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Xonmakosckasi B. C. [IpodsiemaTnka nepeBojaa u si3bIKOBbI€ OTJIHYHSI, BOSHUKAIOIIHE MTPH 3TOM.
AHHOTAIUA

B cmamve npoananusuposana npobiemamuxa nepeooda; NpuUeOeHvl NPUMepbl KYJIbMYPHbIX Pa3Iuyull,
Komopuvie cnoco6cm6y10m B603HUKHOBEHUIO npen}zmcmeuﬁ 8 nepeeode; makoice YKasHo, KaKk MoaHcem MeHAMbCs A3bIK 6
3asucumocmu om 6aAUAHUA nepeeoda Ha Kyiemypy Hapoda; npoanalusupoeano, KaKk mecHo Ce:13aH AA3blK C Kyﬂbmypoﬁ;
onpeodesieno, Ymo 0OHOU U3 CaAMbIX MPYOHBIX NPOOIEeMAMUK Nepegood ABIAemcs Nepesod HA38AHUN PeSUOHO8, d MAK’Cce
nepeeod mMepMUHos, bes YCMAaHO6J1EeHHO20 dKeUsAIeHmd.

Knrouesste cnosa: nepesood, npobremamura nepegood, Kyibmypd, A3blK, KyIbmMypHble pasiudus, OUdieKmn.

Khodakivska V. S. Translation problems and language differences arising from this.

Summary

In article analyzed translation problems;are examples of cultural differences,that contribute to difficulty in
translation; specified as can change the language depending on the translation effect on the culture of the people;
analyzed briefly as culture associated with the language; it is determined that one of the most difficult problematics of
translation is the translation of the names of regions, as well as the translation of terms , with no established equivalent.

Based on the material can conclude that translation although they are developed in the modern world yet there
are problems difficult to overcome for every language, every culture this is something personal that is created by
people. Translation was good when translator can skillfully convey the original culture. Translator constantly has to
work on himself, improve, must have knowledge.

Key words: translation, translation problems, culture, language, language differences, dialect.

VK 81°373°43
Hurankosa 3. M.,
acnipanm Incmumymy moeo3naecmea
imeni O. O. Ilomeoni HAH Ykpainu
E-mail: tsygankova.zoia@gmail.com

CEMAHTWYHI HEOJIOTI3MH B CYYACHIN AHTJIIMCBHKIA MOBI
(HA MATEPIAJII POMAHIB ) KAHPY «4HUKJIIT»)

Y cmammi npoamanizosano meonozizmu cyuacnoi ameniticbkoi MOGU 6 pOMAHAX HOB020 JiMepamypHozo
Hanpamy, aKi 3 16UNUCA BHACTIOOK CeMAnmMuyHo2o 3cy8y. Busnaueno, wjo nexcuyni oOunuyi maxkozo 3paska ymeopemi
wisixom memaghopuszayii, axa 6i00y8acmuvcsi 34 MAKUMU MOOCTAMU: 3MIHA apxiceMu ma akmyanizayis QpyHKYioHanbHol
cemu, 3MIHA apXicemMu ma akmyanizayis acoyiamusHoi cemu, sMiHa nepugepitiHoi cemu.

Kniouoei cnosa: cemanmuunuili HeOn02i3M, YUKIIM, CLOBOCNOLYUEHHS, MEMADOPU3AYIL, MOOEb.

