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Уɤɪаʀɧɫьɤа ɥɿɬеɪаɬɭɪа 

Ⱥɤɬɭɚɥьɧɿ ɩɢɬɚɧɧя ɫɭɫɩɿɥьɧɢɯ ɧɚɭɤ ɬɚ ɿɫɬɨɪɿʀ ɦɟɞɢɰɢɧɢ. Сɩɿɥьɧɢɣ ɭɤɪɚʀɧɫьɤɨ-ɪɭɦɭɧɫьɤɢɣ ɧɚɭɤɨɜɢɣ ɠɭɪɧɚɥ. 
(ȺПСɇІɆ), 2018,  № 1 (17), P. 66-69        

Аɧɢɫɬɪɚɬɟɧɤɨ А. ɋɜɨɟɨɛɪɚɡɢɟ ɩɨɷɡɢɢ Вɚɫɢɥɢɣ Ʉɨɠɟɥɹɧɤɨ ɜ ɤɨɧɬɟɤɫɬɟ ɫɨɜɪɟɦɟɧɧɨɣ ɭɤɪɚɢɧɫɤɨɣ ɩɨɷɡɢɢ ɩɨɫɬ-
ɦɨɞɟɪɧɚ. ɐɟɥɶɸ ɢɫɫɥɟɞɨɜɚɧɢɹ ɹɜɥɹɟɬɫɹ ɢɡɭɱɟɧɢɟ, ɭɩɨɪɹɞɨɱɟɧɢɟ ɢ ɩɨɩɭɥɹɪɢɡɚɰɢɹ ɩɨɷɬɢɱɟɫɤɨɝɨ ɧɚɫɥɟɞɢɹ ȼɚɫɢɥɢɹ Ʉɨ-
ɠɟɥɹɧɤɨ, ɭɝɥɭɛɢɬɶ ɩɪɟɞɫɬɚɜɥɟɧɢɟ ɨ ɟɝɨ ɫɨɛɫɬɜɟɧɧɨɦ ɜɤɥɚɞɟ ɜ ɫɨɜɪɟɦɟɧɧɭɸ ɥɢɬɟɪɚɬɭɪɭ. Аɤɬɭɚɥɶɧɨɫɬɶ ɢɫɫɥɟɞɨɜɚɧɢɹ 
ɡɚɤɥɸɱɚɟɬɫɹ ɜ ɡɚɩɨɥɧɟɧɢɢ ɢɧɮɨɪɦɚɰɢɨɧɧɨ-ɤɪɢɬɢɱɟɫɤɨɝɨ ɥɢɬɟɪɚɬɭɪɧɨɝɨ ɩɪɨɫɬɪɚɧɫɬɜɚ ɜɨɤɪɭɝ ɬɟɤɫɬɨɜ ȼɚɫɢɥɢɹ Ʉɨɠɟɥɹɧ-
ɤɨ, ɤɨɬɨɪɵɣ ɞɨ ɫɢɯ ɩɨɪ ɫɨɞɟɪɠɢɬ ɦɢɧɢɦɭɦ ɤɚɱɟɫɬɜɟɧɧɵɯ ɢɫɫɥɟɞɨɜɚɧɢɣ, ɨɬɡɵɜɨɜ, ɪɟɰɟɧɡɢɣ. Ɇɟɬɨɞɵ. ɉɨɫɬɟɩɟɧɧɨ ɯɪɨɧɨ-
ɥɨɝɢɱɟɫɤɢɣ ɚɧɚɥɢɡ ɩɨɷɬɢɱɟɫɤɢɯ ɤɧɢɝ Ʉɨɠɟɥɹɧɤɨ ɢ ɟɝɨ ɩɭɛɥɢɤɚɰɢɣ ɜ ɩɟɪɢɨɞɢɱɟɫɤɨɣ ɩɟɱɚɬɢ ɩɨɦɨɝɚɟɬ ɨɰɟɧɢɬɶ ɚɜɬɨɪɫɤɭɸ 
ɢɞɟɸ ɷɜɨɥɸɰɢɢ ɤɨɧɰɟɩɰɢɢ, ɧɟ ɡɚɬɪɚɝɢɜɚɹ ɚɜɬɨɯɬɨɧɧɨɝɨ ɦɢɪɚ, ɫɨɡɞɚɧɧɨɝɨ ɩɢɫɚɬɟɥɟɦ. Вɵɜɨɞɵ. ȼɚɠɧɵɦ ɜɵɜɨɞɨɦ ɢɫɫɥɟ-
ɞɨɜɚɧɢɹ ɹɜɥɹɟɬɫɹ ɬɚɤɠɟ ɩɪɟɨɞɨɥɟɧɢɟ ɦɢɮɚ ɨ «ɞɜɭɯ Ʉɨɠɟɥɹɧɤɨ»: Ʉɨɠɟɥɹɧɤɨ-ɩɨɷɬɚ ɢ Ʉɨɠɟɥɹɧɤɨ-ɩɪɨɡɚɢɤɚ. ɉɨɷɡɢɹ ɧɟ 
ɹɜɥɹɟɬɫɹ ɫɬɭɩɟɧɶɸ ɤ ɩɪɨɡɟ, ɚ ɞɪɭɝɨɣ ɮɨɪɦɨɣ ɜɨɩɥɨɳɟɧɢɹ ɚɜɬɨɪɫɤɨɝɨ ɡɚɦɵɫɥɚ. 

Ʉɥɸчɟɜɵɟ ɫɥɨɜɚ: ɫɨɜɪɟɦɟɧɧɚɹ ɩɨɷɡɢɹ, ȼ. Ʉɨɠɟɥɹɧɤɨ, ɯɪɨɧɨɥɨɝɢɱɟɫɤɢɣ ɚɧɚɥɢɡ, ɫɨɜɪɟɦɟɧɧɚɹ ɤɨɧɰɟɩɰɢɹ, ɨɫɧɨɜɵ 
ɫɸɠɟɬɚ, ɫɪɚɜɧɢɬɟɥɶɧɵɣ ɚɧɚɥɢɡ. 

Вɫɬɭɩ. Ʉɨɥɢ ɝɨɜɨɪɢɦɨ ɩɪɨ ȼɚɫɢɥɹ Ʉɨɠɟɥɹɧɤɚ, ɜ 
ɭɹɜɿ ɩɟɪɟɜɚɠɧɨʀ ɱɚɫɬɢɧɢ ɱɢɬɚɱɿɜ ɩɨɫɬɚє ɱɨɪɧɚ (ɱɢ ɸɜɿ-
ɥɟɣɧɚ ɛɿɥɚ) ɤɧɢɠɤɚ – «Ⱦɟɮɿɥɹɞɚ». Ʉɭɥɶɬɨɜɢɣ ɩɪɨɡɚʀɤ 
ɫɭɱɚɫɧɨʀ ɭɤɪɚʀɧɫɶɤɨʀ ɥɿɬɟɪɚɬɭɪɢ, ɩɟɫɢɦɿɫɬɢɱɧɢɣ ɝɭɦɨ-
ɪɢɫɬ, ɡɚ ɮɚɯɨɦ – ɠɭɪɧɚɥɿɫɬ, ɬɜɨɪɟɰɶ «ɚɥɶɬɟɪɧɚɬɢɜɧɨʀ 
ɿɫɬɨɪɿʀ» ɧɚ ɬɟɪɟɧɚɯ ɭɤɪɚʀɧɫɶɤɨʀ ɥɿɬɟɪɚɬɭɪɢ. ɇɟɯɚɣ, ɳɟ 
ɩɪɢɝɚɞɚєɦɨ «Ɍɪɟɬє ɩɨɥɟ» - ɩɪɢɝɨɞɧɢɰɶɤɢɣ ɪɨɦɚɧ, ɩɨɛɭ-
ɞɨɜɚɧɢɣ ɧɚ ɿɫɬɨɪɢɱɧɢɯ ɮɚɤɬɚɯ ɩɪɨ ɤɭɥɶɬɭɪɭ Ɍɪɢɩɿɥɥɹ. 

ȼɚɫɢɥɶ Ʉɨɠɟɥɹɧɤɨ ɩɨɱɢɧɚɜ ɫɜɿɣ ɥɿɬɟɪɚɬɭɪɧɢɣ ɲɥɹɯ 
ɿɡ ɩɨɟɡɿʀ. ɐɟ ɦɨɠɟ ɜɢɞɚɬɢɫɶ ɛɚɧɚɥɶɧɢɦ, ɩɪɨɬɟ ɧɿ ɤɪɚɩɥɿ 
ɡɜɢɱɚɣɧɨɝɨ ɜɢ ɧɟ ɡɧɚɣɞɟɬɟ ɭ ɠɢɬɬɿ ɣ ɬɜɨɪɱɨɫɬɿ ɩɢɫɶɦɟɧ-
ɧɢɤɚ. І ɩɨɟɡɿʀ ɣɨɝɨ ɬɚɤɿ, ɹɤɢɯ ɬɨɞɿ ɧɟ ɩɢɫɚɜ ɧɿɯɬɨ, ɬɚɤɿ, 
ɹɤɢɯ ɬɟɩɟɪ ɧɿɯɬɨ ɧɟ ɧɚɩɢɲɟ, ɬɚɤɿ, ɹɤɢɦɢ ɡɚɯɨɩɥɸɜɚɥɢɫɶ 
ɬɹɦɭɳɿ ɥɸɞɢ ɬɨɞɿ, ɬɚɤɿ, ɹɤɿ ɡɚɥɸɛɤɢ ɱɢɬɚɸɬɶ ɫɶɨɝɨɞɧɿ, 
ɫɩɨɞɿɜɚɸɫɶ, ɿ ɡɚɜɬɪɚ ɱɢɬɚɬɢɦɭɬɶ.  

Ʉɨɪɨɬɤɢɣ ɨɝɥɹɞ ɱɨɬɢɪɶɨɯ ɡɛɿɪɨɤ ȼ. Ʉɨɠɟɥɹɧɤɚ ɞɨ-
ɡɜɨɥɢɬɶ ɱɢɬɚɱɟɜɿ ɩɨɝɥɹɧɭɬɢ ɧɚ ɬɜɨɪɱɭ ɫɩɚɞɳɢɧɭ ɜɿɞɨɦɨ-
ɝɨ ɛɭɤɨɜɢɧɫɶɤɨɝɨ ɩɢɫɶɦɟɧɧɢɤɚ, ɠɭɪɧɚɥɿɫɬɚ, ɞɪɚɦɚɬɭɪɝɚ. 
І, ɳɨ ɧɚɣɩɪɢɤɦɟɬɧɿɲɟ, ɞɚɬɢ ɜɿɞɩɨɜɿɞɶ ɧɚ ɡɚɩɢɬɚɧɧɹ: «əɤ 
ɰɿ ɜɫɿ ɩɟɪɫɨɧɚɠɿ ɬɚ ɿɩɨɫɬɚɫɿ ɫɩɿɜɿɫɧɭɸɬɶ ɜ ɨɞɧɨɦɭ ɱɨɥɨ-
ɜɿɤɨɜɿ»1

.  

