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Ca6an O.B., Markosckas O. 1.  Ci10B0o0Gpa3oBaTeNbHbI  NOTEHIMA]  JMOHHMOB B

COBPEMEHHOM AHIVIMIICKOM SI3bIKE.
AHHOTANUA

B cmamve pacemampuearomcs ocobennocmu Cﬂ06006pa3’06aHu}l OKKA3UOHAJIUIMOB8 U HeONl02U3M06 6
COBPEMEHHOM AHSIUTICKOM A3blKe, Cﬂ06006pa3060m€ﬂbH0ﬁ OCHOB01L Komopbulx cayacam INOHUMbL, d UMEHHO — UMeEHA
npesudenmos CILIA navara XXI eexa. Ilpoananusuposano ux cmpykmypy u cemaumuky. Ycmauosnewo, umo
CIIOBOCNIOIHCEHUE — CAMBbIIL npO()meuBHblIZ cnocob Cﬂ06006pa306aHu}1 OMINOHUMHBIX TEeKCUHUECKUX eduimu.

Knroueenie cnosa: HeoJ102U3M, OKKA3UOHAIU3M, SNOHUM, Cﬂ06006pa306aHu€, 006peMeHHblﬁ AHSTULICKULL SA3bIK.

Saban O. V., Matkovska O. Y. Word-formation potential of eponyms in modern English.

Summary

This article examines eponym-based lexemes in modern English. The background of the study is determined by the
fact that it is important to monitor how the English language changes over time, which influences other languages all over
the world. The main aim of this article is to outline linguistic and cultural features of eponym-based occasionalisms
creation in modern English, as well as to analyze their structural and semantic characteristics. The object of the study is
lexemes formed from eponyms, namely the ones that are the names of the USA presidents of the beginning of the 21
century (George W. Bush, Barack Obama and Donald Trump). Special attention is given to the structural and semantic
characteristics of lexemes derived from such eponyms. The total number of the analysed words is 785. It was revealed that
compounding is the most productive word-formation method. Blending is also often used and its growing word-formation
potential signifies transformations in word-formation processes in modern English. Further analysis of eponyms and their
derivatives will help outline their functions and better understand modern word-formation processes.

Key words: neologism, occasionalism, eponym, word formation, modern English.
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AKTYAJIIBALISI KOMYHIKATUBHOI'O CMUCJTY «CTPAX»
B AHI'JIOMOBHHUX 1 YKPATHOMOBHUX TEKCTAX
(Ha maTepiaJjii onoBiZaHbL NPO NPUBHU/IB)

Y emammi npedcmaeneno ananiz winsixie akmyanizayii KOMyHIKAMUGHO20 CMUCILY «CIMPAX» HA MEKCMOBOMY DIGHI 6
ouckypci acaxie. [[na ananizy obpano mexcmu OnOGIOAHb NPO NPUSUOIE8 AHIIILICbKOIO U YKPAIHCLKOK MOGAMU 3A0is
3abesneuentss 00 EKMUBHOCMI BUCHOBKIG. J{06€0eHO, WO BUPAICEHHS CMUCTY «CHpAxy y MeKCmax npo npusuodie
IDYHMYEMbCA HA 3A2ATTbHOEBPONEUCHKILl mpaduyii i akmyanizyemsca 8 ampubymax i npeoukamax, wo nompeoyioms ois
PO3VMIHHSA CRITLHO20 KYIbIMYPHO-ICMOPUYHO20 MAA, GUOLIEHT 8apiayii CMUCTY «CIMPaxy.

Knrouosi cnoea: ouckypc sncaxie, KOMYHIKAMUGHUL CMUCT, CMPAX, MeEKCM, ONOGIOaHHS Npo Npueudis, cyo ekm-
doicepeno cmpaxy.

