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Уɤɪаʀнɫьɤа ɥɿɬеɪаɬɭɪа 

Ⱥɤɬɭɚɥɶɧɿ ɩɢɬɚɧɧя ɫɭɫɩɿɥɶɧɢɯ ɧɚɭɤ ɬɚ ɿɫɬɨɪɿʀ ɦɟɞɢɰɢɧɢ. Сɩɿɥɶɧɢɣ ɭɤɪɚʀɧɫɶɤɨ-ɪɭɦɭɧɫɶɤɢɣ ɧɚɭɤɨɜɢɣ ɠɭɪɧɚɥ. 
(ȺПСɇІɆ), 2018,  № 1 (17), P. 73-76        

Ʉɚɢɡɟɪ ɂ. ɘ. Ɏɢɥɨɫɨɮɫɤɨ-ɩɨɥɢɬɢɱɟɫɤɢɟ ɩɨɷɦɵ ɂɜɚɧɚ Ɏɪɚɧɤɨ ɤɚɤ ɨɛɴɟɤɬ ɢɫɫɥɟɞɨɜɚɧɢɣ Ɇɚɝɞɚɥɢɧɵ Ʌɚɫɥɨ-

Ʉɭɰɸɤ.  ɐɟɥɶ ɧɚɭɱɧɨɣ ɫɬɚɬɶɢ – ɪɚɫɫɦɚɬɪɢɜɚɹ ɢɞɟɣɧɨɟ ɫɨɞɟɪɠɚɧɢɟ ɢ ɩɪɨɛɥɟɦɚɬɢɤɭ ɥɢɪɢɤɨ-ɷɩɢɱɟɫɤɨɝɨ ɧɚɫɥɟɞɢɹ ɤɥɚɫɫɢ-
ɤɚ ɭɤɪɚɢɧɫɤɨɣ ɥɢɬɟɪɚɬɭɪɵ, ɩɪɨɫɥɟɞɢɬɶ ɢ ɤɨɧɤɪɟɬɢɡɢɪɨɜɚɬɶ ɢɧɬɟɪɬɟɤɫɬɭɚɥɶɧɵɟ ɦɨɞɟɥɢ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɵɯ ɨɛɪɚɡɰɚɯ, ɚ 
ɬɚɤɠɟ ɜ ɨɩɪɟɞɟɥɟɧɧɨɣ ɫɬɟɩɟɧɢ ɭɝɥɭɛɢɬɶɫɹ ɜ ɩɫɢɯɨɥɢɱɧɨɫɬɶ ɩɢɫɚɬɟɥɹ – ɞɨɤɚɡɚɬɶ ɭɬɜɟɪɠɞɟɧɢɟ ɝɭɦɚɧɢɫɬɢɱɟɫɤɢɯ ɰɟɧɧɨɫɬɟɣ 
ɢ ɚɜɬɨɪɫɬɤɢɣ ɩɚɮɨɫ ɂɜɚɧɚ Ɏɪɚɧɤɨ ɱɟɪɟɡ ɨɫɦɵɫɥɟɧɢɟ ɟɝɨ ɩɨɷɦ. ɋɨɨɬɜɟɬɫɬɜɟɧɧɨ, ɚɧɚɥɢɡ ɫɞɟɥɚɧ ɫɤɜɨɡɶ ɩɪɢɡɦɭ ɫɨɜɪɟɦɟɧ-
ɧɵɯ ɥɢɬɟɪɚɬɭɪɨɜɟɞɱɟɫɤɢɯ ɧɚɩɪɚɜɥɟɧɢɣ. ȼɵɜɨɞɵ. Ⱦɨɤɚɡɚɧɨ, ɱɬɨ ɥɢɬɟɪɚɬɭɪɧɨɟ ɧɚɫɥɟɞɢɟ ɤɥɚɫɫɢɤɚ ɜɧɟɫɥɨ ɟɜɪɨɩɟɣɫɤɢɟ 
ɷɫɬɟɬɢɱɟɫɤɢɟ ɢ ɮɢɥɨɫɨɮɫɤɢɟ ɢɞɟɢ ɜ ɭɤɪɚɢɧɫɤɭɸ ɥɢɬɟɪɚɬɭɪɭ. 

Ʉɥɸɱɟɜɵɟ ɫɥɨɜɚ: Ɏɪɚɧɤɨ, ɢɧɬɟɪɬɟɤɫɬ, «Ɇɨɢɫɟɣ», «Сɦɟɪɬɶ Кɚɢɧɚ», «ɂɜɚɧ ȼɵɲɟɧɫɤɢɣ». 

ɉɨɫɬɚɧɨɜɤɚ ɩɪɨɛɥɟɦɢ ɬɚ ʀʀ ɡɜ'ɹɡɨɤ ɡ ɜɚɠɥɢɜɢɦɢ 
ɧɚɭɤɨɜɢɦɢ ɡɚɜɞɚɧɧɹɦɢ. ɍ ɫɜɨʀɣ ɧɚɭɤɨɜɿɣ ɞɿɹɥɶɧɨɫɬɿ 
Ɇ. Ʌɚɫɥɨ-Ʉɭɰɸɤ ɧɚɦɚɝɚɥɚɫɶ ɩɪɨɬɢɫɬɨɹɬɢ ɤɪɚɣɧɨɳɚɦ 
ɤɥɚɫɢɱɧɨɝɨ ɥɿɬɟɪɚɬɭɪɨɡɧɚɜɫɬɜɚ ɭ ɜɢɛɨɪɿ ɤɪɢɬɟɪɿʀɜ ɧɚɭɤɨ-
ɜɨɝɨ ɚɧɚɥɿɡɭ ɯɭɞɨɠɧɶɨɝɨ ɬɜɨɪɭ. ɋɚɦɟ ɬɨɦɭ ɜɨɧɚ ɚɤɬɢɜɧɨ 
ɡɚɫɬɨɫɨɜɭɜɚɥɚ ɦɨɞɟɪɧɿ ɧɚɭɤɨɜɿ ɦɟɬɨɞɢ ɣ ɩɿɞɯɨɞɢ, ɹɤ-ɨɬ: 
ɫɨɰɿɨɧɿɤɚ, ɿɧɬɟɪɬɟɤɫɬɭɚɥɶɧɢɣ ɚɧɚɥɿɡ. Ɋɟɰɟɩɰɿɹ ɤɪɢɬɢɤɨɦ 
ɩɨɟɦ І. Ɏɪɚɧɤɚ ɤɪɿɡɶ ɩɪɢɡɦɭ ɫɭɱɚɫɧɢɯ ɥɿɬɟɪɚɬɭɪɨɡɧɚɜ-
ɱɢɯ ɧɚɩɪɹɦɿɜ ɧɟ ɛɭɥɚ ɪɚɧɿɲɟ ɨɛ’єɤɬɨɦ ɫɩɟɰɿɚɥɶɧɢɯ ɞɨɫ-
ɥɿɞɠɟɧɶ. ɐɟ ɫɬɚɧɨɜɢɬɶ ɚɤɬɭɚɥɶɧɿɫɬɶ ɫɬɚɬɬɿ. Ɇɟɬɚ – ɪɨɡ-
ɝɥɹɞɚɸɱɢ ɿɞɟɣɧɢɣ ɡɦɿɫɬ ɿ ɩɪɨɛɥɟɦɚɬɢɤɭ ɥɿɪɨ-ɟɩɿɱɧɨɝɨ 

ɫɩɚɞɤɭ ɤɥɚɫɢɤɚ, ɩɪɨɫɬɟɠɢɬɢ ɿ ɤɨɧɤɪɟɬɢɡɭɜɚɬɢ ɿɧɬɟɪɬɟɤɫ-
ɬɭɚɥɶɧɿ ɦɨɞɟɥɿ ɭ ɯɭɞɨɠɧɿɯ ɡɪɚɡɤɚɯ, ɚ ɬɚɤɨɠ ɩɟɜɧɨɸ ɦɿ-
ɪɨɸ ɡɚɝɥɢɛɢɬɢɫɹ ɭ ɩɫɢɯɨɨɫɨɛɢɫɬɿɫɬɶ ɦɢɬɰɹ – ɞɨɜɟɫɬɢ 
ɭɬɜɟɪɞɠɟɧɧɹ ɝɭɦɚɧɿɫɬɢɱɧɢɯ ɰɿɧɧɨɫɬɟɣ ɬɚ ɚɜɬɨɪɫɬɤɢɣ 
ɩɚɮɨɫ І. Ɏɪɚɧɤɚ ɤɪɿɡɶ ɨɫɦɢɫɥɟɧɧɹ ɣɨɝɨ ɩɨɟɦɚɪɿɸ. 

Ⱥɧɚɥɿɡ ɨɫɬɚɧɧɿɯ ɞɨɫɥɿɞɠɟɧɶ, ɭ ɹɤɢɯ ɡɚɩɨɱɚɬɤɨɜɚ-
ɧɨ ɪɨɡɜ’ɹɡɚɧɧɹ ɩɪɨɛɥɟɦɢ. ɉɨɟɦɢ І. Ɏɪɚɧɤɚ ɜɢɜɱɚɥɨ 
ɛɚɝɚɬɨ ɧɚɭɤɨɜɰɿɜ: Ɉ. Ȼɿɥɟɰɶɤɢɣ1, Ⱥ. Ȼɪɚɝɿɧɟɰɶ2

, 

Ɇ. Ɂɟɪɨɜ3, Ⱥ. Ʉɚɫɩɪɭɤ4, Є. Ɇɚɥɚɧɸɤ5. Ⱦɨɫɥɿɞɠɟɧɧɹ  
Ⱥ. ɋɤɨɰɹ «ɉɨɟɦɢ Іɜɚɧɚ Ɏɪɚɧɤɚ»6

 – ɩɪɨɧɢɤɥɢɜɟ ɪɿɡɧɨɜɟ-
ɤɬɨɪɧɟ ɩɪɨɱɢɬɚɧɧɹ ɧɢɡɤɢ ɥɿɪɨ-ɟɩɿɱɧɢɯ ɡɪɚɡɤɿɜ ɭɤɪɚʀɧɫɶ-
ɤɨɝɨ ɤɥɚɫɢɤɚ, ɳɨ ɫɬɚɥɨ ɪɟɡɭɥɶɬɚɬɨɦ ɩɨɧɚɞ ɫɨɪɨɤɚɪɿɱɧɨʀ 
ɩɪɚɰɿ. ɋɚɦɟ ɭ ɰɿɣ ɥɿɬɟɪɚɬɭɪɧɨ-ɤɪɢɬɢɱɧɿɣ ɪɨɡɜɿɞɰɿ ɡɚɫɬɨ-
ɫɨɜɚɧɨ ɬɟɪɦɿɧ «ɩɨɟɦɚɪɿɣ» ɞɥɹ ɩɨɡɧɚɱɟɧɧɹ ɥɿɪɨ-ɟɩɿɱɧɨɝɨ 
ɫɩɚɞɤɭ І. Ɏɪɚɧɤɚ, ɹɤɢɦ ɩɨɫɥɭɝɨɜɭɜɚɬɢɦɟɦɨɫɶ ɿ ɦɢ ɩɪɢ 
ɩɨɞɚɥɶɲɨɦɭ ɚɧɚɥɿɡɿ.  

