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Huxudopyk T. O renepuke cTUXOTBOPHBIX npousseneHuii C. BopodkeBnya nepsoro nepuoaa teopuecrsa (1863—
1867). Llean ucciaenoBanus. B cratbe paccMaTpuBaroTcsi cTUTBOpHBIE IpousBeneHus C. BopoOkeBuua nepBoro rnepuona TBOp-

yecrtBa (1863—1867) B acniekre reHepuKH.

MeTtoas! ncciieqoBanusi: GopMaIbHbIN, KOTOPBIH 4acTo 0a3upyeTcst Ha OCHOBE MCIIONB30BAHHS CTATUCTHKH, KOJIMIESCTBEH-
HOI 00paboTKy MaTepuaia; CpaBHUTENbHbIH, OIMCaHUs, COIIOCTaBICHNUE VI aHAIN3a, CHHTE3a U 0000IEHNS HAyYHbIX TEOpHii, a
TaKKe METOJUKH JINTEPATypPOBEAUCCKOr0 HAOMIOACHNS, KIIAaCCH(DUKAUY 1 CHCTEMaTU3aIUH.

Hayuynas HoBHM3HA. BriepBble CHCTEMHO IIPEICTABICHO OCHOBHBIC OCOOCHHOCTH I'€HEPUKH CTHXOTBOPHBIX NPOM3BEACHUI

C. BopoOkeBrua yka3aHHOTO II€pHOJa, BBIACHEHA CHelU(HKa >KaHPOBOH OpPraHM3aluy MOATHYECKUX HMPOM3BEICHHUN IHUCcaTels,
MIOKa3aHO aKTHBHOE HCIIOJIb30BAHUE II09TOM PA3HBIX )KAHPOB.

BbiBoaBI. B mupHuecKkux Ipon3BeeHHAX STOr0 EPHOA 3aCBUICTENILCTBOBAHBI TAKKE YKAHPBI: IIECHS, yMa, 3JIeTHsl, CTUXO-
TBOPEHHE-IIOCBSIICHNE, CTUXOTBOPEHUE-NIPU3bIB, UAWLINS; B JHPO-AIUYECKHX — II03Ma, Oalafa, CTUXOTBOPCHHE-HOBEIA U
npyrue. Taroke crenaHo 0000IIeHNe OTHOCUTENEHO THIIOJIOTHYECKUX NMPHU3HAKOB JIMPUKH H JIUPO-3TUKH, & HIMCHHO: ayTOICHUXO-
norudeckoit (70%) / poneoii (30%), MmenutatuBHOit (65%) / cyrrectuBno# (35%); TeMaTn4eckoro aHanusa: HHTUMHOMH (36%),
neitzaxxnoit (11%), counanshoit (35%), kynasryponorudeckoif (11%) u apyrux; ucxons U3 3MOLUOHAIBHON TOHAJIBHOCTU ONpese-

J51eM MHHOPHYIO M Ma)KOPHYI0, T€pOUYECKYI0O U KOMUYECKYI0, APaMaTHYECKYIO U APYTHUE.
KnrodeBsble coBa: 6uo, sicanp, aupuka, 1upo-3n0c, nechs, oyma, 1e2us, nodma.

IMocranoBka mpodaemu. Bin aHTH4HUX YaciB ¥ 1O
CHOTOJICHHS ICHYE mpo0JieMa TEOPETUYHOTO OCMHCIEHHS
JITepaTypHUX POIB, XKAHPIB (BUIB) Ta KaHPOBUX Pi3HOBH-
niB. SIKimo Ha piBHI poxy OLTBII-MEHII TPAJHULIHHOIO € TPH-
YJIEHHA CTPYKTypa ernoc — Jipuka — Jpama, TO Ipodiema
JKaHPY CIIPABEIJIMBO BBAXKAETHCS OJHUM i3 HAWOIIBII HEB-
PEryJibOBaHUX aCIMEKTiB MOETUKH, II0 3YMOBICHO iCTOPHY-
HOIO PYXJINBICTIO, TIOCTiI{HOIO €BOJIIOIII€TO0.

AHani3 ocTaHHiX Aocigxkens i myOaikaniii. 3 nporo
npuBoxy T. BoBcyHiBCBKa ciymiHO 3ayBaxkye: «Mexi, mo
BiJJOKPEMIIIOIOTE JIITEpaTypy BiA HENTepaTypH, SK 1 Mexi
PO3pi3HEHHS JKaHPIB, MIHJIMBI, IPUIOMY €IIOXH BiIHOCHOT
CTIHKOCTI TIOETHYHUX CHCTEM YEPryIOThCS 3 SOXaMH JieKa-
HOHIi3aIli1 Ta popMoTBOpUOCTi. Byb-AKMit sKaHp MOXKE 3a1o-
3U4yBaTH crienudigHi 0COOIMBOCTI IHIIMX YKAHPIB Ta iCTOT-
HO MiHSTH CBiif BHyTpilHi# max Ta Burismy'. Jlo Toro x
caM TEpMIH <OKaHp» y HayKOBiil JiTeparypi TPakTyeThbCs
HeoHo3Ha4yHO. [Toekyim BiH BXKMBA€ThCS JJIsI O3HAYEHHS
POMOBHX MOHSTH, B IHIIMX BUIIAJIKaX — BUAOBHX, a IHKOJH i
miABUIOBUX (Pi3HOBUIB). Y CTAaTTi, BAKOPUCTOBYIOYH LiCi
TEpMiH, MAa€MO Ha yBa3i TOTOXKHICTB: «KaHP» = «BUIN.

VY pansiit noernuniii TBopuocti C. BopoOkeBnu nucas
SIK JIIPUYHI, TaK 1 JIipo-eMiuHi TBOPH.