«Ɍɟɪɧɨɜɢɣ ɿɧɿɣ», 1994 ɪɿɤ. 
ɐɹ ɩɨɟɬɢɱɧɚ ɤɧɢɠɤɚ «ɫɬɚɥɚ ɞɟɛɸɬɨɦ ȼ. Ʉɨɠɟɥɹɧɤɚ 

ɩɨɟɬɚ. ȼɚɠɥɢɜɨ, ɳɨ ɨɡɧɚɱɟɧɧɹ «ɩɟɪɲɚ» ɦɿɫɬɢɬɶ ɥɢɲɟ 
ɫɟɦɭ ɧɨɦɟɪɚ ɡ ɪɹɞɭ, ɿ ɚɠ ɧɿɹɤ ɧɟ ɨɡɧɚɱɚє «ɪɚɧɧɶɨʀ ɩɨɟ-
ɡɿʀ». ɉɨ-ɩɟɪɲɟ, Ʉɨɠɟɥɹɧɤɨɜɿ ɧɚ ɱɚɫ ɜɢɯɨɞɭ ɡɛɿɪɤɢ ɛɭɥɨ 
37 ɪɨɤɿɜ, ɚɜɬɨɪ ɭɠɟ ɩɪɚɰɸɜɚɜ ɭ ɝɚɡɟɬɿ «ɑɚɫ» ɿ ɛɭɜ ɜɿɞɨ-
ɦɢɦ ɭ ɤɪɚʀ (ɬɚ ɣ ɜ ɍɤɪɚʀɧɿ) ɠɭɪɧɚɥɿɫɬɨɦ. ɉɨ-ɞɪɭɝɟ, ɩɨɟ-
ɡɿʀ  ȼɚɫɢɥɹ  Ʉɨɠɟɥɹɧɤɚ  ɫɜɿɞɨɦɿ,  ɞɨɜɟɪɲɟɧɿ,  ɨɫɨɛɥɢɜɿ 

(ɦɨɞɟɪɧɿ, ɡ ɩɪɢɫɦɚɤɨɦ ɩɨɫɬɦɨɞɟɪɧɭ ɣ ɧɟɨɪɨɦɚɧɬɢɡɦɭ), ɡ 
ɹɫɤɪɚɜɢɦ ɚɜɬɨɪɫɶɤɢɦ ɫɬɢɥɶɨɜɢɦ ɡɚɛɚɪɜɥɟɧɧɹɦ. ɉɪɢɤɦɟ-
ɬɧɨ ɬɚɤɨɠ, ɳɨ ɧɟɜɟɥɢɱɤɚ ɤɧɢɠɤɚ ɦɨɥɨɞɨɝɨ ɩɢɫɶɦɟɧɧɢɤɚ 

ɛɟɡ ɫɜɿɬɨɜɨɝɨ ɿɦɟɧɿ ɧɟ ɡɚɥɢɲɢɥɚɫɶ ɩɨɡɚ ɭɜɚɝɨɸ ɤɪɢɬɢɤɿɜ. 
Зɨɤɪɟɦɚ, ɜ ɝɚɡɟɬɿ «Ȼɭɤɨɜɢɧɚ» ɬɚ ɜ ɠɭɪɧɚɥɿ «ɋɥɨɜɨ ɿ ɱɚɫ» 
ɜɢɣɲɥɢ  ɞɜɚ  ɩɨɥɟɦɿɱɧɢɯ  ɜɿɞɝɭɤɢ.  ɉɨɥɟɦɿɤɚ  ɟɫɟʀɜ-

ɪɟɰɟɧɡɿɣ ɩɨɥɹɝɚє ɭ ɞɜɨɹɤɨɫɬɿ ɪɟɰɟɩɰɿʀ ɬɟɤɫɬɿɜ ɚɜɬɨɪɚ 
«Ɍɟɪɧɨɜɨɝɨ ɿɧɟɸ». ɍ ɩɟɪɲɿɣ ɫɬɚɬɬɿ «І ɡɧɨɜɭ ɯɨɱɟɬɶɫɹ 
ɠɢɬɢ...» Ɍ. ɋɟɜɟɪɧɸɤ ɩɪɨɪɨɤɭє ɩɨɹɜɭ ɜɟɥɢɤɨɝɨ ɩɢɫɶɦɟɧ-
ɧɢɤɚ ɜ ɭɤɪɚʀɧɫɶɤɿɣ ɥɿɬɟɪɚɬɭɪɿ, ɬɨɦɭ «ɡɧɨɜɭ ɯɨɱɟɬɶɫɹ ɠɢ-
ɬɢ»2. Зɧɚɱɧɢɣ ɜɢɹɜ ɦɚɣɫɬɟɪɧɨɫɬɿ ɤɪɢɬɢɤɚ – ɩɨɛɭɞɭɜɚɬɢ 
ɟɫɟɣ ɿɡ ɯɢɬɪɨɫɩɥɟɬɿɧɧɹ ɰɢɬɚɬ ɡ ɤɧɢɝɢ ɚɜɬɨɪɚ. ɉɪɚɤɬɢɱɧɨ 
ɰɟ ɡɪɨɛɢɥɚ Ɍ. ɋɟɜɟɪɧɸɤ, ɧɟ ɡɚɛɭɜɚɸɱɢ «ɩɿɞɝɨɞɨɜɭɜɚɬɢ» 

ɬɟɤɫɬ ɜɥɚɫɧɢɦɢ ɤɨɧɫɟɪɜɚɬɢɜɧɢɦɢ ɭɹɜɥɟɧɧɹɦɢ ɩɪɨ ɫɩɪɚ-
ɜɠɧɸ ɩɨɟɡɿɸ. І ɧɚɣɤɪɚɫɧɨɦɨɜɧɿɲɟ ɬɟ, ɳɨ ɿ ɩɚɧɿ Ɍɚɦɚɪɚ 

ɡɧɚɣɲɥɚ ɭ ɩɨɟɡɿɹɯ ȼ. Ʉɨɠɟɥɹɧɤɚ ɧɟ ɥɢɲɟ «ɫɥɨɜɟɫɧɟ ɤɚ-
ɦɿɧɧɹ», ɚ ɣ ɜɟɥɢɱɟɡɧɭ ɤɿɥɶɤɿɫɬɶ ɬɨɝɨ «ɳɨ ɭ ɛɚɣɞɭɠɿɫɬɶ 
ɜɦɟɪɡɧɭɬɢ ɧɟ ɞɚɫɬɶ»3, ɯɨɱɚ, ɡɪɨɡɭɦɿɥɨ, ɡ ɞɭɦɤɚɦɢ ɩɨɟɬɚ 
«ɦɨɠɧɚ ɛɭɥɨ ɧɟ ɩɨɝɨɞɠɭɜɚɬɢɫɶ, ɫɩɟɪɟɱɚɬɢɫɹ, ɧɢɦɢ ɦɨ-
ɠɧɚ ɨɛɭɪɸɜɚɬɢɫɹ»4. ɇɚɫɩɪɚɜɞɿ ɨɛɭɪɸɜɚɬɢɫɹ ɜɚɠɤɨ, ɛɨ 
«ɛɟɲɤɟɬɭє» ȼ. Ʉɨɠɟɥɹɧɤɨ ɞɭɠɟ ɜɦɿɥɨ, ɧɟ ɧɚɛɪɢɞɚɸɱɢ 
ɰɢɦ ɱɢɬɚɱɟɜɿ ɣ ɧɟ ɜɢɫɦɨɤɬɭɸɱɢ ɩɨɡɢɬɢɜɧɢɯ ɟɦɨɰɿɣ, ɧɟ 
ɡɚɝɚɱɭɸɱɢ  ɪɹɞɤɢ  ɚɜɬɨɛɿɨɝɪɚɮɿɱɧɢɦ  ɧɟɝɚɬɢɜɨɦ,  ɥɢɲɟ 
ɬɪɨɯɢ ɫɭɦɭɸɱɢ, ɚɜɬɨɪ ɡɝɨɞɟɧ «ɹɛɥɭɤɨɦ ɩɚɞɚɬɢ ɞɨ ɱɭɠɢɯ 
ɧɿɝ»5. ɉɿɫɥɹ ɰɶɨɝɨ ɜɫɟ ɳɟ ɧɟ ɡɧɢɤɥɨ ɛɚɠɚɧɧɹ ɠɢɬɢ, ɳɨ ɣ 
ɜɢɪɿɡɧɹє ȼ.  Ʉɨɠɟɥɹɧɤɚ ɡ-ɩɨɫɟɪɟɞ ɛɿɥɶɲɨɫɬɿ ɫɭɱɚɫɧɢɯ 
ɩɨɟɬɿɜ. 

Ʉɨɥɢ ɜ ɯɚɬɿ ɩɚɯɧɟ ɹɛɥɭɤɚɦɢ, 
ɤɨɥɢ є ɳɨ ɱɢɬɚɬɢ, -  

1  Cit. from the speech of the publisher Petr Matskevich at the memorial event of Vasyl Koshelanko memory, which took place on October 

1, 2008. 
2 Severnyuk T. «... I znovu khochetʹsya zhyty»  ["... And I want to live again"], Bukovyna [The Bukovyna], 1994, 2 lypnya, P. 2. 
3 Ibid. 
4 Ibid. 
5 Kozhelyanko V. Ternovyj iniy [Thorns frost], Kyiv: Ukrayinsʹkyj pysʹmennyk, 1994, P. 68   
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ɯɚɣ ɞɨɳ ɿɞɟ ɰɿɥɢɣ ɞɟɧɶ6
. 

Ɉɬɠɟ, ɪɚɡɨɦ ɪɨɛɢɦɨ ɧɟɜɟɥɢɤɭ ɪɟɦɚɪɤɭ: ɤɪɿɦ ɰɿɥɨɝɨ 
ɨɛɟɪɟɦɤɚ ɩɭɯɧɚɫɬɢɯ ɤɨɬɿɜ ɡ ɪɿɡɧɨɸ ɜɞɚɱɟɸ, ɭ ɩɨɟɡɿɹɯ ȼ. 
Ʉɨɠɟɥɹɧɤɚ ɦɨɠɧɚ ɧɚɡɛɢɪɚɬɢ ɤɿɥɶɤɚ ɤɿɥɨɝɪɚɦɿɜ ɹɛɥɭɤ 
(ɳɨ ɜɢɪɨɫɥɢ ɡ ɹɛɥɭɧɟɜɨɝɨ ɰɜɿɬɭ, ɹɤɢɦ ɤɜɿɬɭє ɣɨɝɨ ɩɪɨ-
ɡɚ). І ɩɨɜɟɪɧɿɦɨɫɹ ɞɨ ɩɨɥɟɦɿɤɢ ɪɟɰɟɧɡɟɧɬɿɜ. 

ɍ ɞɪɭɝɿɣ ɫɬɚɬɬɿ, ɘ. Ȼɟɞɪɢɤ ɧɚɩɨɥɹɝɚє ɧɚ ɬɨɦɭ, ɳɨ 
ȼ. Ʉɨɠɟɥɹɧɤɨ ɬɜɨɪɢɬɶ ɭ «ɫɹɣɜɿ ɩɟɫɢɦɿɡɦɭ»7