Ɂɨɫɟɪɟɞɢɥɚ ɫɜɿɣ ɤɪɢɬɢɱɧɢɣ ɩɨɝɥɹɞ ɧɚ ɬɜɨɪɚɯ ɰɶɨɝɨ 
ɠɚɧɪɭ ɣ ɪɭɦɭɧɫɶɤɢɣ ɥɿɬɟɪɚɬɭɪɨɡɧɚɜɟɰɶ Ɇɚɝɞɚɥɢɧɚ Ʌɚɫ-
ɥɨ-Ʉɭɰɸɤ. ȼɿɧ, ɡɨɤɪɟɦɚ, ɜɢɤɥɚɞɟɧɢɣ ɜ ɨɤɪɟɦɢɯ ɪɨɡɞɿɥɚɯ 
ɦɨɧɨɝɪɚɮɿʀ «Ɍɟɤɫɬ ɬɚ ɿɧɬɟɪɬɟɤɫɬ ɜ ɯɭɞɨɠɧɿɣ ɫɩɚɞɳɢɧɿ 
Іɜɚɧɚ Ɏɪɚɧɤɚ»7, ɚ ɬɚɤɨɠ ɭ ɩɪɚɰɿ «ȼɟɥɢɤɚ ɬɪɚɞɢɰɿɹ»8

.  

ȼɢɤɥɚɞ ɨɫɧɨɜɧɨɝɨ ɦɚɬɟɪɿɚɥɭ. Ƚɿɝɚɧɬɭ ɭɤɪɚʀɧɫɶɤɨʀ 
ɥɿɬɟɪɚɬɭɪɢ ɩɪɢɬɚɦɚɧɧɢɣ ɚɤɬɢɜɧɢɣ ɫɜɿɬɨ- ɬɚ ɫɭɫɩɿɥɶɧɨ 
ɱɭɬɬєɜɢɣ ɩɨɝɥɹɞ, ɳɨ ɜɿɞɨɛɪɚɡɢɜɫɹ ɜ ɟɤɫɩɪɟɫɢɜɧɿɣ ɩɪɢɪɨ-
ɞɿ ɬɜɨɪɱɨɫɬɿ ɿ ɫɢɦɜɨɥɿɫɬɫɶɤɢɯ ɩɪɢɧɰɢɩɚɯ ɫɩɪɢɣɧɹɬɬɹ 
ɞɿɣɫɧɨɫɬɿ, ɯɚɪɚɤɬɟɪɧɢɯ ɪɨɦɚɧɬɢɱɧɿɣ ɯɭɞɨɠɧɿɣ ɫɢɫɬɟɦɿ. 
Ⱥɥɟ, ɪɨɡɜɢɜɚɸɱɢ ɪɨɦɚɧɬɢɱɧɭ ɩɨɟɬɢɤɭ,  ɦɢɬɟɰɶ ɧɟ ɩɪɢɣ-
ɦɚє ɰɿɥɨʀ ɧɢɡɤɢ ɡɚɫɚɞ ɰɶɨɝɨ ɧɚɩɪɹɦɤɭ, ɩɟɪɟɞɨɜɫɿɦ ɿɞɟɚ-
ɥɿɡɦɭ ɹɤ ɨɫɧɨɜɢ ɫɬɚɜɥɟɧɧɹ ɞɨ ɞɿɣɫɧɨɫɬɿ, ɩɚɧɬɟʀɫɬɢɱɧɨʀ 
ɤɨɧɰɟɩɰɿʀ ɩɪɢɪɨɞɢ, ɤɭɥɶɬɭɪɢ ɬɚ ɿɫɬɨɪɿʀ. Ɍɚɤɢɣ ɧɟɬɢɩɨ-
ɜɢɣ ɩɿɞɯɿɞ ɫɩɨɫɬɟɪɿɝɚєɦɨ ɭɠɟ ɜ ɪɚɧɧɿɣ ɮɿɥɨɫɨɮɫɶɤɿɣ 
ɩɨɟɦɿ «ɋɦɟɪɬɶ Ʉɚʀɧɚ», ɧɚɩɢɫɚɧɿɣ 1888 ɪ. 

ɍ ɰɟɧɬɪɿ ɬɜɨɪɭ – ɩɢɬɚɧɧɹ ɩɪɨ ɩɿɡɧɚɧɧɹ, ɡɧɚɧɧɹ ɬɚ 
ɫɟɧɫ ɠɢɬɬɹ. Ⱦɨ ɡɚɡɧɚɱɟɧɨʀ ɩɪɨɛɥɟɦɚɬɢɤɢ ɡɜɟɪɬɚɥɢɫɹ ɧɟ 
ɥɢɲɟ ɭɤɪɚʀɧɫɶɤɢɣ ɦɢɬɟɰɶ, Ȼɚɣɪɨɧ («Ʉɚʀɧɚ» ɚɧɝɥɿɣɫɶɤɨɝɨ 
ɩɢɫɶɦɟɧɧɢɤɚ  І. Ɏɪɚɧɤɨ ɩɟɪɟɤɥɚɜ 1879 ɪ.), Ɇɿɥɶɬɨɧ, Ⱦɚ-
ɧɬɟ ɬɚ ʈɶɨɬɟ. Ʉɨɝɧɿɬɢɜɧɿ ɮɿɥɨɫɨɮɫɶɤɿ ɿɞɟʀ ɡɭɫɬɪɿɱɚєɦɨ ɭ 

ɬɟɤɫɬɚɯ Ȼɿɛɥɿʀ9
.  

Ʉɚʀɧ ɭ Ȼɚɣɪɨɧɚ, ɨɞɟɪɠɢɦɢɣ ɩɿɡɧɚɧɧɹɦ ɹɤ ɧɚɣɜɢ-
ɳɨɸ ɦɟɬɨɸ, ɩɪɚɝɧɟ ɡɪɨɡɭɦɿɬɢ ɬɚєɦɧɢɰɸ ɠɢɬɬɹ ɿ ɫɦɟɪɬɿ, 
ɯɨɱ ɣɨɦɭ ɣ ɧɟ ɜɿɞɨɦɨ, ɱɢ є ɡɧɚɧɧɹ ɞɨɛɪɨɦ. Ʌɸɰɢɮɟɪ ɠɟ, 
ɫɬɜɟɪɞɠɭɸɱɢ, ɳɨ ɿɫɬɢɧɚ – ɰɟ ɛɥɚɝɨ, ɫɩɨɤɭɲɚє Ʉɚʀɧɚ. ɍ 
ɬɨɣ ɱɚɫ Ⱥɞɚ, ɞɪɭɠɢɧɚ Ʉɚʀɧɚ, ɡɚɫɬɟɪɿɝɚє, ɳɨ ɡɧɚɧɧɹ ɩɪɢ-

1  Biletskyy O. Khudozhnya proza I. Franka. Zibrannya prats’ u 5 t. [Ivan Franko's artistic prose. Collection of works in 5 t.], K., 1965. 
2 Brahinets’ A. Filosofs’ki ɿ suspil’no-politychni pohlyady Ivana Franka [Philosophical and socio-political views of Ivan Franko], Lviv: 

Knyzhkovo-zhurnal’ne vydavnytstvo, 1956, 412 p. 
3 Zerov M. Ukrayins’ke pys’menstvo [Ukrainian writers], K.:Vud-vo S. Pavlychko «Osnovy», 2002, 1301 p. 
4 Kaspruk A. Filosofs’ki poemy Ivana Franka [Philosophical poems by Ivan Franko], K.: Nauk. dumka, 1965, 188 p. 
5 Malanyuk Ye. Knyha sposterezhen’ [The book of observations], K., 1995, 367 p. 
6 Skots’ A. Poemy Ivana Franka [Poems of Ivan Franko], Lviv: Vyd. tsentr LNU im. I. Franka, 2002, 253 p. 
7 Laslo-Kutsyuk M. Tekst ta intertekst v khudozhniy spadshchyni Ivana Franka [Text and intertext in the Ivan Franko’s Art Heritage], 

Bukharest: Mustang, 2005, 257 p. 
8 Laslo-Kutsyuk M. Velyka tradytsiya [Great tradition], Bukharest: Kryterion, 1979, 288 p.  
9 Laslo-Kutsyuk M. Tekst ta intertekst…, op. cit., P.105. 
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ɧɟɫɟ ɛɿɞɭ. І ɧɟ ɩɨɦɢɥɹєɬɶɫɹ. ɉɨɲɭɤ ɿɫɬɢɧɢ ɩɪɢɜɨɞɢɬɶ 
Ʉɚʀɧɚ ɞɨ ɫɬɪɚɲɧɢɯ ɪɟɡɭɥɶɬɚɬɿɜ. Ⱥɧɚɥɨɝɿɱɧɚ ɩɪɨɛɥɟɦɚ 
ɪɨɡɤɪɢɜɚєɬɶɫɹ І. Ɏɪɚɧɤɨɦ. І ɣɨɝɨ ɩɟɪɫɨɧɚɠɚ ɡɧɚɧɧɹ ɡɪɨ-
ɛɢɥɨ ɜɛɢɜɰɟɸ. Ⱥɞɠɟ Ⱥɜɟɥɶ ɯɨɬɿɜ, ɜɿɞɜɟɪɧɭɜɲɢ ɛɪɚɬɚ ɜɿɞ 
ɩɿɡɧɚɧɧɹ, ɩɨɜɟɪɧɭɬɢ ɭ «ɥɨɧɨ ɩɪɨɫɬɨɬɢ». Ɇɟɬɚɮɨɪɨɸ 
ɿɫɬɢɧɢ ɜ ɚɧɝɥɿɣɫɶɤɨɝɨ ɩɢɫɶɦɟɧɧɢɤɚ є ɩɨɥɿɬ Ʉɚʀɧɚ ɡ Ʌɸ-
ɰɢɮɟɪɨɦ, ɭ Ɏɪɚɧɤɚ ɬɚɤɨɸ ɦɟɬɚɮɨɪɨɸ ɫɬɚє ɜɢɞɿɧɧɹ ɪɚɸ. 
ɉɟɪɲɨɦɭ Ʉɚʀɧɭ ɩɿɡɧɚɧɧɹ ɩɪɢɧɨɫɢɬɶ ɝɿɪɤɟ ɜɿɞɤɪɢɬɬɹ: «ɹ 

– ɧɿɳɨ!» Ⱦɪɭɝɨɦɭ – ɳɚɫɥɢɜɟ ɩɪɨɡɪɿɧɧɹ: ɡɧɚɧɧɹ – ɧɟ ɜɨ-
ɪɨɝ, ɚ ɜ ɥɸɛɨɜɿ – ɫɦɢɫɥ ɿɫɧɭɜɚɧɧɹ. Ⱥɥɟ ɳɚɫɬɹ Ɏɪɚɧɤɨɜɨ-
ɝɨ Ʉɚʀɧɚ ɿɥɸɡɨɪɧɟ, ɚ ɬɪɚɝɿɡɦ ɞɨɥɿ ɩɟɪɟɜɟɪɲɭє ɬɪɚɝɿɡɦ 
ɝɟɪɨɹ ɪɨɦɚɧɬɢɱɧɨɝɨ. 