[TomioBHEHHS JIGKCUYHOTO CKIIAAy aHTJIHCHKOI MOBH BiJIOYBAa€ThCS HE JIMIIE 32 PaXYHOK BXOJDKEHHS
HOBOTBOPiB. BUKOpUCTaHHA CEMaHTHYHUX MOXKIMBOCTEH JEKCUYHUX OJUHHIB, TOOTO MEPEOCMHUCIICHHS
3Ha4YCHb YXKE BIJJOMHUX CJIiB, CTUMYJIIOE TI0SBY CEMAaHTUYHMX iHHOBaIii. CeMaHTHYHA HEOJIOTI3allis € JOCUTh
MPOJYKTHUBHUAM CIIOCOOOM TIOITIOBHEHHS JIEKCUKH CyYacHOI aHTIIHChKO1 MoBH. e oB’s13aH0, 3 0JfHOTO OOKY,
3 MPUPOJIOIO JIFOJACHKOI0 MUCIIEHHS — 3IaTHICTIO JIIOJMHH y3arajJbHIOBATH Ta CUCTEMATU3yBaTH B CJIOBI 3pa3y
JEKUTbKa SBHII HABKOJIUITHLOTO CBITY, 3 JAPYroro OOKY, 3yMOBIIOETHCS BHYTPIITHBOIO TCHIICHINIO MOBU —
MparHeHHSIM JI0 €KOHOMIi sSIK JISKCHYHUX, TaK 1 CIIOBOTBIpHUX pecypciB. Taki mporiecu, Ha Hally TyMKY,
CBiTYaTh PO JKUTTEBY CHIIY CaMOi MOBH i TBOPYMH TTOTEHITIAIT ii HOCIIB.
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[MutanHs cemaHTM4HOI AepuBamii posrasmaroTbess B pobotax O. O. Bparinoi, B. B. Bunorpanosa,
B.T'.Taka, 10O. A.3annoro, H. I Knymmnoi, TI.O.Kosemuk, O. . MemkoBa, 1. A. CamoiinoBoi,
M. . Crenmanosoi, B. M. Tenii, JI. M. Uymak, M. M. lllaacekoro, I'. Jlakodda, M. [[xoHcona, P. Jlacc Ta iH.

AHani3 TeOpeTUYHOI JiTepaTypy J03BOJISIE CTBEPAXKYBATH, 110, HE3BAXKAIOUM Ha HASBHICTH BEJIMKOIO
KOpPITyCy poOiT, MpHUCBSIUEHNX IpobOiieMaM HEeOoJIOTii, ICHye HHM3Ka MHTaHb, SIKI HE OTPUMANH JOCTATHHOTO
BUCBITIIeHHS. BOadaeTbcs HEOOXiAHICTH MOTTTHOIEHO BUBYATH OCOOIMBOCTI CIOBHUKOBOTO CKJIAJy Cy4acHOI
AHTTIHCHKOI MOBH, 30KpeMa MOTTOBHEHHSI JIEKCHUKH TUTOMUMH PECYPCaMH.

Merta pobGoTu monsrae y BUSBICHHI M aHami3i HEOJOTI3MIB y TEKCTax CyYaCHHX AaHTJIOMOBHHX
POMaHiB, yTBOPEHUX BHACIIIOK BTOPUHHOT HOMiHAIIi1.

Y pomaHax JKaHpY <«UHKIIT» CEMAaHTHYHI IHHOBAIii CKiIagaloTh 4 % BiA 3araibHOi KITBKOCTI
HeoJori3miB. HalmpoaykTuBHIINM CIIOCOO0OM TIOSBM CEeMaHTHYHHX IHHOBANIA € JIEKCHKO-CEMaHTHYHHHA
CIIOBOTBip, ab0 BTOpuHHA HOMiHalis. OCOONHUBICTIO TakKOro CIIOBOTBOPY € HAasBHICTb OOOB’SI3KOBHX
iepapXivyHUX BITHOCWH MiK HOBHUM Ta iCTOPUYHO IOTIEPETHIM 3HAYCHHSIM CJIOBA, SIKE BHCTYIAE TIPOTOTHIIOM,
MOTHBYBaJIbHOI OCHOBOK) CEMAaHTHYHOI 1HHOBAIii. 3B’SI3KM MiK HOBHMM 1 MOMEPEIHIM 3HAUCHHAM 0a3yrOThCS
Ha CEMaHTHUYHIH BMOTHBOBAHOCTI, BUBEICHHSAM HOBOT'O 3 BUXIITHOTO [2, ¢. 7]. YHACHIIOK Hii ITMX MEeXaHI3MIB,
SKi crnpusioTe (OPMYBaHHIO HOBHX HalMEHYBaHb, BiJOYBAa€ThCS TEpeKaTeropusallisi BXKe BiJOMOTO,
BiJHECEHHsI HOro J0 HOBOi karteropii. Y 3B’s3ky 3 1M H. ®. AnedipeHko 3a3Hauae, 1m0 TpajMililiHa
KaTeropialibHa CiTKa, $Ka BH3HAYa€ CHPUIHSATTA HABKOJWIIHBOTO CBITY, PYWHYEThCS 1 BUHHKAIOTH
HOBIaCOIIaTUBHO-CMHUCJIOBI 3B’SI3KM ¥ BiJHOIICHHS, IO MEPEKPUBAIOTh KOTHITHBHI BiJIHOIICHHS, 3MiHIOKOTh
CTaHIapTHE YSBJCHHS ITPO TOM 4 IHIIMN ()PArMEHT HABKOJIMIITHBOTO CBITY. [IiIMCHICTh 3a/UIIAEThCS 0€3 3MiH,
aJie uepe3 OCMUCIICHHS KPi3b HOBY MPU3MY OKpeMi 1i ()parMeHTH CpuiiMaroThes mo-HoBomy [ 1, ¢. 51].

