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Ouaeiinuk JI. B. «EBanreinue YuurteabHoe» Kupuna Tpanksuiauona-CTaBpoBeNKoOro B

KOHTEKCTe MPONMoBeIHNYECKOIH MPO3bI INOXH 0APOKKO
AHHOTANUA

YV cmamve ananusupyemcs coopuux nponogedeii «Esancenue Yuumenvnoe» Kupunna Tpaunkeunuona-
Cmasposeyroco, aKyeHmupyemcs HUMAHUE Ha e20 8adiCHOCmu 07 yKpaurckou crosechocmu 1 nonosunvl XVII eexa,
yKa3swvlediomcs ocobennocmu nocmpoenus nponoeedeﬁ, ux xydoofcecmeeynaﬂ UEHHOCMb.

Knroueswvie cnosa: 6ap01<1<o, nponoeedb, noydernue, npeducxzosue, CUMBOJTl, KOMNO3UYUAL.

Oliynyk L. V. «Evanglie Uchytylne» of Kyrylo Trankvilion-Stavrovetskyi in the context of
preaching prose of the Baroque

Summary

The article deals with «Evanglie Uchytylne» of Kyrylo Trakvilion-Stavrovetskyi — the collections of sermons on
the Gospel reading on different days Sundays and holidays, which circulated in manuscript and printed versions in the
territory of Ukraine. In the first half of the seventeenth century the author was Kyrylo Trakvilion-Stavrovetskyi. It was
original sermon.

Collections structurally and thematically has a lot to do with the collection of Calista. It consists of 109 sermons,
divided into two parts: the first — 69 sermons on Sundays and other days of the year, in undated, transportable holidays,
the second — 36 dated teachings on holidays, 30 of which are devoted to holidays and holy memory, six — on Sunday
and four sermons on various occasions (at the consecration of the newly established church, vows of monks to marry,
gravestones instruction). The main text is complemented by a collection of articles. They consist of the emblem,
epigrams at him and messages; «Predmovy to chytelnyka», three small notes and prayers.

Sermons Kyrylo Trakvilion-Stavrovetskyi with traditional, ancient teachings inherent structure, beginning with a few
lines of attack and then interpretation of the Gospel text. After that — actually sermons, which consists of two parts, each
intended for a different reading in the liturgy, had its title and interpreting Scripture. However, this scheme is not established
and experiencing different variations. Sometimes the text of his sermons complicated articles, prayers, copyright comments.
One of the important elements of his sermons is a dramatization of presentation, parallelism or antithesis.
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AHAJII3 ®YHKIIIOHAJIBHO-CEMAHTHYHUX OCOBJIMBOCTEN NOCTIO3UTHUBIB
®PA30OBUX JIECJIB Y XYJIOXKHBOMY AHI'VIOMOBHOMY TEKCTI
(HA MATEPIAJII TBOPY C. MOEMA «TEATP»)

Y cmammi npoananizosano QynKyionanbHo-cemManmuyni 0coOIUBOCMI NOCMNO3UMUGI8 Ppa308ux 0icclie y
XYOO0HCHLOMY AH2TOMOBHOMY meKcmi. Becmanosneno, wo 8y medxcax n’amu QyHKYiOHANbHO-CEMAHMUYHUX KAMe2opili
@pazosux diecnig (niocuno8arvhi, NOYUHATLHI, RPOOOBIICYBATbHI, NOBMOPIOBANILHI, OOKOHAHI) KINbKICHO Nepesadcaiomy
niocuntosanvhi pazosi diecnosa.

Knwouoei cnoea: ¢hpazosi odiecnosa, nocmnozumugu, QYHKYIOHAIbHI 0COOAUBOCMI, CEMAHMUYHI 0COOAUBOCMI,
@yHKYil nocmno3umueie.