 Ɇ. Ʌɚɫɥɨ-Ʉɭɰɸɤ ɧɟ ɬɿɥɶɤɢ ɩɪɨɫɬɟɠɭє ɿɧɬɟɪɬɟɤɫɬɭɚ-
ɥɶɧɿ ɡɜ’ɹɡɤɢ ɩɨɟɦɢ  ɜɿɬɱɢɡɧɹɧɨɝɨ ɚɜɬɨɪɚ ɿɡ ɩɪɚɰɹɦɢ єɜ-
ɪɨɩɟɣɫɶɤɢɯ ɦɢɬɰɿɜ, ɚ ɣ ɡɞɿɣɫɧɸє ɫɩɪɨɛɭ ɫɸɠɟɬɧɨɝɨ ɬɪɚ-
ɤɬɭɜɚɧɧɹ10. Ɍɚɤ, ɧɚ ɞɭɦɤɭ ɧɚɭɤɨɜɰɹ, Ɏɪɚɧɤɨɜɢɣ «Ʉɚʀɧ» 
ɩɨɱɢɧɚє ɫɸɠɟɬɧɭ ɯɪɨɧɨɥɨɝɿɸ ɬɚɦ, ɞɟ ɡɚɜɟɪɲɢɥɚɫɹ ɪɨɡ-
ɩɨɜɿɞɶ Ȼɚɣɪɨɧɚ. Ɍɨɛɬɨ ɡ ɬɨɝɨ ɦɨɦɟɧɬɭ, ɤɨɥɢ Ʉɚʀɧ, ɭɛɢɜ-
ɲɢ ɛɪɚɬɚ ɿ ɛɭɞɭɱɢ ɜɢɝɧɚɧɢɦ, ɩɨɱɢɧɚє ɛɥɭɤɚɧɧɹ ɫɜɿɬɨɦ.  

 ɍ ɛɿɛɥɿɣɧɢɯ ɬɟɤɫɬɚɯ ɧɿɱɨɝɨ ɧɟ ɡɧɚɯɨɞɢɦɨ ɩɪɨ ɛɥɭ-
ɤɚɧɧɹ Ʉɚʀɧɚ. ɇɚɬɨɦɿɫɬɶ ɭ ɩɨɟɦɿ «ɋɭɦɥɿɧɧɹ» ȼ. Ƚɸɝɨ, 
ɩɟɪɟɤɥɚɞɟɧɿɣ Ɏɪɚɧɤɨɦ, ɨɩɢɫɚɧɨ ɦɢɬɚɪɫɬɜɚ ɩɟɪɫɨɧɚɠɚ, 
ɤɨɬɪɢɣ ɧɿɹɤ ɧɟ ɦɿɝ ɫɯɨɜɚɬɢɫɹ ɜɿɞ ȼɫɟɜɢɞɹɱɨɝɨ ɨɤɚ. ɇɚ 
ɰɢɯ ɚɥɸɡɿɹɯ ɚɤɰɟɧɬɭє ɭɜɚɝɭ ɪɭɦɭɧɫɶɤɢɣ ɤɪɢɬɢɤ. 

 Ɇɿɫɬɟɪɿɹ Ȼɚɣɪɨɧɚ ɭ ɫɜɿɣ ɱɚɫ ɪɨɡɱɚɪɭɜɚɥɚ 
ɚɧɝɥɿɣɫɶɤɢɯ ɱɢɬɚɱɿɜ ɫɜɨєɸ ɧɟɜɿɞɩɨɜɿɞɧɿɫɬɸ ɪɨɦɚɧɬɢɱ-
ɧɢɦ ɤɚɧɨɧɚɦ, ɫɬɜɨɪɟɧɢɦ ɟɩɨɯɨɸ ɿ ɫɚɦɢɦ ɚɜɬɨɪɨɦ. ɉɟɪ-
ɫɨɧɚɠ ɬɜɨɪɭ – ɝɨɪɞɢɣ ɿɧɞɢɜɿɞɭɚɥɿɫɬ, ɫɚɦɨɬɧɿɣ ɿ ɩɪɨɤɥɹ-
ɬɢɣ (ɬɢɩɨɜɨ ɪɨɦɚɧɬɢɱɧɿ ɪɢɫɢ), ɬɚ ɿɫɧɭє ɞɪɭɝɢɣ ɛɿɤ ɰɿєʀ 
ɧɟɩɪɨɫɬɨʀ ɧɚɬɭɪɢ. əɤ ɡɚɡɧɚɱɚє ɪɭɦɭɧɫɶɤɢɣ ɤɪɢɬɢɤ, ɜɿɧ 
ɫɤɟɩɬɢɤ, ɤɨɬɪɢɣ ɧɟ ɜɿɪɢɬɶ ɧɿ ɜ Єɝɨɜɭ, ɧɿ ɜ Ʌɸɰɢɮɟɪɚ, 
ɞɥɹ ɧɶɨɝɨ ɫɭɦɧɿɜ – ɝɨɥɨɜɧɢɣ ɩɪɢɧɰɢɩ ɫɜɿɬɨɛɚɱɟɧɧɹ. Ʉɚ-
ʀɧ ɡɚ ɯɚɪɚɤɬɟɪɨɦ ɦɢɫɥɟɧɧɹ ɿ ɩɨɜɟɞɿɧɤɢ – ɪɚɰɿɨɧɚɥɿɫɬ ɿ 
ɚɧɚɥɿɬɢɤ. Ɍɚɤɢɣ ɩɚɪɚɞɨɤɫɚɥɶɧɢɣ ɪɨɦɚɧɬɢɱɧɢɣ ɬɢɩ ɩɪɢ-
ɜɚɛɥɸє І. Ɏɪɚɧɤɚ ɧɚɣɛɿɥɶɲɟ. Ƀɨɝɨ ɝɟɪɨɣ ɧɚɫɚɦɩɟɪɟɞ 
ɦɢɫɥɹɱɚ ɨɫɨɛɢɫɬɿɫɬɶ. ɇɚɜɿɬɶ ɮɨɪɦɚɥɶɧɨ ɰɹ ɪɢɫɚ ɜɬɿɥɟɧɚ 
ɭ ɜɧɭɬɪɿɲɧɿɯ ɦɨɧɨɥɨɝɚɯ, ɹɤɢɦɢ ɧɚɩɢɫɚɧɚ ɛɿɥɶɲɚ ɱɚɫɬɢ-
ɧɚ ɬɟɤɫɬɭ. І ɯɨɱ ɦɢɫɥɹɱɢɣ ɩɟɪɫɨɧɚɠ ɜɢɹɜɥɹєɬɶɫɹ ɧɟɜɩɟɜ-
ɧɟɧɢɦ, ɪɨɡɞɜɨєɧɢɦ, ɫɚɦɚ ɞɭɦɤɚ ɣɨɝɨ ɧɚɞɿɥɟɧɚ ɬɚɤɨɸ 
ɞɨɫɤɨɧɚɥɿɫɬɸ ɣ ɫɢɥɨɸ, ɳɨ ɜɿɧ ɡɧɚɯɨɞɢɬɶ ɿɫɬɢɧɭ, ɚ ɡ ɧɟɸ 
ɦɟɬɭ, ɝɪɨɦɚɞɹɧɫɶɤɭ ɡɚ ɫɩɪɹɦɭɜɚɧɧɹɦ, ɿ ɜɨɞɧɨɱɚɫ ɩɨɜɟɪ-
ɬɚє ɜɬɪɚɱɟɧɭ ɰɿɥɿɫɧɿɫɬɶ ɜɥɚɫɧɨʀ ɧɚɬɭɪɢ. Ɉɫɶ ɞɟ ɝɨɥɨɜɧɢɣ 
ɦɨɪɚɥɶɧɢɣ ɜɢɫɧɨɜɨɤ ɩɨɟɦɢ, ɰɿɥɤɨɦ ɧɨɜɢɣ ɭ ɩɨɪɿɜɧɹɧɧɿ ɡ 
ɪɨɦɚɧɬɢɱɧɢɦɢ ɪɿɲɟɧɧɹɦɢ ɚɧɚɥɨɝɿɱɧɢɯ ɤɨɧɮɥɿɤɬɿɜ ɿ ɧɚɞ-
ɡɜɢɱɚɣɧɨ ɜɚɠɥɢɜɢɣ ɜ ɪɚɦɤɚɯ ɬɜɨɪɱɨɫɬɿ І. Ɏɪɚɧɤɚ ɿ ɬɿєʀ 
ɤɨɧɰɟɩɰɿʀ ɨɫɨɛɢɫɬɨɫɬɿ, ɤɨɬɪɚ ɛɭɞɟ ɩɨɝɥɢɛɥɸɜɚɬɢɫɹ ɜ 
ɣɨɝɨ ɧɚɫɬɭɩɧɢɯ ɮɿɥɨɫɨɮɫɶɤɢɯ ɩɨɟɦɚɯ.   

 ɋɟɪɟɞ ɧɢɯ – «ɉɨɯɨɪɨɧ» – ɧɚɣɛɿɥɶɲ ɪɟɚɥɿɫɬɢɱɧɚ ɣ 
ɩɨɥɿɬɢɱɧɨ ɬɨɱɧɚ. ɉɨɦɿɠ ɞɠɟɪɟɥ ʀʀ ɫɸɠɟɬɭ ɧɚɡɢɜɚɸɬɶ 
ɧɨɜɟɥɭ ɉɪɨɫɩɟɪɚ Ɇɟɪɿɦɟ «Ⱦɭɲɿ ɱɢɫɬɢɥɢɳɚ», ɜ ɹɤɿɣ 
ɮɪɚɧɰɭɡɶɤɢɣ ɩɪɨɡɚʀɤ ɩɟɪɟɪɨɛɢɜ ɥɟɝɟɧɞɭ ɩɪɨ Ⱦɨɧ ɀɭɚɧɚ 
ɞɟ Ɇɚɪɚɧɶɹ. Ȼɿɨɝɪɚɮɢ ɩɪɢ ɰɶɨɦɭ ɡɚɡɧɚɱɚɸɬɶ, ɳɨ ɜ ɛɿɛɥɿ-
ɨɬɟɰɿ І. Ɏɪɚɧɤɚ ɛɭɥɢ ɨɩɨɜɿɞɚɧɧɹ Ɇɟɪɿɦɟ11. ɇɚɞɬɨ ɛɭɤɜɚ-
ɥɶɧɢɣ ɩɨɲɭɤ ɞɠɟɪɟɥ ɡɚɝɪɨɠɭє ɡɜɭɠɟɧɧɹɦ ɫɭɬɿ ɩɨɟɦɢ ɿ 
ɡɚɝɚɥɨɦ ɬɜɨɪɱɨɝɨ ɦɢɫɥɟɧɧɹ І. Ɏɪɚɧɤɚ. Іɞɟɹ ɩɨɞɜɿɣɧɨɫɬɿ 
ɥɸɞɫɶɤɨʀ ɧɚɬɭɪɢ – ɫɬɚɪɨɜɢɧɧɚ ɫɜɿɬɨɜɚ ɬɟɦɚ – ɩɪɢɣɲɥɚ 
ɞɨ ɩɨɟɬɚ ɡɧɚɱɧɨ ɪɚɧɿɲɟ, ɧɿɠ ɤɧɢɠɤɢ Ɇɟɪɿɦɟ, ɡɚɞɨɜɝɨ ɞɨ 
«ɉɨɯɨɪɨɧɭ» ɡɧɚɣɲɥɚ ɠɢɬɬɹ ɜ ɣɨɝɨ ɥɿɪɢɰɿ. 

