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Jbicak I'. A.,, Mapreiniok E. B. KyabTypa peun KkKak KayeCcTBEHHbI  MoOKa3aTelb

npodgeccHOHAIBHOI KYJIbTYPbI OyAyLIEero y4uTeas-(pua0a0ra
AHHOTANUA

B cmamve packpvimel cywgnocms u cooepaicanue npogheccuoHaibHol Kyabmypsl 6y0ywe2o yuumensi-uionoaa;
NPOAHATUZUPOBAHBL PA3HBIE NOOX00bl K ONPeOeNeHUu0 HNOHAMUSL <KYIbMypa» 6 YeloM U «NpopeccuoHalbHas
Kynioemypay; svlOeserbl cocmaejsiroujie KOMNOHEHMmbl npod)eccuommbﬂoﬁ KyJZibmypbl, paccmomperna 63aumocesi3ob
KYAbmMypbl pedu U npoghecCuoHanibHol Kyabmypul yuumens-ghunonoaa.

Knrwoueevle cnosa:. «kynvmypa, npogeccuonanbHas Kyabmypd, Nnpo@ecCcuoHaibHoe CcamoymeepicoeHue,
neoazozuyeckoe Macmepcmaeo, Kyabmypa peyu.

Lysak H. O., Martynyuk O. V. Speech Culture as Part of Philology Teacher’s Professional Culture

Summary

Summarizing the results of pedagogical research the authors identify three main approaches aimed at defining
the complex phenomenon of culture. According to the first approach,culture is viewed as the combination of material
and spiritual values, created by mankind (value-based approach). In terms of the second approach, culture is
understood as the combination of means, strengths and abilities peculiar of any social individual. The third (activity-
based) approach views culture as a derivative of human activities.

Professional culture has been identified as one of the most important aspects of spiritual culture. Theoretical
analysis of psychological and pedagogical literature has shown that professional culture comprises three main
components: professional moral culture, psychological and pedagogical culture and professional technological culture.
The first component (professional moral culture) is identified through the degree of mastering moral values and the
ability to implement them in teaching practice. Thus, formation of a philology teacher’s professional culture is
impossible without such moral qualities as decency, amiability, kind heartedness, attentiveness. Psychological and
pedagogical culture is based upon the ability to control oneself and knowledge of pedagogical and psychological
processes indispensable for effective professional activities. Professional technological culture implies acquiring all the
skills necessary to perform professional duties, ability to use them creatively in nonstandard situations. The components
of professional culture mentioned above are interrelated and complement each other. The concept of «speech culture»
as well as its role in philology teacher’s professional culture is analysed in the article.

Key words: culture, professionalculture, professionalism, pedagogicalmastery, speech culture.
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JIPAMA 1. DPAHKA «PSIBUHA»: JKAHPOBO-CTUJILOBUIM ACIIEKT

YV cmammi npoananizosano mun xonduikmy ¢ 0box pedakyisx n’ecu I. @panxa «Psabunay. Asmopom pO3eioku
30iticHeHo cnpoby idenmupixayii scanpy 32a0ano020 meopy i OKpecieHo elemMenmu CMulb080i NOemuKY agmopa.
Kniouosi cnosa: scanp, cmunv, noemuka, KOH@IiKm, ipoHis, camupa, npumua.

OxpuiieHU# CBOEIO TIEPEMOTOI0 Y OOPOTHO1 3a MOCTAHOBKY 11’€CH «YKpaJleHe MACTs» Ta ii CIeHIYHIM
ycmixoMm, . @panko Ha moyatrky rpyaHs 1893 p. 3BepHyBcs a0 «Pychkoi Oecifw» 3 JHCTOM, B SKOMY
MPOIIOHYE ISl BUCTABHU JIPYTY T1’€CY 3 HAPOJHOTO JKUTTS — «PssOuny», komenito Ha 4 mii» [1, c. 204-205].

