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Kamuzep U. 10. ®unocodceko-nomruyeckne nodvMmbl UBana @panko kak 00bekT ucciaenoBanuii Maraaaunst Jlacio-
Kymiok. Ilens HayuHOH cTaThu — paccMaTpHUBas HACHHOE cofepkKaHUE U IMPOOIEMATHKY JIMPHKO-3IHYECKOr0 HACISIUs KIIaCCH-
Ka yKPauHCKOW JIUTepaTypbl, MPOCICAUTh M KOHKPETH3UPOBaTh MHTEPTEKCTyalbHBIE MOAENH B XYHOXKECTBEHHBIX oOpa3uax, a
TaK’Ke B ONPEJENCHHOH CTENEeHN YIIIyOUThCs B ICUXOIMYHOCTD MUCATENs — JOKa3aTh yTBEP)KACHHE T'YMAHHCTHIECKUX [IEHHOCTEH
" aBTOpCTKHi madoc MBana dpanko yepe3 ocMbiciaeHne ero mosM. COOTBETCTBEHHO, aHAIIM3 C/IeNIaH CKBO3b IIPH3MY COBpPEMeH-
HBIX JUTepaTypoBeAYecKHX HanpapieHuii. BeiBoabl. J[oka3aHo, 4To JIHMTEepaTypHOE HACIEANe KIacCHKa BHECIO eBpONeHCcKue
scTeTHdeckne ¥ GuIocopckue HIeu B yKPAUHCKYIO JINTEPATYPY.

Kuouessle ciioBa: @panko, unmepmerxcm, «Mouceily, « Cuepmo Kaunay, «HMean Botuwencruiiy.

IMocTanoBKka npo0semMu Ta ii 3B'A30K 3 Ba:KJIMBUMM
HAYKOBHMH 3aBJAaHHAMH. Y CBOill HAYKOBIH HisSUTBHOCTI
M. Jlacno-Kyuiok Hamarajgach HPOTHUCTOATH KpaidHOLIaM
KJIACUYHOTO JIITepaTypO3HABCTBA Y BUOOPI KPUTEPIiB HAyKO-
BOTO aHAJIi3y XyJI0XKHBOTO TBOpY. CamMe TOMy BOHa aKTHBHO
3aCTOCOBYBaja MOJIEPHI HAYKOBI METONU H MiIXOJH, SK-OT:
COIIOHIKA, IHTEPTEKCTYANbHUH aHami3. Pememniiss KpuTHKOM
moeM [. ®@panka Kpi3p MpHU3My CydacHHX JiTepaTypO3HaB-
YUX HampsMiB He Oyia pasire 06’ €KTOM CIIeIialbHUX J10C-
nipkeHsb. [e cTaHOBUTH aKTyadbHiCTh cTarTi. MeTa — po3-
TIIAAAl0YN ieHHuiT 3MicT 1 mpoOneMaTuky Jipo-emigHoTro
CHaaKy KJIaCHKa, IPOCTEKHUTH 1 KOHKPETU3YBaTH 1HTEPTEKC-
TyalbHI MOJIeNi y XYJIOXKHIX 3pa3KkaxX, a TAaKOX TEBHOIO Mi-
pOIO 3ariMOUTUCS y TICHXOOCOOMCTICTh MHTISI — JTOBECTH
YTBEP/UKEHHS TYMaHICTHYHHX I[IHHOCTEH Ta aBTOPCTKHIt
madoc [. @panka kpi3b OCMUCICHHS HOTO TIOEMapilo.

AHaJIi3 OCTaHHIX A0CTiZKEeHb, Y IKHX 3al104aTKOBA-
HO po3B’si3aHHA npoOiaemu. Iloemu I. dpanka BuBuaANIO
Gararo mHaykoBuiB: O. binenpkumii', A. Bparinens’,
M. 3epor’, A. Kacnpyk’, €. Manauwox’. JlociimkeHns
A. Cxons «IToemu Ipana ®panka»® — IPOHUKIMBE Pi3HOBE-
KTOpHE IPOYMTAHHSI HU3KH JIPO-EIIYHMX 3pa3KiB yKpaTHCh-
KO0 KJIaCHKa, L0 CTAJI0 PEe3yJIbTaTOM MOHaJ| COPOKapiYHOi
npaui. Came y i JiTepaTypHO-KpUTHYHIHM PO3BiALi 3aCTO-
COBAHO TEPMIH «IoeMapii» Juisi MO3HAYEHHS JIPO-eNiuyHOro
cnanky I. ®@panka, SIKMM HOCIYrOByBaTHMEMOCH 1 MU IIpH
MOJATTBIIIOMY aHAJi31.

3ocepenuiia CBilf KpUTHYHHUN MOTIIA]] Ha TBOPaX LOTO
JKaHPY W PyMyHCBKHUH JiTepaTypo3HaBelb Marnamuna Jlac-
n0-Kymok. BiH, 30kpema, BUKJIaeHUH B OKPEMHX PO3inax
MoHorpagii «TekcT Ta IHTEPTEKCT B XYHOXKHIN ClaanuHI
IBana MdpauKay’, a TAKOXK y Tpari «Bemuika Tpaguiisy”®.

