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Poryarusckas 0. E. Cnenuduka nopsiika cJioB B I03THYECKOH Pevyd B aClIeKTe CTUIMCTHKH.
AHHOTANUA

B cmamuve pacemompena CURMAaKcu4ecKkas Kamecopus I’lOp}Zak‘a CJ106 C MOYKU 3PpEeHUsA CMUuIuCmuKu, ouep4ensbl
acneknmovl u3y4eHus omou I’lp06]l€ﬂ/lbl 8 CO@pe‘MeHHOZZ prauHCKOIZ Hayke, aKyenmupoeaHo 6HUMAHUE HA cneuud)uke u
nepeulmoﬁ qbkauuu I’lOp}ZaK(l Cll08 68 NOIMUYECKOU pedu, a makoice Ha ocobennocmsax peaauzayuu  eco
CMUIUCmMu4ecKoco nomeryuana.

Kniouesvie cnosa: npsmoti | o6pamupiii nopsadok cios, UHEepCUsl, PUmMM, ROIMUYECKAS pedb, CIUIUCMUYECKUL
nomeHyuail.

Rychahivska Y. Y. Peculiarity of word order in poetic speech in terms of stylistics.

Summary

In the article, the syntactic phenomenon of word order in terms of stylistics has been studied and the current
state of the research in the modern Ukrainian science concerning this problem has been analysed. The attention is
drawn to the fact that there are few studies dedicated to this particular phenomenon despite mentioning word order by
the local researchers while examining the structure, semantics, communicative construction and stylistic capability of
the sentence. The author has explained how the terms «direct word order», «indirect word order», «inversion» are
understood by linguists. The aim of the research was to determine the peculiarity of word order in poetic speech and its
role in creating expressive stylistic effect. The researcher collected examples from poems and showed that differences in
word order enable poets to organize the rhythm of the poem. As a result, the following conclusions were drawn by the
author: the main role of word order in poetic speech is to create a rhythmic and intonation pattern of the poetic system;
word order can serve as an expressive means only when it is a part of syntactic stylistic devices and figures of speech.
In the opinion of the author of the article, the long lasting tradition to use facts of poetic and prose speech as equivalent
has been preventing linguists to recognise a poem as a self-contained system. The author’s new works on the topic will
continue to determine and describe specific variations of word order in poetic speech.

Key words:direct / indirect word order, inversion, rhythm, poetic speech, stylistic potential.
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Y cmammi sucsimneno ocobausocmi Hayiemeopuyoi memamuku )y noesii aHeilicbKoeo Noemda-poMaAHmuKd
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Knrouosi cnosa: Cemwen Teiinop Konvpidoic, ameniicekuii pomManmusm, XyOOJCHs Jimepamypa, KOHYenm,
memaghopa.

«IIupora» rTeorpapivHOTO Ta XPOHOJNOTIYHOTO TIPOCTOPY POMAHTH3MY, OCOOJIMBOCTI CTaBIICHHS
POMAHTHKIB JO COLIQIBHUX Ta ICTOPHYHHX KOH(QUIIKTIB E€HOXH, AacleKTH XYyJOXXHbOTO Mi3HaHHS Ta
BIIOOpaKEeHHS IIMCHOCTI CTaBajdd 3acafHAYMMH I pO3pOOJICHHS HAIllOHAIBHOI THITONOTII IIHOTO
MHUCTENTBa. baraTorpaHHicTh HalliOHANBHOTO POMAHTH3MY MpPOSBIUIACS B Pi3HUX (opMax, cepes SKUX
BaroMe 3HAYCHHsS MaB XapakTep XYAOKHBOTO «BiATYKY» pPOMaHTHKIB Ha DpaHIy3bKy PEBOJIOLII0 1 MOAil
€BPOMEICHKOi iCTOpii, IO CIiAyBanmM 3a HEI0, BHECOK KOHKPETHOTO aBTOPa Yy PO3BHTOK BHPaKaIHHUX
MOETUYHUX 3acO0iB HALiOHANBHOI JTepaTypH, MEPEeOCMUCICHHS Hal0aHb MOIMEPEAHIX KYJIbTypHHX eroX,
CTaBJICHHS JI0 BENUKUX aBTOpiB Bimpomkenns, IIpocBiTHUITBA 1 KIacHIIM3My Ta iHTEpHpeTalliss iXHbOTO
TBOPYOTO CHaJKy. B ycix BuIe mepenideHux acmeKkTax IOCTaTh aHIIICHKOro moera-poManTuka Cemroena
Teitnopa Konbpimka mMaiike 0JHOCTaAiHO BBAXKAETHCS OJHIEI0 3 HAMYHIKATBHIIIKNX 1 HAHCyIepewINBIIINX.