, «ɯɨɱɚ ɰɿɤɚ-
ɜɚ ɡɚɝɚɥɨɦ ɦɟɬɚɦɨɪɮɨɡɚ»: Ʉɨɠɟɥɹɧɤɿɜ ɩɟɫɢɦɿɡɦ ɬɟɠ 
ɨɪɢґɿɧɚɥɶɧɟ ɹɜɢɳɟ: «ȼ ɤɨɧɬɟɤɫɬɿ ɜɫɟɡɚɝɚɥɶɧɨʀ ɛɟɡɧɚɞɿʀ 
ɳɟ ɡɚɥɢɲɚєɬɶɫɹ ɤɪɢɯɬɚ ɦɿɫɰɹ ɞɥɹ ɦɿɥɿɬɚɪɧɨɝɨ ɞɭɯɭ ɭ 
ɜɿɣɧɿ ɡ ɜɿɬɪɹɤɚɦɢ»8. Ⱦɨɜɟɞɟɬɶɫɹ ɣ ɦɟɧɿ ɩɨɛɨɪɨɬɢɫɶ ɡ ɜɿɬ-
ɪɹɤɚɦɢ ɘ. Ȼɟɞɪɢɤɚ, ɹɤɿ ɩɟɪɟɫɢɩɚɸɬɶ ɡ ɩɭɫɬɨɝɨ ɜ ɩɨɪɨɠ-
ɧє. Ⱦɭɯ ɛɨɪɨɬɶɛɢ ɿ ɩɪɨɬɟɫɬɭ ɜɢɝɭɥɶɤɭє ɭ Ʉɨɠɟɥɹɧɤɨɜɢɯ 
ɬɟɤɫɬɚɯ, ɪɚɩɬɨɜɨ ɡɦɿɧɸɸɱɢ ɦɟɞɢɬɚɬɢɜɧɿ, ɟɥɟɝɿɣɧɿ ɧɚ-
ɫɬɪɨʀ, ɩɨɱɚɫɬɢ ɲɨɤɭɸɱɢ ɰɢɦɢ ɡɦɿɧɚɦɢ ɱɢɬɚɱɚ. Ɉɬɠɟ, 
ɩɪɨ ɡɧɟɜɿɪɭ ɿ ɩɟɫɢɦɿɡɦ ɧɟ ɣɞɟɬɶɫɹ. Ɍɚɤɚ ɯɚɪɚɤɬɟɪɢɫɬɢɤɚ 
ɜɡɚɝɚɥɿ ɧɟ ɦɚє ɤɚɬɟɝɨɪɿɚɥɶɧɨɝɨ ɡɧɚɱɟɧɧɹ, ɬɨɛɬɨ ɩɟɫɢɦɿɡɦ 
– ɰɟ ɹɤɿɫɬɶ ɥɸɞɢɧɢ, ɚ ɧɟ ɩɨɟɡɿʀ. ɉɨɟɡɿɹ, ɩɪɢɦɿɪɨɦ, ɦɨɠɟ 
ɛɭɬɢ ɬɪɚɝɿɱɧɨɸ ɱɢ ɤɨɦɿɱɧɨɸ, ɦɨɠɟ ɦɚɬɢ ɟɥɟɝɿɣɧɢɣ ɚɛɨ 
ɫɚɪɤɚɫɬɢɱɧɢɣ ɯɚɪɚɤɬɟɪ, ɚɥɟ ɜɛɢɜɚɬɢ ɫɦɚɤ ɞɨ ɠɢɬɬɹ ɜ 
ɱɢɬɚɱɿɜ ɩɨɟɡɿɹ ɩɪɨɫɬɨ ɧɟ ɦɚє ɩɪɚɜɚ. Ɍɨɞɿ ɝɨɜɨɪɢɦɨ ɧɟ 
ɩɪɨ ɬɜɨɪɱɿɫɬɶ, ɚ ɩɪɨ ɡɥɨɱɢɧɧɿɫɬɶ. З ɩɨɱɭɬɬɹɦ ɝɭɦɨɪɭ ɭ 
ȼ. Ʉɨɠɟɥɹɧɤɚ ɜɫɟ ɝɚɪɚɡɞ: «ɧɚɪɟɲɬɿ / ɞɨɱɟɤɚɥɚɫɶ ɍɤɪɚʀ-
ɧɚ / ɫɜɨєʀ ɪɿɞɧɨʀ ɫɢɦɜɨɥɿɤɢ / ɦɚє / ɩɨɠɨɜɬɿɥɭ ɮɥɨɪɭ / ɿ 
ɫɢɧɸɜɚɬɭ ɮɚɭɧɭ»9. Ɍɪɚɝɿɱɧɨɝɨ ɜ ɬɟɤɫɬɚɯ ȼ. Ʉɨɠɟɥɹɧɤɚ 
ɧɟɦɚє, ɧɚɬɨɦɿɫɬɶ є «ɛɪɭɞɧɿ ɩɨɦɢʀ ɛɭɞɧɹ», «Ɍɭɬ ɩɨɪɹɞ ɿ 
ɝɟɞɨɧɿɫɬɢɱɧɢɣ ɤɿɱ, / І ɫɧɨɛɨɦ ɡ ɧɟɛɚ ɩɢɫɚɧɿ ɩɨɥɨɬɧɚ»10

. 

Ⱦɥɹ ɚɞɟɤɜɚɬɧɨɝɨ ɫɩɪɢɣɧɹɬɬɹ «Ɍɟɪɧɨɜɨɝɨ ɿɧɟɸ», 

ɡɨɜɫɿɦ ɧɟɨɛɨɜ’ɹɡɤɨɜɨ ɩɨɪɿɜɧɸɜɚɬɢ ɬɟɤɫɬɢ Ʉɨɠɟɥɹɧɤɚ ɡ 
ɫɨɧɟɬɚɦɢ Ⱥɧɬɨɧɢɱɚ, Зɟɪɨɜɚ, Ⱦɪɚɣ-ɏɦɚɪɢ ɬɚ ɿɧ., ɹɤ ɰɟ 
ɪɨɛɢɬɶ Ȼɟɞɪɢɤ. Ɍɢɦ ɩɚɱɟ, ɳɨ ɩɨɟɬ ɡɚɝɚɞɤɨɜɨ ɩɨɫɦɿɯɚɜɫɹ, 
ɱɭɸɱɢ ɬɚɤɿ ɪɟɮɥɟɤɫɿʀ. ɇɚɫɚɦɩɟɪɟɞ ɩɨɬɪɿɛɧɨ ɱɿɬɤɨ ɡɪɨɡɭ-
ɦɿɬɢ ɞɜɿ ɪɟɱɿ: ȼɚɫɢɥɶ Ʉɨɠɟɥɹɧɤɨ ɯɪɨɧɨɥɨɝɿɱɧɨ ɧɚɥɟɠɢɬɶ 
ɞɨ ɜɿɫɿɦɞɟɫɹɬɧɢɤɿɜ (ɿ ɰɟɣ ɤɨɧɬɟɤɫɬ ɦɚє ɧɟɡɚɩɟɪɟɱɧɟ ɡɧɚ-
ɱɟɧɧɹ), ɬɚ ɨɛɨɜ’ɹɡɤɨɜɨ ɬɪɟɛɚ ɩɪɨɱɢɬɚɬɢ ɚɜɬɨɪɫɶɤɭ ɩɟ-
ɪɟɞɦɨɜɭ ɞɨ ɤɧɢɠɤɢ, ɳɨ ɣ ɩɪɨɩɨɧɭɸ. 

З ɩɟɪɟɞɦɨɜɢ ɜɢɞɧɨ, ɳɨ ɬɟɤɫɬɢ ɡɛɿɪɤɢ ɞɨɛɪɟ ɩɪɨɞɭ-
ɦɚɧɿ ɣ ɨɩɪɚɰɶɨɜɚɧɿ. ɇɚɜɿɬɶ ɩɿɡɧɿɲɟ ɚɜɬɨɪ ɧɚɝɨɥɨɲɭɜɚɜ, 
ɳɨ ɧɿɤɨɥɢ ɧɟ ɫɤɢɞɚɜ ɞɨɤɭɩɢ ɬɟɤɫɬɢ, ɧɚɜɿɬɶ ɭ ɩɨɟɡɿʀ, ɰɟ 
ɧɟɞɨɪɟɱɧɨ ɿ ɞɥɹ ɩɪɨɡɢ. Ʉɨɠɟɧ ɜɿɞɱɭɬɬєɜɢɣ ɱɢ ɩɨɫɬɦɨɞɟ-
ɪɧɢɣ ɜɿɪɲ ɩɨɜɢɧɟɧ ɡɚɣɧɹɬɢ ɨɤɪɟɦɟ, ɣɨɦɭ ɜɿɞɜɟɞɟɧɟ, 

ɦɿɫɰɟ ɜ ɩɨɟɬɢɱɧɿɣ ɤɧɢɠɰɿ. ɐɟ ɜɢɡɧɚɱɚɥɶɧɢɣ ɚɫɩɟɤɬ ɩɨɟ-
ɡɿʀ ȼ. Ʉɨɠɟɥɹɧɤɚ: ɹɤ ɭ ɛɚɥɶɧɢɯ ɬɚɧɰɹɯ ‑ ɤɨɠɧɚ ɿɦɩɪɨɜɿ-
ɡɚɰɿɹ ɩɨɜɢɧɧɚ ɛɭɬɢ ɩɪɢɪɨɞɧɨɸ ɬɚ ɧɚɥɟɠɧɨ ɩɪɨɞɭɦɚɧɨɸ. 
«...ə ɭɫɜɿɞɨɦɥɸɸ, ɳɨ ɚɜɬɨɪ, ɹɤɢɣ ɡɞɚɬɟɧ ɩɨɤɪɨɤɨɜɨ ɩɪɨ-
ɫɥɿɞɤɭɜɚɬɢ ɲɥɹɯ ɞɨ ɜɬɿɥɟɧɧɹ ɦɟɬɢ, ‑ ɹɜɢɳɟ ɞɨɫɢɬɶ ɪɿɞɤɿ-
ɫɧɟ. əɤ ɩɪɚɜɢɥɨ, ɿɞɟʀ ɜɢɧɢɤɚɸɬɶ ɯɚɨɬɢɱɧɨ, ɫɯɨɠɢɦ ɫɩɨ-
ɫɨɛɨɦ ʀɯ ɜɢɤɨɧɭɸɬɶ ɿ ɡɚɛɭɜɚɸɬɶ... ə ɱɚɫɬɨ ɩɨɞɭɦɤɢ ɭɹɜ-
ɥɹɸ, ɹɤɭ ɰɿɤɚɜɭ ɪɿɱ ɦɿɝ ɛɢ ɧɚɩɢɫɚɬɢ ɛɭɥɶ-ɹɤɢɣ ɥɿɬɟɪɚɬɨɪ, 
ɹɤɛɢ ɡɚɯɨɬɿɜ, ɬɨɛɬɨ ɹɤɛɢ ɜɿɧ ɦɿɝ ɭ ɞɟɬɚɥɹɯ, ɤɪɨɤ ɡɚ ɤɪɨ-
ɤɨɦ ɩɪɨɫɥɿɞɤɭɜɚɬɢ ɬɿ ɩɪɨɰɟɫɢ, ɜɧɚɫɥɿɞɨɤ ɹɤɢɯ ɛɭɞɶ-ɹɤɢɣ 
ɬɜɿɪ ɩɪɢɛɪɚɜ ɛɢ ɡɚɜɟɪɲɟɧɨɫɬɿ»11. ȼ ɧɚɲɨɦɭ ɜɢɩɚɞɤɭ 
ɹɤɿɫɧɨ ɜɢɛɭɞɭɜɚɧɚ ɫɬɿɧɚ ȼɚɫɢɥɹ Ʉɨɠɟɥɹɧɤɚ ɱɿɬɤɨ ɩɿɞɯɨ-
ɞɢɬɶ ɭ ɩɪɨɟɤɬ ɛɭɞɢɧɤɭ ɭɤɪɚʀɫɶɤɨʀ ɥɿɬɟɪɚɬɭɪɢ, ɹɤ ɛɚɱɢɦɨ, 

ɜɿɞɱɭɬɧɨ ɞɨɞɚє ɛɭɞɨɜɿ ɦɿɰɧɨɫɬɿ, ɚɞɠɟ ɪɨɛɨɬɚ ɜɢɤɨɧɭєɬɶ-
ɫɹ ɡɚ ɟɫɤɿɡɨɦ.  

ȼɿɫɿɦɞɟɫɹɬɧɢɤ ȼɚɫɢɥɶ Ʉɨɠɟɥɹɧɤɨ, ɧɚɣɩɟɪɲɟ, ɯɪɨ-
ɧɨɥɨɝɿɱɧɨ. Ɍɨɦɭ, ɳɨ, ɮɚɤɬɢɱɧɨ, ɜɿɧ ɡɚɥɢɲɢɜɫɹ ɥɿɬɟɪɚɬɭ-
ɪɧɢɦ ɤɨɧɬɟɤɫɬɭɚɥɶɧɢɦ ɫɚɦɿɬɧɢɤɨɦ. ɇɚɡɜɚɬɢ ɫɭɱɚɫɧɢɤɿɜ, 

ɹɤɿ ɫɭɬɬєɜɨ ɜɩɥɢɧɭɥɢ ɧɚ Ʉɨɠɟɥɹɧɤɚ-ɩɨɟɬɚ ɞɨɫɢɬɶ ɜɚɠɤɨ. 
Ⱥ ɭ 80-ɬɿ – 90-ɬɿ ɪɪ. ȼ. Ʉɨɠɟɥɹɧɤɨ ɪɿɫ ɧɚ ɫɜɿɬɨɜɿɣ ɬɚ ɤɥɚ-
ɫɢɱɧɿɣ ɭɤɪɚʀɧɫɶɤɿɣ ɥɿɬɟɪɚɬɭɪɿ.  