Buknax ocHoBHOro marepianay. I'iranty ykpaiHcbkoi
JiTepaTypyu NPHUTAMaHHUHA AaKTUBHHH CBITO- Ta CYCIUIBHO
YYTTEBHA MOTIISA, O BiTOOpa3UBCs B €KCIIPECUBHIN TIPUPO-
Il TBOPYOCTI i CHMBONICTCBKHX NPHHIIUIAX CIPHHHATTS
JifiCHOCTI, XapaKTepHUX POMAHTHYHIN XyIOXKHIH CHCTEMI.
AJte, pO3BUBAIOYN POMAHTHYHY HOETHKY, MHTENb HE TPHi-
Mae TIUI01 HU3KH 3acaj OTO HAIPSMKY, TEPEelOBCIM imea-
Ji3My SIK OCHOBH CTaBIJICHHSI JIO JIHCHOCTi, MaHTEiCTUIHOL
KOHIEMIii mpupoIu, KyasTypu Ta ictopii. Takuit HetHmo-
BHH MiAXiT cHocTepiraeMo yxke B paHHIN ¢imocodcrkiit
moemi «Cmepts Kainay, Hanucaniit 1888 p.

VY 1eHTpi TBOpPY — NHTAaHHS NpO ITi3HAHHS, 3HAHHS Ta
ceHc KUTTS. Jlo 3a3HaueHOI MPOOIEMaTHKU 3BEPTANIUCS HE
JMIIe YKpailHChKUI MuTelb, baiipon («KaiHay aHrmilcbkoro
niuceMeHHnKka 1. @panko nepeknas 1879 p.), MinbroH, [a-
nre Ta I'vore. Kornitusni ¢inocodcerki imei 3ycrpiuaemo y
Tekcrax bi6mii’.

Kain y baiipona, ogepkumuii Ni3HaHHAM SIK HalBH-
LII0F0 METOI0, MparHe 3p03yMITH TAEMHHIIO JKUTTS 1 CMEpTi,
X04 oMY i HE BiJIOMO, 4H € 3HaHHs J00poM. Jlronumdep xe,
CTBEPUKYIOUH, IO icTHHA — Iie Onaro, crnokymae Kaina. Y
ToM wyac Ana, npyxuna Kaina, 3actepirae, mo 3HaHHS IpH-

! Biletskyy O. Khudozhnya proza I. Franka. Zibrannya prats’ u 5 t. [Ivan Franko's artistic prose. Collection of works in 5 t.], K., 1965.
2 Brahinets’ A. Filosofs’ki i suspil’no-politychni pohlyady Ivana Franka [Philosophical and socio-political views of Ivan Franko], Lviv:

Knyzhkovo-zhurnal’ne vydavnytstvo, 1956, 412 p.

3 Zerov M. Ukrayins’ke pys’menstvo [Ukrainian writers], K.:Vud-vo S. Pavlychko «Osnovy», 2002, 1301 p.

4Kaspruk A. Filosofs’ki poemy Ivana Franka [Philosophical poems by Ivan Franko], K.: Nauk. dumka, 1965, 188 p.

> Malanyuk Ye. Knyha sposterezhen’ [The book of observations], K., 1995, 367 p.

®Skots’ A. Poemy Ivana Franka [Poems of Ivan Franko], Lviv: Vyd. tsentr LNU im. L. Franka, 2002, 253 p.

" Laslo-Kutsyuk M. Tekst ta intertekst v khudozhniy spadshchyni Ivana Franka [Text and intertext in the Ivan Franko’s Art Heritage],

Bukharest: Mustang, 2005, 257 p.

8 Laslo-Kutsyuk M. Velyka tradytsiya [Great tradition], Bukharest: Kryterion, 1979, 288 p.

? Laslo-Kutsyuk M. Tekst ta intertekst..., op. cit., P.105.
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Kaizer I. Philosophical and political poems of Ivan Franko...

Hece Oiny. I He mommmserbes. Tommyk iCTHHW NPHUBOIUTH
Kaina 1o cTpamHuX pe3ynabTarTiB. AHAJIOTIYHA MpodiemMa
po3kpuBaethbes . @pankom. | ioro nepconaka 3HaHHS 3po-
Owto BOMBIICIO. AJKe ABEIb XOTiB, BiIBEpHYBIIN OpaTa BiJ
Ii3HAHHSA, MOBEPHYTH Yy <JIOHO NPOCTOTH». Mertadoporo
ICTMHH B aHIJIIHCBKOTO MUChbMEHHHKa € nomit Kaina 3 Jlro-
nudepom, y Opanka Takoro MeTadoporo cTae BUAIHHS palo.
INepmomy Kainy mi3HaHHS IPHHOCUTH TipKe BIIKPHTTS: «I
— Himo!» JIpyromy — macnuBe Mpo3piHHS: 3HAHHSA — HE BO-
por, a B I000Bi — CMHCIT icCHyBaHHS. AJe macts OpaHKOBO-
ro Kaina imo3opHe, a TparisM Joii IepeBeplIye Tparizm
reposi pPOMaHTHYHOTO.