Ɉɛɪɚɡɢ І. Ɏɪɚɧɤɚ – ɿ ɩɨɬɜɨɪɧɚ ɮɚɧɬɚɫɦɚɝɨɪɿɹ ɛɟɧ-
ɤɟɬɭ, ɿ ɡɟɦɥɹ – «ɪɨɡɪɢɬɚɹ ɦɨɝɢɥɚ», ɿ, ɧɚɪɟɲɬɿ, ɰɟɧɬɪɚɥɶ-
ɧɢɣ  ɫɢɦɜɨɥ  ɩɨɟɦɢ  –  ɞɜɿɣɧɢɤ  –  ɨɩɪɚɰɶɨɜɭɜɚɥɢɫɹ 

ɥɿɬɟɪɚɬɭɪɨɸ ɪɨɦɚɧɬɢɡɦɭ. Ɍɚ ɹɤɳɨ «ɫɬɪɚɯɿɬɬɹ ɞɟɹɤɿ ɬɚ 
ɞɢɜɨɝɥɹɞɢ» ɧɿɛɢɬɨ ɫɬɚɪɿ, ɡɦɿɫɬ ʀɯ ɰɿɥɤɨɦ ɫɭɱɚɫɧɢɣ. ɇɚ 
ɰɟ ɧɟɞɜɨɡɧɚɱɧɨ ɧɚɬɹɤɚє ɚɜɬɨɪ ɜ ɟɩɿɥɨɡɿ. 

ɉɿɞɤɪɟɫɥɸɸɱɢ  ɯɭɞɨɠɧɸ  ɫɩɨɪɿɞɧɟɧɿɫɬɶ  ɬɜɨɪɿɜ 
І. Ɏɪɚɧɤɚ ɿ єɜɪɨɩɟɣɫɶɤɢɯ ɪɨɦɚɧɬɢɤɿɜ Ɇ. Ʌɚɫɥɨ-Ʉɭɰɸɤ 
ɡɚɭɜɚɠɭє, ɧɟ ɫɥɿɞ ɡɚɛɭɜɚɬɢ, ɳɨ ɨɛɪɚɡ «ɪɨɡɪɢɬɨʀ ɦɨɝɢ-
ɥɢ» ɡɭɫɬɪɿɱɚєɬɶɫɹ ɿ ɭ Ɍ. ɒɟɜɱɟɧɤɚ. Ɍɚ ɣ «ɋɨɧ» ɚɜɬɨɪɚ 
«Ʉɨɛɡɚɪɹ» ɜɩɥɢɧɭɜ ɧɚ І. Ɏɪɚɧɤɚ ɧɟ ɦɟɧɲɟ, ɧɿɠ ɭɫɹ ɝɥɢ-
ɛɨɤɚ єɜɪɨɩɟɣɫɶɤɚ ɬɪɚɞɢɰɿɹ, ɚɠ ɞɨ ɮɿɥɨɫɨɮɫɶɤɨʀ ɞɪɚɦɢ 
Ʉɚɥɶɞɟɪɨɧɚ «ɀɢɬɬɹ є ɫɨɧ». 

Ɂɧɨɜɭ, ɹɤ ɿ ɜ ɩɨɟɦɿ ɩɪɨ Ʉɚʀɧɚ, І. Ɏɪɚɧɤɨ ɩɨɲɢɪɸє 
ɪɨɦɚɧɬɢɱɧɢɣ ɤɨɧɮɥɿɤɬ. ɉɪɟɤɪɚɫɧɢɣ ɪɨɦɚɧɬɢɱɧɢɣ ɬɢɩ 
ɪɨɡɩɨɥɨɜɢɧɟɧɨɝɨ ɤɪɚɦɨɥɶɧɢɤɚ ɧɚɱɟ ɜɢɪɨɞɠɭєɬɶɫɹ. Ⱦɨɧ 
Ɏɟɥɿɤɫ ɝɥɭɦɢɜɫɹ ɧɚɞ ɜɿɪɨɸ, Ɇɢɪɨɧ – ɡɪɚɞɠɭє ɿɞɟɚɥ 
ɫɜɨɛɨɞɢ. Ⱦɨɧɚ Ɏɟɥɿɤɫɚ ɤɚɪɚɸɬɶ «ɜɢɳɿ ɫɢɥɢ», Ɇɢɪɨɧɚ – 

ɧɚɪɨɞ. Ⱦɨɧ Ɏɟɥɿɤɫ ɜɬɿɥɢɜ ɧɨɜɭ ɹɤɿɫɬɶ ɥɸɞɫɶɤɨɝɨ ɞɭɯɭ, 
ɳɨ ɭɫɜɿɞɨɦɥɸɜɚɜ ɫɜɨɸ ɪɚɰɿɨɧɚɥɿɫɬɢɱɧɭ ɫɭɬɧɿɫɬɶ, ɩɪɚɜɨ 
ɧɚ ɫɭɦɧɿɜ ɿ ɡɚɩɟɪɟɱɟɧɧɹ, Ɇɢɪɨɧ – ɬɚɤɭ ɫɭɩɟɪɟɱɥɢɜɿɫɬɶ, 
ɪɨɡɞɜɨєɧɿɫɬɶ, ɬɪɚɝɿɱɧɭ ɚɧɬɢɧɨɦɿɱɧɿɫɬɶ ɰɶɨɝɨ ɞɭɯɭ, ɹɤɚ 
ɧɟɦɢɧɭɱɟ ɩɪɢɡɜɨɞɢɬɶ ɞɨ ɡɚɝɢɛɟɥɿ. Ɋɨɦɚɧɬɢɱɧɚ ɿɞɟɹ ɩɪɨ 
ɦɧɨɠɢɧɧɭ ɩɪɢɪɨɞɭ ɥɸɞɫɶɤɨɝɨ «ɹ» ɥɹɝɥɚ ɜ ɨɫɧɨɜɭ ɯɚ-
ɪɚɤɬɟɪɭ ɝɟɪɨɹ. ɐɹ ɬɪɚɞɢɰɿɣɧɚ ɤɨɧɰɟɩɰɿɹ ɬɚɤɨɠ ɩɟɪɟɨɫ-
ɦɢɫɥɟɧɚ ɭɤɪɚʀɧɫɶɤɢɦ ɤɥɚɫɢɤɨɦ. ɇɚ ɞɭɦɤɭ ɪɭɦɭɧɫɶɤɨɝɨ 
ɭɤɪɚʀɧɿɫɬɚ,  ɦɧɨɠɢɧɧɿɫɬɶ,  ɩɨɞɜɿɣɧɿɫɬɶ,  ɩɪɨɞɭɤɬɢɜɧɿ  ɜ 
ɪɨɦɚɧɬɢɡɦɿ,  ɞɥɹ  І.  Ɏɪɚɧɤɚ ɜɢɹɜɥɹɸɬɶɫɹ  ɩɪɢɧɰɢɩɨɦ 
ɧɟɫɩɪɨɦɨɠɧɢɦ, ɜɨɧɢ ɭɠɟ ɧɟ ɩɿɞɧɨɫɹɬɶ ɞɨ ɞɭɯɨɜɧɢɯ 
ɜɿɞɤɪɢɬɬɿɜ, ɚ ɞɟɦɨɪɚɥɿɡɭɸɬɶ, ɝɭɛɥɹɬɶ ɨɫɨɛɢɫɬɿɫɬɶ. 

Ʌɿɧɿɸ  ɧɚ  ɫɬɜɨɪɟɧɧɹ  ɫɢɦɜɨɥɿɱɧɨɝɨ  ɨɛɪɚɡɭ  ɱɚɫɭ 
І. Ɏɪɚɧɤɨ ɩɪɨɞɨɜɠɭє ɭ ɩɨɟɦɿ «Ɇɨɣɫɟɣ», ɜ ɹɤɿɣ ɫɨɰɿɚɥɶɧɿ 
ɤɨɥɿɡɿʀ ɡɧɨɜɭ ɧɟɜɿɞɞɿɥɶɧɿ ɜɿɞ ɞɭɯɨɜɧɢɯ ɞɪɚɦ ɨɫɨɛɢɫɬɨɫɬɿ. 
Іɞɟɣɧɨɸ ɞɨɦɿɧɚɧɬɨɸ ɬɟɦɢ «ɥɸɞɢɧɚ ɿ ɫɭɫɩɿɥɶɫɬɜɨ» Ɇ. 
Ʌɚɫɥɨ-Ʉɭɰɸɤ ɜɜɚɠɚє ɛɨɪɨɬɶɛɭ ɜɨɠɞɹ ɧɚɪɨɞɭ ɡɚ єɞɧɿɫɬɶ 
ɜɥɚɫɧɨɝɨ ɞɭɯɭ, ɡɚ ɝɪɨɦɚɞɹɧɫɶɤɢɣ ɬɚ ɟɬɢɱɧɢɣ ɿɞɟɚɥ. 