BiamoBigHo 10 MBOTO MOXKHA CTBEPJDKYBATH, IO crelu(ika CEMaHTHYHMX HEOJIOTi3MIB TOJISIrae B
TOMY, III0 BOHHM BHUPXAIOTh Pi3HI THUIH IMOXiJHUX 3HAY€Hb, PO3BUTOK SKHUX MOXE BiOYBaTHCS PI3HHMHU
NUISIXaMU: PO3IIMPEHHS 200 3BY)KEHHS 3HAYCHHS; METOHIMIYHOTO 200 MeTaQ)OPHIHOTO MEPEHOCIB.

OCHOBHHM THIIOM CEMaHTU4YHOI TpaHcdopmalii aHTTiHCEKOI JIEKCHKH B TEKCTaX pOMaHiB
NOCT(GEMIHICTHIHOTO KaHPY € PO3IIUPEHHS CEMAaHTUKH, @ TOJIOBHUH 3aci0 MOLIIMPEHHS HOTO Hpolecy — 1e
MeTadopruIHe IepeHECeHHSI.

CrnenudiynicTe Ta yHIBepcalbHICTH MeTaQoOpH NOJISIrae B TOMY, IIO BOHA OIEpye OOpa3zHO-
aCOIIIaTUBHOKO TOMAIOHICTIO, sSIKa BiJICYTHS B IHIIUX croco0ax BTOpPHHHOI HOMiHaIii. Xapaktep Metadopu
OpIEHTOBaHWI HE TIIbKW Ha 3allOBHEHHS JIAKyH 1 HOMIHAIlI0, a # Ha MparMaTHYHUi e(eKT, sIKUi BOHA
CTBOPIOE B Ipoleci (PYHKIIOHYBaHHS B MOBi. Y KOHTEKCTI HAIIOrO JOCIiKEHHS mpouec MeTadopusamii
IIKaBUTh HAcC, Hacamrepe., sIK SBUIIE HOMIHATUBHOTO MOPSJIKY, CIIPSIMOBAaHE Ha MOTIOBHEHHS JIEKCHYHOTO
CKJIaJy aHTJIHChKOI MOBM HOBUMH OJUHHUISIMH. Y LIbOMY PO3yMiHHI MeTadopa i K Ipolec, sIKuil CTBOPIOE
HOBI1 3HA4YECHHS! OJMHUIL MOBH, 1 SIK y’e roToBI MeTa)OpU4Hi 3HAUEHHsI CTAHOBUTH yHiBEpCaJbHUHU CIIOCiO
BTOPUHHOI HOMIiHaIlii, MeTa SKOro — (opMyBaHHS HOBOTO JISKCHYHOTO 3HAYCHHS JUISl TIO3HAYEHHS HOBHX
peayiiii i MOHATH 3a AONOMOIOI0 TEPEHECCHHS! HA3BU 3 YK€ HASBHHUX peajiiil i MOHATH HA HOBI Ha OCHOBI
iXHBOT MOIIOHOCTI 32 OJHI€I0 200 JEKIIbKOMa O3HAKAMH.

VY X0l MOCHIJKEHHST MU BUSIBIIJIM HU3KY CEMAHTHYHUX IHHOBAIlilf, 3MiHA CEMaHTHUYHOI CTPYKTYypHU
SKHX BiIOynacs 3a HACTYIHHMH MOJENSAMH: 3MiHa apXiceMH Ta aKkTyaji3auis QyHKUiOHAJbHOI CEeMH, 3MiHa
apxiceMH Ta aKTyaji3allis acol[iaTUBHOI CeMH, 3MiHa NIepruEpiHHOT CEMH.