IoBHOro aBTOrpada abo nepHIoApyKy TBOpY HeMae, repiua ImyOITiKalist TEKCTY Ipyrol peiaKiii 3a HEOBHUM
pykortricoM kortii — 1928 p. Brpaueni pparmMeHTH pekoHCTpYHOBAHO ITCIsI BiTHAMICHHS TeATPAITBHOT KOITIT 1T’ €CH.

Hocnimxennsm m’ecu «PsOuna» 3aiimanmucs f. Binomran, P. Kupuis, 0. Kobunenpkuii, 3. Mopos,
M. Heuuramok, M. [Tapxomenko Ta iH. (50-80-1 pp. XX cT.); CbOroHi JOCIIHKEHHIO ApaMH MPUAIISIOTH
yBary P. Kosnoga, JI. Mopo3, B. [IpaiiboBuTHH.
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Sk 0ayrMo, KaHPOBO-CTHIILOBHI KOHTEKCT KoMeii «Psaouna» 1. ®dpanka 31e0ibiioro 0yB 00’ €KTOM
HayKOBOTO aHali3y (HE HAATO PETENHHOTO) MEPEeBaXKHO Yy PAJISHCHKHN TMEPiOf, TOMY OYEBHIHOIO € HOTO
MOpajbHa 3aCTaPUIICTh, 1[0 3yMOBJIIOE aKTYAIBbHICTh HOTO JOCIIIKSHHS ChOTOJIHI.

3a piBHEM BHBUYEHHS JpaMa IMoOCTymaeTecs «YkpageHoMmy tmactio (. bimomran, P. Kupuis,
M. Heunramok, M. Ilapxomenko) i, Ha nymky P.KosnoBa, mepeBuiye Bci momepenHi, ypaxoByloun M
nepiry peaakiito [6, c. 208.]. Anpiopi Apyra peaaxiiis 3aBKIu BBAKAETHCS HaUe «poOOTa HaJl TOMUIKAMID):
rmbIIa, MpaBAMBilIa, IEPEKOHINBIINIA, CMIMIHIIIA, OTHAK, SK 3ayBaxye JI. Mopos, «o0uaBi penakiii TBOpY
Ppi3Hi, IEPEIOBCIM 3a KaHPOBOIO MPUPOI0I0» [4, ¢. 47]. Mu BBaXKaeMO CIIyIIHOKO JYMKY 3raJJaHOTO BYCHOTO
PO TSDKIHHS TepIIoi pelakiii 10 MpUTHi-MOBYaHHS, (QYHKINS SKOT — BUPAXKEHHS [TyMKH, MEHIIOK MipOro
300paXCHHS, BIIMOBIHO, XapaKTEepH JPaMH «IIOCTAIOTh HE K 00 €KTH XYJOKHBOTO aHaJi3y, a K Cy0 €KTH
eTHYHoOro BHOOPY» [6, ¢. 208], mo ¥ miaTBep/pKYye aBTOP TBOPY, PO3IIMPIOIOYH CBOIO TE3y MPO Te, IO
MOTPiIOHO TOBOPHUTH HAPOJIOBI MpaBay: «APTHUCT, KOJIU KiIaae coOi sKi 3aBIaHHS, TO BOHHU 3aBCiIU JIEXKATh Y
00CsTy MICUXIYHOTO i MOPAILHOTO XKUTTS. J[J1s1 BUTIOBHEHHS THX 3aBJlaHb BiH KOPHCTYETHCS BIIOMUMH HOMY
(hakTaM¥ 3 EKOHOMIYHOTO YH COIMIaILHOTO JKUTTSI, TEMEPIIIHFOTO YW MUHYJIOTO; C€ MOTO MaTepia, ce Ieriu
Ta AT, 3 SIKMX BiH CKJIaaae cBOIO OymoBy» [6, c. 7].