[IparHy4n pO3IIISSHYTH TBOPYICTH AHTJIMCBKOTO IOETa-POMAHTHKA y IIUPOKOMY €BpPOIEHCEKOMY
KOHTEKCTi, HAYKOBIl HarojOUIylOTh Ha TOMy, IO TIeHe3a Horo OaraTorpaHHux QiT0cOPCHKUX Ta
JTEpaTypHUX NIYKaHb JKMBUJIACS BEIMYE3HUM €BPOICHCHKUM KYJIBTYPHHM JOCBIOM BiJl aHTHYHOCTI 1O
CydYacHHX MOETOBI BUYeHb [1, c. 18-41]. V kpucramniszaiiii #0ro TeOPETUIHUX TYMOK PO ySBY K BUIILY (GOpMY
Mi3HAHHS CBITYy, IO BiI0YBAa€ThCS B MHCTEITBI SK KOMIUIEKCHA €IHICTH IHTYITMBHOTO 1 PalliOHAJILHOTO,
HECBIJJOMOTO 1 CBIZIOMOT0, Y X MPaKTUYHOMY BTUIEHHI BEJIMKe 3HAYCHHS MaJH i/l HiIMEIbKO] 11eaticTuaHOl
Ta KjIacuyHOi ¢inocodii, podoTH (paHIly3pbKUX NPOCBITUTENIB 1 aHnmidcbkux ¢inocodis XVII-XVIII
CTOJNITh, TpakTaTh bepxii 1 KeMOPWIKCHKAX HEOIUIATOHIKIB, y SKHX yBary OyJO 30CepeKeHO Ha
BHYTPIITHBOMY CBITI1 JIFOJIHHY, 110 HAaNpaBJsieThes Bosiero bora.

Merta 1i€i poOOTH — BHUCBITIMTH TI€BHI AaCHEKTH TBOPYOCTI AHIMIIIHCHKOTO TOETa-POMAaHTHKA Y
KOHTEKCTI aHTJHCHKOI HAIllOHAIBHOI JIITepaTypu Ta IMPOaHANi3yBaTH OCOOIMBOCTI BiTBOPEHHS Yy HOrO
MOCTUYHMX TBOPAX 0a30BHX KOHIICNTIB HAIIOHAIBHOT IICHTUYHOCTI — «HAPOJ», «HAI[IS» Ta «OAThKIBIIUHAY,
o, SIK TPaBHJIO, HE BHOKPEMIIIOBAJHCH SK MPEAMET JITEPaTYpPHO-KPUTUYHOTO Ta JIIHIBOINOETHYHOTO
aHaITi3y, OCKUTFKU TIOCTaTh ITOETA TPATUIIIITHO OITOBUTA OPEOJIOM KOCMOIIOITUYHOCTI Ta allOJIiTHYHOCTI.

[IpoTe #ioro moeTW4YHWI roJOC YK€ Ha paHHIX eTalmax TBOPHYOCTI SICKPaBO CaMOOYTHIH Ta TIHMOOKO
HaIlioHaNbHO crienudivanid. Bike panni moesii Kombpimka 3a cBoiM 3MicToM i (hOpMOIO 3aCBiTUYIOTE CHHTE3
TpaJUIii aHTTHCHKOT HAI[IOHALHOI JIITEpaTypH 1 HOBUX JKaHPOBUX Ta 00pa3HuX (popM. TakuM MOEeTHYHUM
CHHTE30M CHpAaBE/IJIMBO BBAKAIOTHCA MOCTHYHI TBOPHW, 3aCHOBAaHI Ha pELENIii CTHIICTHKA Ta 3MiCTy
HapoaHoi Oanaju, 1 Tak 3BaHi «po3MOBHI Bipmii» (conversationalpoems), nammcani Kombpimkem 1me B
MOJIOJIOCTI. IXHE «MOTHBAIIiTHEY XYIOXKHE MIAIPYHTS «BIIJIYHIO€» ONM3bKUM JUIs moeta BueHHsM Illuminra
PO EHICTH MPUPOIM 1 CBIIOMOCTI, «IIPUMHUPEHHS HeOa, 3eMJIi 1 AyXy», TapMOHIi€I0 HOPMH 1 3MICTy COHETIB
Binesma boynsa (1762— 1850 pp.), izelinum nadocom MinbTOHOBHX cOHETIB Ta rmuOuHOI0 [llekcmipiBcbkux
o6paszis. Leit Bimkputuii KoabpimkeM skaHp akTHBHO BUKOPHCTOBYBAIM B TIoJalibiioMy Bopucsopt, balipon
ta e, a mi3HilIe YacTKOBO 3aCTOCOBYBJIM IOETH I1HIIMX HAIlOHAJBHUX JITEparyp, (HampuKIas,
B. XXykoBcbkuit) sik 0co0auBy (OpMy IOE€IHAHHS JIPUYHOCTI, HAPATHMBHOCTI Ta IHUAAKTHYHOCTI Y
KOMITO3HIIIITHO-CMHUCIIOBIH CTPYKTYpi HOETUYHOTO TBOPY [6, c. 121]. HeowineHHOO € Takox posib Konbpimka
Yy CTaHOBJICHHI NPHUHLMWIIB HAaliOHAJIBHOI JITEPaTYpHO-XYAOKHBOI KPHUTHKH, Ppealli3oBaHOi aBTOPOM Y
HAYKOBHUX Mpaisix, npucesdennx TBopuocti B. [lekcmipa Ta . MinbToHa, NiTeparypHO-()iIocoPChbKUX
npamsx i3 npo0ieM XyJOXKHBOTO Mi3HAHHA Ta MCUXO0J0Tii TBopuocTi [4]. ¥ ¢aHTacTH4YHOCTI Ta MiCTULM3MI
moe3ii Komepimka [1, c.41] BTineHa mmmpoka TeMaTHYHA MaiTpa — BiMOOpaKEHHS TparidHUX peaii
1ICTOpUYHO] €TOXH, BUKIUKY CYCIUTBHOI MOpaJli Ta CyCIJIBHOTO YCTPOIo bpuTaHii Ha 371aMi CTOJITh, TUTAHHS
€CTETHKH Ta POJIi [I0eTa Y CYCHIILCTBI, B3a€EMO3B’A30K AYXOBHOTO Ta (Di3MUHOrO OYTTS JIOJUHH, IPUPOAU Ta
HaWBHIIIOTO AOCOJIOTY, IJIIX CaMOITi3HAHHS, ITOSTUIHE OCMHUCICHHS 0a30BUX PEITiHHNAX MTOCTYJIATIB.
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AHIIIOMOBHA KPUTHKA HEOTHO3HAYHO CIIpUiiMala Ta iHTeprpeTyBajia moesito Konbpimka, mpucBsueHy
TeMi OaThKIBIIMHM Ta ICTOPHYHUM MOIisSM Toro vacy [2, c. 197-207], ocHOBHy yBary 3Beprarouu Ha ii
¢inocodcrke MATPYHTS, TPOOIEMATHKY B3aEMOBIUIHBIB MMO€3ii Ta JOMIHYIOUHX CYCIIIHHO-TIOMITHYHUX 11eH
y KpaiHi, ciupatodrch Ha Oiorpadivfi JaHi Ta aHaJi3 eMiCTOMSAPHOI CIAALIMHN ToeTa, ado 3arajJoM OMUHaja
YBarorw OCOOJIHMBOCTI «HAIlIETBOPYOTO» MOTHBY Y TBOpax poMaHTHKa. HamioHanpHa, CyCHiIbHO-TIONITHYHA
TeMaTrKa, HACIpaBli, HE € BUCOKONPOAYKTUBHMM (hakToMm moeTuuHoro cmaiky Komepimka. Iloetnyno
OCMHMCJICHI KOHLICTITH «HAPOJ», «HAIis», «OaThKIBIINHAY» € HEOJAHO3HAYHIMH Ta POSMUTUMH, 00 € HE CTUTBKH
HACJIJIKOM pearyBaHHS Ha 30BHIIIHI, 00’€KTHBHI ()aKTOpH, CKUTBKH BiIOMBAIOTh MUHAMIKY CyO’€KTHBHHX
€CTETUYHHX Ta 1I€0JOT1UHHX 3aca]] MOeTa, IPECTaBIAI0Th OPUTiHATBHY MJIOMIMHY CBITOOaYCHHSI.