Ɍɜɿɪ – ɚɥɟɝɨɪɢɱɧɨ-ɩɪɢɬɱɟɜɟ ɨɫɦɢɫɥɟɧɧɹ ɿɫɬɨɪɢɱɧɨʀ 
ɞɨɥɿ ɭɤɪɚʀɧɫɶɤɨɝɨ ɧɚɪɨɞɭ, ɬɪɚɝɿɱɧɢɯ ɲɥɹɯɿɜ ɣɨɝɨ ɞɭɯɨɜ-
ɧɨɝɨ ɪɨɡɜɢɬɤɭ. ȼ ɬɪɚɤɬɭɜɚɧɧɿ ɨɛɪɚɡɭ Ɇɨɣɫɟɹ І. Ɏɪɚɧɤɨ 
ɧɟɩɟɪɟɜɟɪɲɟɧɢɣ ɭ ɫɜɿɬɨɜɿɣ «ɦɨɣɫɟʀɚɧɿ». Ȼɟɡɡɚɩɟɪɟɱɧɨ, 
ɨɛɪɚɡ ɩɪɨɪɨɤɚ ɩɪɢɣɲɨɜ ɭ ɥɿɬɟɪɚɬɭɪɭ ɿɡ  Ʉɧɢɝɢ Ʉɧɢɝ ɿ 
ɚɤɬɢɜɧɨ ɤɭɥɶɬɢɜɭɜɚɜɫɹ ɜ ɦɢɫɬɟɰɬɜɿ ɫɥɨɜɚ. Ɉɞɧɢɦɢ ɿɡ 
ɧɚɣɜɿɞɨɦɿɲɢɯ  ɬɜɨɪɿɜ  ɩɪɨ  ɛɿɛɥɿɣɧɨɝɨ  ɜɨɠɞɹ  є  ɩɨɟɦɚ 
«Ɇɨɣɫɟɣ» ɮɪɚɧɰɭɡɶɤɨɝɨ ɩɨɟɬɚ ɩɟɪɿɨɞɭ ɪɨɦɚɧɬɢɡɦɭ Ⱥɥɶ-
ɮɪɟɞɚ  ȼɿɧɶʀ,  ɮɿɥɨɫɨɮɫɶɤɿ  ɨɞɧɨɣɦɟɧɧɿ ɞɪɚɦɢ ɭɝɨɪɰɹ  
Іɦɪɟ Ɇɚɞɚɱɚ ɬɚ Ƚɟɪɯɚɪɬɚ Ƚɚɭɩɬɦɚɧɚ. ɍ ɫɥɨɜ’ɹɧɫɶɤɢɯ 
ɥɿɬɟɪɚɬɭɪɚɯ ɡɝɚɞɚɧɢɣ ɩɟɪɫɨɧɚɠ ɡɭɫɬɪɿɱɚєɦɨ ɭ ɩɨɟɦɚɯ 
«Ⱥɧɝɟɥɿ» ɩɨɥɶɫɶɤɨɝɨ ɩɨɟɬɚ ɘɥɿɭɲɚ ɋɥɨɜɚɰɶɤɨɝɨ, «Ȼɚɪ 
Ʉɨɯɛɚ»  ɱɟɫɶɤɨɝɨ  ɩɨɟɬɚ  əɪɨɫɥɚɜɚ  ȼɪɯɥɿɰɶɤɨɝɨ, 
«Ɇɨɣɫɟɣ» ɯɨɪɜɚɬɚ ɋɿɥɶɜɿє Ʉɪɚɧɶɱɟɜɢɱɚ, ɹɤɿ,  ɞɨ ɪɟɱɿ, 
ɩɟɪɟɤɥɚɞɚɜ ɭɤɪɚʀɧɫɶɤɢɣ ɤɥɚɫɢɤ. ɐɟ ɞɚє ɩɿɞɫɬɚɜɢ ɧɢɡɰɿ 
ɜɱɟɧɢɯ ɩɨɪɿɜɧɸɜɚɬɢ ɜɥɚɫɧɢɣ ɬɜɿɪ Ɏɪɚɧɤɚ ɬɚ ɩɨɟɦɢ ɫɥɨ-
ɜ’ɹɧɫɶɤɢɯ ɩɨɟɬɿɜ12

.  

ɉɢɫɶɦɟɧɧɢɤ ɛɚɝɚɬɨ ɿ ɫɤɪɭɩɭɥɶɨɡɧɨ ɜɢɜɱɚɜ Ȼɿɛɥɿɸ, 
ɹɤɚ ɫɬɚɥɚ ɞɥɹ ɧɶɨɝɨ ɞɠɟɪɟɥɨɦ ɛɚɝɚɬɶɨɯ ɨɪɢɝɿɧɚɥɶɧɢɯ 
ɯɭɞɨɠɧɿɯ ɩɪɚɰɶ. Ⱥɜɬɨɪ ɫɚɦ ɡɚɡɧɚɱɚɜ, ɳɨ «ɜɟɥɢɤɚ ɱɚɫɬɢ-
ɧɚ ɛɿɛɥɿɣɧɢɯ ɤɧɢɝ ɦɚє, ɤɪɿɦ ɪɟɥɿɝɿɣɧɨɝɨ, ɛɟɡɩɨɫɟɪɟɞɧє 
ɩɨɟɬɢɱɧɟ  ɡɧɚɱɟɧɧɹ»13.  Ɍɚɤ  ɡ’ɹɜɢɥɢɫɹ  ɩɨɟɦɢ «ɋɦɟɪɬɶ 
Ʉɚʀɧɚ» ɬɚ «Ɇɨɣɫɟɣ». 

Ɉɛɪɚɡ ɯɪɢɫɬɢɹɧɫɶɤɨɝɨ ɩɪɨɪɨɤɚ ɡɭɫɬɪɿɱɚєɦɨ ɧɟ ɬɿɥɶ-
ɤɢ ɜ ɡɪɚɡɤɚɯ ɫɜɿɬɨɜɨʀ ɥɿɬɟɪɚɬɭɪɢ, ɚ ɣ ɭ ɬɜɨɪɚɯ ɞɚɜɧɶɨʀ 
ɭɤɪɚʀɧɫɶɤɨʀ ɥɿɬɟɪɚɬɭɪɢ (ɡɨɤɪɟɦɚ, ɭ «ɋɥɨɜɿ ɩɪɨ Ɂɚɤɨɧ ɿ 
Ȼɥɚɝɨɞɚɬɶ» Іɥɚɪɿɨɧɚ, «ɉɨɜɿɫɬɿ ɜɪɟɦ’ɹɧɧɢɯ ɥɿɬ», ɩɪɢɬɱɚɯ 
Ʉɢɪɢɥɚ Ɍɭɪɿɜɫɶɤɨɝɨ). ɍ ɞɪɭɝɿɣ ɩɨɥɨɜɢɧɿ ɏІɏ ɫɬ. ɞɨ ɨɛ-

10 Ibid., P. 106. 
11 Bilets’kyy O. Khudozhnya proza…, op. cit., P. 143. 
12 Skots’ A. Poemy Ivana Franka…, op. cit., P.13. 
13 Franko I. Zibrannya tvoriv. U 50 t. [Collected works. In 50 v.],T. 28. K.: Nauk. dumka, 1980, P. 263. 
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ɪɚɡɭ ɥɟɝɟɧɞɚɪɧɨɝɨ ɛɿɛɥɿɣɧɨɝɨ ɩɪɨɪɨɤɚ ɡɜɟɪɬɚєɬɶɫɹ Ʉɨɪ-
ɧɢɥɨ ɍɫɬɢɹɧɨɜɢɱ, ɫɬɜɨɪɢɜɲɢ ɤɚɪɬɢɧɭ ɬɚ ɩɨɟɡɿɸ 
«Ɇɨɣɫɟɣ». Ⱥ 1914 ɩɨɛɚɱɢɥɚ ɫɜɿɬ ɩɨɟɦɚ Ɇɢɤɨɥɢ Ƚɨɥɭɛɰɹ 
«Ɇɨɣɫɟɣ Ȼɟɡɭɦɧɢɣ».  ɋɚɦ ɚɜɬɨɪ ɮɿɥɨɫɨɮɫɶɤɢɯ ɩɪɚɰɶ 
ɧɟɨɞɧɨɪɚɡɨɜɨ ɡɜɟɪɬɚɜɫɹ ɞɨ ɩɨɫɬɚɬɿ ɪɟɥɿɝɿɣɧɨɝɨ ɜɨɠɞɹ. 
Ɍɚɤ, ɦɚєɦɨ ɚɥɸɡɿʀ ɞɨ ɨɛɪɚɡɭ Ɇɨɣɫɟɹ ɭ ɪɹɞɿ ɥɿɬɟɪɚɬɭɪɧɢɯ 
ɡɪɚɡɤɿɜ ɪɚɧɧɶɨɝɨ ɩɟɪɿɨɞɭ, ɹɤ-ɨɬ: ɭ ɩɨɜɿɫɬɿ «ɉɟɬɪɿʀ ɿ Ⱦɨɜ-
ɛɭɳɭɤɢ» (1876 ɪ.), ɭ ɩɨɟɦɚɯ «Ex nixilo», «ɉɨ-ɥɸɞɫɶɤɢ», 

«ɉɨɯɨɪɨɧ»,  ɭ ɡɛɿɪɧɢɤɨɜɿ ɩɨɟɡɿɣ «Ɇɿɣ Іɡɦɚ-
ɪɚɝɞ» («ɋɟɪɰɟɦ ɦɨɥɢɜɫɹ Ɇɨɣɫɟɣ»), ɭ ɩɨɜɿɫɬɿ 
«ɉɟɪɟɯɪɟɫɧɿ ɫɬɟɠɤɢ», ɡɛɿɪɰɿ «Semper tiro» ɬɚ ɿɧ. Ɍɨɛɬɨ, 
ɩɟɪɟɞ ɧɚɩɢɫɚɧɧɹɦ ɩɨɟɦɢ «Ɇɨɣɫɟɣ» І. Ɏɪɚɧɤɨ ɝɥɢɛɨɤɨ 
ɚɧɚɥɿɡɭɜɚɜ ɬɚ ɚɩɪɨɛɨɜɭɜɚɜ ɭ ɪɿɡɧɢɯ ɥɿɬɟɪɚɬɭɪɧɢɯ ɩɨɥɨɬ-
ɧɚɯ ɯɭɞɨɠɧɸ ɩɨɫɬɚɬɶ ɩɪɨɪɨɤɚ. 

Ɍɜɿɪ ɞɜɿɱɿ (1905 ɬɚ 1913) ɜɢɞɚɜɚɜɫɹ ɨɤɪɟɦɢɦɢ ɤɧɢ-
ɝɚɦɢ. ɇɚ ɬɟɪɢɬɨɪɿʀ ɋɯɿɞɧɨʀ ɍɤɪɚʀɧɢ ɣɨɝɨ ɨɩɭɛɥɿɤɭɜɚɜ 
ɚɥɶɦɚɧɚɯ «Ɋɨɡɜɚɝɚ», ɚɥɟ ɫɚɦɟ ɱɟɪɟɡ ɜɫɬɭɩ ɰɟɧɡɭɪɚ ɡɚɛɨ-
ɪɨɧɢɥɚ ɜɢɞɚɧɧɹ ɿ ɡɧɢɳɢɥɚ ɣɨɝɨ. 1916 ɩɨɟɦɚ ɛɟɡ 
«ɉɪɨɥɨɝɚ» ɜɢɣɲɥɚ ɭ ɤɢʀɜɫɶɤɨɦɭ ɜɢɞɚɜɧɢɰɬɜɿ 
«Ʉɪɢɧɢɰɹ». ɉɨɝɥɹɞ ɜɧɭɱɤɢ Ʉɚɦɟɧɹɪɚ Ɂɿɧɚʀɞɢ Ɏɪɚɧɤɨ ɧɚ 
ɜɫɬɭɩ ɛɿɥɶɲ ɟɤɫɩɪɟɫɢɜɧɿɲɢɣ, ɧɿɠ ɞɭɦɤɚ  
Ɇ. Ʌɚɫɥɨ-Ʉɭɰɸɤ: « «ɉɪɨɥɨɝ» ɹɜɥɹє ɫɨɛɨɸ ɚɩɨɫɬɪɨɮɭ 
ɜɢɫɨɤɨɝɨ ɝɪɨɦɚɞɹɧɫɶɤɨɝɨ ɡɜɭɱɚɧɧɹ ɡ ɭɫɿɦɚ ɮɨɪɦɚɥɶɧɢɦɢ 
ɨɡɧɚɤɚɦɢ ɦɨɧɨɥɨɝɿɱɧɨʀ ɪɨɡɦɨɜɢ, ɞɟ ɚɜɬɨɪ ɨɬɨɬɨɠɧɸєɬɶ-
ɫɹ ɿɡ ɫɩɿɜɰɟɦ, ɬɪɢɛɭɧɨɦ ɫɜɨɝɨ ɧɚɪɨɞɭ ɿ ɜɟɞɟ ɪɨɡɦɨɜɭ ɿɡ 
ɫɥɭɯɚɱɟɦ ɿ ɫɩɪɢɣɦɚɱɟɦ ɞɪɚɦɚɬɢɱɧɨɝɨ ɦɨɧɨɥɨɝɭ – ɧɚɪɨ-
ɞɨɦ»14

. 