M. Jlacno-Ky1tok He TiIbKK MPOCTEXKYE IHTEPTEKCTya-
JIbHI 3B’SI3KM MMOEMU BITYU3HSHOTO aBTOpPA i3 MpAIsIMH €B-
pOTEHChKUX MHUTILB, a ¥ 31CHIOE CIPOOY CIOKETHOTO Tpa-
kryBanHs'’. Tak, Ha JyMKy HaykoBis, Ppankosuii «Kaimy»
TIOYMHAE CIOKETHY XPOHOJIOTIIO TaM, /¢ 3aBepIimiacs po3-
noBigs baitpona. ToOTo 3 TOro MmomeHty, konu Kain, yous-
i Opara i OyLy4r BUTHAHUM, TOYHHAE OJTYKaHHS CBITOM.

VY OiONifHMX TeKcTaxX HIYOro He 3HAXOAWMO MpO Oiy-
kanHs Kaina. Haromicte y moemi «Cymutinas» B. Iroro,
nepekiageHii dpaHKoM, ONMMCaHO MUTAPCTBA MEPCOHaXKa,
KOTpHI HisIK HE MIr cxoBatucs Bin BceBumsuyoro oka. Ha
IIUX AJI0315X AKIEHTYE yBary pyMyHCbKHI KPHTHK.

Micrepis  baiipora y cBiif wac pozdapyBaia
AQHMIIHCHKUX YHTA4YiB CBOEI HEBIAMOBITHICTIO POMAaHTHY-
HHM KaHOHaM, CTBOPEHHM €IOXOI0 1 caMiM aBTopoM. Ilep-
COHaX TBOPY — TOPJAUH 1HIUBIMYaJicCT, CAMOTHIH 1 MTPOKJIS-
THil (TUTIOBO POMAHTHYHI PUCH), Ta iCHye Ipyruil Oik miel
HETpocTOl HaTypu. Sk 3a3Hadae€ PyMyHCBKHH KPHUTHK, BiH
CKeNTHK, KOTPUH He BipuTh Hi B €romy, Hi B Jltommdepa,
JUIS HBOTO CYMHIB — TOJIOBHHH ITPUHIMI CBiTOOaueHHs. Ka-
{H 3a XapaKTepOM MHCJIEHHS i IMOBEIIHKH — PAIliOHAIICT i
aHamiTuK. Takuil mapagoKcadbHUI POMAHTHYHUNA THIT TIPH-
BaGmioe 1. ®panka HaitGineme. Moro repoii Hacammepen
Mucisga ocobucticts. HaBiTh popManbHO 1 prca BTUIEHA
Y BHYTpIIIHIX MOHOJIOTAX, SIKUMH HaIlFicaHa OiIbIlIa 9acTH-
Ha TeKCTy. | X049 MUCIA4MIT TEPCOHAX BHUSBIISETHCS HEBIICB-
HEHUM, PO3JIBOEHMM, caMa JyMKa HOro HaJiIeHa TaKoo
JOCKOHAJIICTIO I CHJIOIO, IO BiH 3HAXOAUTH ICTUHY, a 3 HEIO
METy, I'POMaJSIHCbKY 3a CIIPSIMYBaHHSM, 1 BOJHOYAC IIOBEP-
Tae BTpaueHy LUIICHICTb BiacHOi HaTypu. Ock Jie TOJIOBHUIA
MOpaJIbHUH BUCHOBOK IIOEMH, IIIKOM HOBUH y TIOPIBHSAHHI 3
POMaHTHYHUMH PIICHHSIMH aHAJIOTIYHUX KOHMIIKTIB 1 Hal-
3BUYAMHO BaXJIMBUH B pamkax TBopyocti I. ®panka i Tiei
KOHLeNIii 0coOHCTOCTi, KoTpa Oyne HOraulmoBaTHCS B
Horo HacTynHUX (QiI0CO(CHKUX MTOeMax.

Cepen Hux — «IloxopoH» — HalOiibII peayicTHYHA i
nomitiyHo TouHa. ITomix mkepen 11 CrokeTy Ha3MBalOTh
HoBeny Ilpocmepa Mepime «Jlymn YHCTHIMINA», B SIKiH
¢bpanIy3pKHii po3aik nepepodus aereHny npo Hox XKyana
ne Mapanbs. biorpadu nmpu oMy 3a3HadaroTh, mo B 610JTi-
oteni 1. ®panka Gymu onosinanus Mepime''. Hanro Gyksa-
JBHUH IMOUIYK JDKEPEIN 3arpoXye 3BYKEHHSM CYTi ITOEMH 1
3arajyioMm TBop4oro MuciieHHs I. @panka. [nes moaBifHOCTI
JIFOJICBKOT HATypH — CTApOBHHHA CBITOBAa Te€Ma — IpHUIlIIa
JI0 TIOeTa 3HAYHO paHille, HiX KHIDKKH MepiMe, 3aJJ0BTo 110
«IToxopoHy» 3HAHIIIA HKUTTS B HOTO JIIPHII.