Bosnoziroun OibI MICTKOIO CEMaHTUYHOIO CTPYKTYPOIO TOPIBHSHO i3 IPOCTUMH Ji€ciioBamMHu, (pa3oBi
miecmoBa (mami — DJI) cydacHoi aHTIIMCBKOI MOBH € HEBII €MHHM €JIEMEHTOM MOBHOI KOMYHIKAIli Ta
BXXHBAIOTHCS MOBISIMU y 0araTboX KOMYHIKQTHBHHX c(epax 3 METOI0 OUIbIIl afeKBaTHOTO BUPAKEHHS iX
iHTeHuid. Bognouac ans moBo3HaBUiB DJ] CcTaHOBIATH COOOI0 pI3HOMAHITHY y CTPYKTYpHOMY Ta
CEMaHTHYHOMY aCIIeKTaX CHCTEMY 1 € CKIIaHAM 00’ €KTOM (DLITONOTIYHUX AOCITIIKECHD Y TaTy3i CEMAaHTHKH.
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s npobOnemaTrika po3risgaeTscs y pobdotax I. Amiukosa [1], T. Byptauka [2], B. I>xoera [4],
A.Kepnin [3] Ta iHmmx wmoBo3HaBIiB. IIpore ©Oarato acmekTiB ceMaHnTHKH D]l 3aIHIIAIOTHCS
HE3aBEpUICHUMH: BiACYTHI 4YiTKi kpuTepii imeHtudikauii @O, mexaHi3m QopMmyBaHHS Ta CTYIiHB
1A10MaTHYHOCTI 1X 3HAUYEHHS.

AKTyanpHICTh TEMH 3YMOBJICHa HEBHUBYCHICTIO CEMaHTHYHHX MpPOIECiB, IO BHUHHUKAIOTH IPU
MEPEeTBOPEHHI BUIBHOIO CHHTAKCHYHOTO CIIOBOCIIONYYCHHS: JI€CIIOBO + MNPUHMEHHUK (IIPHUCITIBHUK) Y
CEMaHTHIHO HemomimsHuN Komiuiekc — D] (miecmoBo + mocTmo3uTrB). JIIHTBICTHYHI HOCIIIKEHHS, IO
TOPKAIHCSl LOTO SIBHINA, HE MalOTh KOMIUIEKCHOTO XapakTepy Ta 30CEpeKYIOThCS JIHMIIC Ha OKPEMHX
cTpykTypHHX acrekrax OJ[. BupimeHHS OMX 1 CYMDKHHX 13 HAMH THTaHb CIPHATHME TIUOIIOMY
OCSTHEHHIO aJITOPUTMY aKTyami3auii 3HaueHHs] KOMIOHEeHTiB D /1.

Merta pob0OTH — BHOKPEMHUTH HAHUaCTOTHILI (QyHKIIOHAIEHO-ceMaHTHYHI Kateropii ®/] y cyuyacHomy
AQHTJIOMOBHOMY TEKCTi 3aJie’KHO BiJ (YHKIII MOcTIIo3uTHBIB Ha Matepiani TBopy C. Moema «Tearpy. dus
peamizaimii mocTaBieHOi MeTH HEOOXiTHO pO3B’SA3aTH TaKi 3aBIaHHS: BUAUTUTH OCHOBHI (QYHKIIi
MTOCTIIO3UTHBIB; BUBYHTH X KOMOIHATOPHI XapaKTEPUCTHKH IOJI0 MOTEHIiATy BXOMKEHHS IO CTPYKTYypH
®/1; mpoaHali3yBaTH YaCTOTHICTh BXKUBAaHHS CTPYKTYPHO-CEMaHTHYHUX Kateropiit ®/1.

@]] B aHTTiiCHKIl MOBI € Ty)Ke pi3HOMaHITHUMH SIK 332 CBOEIO 3B’SI3HICTIO 200 CHONTYYyBaHICTIO, TaK 1
3a I0aTKOBUMU 3HAYCHHSMH, SKi BOHH MarOTh a00 SKUX BOHU HaOyBaioTh y TekcTi. O] MoXyTh BHpaxatu
xapakTep Jii, mepexij] 3 OJTHOro CTaHy B iHINWH, CIIOHYKAHHS A0 Jii TOIIO, ajl¢ Y BCiX BUMAAKaX Jis HE3MIHHO
XapaKTepU3YEThCS 3HAUCHHSM, SIKE Ma€ CaMe Ji€CIIOBO.