Ienonoriuny audepenmiamito TBopiB C. BopoOkesnua
YCKIIQJHIOE BiICYTHICTh €AMHOI CUCTEMH KJIacudikarii xa-
HpiB. Cy4acHi TOCHITHUKH 32 OCHOBY 3/€011bIIOT0 OEpyTh

XapakTep npobJieMaTHK! TBOPY — TEMaTHYHMI ITOJL, 1 Tpa-
JIULIAHO BUAUIAIOTH JIIPUKY: INei3axHy, ypOaHicTHYHy, (i-
10co(ChKY, IHTHMHY, Pi3/BSHY, BEIUKOMHIO ToImo. Llika-
Boto € mpaus I. Kauyposcekoro, «I'eHepuka 1 apXiTeKTOHi-
ka» (2008), Bunana y nBox KHurax. JIOCHiKeHHs o KaH-
pororito 3HaxoauMo y 2 kHu3i, yactuHa I «Kanpu HOBOTO
MMUCBMEHCTBAY. YKe camMa Ha3Ba BKa3ye Ha Te, IO Ii )KaHPH
CTOCYIOTBCSl TBOPYOCTI TOeTiB HOBOi nobu. Kiacudikarris
JKaHPIB JIIPUKHU OLTBIIOI0 MipOIO MIPUB’s3aHA 10 TEMaTHYHO-
ro po3mojiry. Xo4a, 6e3mepeyHo, TEMaTHYHUNA aCIIeKT CYT-
TEBO JIOTIOMArae y BH3HAYCHHI )KaHPy TOTO YW IiHIIOTO TBO-
py. OmHak, skmo Opartu 1o yBaru MipkyBauHs b. Tomares-
CBbKOTO, TIPO T€, 1[0 «TEeMH BMHPAIOTh, 3MIHIOIOTHCS OJIHI
iHIMMA, OOPIOTHCS, 1HOZI 3HOBY BOCKpecaroTh i T. 1. Hi-
SKHX 3arabHIX HOPM y BHOOpI IPHUHOT TeMH HeMa», cTae
3pO3yMiJIo, IO TeMAaTHYHA KJIacH]iKallis 3a CBOEIO TPHUPO-
JIOI0 TspKi€ 10 Oe3koHeuHocTi. Ha e oauH BaKIMBUN HEO-
JiK Takoro posnoxiny Bkasye O. Pomanuus: «Ilompu npoc-
TOTY, TEMaTHYHUH PO3HOALT HE € YHIBEPCATEHUM, OCKUIbKH
Pi3HI 32 TEMAaTHKOIO TBOPH MOXXYTh HAJISKATH IO OJHOTO
KaHpy» . CaMe TOMy BiH MOe GYTH OJHHM 3 Ge3nepeuHo
Ba)XJIMBHUX ACIIEKTiB F€HEPHKH, ajle He CAMOCTIHHUM KpHTe-
pieM po3MexyBaHHS xkaHpiB. [login mipuku 3a TUHONOTiU-
HUMHM O3HAKaMH BHJA€TbCA OUIBII KOHCTPYKTUBHHM.
I'. Ilocnienos, yBaxkaro4u MEAUTAaTUBHICTE OCHOBHOIO 0CO0-
JUBICTIO IIBOTO POAY JIiTepaTypu, y 1976 poiui 3amporony-

'Bovsunivs'ka T. Osnovni teoriyi literaturnych zhanriv [The main theories of literary genres], K.: VPCz «Kyyivs 'kyj un-t», 2008, P. 8.

2 Tomashevs'kyj B. Teoryya lyteratury. Poetyka [Theory of literature]. Poetry, M. : Aspekt Press, 1996, P. 153.

* Romanycya O. Poetyka virshovanych tvoriv Osypa Makoveya [Genre nature of poetry works of Osyp Makovey], avtoref. dys. na zdobu-
ttya nauk. stupenya kand. filol. nauk: 10.01.06 «Teoriya literatury» [author's thesis abstract for obtaining doctor of philological sciences
degree: specialty 10.01.06 «Theory of literature»], Chernivci, 2013, 19 p.

AKmyansHi nUMAanHs CYCnibHUX Hayk ma icmopii meouyunu. CnintoHuil yKpainCoKo-pyMyHCoKUTL HAYKOBULL JHCYPHAIL.
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BaB CBOW Kiacuikamito. JliTeparypo3HaBenb BHPI3HAB
JIpUKY: MEIUTaTUBHY, MEAUTATHBHO-300pakalbHy, 300pa-
KalIbHY Ta po3MoBiHy (moBicTBYBanbHy) . Taka KOHIICMIIsA
JSrJIa B OCHOBY MIi3HIMMX HaykoBuXx mpampb. M. Bornap y
MoHorpadii «Iloesis momreBYeHKIBChKOi emoxu. Cucrema
XKaHPIB» TOMAIIMB JIPHUKY Ha MEJUTAaTHBHO-300pakalbHY,
MEIUTAaTUBHO-ONIMCOBY 1 MEIUTaTUBHO-IIOBICTBYBAJbHY .
Knacudikaniro I'. TlocnenoBa kputnyHo ominus 0. Kiu-
M’IoK y npani «Jlipuka IBana ®@paHka sk cucTeMa >KaHPIBY.
3-moMix iHIIOTO BiH 3a3Hadae: «MeAUTAaTHBHICTh IyXKe
YMOBHO MO’KHa BBa)KaTH OCHOBHOIO O3HAKOIO JIipUKH. Bu-
XOJSUM 31 3HAUEHHSI LIbOTO JIATHHCHKOTO 32 MOXOJPKEHHSIM
CJIOBa — PO3JYM, CIOTJISIIAHHS, CaMO3ariinOJIeHHs, ePEeKo-
HYEMOCS, 1110 BOHO HaMKpalle XapaKTepu3ye JIUIIE IMEeBHI
BUIM JIpHKH, cKaxiMo, dinocodebky»’. Tomy mocimizHuk
MIPOTMIOHYE BUOKPEMITIOBATH JOMiHAHTHOIO O3HAKOIO JIIPHKH,
BiacHe, jipm3M. [Ipu anamizi mporo sBumia 0. Kimm’rok
BULISE TPU OCHOBHI Horo (opMu, TOB’s3aHi 31 cOcoOoM
MIOSTUYHOTO BHCIIOBIIOBAHHS, 1[0 XapaKTepH3y€e B3a€MHUHU
JIPUYHOTO Teposi H 00 €KT 3MAJFOBAHHS: BUPAJICANbHICTb
(EKCIIPECHBHICTB), 36epHeHHsi (BOKATUBHICTB), 300padicab-
Hicmb (pernpe3eHTaTHBHICTR). HaykoBels po3noaiise xaH-
PY TAKHM YHHOM: €KCHPECHBHI (JIiTepaTypHa IiCHs, JIiTepa-
TypHa BECHSHKA, pOMaHC, IyMKa TOIIO), BOKAaTHBHI
(mocnaHHs, TPUCBSTA, €IICTOJNA), PENPE3CHTATUBHI (TIMH,
COHET, 11UJIis, eNneris TOI.LIO)7.