[lepma Mopenb IEMOHCTpPYE THI METaQOpPUYHOTO TIEPEOCMHCIICHHS, SKUM BiIOyBaeTbcs dyepes
(YHKIIOHATIBHY CXOXICTh: apXiceMa BHXIJIHOTO 3HAYEHHS 3MIHIOETHCS, a (YHKIIOHATbHUH KOMIIOHEHT
BUABIISIETHCS B MIPUXOBaHii abo sBHi# cemi, Hanpukitan: There was Pack Your Bags (a cooling gel to zap
puffiness and under-eye bags), Light Up Life (a light-deflecting concealer pen to banish dark circles) and
Iron Out The Kinks (a whipped-mousse wrinkle-killer) [6, c. 294]. V mpoMy IpuKIami MU CIOCTEPITAEMO
BXKHBaHHS CeMaHTUUHOTO Heosorizmy Wrinkle-killer — «snuwgyeau smopuwox», B skomMy apxicemy BHXiTHOTO
sHaueHHs cioa Killer — «ybusys» — O6yno 3miHeHO Ha «kocMemuunull 3aci6», TOAL K HYHKIIOHATBHA ceMa
NEPBUHHOTO 3HAUYCHHS «YOUBYs,; MO, WO 3HUUYE 3ATUIIIIIACS.
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Hpyra Moziensb, 3a KOO BiIOYBa€eThCs 3MiHA apXiCeMH Ta aKTyalli3allisl aCOLiaTUBHOI CEMH, BUSBUIIACS
YaCTOTHIIIOI 3a TOMEPEeJHI0 B TEKCTaxX pOMaHiB kaHpy «uukmit». [Ipo taky momens H. B. Ctparynmat
MUIIe: «IHHOBAIlil MBOTO THITy 3HAYCHHEBUX MOAM(IKAIN CIPUYMHWIA YTBOPEHHS IUIOI HU3KH HOBHX
MEpEeHOCHNX 3HaueHb B IMEHHMX HaWMEHYBaHHSX, 30KpeMa Yy CJIOBaxX Ha MO3HAa4YeHHS Oci0, y SAKHX
BiJIOMBAETHCS CTABIICHHS JI0 HUX CYCIIJIHCTBA 1 BIAMOBIIHA €MOIIiifHA XapakTepucTukay [3, ¢. 72—73]. [Ipote
(akTHUHMI MaTepial HaIIOTO AOCHIIKEHHS IOKa3ye, IO IS MOJeNb Oepe y4acTb B YTBOPEHHI CIiB
noOyTOBOTO Xapakrtepy, Hanpuknan: I 'm not really a shower sober[8, c. 344].

AHaJti3 ceMaHTHIHOTO HEOJI0Ti3My SNOWEr SOber skwuii o3Hauae «meepesuil K CKelbyey, CBITIUTD PO
Te, Mo acowiaii 3i ciioBoM SNOWEr — «cgidicutl, yucmuii» — aKTHBI3yBaJIMCS B IOXiJHOMY 3HaueHHi. Kpim
TOTO, apxicemMa «mpenMer« 3MmiHwnacad Ha «edexr». Coig momatd, MmO TBOPEHHS TaKoi iHHOBAITT
CIIPUYUHIOETHCS HE TUIBKM CEMAaHTHYHHMH, a W JICKCHKO-TpaMaTHYHUMH Tpolrecamu. Tak, cioBo sober B
AHTTIHCHKIA MOBI 3adikcoBaHe y GOpMi MPUKMETHHKA 1 Ji€CIOBa, MPOTE HAlll IPUKJIAL 3aBIsSKH KOHBEpCii
JEMOHCTPY€E BXKUBAHHS Li€] JEKCUIHOI OJNHHMII SIK KOMIIOHEHTA CKJIQJHOTO IMEHHHUKA.

[IngxoM aHAJOTIYHOIO CEMAHTHUYHOIO 3pylieHHs Jekcema jack-in-the-box waGyma mnoxigHoro
3HauCHHS y cioBocrnonydenni jack-in-the-box curls: and a head of charming jack-in-the-box curls that
spring all the way down past her shoulders [7, c. 4].