B ytBOpenHi 3HauenHs @/ BaxximuBa poib HAJIEKUTH IPYroMy HOTO KOMIOHEHTY — IMOCTIIO3UTHBY
(mpucniBHUKY uyu mpuliMeHHUKY). OgHe 0a30Be MIECTIOBO MOXKE YTBOPIOBATH Y CIIONYYEHHI 3 PI3HUMH
MIPHUCIiBHUKAMU 1 MpUIMEHHNKAaMH Pi3Hi (pazoBi AiecioBa.

Ponb mocTno3uTHBY B AIECTIBHUX CIOJIYYCHHSX 3BOJUTHCS a00 JI0 MOCHJICHHS 1 MiJKPECICHHS
3HAYCHHsI JIi€CIIOBa, a0, ITiJ] BIUIMBOM MPHUCITIBHHUKA, O JOJaBaHHS BIATIHKY 3HAYCHHS CJIOBOCIOJIYYCHHS,
OJM3BKOr0 JI0 3HAYCHHS NMPUCIIBHUKA. TakuM YMHOM, IMOCTIO3UTUBH HA/IAIOTh CEMAHTHYHOTO IiJICHIICHHS
710 3HAYEHHS J1€CII0BA.

Orxe, moctnozutnBam ®J] y pamkax X MoeqHaHHS 3 JI€CIOBOM HaJeXaTh JIyXKe BAXKIMBI (YHKIIII.
[TocTO3UTHBY BUKOHYIOTH TPU OCHOBHI (yHKIIi: 1) ociabieHy 0OCTaBHHHY B CKJIQJICHHX Ji€cioBax: Sit
down — cumiti, go out — Buxoautu; 2) obcraBuuny: | hope you are not going to come out in such weather. —
51 cnioziBarocsi BU He 30MpaeTecsi BUXOIUTH Y TaKy MOrojay; 3) 00CTaBUHHO-NPEIUKATHBHY B MOEIHAHHSIX 31
3B’s3k0BUMH JiecioBamu: to be, stay, get and keep, fall: You had better stay away from me. — Tu 6u kpare
TpUMaBcs Bi MeHe mojaii [2].

Ha nmymky Bimomoro anrmiiicekoro ninrBicta B. J[»xoBeTa, GyHKIIiS TTOCTIIO3UTHBY Ma€ BEJIMKE 3HAYCHHS
it @J1, TOMy 1110 TIOCTIIO3UTHB BUKOPUCTOBYETRCS JUIsl 3MIHM 3HAYCHHS JIIE€CIIOBA, & THO/1 BiH JIOJIA€ IIIE OJHE
3HAUEHHS JI0 JI€CIIOBA, TOMY LI YaCTHHKY MalOTh (PyHKLII0 (POpMyBaHHA HOBUX J1€CIiB. 3HAUEHHS JIEKCUUIHUX
miecriB make abo take BimpisHstoTECS Bix 3HaueHs (pazoBux miecmiB make up i take off. Ha #oro aymky, i
YaCTUHKU BUKOHYIOTBH TaKi IT’SITh (DYHKIIH: 1) MOCTHO3UTUB 3MYIIYE Ji€CIOBO OTPUMATH HOBE 3HAYCHHS, SIKE
BIZIPI3HSETBCS BiJl NMEPBUHHOTO JIGKCMYHOTO 3HAYEHHS JIECTIOBAa TaK. SIK Yy JI€CIOBI Carry, KOid BOHO
MOETHYETHCS 3 IOCTIIO3UTHBOM ON, 1100 OTPUMATH 3HAYECHHSI TIPOJIOBXKYBAHOCTI; 2) JIesIKi YaCTKH HE 3MIHIOIOTh
3HAUEHHS JIGKCUYHOTO JI€CTIOBa, OJHAK BOHHM JOJAIOTh HOBE 3HAYEHHS MO0 JIEKCUYHMX JI€CHTIB, KOJHU
00’ emHyroThCs 3 HUMH, 00 copmyBatu DJI, sk y speak Ta speak out. TToCTIOZUTHB TYT I07a€ 3HAYEHHS
«TOJIOCHO» JIO TIEPBUHHOTO JII€CIIOBA; 3) IesIKi MOCTIIO3UTHUBH JI0AI0Th 3HAYCHHS 3aBEPIICHOCTI /10 3HAUCHHSI
JIGKCUYHOTO JIi€cIoBa, sSK B carry out rta gather up; 4) meski YacTHMHKM CHPHSIOTH (pOpMyBaHHIO
CJIOBOCIIOJTYUEHHsI, BHUKOHYIOYM POJIb MNPUCTIBHUKIB. CJIOBOCHOIYYECHHS CKJIAJAOThCA 3 JIECIOBa Ta
noctino3utuBy. Iloctmo3utnB 30epirae 3HaueHHs 000X ENEMEHTIB, K B O Out; 5) JesKi MOCTIO3UTHUBH
BUKOHYIOTh POJIb TPUHAMEHHHKIB, ajic BOHM OUIBII TPHUB’s3aHI IO IECIOBA 1 BIIPI3HAIOTHCSA BiJ YHUCTHX
MPUAMEHHHUKIB THM, IO JONOBHEHHS, SIKI CIiIyIOTh 3a HUMH, MOXYTh OyTH OMYIIEHI 1 JIETKO 3pO3yMili 3
KoHTeKcTy, Harp.: She left the baby upstairs and went down (stairs) [4, c. 53].
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OnuH 1 TOM K€ MTOCTIIO3UTHB, MOEAHYIOUHCH 3 PI3HUMH JIECIIOBAMH, 1HOI YTBOPIOE (Gpa3oBi Ai€cIOBa-
cuHOHIMH, Harmpukiraza: to write down, to put down, to take down, to set down, to jot down — 3ammcyBatu; t0
go out, to come out, to walk out, to step out, to march out — Buiitu, Buxoautu [3, c. 16].