ɋɟɪɟɞ ɫɭɱɚɫɧɢɤɿɜ-ɩɨɟɬɿɜ, ɹɤ ɪɨɡɩɨɜɿɞɚɜ ȼ. Ʉɨɠɟɥɹ-
ɧɤɨ, ɜɿɧ ɱɢɬɚɜ ɿ ɩɨɜɚɠɚɜ Ɋ. ɋɤɢɛɭ, ɘ. Ⱥɧɞɪɭɯɨɜɢɱɚ, 
Ɉ. Іɪɜɚɧɰɹ, ɋ. ɉɚɧɬɸɤɚ, ɱɢɬɚɜ ɬɚɤɨɠ І. Ȼɨɧɞɚɪɹ-

Ɍɟɪɟɳɟɧɤɚ, ɋ. ɉɨɜɚɥɹєɜɭ. ɐɟɣ ɫɩɢɫɨɤ ɞɪɭɡɿɜ, ɫɭɱɚɫɧɢ-
ɤɿɜ, ɱɢʀɦɢ ɬɟɤɫɬɚɦɢ ɰɿɤɚɜɢɜɫɹ ȼɚɫɢɥɶ Ʉɨɠɟɥɹɧɤɨ, ɦɨɠ-
ɧɚ ɩɪɨɞɨɜɠɢɬɢ. Ⱥɥɟ ɳɨ ɰɿɤɚɜɨ, ɱɢ ɭɫɿ ɧɚɡɜɚɧɿ ɩɢɫɶɦɟɧ-
ɧɢɤɢ ɧɚɥɟɠɚɬɶ ɞɨ ɩɨɤɨɥɿɧɧɹ 90-ɯ ɪɨɤɿɜ ɏɏ ɫɬ.? ɉɪɨ Ʉɨ-
ɠɟɥɹɧɤɚ, ɹɤ ɩɨɫɬɚɬɶ ɜ ɥɿɬɟɪɚɬɭɪɿ, ɦɨɠɧɚ ɝɨɜɨɪɢɬɢ, ɹɤ 
ɩɪɨ ɞɟɜ’ɹɧɨɫɬɢɤɚ, ɛɨ ɩɟɪɟɜɚɠɧɚ ɤɿɥɶɤɿɫɬɶ ɬɟɤɫɬɿɜ ɩɨɛɚ-
ɱɢɥɚ ɫɜɿɬ ɫɚɦɟ ɜ ɰɢɯ ɪɨɤɚɯ. Ⱥɥɟ, ɧɚɪɚɡɿ, ɣɞɟɬɶɫɹ ɩɪɨ 
«Ɍɟɪɧɨɜɢɣ ɿɧɿɣ». ɇɚ ɰɸ ɡɛɿɪɤɭ ɦɚє ɜɩɥɢɜ ɩɨɫɬɦɨɞɟɪɧɢɣ 
ɚɤɰɟɧɬ, ɯɚɪɚɤɬɟɪɧɢɣ ɞɥɹ ɜɿɫɿɦɞɟɫɹɬɧɢɤɿɜ ɭ ɩɨєɞɧɚɧɧɿ ɡ 
ɞɟɳɨ ɟɤɡɚɥɶɬɨɜɚɧɢɦ ɧɚɫɬɪɨєɦ ɡɥɚɦɭ ɫɬɨɥɿɬɬɹ. Ɍɭɬ ɞɿɣɫ-
ɧɨ ɩɪɚɜɢɣ ɘ. Ȼɟɞɪɢɤ: ɡɚɦɿɫɬɶ ɡɚɝɚɞɤɭɨɜɨɝɨ «ɤɭɞɢ?» 

ɩɨɟɬɢ ɧɢɧɿ «...ɩɿɞɧɨɫɹɬɶ ɧɚ ɳɢɬ ɦɚɡɨɯɿɫɬɢɱɧɟ 
«ɡɜɿɞɤɢ?»... ɰɟ... ɚɧɬɢɡɚɩɢɬɚɧɧɹ є ɦɨɦɟɧɬɨɦ ɦɚɝɿɫɬɪɚɥɶ-
ɧɢɦ, ɹɤɢɣ ɩɨєɞɧɭє ɦɚɣɠɟ ɜɫɟ ɩɨɤɨɥɿɧɧɹ, ɳɨ ɩɪɢɣɲɥɨ ɞɨ 
ɭɤɪɚʀɧɫɶɤɨʀ ɩɨɟɡɿʀ ɩɿɫɥɹ Ȼɭ-Ȼɚ-Ȼɭ»12. ȼɿɞɬɨɪɝɧɟɧɧɹ 
«ɫɨɜɤɨɜɨʀ ɫɜɿɞɨɦɨɫɬɿ», ɪɚɡɨɦ ɡ ɩɨɝɞɹɞɨɦ ɜ ɿɫɬɨɪɢɱɧɟ 
ɦɢɧɭɥɟ ɬɚ ɩɪɨɟɤɬɭɜɚɧɧɹɦ ɦɚɣɛɭɬɧɶɨɝɨ ɭ ɬɪɶɨɯ ɜɚɪɿɚɧ-
ɬɚɯ: ɧɚɣɝɿɪɲɨɦɭ (ɜɬɪɚɬɚ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɫɜɿɬɨɫɩɪɢɣɧɹɬɬɹ, 
ɪɨɡɱɢɧɟɧɧɹ ɭ ɫɥɨɜ’ɹɧɫɶɤɨɦɭ ɫɜɿɬɿ), ɧɚɣɤɪɚɳɟ 
(ɜɿɞɪɨɞɠɟɧɧɹ, ɧɚɞɛɚɧɧɹ «ɬɪɶɨɯ ɧɟɡɚɥɟɠɧɨɫɬɟɣ») ɬɚ ɿɧ-
ɞɢɮɟɪɟɧɬɧɟ (ə ɦɚɜ ɧɚɞ ɱɢɦ ɡɚɦɢɫɥɢɬɢɫɶ, ɚ ɩɨʀɡɞ / ɝɧɚɜ 
ɫɨɛɿ ɞɚɥɿ ɣ ɤɨɥɟɫɚ / ɹɤ ɞɭɪɧɿ ɜɢɛɢɜɚɥɢ / ɨɞɧɟ ɣ ɬɟ ɫɚɦɟ, 
ɨɞɧɟ ɣ ɬɟ ɫɚɦɟ..13) ɫɤɥɚɞɚɸɬɶ ɫɜɿɬɨɝɥɹɞɧɟ ɩɿɞґɪɭɧɬɹ ɞɥɹ 
ɬɜɨɪɱɨɫɬɿ ɤɿɧɰɹ ɦɢɧɭɥɨɝɨ ɫɬɨɥɿɬɬɹ. 

ɉɨɩɪɢ ɪɿɡɧɿ ɩɪɢɣɨɦɢ ɜɿɞɬɜɨɪɟɧɧɹ  ɬɟɤɫɬɭ, ɩɨɪɿɜɧɸ-
ɜɚɬɢ ɞɟɹɤɿ ɬɟɤɫɬɢ ȼ. Ʉɨɠɟɥɹɧɤɚ ɬɚ ɘ. Ⱥɧɞɪɭɯɨɜɢɱɚ ɦɨ-
ɠɧɚ, ɧɟ ɪɢɡɢɤɭɸɱɢ ɩɟɪɟɬɜɨɪɢɬɢ ɰɸ ɿɞɟɸ ɧɚ ɥɿɬɟɪɚɬɭɪɨɡ-
ɧɚɜɱɢɣ ɤɿɱ. ɉɪɢɦɿɪɨɦ, ɞɜɚɞɰɹɬɢɣ (ɏɏ) «Ʌɢɫɬ ɜ ɍɤɪɚʀ-
ɧɭ»: «...ɭ ɬɜɨʀɯ ɛɟɡɨɞɧɹɯ, ɤɨɯɚɧɚ Ɇɟɤɤɨ, ɞɨ ɹɤɨʀ ɜɛɨɝɿ 
ɩɥɚɡɭɸɬɶ ɩɥɚɡɨɦ. Ⱥɥɟ ɬɢ ɜɿɞ ɧɚɫ ɬɟɩɟɪ ɬɚɤ ɞɚɥɟɤɨ, ɳɨ 
ɫɬɚє ɦɚɪɚɡɦɨɦ "ɧɚɜɿɤɢ ɪɚɡɨɦ"!» ɫɩɨɪɿɞɧɟɧɢɣ ɡ Ʉɨɠɟɥɹɧ-
ɤɨɜɢɦ ɬɪɢɩɬɢɯɨɦ «Ⱦɿɬɢ ɡɚɫɬɨɸ»: «Ɇɢ ɜɚɫɚɥɢ ɫɢɧɶɣɨɪɚ 
Ⱥɛɫɭɪɞɚ / ɧɚɫ ɲɦɚɝɚɸɬɶ ɛɚɝɪɨɜɿ ɞɨɳɿ / ɯɬɨɫɶ ɧɟɜɢɞɢɦɢɣ 
ɫɢɩɥɟ ɨɬɪɭɬɭ / ɭ ɩɨɬɪɿɫɤɚɧɢɣ ɤɟɥɢɯ ɞɭɲɿ / ɯɬɨɫɶ ɧɟɡɪɢ-
ɦɢɣ ɧɚ ɧɚɲɢɯ ɞɨɪɨɝɚɯ / ɪɨɡɫɬɚɜɥɹє ɩɨɪɨɠɧɿ ɫɟɪɰɹ / 
ɯɬɨɫɶ ɭ ɧɚɲɟ ɯɚɪɞɪɨɤɨɜɟ ɧɟɛɨ / ɡɚɛɢɜɚє ɤɪɢɜɢɣ ɞɢɫɤɨ-

ɰɜɹɯ14
. 

ɓɟ ɝɥɢɛɲɟ ɩɪɨɫɬɟɠɭєɬɶɫɹ ɫɩɨɪɿɞɧɟɧɿɫɬɶ ɮɚɤɬɢɱ-
ɧɨɝɨ ɜɢɪɚɠɟɧɧɹ ɚɜɬɨɪɫɶɤɨɝɨ «ə» ɭ ȼɚɫɢɥɹ Ʉɨɠɟɥɹɧɤɚ ɬɚ 
Ɉɥɟɤɫɚɧɞɪɚ Іɪɜɚɧɰɹ (ɳɨ, ɧɚɣɩɟɪɲɟ, ɩɨɹɫɧɸєɬɶɫɹ ɨɞɧɢɦ 
ɱɚɫɨɦ, ɫɩɨɪɿɞɧɟɧɿɫɬɸ ɭɦɨɜ, ɤɨɧɬɟɤɫɬɭ ɫɩɿɜɦɿɪɧɨɝɨ ɿɫɧɭ-
ɜɚɧɧɹ ɭ ɯɪɨɧɨɬɨɩɿ ɨɛɨɯ ɚɜɬɨɪɿɜ): ȼ. Ʉɨɠɟɥɹɧɤɨ ɩɢɲɟ: 
«...Ɍɚ ɜ ɫɜɿɬɿ ɩɨɪɜɚɧɢɯ ɩɚɧɱɿɯ ɿ ɚɭɪ / ɫɟɪɟɞ ɫɭɦɧɢɯ Ʉɿɧɝ-

Ʉɨɧɝɿɜ ɬɚ Іɡɚɭɪ / ɡɚɦɨɬɭɸɫɶ ɜ ɫɚɦɨɬɧɿɫɬɶ, ɧɚɱɟ ɜ ɤɨɰ»15
, 

6  Kozhelyanko V. Semybarvnyy kinʹ [Seven-colored horse], Chernivtsi, vyd. spilka «Chas», 1995, P. 35. 
7 Bedryk YU. “U syayvi pesymizmu” [In the light of pessimism], Slovo i Chas [The Word and the Time], 1994, N. 8, P. 71. 
8 Ibid, P. 71. 
9 Kozhelyanko V. Semybarvnyy kinʹ [Seven-colored horse]…, Op. cit., P. 23. 
10 Kozhelyanko V. Ternovyj iniy [Thorns frost]…, Op. cit., P. 12. 
11 Po E. A. Mistifikatsiya: Novelly, Povest', Esse [The Mystification: Novels. The Story. Essay], Moskva, Izdatel'stvo AST, 2004,  P. 350. 
12 Bedryk YU. U syayvi pesymizmu [In the light of pessimism]…, Op. cit., P. 71. 
13 Andrukhovych Yu., Irvanetsʹ O., Neborak V. Bu-Ba-Bu: vybrani tvory [Bu-Ba-Bu: Selected Works], Lʹviv, «Piramida», 2007, 392 p. 
14 Kozhelyanko V. Ternovyj iniy [Thorns frost]…, Op. cit., P. 39. 
15 Ibid., P. 11. 
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ɚ Ɉ. Іɪɜɚɧɟɰɶ, ɧɚɱɟ ɜɿɞɩɨɜɿɞɚє: «Ⱦɟ ɛ ɬɢ ɯɬɨ ɛ ɬɢ ɤɨɥɢ ɛ 
ɬɢ ɹɤɢɦ ɛɢ ɬɢ ɞɨɫɿ ɧɟ ɛɭɜ / ȼɨɡɥɸɛɢ ɪɨɡɥɸɛɢ ɚ ɡɚ ɬɢɦ 
ɜɨɡɥɸɛɢ ɣɨɝɨ ɡɚɧɨɜɨ / ɐɟɣ ɧɚɪɨɞ ɳɨ ɨɩɥɚɤɚɜɚ ɧɟ ɪɚɡ / ɿ 
Ⱦɠɟɧ ȿɣɪ ɿ ɪɚɛɢɧɸ Іɡɚɭɪɭ/ Ⱥ ɩɪɨ Ɇɨɬɪɸ ɿ ɩɪɨ Ʉɚɬɟɪɢɧɭ 
ɧɚɪɚɡ / ɩɪɨɱɢɬɚɜ ɿ ɡɚɛɭɜ...16

. 