Jo TBoOpiB, sIKi MOXXHa O3HAYWUTH SK TaKi, IO BHUCBITIIOIOTH CYCHUIBHO-ICTOPHYHY TEMAaTHKy Ta
BiJOOpa’KarOTh TPOMAJSHCHKY IMO3MLII0 I[I0€TAa HA NEBHHUX eTalax HOro »XUTTS, HAJIEKHUThb LUK COHETIB,
NPUCBSYCHUX BUAATHUM MOJITUYHUM Ta KyJIbTYPHHM JisidaM KpaiHu, HamucaHux 3umoro 1794—1795 pokis,
carupuuna noema Parliamentary Oscillators (1798), monituuni TBopu Fire, Famine and Slaughter. A War
Eclogue, Destiny of nations(1796), Religious Musings(1794), y skux 3aKiTaeHO OCHOBH IOJAIIBIIOTO
IHIMBITyaIbHOTO MOSTHYHOTO OCMUCIICHHS CKJIQJIHUX MMUTAaHb CYTHOCTI ICTOPUYHOTO MPOIIECY, 3apOHKEHHS
XYIO)KHBOTO OCSITHEHHS TOHSTH «HAIS» Ta «IepKaBay, SCKPaBO IMPOCTYMAIOTh IApPOCTKU «Midororii»
MoJiogioro moera [2, c¢.218], TeHAeHII 10 MICTUYHOTO, TPAHCIICHJICHTHOTO TPAKTyBaHHS CYCIUIbHUX
PEBOIOLIHHUX MPOIECIB Ta MOCTYITY JIFOJICHKOT IUB1TI3ALIIT 1 POTi MUTIIA Y 1X BilOOpaskeHH.

VY mnoesii Ode To The Departing Year moer o3Ha4yae CKJIAIHICTh CYCHUIBHHX TpolEciB y (opmi
MeTadopuunoro Bupasy: dark inwoven harmonies; Heaven’s unchanging clime, 10 KX MOET 3 OCTPAXOM i
0J1aroroBiHHAM TPHCIYXAEThCS Y CTaHI CIIOKIHHOTO CyMy Ta CBsIIIeHHOTro OoxkeBiwts: Silent sadness,/ Then
with no unholy madness, BHUCITOBITIOIOYM THM CaMHUM TMOETHYHE Ta TPOMASHCHKE KPEIO «BiICTOPOHEHOTO
ciorsisimanss (free from mortal fear, With inward stillness, and a bowed mind), npusHaueHHs MUTIS K
MeJiaTopa MiK OOrOM Ta CyCHIBCTBOM, peTpaHcisTopa BHIIMX, TpaHcueHaeHTHux ictun (I raised the
impetuous song, and solemnised his flight), nepenanux ocoGnMBOI0 MOBOH OO0KECTBEHHHX 3HaKiB: Spirit
who sweepest the wild harp of Time. Ve ui nepuri psaku OJHOTO i3 HABiOMINIKNX TBOPIB MOETA CTAIH
00’€KTOM Pi3K0i KPUTHKH 3 OOKY HOTO «PEBONIONIWHUXY» CYYaCHUKIB Ta MOCIIOBHHKIB, a TAKOXK KOTOPTH
KPUTHKIB y BITYM3HSHOMY JITEpaTypO3HABCTBi, SKi CHpUHAMAA TaKy CBITOIVISIHY TIO3WIIIO0 SK 3HAK
BIJICTYITHUIITBA BiJ[ 1/l€aiB PEBONIOIIIHUX IEPEeTBOPEHb Yy CYCHUIBCTBI Ta 3pEUeHHS BipH B OCHOBHE
MPU3HAYEHHS HAI[IOHAILHOTO MHTISI, aKIEeHTYBaJld HaJMIpHY yBary Ha IOETOBii MO3WIIii MPOTOJIONICHHS
00ro00paHoOCTi Ta KOCMOIIONITU3MY MUCTEIITBA.