OpnHe KOpeHeBe Ai€CTIOBO MOKE BKMBATHUCS 3 OIIBII HI’K OJHUM ITOCTIO3UTHBOM, YTBOPIOIOUH 0ararto
iHmux ®/I, npuyomy B MOEAHAHHI 3 PI3HUMHU TOCTIIO3UTUBAMH BOHO MOKE MAaTH Pi3Hi, iHOJI aHTOHIMIuHI,
3HAYeHHs, HanmpHUKIa: t0 go in — BxoauTH, t0 gO out — BuxoauTH; t0 gO UpP — migHIMATHCS.

Po3rnsinaroun CHHTaKCHYHO HEMOJUIBHI NOENHAHHS JI€CTIOBA 1 MOCTIO3UTHBY 3 TOUKU 30py BHECEHUX
B HHUX 3Ha4eHb a00 BUKOHYBaHHX IOCTIO3MTHUBOM (YHKIIiH, B3SIBIIM 32 OCHOBY Kiacudikamito | AHiukoBa,
MH MOXXEMO BHIUIMTH Taki (QyHKI[OHaTbHO-ceMaHTHuHiI Kareropii ®JI: 1) miacumroBanbhi  abo
YTOUHIOBAJIbHI — CIIOJYYEHHS, y SKUX IOCTIO3MIiA HE 3MIiHIOE 3HAYEHHs OI€CIIOBa, a BKHUBAETHCA IS
MiZCUICHHS, MiIKPEeCIeHHS ab0 YTOYHEHHsS HAsSBHOTO 3HAYCHHS II€CIOBA; 2) acleKTyanbHi (BHIOBI) —
CIIONy4eHHS, 10 SKUX IOCTIO3WTHB HANA€ JEKCHYHO-BHIOBMH BinTiHOK. Cepen acmektyambHux OJ]
BUJIUISIIOTH MOYMHAIIBHI, TPUBAJI (IIPOIOBXKYBaJIbHI 200 IIOPATHBHI), HOBTOPIOBaJIbHI, TOKOHaHI [1, c. 34].

Hagenemo npuikiamu mincumoBaibHux abo yrounroBanbhux O/ 3 pomany: 1. Julia with half an ear listened
to the list Margery read out [5, c. 11]... — Jikysmist Kpaem Byxa Cliyxajia CITUCOK, SIKHi 3a4nMTyBajia Mapmkepi...
2. You can have a wash and brush up when we get home [5, c. 13]. — Bu 3Mokete BMuTHCS 1 iprdecatucs. 3. [ 've
told him to come up as soon as he’s ready [5, c. 13]. — 51 cka3aB oMy migildTH, K TITBKH BiH Oy/1€ TOTOBHH.