Komenis «PsOuHa» — TBip, HEOJHO3HAYHUI JJII HAYKOBOTO aHai3y uepe3 cuMm0Oio3 ipoHii, dapcy,
TPOTECKY, EKCIEHTPHKH, CHMBOJIKH. ABTOp y TI’€Ci IMEPEOCMHCIIOE HApOJHE BipyBaHHS IIiJl HA3BOIO
Ka3ubpio — «TOH, XTO nepermkomxae». [[punuHnTH 310/1iicTBa BiliTa Ta MHcaps, BAKPUTH HECTIPABEJIUBICTD
CLTBCBKOI BIamW B3fABCSA HpoTecTaHT Ka3ubOpinm — poawd Toro-taku crapocTd PsiOWHUM, 3aKyBaBIIN IEPEBO
PAOHWHY JTAHITIOTOM — CUMBOJI YB’SI3HEHHS JIMXOJIi5, 2 CHMBOJ — €JIEMEHT YK€ MOJIEPHOI MTOSTHKH.

Y npyriii pepakiii Ka3uOpin oOMOTye saHItoroM psiOuHYy 3i cioBamu: — [losusaro 0o nana boea
Hatbinbwo2o KpueoHuxka i epadienuxa ¢ nHawim ceni [7, c. 133], T00T0 MeTtadhopuIHHN THTEPTEKCT HAAA€e
KOMEIIMHOCTI COIlalIbHIN KPUTHII.

Enementn ¢omnpkmopy (BipyBaHHS, Tpaauiiii) 3aragpHO3po3yMmim. ITucapst 6oATBCS yci, TPi3HOCTI
oMy Hajae i fioro iM’s si3udechkoro 0ora (AaHTHHOMISI XpUCTUSHCHKIN TpaauIlii, o came 1Mo codi cTpariHe
JUIS CEJsTHMHA), OJIHAK CJIoBa peBoJollionepa KasuOpoma y japamMaTMYHOMY TBOpPI — HATSK aBTOpa Ha
ro0anpHI 3MiHU CIOXKeTy: —Jloou 000pi, ensinome eu Ha me onyoano! [oku eu we Ooacme maxomy
noeanyesi Hao coborw opyoyeamu? [7, c. 83]. Po3pisHeHul 1 HaISKaHWI CUTBCHKOIO BJIAJIOK0 TYPT CEJISIH HE
Bipa3zy mpucrae 10 mnporecty Ka3mbOpoaa, Oaxkarouw 3aqUIIUTHUCS OCTOPOHB JTUILIOMAaTHYHOK (pa3oro
«I"oBopiTh manpmiey». OKpiM TOTO, MIITH CHiBAIOThH NIyMINBY MicHIO «OW HE €CTh TO CTApIIMHA, a HaiicTapina
CKOTHHa». 3JIOYMHH YOJIOBIKa BUKPHUBAE 1 JIpyKWHA, Oa’karoud MOBEPHYTH HOTO 0 POJVHH HIAHOBAHUM
qo10BiKOM. OTOX, CIIOCTEPIraEMo peaizalilo IPUHLIUIIB HAPOJHOI ETHKH.