Ɉɛɢɞɜɚ ɩɢɫɶɦɟɧɧɢɤɢ ɭ ɜɥɚɫɧɿɣ ɤɚɪɬɢɧɿ ɫɜɿɬɭ ɨɬɨ-
ɬɨɠɧɸɸɬɶ ɍɤɪɚʀɧɭ ɡ ɩɿɜɞɧɟɦ, ɤɨɯɚɧɧɹɦ, ɩɨɤɢɧɭɬɢɦ 
ɪɚєɦ ɿ ɬ. ɿ. ɋɚɦɟ ɧɟɜɿɞɩɨɜɿɞɧɿɫɬɶ ɛɚɠɚɧɨɝɨ ɿ ɞɿɣɫɧɨɝɨ 
ɜɢɤɥɢɤɚє ɫɭɦ, ɪɨɡɱɚɪɨɜɚɧɿɫɬɶ. Ɍɭɬ ɧɟ ɣɞɟɬɶɫɹ ɩɪɨ ɩɟɫɢ-
ɦɿɡɦ ɱɢ ɞɟɤɚɞɟɧɬɫɶɤɿ ɧɚɫɬɪɨʀ, ɚ ɧɚɜɩɚɤɢ – ɩɪɨ ɛɨɪɨɬɶɛɭ, 
ɥɿɤɭɜɚɧɧɹ ɧɟɞɨɥɿɤɿɜ, ɲɥɹɯɨɦ ʀɯ ɜɢɤɪɢɬɬɹ ɿ ɜɢɫɦɿɸɜɚɧɧɹ 
(Ɉ. І.) ɬɚ ɤɨɧɤɪɟɬɢɡɭɜɚɧɧɹɦ ɩɪɨɛɥɟɦɢ (ȼ. Ʉ.). 

əɤɳɨ Іɪɜɚɧɟɰɶ ɛɥɢɡɶɤɢɣ Ʉɨɠɟɥɹɧɤɨɜɿ, ɫɤɚɠɿɦɨ, 
«ɿɞɟɨɥɨɝɿɱɧɨ», ɬɨ Ɋɨɦɚɧ ɋɤɢɛɚ, ɞɚɥɟɤɢɣ ɿ ɧɟɡɧɚɣɨɦɢɣ 
Ɋɨɦɚɧ ɋɤɢɛɚ, ɦɨɥɨɞɢɣ, ɧɟɪɿɜɧɢɣ ɯɚɪɚɤɬɟɪɨɦ, ɞɟɛɸɬɚɧɬ 
ɡ ɤɧɢɠɤɨɸ «Ɇɟɧɟ ɧɚɡɜɭɬɶ ɥɢɫɬɨɩɚɞɨɦ», ɩɿɡɧɿɲɟ ɥɟɝɟɧ-
ɞɚɪɧɢɣ «ɬɨɣ, ɯɬɨ ɠɢɜɟ ɜ ɬɟɥɟɮɨɧɧɿɣ ɛɭɞɿ», ɛɥɢɡɶɤɢɣ 
ȼɚɫɢɥɟɜɿ Ʉɨɠɟɥɹɧɤɭ ɜɿɞɱɭɬɬєɜɨ ɬɚ ɱɚɫɬɤɨɜɨ ɭ ɜɢɪɚɠɚɥɶ-
ɧɢɯ ɡɚɫɨɛɚɯ (ɬɟɤɫɬɭɚɥɶɧɨ). əɤɚɫɶ ɧɟɡɛɚɝɧɟɧɧɚ ɧɢɬɶ ɿɫɧɭє 
ɦɿɠ ɩɨɟɬɚɦɢ. ɋɩɪɚɜɚ ɧɟ ɜ ɨɛɪɚɡɚɯ, ɮɨɪɦɿ ɱɢ ɡɦɿɫɬɿ, ɚ ɭ 
ɜɪɚɠɟɧɧɿ, ɹɤɟ ɫɩɪɚɜɥɹє ɩɨɟɡɿɹ ɨɛɨɯ, ɧɟɯɚɣ ɪɟɰɟɩɬɢɜɧɢɣ 
ɚɧɚɥɿɡ ɧɟ є ɬɚɤɢɦ ɩɟɜɧɢɦ ɿ ɧɚɭɤɨɜɢɦ.  

2. «Ȼɿɥɢɣ ɿ ɪɭɞɢɣ», 1994 ɪɿɤ. 
Ɍɨɝɨ ɠ ɪɨɤɭ, ɳɨ ɣ «Ɍɟɪɧɨɜɢɣ ɿɧɿɣ», ɭ ɫɟɪɿʀ 

«ɉɨɬɟɧɰɿɣɧɢɣ ɝɟɧɿɣ», ɡɚɩɨɱɚɬɤɨɜɚɧɿɣ ɚɫɨɰɿɚɰɿєɸ 
«Ƚɪɚɧɨɫɥɨɜ», ɜɢɣɲɥɚ ɩɨɟɬɢɱɧɚ ɡɛɿɪɤɚ ȼɚɫɢɥɹ Ʉɨɠɟɥɹɧ-
ɤɚ «Ȼɿɥɢɣ ɿ ɪɭɞɢɣ». Зɚ ɧɟɡɧɚɱɧɢɦɢ ɜɢɧɹɬɤɚɦɢ, ɭ ɤɧɢɡɿ ɧɟ 
ɩɨɜɬɨɪɸɸɬɶɫɹ ɬɟɤɫɬɢ ɡ «Ɍɟɪɧɨɜɨɝɨ ɿɧɟɸ». Ⱥɥɟ ɿɞɟʀ ɩɪɨ-
ɝɪɟɫɭɸɬɶ ɩɪɢɛɥɢɡɧɨ ɭ ɬɨɦɭ ɠ ɧɚɩɪɹɦɤɭ, ɬɨɛɬɨ ɭ ɞɜɨɯ: 
ɡɨɜɧɿɲɧɶɨɦɭ («ȼɿɞɪɨɞɠɟɧɟ ɪɨɡɫɬɪɿɥɹɧɧɹ») ɬɚ ɜɧɭɬɪɿɲ-
ɧɶɨɦɭ («Ⱦɜɿɣɤɚ ɡ ɝɟɨɦɟɬɪɿʀ»).  

Ⱦɥɹ ɫɩɪɚɜɠɧɶɨɝɨ ɪɨɡɭɦɿɧɧɹ ɛɟɡɩɪɟɰɟɞɟɧɬɧɨɫɬɿ 
«Ȼɿɥɨɝɨ ɿ ɪɭɞɨɝɨ» ɬɪɟɛɚ ɨɤɪɟɫɥɢɬɢ ɤɨɧɬɟɤɫɬ ɡɛɿɪɤɢ, ɬɨɛ-
ɬɨ ɩɨɝɨɜɨɪɢɬɢ ɬɪɨɯɢ ɩɪɨ «ɤɨɦɩɚɧɿɸ» (ȼɚɫɢɥɶ Ʉɨɠɟɥɹɧ-
ɤɨ, ɋɟɪɝɿɣ ɉɚɧɬɸɤ ɬɚ ȼɨɥɨɞɢɦɢɪ ɋɟɪɞɸɤ) ɬɚ 
«ɤɚɦɩɚɧɿɸ» (ɤɧɢɠɤɢ ɫɟɪɿʀ «ɉɨɬɟɧɰɿɣɧɢɣ ɝɟɧɿɣ», ɿ ɧɟ 
ɬɿɥɶɤɢ). ɉɨɩɟɪɟɞɠɭɸ, ɳɨ ɡɚɩɥɭɬɚɧɟ ɪɟɱɟɧɧɹ, ɳɨ ɩɪɨɩɨ-
ɧɭєɬɶɫɹ ɧɢɠɱɟ, ɨɡɧɚɱɚє ɧɟ ɤɨɪɭɩɰɿɸ ɤɧɢɝɨɞɪɭɤɭɜɚɧɧɹ, ɚ 
ɬɿɫɧɢɣ ɡɜ’ɹɡɨɤ ɩɢɫɶɦɟɧɧɢɰɶɤɨɝɨ ɫɟɪɟɞɨɜɢɳɚ 
(ɩɪɢɧɚɣɦɧɿ, ɜ ɦɨʀɣ ɿɧɬɟɪɩɪɟɬɚɰɿʀ). 

Ɍɨɝɨ ɠ 1994 ɪɨɤɭ ɭ ɑɟɪɧɿɜɰɹɯ, ɭ ɪɚɦɤɚɯ ɫɟɪɿʀ 
«ɉɨɬɟɧɰɿɣɧɢɣ ɝɟɧɿɣ» ɜɢɣɲɥɚ ɤɧɢɠɤɚ ȼ. Ʉɨɠɟɥɹɧɤɚ 
«Ȼɿɥɢɣ ɿ ɪɭɞɢɣ» ɡɚ ɪɟɞɚɤɰɿєɸ ȼ. Є. ɋɟɪɞɸɤɚ, ɬɨɝɨ ɠ 199-
4 ɪɨɤɭ ɭ ɑɟɪɧɿɜɰɹɯ, ɜ ɪɚɦɤɚɯ ɫɟɪɿʀ «ɉɨɬɟɧɰɿɣɧɢɣ ɝɟɧɿɣ» 

ɜɢɣɲɥɚ ɤɧɢɠɤɚ ɋ. ɉɚɧɬɸɤɚ «Ɍɿɧɶ Ⱥɪɿɹɧɢ» ɡɚ ɪɟɞɚɤɰɿєɸ 
ȼ. Є. ɋɟɪɞɸɤɚ, ɬɨɝɨ ɠ 1994 ɪɨɤɭ... ɭ ɋɬɨɪɨɠɢɧɟɰɶɤɿɣ 
ɞɪɭɤɚɪɧɿ ɜɢɣɲɥɚ ɩɪɨɡɨɜɚ ɤɧɢɠɤɚ ȼ. ɋɟɪɞɸɤɚ «ȼɨɪɨɬɬɹ 
«ɇɟɦɚє» (ɥɿɬɤɨɧɫɭɥɶɬɚɧɬ ȼ. Ʉɨɠɟɥɹɧɤɨ).  