OpHak aHai3 KOMITO3UIIHHOT, CHMBOJIIYHOT Ta CMHUCJIOBOI TJIOIIMHY TOEMH Y TUTaHI «BUI00YBaHHSI» Y
il Hazmpax 3apo/KiB HAIi€ETBOPYMX KOHIENTIB «HALIS», «HAPOI», «IepXkKaBay, «CBOOOMA» da€ 3MOTY
JOJIyYUTUCh J0 TIIMOOKHX MOpPAJbHO-CTUYHHX «BIJKPHUTTIB», 3JIMCHEHUX aBTOPOM. Y MEPIIMX YaCTHHAX
MMOEMH aBTOP EKCIUIIMTHO IO3HAYAE Ba B3a€MOJIiIOUI BEKTOPH il XYyIOKHBOI IHTEpIpeTalii: 00poThOn
no0pa 1 31ma sk mepMaHeHTHOro, npupoanoro mpouecy (Nature struggling in portentous birth; Weep and
rejoice!), mo BU3HAYa€ IO OKPEMOTO iHIWMBiIA, MOHApXa, HaIlil, Ta 3 0COOIMBOIO TOCTPOTONO IigHIMAe
MUTAHHS aKCiOJIOTIYHOI aMOiBaJICHTHOCTI Ha TEPIIUH TOIJISAJ OYEBHIHO IMO3UTUBHUX Ta MPOTPECUBHUX
MOHATh — PEBOJIONIT 1 MParHeHHs CBOOOAM SK KIIOYOBMX HPUYMH CYCHUIBHHX HpUCTpacTeidl Ta amOilii
MOJITHYHMX JIiiepiB. BiaropojHi MOTHBH NPHUKPHBAIOTH mpuxoBaHi am6imii: Arm of might! By peace with
proffered insult scared, Masked hate and envying scorn!; imes Bu3BOJIEHHS Hece i3 COOOK HOBE
MMOHEBOJICHHS: conquest’s glutted hour, human ruin choked the streams. 13 QinirpaHHOI MaWCTEPHICTIO
MOCTUYHOIO «HATSAKY», aJlfo3ii, IHTeHCH(]IKaIlil CUMBOJIbHUX IMMOTEHIIH METOHIMII, OI[IHHUX Ta €MOIL[IHHUX
atpuOyTiB Kosbpimk cTBOpIOE maHOpaMy MOBOPOTHOTO Iepiony eBponeichkoi icropii (Thou storied’st thy
sad hours), cynuTtu skuit 3Moxke nuire «oko ITam’sti» 3 monagzemuoro npocropy (Where alone, Voiceless
and stern, before the cloudy throne, Aye Memory sits).

Y noeruuHiii hopMi aBTOP OKPECITIOE MOHATTS AepxkaBu (thankless Island; the deaf Synod, “full of gifts
and lies!) ta craBuTh MHTaHHSA PO KOJEKTHBHY BiANOBIZANBHICTH 3a IMOJITHKY BOEH Ta KOJOHIaJBHOTO
MOHEBOJICHHSI HApOJiB, aKTyalli3yloud KOHIENTYyajbHI O3HAKH KOHLENTY «IOJIITUKa BIaan» y Qopmi
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MeTadop, OCHOBY SIKMX CTAaHOBHUTDH JIEKCMKA 3 HETATHBHUMH KOHOTALlIIMH — KpOB, I'PiX, TOPTYpPH, CTOTIH,
ronox: years of havoc, hunger’s bosom to the frost-winds bared; Afric’s wrongs, torture’s howl,
MPOTOJIONIYIOYM THM CaMHM <«3aXHCHHKIB» cBOOomu ii HaimoTimmMu Boporamu — the darkling foe.
HaBaxxuBmce B3ATH Ha cebe ponb mpopoka, Kodppimk B oOcTaHHIX cTpodax MOEMH BHUCIIOBIIOE
HOoTNepeDKEHHS, 0 Kapa 3a KOJIEKTHBHUH TPiX HEMHUHYYA.

JIro60B 10 OATHKIBIIMHU Ta OB 1 cTpax mepe ii 3aruOesuto, 10 KO BOHA HEMUHYYE HAOIMKAEThCS
B pe3yJIbTaTi MOJITHKH BOEH, MTOTIUOJICHHS COI[ialIbHOI HEPIBHOCTI, BIJICTYIHMIITBA BiJl 3aKOHIB MPHUPOIH 1
XPUCTUSTHCBKOI MOpalti, CTAaHOBIATH JBi TMapajelnbHi IUIONMHE PO3TOPTaHHS OO0pa3HOi CTPYKTypH
3aBepIIAIbHOI YACTHHU TOEMHU. 3eMJyls, HajileHa MNPHPOJHMMHU OaraTcTBamMH Ta Kpacolo, MOAi0Ha 0
Enemcokux canis (fair as Eden’s bowers), pinauii octpiB — auts okeany (And Ocean mid his uproar wild
Speaks safety to his island child), samsimyBana ce6e 3mom (Abandoned of Heaven! mad avarice thy guide, /
At cowardly distance, yet kindling with pride; And joined the wild yelling of famine and blood!/ The nations
curse thee), crae sxepTBOIO IECTPYKTUBHUX CHJI, BTUICHHX B 00Opasi-cumBouii creps’sitaukis (They with eager
wondering / Shall hear Destruction, like a vulture, scream! Strange-eyed Destruction!),mpupikae cebe Ha
camopyitnartiro (O Albion! thy predestined ruins rise).

