for 

the study are works of contemporary American writers (novel by 

Susan Collins "The Hunger Games" and novel by Anthony Doerr   

"All the light we cannot see"). Nominative sentences combine the 

function of the nomination, the name of the subject and the idea of 

its existence. These sentences implement various personal will of 

the addresser, his conscious, intentional activity aimed at the ad-

dressee. Undoubtedly, a clear predicted goal of the author is not to 

remain the reader indifferent, because efficiency of realization of 

aЮЭhor’s iЧЭeЧЭioЧs is deЭerЦiЧed wiЭh Эhe iЦpacЭ oЧ Эhe addressee. 

Intension determines the strategy of the author, the choice of synt-

actic structures. Quite often we fix chances when nominative sent-

ences begin aЮЭhor’s  ЧarraЭioЧ, that is they help the author to build 

up a composite structure of literary text. Nominative structures al-

low author to increase the expressiveness of a sentence, focus on 

important parts of the narration and reflect the internal state of the 

literary hero.      

Key words: nominative sentence, expressive potential, the 

author's intention, actualization, imagery, speech act. 

 

у  а – а  а   в я -
а а  а ь в в ь  а а ь  в -

  Ю я ь в а, ва  а  а ь  
в . Ав  ’я  а    я а вав  

а  а ь  в  я а ь  а ь в.  
а в  : а а в в  в  ь, 

а а ь  в , а в  а , а-
а а. 
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