 «Іɥɸɡɿɹ ɩɪɢɫɭɬɧɨɫɬɿ ɝɪɨɦɭ», ɜɿɪɲ ɋ. ɉɚɧɬɸɤɚ ‑ ɰɟ 
ɩɪɢɫɜɹɬɚ ȼɚɫɢɥɟɜɿ Ʉɨɠɟɥɹɧɤɭ. ȼɿɪɲ ɬɪɨɯɢ ɞɟɳɨ ɜɬɢɯɨ-
ɦɢɪɸє ɿ ɪɨɡɡɛɪɨɸє ɜɨɣɨɜɧɢɱɨɝɨ ɣ ɛɟɡɩɨɫɟɪɟɞɧɶɨɝɨ ɋ. 
ɉɚɧɬɸɤɚ ɬɚ ɱɭɬɥɢɜɨɝɨ ɣ ɪɨɦɚɧɬɢɱɧɨɝɨ ȼ. Ʉɨɠɟɥɹɧɤɚ 
ȼɨɥɨɞɢɦɢɪ ɋɟɪɞɸɤ (ɧɚɝɚɞɭɸ – ɝɨɜɨɪɢɦɨ ɩɪɨ ɬɜɨɪ-
ɱɿɫɬɶ). ɍ ɤɧɢɠɰɿ «ȼɨɪɨɬɬɹ «ɇɟɦɚє» ɋɟɪɞɸɤ ɫɬɚɜɢɬɶ 
ɩɢɬɚɧɧɹ: «Ȼɨɝ ɫɢɥɶɧɿɲɢɣ ɡɚ ɦɟɧɟ?» ɣ ɩɪɨɬɹɝɨɦ ɬɟɤɫɬɭ 
ɜɿɞɩɨɜɿɞɚє. ɋɟɪɟɞ ɤɪɚɫɧɨɦɨɜɧɢɯ ɜɿɞɩɨɜɿɞɟɣ: «Ɇɚɛɭɬɶ. 
Ȼɨ ɬɿɥɶɤɢ ɜ ɧɶɨɝɨ ɜɢɫɬɚɱɢɬɶ ɦɢɥɨɫɟɪɞɹ ɩɪɢɩɢɧɢɬɢ ɰɸ 

ɦɚɹɱɧɸ, ɜɨɞɧɨɱɚɫ ɧɟ ɧɚɩɨɜɧɢɜɲɢ ɞɭɲɿ ɪɨɡɱɚɪɭɜɚɧɧɹɦ, 
ɬɿɥɶɤɢ ɜɿɧ ɡɦɨɠɟ ɜɿɞɜɟɪɧɭɬɢ ɧɟɜɿɞɜɨɪɨɬɧɟ»17. Ⱥɥɟ ɮɿɥɨ-
ɫɨɮɫɶɤɢɣ ɫɩɨɤɿɣ ɋɟɪɞɸɤɚ (ɜ ɹɤɨɦɭ ɯɨɜɚєɬɶɫɹ ɧɚɣɥɢɯɨɜɿ-
ɫɧɿɲɟ ɛɭɧɬɚɪɫɬɜɨ) ɡɨɜɫɿɦ ɧɟ ɞɿє ɧɚ ɩɨɟɬɿɜ. «ɐɟ ɤɥɶɨɜɨ – 

ɜɦɟɪɬɢ ɡɚ ɧɚɰɿɸ, / Ʌɢɲɟ ɞɟ ʀʀ ɜɿɞɧɚɣɬɢ?!»18. Ɍɚɤ ɚɩɟɥɸє 
ɞɨ ɫɟɪɰɹ ɣ ɪɨɡɭɦɭ ɥɸɞɟɣ ɋ. ɉɚɧɬɸɤ. ȼ. Ʉɨɠɟɥɹɧɤɨ ɜɿɞ-
ɩɨɜɿɞɚє ɣɨɦɭ ɜ ɩɪɢɣɧɹɬɧɨɦɭ ɬɨɧɿ: «...ɬɚɤ / ɦɢ ɠɢɜɟɦɨ / ɜ 
ɛɟɬɨɧɧɢɯ ɪɿɞɲɟ ɰɟɝɥɹɧɢɯ / ɲɩɚɤɿɜɧɹɯ / ɰɜɿɪɿɧɶɤɚєɦɨ 
ɪɚɞɨ / ɧɚ ɫɭɪɠɢɤɭ / ɿɡ ɫɨɥɨɜ’ʀɧɢɯ ɬɚ ɞɪɨɡɞɨɜɢɯ ɩɿɫɟɧɶ / ɡ 
ɞɨɛɪɨɸ ɞɨɦɿɲɤɨɸ /ɜɨɪɨɧɹɱɨɝɨ ɞɿɚɥɟɤɬɭ...19

. 

Ɍɚɤ ɝɨɜɨɪɢɬɶ ȼ. Ʉɨɠɟɥɹɧɤɨ ɭ ɜɿɪɲɿ «ɒɩɚɤɢ ɧɟɩɟ-
ɪɟɥɿɬɧɿ». ȼɠɟ ɧɚ ɪɿɜɧɿ ɩɟɪɲɨɝɨ ɩɪɨɱɢɬɚɧɧɹ ɬɟɤɫɬɭ ɫɬɚє 
ɩɨɦɿɬɧɢɦ ɝɥɢɛɲɢɣ, ɞɟɬɚɥɶɧɿɲɢɣ ɩɿɞɯɿɞ ȼɚɫɢɥɹ Ʉɨɠɟɥɹ-
ɧɤɚ ɞɨ ɜɿɞɨɛɪɚɠɟɧɧɹ, ɧɿɠ ɭ ɣɨɝɨ ɤɨɥɟɝ. ɉɿɞɬɜɟɪɞɠɟɧɧɹɦ 

ɰɶɨɦɭ ɜɜɚɠɚɸ ɜɿɞɯɿɞ ɜɿɞ ɜɢɧɹɬɤɨɜɨ ɜɥɚɫɧɢɯ ɩɟɪɟɠɢ-
ɜɚɧɶ, ɤɭɥɶɬɢɜɭɜɚɧɧɹ ɨɫɨɛɢɫɬɢɯ ɩɨɱɭɬɬɿɜ ɿ ɜɪɚɠɟɧɶ. ȼ. Ʉ. 
ɩɨɫɬɭɩɨɜɨ ɩɨɡɛɭɜɚєɬɶɫɹ ɡɚɤɨɧɫɟɪɜɨɜɚɧɨɫɬɿ ɜ ɫɨɛɿ, ɩɨɡɢ-
ɪɚɸɱɢ, ɯɨɱ ɿ ɱɟɪɟɡ ɩɪɢɡɦɭ ɨɫɿɛɧɨɝɨ ɫɜɿɬɨɫɩɪɢɣɧɹɬɬɹ ɭ 
ɡɨɜɧɿɲɧɿɣ ɫɜɿɬ. Ⱦɟɳɨ Ʉɨɠɟɥɹɧɤɨɜɟ ɭ ɰɶɨɦɭ є: ɟɥɟґɚɧɬɧɚ 
ɫɭɦɿɲ ɫɯɿɞɧɨʀ ɮɿɥɨɫɨɮɿʀ (ɹ=ɫɜɿɬ, ɫɜɿɬ=ɹ) ɬɚ ɝɟɧɟɬɢɱɧɨʀ 
єɜɪɨɩɟɣɫɶɤɨɫɬɿ (ɬɜɨɪɱɢɣ ɦɟɬɨɞ). ɇɚɩɪɢɤɥɚɞ, 
«Ɋɟɜɨɥɸɰɿɨɧɟɪɢ» - ɚɥɸɡɿɣɧɢɣ ɬɪɢɩɬɢɯ ɩɪɨ «ɧɨɜɿ ɱɚɫɢ», 

ɹɤɿ ɩɪɢɯɨɞɹɬɶ ɧɟ ɧɚ ɡɦɿɧɭ «ɫɬɚɪɢɦ», ɚ ɧɚɲɚɪɨɜɭɸɬɶɫɹ 
ɧɚ «ɤɚɦ’ɹɧɭ ɦɭɦɿɸ» ɳɟ-ɧɟ-ɜɦɟɪɥɢɯ «ɬɢɯ». ɓɨ ɩɪɢɤɦɟɬ-
ɧɨ, «ɧɨɜɿ ɱɚɫɢ / ɧɚɫɩɿɯ ɡɛɢɬɿ ɿɡ ɞɨɲɨɤ», ɚɥɟ «ɩɨ ɧɢɯ ɝɭ-
ɥɹє ɩɪɨɬɹɝ ɨɩɬɢɦɿɡɦɭ»20. ɐɟ ɳɟ ɨɞɢɧ, ɫɩɿɣɦɚɧɢɣ ɪɚɧɿɲɟ, 
ɯɚɪɚɤɬɟɪɧɢɣ ɦɨɦɟɧɬ Ʉɨɠɟɥɹɧɤɨɜɢɯ ɬɟɤɫɬɿɜ. 

ɍ ɤɧɢɠɰɿ «Ȼɿɥɢɣ ɿ ɪɭɞɢɣ» є ɧɟɜɟɥɢɤɚ ɩɨɟɦɚ ɡ ɞɜɚ-
ɧɚɞɰɹɬɢ ɜɿɪɲɿɜ. ɇɚ ɧɿɣ ɜɚɪɬɨ ɚɤɰɟɧɬɭɜɚɬɢ ɭɜɚɝɭ. «Ⱦɨɜɝɚ 
ɞɨɪɨɝɚ ɜ ɞɭɦɚɯ» - ɞɨɜɨɥɿ ɯɢɦɟɪɧɚ ɪɿɱ. ɉɪɨɬɹɝɨɦ ɬɟɤɫɬɭ ɡ 
ɥɿɪɢɱɧɢɦ ɝɟɪɨєɦ ɡɭɫɬɪɿɱɚєɬɶɫɹ ɩɪɨɪɨɤ Ɇɨɯɚɦɟɞ, Іɫɭɫ 
ɏɪɢɫɬɨɫ, «ɫɨɪɨɦ’ɹɡɥɢɜɿ ɫɟɪɛɢ», «ɉɟɬɪɨ ɭ Ɋɢɦɿ», «ɿɤɨɧɚ 
Ȼɨɝɨɪɨɞɢɰɿ», Ȼɚɣɞɚ ȼɢɲɧɟɜɟɰɶɤɢɣ... ȼɫɿ ɜɨɧɢ ɱɢɦɨɫɶ 
ɩɨɜ’ɹɡɚɧɿ. «ɇɿɤɨɦɭ ɜɢ ɬɭɬ ɧɟ ɩɨɬɪɿɛɧɿ...» - ɦɚɣɠɟ ɧɚ ɩɨ-
ɱɚɬɤɭ (ɜɿɪɲ 1) ɩɨɩɟɪɟɞɠɚє ɚɜɬɨɪ. Ɍɨɦɭ ɳɨ 
«ɯɪɢɫɬɢɹɧɫɬɜɨ / ɧɚɪɨɞɠɭєɬɶɫɹ ɬɨɞɿ / ɤɨɥɢ / ɧɚ ɯɪɟɫɬɿ 
ɪɨɡɩɢɧɚɸɬɶ / ɧɟɦɨɜɥɹ... ɿɫɥɚɦ / ɧɚɪɨɞɠɭєɬɶɫɹ ɬɨɞɿ / ɤɨ-
ɥɢ / ɤɚɦɟɧɭɸɬɶ ɧɟɦɨɜɥɹ / ɡɚ ɬɟ ɳɨ ɜɨɧɨ / ɡ’ɹɜɢɥɨɫɶ ɧɚ 
ɫɜɿɬ / ɛɟɡ ɩɚɪɚɧɞɠɿ ɿ ɱɚɥɦɢ». Ɍɚɤ ɫɚɦɨ, ɯɨɱ «ɩɪɨɪɨɤ Ɇɨ-
ɯɚɦɟɞ / ɜɿɞɪɿɡɚɜ ɲɦɚɬɨɤ ɫɜɨɝɨ ɩɥɚɳɚ / ɚɛɢ ɧɟ ɪɨɡɛɭɞɢ-
ɬɢ / ɫɩɥɹɱɭ ɧɚ ɧɶɨɦɭ ɤɿɲɤɭ...», ɧɟɩɨɬɪɿɛɧɢɣ, ɚɞɠɟ ɜɫɿ 
ɜɨɧɢ – ɲɤɿɞɥɢɜɿ, ɚ «ɹɤɳɨ ɧɿ / ɬɨ ɡɚɣɜɿ»21. Ⱥ ɧɚ ɡɚɜɟɪɲɟɧ-
ɧɹ – ɤɥɚɫɢɱɧɚ ɦɟɞɢɬɚɰɿɹ: «…ɞɭɠɟ ɞɨɜɝɚ ɞɨɪɨɝɚ ɜ ɞɭ-
ɦɚɯ / ɧɟɛɨ ɜɫɟ ɛɿɥɶɲɟ ɿ ɧɢɠɱɟ ɩɭɫɬɟɥɹ ɜɫɟ ɛɟɡɤɿɧɟɱɧɿɲɚ / 
ɚ ɦɿɠ ɧɢɦɢ / ɦɚɥɟɧɶɤɚ ɥɸɞɢɧɚ / ə / ɛɟɡɞɨɳɿɜ’ɹ ɛɟɡɜɨɞɞɹ 
ɛɟɡɫɥɿɡɡɹ / ɹɤɚ ɞɨɜɝɚ ɞɨɪɨɝɚ ɜ ɞɭɦɚɯ...»22

. 