217


http://economictimes.indiatimes.com/%20opinion/et-editorial/baracktical-obamaspeak/articleshow/5411073.cms
http://economictimes.indiatimes.com/%20opinion/et-editorial/baracktical-obamaspeak/articleshow/5411073.cms
https://www.collinsdictionary.com/%20dictionary/english
https://www.collinsdictionary.com/%20dictionary/english
http://www.slate.com/%20search.html#search=Slate%27s%20dictionary%20of%20Obamaisms
http://www.slate.com/%20search.html#search=Slate%27s%20dictionary%20of%20Obamaisms
http://www.urbandictionary.com/
https://en.wiktionary.org/wiki/-tard
mailto:s-and@yandex.ua

AxTyanbHi mpobsiemu (inosorii Ta nepekaaao3HaBcTBa. — Bumyck nBananmstuil. — 2017 pik

[IpoGiiema BUBUEHHS €MOTHBHOTO B TUCKYPCI TTOCTaNA Mepe JOCTiTHUKaMH, KOJIA CTPYKTYPalliCTCHKUN
MAXiA [0 aHalizy MOBHHX SIBHUII TEPECTaB 3aJOBOJIHATH IMOTPEOM IHTBICTUYHOI HAykd. Posymirounm
rno0anbHU 1 yHiBepcallbHUE XapakTep cTpaxy, cemionoru (A. I'pefimac i XK. @ontaniii, K. 3inp6epbepr,
H. bykc, ®@. Konr Ta iHII) 3amikaBUIKCA HOTO KpeaTMBHHUMHU MOKJIMBOCTSIMH, PEali30BaHUMHU B KYJBTYPI,
MIOJITHIN, JIITEpaTypi, comioyorii, i 30cepemuiucs Ha (QOPMYIIOBaHHI MapagurM 1 Mojened CTpaxy B
€CTeTHYHHMX TEYisIX 1 TBOPYOCTI OKPEMHUX aBTOPIB, II0 MOXKHA BBKATH aKTYaIbHWUM 1 JUIA AOCIHIIKEHb HA
MOBO3HABYMX TepeHaX. Takuii CTaH peuel HaJuxae Ha CIpoOy 3aCTOCYBaHHS MiJXOY 10 BUBUYEHHS TEKCTIB K
OJTMHMIIF KOMYHIKaIlli, IO Ma€ 3a OCHOBY BH3HAHHS KOMYHIKATUBHOTO CMHCITy IIJIOTO TEeKCTy i Horo
HAJIeKHICTh A0 MPUCTPACHOTO TUCKYpCy (3a I'petimacom i1 DonTaniem). Lleit minxin 703BOMUTH HE 3BaYKaTH Ha
JiTepaTypo3HaBUy Tpaaullilo KiacH]ikamii XyHOXKHIX TEKCTiB, BiH BHHATKOBO aHTPOIOLEHTPUYHHHA, YOTO
BUMAaraloTh Cy4acHi TyMaHiTapHI HayKH, i KOMYHIKAaTMBHO CIPSIMOBAaHHUM, IO BKJIAJa€TbCs B IO
miarsictmyHoi mparmMatukn. @. C. baneBnu 3ayBaxkye: «BakIMBO TaKOXX 3a3HAYWTH, IO IparMaTHYHI
3HaueHHS! (KOMYHIKaTHBHI MparMaTUyHi CMHCIHM) CTOCYIOThCA, MEPENOBCIiM, BHYTPIIIHBOTO CBITY YYacHHUKIB
CHIJIKYBaHHS (MOYYTTIiB, €MOILii, IICUXOJIOTIYHUX 1 MICHXIYHUX CTaHiB, BipyBaHb, BOJIi, KyJbTYPHHX YHMHHHKIB
TOII0); BOHH € Ha/[3BUYaifHO CKJIAAHO (hOPMYITHOBAaHHMH, a TUM OiTbIIe NediHiifoBaHUME, (GOpMaTi30BaHUMH
1, SIK TIPAaBUIIO, CTIPHMMAIOTHCS 1 «IEKOMYIOTHCS» IHIMMMH yYaCHUKAaMH CIUIKYBaHHS, BUXOASYH 13 BIACHHUX
KOMYHIKaTMBHUX HABUYOK, BJIACHOTO CBITOCHPUHHATTSI» [3, c.28]. 3acagHuumii TPUHIMIT JOCIIIHKESHHS
0a3y€eThCs Ha TOMY, III0 TEKCT XaxiB — IIe He JINIIe KaHal KOMYHIKallii aBTopa i 9uTava, a i 3pa3oK MIHPOKOTO
KYJIBTYPHOTO SIBHIIA «TUCKYpPC KaxiB», KaHATaMH KOMYHIKaIlii B SIKOMY BUCTYHAlOTh (iTbMH, MyIbT()UTEMH,
KapTUHU, KOMIKCH, CBSITa, IHAYCTpis, IO MarepiayibHO iX 3a0e3leduye, My3uKa Tomo. MyIbTHKaHAIBHICTD
JMCKYpCy JaxiB Ja€ IOIITOBX JIO 3aJyYCHHS CEMIOTHKH JO aHajli3y TEKCTIB LOTO JMCKYPCY 3 METOIO
BHUOKpEMIIEHHsSI Cy0’€KTiB NUCKYpCy JKaxiB Ta iXHIX BIACTHBOCTEH; Teopii pedepeHilii — mias po3yMiHHA
MEXaHi3MiB yOCOOJEHHsS CTPallHOTO B TEKCTaX JKaxiB; JIHTBICTUKMA TEKCTY — JJIS PO3YMIHHS JIOTiKH
TEKCTOTBOPECHHSI 1 TEKCTOCTIPUUHATTS 3 ypaxyBaHHAM IEPeNideHUX BHINEC YWHHHUKIB; (YHKIIOHAIBLHOT
JHTBICTHKY — ISl aHANTI3Y MOBHHX 3ac00iB peaizallii iHTeHIi aBTopa.