Sk MOKa3yrTh MPUKIIAU, HSIECTIBHUMU KOMIIOHEHTaMU TiacuitoBaibHux ®J] € 11 mocTno3uTusis 3
YJaCTOTHICTIO BYKUBAHHS y Takiil mocmigoBHOCTI: UP — 64 (48 %), down — 25 (19 %), out — 19 (14 %), round —
8 (6 %), along — 7 (5 %), over — 3 (2 %), through — 2 (1,5 %), away — 2 (1,5 %), off — 1 (1 %), on — 1 (1 %),
around — 1 (1%). SIxmio Bxuti DJI 6€3 TOCTIO3UTHBY, HOTO 3arajibHe 3HAYSHHS MalKe HE 3MIHUTHCS, TOMY
3HAYEHHS IOCTIIO3UTUBY y MOAIOHHX CIIONYYEHHSX, SIKUX y TEKCTiI poMaHy HajiuyeTses 133 (40 % Bin n’atu
(YHKIIOHATBHO-CEMaHTHYHUX KaTeropiii), 3BOAUTHCS JIMIIE J0 MiACHICHHS a00 YTOUHEHHS.

Hageznemo npukiianu nounHansHuX acrektyansHux O/ 3 pomany: 1. She burst out crying [5, c. 62]. —
Bona po3smiakanacs. 2. When the train steamed out Jimmie went to the station bar [5, c. 66]... — Komu moisn
pymmB, Jxummi mimroB o 6apy Ha cranmii. 3. They were both acting when the war broke out [5, c. 71]. —
Bonu 000€ rpanu Ha clieHi, Ko po3noJanach BiifHa.

3 HaBe/IeHNX TPHKIIA/IiB BUTUIUBAE, 1110 TTOuMHABHI D/ BKUBAIOTHCS Y Bapiallisix 3 HE3HAYHOK KiIBKICTIO
HEIECTIBHIUX KOMITOHEHTIB: OUt — 9 (45 %), on — 4 (20 %), off — 3 (15 %), up — 2 (10 %), in — 1 (5 %), into — 1
(5 %). Lle cprunHiOeThes hyHKITiE oynHATBHIX D] — CHrHATI3yBaTH MPO MOYATOK [ii. B TekcTi pomany mu
BigHainuM Bchoro 20 mounHanbHux OJ1 (6 % Bifg m’sTH QYHKIIOHATHHO-CEMaHTHYHUX KaTETOPii).

Hagenemo npukiaan npogoBxKyBaabHuX acriekTyarsaux ®OJ] 3 pomany: 1. When the two men had gone
she looked through the photographs again before putting them back [5, c. 20]. — Komu o6uBa 90I0BIKH IILIH,
BOHa 3HOBY meperisiHyna Qororpadii, mepex TMM sK mokiacth ix Haszanm (putting back — acnekryanbhe
nosroproBaibhe). 2. Oh, well, go on then [5, c. 61]. — Hy no6pe, Toai npoxopxyii. 3. He walked on and she went
in by the stage door [3, c. 61]. — Biu mimoB gasii, a BoHa 3aiiiuia uepes ciryk00Buii BXig (Went in — OykBaibHe).

Ha npuxnani @/ 3 pedenp i3 pomMaHy MU HEpEeKOHAIMCS, WO MpoxoBxyansHi DJ BKUBaIOTHCS 3
HEBEJIMKOIO KUTBKICTIO MOCTHO3UTHBIB i3 YaCTOTOO BKUBAHHS y Takii mocmigoBHocTi: 0N — 35 (53%), about —
18 (27 %), through — 6 (9 %), along — 4 (6 %), around — 2 (3 %), away — 1 (2 %). IIpu 1IbOMY TTOCTITO3UTHBH
on Tta along npsiMo MOKa3ykoTh, IO i NPOAOBKYETHCS a00 TPHBAE MPOTATOM IMEBHOTO Yacy; MOCTIO3UTHB
through BHOCHTH 3HAuYCHHS MPOJOBKYBAHOCTI Jii 3 MOYATKY 10 KiHIIS; MOCTIIO3UTHB away BKa3ye Ha Te, 10
3HaueHHs fii, Bupaxkenoi ®JI, €, Tax O MOBHTH, HemOaIMM; MOCTIIO3MTHBH around ta about BkasyroTh Ha
BIZICYTHICTh METH, IIPUTAMaHHY Aii, sKy no3Hadae ®JI. V mpoaHaizoBaHOMy HaMH TEKCTI poMaHy icHye 66
nponoBxyBaidbHUX D] (20 % Bij 1’ aTH QYHKIIOHATBHO-CEMAaHTHYHHUX KaTETOPii).