TpamumiiiHa KpuUTHKa BHUCIOBIIOBAlla TIEPEKOHAHHSA, IO B OCTaHHIX psamkax moesii Kombpimk
HEOJJTHO3HAYHO TIPOTOJIONIye ifei comiadbHOI MacMBHOCTI Ta BIICTOPOHEHOCTI MOETa, BTEYi BiJ pealbHOI
00pOTHOM y CBIT LITFO30PHOCTI Ta Cy0’€KTHBI3MY, 1110, Y CBOIO YEPry, OJHO3HAYHO OKPECIIOBAIO ITOMIHYIOUi
TEHJICHIII1 OT0 TBOPYOCTI, AKi Y MOJANBIINX TBOpaxX HAOyBalll CTATyCy CTIHKUX XYA0KHbO-MHUCICHHEBHX
¢bopM Ta BU3HAYAIM IJCHHI OpIEHTUPH Yyciei mnoeTHuHOi coaaunau aBTopa. OJHAaK KOTHITHBHA
PEKOHCTPYKIIisl TEKCTOBOi B3aeMOJIii ACHOTATWBHOI iH(oOpMamii Ta BIAMOBIAHWX acOIiaTHBHUX IIPOIECIB
TBOpEHHS MOETUYHOI iH(opMalii T03BONSE MPOCTIAKYBAaTH B OCTAaHHHOMY (parMeHTI moe3ii TBOpEHHS
KOMIUIEKCHOT MeTaopH «Iymia MoeTa — NTaX MNPEeABICHUK — MOCepeIHHK MK HEeOOM Ta 3eMIICION.
[Ipu3HaueHHsT MUTIIS, HOTO HMIOACHHUN XJTI0 — MOJIMTBA 34 PIIHY 3€MJIIO:

I, unpartaking of the evil thing,

With daily prayer and daily toil

Soliciting for food my scanty soil,

Have wailed my country with a loud Lament [7].

3anopyko YHCTOTH 1 SICHOCTI MOETMYHOro npodernuHoro OauyeHHs icTuHHM B oOpasi bora e
MiHECEHHs 10 TyXOBHUX BUCOT Ta HEBTOMHA po0OTa TyMKH:

Now I recentre my immortal mind

In the deep sabbath of meek self-content;

Cleansed from the vaporous passionsthat bedim

God’s Image, sister of the Seraphim [7].

Amnaniz moetudHuX TBOpiB Komnbpimka, NPUCBSIYEHUX CYCHIJIBHUM, ETHYHUM TIpoOiieMaMm Ta
«TPOMAISIHCBKIN», «HaTPIOTHYHIN» TeMaTulli, AO03BOJSIOTH BUAUIUTH HACTYIHI XYZOKHBO-CEMaHTHYHI
IUIOIIMHKA aKTyai3alil KOHIENTY «OaThKIBIIMHA»: «AHIIS — OJAroclIOBEHHHH OCTPIB» Ta «AHIIIS —
JKEPEJIo 371ay, 1110 CTBOPIOIOTE CBOEPiAHy aHTHTe3y.Y moesii FearsinSolitude, mammcaniii y kBitai 1798 p. s
BIATYK TOE€Ta Ha MOoAii e€BpomelchKoi icTopii B yacu mepe] MoxiauBuM Hamagom @panuii Ha BpuTaniio,
OCHOBHHUMH TPOTCIYHUMHU (OpMaMU BHPaKEHHS KOHIENTY «OaThKIiBIIMHA» € emiTeTH Ta MeTadopu 3
JOMiHAHTHOIO CEMAHTHKOIO CIIOKOI0, HemopymHocTi, unctotu: O’er stiller place, Oh ! ’tis a quiet spirit-
healing nook ! the sun, and from the breezy air, Sweet influences trembled o’er his frame. barbkiBiyHa €
MPOCTOPOM, Bi3yalbHMMH PENpEe3eHTaHTaMM IKOTO BHCTymaroTh arpubytu vernal corn-field, unripe flax, a
gay and gorgeous covering On, Ta MO3WTHBHA CTepeoTHINi3alis cupuitHaTTs Kombopy: All golden with the
never-bloomless furze. The level sunshine glimmers with green light, mpocTopom, Hax sxuM JTyHae HeOecHa
MICHS JKaiiBOpOHKaA sIK cUMBOITy OoxkectBeHHOI Omaromati: O singing lark, That singest like an angel in the
clouds ! Jlipuunmii repoii moe3ii — BTUICHHS iJeaiy JIIOAWHH, IO XMBE B TapMOHII 3 NMPHPOJOI0, i B Iii
rapMOHIi 3HAXOJUTh ICTUHHE 3HAHHS 1 HACOJOMy. Y COJIOAKOMY CHI Ta MpisSX Ipo MaiOyTHE, BiAUyBaroud
IyXOBHE €IHAHHS 31 CBOIMH CHIBIPOMaJsHAMH, BiH 3MYIIECHHH, OJHAK, MIEPEKUBATH MOUYYTTS KOJEKTHBHOI
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BiJNOBiAaIbHOCTI, YCBIIOMUTH TPariyHicTh PeajbHOCTI, IO a0CONIOTHO CYNEPEYUTh 1MI030pHIH KapTuHi
BCE3arajibHOrO CIOKOI0 Ta Onaroxati. B emoriiinomy «We have offended, Oh ! my countrymen ! We have
offended very grievously» BupakeHa iziesi KOJEKTHBHOTO Ipixa — 3J1a, 3aM0iSIHOTO OJHUM HApOIOM iHIIIOMY,
rpixa MpOTrOJOMICHHs Ta BTUIGHHS BJIAacHOi BWIIOCTI, 3arapOHMIBKOI MOJITUKK Ta MOHEBOJEHHsS. Bopor
HacyBa€eThCs Ha pifaHy 3emiro, Like a cloud that travels on, sk kapa 3a moniTHKy iMmepianiaMy i MOCTIHHHUX
BOEH 3a CBITOBHMI BIUIMB Ta MPHUPOJHI PECYpCH, BIACTYNHHUITBO BiJi XPUCTHSHCHKUX 3aKOHIB YECHOCTI Ta
cnpasemmBocti: Oh ! blasphemous ! the Book of Life is made A superstitious instrument, on which We
gabble o’er the oaths we mean to break. barpkiBmimHa — pimHUN OCTpPIB Mix OIATOCIOBEHHHUM COHIIEM—
MOTONAE y TPixoBi Ta kano0i. [loBTopeHHs y moeTHYHOMY KOHTeKcTi 3aiimeHnuka We i all (allandeveryone:
all must swear — all and in every place) ta Bukopucranus hopm y3araasaerns (We, my countrymen; We, this
whole people) crae OCHOBHHUM EKCIUTIIMTHAM MapKepOM aKTyai3allil KOHIENTY «Hapoa», aKCiOJOTid4HUI
MOJIyC iCHYBaHHS SIKOTO BTUICHHH Yy YHCIEHHUX MOBHO-TIOETHYHUX (DOpMax 3 HEFAaTUBHOIO CEMaHTHKOIO:

o We, this whole people, have been clamorous

o For war and bloodshed;

o We gabble o'er the oaths we mean to break;

o Secure from actual warfare, we have loved

o To swell the war-whoop, passionate for war !

o We send our mandates for the certain death

o Of thousands and ten thousands;

o Therefore, evil days

o Are coming on us, O my countrymen![7]

CycHinbcTBO, Y SIKOMY JIMIEMIPCTBO CTAII0 HOPMOIO, XapaKTepHU3YEThCs CPOPMOBAHICTIO OCHOBHHX
CTEPEOTHIIIB IICHTUIHOCTI, 03HAYCHUX TTOETOM SIK «YIIOOJICHHIA CIIOPT)» Ta «BTIXHU Hepe CHITaHKOM»:

o war and bloodshed ; animating sports,

o The which we pay for as a thing to talk of,

o Spectators and not combatants;

o Boys and girls,

o And women, that would groan to see a child

o Pull off an insect's wing, all read of war,

o The best amusement for our morning meal![7]

[ligmina Tta eBdemiHizallis MOHATh — JOBEIEHA JI0 JOCKOHAIOCTI (hopMa COIlaIbHOT KOMYHIKaIli —
CTa€ HOPMOIO:

all our dainty terms for fratricide ;

Terms which we trundle smoothly o'er our tongues

Like mere abstractions, empty sounds to which

We join no feeling and attach no form![7]

KoutektuBHa 71071 1 IOKapaHHS B pyKax MPOBHJIHHS — MPUXOJUTH JJO BUCHOBKY TOET Ta KOHCTATYE,
10 YCBiIOMJICHHS! CYTHOCTI CIIOBa Ta JIisTHHS € HEOOX1HOI0 YMOBOO YCBiJJOMJICHHS ITPOBUHHU.

Iloetnuna akTyami3alisi KOHLENTY «BOPOI» 3AiliCHEHa B IOe3il y IIOHAHMEHIIe ABOPIBHEBOMY
30BHIIIHIM; y OBOOIM HparHyTh BCTYNUTH CHJIM, IO CIIOBIAYIOTh OJHAKOBHUH KyJbT 371a. BigmoBigHMMuU
00pa3HUMH MOJIENISIMH, IO BEpOAi3yIOTh CIUIBHI y CBOiH CyTi MOHSATTS OOTOBIJCTYIHUIITBA, 3PaHHIITBA,
XKanoOHu, IJMIEeMIpcTBa, BiWHM, TOET MparHe 300pa3uTH aOCONIOTHY TOTOXHICTH PEXKUMIB JEpiKaB-
anraronicris. [lopiBHsiiMO:

Bpuranii ®panuii

The sweet words ...repel an impious foe,

Of Christian promise, words that even yet Impious and false, a light yet cruel race,
Might stem destruction, were they wisely preached, Who laugh away all virtue, mingling mirth
Are muttered o'er by men, whose tones proclaim With deeds of murder ; and still promising
How flat and wearisome they feel their trade : Freedom, themselves too sensual to be free,
Rank scoffers some, but most too indolent Poison life's amities, and cheat the heart
To deem them falsehoods or to know their truth. Of faith and quiet hope, and all that soothes,
Oh ! blasphemous ! the Book of Life is made And all that lifts the spirit ! Stand we forth;
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A superstitious instrument, on which