ɍ ɜɫɬɭɩɿ ɩɨɟɬ ɩɪɨɜɨɞɢɬɶ ɩɚɪɚɥɟɥɿ ɦɿɠ ɩɪɢɪɟɱɟɧɢɦɢ 
ɧɚ ɩɨɧɟɜɿɪɹɧɧɹ ɫɜɿɬɨɦ ɭɤɪɚʀɧɫɶɤɢɦ ɬɚ єɜɪɟɣɫɶɤɢɦ ɧɚɪɨ-
ɞɚɦɢ, ɦɿɪɤɭє ɩɪɨ ɮɚɬɚɥɶɧɿ ɧɚɫɥɿɞɤɢ ɿɫɧɭɜɚɧɧɹ ɧɚɰɿʀ ɩɨɡɚ 
ɫɜɨєɸ ɿɫɬɨɪɿєɸ. Ɍɚ ɜɫɟ ɠ ɤɥɚɫɢɤ ɜɢɫɥɨɜɥɸє ɫɩɨɞɿɜɚɧɧɹ 
ɧɚ ɫɩɚɫɿɧɧɹ ɫɜɨɝɨ ɟɬɧɨɫɭ. «ɉɪɨɥɨɝ» ɫɬɚє ɩɪɨɪɨɰɬɜɨɦ 
ɭɤɪɚʀɧɫɶɤɨɝɨ ɜɿɞɪɨɞɠɟɧɧɹ. ɍ ɩɨɟɦɿ ɧɚ ɩɪɨɬɢɜɚɝɭ ɛɿɛɥɿɣ-
ɫɶɤɿɣ ɜɟɪɫɿʀ ɧɟɦɚє ɞɨɦɿɧɭɜɚɧɧɹ ɨɞɧɨɝɨ ɧɚɪɨɞɭ ɧɚɞ ɿɧ-
ɲɢɦ. ɐɟ ɞɥɹ Ɏɪɚɧɤɚ – ɚɦɨɪɚɥɶɧɨ ɿ ɰɢɧɿɱɧɨ. ȼɿɧ ɫɩɨɞɿɜɚ-
єɬɶɫɹ, ɳɨ ɍɤɪɚʀɧɚ ɿ ʀʀ ɧɚɰɿɹ ɡɚɣɦɭɬɶ ɫɜɨє ɦɿɫɰɟ ɧɚ ɝɟɨɩɨ-
ɥɿɬɢɱɧɿɣ ɤɚɪɬɿ ɫɜɿɬɭ: «Ɍɚ ɩɪɢɣɞɟ ɱɚɫ, ɿ ɬɢ ɨɝɧɢɫɬɢɦ ɜɢ-
ɞɨɦ Ɂɚɫɹєɲ ɭ ɧɚɪɨɞɿɜ ɜɿɥɶɧɿɦ ɤɨɥɿ…». ɍ ɰɶɨɦɭ ɬɜɟɪ-
ɞɠɟɧɧɿ ɘ. Ʉɨɜɚɥɿɜ ɜɛɚɱɚє ɧɚɬɹɤɢ ɧɚ ɒɟɜɱɟɧɤɨɜɟ «ɜ 
ɫɿɦ’ʀ ɜɨɥɶɧɿɣ, ɧɨɜɿɣ», ɡɜɟɪɧɟɧɧɹ ɞɨ «Ʉɧɢɝɢ ɛɭɬɬɹ ɭɤɪɚʀɧ-
ɫɶɤɨɝɨ ɧɚɪɨɞɭ» Ɇ. Ʉɨɫɬɨɦɚɪɨɜɚ15. ɑɢɦɚɥɨ ɞɨɫɥɿɞɧɢɤɿɜ  
ɜɿɞɡɧɚɱɚɸɬɶ ɣɦɨɜɿɪɧɢɣ ɜɩɥɢɜ ɿɞɟɣ «ɜɨɠɞɿɜɫɬɜɚ» Ⱥ. Ɇɿɰ-
ɤɟɜɢɱɚ ɧɚ ɫɬɜɨɪɟɧɧɹ ɨɛɪɚɡɭ Ɇɨɣɫɟɹ-ɜɢɪɚɡɧɢɤɚ ɧɚɰɿɨɧɚ-
ɥɿɫɬɢɱɧɢɯ ɿɞɟɣ. Ɍɚɤ, Ɉ. Ɂɚɛɭɠɤɨ ɝɨɜɨɪɢɬɶ ɩɪɨ ɩɨɡɧɚɱɟɧ-
ɧɹ ɿɞɟɣ «ɩɨɥɶɫɶɤɨɝɨ ɦɟɫɿɨɧɿɡɦɭ» ɧɚ ɭɤɪɚʀɧɫɶɤɨɝɨ ɩɨɟɬɚ.  

ɉɨɟɦɚ ɛɭɥɚ ɧɚɜɿɹɧɚ «Ⱦɪɭɝɨɸ ɤɧɢɝɨɸ Ɇɨɣɫɟєɜɨɸ: 
ȼɢɯɿɞ», ɩɪɨɬɟ ɨɫɧɨɜɧɚ ɬɟɦɚ ɬɜɨɪɭ – ɫɦɟɪɬɶ Ɇɨɣɫɟɹ ɹɤ 
ɩɪɨɪɨɤɚ, ɧɟɜɢɡɧɚɧɨɝɨ ɫɜɨʀɦ ɧɚɪɨɞɨɦ. ɏɭɞɨɠɧɹ ɩɪɚɰɹ 
ɩɨɛɭɞɨɜɚɧɚ ɧɚ ɛɿɛɥɿɣɧɿɣ ɥɟɝɟɧɞɿ ɩɪɨ Ɇɨɣɫɟɹ, ɹɤɢɣ ɫɨɪɨɤ 
ɪɨɤɿɜ  ɜɨɞɢɜ  єɜɪɟɣɫɶɤɢɣ  ɧɚɪɨɞ  ɩɭɫɬɟɥɟɸ  ɭ  ɩɨɲɭɤɚɯ 
«ɡɟɦɥɿ ɨɛɿɬɨɜɚɧɨʀ». Ɍɚ ɭ Ɏɪɚɧɤɚ ɩɪɨɪɨɤ – ɰɟ ɧɟ ɩɪɨɫɬɨ 
ɩɨɜɨɞɢɪ, ɥɿɞɟɪ, ɨɛɪɚɡ ɣɨɝɨ – ɛɚɝɚɬɨɚɫɩɟɤɬɧɢɣ, ɮɿɥɨɫɨɮ-
ɫɶɤɢɣ.  Ɂɜɟɪɬɚɸɱɢɫɶ  ɞɨ  ɚɧɚɥɿɡɭ  ɨɫɨɛɢɫɬɨɫɬɿ,  
Ɇ. Ʌɚɫɥɨ-Ʉɭɰɸɤ ɜɿɞɡɧɚɱɚє, ɳɨ ɜ Ɇɨɣɫɟєɜɿ ɡɿɬɤɧɭɥɢɫɹ 
ɿɧɞɢɜɿɞɭɚɥɶɧɿ ɪɢɫɢ ɣɨɝɨ ɹɤ ɥɸɞɢɧɢ ɿɡ ɫɨɰɿɚɥɶɧɢɦɢ ɮɭɧ-
ɤɰɿɹɦɢ ɩɨɜɨɞɢɪɹ ɜ ɭɦɨɜɚɯ ɨɛ’єɤɬɢɜɧɢɯ ɡɚɤɨɧɨɦɿɪɧɨɫɬɟɣ 

ɪɨɡɜɢɬɤɭ ɫɭɫɩɿɥɶɫɬɜɚ, ɧɟ ɩɿɞɜɥɚɞɧɨɝɨ ɧɿ Єɝɨɜɿ, ɚɧɿ Ⱥɡɚɡɟ-
ɥɸ.  

 Ȼɭɞɭɱɢ ɥɸɞɢɧɨɸ ɡ ɝɨɫɬɪɢɦ ɚɧɚɥɿɬɢɱɧɢɦ ɦɢɫɥɟɧ-
ɧɹɦ, І. Ɏɪɚɧɤɨ ɿ ɩɪɨɬɨɬɢɩɚɦɢ ɞɥɹ ɫɜɨʀɯ ɩɟɪɫɨɧɚɠɿɜ ɨɛɢ-