HaBenemo mpukiaay NoBTOprOBaIbHUX acrektyansHux O] 3 pomany: 1. | thought we might take him
back with us and give him a spot of lunch [5, c. 11]. — 5 moxymas, o Mu 3MorIH 61 3abpatu #oro 3 coboro i
npuroctuty Jardem. 2. Michael will drive you back after lunch [5, c. 13]. — Maiikn BigBe3e Bac micis JaH4y.
3. I'd have to think it over of course [5, c. 27]. — MeHi, 3Buuaiino, Tpebda 11e 00MipKyBaTH.
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BigHalmoBImM y TEKCTI poMaHy BCBOTO [1Ba IIOBTOPIOBaibHI moctmosutuBH: back ta over, moxemo
CTBEpIPKYBaTH, II0 CaMe BOHH HaiuacTillle BXHMBAIOTHCS B MIOEJHAHHI 3 Ji€ciioBamMu 1 0epyTh Ha cebe (yHKIIio
BUpakeHHs oBTOpeHHsL. [locTno3uTrBy back ta Over BxuBaroThesi B TEKCTI 3 4aCTOTOIO BiMOBIAHO 53 (79 %) i
14 (21 %), B 1inomy — 67 nexcuurux oauHuUIb (20 % Big ’sTH GYHKI[IOHATBHO-CEMAHTHYHHUX KATETOPii).

Hagenemo mpukiamu mokoHaHux acnekryansHux ®JI 3 pomany: 1. Michael came over and stood in
front of her [5, c. 49]. — Maiikn migiiinmos i ctas HaBnpotu Hei. 2. | know that you can act me off the stage [5,
c. 50]... — 4 3Haro, 0 TH MOXKEII MEHE Teperpartu Ha cueHi. 3. Now that Tom’s holiday was nearly over
Julia was glad [5, c. 164]... — 3apa3, xonu Biamyctka Toma maiike ckinunnacs, Jpkymis Oyna pana.

HaBeneni B peuennsx moxoHaHi ®J meMOHCTPYIOTH, MIO MOCTIIO3UTHBH Yy TaKid IOCTITOBHOCTI €
HaWOUTBII BXKUBAaHUMH Y TeKcTi pomany: Off — 20 (44 %), out — 10 (22 %), up — 9 (20 %), over — 5 (12 %),
down — 1 (2% ). ®/] 3 TakMMHU OCTIO3UTHUBAMH CIIYTYIOTh JUIS TOJABaHHS 3HAYCHHS 3aBEPUICHOCTI 0 il i
CTaHOBJIATH 45 JEKCHYHUX ONUHUII ¥ TeKCTi (14 % Bix ' saTH QyHKIIOHATTFHO-CEMAHTUIHIX KaTETOpii).

TakuM 4YHHOM, BCTaHOBIEHO, IO BcepeluHi (YHKIIOHAIbHO-CEMaHTHUHUX KiaciB DJ[ ix
CEMaHTHYHHUHA TEHTP 3MIIIYEThCS i BIUIMBOM TPHUCIIBHHKA y Oik #ioro 3HaveHHs. ['pamMaTudHuil meHTD,
0e3yMOBHO, 30ira€Thcsi 3 TEPIINM KOMIIOHEHTOM CIIOBOCIIONyYEHHS — JI€CIIOBOM. 3HAYEHHS, BHECEHE
MOCTIIO3UTHBOM, CTOCYEThCS, B OCHOBHOMY, YacOBHX acmekrTiB, Tomy i ®JI, 00’eanani B Mexax 1€l
(yHKITIOHATPHO-CEMaHTUYHOI KaTeropii, € acmeKTyalbHHMHU. 3a3HA4MMO, IO acleKTyainbHi (pa3osi
JIECIIOBA 3/1€OLIBIIOrO HE € OaraTo3HaAYHUMHE, TAKUMU SIK OYKBaJIbHI, TOXIHI Ta 17[i0MaTHUYHI.