Tekcr — 1e cdepa KOMyHiKauii aBTopa i 4uTava, TOXX OCTATOUYHMN CMMCII, KOJH TEKCT CTa€ 3pa3KoM
JIMCKYPCY KaxiB, 3’BISIETBCS JIMIIE BHACHIZOK CITiBIpali KOMYHIKaHTiB; OCHOBHHUM KPUTEPIEM BiJHECCHHS
TEKCTIB JI0 «CTpalIHMX» MPH I[bOMY cTae kKiacudikailis pedepeHTa sk JpKepesa CTpaxy, IO BigoOpakae
HaOyTTS HUM BiJIIOBITHOTO KOMYHIKATHBHOTO CMUCIY, Ha IO BIDIMBAIOTh EKCTPANIHTBAJbHI (aBTOPCHKa
THTEHIIis1, TICUXOJIOTIYHI 3aca/li CIIPUHHATTS CTPAIIHOTO, CIIUIBHUA KyJbTYpHUH 0arax TOIo) Ta JIHIBICTHYHI
(pedepeHiris 1 HOMIHAIlS) YMHHUKK. METOI0 IIbOrO JIOCHI/DKEHHS CTaJ0 BHCBITJIICHHS aKTyaltizarlii
KOMYHIKaTHBHOTO CMUCITY «CTpax» y MpoIieci BepOairizallii cy0’ekra-IKepena cTpaxy B TeKCTaxX Mpo MPUBH/IIB
B aHMITIACHKIH 1 yKpaTHCHKIH JTIHTBOKYIBTYPaX.

[NomynspHicTh JKaHpy JIiTepaTypH jkaxiB B aHIJIOMOBHIN KyJIBTYpi CIIpUsUIa PO3Pi3HEHHIO MiJICTUIIIB Ta
ixapoMy 3mimryBanHio. Cepen Oe3KiHEUHHMX Bapialiidi TEKCTIB AUCKYpCY XaxiB NpeIMEeTOM TOpAOCTi
AHIJIOMOBHOI JITEpaTypH CTaJd ONOBiaHHA INPO NPHUBHIIB, A€ CyO €KT-IKEpeso cTpaxy — HpHBHA. 3a
tBepmkennsmM Oyena JleliBica, anrmmifini cami cebe HaswBaioTh a ghost-ridden nation [6], To6To Hartis,
NepeciliyBaHa NPUBUIaMH; aBTOP TIOB’SI3YE 1€ 3 PEIIIrHHUM, COIIAJIbHUM 1 KYJbTYPHUM PO3BUTKOM aHIJIIHIIIB
3a octanHi 500 pokiB. Aje BaXJIMBO YCBIIOMJIIOBATH, 110 XO4a IIPUBHUIM 1 pEeNpPE3eHTYIOTh MOTOWOIYHMI CBIT,
BOHHU HE BBaXKAIOTHCS B 3aX1IHOEBPOTICHCHKIH KYJIBTYpi MOMIYHUKAMH JUSBOJIA 1 HE POTUCTABISIOTECS bory,
X04a JIeXTO 3 JOCITHHKIB IF0 IYMKY i He noaiiste (Hanpukian, T. Hemr).