0. KnuM’iok KOHCTaTye, M0 «y MeXaxX KOXKHOTO 3
LUX PO3PSAIB MOXKYTh BUAUIATHCS JKAHPH 32 MOXO/DKEHHSIM,
CKa)XKiMO, HETpaaWIiiHI — ((HOIBKIIOPHI) 1 TpaAWIiHHI, M0
BBIHIIIM B NEBHY JHTEPaTypy 3 €BPONEHCHKUX JITEPATyp, a
TaKoX TPYIH JKaHPIiB 3a iHIIUMH O3HAKAMH, 3AJIEKHO Bif
croco0iB i GopM BHpaXeHHS JPU3MY B XyIOXKHIX TBOpax,
CKa)XIMO MEJUTATUBHI XaHPW TOMIO» . TakuM YWHOM pe-
MIpe3eHTaTHBHY JIIPHKY HayKOBEIlb MOAIINB Ha: 1) meduma-
mueHi XaHpH (eJeris, CTAaHCH Ta BIpII-METUTAIlis), 2) Tpa-
JWLiiHI (TiMH, COHET), 3) )KaHPH TPOIIOBOI CTPYKTYPH (BipII
-aneropist). Y Mekax BOKATHBHOI JIIPUKH BiH TEX BUILTUB
TPH TPYIH XKaHpiB: pedepaHCHi (TOCHIAHHSA, BipIIOBa MPH-
csra, emicrojia), HEKpOJOrivyHi (emitadis, mpolIaibHEe MOC-
MEpTHE CJIOBO, IOMHHAIBHHUK), )KaHPU YMOBHOI aJJpecHOCTI
(BipII-3aK/IMK, BipIIOBE MOBYAHHs) .

Take 00’€HaHHS OKPEMHX KaHPIB 3a CHUIBHUMH TH-
MOJIOTIYHMMH O3HaKaMH CTajo pe3yJbTaTOM BHUHHUKHEHHS
HOBOT'O HOHATTS Y JIITEPaTypO3HaBCTBI — MeTaxkaHp. B. Ha-
3apelb yBaXKa€ METaXKaHPOBHM YTBOPEHHSIM a/IpecoBaHy
JIPHKY, 10 SIKOT 3apaxOBy€ MOCIAaHHsI, BIpIIOBAHUH JIUCT Ta
NPUCBATY. 30KpeMa, HaykoBelb 3ayBaxye: «Lli »xanpu B
MeaxX OKPECIIEHOI I'PYyIU BUSBIISIOTh O3HAKU IIEBHOI CTPYK-
TYPHO-CEMAaHTHUYHOI CITOPiTHEHOCTI, 30KpeMa IiJAKPecIeHol
HACTaHOBH Ha aJpecailifo Ta Jiajori3alfiio MOeTUIHOTO TEeK-
cry»'’.

A. TKa4eHKO CTaBHUTh MiJ CYMHIB IOLUTBGHICTH BHKO-
PHUCTaHHS TepMiHA «METaXKaHP» sK 1 «MeraxkaHp»: «Ha mii

Cy0’€KTHBHUH TTOTJISN, BOHM MaJIO IO iCTOTHO JOAAIOTH JI0
cTapuxX JAOOpUX POJIB, BUIIB, PI3HOBHIIB, JKaHPIB, KaHPO-
BUX pi3HOBUiB Tomio».'! HaToMicTh JOCHIAHHK MPOTOHYE
CBil TPHUCTYIICHEBHH MOJIN JIipUKKW. Tak Ha PiBHI POIy BiH
¢dikcye Taki PpI3HOBHIW: 3 TMOIJISAY BUPAXAILHOTO
(aBTOTMCHXOMOTIYHA / POTLOBA; MEIUTATUBHA / CYT€CTUBHA);
3 HOTJIIAY TeMaTUKH (Tei3axHa / ypOaHicTHYHA, iHTUMHA /
colianbHa, MiomoeTHYHa / KyJIbTypaJlbHa TOIIO); 3 MOTJIs-
JIy eMOIiifHO1 TOHAJIBHOCTI (MiHOpPHA / Ma)kKOpHA, TepoidHa /
KOMiuHa, ApaMaTH9Ha / iAWTIYHA, eKCTIPECUBHA / PO3BAYKIIU-
Ba To10). Ha HacTymHOMY piBHi (BM) HAYKOBELb IIPOIIOHYE
PO3pi3HATH: BipmoBaHy abo moesito (Ta ii pi3HOBUAN); Apa-
MaTH30BaHy a00 posbOBY (Ta i pi3HOBUAM); MPO30BY (Ta ii
pizHOBUAN); Ha piBHI kaHPY MaeMo 01y, MiCHIO, eMiTanamy,
poMaHc, TiMH, IeaH, MaHeTipuK, Maapurai, audipamo6, mpo-
MOBiJlb, MOJIMTBY, MapOJil0, TYMOPECKYy, CaTHpy, 1IWIIiIo,
enerito, macTopais, eniradio Tomio (Ta ix pisHoBHIM)'Z.

®opmy IIOBaHHS METH CTaTTi. Y CTaTTi cTaBUMO 32
METY PO3IJITHYTH TeHEPUKY SIK CKJIaJ0BY ITOETHKH BipIIOBa-
Hux TBopiB C. BopoOkeBuya. [{i1s1 KOMIUIEKCHOTO BUBYEHHS
nmipuuaux BipmiB C. BopoOkeBrmya HaWOUTBII AOLITBHUM
BUIAETHCSA KOMOIHOBaHUI MiJXid 3 YpaXyBaHHSIM TEMaTHKH,
KOMITO3ULIHHUX ocoOimBocTel, popmu Tomo. Tomy B Ha-
IIOMY IOCIHIPKCHHI CHHTE3yeEMO Wi TpW KpuTepii. AHami3
JIPUKA SK POINY MPOBOTUMO 3TiMHO 3 KiacuQikalien A.
Tkauenka.