Jlekcema jack-in-the-box moswauae «icpawxy na npyoswcuni, sxa eucmpubye 3 Kopobrku nio uac
siokpumms» [4, c. 829]. ApxiceMOI0 IBOTO CJOBa € «irpaiika», ajleé PO3BHUTOK CEMaHTHUKU CIPHYUHIIN
nepugepiiiHi ceMr BUXITHOTO 3HAUCHHS — «BUCTPUOYBATH, IIPY>KUHAY, SIKI CTaJIM acOLiaTUBHUMH CEMaMHU
noxigHol cemeMu. Y cioBocnonydeHHi jack-in-the-box curls naGyBae 3naueHHs «kyuepi, sk npyacunu». Sk i
B TIOMIEPETHROMY TIPHUKIAJ apXiceMa «mpeamer» 3MmiHmmacs Ha «edekt». Kpim Toro, BigOyBaeTbes 3MiHa
rpaMaTHYHOI KaTeropii ciosa. [Hmit npukiaz i3 moaioHowo 3minoro cem: Andy forced herself to climb out of
the luxurious tub and made a beeline for the rain-forest shower [9, c. 224]. Rain-forest shower no3znauae
IYUIOBY CHCTEMY, IO SIKOI BXOJIWTH 30iNbIlIEHa HacaJka BEPXHBOTO IyNly 3 aylio- Ta CBITIOBHMH
JIOTIOBHEHHSIMH. 3aBIISIKM TaKidi CHUCTEMIi JOCATAEThCS BIAUYTTSA MHEepeOYBaHHS «IIiJi TPOIMIYHUM JIOIIEMY.
TakuM 4rHOM, apxicema BHXiJHOTO 3HAYSHHS «TPOMIYHUHN JIiC» 3MIHWJIACS HA «egheKm MmpOniyHO20 JICy».
Inmni mpukitaau yrBopeHi 3a Takoro Monesuto: Andy looked at Olive, who had turned on her full-wattage
Hollywood smile [9, c. 192]. Lleit npukiaz inrocTpye 3amiHy apxiceMu «IpeaMeT» Ha «iroauHa», CIoBo
full-wattage «mmoBHa MOTYXHICTBY» TOEIHYETHCS 3 IMEHHHKOM smile «IOCMIIIKa» 1 OMUCYE «IOTYKHY»
(MaeTbcs Ha yBa3i HIMPY 1 BIAKPUTY) TOCMIIIIKY OJHOTO 3 T€POIB.

I've always been curious about the Big Island during the shoulder season[7, c.311]. Heosorizm
shoulder season HamexuThb 1O MiAMOBU TYpU3MY i MO3HAYa€ MPOMIKOK Yacy MK BHCOKHM i HHU3bKUM
ce30HOM [nuB. 4]. Y 11bOMy IpUKIIAIi aKTHBI3yBaslacs OXigHA ceMa cioBa shoulder «Toif, o BincTymae Bifg
OCHOBHOT'0; IJICUOBHI{; O1UHHIA.

VY mporneci metadopu3zalii 3ajaisHa ime OJHA MOJEb, 3a KO BiOYBaEeThCs 3MiHA TepudepiiHOT
ceMH TIpH 30epekeHHi apxicemu. Tak, CEMaHTHYHa CTPYKTypa CJIOBa MOXKE 3a3HaBaTH TpaHcopmauii 3a
YMOB 3MIHU TEBHUX CEM, II0 HE HaleXaTh JI0 CEMaHTHYHOTO siApa JEKCHYHOT OJWHMIl. PO3risHBMO IO
MOJIEJTb IETAITBHIIIE 32 JOOMOTO0 IPUKIIAIIB.

[Monsrrs Internet bullying mo3nadae «o0pasy 1 3aysiKyBaHHS KOPUCTYBa4iB Mepexi [HTepHEeT, 1HIIMIA
HeoJsiorizm — Internet mogulette — Hominye «snaugosy srwcinky-6nozepa 8 mepesci Inmepremy. Y KUBaHHS X
JIEKCEM y KOHTEKCTI MpoumocTpyiiMo Takumu npukiaanamu: Nowadays, anyone who committed the crime of
trying to do something with her life became a victim of Internet bullying [5, c. 331], The headline read:
INTERNET MOGULETTE AND CORPORATE MEDIA SLUT MINDY GOOCH ASSUALTS WORLD
WITH MUSINGS [5, c. 92].