Cy0’exT-mKepeno cTpaxy NMpHUBHI HE 3aBXKIM HOMIHOBaHMiA came JiekceMoro ghost. ¥V mporeci anamizy
TEKCTiB OIOBiZIaHb PO NPUBHIIB CIIOCTEPIraeEMO TEHACHIII0 HOMiHYBaHHS cy0’€KTiB, fKi IIe HE MApKOBaHi SIK
CTpaxiTimBi, iIMEHHHKaMH-Ha3BaMu JrofeH, sxk-to: an old woman, the hag, both men, three little girls, the
passengers, this old man, this mahogany-faced person, a thin man, the original of my detested portrait roruo 3
PO3pI3HEHHSIM CTaTi i Biky ab0 0e3 11boro; iMeHHHKaMH, 110 BKa3yloTh Ha abpuc monunu (the figure, the figure
of a little woman, this form, the shapes that ‘walked in their marble’); Bnacunmu imenamu (Lewis Pyneweck,
Allegra, Dingly Chuff, Phemie); imennnkamu-Ha3Bamu 06’extiB 30poBoro crpuitasatts (the reflections in the
glass, apparition, an ocular delusion). Bka3aHni iMeHHHKH CTarOTh HOMIHAIISIMH IPUBHIY CaMe Ha JOTOBIPHUX
3acajax, SKi MOAULTIOTh 0OHMIBAa KOMYHIKAHTH (TOOTO 3MIHCHIOIOTH pe)epeHIito 10 IHoro MipigHoro cyd’exra
BHTA/IAHOTO CBITY JKaxiB) y TO€IHAHHI 3 TIPEeIUKaTaMH ¥ aTprOyTaMH, «3aKpIIICHUMI» 3a TPUBUIOM B VSBI
HOCIIB aHIJIOMOBHOI KYJIBTYpH, TOOTO ajeKBaTHE pO3MM(PYyBaHHS i CIPUHHATTS TEKCTY SIK CTPaxXiTIMBOTO
CTaIOTh MOYKJIMBUMH JIMILIE 32 YMOBH CIUTBHOTO KyJBTYPHO-ICTOPUYHOTO TJIa.

BaxxuBuM 171 DOCTIDKEHHAS 3ac00iB aKTyasi3allii KOMyHIKATHBHOTO CMUCIY «CTpax» BBAKAEMO, Y
TIePIITy Yepry, YABJICHHS MPO MaTepiali3aliio MPeACTaBHUKIB MOTOHOIYHOTO CBITY 3a IOTIOMOTOI0 aTpHUOYTIB
pedepenTa 3 oAy Ha KyJIbTYpHO-iCTOpUYHY Tpaamuito. Jlo ycBimomieHHs, mo OadeHe — 1€ MPUBUJ, Ll
Cy0’€KT HE MApKYEThCS SK JDKEPETIO CTPaxy 1 BepOami3yeThCsl HEUTPATLHUMH 3a 3a0apBJICHHIM JIEKCEMaMH,
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xoua cy0’eKT BHKJIMKAE MMoauB depe3 obcrasuuu coei moseu (Ere | could draw the curtain to see what the
matter was, the figure of a little woman passed between the bed and the fire. The back of this form was turned
to me, and I could observe <...> it was that of an old woman, whose dress was an old-fashioned gown <...>
[8, c.8]). Ha erami mepBUHHOrO 3iTKHCHHS i3 JUBHUM SIBHIIEM CYO €KT-PEIMIIIEHT I HE Ma€ JOCTaTHIX
IIICTaB IS BITHECEHHS HOTO IO CTPaXiTIUBHUX.