BukJiax 0CHOBHOIO MaTtepiajay AocCTif:KeHHs. YTIpo-
JIOBXK Teprroro nepiogy tBopuocti C. BopoOkeBnu BraBas-
cs1 3mebumpioro g0 amtorcuxodoriynoi yipuku (70 %)
(«Moe OaxaHe», «MapHO BiK Mii yIumBae», «3a M0 Ms
MYYHIIL, JKaIro Mii» Tomio). PomboBi hopmu pemnpeseHToBa-
Hi Bipmramu «HeBombHUKY», «PekpyTy», «3iB’si1a poxka» Ta
iH. Y TpOTHCTaBJICHHI MEIUTAaTHBHA — CYTeCTHUBHA JIipHUKa
CIIOCTEPIraEMoO Take CHiBBimHOmMEHHS: 65:35. MenuTarmii
aBTOpa (Qikcyemo y moesisx «Hom Tak cymHO, YKpaiHO,
TBOIMH cTrenammy», «Ha ayxuni», «Moe rope». [Ipuknanamu
CyrecTHBHOI Nipuku € TBopH «KoXauil XBaluTh Kpail CBiit
pimaMit»y, «Pycpki cepus Om Bimxwmmm», «HamposecHi. II
YopHi XMapu po3iAILTHCSY.

Yumano parnix BipmiB C. Bopookesuya (11%), mpuc-
BSTUEHI OIMCY IPUPOAH, NpHpoaHixX siBuil («Beuip Han IIpy-
ToMy, «Jlicu 3azeneninuy). [IpoBigHOIO B OKpecneHuit nepi-
on € inTHMHA Jtipuka (36 %) («I'yuynkay, «[Ipuiiau B Bedip,
niBunHO»). CorianbHa TeMa po3KpHBaeThest y 35% moesiit
(«Ha uyxuni», «Pexpyru», «Ha cinoxarn», «Tam 6u s crii-
BaBy, «Y TIOpMi»). 3adikcoBano 11 % moesiit Ha KyJIbTypHO
-TIPOCBITHUIIBKY TeMaTHKy: «KuByua Boja», «3raaka cra-
puHM», «PycbKi cepiist OM BiHKIINY.

3 morusily eMOLIIHHOrO BUPKEHHS (PIKCYEMO MiHOPHY
(66%) 1 MmaxxopHy (34%) ToHaNBHICTE. [liqHECceHa, MakopHa
TOHAJIBHICTh BiIUyBaeThes y Bipmax «/le cepue moe», «To
Hall TaHelpb, Hall Ko3ak», «[ymynka». J[pamaTudHy TOHa-
JBHICTE (ikcyeMo y TBopax: «Jlo Moix apyriB», «CyMHO B

4 Pospelov G. Lyryka sredy literaturnych rodov [Lyrics among literary genres], M. : Yzd-vo Moskovskogo u-ta, 1976, 208 p.
°Bondar M. Poeziya poshevchenkivs'koyi epochy. Systema zhanriv [Poetry of the post-Shevchenko period. System of genres], K. : Nauk-

ova dumka, 1986, 328 p.

®Klymyuk Yu. Liryka Ivana Franka yak systema zhanriv [Lyrics by Ivan Franko as a system of genres], Chernivci, Ruta, 2006, P. 28.

"bid., P. 29.
$1bid., P. 29.
°Ibid., P. 29.

19 Nazarecz V. Adresovana liryka yak metazhanr: typologiya ta poetyka: avtoref. dys. na zdobuttya nauk. stupenya doktora filol. nauk:
specz. 10. 01.06 «Teoriya literatury» [ Addressed lyrics as metazhanr: typology and poetics: author's thesis abstract for obtaining doctor of
philological sciences degree: specialty 10. 01.06 "Theory of Literature"], L'viv, 2015, P. 7.

" Tkachenko A. Mystecztvo slova [Art of the word:], K. : Kyyivskyj universytet, 2003, P. 83.

21bid., P. 29.
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rafo 303yid KyBaja», «Bmamm Mol cipo3my», a imumigay — y
Bipmn «Beudip Hag [TpyTom».

YKanpu pospizHsemo 3rigHo 3 kinacudikamieto 0. Kiu-
M’I0Ka, MIOTNpaBnaa 3 AesskuMu 3ayBaramu M. bonpaps, I1.
Hukonenka i M. Opiituyka Ta iH.

ExcnpecuBHi >xaHpu B panHiit nipuii C. BopoOkesuua
HaiOinbIe mpeacrasieHi oymkamu (35% Bix ycix BipIuiB)
(«ITane-6pare ToBapmury», «lIpupoma yOpamace y IIaTH
3eneHi», «Moe 6axaney, «KypaBiuky, KIIOYOIETH» Ta iH.).
1O0. Knum 1ok 3ayBaxxuB, IO KaHP TyMKH TiCHO HOB’sI3aHUIT
3 TOHANBHICTIO CMYTKY a60 Tparizmy'’. C. BopoGkeBuy Ha-
3MBaB CBOi JipU4HI TBOPH AyMKaMu-micHsIMHU. ITpu ymopsn-
KyBaHHI TBOpiB OykoBuHIA O.MaxkoBeil TakoX JOTPUMYETh-
¢ Takoro posmoniny mipmuHux TBopiB C. BopoOkesuua,
TOMY Ha3WBae mepiry pyOopuky «Jymku i micHi», a BXke y
CTaTTi, 0 BMIIIEHa Y KiHI{i KHIDKKH, YIOPSTHHUK ITOSICHIOE:
«Y 3MiCTi 51 O3HAYUB Ci TyMKH i micHi 3Bizakamu, (¥ - T.
H.) mo mo mux B-uu ynoxus my3uky; €i 71. Aie MeHi He
BiJJOMi BCi HOTO KOMITO3HIIii, a THM YacoM cTpodu i pedpe-
HU 0OraTo JYMOK IIOKa3ylOTh, IO C€ TAKOX HINIO iHIIE,
TIIBKO TEKCTH IO IiCEHb, MOKE W HEYJIOKEHUX Ha HOTH.
Tak MU NMOBHHHI AWBHUTH €5 HAa HUX, SK Ha TEKCTH ITiCEHb,
siki BopoOkeBHY BBaKaB JIHIIE MOJOBHHOIO CBOET poOOTH i
TO MOXe i MeHIle BaKHOI TMOJOBHHOWO»'*. I ®paHko y
30ipui «Han IIpyrom» po3ainue B okpemi pyopuxu «llicHi
0e3 iM’sD» 1 3aIPONOHYBAB yBa3i ynMTadiB 27 TEKCTIB, 1 pyO-
puKy «dymkm». ¥ npomy meperniky HapaxoByemo 40 mo3u-
1ii. 3BiCHO, 10 TaKWil MeperiK He € TOBHUM, aJKe HABIiTh B
OKpeMili Horo pyOpwuIli, sika BHOKpEeMJICHa HAa OCHOBI TeMa-
TUYHOTO NpHHIHITY - «JoM kpacHa BykoBuHO», € micHi, 10
sxux caM C. BopoOkeBuY mcaB My3HKy.