O6pasu I. ®dpanka — i moTBOpHA (aHTacMaropisi OeH-
KeTy, 1 3eMJIsl — «pPO3pHUTast MOTHIIAY, 1, HAPEIITI, IEHTPallb-
HUH CHMBOJI TOEMH — JBIHHMK — OIpPAaI[bOBYBAIHCS

JiTepaTypor POMaHTH3MY. Ta SKIIO «CTpaxiTTd JesKi Ta
JUBOTIJIIAY HIOMTO cTapi, 3MICT iX IiJKOM cydacHWH. Ha
IIe HEJJBO3HAYHO HATSKAE aBTOP B €IILIO3I.

[Migkpecmioroun  XyIOXKHIO CIIOPITHEHICTh TBOPIB
1. ®panka i eBpomeiicbkux pomantukiB M. Jlacmo-Kyirok
3ayBaxKye, He CIliJ 3a0yBaru, MO 00pa3 «pPO3PUTOI MOTH-
am» 3ycTtpidaerscs 1 y T. IlleBuenka. Ta it «Con» aBTOpa
«Kob63aps» BinHyB Ha 1. dpaHka He MeHIIe, HiXK ycs TIH-
0OoKka eBpoIeichKa Tpaauilis, ax 10 ¢inocodcrkoi apamu
Kanpaepona «Kutts € con».

3HOBY, K 1 B moemi npo Kaina, [. ®panxo noumproe
poMaHTHYHUHA KOHGMIKT. [IpekpacHu pOMaHTUYHUI THIT
PO3IOJIOBUHEHOTO KPaMOJIbHUKA Hade BUPOIKYEThCs. JIoH
®emikc TIyMHUBCS HaJ Bipolo, MHUpOH — 3pajpKye inean
cBobomu. Jlona dernikca KaparoTh «BUILI CHIN», MupoHa —
Hapon. [lon @emiKc BTITUB HOBY AKIiCTh JIOJICHKOTO IYXY,
IO YCBIIOMIJIFOBAB CBOIO PAIliOHATICTHYHY CYTHICTb, IIPABO
Ha CyMHIB 1 3amepedeHHs,, MUpPOH — TaKy CyIepewInBiCTh,
PO3IBOEHICTh, TPAriyHy AHTHHOMIYHICTH IIBOTO IYyXY, sKa
HEMHUHYYe NTPU3BOAUTD 10 3aruderi. PomanTnuHa ines npo
MHOXHHHY HPHPOY JIOJCHKOIO <D JATJIa B OCHOBY Xa-
pakrtepy reposi. Ll TpaaumiiiHa KOHIEMIIS TaKoX Hepeoc-
MHCIIEHa YKpaiHChKUM KJIacuKoM. Ha TyMKy pyMyHCBKOTO
yKpaiHicTa, MHOXXWHHICTb, TOJBIHHICTh, MPOAYKTHUBHI B
pomaHTm3Mi, i 1. ®dpaHka BHABISIOTECS HPHHIMIIOM
HECIIPOMOXKHHM, BOHHM yX€ HE IiZHOCSTH JIO0 JTyXOBHHX
BiJIKPUTTIB, a IEMOPATi3YIOTh, I'yOJIATh OCOOUCTICTS.

Jlinito Ha CTBOpEHHS CHUMBOIJIYHOTO 00pa3y dacy
1. ®panko ponoBxkye y moemi «Moticeit», B SIKili cOlliabHI
KOJTi3ii 3HOBY HEBIUTIIBHI BiJl JyXOBHHUX ApaM OCOOMCTOCTI.
[nefiHOI0 MOMIHAHTOIO TEMU <«JTIOAMHA 1 CYCIUIBCTBO» M.
Jlacno-Kymrok BBaxkae G0pOTEOY BOXKIISA HApOAYy 3a €THICTH
BJIACHOTO IyXY, 32 TPOMAaTHCHKHUI Ta €THYHMH i71eal.