Mera pO3BiZIOK paasSHCHKOTO MEpPiOAy — TIOKa3aTH KJIaCOBUM AHTAroOHI3M TepoiB, «3HANTH
MPOTUCTOSHHS TaM, Jie HOro HeMae, IO € JIOTTYHUM THOJITHYHUM Ta ariTaliiHuM BiJUTyHHSIM eroxu. PsouHa,
mo30yBIINCH IOCAIH, €BOJIOLIOHYBAaB — HMOr0 YK€ IIKaBIATH T'POMAJCBHKi CIpaBH, BiH A0a€ mpo CBii
aBTOpUTET. Y TaKy HepeallicTHUHy MeTaMopdo3y He BipuTh Hall cydacHUK B. [IpankoButuii, BBaxkarou, 1o
dpaHKO 3MEHIITHB €CTETUYHY BapTiCTh TBOPY, BUIAIOUN OaxaHe 3a JilicHe [5, ¢. 84], onmHak, Ha HaIIy TyMKY,
PsOuna He mepepoAuBCS KapAWMHAIBHO T PIillyduM YIbTHMAaTyMmMOM rpoManu. Ha mowatky TBOpy BiH
MOKa3aHWH SIK OUTBII-MEHIN PO3CYJUIMBUH, 3/I0TAIYETHCS, IO THCAp BEJEC HOTO «HAa CIM3bKe», MPOTe
nepeOyBae IiJi BINIMBOM CIOKYCH Ha)XKMBH, OOFOUHCh MOXKITUBOTO TIOKApaHHS: — A mu 3HAECW, Wo omce 8xice
niepoky nooamku b6e3 mabenii 0o ypady eiosozumo. He 3uaro, sax ce sonu 0oci ce npuiimaroms, Ha M0 THCAP:
— A 5 3naio sk!, HATAKAOYM HA Te, 110 B YPsAi BUTIJHA MaXiHallis 3 JOKYMEHTaMHu. — JumuHna 6u, nawe
HAYanbHUKy, ocb wjo s eam cxkasxcy. He npusuxnu 0o npomucny, cnexynayii [7, c. 136].

Jiist TmuOIoro po3yMiHHSI XapakTepy, a OTKe — KOHQIIIKTY, JpaMaTypr MpoJ0BKYE MOHOJIOT MUcapsi:
—A 1 eam xadxcy, wo eéam aHi Kpuximxu Hema uoeo bosmucs. Taxuil nopaonuil HauanvHux, ax eu! Ilan
cmapocma 8ac nobums, nNam Komicap maxodc, nam nocmen@ipep y eac sk ooma, 6 paodi noeimosii eac
wawnyroms ... . 3a wo eac xearams?... 3a eawi 3acayeu...! bo de € kpawi nopsaoku 6 ceni, ax y eac? /e
Oinvuuli 0oxio 3 nponinayii? Bioku binvuie kap nonvosux ma nicogux 00 kacu tioe? Bioxu Oinbute nodei y
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Kpuminanax cudums? ... [e eubopyi mouniuie npu 6CAKUX GUOOPAx 3a mo20 2070CYIOMb, HA KO20 HAH
cmapocma kasice? Hioe, ax minvku 6 Hecmanuuax... [7, ¢. 136-137].

Sk 6aummo, XapakTep CTapOCTH 3MaTbOBaHUM y KpallUX TPaAMLIsAX PealiCTHYHOI JiTepaTypH: BiH Hi
IIJIKOM TIO3UTHUBHUH, Hi I[UIKOM HETaTWBHUH, SK 1 yci repol MUChbMEHHHKA. MUTelb 3aBXAH JIa€ TPaBO
BUOOPY CBOIM I'eposM Ta BipUTh Y IXHil MOCTYII.

[Moromxyemocs i3 JI. Mopo3, 1110 y 3rajlaHOMy MOHOJIO31 HEMA€ HIY0TO CMIIIHOTO, BiJICYTHIH, O0TXe, 1
oOpasznmii mpuitom. Lle — catupa 3 enemenTamu myomiucTuki. Cepio3HOCTI TBOPOBI Ha/lae cama JIOKAIlis
Kasugoporu — BiH 00B’s13aBCcsi LINOM Ha LBUHTApi OISl LEPKBH — HAaHCAKPaNbHIMIMX MICUb JUISI KOKHOTO
CeJIIHHHA, 110 3a0upae y Hac (aKTaxK A7 PO3MOBH IIPO KOMEAIIO K TaKy, a CaTHpa, 32 BA3SHAYCHHSIM CaMOTro
1. ®panka, «Xym0KHS TBOPUICTh, HAMITPUKMETHIIIO O3HAKOIO SIKOT € Pi3Ke BUKPUTTS 300paKyBaHHUX SBUIIL
LUISIXOM BUCMitoBaHH: [5, ¢. 223]. /lunema HeBiANOBIAHOCTI 00’ €KTa HOTO CyTi — 3apo3yMinicTe Paounn —
YHHUTH CYNMPOTHB TIIOOATFHOMY — IIOIIYKOBI COIianbHOI crpaBemmuBocTi KasuOpomom, siknuii HamaraeTbes
cebe BumpaBgatu. CMix Led KOMeIiiiHWH, MpoTe IpOHIYHMH, PO3’€THYBAIBHUMA, 3 €JIEMEHTAMH CATHPH.
[Ipupona cmixy HeomHo3HawuHa i Mae pi3Hi BigTiHKH. HixTo He rimy3ye 3i crpagamka. Kagrrs PsOwunan
BUKIIMKA€E TPOIIeHHs cesiH. CaThpa — pi3HOBH] KOMEIIHHOTO, Y rpajiallii CMIITHOTO MICTUThCS HAHOLTbIIe
iHpopMalii mpo HeraTus, ak J0 37a 3 METOK HOTro BUKPUTTS 1 3HHMINCHHS 3acO00M cMixy. Aue e He
TparikoMezis, 00 TyT BiICYTHIH kajh Ta MOONaXKH. Ale i He IMUTKOM peaiCTUYIHUHN TBIp: JpamMa MICTHTh
€JIEMEHTHU MOJICPHOI MTOETUKH.