23% moe3iii 1poro mepioAy KIacudikyeMo SK JiTepa-
TYpHI TicHI, a came: «MaB st poxxy Oiy, KpacHy», «3Halo 5
qoMmy 1mebedemr», «JopHa XMapa B MOJOHHHI», «Oif mpu-
HIIoB 51 10 BOpoxkm», «Ha ayxuni». o pedi, O. Makoseit
BIIMITHB 31pOYKOIO JIMIIIE OJIHY IMOE3iI0 MEPIIOTo Mepiony —
«Ha ayxuni». Cepex xapakTepHHX 03HaK IbOTO kaHpy 0.
KM 1ok BUALISAE BETUKY KiJIBKICTH pepeHiB Ta THITOBHX
JUTSL HAPOJIHUX IiCEHb 3a4YHHIB «Oii»'>. O6uei o3Haky mcHi
¢ixcyemo y TBopax C. BopoOkeBuya.

Ynopsaauku BopobkeBnueBux TBOpiB M. IBaciok, B.
Jlecun ta O. Pomanerip, I1. Hukonenko i M. IOpiituyk, 31e-
O1IBIIOr0 TOTPUMYIOTHCSI TEMATHYHOTO IPUHIIUITY P aHa-
731 moe3iil. Y BCTYMHUX CTaTTSX BOHM BHIUISAIOTH IaTpio-
TUYHI MOTHBH, TI€i3a)Hi, IHTUMHY TE€MaTHKy, KYyJIbTYpHO-
IIPOCBITHHULIBKI MOTHBH, )KapTiBJIMBI TBOpH Ta iH. Bei ynopsi-
JHUKA OUTBIIOI YM MEHIIOK MipOK BHTPUMYIOTH PO3IO-
Iin, skuii cBoro yacy monxaB I. ®@paHko, ale KOXKEH 3 HUX
noxae mock cBoe. B. Jlecun i O. Pomanens nonarors pyopu-
ku: «KapriBnmusi Bipmri», «[licHI 3 ApaMaTHIHUX TBOPIBY.
M. IBactok nmomoBHIOE BumaHHs [. ®PpaHka pyOpukamu
«Kaprisnusi Bipmri», «IIpo3oBi TBopu», «JpamaTudHi TBO-
pu», «ABrobiorpadiuni wmarepianm»; II. HuxoHeHko i
M. IOpiiidyk BHUTPUMYIOTH CTPYKTYpY 30ipKH, BHIAHOI 3
nepenmoBolo 1. @panka, ane kpimM pydpuku «banany i ormo-

BilaHHs» JOAAIOTh OKpeMo pyopuky «Jlipuka», «I[loemu i
BipIoBaHi omnoBimaHHs». OgHAK, JipUKa — [E PiJ, TOMY i
MicHI, 1 YMKH — II¢ TeX Jipuka. MOXKIHBO, JOCIIIHUKH
OTOTOXKHIOIOTH JIIpHKY 3 moesiero. I me ogne. Y Bumanni C.
BopobkeBnua nux aBTopiB TBip «Mypalka» BXOIHUTh IO
pyOpuxu «bamanu i onoBiganHsm», a y MoHOrpadii I1. Huko-
HeHka Ta M. IOpiituyka «Cugip BopoOxesua» (2008)
«Mypallikay - 1€ moema.

MasnonpoayKTHUBHUM B OKPECICHHH Iepiof BUSIBHBCA
aHp JiTepaTypHoi BecHsHKH. Moro dikcyemo y mBOX TBO-
pax («HamposecHiy, «Jlicu 3a3eneHinm).

Kanp pomancy xapaktepHuit 11 moesiit «byB, To Be-
gip Tuxuit kpacHuiy, «[Ipomy tede, comosito», «Tam, ne
Gyiini BiTpH TparoTHY .

Penpe3eHTaTHBHI JKaHPH TIPEACTaBIEHI  eJerisiMu
«Kypasnuku, krrogonern», «bonaii Tede, BiBUapuKy, 100-
po He MHHYJIO», «3aBepyxa BHE, Oyps CBHUILNE, TI'Paex,
«CyMHO B Taro 303yas KyBalay, «3a IO M My-
g, xamomii»ta iH. I1. Hukorenko i M. FOpiitayk Haromo-
LIyIOTh HA TOMY, IO «Maibke Bcs Jipuka C. BopoOkeBnua
MPOMHATA EJECTIHHUM HACTPOEM, SKHUH Hagae HOro moe3isMm
EMOIIIHOTO 3ByYaHHs' .

M. Boanap po3mipkoBye Tak: «Eneris — 1ie mepeBaxxHo
CYMOBHTHH PO3MHCEN MPO JKUTTA B HOro OCOOMCTICHUX pe-
3yJbTaTax i B TOH jK€ 4ac B HANpPyXCHOMY CIIiBBIIHECCHHI
JIOJTi Teposi, HaBiTh TOOYTOBHX aTPUOYTiB HOTO OTOYCHHS, 31
CTaHOM CBITY».