B anrmiceKifi KymbTypi BBaXKaeThCs, IO TNPHBHAM MAaTepialli3ylOThCs K 0coONMBI CyOcTaHIii,
HaNpuKJaj, AAM, BUIIAPOBYBaHHS, SKi HE MalOTh YiTKO OKpecsieHol (opMH, a JWIIe CXO0Xi ado HaraayloTh
Gbirypy uu 3oBHimmHicTh r0uHK (FOr about three seconds only | saw it plainly; then it grew indistinct; but, for
a long time, there was something like a column of dark vapour where it had been standing, between me and
the wall <...> [8, c. 116], matoTh royOyBare 3abapBicHHsS a00 BUIIPOMIHIOIOTH CBITJIO, TAKOXK BOHU MOXYTh
3alMIIaTH 3a o000 3amax CipKH, TIiHHSA TOIIO. XapakTepHO, IO Oyab-Kui pedepeHT MPHBUA IMiCIs
KOMYHIKAaIIi] 3 PEIHUITIEHTOM CTPaxy 3HHKAE, 11e BigoopaxeHo npemukaramu Ty vanish (like smoke), diappear
TOI[0. AJTe GLITBII TIOIMPEHOO cTaja iAeHTH(IKAIlS 3a 3ByKaMu, Hanpukia, kpokis (There was a slow, heavy
tread <...> the feet which produced it were perfectly bare, measuring the descent with something between a
pound and a flop, very ugly to hear [8, c. 110]), rpumanHs ABepUMa, iHIIUMH HETIPUEMHHUMHU 3BYKaMU
(Scratch, scratch, scratch, scratch, rattle, rattle, bang, bang, bang, rattle, scratch, scratch, scratch, at the
door close to my head as if a thousand or ten thousand cats were scratching and tearing away furiously at one
of the lower panels <...> [8, c. 274]). KoHTakTyBaTH i3 NPHUBUAAMH MPOOIEMATHIHO Yepe3 Te, IO BOHH HE
posmosisitoth (Fisher, is that you? No answer was returned <...> [8, c. 29]), 3a BUHATKOM BHIIaIKiB, KOJIH
BOHM YTBOPIOIOTh 3BYKH, CXOXi Ha 3iTXaHHs], BUTTS, LICMIT a00 MOBTOPIOIOTH iM’Sl JIIOAWHHM; 37€01TBIIOrO
MMPpUBUIN TPAHCIIOOTE JYMKH.

VY mpoaHami30BaHUX TECTaX TaKOX MAaeEMO TMPHUKIAAN CYO €KT-CyO0’€KTHUX BiTHOIICHB, KOJH TIPHBU]L
HEBHIMMHUIA, 1 JIIOJJHA TIOYYBA€ThCA 37I€, BidyBae abo TPUBOTY, a00 MOJETTIEeHHs 3aJIeKHO BiJl METH TIPHBUILY
(<...> I watched what the figure did. <...> it took no notice of me, or of my bed, which was that neatest to
My. Harker’s. It seemed to go out where the moonlight came in, through a high window, as by an aerial
flight of stairs. <...> Next morning at breakfast, it appeared that everybody present had dreamed of the
murdered man last night <...> [8, c. 99]). Takox (i3u4HO 11e BUSBISETHCS Y TOSBI BiJ4yTTs IPUCYTHOCTI, SIKE
XapaKTEePU3YETHCS 3HIKEHHSIM TeMIIEpaTypl OKPEeMOro o0cATy TOBITpsl 1/a00 HOro HEmpUEMHHM 3alaxoM
(The icy coldness of the night air had struck a chill to my very marrow, and the strange smell inside the
coach was affecting me with an intolerable nausea [8, c. 159]). ITosiBa cy0’ekTiB-mKepen cTpaxy MPHUBHUIIB
Jy’Ke 1HJMBiyallbHa — BOHU HIKOJIM HE 3’SIBIISIFOTHCS MIMPOKOMY 3araiy, OKpiM mojisi 600 abo MoXoBaJlbHOT
nporiecii (Both men threaded their way among the other passengers <...> and no single creature, that I could
see, gave them place, touched them or looked after them [8, c. 95], ToMy MoOXHa TOBOPUTH TIPO BHCOKHiA
CTYMiHb IHTHMIi3allii cy0’ €KT-Cy0’€KTHHX BiTHOIIEHb MK JDKEPENIOM 1 pelumieHToM cTpaxy. | aifcHo, sSKIIo
B3ATH JI0 YBard OCHOBHY METY BiJIBi/IH MPHUBUIOM I[bOTO CBITY, TO Ha TEKCTOBOMY PiBHI MAEMO Jy>K€ CTHCIHI
y mpoctopi (y Mexax cropyau ado HaBiTh OfHI€i KiMHATH) 1 KOPOTKMH 3a 4yacoMm (Kijbka ceKyHJ abo
HaWOTbIIIe XBHJIMH) KOHTAKT JIBOX CY0 €KTIB, aje BiH MOTPeOye Ha TEKCTOBOMY PiBHI PO3KPHUTTSA TIIMOMHHHUX
MPUYMH TaKOTO KOHTaKTy, ictopii abo mepericTopii, TOOTO MaeMO MiKpDOKOMIIOHEHT TEKCTYy 13 Cy0’€KT-
CyO’€KTHMM 3IiTKHEHHSIM Yy cneuugpiuHOMy OpoCcTOpi W Yaci Ta MaKpOKOMIIOHEHT TEKCTy i3 pealbHUMH
CHIJIBHUMH JIiSIMA CyO’€KTIB, IO MPHU3BENHU JI0 PO3MEXKYBaHHsI Cy0’€KTIB Ha PEIUITIEHTA Ta JKEPEJIO CTpaxy i
JI0 aKTUBHUX J1 OCTAHHBOTO.