TBip — aeropuIHO-IPUTIEBE OCMUCICHHS iCTOPHYHOI
JI0JTi YKpaiHCBKOTO HapoOJy, TPariYHUX IUIAXIB HOTO JTyXOB-
HOTO PO3BUTKY. B TpaxryBanHi 06pa3y Moiices 1. @panko
HETIepEeBEPIICHUH y CBITOBiH «Moliceiani». be3zanmepedno,
o0pa3 mpopoka mpuitmos y niTeparypy i3 Kamrm Kaur i
aKTHBHO KyJbTUBYBaBCS B MHCTEUTBI cioBa. OmHuMH i3
HAMBIIOMIIIMX TBOPIB NpO OiONIHHOrO BOXIL € IoeMa
«Moiicei» (paHIly3bKOTO 110€Ta Iepioly POMaHTH3MY AJlb-
¢pena Binpi, ¢inocopcbki OXHOMMEHHI JpaMu yropus
Impe Manaua ta I'epxapra 'aynTmana. Y ClIOB’SHCBKHX
JiTepaTypax 3raflaHuif MepcoHaX 3yCTpidaeMo y MOeMax
«Anreni» nonscbkoro noera FOmniyma Croarpkoro, «bap
Kox6a» wuecpkoro moera SpocmaBa  Bpxmimskoro,
«Moiiceii» xopBara CinbBie KpanbueBnua, ski, 10 peui,
nepekiiajaB yKpaiHcbkuil knacuk. lle nae mipcraBu HU3LI
BUCHUX MOPIBHIOBATU BiIacHUM TBip dpaHKa Ta MOEMH CIIO-
B’AHCBKHX TOETiB'”.

[TuceMeHHUK 6arato i CKpymyJibo3HO BUBYaB bibmiro,
fKa CTaja Ul HBOTO JDKEPENIOM 0araTrbOX OpHTiHAIBHHX
XYIOXHIX Iparb. ABTOp caM 3a3Ha4aB, 1[0 «BEJTHKA YaCTH-
Ha OIOMIMHUX KHWT Mae, KpiM peliriiiHoro, OesmocepemHe
noeruune 3HadeHHs»’. Tak 3’sBunmcs moemu «CMepTh
Kaina» ta «Moiiceit».

O0pa3 XpUCTUSHCHKOTO NTPOPOKA 3yCTPIYaEMO HE Tillb-
KM B 3pa3Kax CBITOBOI JiTepaTypH, a  y TBOpax JaBHbHOI
YKpaiHChKOT JtiTepaTypu (30kpema, y «CioBi mpo 3akoH i
bnaronmate» Inapiona, «IToBicTi BpeM’ sIHHUX JIT», MPUTYAX
Kupuna Typiscekoro). ¥V npyriit monoBuni XIX cT. 10 00-

"Tbid., P. 106.
" Bjlets’kyy O. Khudozhnya proza..., op. cit., P. 143.
12Skots® A. Poemy Ivana Franka. .., op. cit., P.13.

13 Franko 1. Zibrannya tvoriv. U 50 t. [Collected works. In 50 v.],T. 28. K.: Nauk. dumka, 1980, P. 263.
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pasy nereHaapHoro 0i0diifHOTO mpopoka 3BepTaecThes Kop-
HWJIO YCTHSHOBHY, CTBOPUBINM KapTHHY Ta IIO€3iI0
«Moticei». A 1914 nobdaunina cBit moemMa Mukomu I'oyOrs
«Moiicert Besymuuity. Cam aBTop (¢inocodchbkux Mmpamb
HEOJHOPA30BO 3BEPTaBCs 10 MOCTAaTi PENriHHOrO BOXIS.
Tax, Mmaemo amro3ii 1o o6pa3y Moiices y paai JiTepaTypHUX
3pa3KiB paHHBOTO NeEpiofy, AK-0T: y moBicTi «Iletpii i JoB-
Oymryku» (1876 p.), y moemax «Ex nixiloy, «Ilo-moacekuy,
«Iloxopon, y 30ipHHMKOBI moe3i «Miit I3ma-
parn» («Cepuem MommBcs — Moiiceli»), y  MOBICTI
«IlepexpecHi cTexxkuy, 30ipui «Semper tiro» Ta iH. To06TO,
nepen HamucaHHAM roeMu «Moiicei» 1. @panko raunboko
aHaJNi3yBaB Ta almpoOOBYBaB Yy Pi3HUX JiTE€paTypHHUX MOJOT-
Hax XyJIOXHIO II0CTaTh IPOPOKa.

Teip mBigi (1905 Ta 1913) BHgaBaBcs OKPEeMUMH KHH-
ramu. Ha Tepuropii CximHoi Ykpainu ioro omyOmikyBas
ambMaHax «Po3Baray, aje came uepes BCTyIl LieH3ypa 3a00-
poHWIA BHIAaHHA 1 3HUIpUIA Horo. 1916 moema 6e3
«[Ipomora»  BuinuIa y  KHiBCbKOMY  BHJIaBHHIITBI
«Kpunns». [ormsn Bayuku Kamensipa 3inainn ®panko Ha
BCTYI OUTBII EKCIPECUBHIIIUA, HIX JyMKa
M. Jlacmo-Kymtok: « «IIpomor» siBisie coboro amoctpody
BHCOKOT'0 TPOMaITHCEKOTO 3By4YaHHsI 3 yciMa (hOpMaTbHUMHU
O3HaKaMH MOHOJIOTIYHOI PO3MOBH, JI€ aBTOP OTOTOXHIOETh-
cs 13 CHiBLEM, TPHOYHOM CBOTO HapoXy i BeIe PO3MOBY i3
CilyXxadeM 1 crpuiMadeM JpaMaTHYHOrO MOHOJIOTY — Hapo-
nom»',