Ieit sxe aBTOp 3ayBaxkye: «CTPYKTYpHO yCKJIaTHIOIOTH
enerito npuiioMm 3BepTanHs («Momogocte, Bimpamgocte» C.
BopoOkesuua), MmoTuB raganoi mii («XKypasiamuku, Kirodoie-
TH» IBOTO X aBTOPa), KOTPi 30IMKYIOTh €JIETIi0 3 KaHpaMH
MEIUTATUBHO-TIOBICTBYBAJILHOT JIIPHKH.

VY nmeskux enerifix jKaJKyBaHHS 3a MUHYJINM obOepra-
€TBCS HEHa4de 3BOPOTHMM OOKOM, KOJHM Ha MepenHii IuiaH
BHCYBAETHCS aKTyalbHICTh TEIepilIHROTO Jacy. Bona ocmu-
CITIOETHCS SK JIMXONITTS, HEYPOUHICTh, «HE Ta Iopay (3 ere-
rii C. BopoGkeuua «Terep ax moraganack tiy)'*.

Maemo nuiie oAWH TPHKIAJ Bipma-immmi — «Bedip
Hax [IpyTom».

Cepel BOKaTUBHHUX >KaHPIB HasIBHA 1103151, IPUCBSUCHA
1. Kynimesi — «Y TropMi». 3’sCOBYIOYN TEPMIHOJIOTTYHUH
cTaTyc MOHATTS npucBsiTH, M. ['acnapoB 3adikcyBaB Horo
MOJIBIHY CeMaHTHKY: «1) BKa3iBKa aBTOPOM OCOOH, YeCTb
a0o mam’sITh SIKOT BiH Mae HaMip BIIAHYBaTH CBOIM TBOPOM;
SIK TIPaBUJIO MIEpelye caMOMy TBOPOBI, MOXe OyTH JIaKOHIY-
HO0 a00 OLIBLI PO3NIOrOI0...; 2) HOSTHYHHUIT JKaHpP — BipILO-
BaHE 3BEPHEHHS J0 MEeBHOI 0coOu (IHKOIU — IO MaM’ITHOTO
JUISL TIOeTa MICIA, SKOiCh MOOYTOBOI peadnii [...]), mo mic-
TUTh MOTHBH 3BEpPHEHHS, XapaKTEpHCTHKy azapecara abo
CaMOro aBTOpa; y I[bOMY BHIAJIKy MOXKE 30JIIKYBAaTHCh 3
TIOCJIAHHAM» .

VY tBopyocti C. BopoOkeBH4a OKpECICHOTO IMEpioay
(hikcyeMo BipIi-3aKIIMKH, BipIni-3BepHEHHS: «J[o Moix npy-
riB», «Jloye Hamia 30moTas», «Pychbki ceplis OM BIIDKUIHY,
«Pexpytn. Byap 3m0poBui, pigHuid Kpatoy, «S kazas, OyBa-

Y Klymyuk Yu. Liryka Ivana Franka yak systema zhanriv [Lyrics by Ivan Franko as a system of genres], Chernivci, Ruta, 2006, P. 65.
14 Makovej O. «Zagal'ni zamitky pro poeziyi Izydora Vorobkevycha» [General notes on Isidor Vorobkevych's Poetry], Tvory Izydora

Vorobkevycha [Isidor Vorobkevych Works], L viv, 1909, P. 406.

B Klymyuk Yu. Liryka Ivana Franka yak systema zhanriv [Lyrics by Ivan Franko as a system of genres], Chernivci, Ruta, 2006, P. 75.
' Nykonenko P.M., Yurijchuk M.I. Sydir Vorobkevych: Zhyttya i tvorchist' [Sydir Vorobkevych: Life and creativity], Chernivci: Ruta,

2003, P. 71.

7 Bondar M. Poeziya poshevchenkivs'koyi epochy. Systema zhanriv [Poetry of the post-Shevchenko period. System of genres], K. : Na-

ukova dumka, 1986, P. 108-109.
% 1bid., P. 111.

19 Gasparov M. «Posvyashhenye» [Dedication], Lyteraturnyj encyklopedycheskyj slovar [Literary encyclopedic dictionary], [sb. statej /
pod.obshh. red. V. M. Kozhevnykova y P. A. Nykolaeva], M. : Sovetskaya encyklopedyya, 1987, P. 290.
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no: Boxe!», «3poou meHi, ['yiynuky», «Ilane-6pare ToBa-
punry», «Ha ayxwuHi. BykoBuHO Mosi Muitay», «bonmait Teoe,
BiBUapHKy, 10Opo He MuHYJI0», «IIpomry TeOe, COJOBitO»,
«XKypaBnuku, kmodonetn», «lopuTh BaTpa Ha papabi»,
«Momnonoi Ciumy.

Jlo BilacHE MEIMTAaTHBHOIO XaHPY 3apaxOBYEMO II0e-
3ir0 «Moe rope». M. BoxHap Bumise TakoX BipII-OPTPET
3 MEJMTAaTUBHUMU onucamu — «CTapa HeHbKay.

Jo xanpy ¢inocodpceskoi meauranii M. Bornap 3apa-
XOBY€ BipII-po3ayM (POMaHTUYHUI MOTHB 3aKpUTOTO, OIH-
HOKOTO cepiii’’)... «3acHHM, cepiie, JOBIYHMM CHOM» — Ta-
KHM € OCTaTOYHE 3BEPHEHHS JI0 CepIls y 3raJyBaHOMY BipIIi
I1. Kymima (Bipm «JIromi-momi» — T.H.). Maibke gocimiBHO
Take K (OpMyITIOBaHHS HasBHe y Bipmri-po3aymi C. Bopob-
keBH4a «3Har0 go0pe, YoM y Bedip». Sk i B iHImIOMYy —
«3Hato 4, YoMy Imebedenn», SBUINE MPUPOIU (CITHHS 30pi,
MOsIBa JIACTIBKM HA CTPICi) IMOCTAaBJICHE B 3allOBITHHIA 3B’s-
30K 3 HAcTposMU i mouyrTsiMu repost («[ipka Tyra OimHe
cepue Jlenom obcrennnay). MoxkHa TBEPIAWUTH, IO peasis 3
KHTTS NPUPOAN (HANpPUKIAM, MEeOeT JIacTiBKY, 3raJaHuil B
OCTaHHBOMY BipIIi) € IMEBHOI MipOI aCOLIaTHBHUM IIO-
LITOBXOM JUIS PO3AYyMY, aiue Ine OUTbIIe BiIIyBa€ThCS Yy
IBOMY TBODI, SIK IPOBITHUI Hepedir caMoro MmOYyTTs, ITif
SIKMH «ITiIBepcTaHoy 30BHiMHI gerani. e me oxauH pizHO-
BHJI IAHOTO KaHPy»” .