B o00ox mpukiagax mnepudepiiHa ceMa «B pPeaJbHOMY IPOCTOpI» 3MIHMIACS Ha 1HITY — «p
8IPMYANbHOM) NPOCHOPI».

Orxe, B Hamid poOOTI CEMaHTUYHI HEOJOTi3MH TIPEACTaBlIeHI CYOCTAaHTHMBHUMH CTIHKHMHU
CIIOJTYICHHSIMH, CKJIATHAMU ciioBaMH. Mertadopwu3allii B JOCTIHKYBAaHUX 1HHOBAITISAX TIIATA€E OTHE 31 CIIB
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cioBocnoxydeHHs.. HoBe 3HaueHHs y cioBa i CIOBOCHONYyYeHHS (DOPMYEThCS B 3arajbHUX PUCAX, OCKUIBKH 3
CEeMaHTHYHOTO MOTJISITY TaKi OAWHUII € HEPO3AUTEHIMHU.

[lomanpury mepcrekTrBy BOA4aeMO y 3iCTAaBHOMY Ta MOPIiBHSIIFHOMY BHBUYEHHI MPOIECY HEONIOTi3amii
B Pi3HHX JIIHTBOKYJIBTYPHHX CEPEIOBUILIAX.
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HbIFaHROBa 3. H. CemMaHTHYeCKHEe HEOJOrH3MBI B COBPEMEHHOM AHIJIMIICKOM fI3bIKe (Ha
MaTepuajie POMAaHOB KAHPA KYUKIUT»).

AHHOTAUA

B cmamuve npoanalu3upoeanvbl HeOoJICU3Mbl COBPDEMEHHO2C0 AH2IULICKO20  S3bIKA 6 pomanax HO802c0
JaumepamypHoco Hanpaeienusd, Komopbvle co30aHbl 8 pesyrbmame CeMAHMUYeCKocO CMeulerusl. Onpedeﬂeno, umo
JleKcudecKkue e‘()uHuLfbl maxkoz2o muna co30aHbl nymem Memaqbopwauuu, Komopas npoucxodum no maxkum MoOeusaM.:
3amerna apxucemvl u axkmyaiusayus d)yHKL]uOHaJZbHOlZ cembvl, 3amMeHa apxucemvl U axkmyaiusayus accouuamu%oﬁ
cembl, 3aMeHa nepugeputino ceml.

Knrouesnvte cnosa: cemanmuueckuil HeoJo2u3m, YuKaum, ciosocovemaHue, Memaqbopus’auuﬂ, MoOeb.

Tsygankova Z. M. Semantic neologisms in Modern English (based on chicklit novels).

Summary

The article is devoted to analysis of neologisms formed on the basis of semantic change in Modern English
chicklit novels.

The background of the article is determined by the need of fundamental research of peculiarities of Modern
English vocabulary, especially its enlargement with the help of its own resources.

The object of the study is the ways of formation of semantics neologisms in Modern English chick lit novels.

The main aim of the article is to define and analyze semantic neologisms in Modern English chick lit novels and
describe their peculiarities and ways of formation.

The anylysis is based on five novels of current chicklit authors which amounts 2503 pages.

Semantic neologisms represent 4% of all new words found in the texts. All semantic neologisms are represented
by word combinations. Most of them are formed with help of metaforisation. Metaforization occurs in one of words of
the word combination. Transformation of neologism sematic structure occurs according to such models: the change of
the archyseme and actualization of the functional seme, the change of the archyseme and actualization of the
associative seme, the change of the peripheral seme.

In the study semantic neologisms are represented by complex substantive phrases, complex words. The new
meaning of the word and word combination is formed on the general basis as from the sematic view such lexical unit
are inseparable.

The perspective of the study is seen in comparative research of neologization in different linguacultural
environment.

Key words: sematica neologism, chicklit, word combination, metaforization, model.
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