YV BCTymi MOET MPOBOANTH Mapaielti MiX IPUPEICHIMI
Ha TOHEBIPSHHS CBITOM YKPaiHCHKHM Ta €BPEHCHKNM Hapo-
JlaMu, MipKye TIpo ¢aTanbHi HACTIIKN iCHyBaHHA Hamii mo3a
cBO€EIO icTopiero. Ta Bce ) KJIACHK BUCIIOBIIOE CTIOJIBAaHHS
Ha crmaciHHS cBoro erHocy. «IIpoyor» crae mpoporTBoM
YKpaiHCBKOTO BiIpOKEHHS. Y TOoeMi Ha IpoTuBary 0i6miii-
CBKill Bepcii HeMae JOMiHYBaHHS OIHOTO Hapoay Haj iH-
M. [e mrs @panka — amopansHo i muHIYHO. Bin cnoxisa-
€ThCs, MO YKpaiHa i i1 Halig 3alfMyTh CBO€ MicIie Ha Teomo-
JmiTHYHIA KapTi cBity: «Ta mpuiine 9ac, i TH OTHUCTUM BH-
JoM 3acsi€ll y HapoXiB BUNBHIM KOMi...». Y IIbOMY TBep-
mxenni [O. KosaniB BOauae Harsaku Ha [lleBueHKOBE «B
ciM’1 BOJIbHIM, HOBIiT», 3BepHEHHS 10 «KHHUTH OYTTS yKpaiH-
cekoro Hapoay» M. Koctomaposa'. Unmano mociiaHukis
BiJ[3HAYAIOTh IMOBIPHHI BILTHB iJ1ei «BOXKIiBCTBa A. Mill-
KeBMYa Ha CTBOpPEHHs1 00pa3y Moiices-BUpa3HUKa HAIliOHA-
nictnunux ifgen. Tak, O. 3a0y»KKO rOBOPUTH PO MO3HAYCH-
HS i71ell «I10JIBCHKOTO MECIOHI3MY» Ha YKpaiHChKOT'O IoeTa.

[Toema Oyna HaBisHa «/Ipyroto xHurorwo MoiiceeBoro:
Buxigy, mpore OCHOBHa TeMa TBOpY — cMepTb Moiices sk
IIPOPOKA, HEBU3HAHOIO CBOIM HAapoJoM. XYHOXHsA IpaLs
noOynoBaHa Ha 0i0:iiHIN nerenai npo Moiices, sikuid cCOpok
POKIiB BOAMB €BpPEHCHKUI Hapoa ITyCTENer0 y MOMIyKax
«3emii obiToBaHOI». Ta y ®@paHKka MPOPOK — Lie HE MIPOCTO
TTOBOJIHP, JIijep, o0pa3 Horo — GaraToacleKTHHM, Qitocod-
CbKHMU.  3BepTarouMch 0  aHaji3dy  0COOMCTOCTI,
M. Jlacno-Kymrok Bim3Hadae, mo B MolceeBi 3iTKHYIHCS
IHAMBITyaTbHI PUCH HOTO SIK JFOJWHU 13 COIlIAIbHUME (yH-
KI[ISIMU TIOBOAUPS B YMOBaX 00’ €KTHBHHUX 3aKOHOMIPHOCTEH
PO3BUTKY CYCIIBCTBA, HE TMiIBIaIHOrO Hi €TOBI, aHi A3a3e-
JI10.