Ha mymKy 1poro >k y4eHoro, Tema «IpoOyIKEHHsD»
VYKpaiHu HikaBO BHPILIYETHCS Y BipHIax-po3MipkyBaHHsX C.
BopoOkeBrua «Moe 6axaHHsD. .. TIHOOKO 0cOOHCTE 1 repo-
iuHO-BCe3araIbHE 3HAXOIATH BUPAKEHHS OJIHE B OTHOMY» .

IIpunarigao 3ayBaXkumMo, mo Oarato moesiit C. Bopo6-
KeBUYa TMPOHU3aHI EJIeMEHTaMH CaKpalbHOrO:
«Bemukaenb», «HamposecHin, «S kazaB, OyBano: Boxe!»,
Ta iH. Lle 1minkoM 3aKOHOMIpHO, a/Ke BiH OyB CBSIICHUKOM i
BHXOBYBAaBCS B TIIMOOKO peniriiiHii cim’i. Pazom 3 Gpatom
I'puropiem BoHHM 3pocTanu y cBoro faixa Muxaitna Tumodi-
ifoBnya BopoOxeBnya, sxuit OyB cBsmieHnKoM y M. Kirvasi.

Y panHiit moetnuHii TBopuocTi C. BopoOkeBnya momi-
uye mipuka (80 %). bmm3pko 20-t % CTaHOBIATH Jipo-
emiyHi TBopHu. b. MelpHHUYK, aHANI3YIOUU 1€ MIKPOIOBE
yrBopenHs1 B moesii T. IlleBueHka, 3a3Hayae, MO0 y TaKHX
TBOpAX «HE TUIKM 3pOCTa€ IMUTOMA Bara Jiajory, a i mor-
JUONIOETHCS MOT0 (DYHKIIiS: BBEICHUN HEPIAKO B HAHOLIBII
Hanpy>KeHUH MOMEHT, BiH JApamaTusye mnoemy. Cam aBTOp
TOJI HEMOBOW BIJXOAWTH, HAJAIOUM 3MOTY TEpOsSIM BECTH
nito camocrtiitno»®. 3a poxu cBoei TBopuocti C. Bopobke-
BUY HaIMCaB KiJIbka necsTKiB moeM. I xou 1. dpanko Bkazy-
BaB, 1110 «Ti eronei, BIacHe, 3aIlIKOAWIN ClIaBl THMChbMEHHU-
Kay, npote Oararo 3 HUX — «['yuyn cuporuna», «Coiosiii-
yaponii», «Yepemour-iikapy», «Mypaiika» — BiH yBIB 10
noetndHoi 30ipku TBOpiB C. Bopobkesnua «Hax ITpyTomy».
Taxkoi >k JyMKH 1po 1o yactuHy criaaman C. BopoOkeBu-
ya Oynu i iHmI BiTum3HsHI nociigauky. [{onpasna, B. Jle-
cuH i O. PomaHenp, CIymIHO 3BEpTarOTh yBary Ha HEBHY
LiHHICTh THX €MIYHUX TBOPIB, V AKUX MHCHMEHHHUK 3MaJIbO-
BYBaB IMOJii peabHOI NIHCHOCTI a00 CIOXKETH SKHX MMO0YI0-
BaHI Ha MaTepialli MiCIIEBUX HApOJHHX IEepeKas3iB Ta OIMOBi-

nanb (Cymyn-cuporuna, «[octuHensb 3 bocHii» Ta iH).

I1. Hukonenko Ta M. FOpiiiayk moiIsioTh JIipo-emivHi
tBopr C. BopoOkeBnua Ha Taki OCHOBHI YKaHPOBO-
TEMaTHYHI TPYIH: «ICTOPHYHI TTOEMH»; TIOEMH Ta BipIIOBaHi
OTIOBIZIAHHA HA COIIATbHO-MIOOYTOBY TEMATHKY; JipO-eIivdHi
noesii, 30kpemMa 0Oamagy, Mpo POJUHHO-TIOOYTOBE >KUTTS.
Hocninauku miakpecioTs: «Haiibinpma KiapKicTh X Ha-
nHcaHa B paHHii nepion TBopuocTi (60-1 pp.), komu C. Bo-
poOKeBHY, SK IOET, MpaloBaB HaWaKTHBHIIIE, MPOOYIOUU
cBOi cuum B Garathox skaHpax»”'. I. ®pauko i O. Maxopeii
nipo-eniugi TBopu C. BopoOkeBnua myOmiKyIOTh MiJ OfHI-
€10 pyopukoto «bansau i onoBiganusmy. Jlo OiIbII AeTaIbHOL
xapaktepucTuku Brarotecs I1. Hukonenko, M. FOpiituyk i
M. Bbonnap, B. Jlecun. I1. Huxonenxo i M. FOpiituyk Bumui-
JAI0TH  BipmoBaHi  omoBimaHHA  («['yIym-cupoTuHa»,
«3axypuBcs, 3acMyTHBCS», «Uepemomr-mikap», «Kudop i
lanycs» Ta iH.), icropuuni noemu («Mypaikay, «Hedai»);
Jpo-emiyHi TBOPH HA CYCHUIBHO-TIOOYTOBY TEMATHKY
(«Comnosiit-uapomiit», «HeHbka BIOBUIIS»); BIpIIi HA POIHH-
HO-TIOOYTOBY TEMAaTHKy, HalMCaHi 3a 3pa3kaMu HapOJHHX
Oaman: «/louka MembHUKa». M. boaHap y KOHTEKCTI Xapak-
TEPUCTHKH JKaHPIB MOLIEBYCHKIBCHKOT €IIOXH BBA)KaB TBOPH
«['ymyn cuporunay, «3axypHBCcs, 3aCMYTUBCS» — TyMKaMH;
«Henbka-BroBuis», «Hepemoru-yikap» — BipIIeM-HOBEJIOIO
1 3apaxoByBaB Il KaHPH 10 MEIUTATUBHO-TIOBICTBYBaJIbHOI
mipuku. Jlo JMipo-emiYHUX KAHPIB BiH 3apaxoBYye TBIp
«Comnogiii-gapoiii» Ta iH.