Зɚɝɚɥɨɦ ɭ ɤɧɢɡɿ ɛɚɝɚɬɨ ɫɩɪɨɛ ɧɟɨɚɜɚɧґɚɪɞɨɜɨɝɨ 
ɩɢɫɶɦɚ, ɚɥɟ ɩɨɟɡɿʀ ɰɿ ɫɩɪɢɣɦɚɸɬɶɫɹ ɞɟɳɨ ɿɧɚɤɲɟ, ɧɿɠ, 
ɦɨɠɥɢɜɨ, ɧɚ ɰɟ ɫɩɨɞɿɜɚɜɫɹ ɚɜɬɨɪ. ɇɟɯɚɣ ɬɟɤɫɬɢ ȼɚɫɢɥɹ 
Ʉɨɠɟɥɹɧɤɚ ɧɚ ɟɬɚɩɿ «Ȼɿɥɨɝɨ ɿ ɪɭɞɨɝɨ» ɧɚɝɚɞɭɸɬɶ ɤɨɥɶɨ-
ɪɨɜɿ ɜɿɬɪɚɠɿ, ɚɥɟ ɤɪɿɡɶ ɧɢɯ ɜɢɞɧɨ ɞɨ ɛɨɥɸ ɡɧɚɣɨɦɿ ɞɭɦ-
ɤɢ, ɪɟɚɥɿʀ, ɩɨɞɿʀ ɬɚ ɜɪɚɠɟɧɧɹ, ɜɨɧɢ ɪɨɡɭɦɿɸɬɶɫɹ, ɫɩɪɢɣ-
ɦɚɸɬɶɫɹ ɧɚ ɪɿɜɧɿ ɩɿɞɫɜɿɞɨɦɨɝɨ, ɡ ɱɚɫɨɦ ɨɫɿɞɚɸɱɢ ɭ ɫɜɿɬɿ 
ɫɜɿɞɨɦɨɝɨ.  

«ɋɟɦɢɛɚɪɜɧɢɣ ɤɿɧɶ» ɚɛɨ Ɍɚєɦɧɢɱɿɫɬɶ ɩɟɪɟɯɨɞɭ, 
1995 ɪɿɤ. 

 «ɇɟɪɨɡɭɦɧɢɦɢ ɛɚɪɜɚɦɢ» ɩɨɱɢɧɚєɬɶɫɹ ɯɪɨɧɨɥɨɝɿɱ-

16  Irvanets O. Lyubitʹ! Virshi z trʹokh knyh ta z-za nykh [Love it! Poems in three books and out of them], Kyiv, Krytyka, 2003, P. 35. 
17 Serdyuk V. Vorottya «Nemaye» [The Gate "No"], literaturnyy konsulʹtant Kozhelyanko, Storozhynetsʹ, 1994, P. 56. 
18 Pantyuk S. Tinʹ Ariyany [The Ariana`s Shadow], Chernivtsi, Asotsiatsiya «Hranoslov» (b-ka «Potentsiynyy heniy»), 1994, P. 18−19. 
19 Kozhelyanko V. Bilyj i rudyj [White and red], Chernivtsi, Asotsiatsiya «Hranoslov» (b-ka «Potentsiynyy heniy»), 1994, P. 10. 
20 Ibid., P. 54. 
21 Kozhelyanko V. “Dovha doroha v dumakh” [A Long Way in Thoughts], Bukovynsʹkyy zhurnal [Bukovinian Journal], 1994, ch. 3−4,  
P. 8−16. 
22 Kozhelyanko V. Bilyj i rudyj [White and red], Op. cit., P. 51. 
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ɧɨ ɬɪɟɬɹ ɡɛɿɪɤɚ ɩɨɟɡɿɣ ȼ. Ʉɨɠɟɥɹɧɤɚ «ɋɟɦɢɛɚɪɜɧɢɣ 
ɤɿɧɶ», ɹɤɚ ɜɢɣɲɥɚ ɭ ɑɟɪɧɿɜɰɹɯ ɜ ɫɟɪɿʀ «Ȼɿɛɥɿɨɬɟɤɚ ґɚɡɟɬɢ 
ɑɚɫ». ɉɨɩɟɪɟɞɧɿ ɤɧɢɠɤɢ ɩɨɜɬɨɪɸɸɬɶ ɤɨɪɨɧɧɿ ɿɞɟʀ 
«Ⱦɜɿɣɤɢ ɡ ɝɟɨɦɟɬɪɿʀ», ɚɥɟ ɫɚɦɿ ɜɿɪɲɿ ɩɿɞ ɰɿєɸ ɧɚɡɜɨɸ – 

ɿɧɲɿ. ȼɚɠɥɢɜɢɦ ɿ ɨɧɨɜɥɟɧɢɦ ɟɥɟɦɟɧɬɨɦ ɰɢɯ ɬɟɤɫɬɿɜ є 
ɨɮɨɪɦɥɟɧɟ ɫɬɚɜɥɟɧɧɹ ɞɨ ɪɿɜɧɹɹɧɧɹ Уɤɪɚʀɧɚ=Єɜɪɨɩɚ, 

ɚɥɟ ɫɚɦɟ ɭ ɫɜɿɬɨɝɥɹɞɧɨɦɭ ɬɚ ɰɿɧɧɿɫɧɨɦɭ ɡɧɚɱɟɧɧɿ, ɛɟɡ 
ɧɟɞɨɭɦɤɭɜɚɬɨɝɨ ɝɭɩɚɧɧɹ ɭ ɞɜɟɪɿ Єɋ. 

І ɜɫɟ ɠ, ɧɚ ґɪɭɧɬɿ ɜɧɭɬɪɿɲɧɿɯ ɩɪɨɬɢɪɿɱ ɪɨɫɬɭɬɶ ɧɟ-
ɩɟɪɟɫɿɱɧɿ ɨɫɨɛɢɫɬɨɫɬɿ ɬɚ ɧɚɜɿɬɶ ɝɟɧɿʀ. Ƚɟɧɿʀ ɜ ɩɟɪɜɨɡɞɚɧ-
ɧɨɦɭ, ɜɿɞɨɤɪɟɦɥɟɧɨɦɭ ɜɢɝɥɹɞɿ: «...ɚɥɟ ɛɭɬɢ ɩɨɟɬɨɦ ɛɟɡ 
ɞɠɢɧɫɿɜ / ɰɟ ɩɪɿɫɧɨ ɿ ɧɭɞɧɨ / ɨɫɨɛɥɢɜɨ ɭ ɰɟɧɬɪɿ Єɜɪɨɩɢ / 
ɜ ɫɬɚɪɢɯ ɑɟɪɧɿɜɰɹɯ»23

. 

Ⱦɭɦɤɚ, ɳɨ ɥɸɞɢɧɚ ɠɢɜɟ ɭ ɫɜɿɬɿ ɪɟɱɟɣ, ɧɚ ɹɤɿ ɜɩɥɢ-
ɜɚє, ɹɤɿ ɜɩɥɢɜɚɸɬɶ ɧɚ ɧɟʀ ɭ ɛɟɡɩɟɪɟɪɜɧɨɦɭ ɤɨɥɨɜɨɪɨɬɿ 
ɑɚɫɭ ɣ ɉɪɨɫɬɨɪɭ, ɬɚɤɚ ɩɪɢɬɚɦɚɧɧɚ ɩɿɡɧɶɨɦɭ ɦɨɞɟɪɧɿɡɦɭ, 
ɡɜɢɱɚɣɧɨ, ɩɨɱɚɫɬɢ ɜɿɞɤɢɞɚɥɚɫɹ ɫɩɪɨɛɚɦɢ ɜɿɞɦɟɠɭɜɚɬɢ 
ɿɫɧɭɜɚɧɧɹ Ⱦɭɯɭ ɜɿɞ ɠɢɬɬɹ Ɍɿɥɚ. 

Ʉɨɠɟɥɹɧɤɨ-ɩɨɟɬ ɝɨɜɨɪɢɬɶ ɩɪɨ ɫɜɿɬ ɪɟɱɟɣ ɬɚ ɥɸɞɟɣ 
ɞɨɫɢɬɶ ɦɚɧɿɮɟɫɬɢɱɧɨ. Ⱥ Ʉɨɠɟɥɹɧɤɨ-ɩɪɨɡɚʀɤ ɧɟ ɬɿɥɶɤɢ 
ɫɤɚɠɟ, ɚ ɣ ɞɨɜɟɞɟ «Ʌɨɝɿɤɨɸ ɪɟɱɟɣ» (ɤɧɢɝɚ ɨɩɨɜɿɞɚɧɶ ɿ 
ɧɨɜɟɥ) ɿɫɬɢɧɧɿɫɬɶ ɬɜɟɪɞɠɟɧɧɹ. Ɍɚɤɚ ɬɪɚɧɫɮɨɪɦɚɰɿɹ ɫɥɭ-
ɠɢɬɶ ɩɿɞɬɜɟɪɞɠɟɧɧɹɦ ɬɨɝɨ, ɳɨ ɧɟ ɚɜɬɨɪ ɩɿɲɨɜ ɞɨ ɩɪɨɡɢ, 
ɩɨɥɢɲɢɜɲɢ ɜɿɪɲɿ, ɡɦɿɧɢɜɲɢ ɨɪɿєɧɬɢɪɢ, ɚ ɩɪɨɡɚ ɩɪɢɣɲ-
ɥɚ ɞɨ ɧɶɨɝɨ, ɩɟɪɟɞɭɫɿɦ ɧɨɜɢɦɢ ɫɸɠɟɬɚɦɢ, ɹɤɿ ɩɨɬɪɟɛɭ-
ɜɚɥɢ ɦɟɬɨɞɭ ɩɪɨɡɨɜɨɝɨ ɬɟɤɫɬɭ.  