We gabble o'er the oaths we mean to break ;
For all must swear--all and in every place,
College and wharf, council and justice-court;
All, all must swear, the briber and the bribed,
Merchant and lawyer, senator and priest,

The rich, the poor, the old man and the young;
All, all make up one scheme of perjury,

That faith doth reel ; the very name of God
Sounds like a juggler's charm; and, bold with joy,
Forth from his dark and lonely hiding-place,
(Portentious sight !) the owlet Atheism,
Sailing on obscene wings athwart the noon,

Render them back upon the insulted ocean,
And let them toss as idly on its waves

As the vile sea-weed, which some mountain-blast
Swept from our shores ! And oh! may we return
Not with a drunken triumph, but with fear,
Repenting of the wrongs with which we stung

So fierce a foe to frenzy!

O Britons! O my brethren! | have told

Most bitter truth, but without bitterness.

Nor deem my zeal or factious or mistimed;

For never can true courage dwell with them,
Who, playing tricks with conscience, dare not look
At their own vices[7].

Drops his blue-fringéd lids, and holds them close,
And hooting at the glorious sun in Heaven,
Cries out, "Where is it?'

3aKIIl0YHa YacTUHA M0e3ii 32 CBOEIO CYTTIO T4 TEMATHUKOIO HaraJlye MOJITUYHY POMOBY PO CYTHICTh
BJIagy Ta OI[HKK PEBONIOLUIAHUX MEPETBOPEHb: 3MiHA MONITUYHOTO PEXHUMY 33Ul JIOCATHEHHS
BCE3arajbHOTO ONara — U031, JHIne 3MiHa MaHTii, 00 cama BIaJa € J3epKaloM BaJ CyCHiIbCcTBA. €IMHO
BIYHHMM IIHHICHAM OPi€EHTHPOM IOET MPOTOJIOINIYE Bipy y CIpaBeIMBICTh BUIIOTO a0CONIOTY, MPOBUIIHHS,
10 HEOAMIHHO TIOKapae TUPaHiB HAPO/IIB, BIICBHEHICTh Y HE3MIHHOCTI JIOJI1 1HIMBIA 1 KOJICKTUBY, TOPIKECTBI
CIPaBEUITMBOCTI, JHKEPEIOM SKOTO € He 3eMHa, a HebecHa CHIa, Mo BinOWBajIO XapaKTepHY I PAaHHBOTO
POMaHTHU3MY OCOOJHBICTh 300pa)KeHHSI 3HAYMMUX JJIs iCTOpii IMBiMI3aii MOAIH y peniriiHo-MiCTHIHOMY
KITFOYi.

Ha BukiIMKM peanmbHOCTI TOET MparHyB BIAMOBICTH MOETHYHHM 00Opa3oM, 3yMOBHUBIIH HOTO
KOHIICTITYJIbHI TlapamMeTpu 1Mo0yJ0BOI0 OCOOIHMBOTO TapMOHIHHOTO CBITY, CHHTE3yBaBIIM OaraTcTBO
EMIIIPUYHUX BpaKeHb Ta TIIMOOKY POOOTYy MYMKH B YHIBEpCAJIbHIA CHMBOJIYHOCTI IOETHYHOTO CJIOBA.
Po3ymitoum, o «HOe3is BOJO/IE MOTYKHOI0 €HEPTEeTHKOIO0, 3aTHOI0 BIUTMHYTH Ha CBimoMicTe» [5, ¢. 345],
Konppimk mependaunB 3a OaraTto MECATHIITH JO TOSBA MOJEPHICTCHKOTO PO3YMIHHS pOJIi MHUTIS Y
CYCIIJIBCTBI BOXJIMBICTh KPEATUBHOI MO3MIlIT TTOE€TA y BUPIIICHHI CYyCIUTbHUX KOH(IIIKTIB Yepe3 «IIOTYyKHE
cioBo, nofione OpdeeBomy criBy» [4, c. 147], sike y cnenugidHOMY CBITi, 3ITKAHOMY 3 €K3UCTEHIIMHUX
pedekciit MUTI, SK Y A3epKalli, BIITBOPIOE BIACHY iCTOPIO CYIIOTO.
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Pomannmmn H. U. Tloasus Cemiodna Teitnopa Koabpugxka B KOHTeKcTe HAIMOHAIBHOMN

HICHTUYHOCTH.
AHHOTAIIUSA

B cmamve ocgewenvi ocobennocmu HAyUemMEOPUECKoU MemMamuKy 8 NoI3uUU AHIUUCKO20 NOIMA-POMAHMUKA
C. T. Konvpuodica, npoananusupogansvi nymu aKmyaiu3ayu OCHOSHbIX KOHYENnmo8 HAYUOHANbHOU UOEHMUYHOCU —
«Hayusy, «HAPOO», «POOUHA», PACKPbIMbL DAKMOpbl, KOmMopsble O0moopaxycarm OUHAMUKY —CYObEKMUBHBIX
ICMEMUIecKUx U UOe0I02UYECKUX NOZUYUTI NOIMA, NPEOCMABIAIOUUX OPUSUHATILHYIO NIOCKOCTb MUP 08UOEHUS.