Jo mipo-eniuaux »xaHpiB M. Bognap momae moemu i
TaK Xapaktepusye ocobmuBocTi i€l rpymu TBopiB C. Bopo-
OxeBuua: «[0JIOBHA MeTa, SIKy CTAaBHB IOET, — «IEIIOCh XO-
porire, 4oro HaIla iCTopis TaK MHOTO Mae, Bifl TOTHOEIi COX-
PaHUTH 1 TOTOMKaM IepenaTn», ToOTO Manach Ha yBasi Ie-
penycim iHpopMaTuBHA (YHKIIS HOro «xym» (Tak aBTOp
imenyBaB cBoi moemn)>. Tloemu «Heuaii», «Myparikay,
«Knogop i I'anyca», «Ckano3y0» ydeHHIH BBaKa€ iCTOPUKO-
POMAHTHYHHMMH 1 aKIEHTY€ yBary Ha 0COOIMBOCTSX XKaHPY:
«3 XaHPOBOi TOYKM 30py IiKaBe B I0EMi BHUKOPHUCTAHHI
CTHJII3aIlii HapoOJHOI JyMH, siKa Bifirpae pojb HEmpsSMOi
xapakTepucTuku repos (i cnisae oraman Ckanosy0 B Type-
upKii Temuui). [Ipuitom 1eli He BUHATOK — HOTr0 3HAXO/IH-
MO TaKoX y moemax «Uepruisa» i «Heuaiin™.

BucHoBKH. {1 KOMIUICKCHOTO BHBYEHHS JIPHYHHUX
BipuiB C. BopoOkeBnua BHKOpHCTaHO KOMOIHOBaHMIl Imij-
Xi 3 ypaXyBaHHSIM TeMaTHKH, KOMIIO3HLIHHUX 0COOIUBOC-
Teld, popmu TomIo. Y HAIOMY JOCIIJDKEHHI CHHTE3YEMO Lii
TP KpuTepii. Y JIPHYHKUX TBOpaxX LBOTO IEpioJy 3acBique-
HO TaKi >KaHpH: MICHS, TyMKa, eJIeTis, BIpII-IIPUCBsITa, BIpIL-
3aKJIMK, WIS, Y JIpo-CHmivuHMX — [oeMa, Oanaja, Bipii-
HOBeJIa Ta iH.

Takox 3po0JEHO y3araJbHEHHS IIOAO THIOJIOTIYHHX
O3HAK JIPHUKH Ta JIPO-CIiKH, a caMe: aBTONCHXOJIOTI9HOL
(70 %) / pomsoBoi (30 %), menuraTuBHOI (65 %) / cyrecTus-
HO1 (35 %); TemaTnuHOTO aHamizy: iHTUMHOI (36 %), Teii3a-
xHo1 (11 %), comiansroi (35 %), KynapTyponorigaoi (11 %)
Ta 1H.; B aCHEKTI eMOIIfHOI TOHAJBLHOCTI BU3HAYAEMO MIHO-
PHY 1 M&KOpPHY, F'epOiuHy Ta KOMi4HY, ApaMaTH4IHY Ta iH.

2 Bondar M. Poeziya poshevchenkivs'koyi epochy. Systema zhanriv [Poetry of the post-Shevchenko period. System of genres], K. : Na-

ukova dumka, 1986, P. 87.
2'bid., P. 87.
21bid., P. 150.

2 Mel'nychuk B. Dramatychna poema yak zhanr: [lit.-kryt. narys] [Dramatic poem as a genre: [literature critical sketch]], K., 1981, P. 15.
2 Nykonenko P.M., Yurijchuk M.I. Sydir Vorobkevych: Zhyttya i tvorchist' [Sydir Vorobkevych: Life and creativity], Chernivci: Ruta,

2003, P. 73-74.
B Ibid, P. 258.
% bid., P. 261.
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Nykyforuk T. The genre of poetry works of
S.Vorobkevych of the first period of creativity (1863-1867). The
article deals with the works of S. Vorobkevych (1863—1867) in the
aspect of generics by the publication of O. Makovey. Research
methods: formal, often based on the use of statistics, quantitative
processing of the material, comparative method, descriptive, com-
parison for the analysis, synthesis and synthesis of scientific theo-
ries, as well as methods of literary observation, classification and
systematization.

Scientific novelty. The main features of the genre of poetry
works by S. Vorobkevych of the mentioned period were systemati-
cally present, the specificity of the genre organization of poetry
works of the writer was determined, and the poet's active use of
various genres was show for the first time. Conclusions. Combined
approach, aimed to provide a comprehensive study of lyrical poems
by S. Vorobkevych are used taking into account the themes, com-
positional features, forms, etc. Therefore, in our study, we synthe-
size these three criteria. In the lyrical works of this period, the fol-
lowing genres have been certified: song, thought, elegy, poem-
dedication, poem-call, idyll; in the lyro-epic — a poem, a ballad, a
verse novel, etc.

A generalization of the typological features of lyric poetry
and lyrical epic is also made, namely autopsychological (70%) /
role (30%), meditative (65%) / suggestive (35%); thematic analy-
sis: intimate (36%), landscape (11%), social (35%), culturelogical

(11%), etc. ; we define minor and major tonality from the point of
view of emotional tonality, heroic and comic ones, dramatic, and
others.

Key words: type, genre, lyric, lyre-epic, song, thought, el-
egy, poem.

Temana Hukugopyk — suxnaoay xagheopu cycnitbHuUX HayK
ma ykpainosnaecmea B/[H3 Vipainu «byrxosuncokuii depoicagruil
meduunuti  yuigepcumemy.  Ilpayioe  Had  KaHOUOAMCbKOIO
OJucepmayieto na memy «lloemuka gipwosanux meopie Cudopa
Bopobkesuuay. Bevoeo onyonikosano 10 cmameii. Kono naykosux
iHmepecie: noemuka 3a2ai0M ma NOemuKa 6IPUlOBaHux Mmeopis
C. Bopooxesuua.
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