Bynydn monuHOIO 3 TOCTPHM aHAIITHYHHM MHCIICH-
HsM, 1. @paHKo i MPOTOTUTIAMH JIJISI CBOIX TIEPCOHAXIB 00H-

paB Jrofel peabHNX, HenepeciuHuxX. HalmoBHiIIe po3kpu-
Ba€ XUTTEBUH 1 TBOpUMit nUisix [. BumeHcbkoro B MoHOTpa-
¢ii «IBan BumeHcbkuid 1 Woro TBopm». ['NMMOOKMH aHaii3
i kputuaHid npami 1. @panka naB A. KpuMcekui, Bkasy-
FOUYH Ha 11 TIO3UTHUBHI AKOCTI i Hemoiku. [1py aHamizi MOHO-
rpadii kpuTHk nmobaunB PpaHka-moera, Horo XymaoxHi 10-
MHCIH TaM, Jie He Buctadano ¢akriB. A. KpuMcekuii He 63
JIOKOPY TiJKpEeC-IHB, MO MICISIMU B KHH31 BiIUyBa€ThCs
«HE CTONBKO yueHas Ouorpadus BrlmeHckoro, cCKoJIbKo
McTopHUe-cKuii poMan»' . CJ10Ba BUEHOTO 3amajiu B Ceplie
NUCHbMEHHHUKOBI, CTIN IMITYJIbCOM O HalMCaHHS MOEMH B
AKii 300paxkeHOo ocTaHHil nepion kuTTs IBana Bumencrsko-
ro, oro 0opoTs0y MiXK OCOOMCTHM Oa’kaHHSAM PSITYBATH
BJIACHY IYIIY i HOYYTTSIM FPOMAJICHKOT0 000B’s3Ky. Y TBOpI
300payKeHO aCKEeTHYHE KUTTS, PENiriiiHi, MOJiTUYHI, MOpa-
JBHI 3acaan 4eHIM. BusHawanbHy iHTpUTY CIOXKeTHOI JIiHi{
M. Jlacno Kymrok B6auae B aHTUTE3i: 3peYE€HHS] MUPCHKOTO
KHTTA 3apaJy criacinusg aynni. . BumneHcbkui, ik akTHBHUH
AHTHYHIaT y KJIIOYOBUH MOMEHT BiJMOBIISIETBCS OYOJIUTH
60poTHOY 3 KaTOJIMIBKOIO HABAJIOK0, 3AMUKAETHCS B KEIii.

[Mompu Xyn0XKHIO, CHMBOJIIYHY YMOBHICTB 300paxyBa-
HOTO, B IIOEMi MIPEBATIOE peabHUN, KOHKPETHO-1CTOPHYHUH
3MICT MOJii. 3MaTbOBYIOYH B IECITOMY PO3IiJIi TIOCOIBECTBO
1o Bumencekoro 3 Ykpainu, I. @paHko BUKOPHCTOBYE Iiii-
CHHH icTopu4HMIA (akT, Kond B 1621 p. mpeacTaBHUKHA IIpa-
BOCIIABHOI OOIIMHH, 3i0paBmIKCh y MicTi JIyIbKy, yXBamumm
nocyaty 10 KOHCTaHTHHOMOMBCHKOTO NaTpiapxa MpoXaHHs,
mo6 HoBepHYTH 3 A(OHY JOIOMY «IIPETONO0HHN Myskeit
poccoBy, a Mixk HUMH [BaHa Bumencskoro. O6pasu 3 TBOpy
nucbMeHHuKa-nosiemicra «[lociaaHHs 1O EMUCKOMIBY Ta
iHmux I. @paHKO BKPAILTIOE B JIUCT, SIKUH MPUBE3ITH CXUM-
HUKY 36MJIIKU 3 YKpaiHu.

HaykoBui mepenbadany HETaTHBHY YHTAIbKY peLel-
IO ITi€i TOeMH, OCKITIBKH TYT 3ragyBajlacs TeMa BiJIFOIHO-
cti. OmHak, sk crtBepmxye M. Jlacmo-Kymrok, y moewmi
HAETbCSl PO acke3y sIK MOJABUT JIFOIMHH, Ha SIKH 3[aTeH
JTAJIEKO He KOXKEH, a TIJIbKU CHIBHUHN JTyXOM 1HIUBiA. Y mep-
COHaXi BTUIEHO Hepo3pHBHY €nHicTh 3emii i Heba. ITuce-
MEHHHK-IIOJIEMICT — JIIOJIMHA 3 TJIMOOKOIO JyXOBHOIO CYTHi-
CTIO, a Horo nouryku bora — npuHIMIN XyI0)KHBOTO 300pa-
JKCHHS, sKi A. UepHUKOB BITHOCUTB JI0 IPOBITHUX Y METOII
JyXOBHOTO peanizmy'’.

Po3B’s3yroun mpoOiieMy B3a€MHUH OCOOH 1 KOJCKTHUBY,
Hapoxy 1 Boxnus, I. ®panko, sk y moemi «IBan Bumien-
CBbKHII», Tak 1 B oeMi «Moiiceii» cTBepxye: ifes i repoii-
Oopelb He MOXYTb BiaipBaTUCh Bij couiymy. Taka cnpoba
— TpariuHa 1o camiid cBoiil cyti. Jlumre cycrinpHa npans,
CIY)KIHHS HapoJIOBI MOXYTb IPH-HECTH ILIACTS JIIOAWHI.
SIkmo Gararto 3axiJHOEBPONEHCHKUX NMMCbMEHHMKIB, HOIIe-
penHUKIB i cydacHUKIB aBTopa «Komenspi» batipon, [llen-
i, I6cen, MaynTman — 300paskyBaiid HApO1 TIIOM JIJIS sICKpa-
BOrO IIOKa3y TOPAMX 1 HEJOCSHKHUX OCOOHCTOCTEH, TO B
noemax [. ®@panHka repoi TICHO TMOB’sI3aHi 3 €THOCOM, X il
3yMOBJICHI BIUIMBOM CYCIUIBCTBA, KOTPE BHUCTYINA€ PYIIiii-
HUM (aKTOPOM y BHYTPINIHINA O0pOTHOI mepcoHaxiB. Ha 1o
0COOJTMBICTH MOEMapiro BKa3zyBajia HAyKOBEIlb i3 PymyHii.