ɍ ɪɨɦɚɧɚɯ ȼ. Ʉ. «Ʉɨɬɢɝɨɪɨɲɤɨ», «ɞɟɮɿɥɹɞɧɢɯ» 
ɬɜɨɪɚɯ ɡɭɫɬɪɿɱɚɸɬɶɫɹ «ɨɛɪɚɡɢ ɡ ɦɢɧɭɥɨɝɨ» - ɱɨɪɧɟ ɿ ɡɟ-
ɥɟɧɟ (ɩɚɪɮɭɦɢ, ɤɨɥɶɨɪɢ ɨɞɹɝɭ ɤɨɯɚɧɨʀ ɝɟɪɨɹ) ɬɨɳɨ. ɐɿ 
ɨɛɪɚɡɢ ɤɨɥɶɨɪɿɜ, ɨɩɢɫɿɜ, ɜɿɞɱɭɬɬɿɜ ɡ’ɹɜɥɹɸɬɶɫɹ ɧɟ ɩɪɢɜɢ-
ɞɚɦɢ, ɚ ɡɧɚɱɭɳɢɦɢ ɞɟɬɚɥɹɦɢ, ɹɤɿ ɦɚɸɬɶ ɫɬɿɣɤɟ ɡɧɚɱɟɧɧɹ, 
ɝɨɬɨɜɿ ɟɫɤɿɡɢ ɞɥɹ ɫɸɠɟɬɧɨɝɨ ɜɢɤɨɪɢɫɬɚɧɧɹ, ʀɯ ɦɨɠɧɚ 
ɫɩɪɢɣɦɚɬɢ ɹɤ ɫɯɟɦɭ ɪɨɡɝɨɪɬɚɧɧɹ ɩɪɢɫɬɪɚɫɬɿ ɝɨɥɨɜɧɨɝɨ 
ɝɟɪɨɹ ɪɨɦɚɧɭ «Ʉɨɬɢɝɨɪɨɲɤɨ». Ȼɟɡɩɟɪɟɱɧɨ, Ʉɨɠɟɥɹɧɤɨ-

ɪɨɦɚɧɿɫɬ ɜɢɪɿɫ ɡ Ʉɨɠɟɥɹɧɤɚ-ɩɨɟɬɚ, ɩɪɢ ɰɶɨɦɭ ɧɟ ɩɟɪɟɫ-
ɬɚɸɱɢ ɛɭɬɢ ɩɨɟɬɨɦ. ɇɚɜɿɬɶ ɫɤɚɡɚɲɢ ɩɪɨ ɡɪɟɱɟɧɧɹ ɜɿɞ 
ɜɿɪɲɿɜ ɩɭɛɥɿɱɧɨ, ȼɚɫɢɥɶ Ʉɨɠɟɥɹɧɤɨ ɡɝɨɞɨɦ ɬɚɤ ɫɚɦɨ 
ɩɭɛɥɿɱɧɨ ɩɨɜɟɪɧɟɬɶɫɹ ɡ ɧɨɜɨɸ ɤɧɢɝɨɸ ɩɨɟɡɿɣ «əɤ ɭɱɢɜ 
Ʉɨɠɟɥɹɧɤɨ-ɰɡɢ», ɩɨɜɟɪɧɭɜɲɢ ɨɞɧɨɱɚɫɧɨ ɿ ɭɜɚɝɭ ɱɢɬɚɱɿɜ 
ɡ ɤɪɢɬɢɤɚɦɢ, ɿ ɫɜɿɣ ɫɬɚɪɟɧɶɤɢɣ ɩɨɟɬɢɱɧɢɣ ɫɜɿɬ. 

Вɢɫɧɨɜɤɢ. Ɋɨɡɝɥɹɧɭɜɲɢ ɩɨɟɬɢɱɧɢɯ ɤɧɢɠɤɢ ɧɟɳɨ-
ɞɚɜɧɨ ɡɝɚɫɥɨɝɨ ɩɢɫɶɦɟɧɧɢɤɚ ȼɚɫɢɥɹ Ʉɨɠɟɥɹɧɤɚ (1957 - 

2008) ɦɢ ɧɟ ɥɢɲɟ ɪɨɡɲɢɪɢɥɢ ɝɨɪɢɡɨɧɬɢ ɣɨɝɨ ɬɜɨɪɱɨɫɬɿ, 
ɚ ɣ ɩɪɨɫɥɿɞɤɭɜɚɥɢ ɡɚɝɚɥɶɧɿ ɬɟɧɞɟɧɰɿʀ ɬɚ ɟɜɨɥɸɰɿɸ Ʉɨɠɟ-
ɥɹɧɤɚ-ɩɨɟɬɚ. Ⱦɨɫɥɿɞɠɟɧɧɹ ɡɛɚɝɚɱɭє ɤɨɪɩɭɫ ɤɪɢɬɢɤɨ-

ɚɧɚɥɿɬɢɱɧɢɯ ɬɟɤɫɬɿɜ, ɩɪɢɫɜɹɱɟɧɢɯ ɬɜɨɪɱɿɣ ɫɩɚɞɳɢɧɿ 
ɩɢɫɶɦɟɧɧɢɤɚ, ɹɤɚ ɩɨɬɪɟɛɭє ɭɜɚɝɢ ɣ ɪɟɬɟɥɶɧɨɝɨ ɜɢɜɱɟɧ-
ɧɹ, ɭɩɨɪɹɞɤɭɜɚɧɧɹ ɞɥɹ ɜɢɞɚɧɧɹ ɜɢɛɪɚɧɢɯ ɬɜɨɪɿɜ.  

Ɋɨɡɭɦɧɟ ɩɨɩɭɥɹɪɢɡɭɜɚɧɧɹ ɩɨɟɬɢɱɧɨɝɨ ɞɨɪɨɛɤɭ 
ȼɚɫɢɥɹ Ʉɨɠɟɥɹɧɤɚ ɦɚє ɧɚ ɦɟɬɿ ɩɪɢɜɟɪɧɭɬɢ ɭɜɚɝɭ ɱɢɬɚ-
ɱɿɜ ɬɚ ɥɿɬɟɪɚɬɭɪɨɡɧɚɜɰɿɜ ɞɨ ɣɨɝɨ ɩɨɫɬɚɬɿ. ɇɚ ɠɚɥɶ, ɞɨɫɿ 
ɧɚɣɦɟɧɲɟ ɭɜɚɝɢ ɩɪɢɞɿɥɹɥɨɫɹ ɜɢɜɱɟɧɧɸ ɩɨɟɬɢɱɧɨʀ ɫɩɚɞ-
ɳɢɧɢ Ʉɨɠɟɥɹɧɤɚ ɬɚ ɣɨɝɨ ɩɭɛɥɿɰɢɫɬɢɰɿ ɣ ɟɫɟʀɫɬɢɰɿ, ɞɪɚ-
ɦɚɬɢɱɧɢɦ ɬɜɨɪɚɦ. ɉɨɞɨɥɚɬɢ ɰɸ ɩɪɨɝɚɥɢɧɢ ɜ ɫɭɱɚɫɧɨɦɭ 
ɥɿɬɟɪɚɬɭɪɨɡɧɚɜɫɬɜɿ ɩɨɤɥɢɤɚɧɟ ɧɚɲɟ ɞɨɫɥɿɞɠɟɧɧɹ. 

ɉɪɢɧɰɢɩ ɤɨɧɬɟɤɫɬɭɚɥɶɧɨɝɨ ɨɛɪɚɦɥɟɧɧɹ ɞɨɡɜɨɥɹє 
ɰɿɥɿɫɧɨ ɣ ɩɪɚɜɞɢɜɨ ɜɢɡɧɚɱɢɬɢ ɦɿɫɰɟ ȼɚɫɢɥɹ Ʉɨɠɟɥɹɧɤɚ 
ɭ ɫɭɱɚɫɧɨɦɭ ɥɿɬɩɪɨɰɟɫɿ ɍɤɪɚʀɧɢ, ɫɩɪɨɟɤɬɭɜɚɬɢ ɟɫɬɟɬɢɱɧɿ 
ɫɦɚɤɢ ɚɜɬɨɪɚ ɧɚ ɣɨɝɨ ɜɥɚɫɧɢɣ ɥɿɬɟɪɚɬɭɪɧɢɣ ɩɪɨɞɭɤɬ, 
ɬɨɛɬɨ ɞɚɬɢ ɜɿɞɩɨɿɞɶ ɧɚ ɩɢɬɚɧɧɹ: «ɑɨɦɭ ɫɚɦɚ ɬɚɤ ɩɢɫɚɜ 
ȼ. Ʉɨɠɟɥɹɧɤɨ?».  

Ɍɟɤɫɬɨɜɢɣ ɬɚ ɟɦɩɿɪɢɱɧɢɣ ɚɧɚɥɿɡ ɞɚɸɬɶ ɩɟɪɜɢɧɧɟ 
ɭɹɜɥɟɧɧɹ ɩɪɨ ɬɟɯɧɿɤɭ ɣ ɯɭɞɨɠɧɿ ɡɚɫɨɛɢ Ʉɨɠɟɥɹɧɤɨɜɨɝɨ 
ɜɿɪɲɚ, ɚ, ɞɨɜɟɞɟɧɚ ɧɚ ɩɪɢɤɥɚɞɚɯ, ɿɞɟɣɧɚ ɬɚ ɫɢɦɜɨɥɿɱɧɚ 
(ɩɨɞɟɤɭɞɢ ɣ ɬɟɦɚɬɢɱɧɚ) ɫɩɨɪɿɞɧɟɧɿɫɬɶ ɩɨɟɡɿʀ ɡ ɩɪɨɡɨɸ 
ɩɪɨɥɢɜɚє ɫɜɿɬɥɨ ɧɚ ɬɜɨɪɱɢɣ ɲɥɹɯ ȼ. Ʉɨɠɟɥɹɧɤɚ ɣ ɛɭɞɭє 
ɦɿɫɬɨɤ ɞɨ ɜɢɱɟɧɧɹ ɩɪɨɡɨɜɨɝɨ ɞɨɪɨɛɤɭ ɚɜɬɨɪɚ. 

 

Anistratenko A. The peculiarity of Vasyl Kozhelyanka's 

poetry in the context of contemporary ukrainian postmodern 

poetry. The purpose of the study is to analyze, organize and 

popularize the poetic heritage of Vasyl Koshelanko, to compare his 

creative method and his own poetry with the familiar post-modern 

writers in contemporary Ukrainian literature. Contextual research 

is a new approach to studying the work of the author, which allows 

to make wide descriptions and notice the writer among his contem-

poraries in the light of the day, to follow the trends and factors of 

the influence, to know the secret of its success or the causes of 

failure, in contrast to the literary portrait. 

The novelty of the study is regulated with the information-

critical literary space around the texts of Vasyl Koshelyanko, 

which is still poor in contextual research and reviews. In particular, 

it concerns the creativity of V. Koshelyanko, his journalistic re-

ports and drama items, though a general analysis of the writer's 

prose heritage have to be done. 

Methods. The gradual chronological analysis of the4 books 

of poetry by V. Koshelanko and his publications in the periodical 

press helps to elaborate the author's idea and its evolution towards 

the main concept of his creativity, does not violate the autochthon 

world created by the writer. Conclusions. An important conclusion 

of the study is the overcoming the myth of "two Koshelyankos": 

Koshelyanko-poet and Koshelyanko-prose writer. Poetry is not a 

step towards prose writing and not a parallel creative world, but 

another form for the embodiment of the author's plan. 

Key words: modern poetry, V. Kosheljanko, chronological 

analysis, new-modern concept, plot basis, comparative study. 

 

Аɧɿɫɬɪаɬеɧɤɨ Аɧɬɨɧɿɧа – ɤɚɧɞɢɞɚɬ ɮɿɥɨɥɨɝɿɱɧɢɯ ɧɚɭɤ, 
ɞɨɰɟɧɬ ɤɚɮɟɞɪɢ ɫɭɫɩɿɥьɧɢɯ ɧɚɭɤ ɬɚ ɭɤɪɚʀɧɨɡɧɚɜɫɬɜɚ ȼДɇЗ 
«Ȼɭɤɨɜɢɧɫьɤɢɣ ɞɟɪɠɚɜɧɢɣ ɦɟɞɢɱɧɢɣ ɭɧɿɜɟɪɫɢɬɟɬ». Кɨɥɨ ɧɚɭ-
ɤɨɜɢɯ ɿɧɬɟɪɟɫɿɜ: ɫɭɱɚɫɧɢɣ ɚɪɬ-ɩɪɨɰɟɫ ɜ Уɤɪɚʀɧɿ ɬɚ ɤɪɚʀɧɚɯ 
Зɚɯɿɞɧɨʀ Єɜɪɨɩɢ, ɜɢɤɥɚɞɚɧɧя ɭɤɪɚʀɧɫьɤɨʀ ɦɨɜɢ яɤ ɿɧɨɡɟɦɧɨʀ. 
Ⱥɜɬɨɪ ɛɥɢɡьɤɨ 100 ɧɚɭɤɨɜɢɯ ɩɪɚɰь, ɫɬɚɬɟɣ, ɪɨɡɜɿɞɨɤ, ɭ ɬɨɦɭ 
ɱɢɫɥɿ 3 ɦɨɧɨɝɪɚɮɿʀ, 1 ɧɚɜɱɚɥьɧɢɣ ɩɨɫɿɛɧɢɤ. 
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