[IpoanamizyBaBmu TBip C. Moema «Tearp», MH IIWNDIM BHCHOBKY, IO B MeEXax I STH
GbyHKIIOHATBHO-CEMaHTHYHUX KaTeropid D]l KimbKiCHO mMepeBakaroTh miacumoBanbhi (133 mexcuuni
onuuuili, ado 40 % Bixm QyHKUIIOHATEHO-CEMAaHTHYHUX KaTeropidi 1 14% Bin 3aranbHoi KimbkocTi DJ] y
TEKCTi), IPOIOBXKYBaJIbHI Ta MOBTOPIOBAIBHI 3aiIMalOTh JIpyre MicIle 3a YaCTOTHICTIO BXXHUBAaHHSI: 66 Ta 67
omuuMIs BiamosigHo (1o 20 % i mo 7 %), 3 kigbkicTio 45 mexcuunux omuuuib (14 % 1 5 %) moxoHawi
3aliMalOTh TPETIO MO3MIII0, @ HA OCTAHHBOMY MICIIi 3@ YaCTOTOI BXKMBAHHS 3HAXOJATHCS MOYMHAIIBHI, SKHX
y TekcTi HamiuyeTbes ume 20 (6 % 1 2 %). [o cknany Bcix @] GpyHKIiOHAIBHO-CEMaHTHYHHUX KaTeropin
BXO/ISAITh TIOCTIO3UTUBH, 1110 BUKOHYIOTh ITiJICHITIOBAJIbHY (YHKIIITO.

[TepcriekTHBaMK TOJAIBIIKX PO3BIIOK y [bOMY HANPSAMKY € JOCTIDKEHHS HAHYaCcTOTHININX
KoHCTUTYyeHTIB DJ] aHTIiiCbKOi MOBH 3aJIeKHO Bia iX 37aTHOCTI 10 (DYHKIIOHAJBHOI HepeopieHTalii Ta
CEeMaHTHYHOI iHTerpaiiii 3 MeToro crBoperHst O/I.
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OpJosckas O. B. Anamu3 (YHKIMOHATBHO-CEMAHTHYECKUX OCO0EHHOCTEll MOCTIO3UTHBOB
(pa3oBpIX I11ar0J0B B XYyI0:KECTBEHHOM AHIVIOSI3BIYHOM TeKCTe (Ha MaTepuaje MNpou3BedeHHs
C. Moama «Teatp»)

AHHOTaNUA

B cmampve npoanaiusupoeanvl d)yHKL;MOHaJleO-CEMCleMHECKue ocobennHocmu nOCMNO3UmMu608 d)paS’OSblx
21azcojoe 6 xyOOOfCECMBBHHOM AHCNOA3bIYHOM meKcme. YC‘maHOGﬂeHO, umo 6 npe()e/zax niamu d)ynm;uoyaﬂbno—
cemMaHmu4ecKux Kameeopuﬁ qbpa303blx 2nazonoe (ycwmmeﬂbnble, Had4uHarnuwue, npodﬂeeaiomue, nosmopAarouwuecs,
3a8epuientble) KOTUYECMEeHHO npeodaadaiom yCunumenbHule Qpasosvie naobl.

Knrouesvie cnosa: qbpasoeble 271a20Jjibl, nOoCmMno3unuesosl, d)yHKUMOHG]leble OCO6€HHOCWI1/I, cemanmuieckKue
OCO6€HHOCmu, d)yHKl{uu nocmno3umueoe.
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Orlovska O. V. The analysis of functional and semantic features of postpositives of phrasal verbs in

English fiction text (based on the work of S. Maugham «Theatre»)
Summary

The article deals with the analysis of functional and semantic features of postpositives of phrasal verbs in
English fiction text. Actuality of theme is predefined by the lack of semantic process study that arises up at
transformation of a free syntactic word-combination: Verb + Preposition (Adverb) in a semantically indivisible
complex — Phrasal Verb (Verb + Postpositive).

The main aim of the article is to distinguish functional-semantic categories of phrasal verbs in English fiction
text depending on the functions of postpositives based on the work of S. Maugham «Theatre». The object of the study is
phrasal verbs as semantic units of the English language.