BucHoBku. 3araiom, miTepaTypuuii ciagok I. ®dpanka,
3a BIyYHHM BHCJIOBOM IBaHa JIeHHCIOKaA, CTaB «iH €KIIEO
€BpOINEi3My» B yKpaiHCBKY JITepaTypy, NpPUILCTUBIIM Ha
HaI[lOHAJIBHOMY TPYHTI MoJepHi (GopMu ¥ 3aco0m XyH0XK-
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HBOT BUPA3HOCTI, HOBOYACHI €CTETHYHI Ta PLTocCOPChKi ifet,
«BIYHI» TEMH W MPOOIIEMU METaiCTOPHYHOTO Ta BCEIIOACH-
KOTO 3HaueHHs . Y BiacHili TBOPUOCTi MICHMEHHUK BHIIPO-
OyBaB 4M HE BCi BiIOMi Ha TOW 4ac JiiTepaTypHi xaHpu. [To-
3a CyMHiBOM, aBTOp Gigocodchkux moem «Moiiceh» Ta
«Cwmepth Kaina» — HaliBUAATHIMNHA yKpaiHCBKUH MHCHMEH-
HUK MOIIEBYEHKIBCHKOT no6u, HalisIcKpaBimi
«KyJIBTYPHHUH repoity apyroi monoBuHH XIX CTONITTS, KU
BEPUIMHHIMHU CBOIMHU 3700yTKaMH CATa€ MUCTEIBKUX 00piiB
cromitra XX-ro. Hachmigkom #oro TBOp4oi mparii crainu €B-
pormeizalis, iHTeNeKTyani3amis Ta ecTeTH3allisl Hal[iOHATbHOT
XYI0XHbBOI CBiZIOMOCTI.

Kaizer 1. Yu. Philosophical and political poems of Ivan
Franko as an object of research of Magdalyna Laslo-Kutsyuk.
In her scientific work, Magdalyna Laslo-Kutsyuk tried to resist the
extremes of classical literary criticism in the choosing of criteria
our scientific analysis of a work of art. That is why she actively
used the modern scientific methods and approaches, such as:
socionics, intertextual analysis.

Critic’s reception of Ivan Franko's poems through the prism
of contemporary literary trends has not been previously the subject
of special studies. This is the relevance of the article.

The aim is by examining the ideological content and prob-
lems of the lyric-epic heritage of the classics, to trace and specify
the intertextual models in artistic samples, and also, to some extent,
to delve into the psycho-personalities of the artist - to prove the
affirmation of humanistic values and the authoritative pathos of
Ivan Franko through the comprehension of his lyric-epic heritage.

Conclusions. In general, the literary heritage of Ivan Franko,
according to Ivan Denysyuk, was an "injection of Europeanism" in
Ukrainian literature, having instilled modern forms and means of
artistic expression, modern aesthetic and philosophical ideas,
"eternal" themes and problems of metahistorical and of universal
significance on a national basis.

In his own work, the writer experienced almost all known
literary genres at that time.

Undoubtedly, the author of the philosophical poems
"Moses" and "Death of Cain" is the most prominent Ukrainian
writer of the post-Shevchenko period, the brightest "cultural hero"
of the second half of the nineteenth century, who with his high
achievements reaches the artistic horizons of the twentieth century.

The results of his artistic work became the Europeanization,
intellectualization and anesthetization of the national artistic con-
sciousness.

Key words: Franko, intertext, «Moses», «Ivan Vyshensky»,
«Death of Cainy.

Kaizep Ipuna — suxnaoay raghedpu cycnintbHux Hayk ma
ykpainosnascmea BJIH3 Vkpainu «bykosuncokuii Oeporcasnuil
MeOuunull yHisepcumempy, acnipaum kageopu yKpaincokoi rimepa-
mypu Yepuiseyvrkoeo Hayionanbno2o yuieepcumemy imeni FO.
Dedvrosuua. Aemop nonao 10 Haykogo-memoouunux nyonikayii.
Bionogioanvhuii cexpemap cniibHo20 YKpaiHCbKO-PYMYHCbKO2O
HAYKOB02O JHCYPHANY «AKMYANbHI NUMAHHS CYCNITbHUX HAYK Ma
icmopii meduyunuy. Kono nayxosux inmepecia: cyuacui nimepamy-
posHagui  memoou  (icmopuko-nopieHANbHUL, 2epMeHe8MUYHUI,
peyenmueHuil, IHMepPmeKcmyaibHull, COYIOHIYHULL), BUKIAOAHHS
VKPAiHCbKOI MOBU SIK IHO3EMHOI.
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