ɪɚɜ ɥɸɞɟɣ ɪɟɚɥɶɧɢɯ, ɧɟɩɟɪɟɫɿɱɧɢɯ. ɇɚɣɩɨɜɧɿɲɟ ɪɨɡɤɪɢ-
ɜɚє ɠɢɬɬєɜɢɣ ɿ ɬɜɨɪɱɢɣ ɲɥɹɯ І. ȼɢɲɟɧɫɶɤɨɝɨ ɜ ɦɨɧɨɝɪɚ-
ɮɿʀ «Іɜɚɧ ȼɢɲɟɧɫɶɤɢɣ ɿ ɣɨɝɨ ɬɜɨɪɢ». Ƚɥɢɛɨɤɢɣ ɚɧɚɥɿɡ 
ɰɿɣ ɤɪɢɬɢɱɧɿɣ ɩɪɚɰɿ І. Ɏɪɚɧɤɚ ɞɚɜ Ⱥ. Ʉɪɢɦɫɶɤɢɣ, ɜɤɚɡɭ-
ɸɱɢ ɧɚ ʀʀ ɩɨɡɢɬɢɜɧɿ ɹɤɨɫɬɿ ɣ ɧɟɞɨɥɿɤɢ. ɉɪɢ ɚɧɚɥɿɡɿ ɦɨɧɨ-
ɝɪɚɮɿʀ ɤɪɢɬɢɤ ɩɨɛɚɱɢɜ Ɏɪɚɧɤɚ-ɩɨɟɬɚ, ɣɨɝɨ ɯɭɞɨɠɧɿ ɞɨ-
ɦɢɫɥɢ ɬɚɦ, ɞɟ ɧɟ ɜɢɫɬɚɱɚɥɨ ɮɚɤɬɿɜ. Ⱥ. Ʉɪɢɦɫɶɤɢɣ ɧɟ ɛɟɡ 
ɞɨɤɨɪɭ ɩɿɞɤɪɟɫ-ɥɢɜ, ɳɨ ɦɿɫɰɹɦɢ ɜ ɤɧɢɡɿ ɜɿɞɱɭɜɚєɬɶɫɹ 
«ɧɟ ɫɬɨɥɶɤɨ ɭɱɟɧɚɹ  ɛɢɨɝɪɚɮɢɹ ȼɵɲɟɧɫɤɨɝɨ,  ɫɤɨɥɶɤɨ 
ɢɫɬɨɪɢɱɟ-ɫɤɢɣ ɪɨɦɚɧ»16. ɋɥɨɜɚ ɜɱɟɧɨɝɨ ɡɚɩɚɥɢ ɜ ɫɟɪɰɟ 
ɩɢɫɶɦɟɧɧɢɤɨɜɿ, ɫɬɚɥɢ ɿɦɩɭɥɶɫɨɦ ɞɨ ɧɚɩɢɫɚɧɧɹ ɩɨɟɦɢ ɜ 
ɹɤɿɣ ɡɨɛɪɚɠɟɧɨ ɨɫɬɚɧɧɿɣ ɩɟɪɿɨɞ ɠɢɬɬɹ Іɜɚɧɚ ȼɢɲɟɧɫɶɤɨ-
ɝɨ, ɣɨɝɨ ɛɨɪɨɬɶɛɭ ɦɿɠ ɨɫɨɛɢɫɬɢɦ ɛɚɠɚɧɧɹɦ ɪɹɬɭɜɚɬɢ 
ɜɥɚɫɧɭ ɞɭɲɭ ɿ ɩɨɱɭɬɬɹɦ ɝɪɨɦɚɞɫɶɤɨɝɨ ɨɛɨɜ’ɹɡɤɭ. ɍ ɬɜɨɪɿ 
ɡɨɛɪɚɠɟɧɨ ɚɫɤɟɬɢɱɧɟ ɠɢɬɬɹ, ɪɟɥɿɝɿɣɧɿ, ɩɨɥɿɬɢɱɧɿ, ɦɨɪɚ-
ɥɶɧɿ ɡɚɫɚɞɢ ɱɟɧɰɹ. ȼɢɡɧɚɱɚɥɶɧɭ ɿɧɬɪɢɝɭ ɫɸɠɟɬɧɨʀ ɥɿɧɿʀ 
Ɇ. Ʌɚɫɥɨ Ʉɭɰɸɤ ɜɛɚɱɚє ɜ ɚɧɬɢɬɟɡɿ: ɡɪɟɱɟɧɧɹ ɦɢɪɫɶɤɨɝɨ 
ɠɢɬɬɹ ɡɚɪɚɞɢ ɫɩɚɫɿɧɧɹ ɞɭɲɿ. І. ȼɢɲɟɧɫɶɤɢɣ, ɹɤ ɚɤɬɢɜɧɢɣ 
ɚɧɬɢɭɧɿɚɬ ɭ ɤɥɸɱɨɜɢɣ ɦɨɦɟɧɬ ɜɿɞɦɨɜɥɹєɬɶɫɹ ɨɱɨɥɢɬɢ 
ɛɨɪɨɬɶɛɭ ɡ ɤɚɬɨɥɢɰɶɤɨɸ ɧɚɜɚɥɨɸ, ɡɚɦɢɤɚєɬɶɫɹ ɜ ɤɟɥɿʀ. 

ɉɨɩɪɢ ɯɭɞɨɠɧɸ, ɫɢɦɜɨɥɿɱɧɭ ɭɦɨɜɧɿɫɬɶ ɡɨɛɪɚɠɭɜɚ-
ɧɨɝɨ, ɜ ɩɨɟɦɿ ɩɪɟɜɚɥɸє ɪɟɚɥɶɧɢɣ, ɤɨɧɤɪɟɬɧɨ-ɿɫɬɨɪɢɱɧɢɣ 
ɡɦɿɫɬ ɩɨɞɿɣ. Ɂɦɚɥɶɨɜɭɸɱɢ ɜ ɞɟɫɹɬɨɦɭ ɪɨɡɞɿɥɿ ɩɨɫɨɥɶɫɬɜɨ 
ɞɨ ȼɢɲɟɧɫɶɤɨɝɨ ɡ ɍɤɪɚʀɧɢ, І. Ɏɪɚɧɤɨ ɜɢɤɨɪɢɫɬɨɜɭє ɞɿɣ-
ɫɧɢɣ ɿɫɬɨɪɢɱɧɢɣ ɮɚɤɬ, ɤɨɥɢ ɜ 1621 ɪ. ɩɪɟɞɫɬɚɜɧɢɤɢ ɩɪɚ-
ɜɨɫɥɚɜɧɨʀ ɨɛɳɢɧɢ, ɡɿɛɪɚɜɲɢɫɶ ɭ ɦɿɫɬɿ Ʌɭɰɶɤɭ, ɭɯɜɚɥɢɥɢ 
ɩɨɫɥɚɬɢ ɞɨ Ʉɨɧɫɬɚɧɬɢɧɨɩɨɥɶɫɶɤɨɝɨ ɩɚɬɪɿɚɪɯɚ ɩɪɨɯɚɧɧɹ, 
ɳɨɛ ɩɨɜɟɪɧɭɬɢ ɡ Ⱥɮɨɧɭ ɞɨɞɨɦɭ «ɩɪɟɩɨɞɨɛɧɢɣ ɦɭɠɟɣ 
ɪɨɫɫɨɜ», ɚ ɦɿɠ ɧɢɦɢ Іɜɚɧɚ ȼɢɲɟɧɫɶɤɨɝɨ. Ɉɛɪɚɡɢ ɡ ɬɜɨɪɭ 
ɩɢɫɶɦɟɧɧɢɤɚ-ɩɨɥɟɦɿɫɬɚ  «ɉɨɫɥɚɧɧɹ  ɞɨ  єɩɢɫɤɨɩɿɜ»  ɬɚ 
ɿɧɲɢɯ І. Ɏɪɚɧɤɨ ɜɤɪɚɩɥɸє ɜ ɥɢɫɬ, ɹɤɢɣ ɩɪɢɜɟɡɥɢ ɫɯɢɦ-
ɧɢɤɭ ɡɟɦɥɹɤɢ ɡ ɍɤɪɚʀɧɢ. 

ɇɚɭɤɨɜɰɿ ɩɟɪɟɞɛɚɱɚɥɢ ɧɟɝɚɬɢɜɧɭ ɱɢɬɚɰɶɤɭ ɪɟɰɟɩ-
ɰɿɸ ɰɿєʀ ɩɨɟɦɢ, ɨɫɤɿɥɶɤɢ ɬɭɬ ɡɝɚɞɭɜɚɥɚɫɹ ɬɟɦɚ ɜɿɞɥɸɞɧɨ-
ɫɬɿ.  Ɉɞɧɚɤ,  ɹɤ  ɫɬɜɟɪɞɠɭє  Ɇ.  Ʌɚɫɥɨ-Ʉɭɰɸɤ,  ɭ  ɩɨɟɦɿ 
ɣɞɟɬɶɫɹ ɩɪɨ ɚɫɤɟɡɭ ɹɤ ɩɨɞɜɢɝ ɥɸɞɢɧɢ, ɧɚ ɹɤɢɣ ɡɞɚɬɟɧ 
ɞɚɥɟɤɨ ɧɟ ɤɨɠɟɧ, ɚ ɬɿɥɶɤɢ ɫɢɥɶɧɢɣ ɞɭɯɨɦ ɿɧɞɢɜɿɞ. ɍ ɩɟɪ-
ɫɨɧɚɠɿ ɜɬɿɥɟɧɨ ɧɟɪɨɡɪɢɜɧɭ єɞɧɿɫɬɶ Ɂɟɦɥɿ ɿ ɇɟɛɚ. ɉɢɫɶ-
ɦɟɧɧɢɤ-ɩɨɥɟɦɿɫɬ – ɥɸɞɢɧɚ ɡ ɝɥɢɛɨɤɨɸ ɞɭɯɨɜɧɨɸ ɫɭɬɧɿ-
ɫɬɸ, ɚ ɣɨɝɨ ɩɨɲɭɤɢ Ȼɨɝɚ – ɩɪɢɧɰɢɩɢ ɯɭɞɨɠɧɶɨɝɨ ɡɨɛɪɚ-
ɠɟɧɧɹ, ɹɤɿ Ⱥ. ɑɟɪɧɢɤɨɜ ɜɿɞɧɨɫɢɬɶ ɞɨ ɩɪɨɜɿɞɧɢɯ ɭ ɦɟɬɨɞɿ 
ɞɭɯɨɜɧɨɝɨ ɪɟɚɥɿɡɦɭ17

. 

Ɋɨɡɜ’ɹɡɭɸɱɢ ɩɪɨɛɥɟɦɭ ɜɡɚєɦɢɧ ɨɫɨɛɢ ɿ ɤɨɥɟɤɬɢɜɭ, 
ɧɚɪɨɞɭ ɿ ɜɨɠɞɹ, І. Ɏɪɚɧɤɨ, ɹɤ ɭ ɩɨɟɦɿ «Іɜɚɧ ȼɢɲɟɧ-
ɫɶɤɢɣ», ɬɚɤ ɿ ɜ ɩɨɟɦɿ «Ɇɨɣɫɟɣ» ɫɬɜɟɪɞɠɭє: ɿɞɟɹ ɿ ɝɟɪɨɣ-

ɛɨɪɟɰɶ ɧɟ ɦɨɠɭɬɶ ɜɿɞɿɪɜɚɬɢɫɶ ɜɿɞ ɫɨɰɿɭɦɭ. Ɍɚɤɚ ɫɩɪɨɛɚ 
— ɬɪɚɝɿɱɧɚ ɩɨ ɫɚɦɿɣ ɫɜɨʀɣ ɫɭɬɿ. Ʌɢɲɟ ɫɭɫɩɿɥɶɧɚ ɩɪɚɰɹ, 
ɫɥɭɠɿɧɧɹ  ɧɚɪɨɞɨɜɿ  ɦɨɠɭɬɶ  ɩɪɢ-ɧɟɫɬɢ  ɳɚɫɬɹ  ɥɸɞɢɧɿ. 
əɤɳɨ ɛɚɝɚɬɨ ɡɚɯɿɞɧɨєɜɪɨɩɟɣɫɶɤɢɯ ɩɢɫɶɦɟɧɧɢɤɿɜ, ɩɨɩɟ-
ɪɟɞɧɢɤɿɜ ɿ ɫɭɱɚɫɧɢɤɿɜ ɚɜɬɨɪɚ «Ʉɨɦɟɧɹɪɿɜ» Ȼɚɣɪɨɧ, ɒɟɥ-
ɥɿ, Іɛɫɟɧ, Ƚɚɭɩɬɦɚɧ – ɡɨɛɪɚɠɭɜɚɥɢ ɧɚɪɨɞ ɬɥɨɦ ɞɥɹ ɹɫɤɪɚ-
ɜɨɝɨ ɩɨɤɚɡɭ ɝɨɪɞɢɯ ɿ ɧɟɞɨɫɹɠɧɢɯ ɨɫɨɛɢɫɬɨɫɬɟɣ, ɬɨ ɜ 
ɩɨɟɦɚɯ І. Ɏɪɚɧɤɚ ɝɟɪɨʀ ɬɿɫɧɨ ɩɨɜ’ɹɡɚɧɿ ɡ ɟɬɧɨɫɨɦ, ʀɯ ɞɿʀ 
ɡɭɦɨɜɥɟɧɿ ɜɩɥɢɜɨɦ ɫɭɫɩɿɥɶɫɬɜɚ, ɤɨɬɪɟ ɜɢɫɬɭɩɚє ɪɭɲɿɣ-
ɧɢɦ ɮɚɤɬɨɪɨɦ ɭ ɜɧɭɬɪɿɲɧɿɣ ɛɨɪɨɬɶɛɿ ɩɟɪɫɨɧɚɠɿɜ. ɇɚ ɰɸ 
ɨɫɨɛɥɢɜɿɫɬɶ ɩɨɟɦɚɪɿɸ ɜɤɚɡɭɜɚɥɚ ɧɚɭɤɨɜɟɰɶ ɿɡ Ɋɭɦɭɧɿʀ.  