Knrouesvte cnosa: Cemioon Teunop Konvpudoic, auenuticKuii poMAaHmMu3m, XyOOdCeCMEeHHAs umepamypd,
KoHyenm, memagopa.
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Romanyshyn N. 1. Samuel Taylor Coleridge’s poetry in the context of national identity.
Summary

The article is devoted to the analysis of Samuel Taylor Coleridge’s poetry in the context of national identity.
Themes that represent the basic notions of nation, people, motherland have not been treated properly in modern literary
criticism and linguistic poetics. The material for investigation consists of two remarkable poems — Ode To The
Departing Year and Fears in Solitude.The object of the study is national identity concepts in Coleridge’s lyrical poetry
and poems.The subject of the study are stylistic, conceptual and cognitive features of selected verbal images that
embody the notions of power, national and individual destiny, their symbolic, axiological nature. The aim of the article
is to study the peculiarities of fundamental concepts of national identity representation, which have not been studied in
domestic and foreign linguistics. The personality and poetic heritage of the poet was enshrouded by the halo of
mysticism and cosmopolitism. Scholars concentrated primarily either on philosophic background or on the religious
views of the poet, avoiding to refer to his creative writing as nationally specific. The deep insight into the cognitive
creative processes and their results embodied in the poetic formulas of the author, however, reveal the fact that
poetically interpreted concepts «nation», «people» and «motherland» are ambiguous and blurred and result from
aesthetic intentions of the poet and represent the original plane of world view.Literary and semantic planes of concepts’
actualization are ambivalent and create a certain type of antithesis.

Key words: Samuel Taylor Coleridge, English Romanticism, fine literature, concept, metaphor.
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OCOBJIMBOCTI ®OPMYBAHHS TEKCTOBOI CEMAHTUKH CYYACHOI'O
HIMEINIBKOMOBHOTI'O CJIOBA «ANGST / CTPAX» (HA MATEPIAJII POMAHY T. BPYCCITA
«AMKURZERENENDEDERSONNENALLEE» TA POMAHY P. IPTJISI «DIESTILLE>»)

Poszenauymo emoyito cmpaxy sk ncuxonociumy i niHegicmuuny Kameeopii. Budireno ma ineenmapuzosano
ooicepena SUHUKHEHHSI Yb020 (DEHOMEHA 6 CYHACHIU HIMEYbKOMOBHIU XYOOJCHIU NPO3i, HOMIHOBAHIU HAYIOHANbHUMU
aimepamypuumu npemiamu. IIpoananizogano cemanmuxy Haumenysanus cmpaxy ANQStna maxpo- i MIKpopieHsax
XY00HCHBO20 MEKCMY.

Knwuosi cnoea: cmpax, akmusamop cmpaxy, emoyis, eMoyio2eHHa cumyayis, CeManmuxa.

Crpax € OjHI€IO 13 HAWHCHIBHINIMX HEraTHMBHHMX 0a3oBuX emomii [2, c. 126]. lleit denomen y
TICUXOJIOT1] pO3YMIIOTh SIK €MOIIIHY PEaKIIilo «TIOAMHN Y1 TBAPWUH HA CIIPaBXKHIO Y MHUMY HeOesreky» [3,
c. 184]. ExcrniepuMeHTalIbHO TOBEIECHO, 1[0 aKTHBATOPaMHU CTpaxy MOXYTb CTarh OyAb-iKi iHII emorii,
30KpeMa eMollis iHTepecy, eMOIlisl MOJIMBY, a TAKOX KOTHITHBHI MpoIecH (croraju, oopaszu 06’ekra (Hocis
EMOILIIHOTO CTaHy), YsBIEHHS) YW OiNb, CaMOTHICTh, HEOYiKyBaHa 3MiHA CTUMYJSIl, OJMCKaBUYHE
HaONKEHHST 00 €KTa TOIIIO.

BurokpeMIioroTh J1Ba pi3HOBWIN CTPaxy: MpHUpOJpKkeHuid 1 HaOyTuii. [Ipupokenunit cTpax moB’s3aHui
13 0iOJIOTIYHO 3allPOrPaMOBAHUMH CTUMYJIaMH, HA0yTHI — 3 0c00JIMBOIO ()OPMOIO HaBUAHHS, 110 OTPUMAaB
Ha3By «cCoIliaabHe 3amo3udents» [ 1, ¢. 292-306].

BBaxaetscs, mo cTpax Mae pizHi Gopmu: Bia moOOIOBaHHS A0 HEPEISKY, TPUBOKHOTO OUYiKyBaHH,
naniku [4, c.206]. Ha Tmi cka3aHOro IUIKOM 3pO3YMIIOI0 € 3alliKaBJICHICTh JIHTBICTIB CHEIU(IKOO
Bepbamizarii miei emorrii. Maemo 3HauHi 3700yTKH B ramy3i doreruku (A. A. Kamura, P. C. Cakiesa ),
ciootBopy (H. H. Kucminmna  T. }O. Komscea), rpamaruxku (P. I. babaesa, H. A. bargacaposa,
H. H. Opnosa),  mekcukonorii  (JI. I'. babenko, €. A. MoHacTupchka),  3iCTaBHOI  CEMaHTHKH
(O. B. Pactounnceka, O. . TapacoBa), xymoxusoro Tekcty (B. M. Kapnosceka, M. B. OctpoymoBa),
muckypey (M. . I'opomnmkoBa, FO. C. Crapoctina), xonunentosorii (I'. C. bopoxkina, €. 0. Byrenxo,
B. I. Kapacuk), xoraitomorii (M. A. @enopos, C.JI. @ecenko, A. IO. Illarok). Ilompu He3amepeuHi
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