Attention is drawn primarily to the main functions of postpositives and frequency of the use of functional and
semantic categories of phrasal verbs. It has been founded that postpositives perform three basic functions such as
weakened adverbial modifier in the compound verbs, adverbial modifier and adverbial modifier and predicative in the
connection with link verbs. The same postpositive, combined with different verbs, sometimes forms phrasal verbs-
synonyms.

It is revealed that the semantic centre of phrasal verb in the functional and semantic classes of phrasal verbs is
shifted under the influence of adverbs in the direction of its meaning. The grammatical center coincides with the first
component of the word combination — a verb.

Having analyzed the work of S. Maugham «Theatre», we came to the conclusion that intensifying phrasal verbs
(133 lexical units) dominate within five functional and semantic categories of phrasal verbs.

Key words: phrasal verbs, postpositives, functional features, semantic features, postpositive functions.
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MICHE KOPE®EPEHTIB Y IIPO31 JIIHU KOCTEHKO

Jlocniooiceno nexcuxo-cemanmuuni CniggioHoulenHs 3acobie xopegepenmuocmi y nposi Jlinu Kocmenko.
Buokpemneno cmpyxmyphi ocobnusocmi kopegepenmuux nap i psaois. Posdineno na epynu ma npoamanizosaro
CNIBGIOHOCHT 34 3MICMOM i 3HAYEHHAM HOMiHayii. Po3eianymo 3a2anbHo8iICU8ani cio8a ma aemopcbKi HOBOMEOPU Y
poTi KopegepeHmia sIK 8aANCIUBY O3HAKY XYOOUCHbOI Mo6u nucvmennuyi. Cmamms npoooedicye yuki nyonikayit iz
B8UBUEHHS CIMUNIICMUKU YKPAIHCObKOI MOBU.

Kniwouosi cnosa: xopegepenmu, xopedepenmna napa, KopegepeHmuuii pso, 1eKCUKO-CeMAHMUHe 3HAYEeHMUs,
i0iocmuitb NUCbMEHHUYL.

Ha cydacHomy eTarti eBOJOLIT HAYKH JIIHBICTUYHI JOCITIPKEHHS HAaOyBarOTh aHTPOIIOLIEHTPHUYHOCTI —
BHUBYEHHS] MOBHUX SIBUI Y TICHOMY HEPO3PHUBHOMY B3a€MO3B’SI3KY 3 JIFOJIbMH 1 KOTHITUBHUMH IIpoLiecamMu. 3
AQHTPOIIOJIOTIYHUAM ITiXOJ0M IOB’si3aHe 1 (OPMYBaHHS HOBITHIX TEPMIHOJOTIYHHUX IOHSITH — MOBHA
KapTHHA CBITY, IHOUBIAyalbHUH CTHIb, SKI BiZOOpa)kalOTh y MOBiI OayeHHsS CBITY Ti€0 YU 1HIIOIO
ocobucricTio. BHBYEHHS 1HAMBIAyaJIBHOTO CTHJIIO [UCBMEHHHMKA ©0a3yeTbCsi Ha JIOCIHIIKEHHAX
ocobnmBOCTEl HOTO TBOPIB.

3MaltoBaHHA MUCHMEHHHKOM Oyab-iKoro 00’ekrta (mpemmera, cy0’e€kTa, CUTYyallii, mopii TOIIo) €
JNOMIHAHTHUM Yy CTBOPCHHI TEKCTy Ta 3a0e3medye ioro iHdopmariiiine posropraHHsa. Takuii 00’€KT
CIPUIMAETHCS TMO-PI3HOMY — 3aJIE)KHO BiJ THITy TEKCTy, HOTO 3MICTOBOrO 00CATY, iIIOCTHIIO aBTOpa abo
MOBIIIB, X KOTHITHBHOI 0a3u. @yHKIiI0 BepOanbHOTO IpeACTaBIeHHS 00’ €KTa TIHCHOCTI BUKOHYIOTH Pi3HOTO
THITY MOBHI OJTMHHIII, YaCTO KopedepeHTrn — pedepeHITiiHO TOTOKHI HOMIHAITI1, sSIKi, BKA3yI0UN Ha CITUTEHUN
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