Baprto mam’sitati mpo TEOpiro BiIACYTHOCTI «YHCTHX» CTHIIB i JKaHPIB 1 3rajaTv MpO CHHKPETH3M
TBOPYOTO MHCJICHHS HAIIOTO MUTIA 30kpema. B . ®pankoBi 60poBcs pearnicT Ta mo3utusict. llepimmii xoTiB
MoKa3yBaTH AicHI monoTHa. [pyruil mmpo BipMB y HalliOHaJbHE BiAPOIKEHHS YKpAiHIB, MpParHyB
pO30yANTH MOTYKHY HaIllOHAFHY €HEPTil0 YKpaiHIliB, BCEIUTH Bipy JIOAEH y BIacHUH moTeHIian. XKeprea
Jpamarypra y 3ralaHOMy BHIAJKy — IICHXOJIOTIYHO HE OOIPYHTOBAaHE MOPYIICHHS JIOTIKM PO3BUTKY SIK
XapaxTepy, TaK i CFO)KETY BiJIIOBITHO.

Takum 4MHOM, Y TBOPI NTOKa3aHa HeaOMsKa CHJla IPOMAHM SIK KaTajli3aTopa CYCHIbHOTO PO3BHUTKY.

Ha nputyeBicTs nepioi peaakiii BKkasye HeBeJIHKa KiIbKiCTh IEPCOHAXKIB, YMOBHOCTI.

Hpyra penmakmisi XapakTepH3YETbCA TPATULIMHICTIO APaMaTUYHOTO PO3BUTKY: COLIaJbHOIO
HECIPABE/IMBICTIO Ta 3MPCTBOM Ha PiBHI JOKAJLHOMY SIK CHMBOJI JICPYKABHOTO.

OT1xe, aHaJli30BaHa JjpaMa — pealiCTUYHA ipOHIYHA KOME/Iis 3 €JIEeMEHTaMK MOJICPHOT ITOCTHKHU.
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Malinovs’ka Y. N. Drama I. Franko «The Rowanx»: genre-stylistic aspects
Summary

The article analyzes the type of conflict in both editorial and play I. Franko «Ryabina». The author intelligence
attempted identification of said genre work and outline the elements of style poetics of the author.

Genre and stylistic context comedy «Ryabina» . Franko was mostly the subject of scientific analysis (not too
careful) mainly soviet period, because it is obvious moral obsolescence, which determines the relevance of his research
today.

Comedy «Ryabina» — a work for mixed scientific analysis through symbiosis irony, farce, the grotesque,
eccentric, symbols. By rethinking the play folk belief called «Kazybrid» — one who interferes. Stop stealing login and
scribe, expose injustice village authorities took Protestant Kazybrid — a relative of the same old age Rowan, Rowan
Tree zakuvavshy chain — a symbol of imprisonment villain and character — the element has modern poetics.