ȼɢɫɧɨɜɤɢ. Ɂɚɝɚɥɨɦ, ɥɿɬɟɪɚɬɭɪɧɢɣ ɫɩɚɞɨɤ І. Ɏɪɚɧɤɚ, 
ɡɚ ɜɥɭɱɧɢɦ ɜɢɫɥɨɜɨɦ Іɜɚɧɚ Ⱦɟɧɢɫɸɤɚ, ɫɬɚɜ «ɿɧ’єɤɰɿєɸ 
єɜɪɨɩɟʀɡɦɭ» ɜ ɭɤɪɚʀɧɫɶɤɭ ɥɿɬɟɪɚɬɭɪɭ, ɩɪɢɳɟɩɢɜɲɢ ɧɚ 
ɧɚɰɿɨɧɚɥɶɧɨɦɭ ʉɪɭɧɬɿ ɦɨɞɟɪɧɿ ɮɨɪɦɢ ɣ ɡɚɫɨɛɢ ɯɭɞɨɠ-

14 Hnatyuk O. Mizh literaturoyu i politykoyu [Between literature and politics], K.: Dukh i litera, 2012, P. 12. 
15 Kovaliv Yu. Istoriya ukrayins’koyi literatury. U 10 t. [History of Ukrainian literature], T. 1. K.: Akademiya, 2013, P. 333. 
16 Krimskiy A. «Ioann Vishenskiy, eho zhyzn’ i sochineniya» [Ivan Vyshensky, his life and works], Tvory. U 5 t. [Works. In 5 v.], T. 2, K.: Nauk. 

dumka, 1972, P. 421. 
17 Chernikov A. «Opyt dukhovnoho romana: «Puti nebesnyye» Ivana Shmeleva» [Experience of the spiritual novel], Literatura v shkole 

[Literature in a school], 2003, N 2, P. 18.  
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ɧɶɨʀ ɜɢɪɚɡɧɨɫɬɿ, ɧɨɜɨɱɚɫɧɿ ɟɫɬɟɬɢɱɧɿ ɬɚ ɮɿɥɨɫɨɮɫɶɤɿ ɿɞɟʀ, 
«ɜɿɱɧɿ» ɬɟɦɢ ɣ ɩɪɨɛɥɟɦɢ ɦɟɬɚɿɫɬɨɪɢɱɧɨɝɨ ɬɚ ɜɫɟɥɸɞɫɶ-
ɤɨɝɨ ɡɧɚɱɟɧɧɹ18. ɍ ɜɥɚɫɧɿɣ ɬɜɨɪɱɨɫɬɿ ɩɢɫɶɦɟɧɧɢɤ ɜɢɩɪɨ-
ɛɭɜɚɜ ɱɢ ɧɟ ɜɫɿ ɜɿɞɨɦɿ ɧɚ ɬɨɣ ɱɚɫ ɥɿɬɟɪɚɬɭɪɧɿ ɠɚɧɪɢ. ɉɨ-
ɡɚ ɫɭɦɧɿɜɨɦ, ɚɜɬɨɪ ɮɿɥɨɫɨɮɫɶɤɢɯ ɩɨɟɦ «Ɇɨɣɫɟɣ» ɬɚ 
«ɋɦɟɪɬɶ Ʉɚʀɧɚ» – ɧɚɣɜɢɞɚɬɧɿɲɢɣ ɭɤɪɚʀɧɫɶɤɢɣ ɩɢɫɶɦɟɧ-
ɧɢɤ ɩɨɲɟɜɱɟɧɤɿɜɫɶɤɨʀ ɞɨɛɢ, ɧɚɣɹɫɤɪɚɜɿɲɢɣ 
«ɤɭɥɶɬɭɪɧɢɣ ɝɟɪɨɣ» ɞɪɭɝɨʀ ɩɨɥɨɜɢɧɢ ɏІɏ ɫɬɨɥɿɬɬɹ, ɹɤɢɣ 
ɜɟɪɲɢɧɧɢɦɢ ɫɜɨʀɦɢ ɡɞɨɛɭɬɤɚɦɢ ɫɹɝɚє ɦɢɫɬɟɰɶɤɢɯ ɨɛɪɿʀɜ 
ɫɬɨɥɿɬɬɹ ɏɏ-ɝɨ. ɇɚɫɥɿɞɤɨɦ ɣɨɝɨ ɬɜɨɪɱɨʀ ɩɪɚɰɿ ɫɬɚɥɢ єɜ-
ɪɨɩɟʀɡɚɰɿɹ, ɿɧɬɟɥɟɤɬɭɚɥɿɡɚɰɿɹ ɬɚ ɟɫɬɟɬɢɡɚɰɿɹ ɧɚɰɿɨɧɚɥɶɧɨʀ 
ɯɭɞɨɠɧɶɨʀ ɫɜɿɞɨɦɨɫɬɿ. 
 

Kaizer I. Yu. Philosophical and political poems of Ivan 

Franko as an object of research of Magdalyna Laslo-Kutsyuk. 

In her scientific work, Magdalyna Laslo-Kutsyuk tried to resist the 

extremes of classical literary criticism in the choosing of criteria 

our scientific analysis of a work of art. That is why she actively 

used the modern scientific methods and approaches, such as: 

socionics, intertextual analysis. 

Critic’s reception of Ivan Franko's poems through the prism 
of contemporary literary trends has not been previously the subject 

of special studies. This is the relevance of the article.  

The aim is by examining the ideological content and prob-

lems of the lyric-epic heritage of the classics, to trace and specify 

the intertextual models in artistic samples, and also, to some extent, 

to delve into the  psycho-personalities of the artist - to prove the 

affirmation of humanistic values and the authoritative pathos of 

Ivan Franko through the comprehension of his lyric-epic heritage. 

Conclusions. In general, the literary heritage of Ivan Franko, 

according to Ivan Denysyuk, was an "injection of Europeanism" in 

Ukrainian literature, having instilled modern forms and means of 

artistic expression, modern aesthetic and philosophical ideas, 

"eternal" themes and problems of metahistorical and of universal 

significance on a national basis. 

  In his own work, the writer experienced almost all known 

literary genres at that time.  

 Undoubtedly, the author of the philosophical poems 

"Moses" and "Death of Cain"  is the most prominent Ukrainian 

writer of the post-Shevchenko period, the brightest "cultural hero" 

of the second half of the nineteenth century, who with his  high 

achievements reaches the artistic horizons of the twentieth century. 

The results of his artistic work became the Europeanization, 

intellectualization and anesthetization of the national artistic con-

sciousness. 

Key words: Franko, intertext, «Moses», «Ivan Vyshensky», 

«Death of Cain». 

 

Каɿɡеɪ Іɪɢна – ɜɢɤɥɚɞɚɱ ɤɚɮɟɞɪɢ ɫɭɫɩɿɥɶɧɢɯ ɧɚɭɤ ɬɚ 
ɭɤɪɚʀɧɨɡɧɚɜɫɬɜɚ ȼДɇɁ ɍɤɪɚʀɧɢ «Ȼɭɤɨɜɢɧɫɶɤɢɣ ɞɟɪɠɚɜɧɢɣ 
ɦɟɞɢɱɧɢɣ ɭɧɿɜɟɪɫɢɬɟɬ», ɚɫɩɿɪɚɧɬ ɤɚɮɟɞɪɢ ɭɤɪɚʀɧɫɶɤɨʀ ɥɿɬɟɪɚ-
ɬɭɪɢ Чɟɪɧɿɜɟɰɶɤɨɝɨ ɧɚɰɿɨɧɚɥɶɧɨɝɨ ɭɧɿɜɟɪɫɢɬɟɬɭ ɿɦɟɧɿ Ю. 
Ɏɟɞɶɤɨɜɢɱɚ. Ⱥɜɬɨɪ ɩɨɧɚɞ 10 ɧɚɭɤɨɜɨ-ɦɟɬɨɞɢɱɧɢɯ ɩɭɛɥɿɤɚɰɿɣ. 
ȼɿɞɩɨɜɿɞɚɥɶɧɢɣ ɫɟɤɪɟɬɚɪ ɫɩɿɥɶɧɨɝɨ ɭɤɪɚʀɧɫɶɤɨ-ɪɭɦɭɧɫɶɤɨɝɨ 
ɧɚɭɤɨɜɨɝɨ ɠɭɪɧɚɥɭ «Ⱥɤɬɭɚɥɶɧɿ ɩɢɬɚɧɧя ɫɭɫɩɿɥɶɧɢɯ ɧɚɭɤ ɬɚ 
ɿɫɬɨɪɿʀ ɦɟɞɢɰɢɧɢ». Кɨɥɨ ɧɚɭɤɨɜɢɯ ɿɧɬɟɪɟɫɿɜ: ɫɭɱɚɫɧɿ ɥɿɬɟɪɚɬɭ-
ɪɨɡɧɚɜɱɿ ɦɟɬɨɞɢ (ɿɫɬɨɪɢɤɨ-ɩɨɪɿɜɧяɥɶɧɢɣ, ɝɟɪɦɟɧɟɜɬɢɱɧɢɣ, 
ɪɟɰɟɩɬɢɜɧɢɣ, ɿɧɬɟɪɬɟɤɫɬɭɚɥɶɧɢɣ, ɫɨɰɿɨɧɿɱɧɢɣ), ɜɢɤɥɚɞɚɧɧя 
ɭɤɪɚʀɧɫɶɤɨʀ ɦɨɜɢ яɤ ɿɧɨɡɟɦɧɨʀ. 
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