The purpose of intelligence services of the soviet period — to show the class antagonism heroes «invent» conflict
where it is not, what is the logical political and propaganda echoes era. Ryabina, having lost position, it has evolved-
interested public affairs, he cares about his credibility. For example, in such unrealistic metamorphosis not believe our
contemporary Vladimir industrious, believing that Franco reduced the aesthetic value of the work, giving wishful
thinking.

It is worth remembering theory no «pure» styles and genres, and recall the syncretism of creative thinking of our
particular artist. In Franko fought realist and positivist. The first would show real canvas. Second sincerely believed in
the Ukrainian national revival, sought to awaken the powerful Ukrainian national energy, inspire people's belief in
their own potential. The victim in that case playwright — not psychologically substantiated violation of logic as
character and plot, respectively.

Thus, the analyzed drama — realistic ironic comedy with elements modern poetics.

Key words: genre, style, poetyka, conflict, satire, yronyya, parable.
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MEIIAZKAHP «IIOPAJJA CIIEHIAJIICTA» B CYUACHOMY KIHOYOMY KYPHAJIL:
JIJEKCUKO-CUHTAKCHUYHI O3HAKH, HIHHICHI MAPKEPH

Y cmammi npoananizosano nexcuuni, mopgonoziuni ma CUHMAKCUYHI O3HAKU MediameKkcmis «nopaoa
cneyianicmay, wo 6x00amb 00 KOHMEHMY CYy4acHo2o acypuany «XKinkay. Bcmanoeieno ocnosni cmunicmuuni 3acodu
mparcgopmayii  Haykosoi iHgopmayii 6 Haykoso-nonyuspHy. Buoxpemneno inmepoucKypcueHi 03HAKU MAKUx
mediamexcmis. Biosnaueno ponv yiHHICHUX Mapkrepig (6epbanizoéari KoHyenmu) y 6i000PAdCEHHI COYIOKYIbMYPHUX
nompebd wumauis, 30Kpema HCiHoK.

Knwouoei cnoea: mediamexcm, mediasxcaup, AiHSGOKYAbMYPHUL THOUKAMOP YIHHOCMI, CMULICMUYHULL 34Ci0,
Ccmuai3ayis.

VY cydvacHiil JHTBICTHIN aKTyaJIbHUMH € JIOCII/DKEHHST MOBHHX XaHpIB YCHOI Ta MUCEMHOI TPaKTUKH
(M. M. Baxtin, ®@. C. Bauesuu, C. I[1. bubuk, C. B. Taiina, I'. O. lenuckina, JI. A. Kananaaze, M. M. Koxuna,
M. M. Kotroposa, O. b. Cuporinina, A. I'. [llunina ta in.). Cepen HUX — 1 BUBYEHHS MeJiaKaHPiB, OCKIIBKH
came moBa 3MI mociziae visbHE MicCIle B YKPaiHCBKOMY MOBCSIKICHHI — IIOICHHIH KOMYHIKATUBHIN TPAKTHUIII
JOAMHU Yy TOOYTOBIH Ta mpodeciiiHo-BUpoOHMYil misutbHOCTI [1, ¢. 7]. JlocHimHUIbKI HAapsSAMKA B KOHTEKCTI
MEIaCTHITICTHKH CIPSMOBYIOTh HAYKOBIIIB Ha BUPIIMICHHS K TCOPETUIHUX (3B’ SI30K KOMYHIKATHBHOI 1HTEHITI1
31 CTHJIICTUKOIO MOBHOTO >XKaHPY, MOJICIIOBAHHS METOJOJIOTIi HOTro OIMUCY, OKPECIIEHHS THIOJOTII 00pasy
aBTOpa, 00pa3y ajapecara, B3a€MOJIil MOJIHHOTO 3MICTYy i WOrO JIIHTBICTUYHOI'O BTLJICHHS, MapameTpu3allis
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