Tyt nopeyHO TOBOPHTH NMPO BapiaTHBHY aKTyali3allild KOMYHIKATHBHOTO CMHCIY «CTpax» — «CTpax-
IIOK», IIO BiAPi3HSAE HOTO 32 TEMIOpPAJbHHMH XapaKTEPHCTUKAMH, BUCOKHM CTYIICHEM IEePEKUBAHHS Ili€l
eMoIlii Ta (hi3iOJIOTIYHOI PEAKIE CTYIOpPYy, 1 «CTpax-MapeHHs/COH», a/pke KOKHOIO pasy, KOJIU
KOPOTKOYAaCHHI KOHTAKT Cy0’€KTIB MHHAE, Cy0 €KT-PELHITIEHT CTPaxXy 3IUIIAETHCS PO3TYOJICHHM 1 BBaXKA€E TE
Bce a00 CHOM, a00 BIIACHOIO XBOPOOJIMBOIO YSIBOIO.

Ha BigmiHy Bij ciyr nusiBosia, NMPUBHIN MOXYTh HE BWIVISJIATH TOTBOPAMHM, 30BHINIHICTH iX a0o
BijinoBinae crany Ha vac cmepti (I had no thought, no remembrance that she was dead. It was impossible to
think so; for her smile was so sweet, so heavenly, even more beautific than | had ever seen it and her
complexion was that of the pale rose [8, c. 268]) abo crapima, sk i BOpaHHs, TOOGTO BOHM BIIAJAIOTh B OKO
cBoero HecydachicTio (The passengers were dressed so oddly too — large, broad-skirted, laced coats with great
cuffs, and no collars; and wigs, gentlemen — great formal wigs and a tie behind [8, c. 85]). ocnignuku icTopiii
Npo MPUBHUIIB (K JITEPaTypHOro XaHpy ab0 SK XpOHIKM) HE MOSCHIOIOTH NPHPOAU TaKOro pedepeHra
cy0’exTa-IpKepesa CTpaxy sk OKpeMoro opraHy 0e3 camoro Tina. Hampukian, pedepeHTOM HNPUBUIY Y TEKCTI
onoeinanus Jxo3eda 1. Jle danto «Narrative of a Ghost of a Hand» € pyka. Cripuiinsarts pedepeHra sk
CTpamiHOro 1 Kiacudikaliss HOro sk NPUBHAY YMOTHBOBAaHi, BIINOBIAHO, MpEAMKAaTaMH, aTpuOyTamu M
oOCTaBMHAMH, 3aralbHOBH3HAHMMU K MapKepH MPUBHIIB, 30KPEMa 4acoM IOSBH Ticist 3axomy conus (in the
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twilight, the same night, for a great many nights), micriem mosisu (haunted nursery), mamidecrariero CBOET
MPUCYTHOCTI 3BYKaMH, PiBEHb IIyMY 1 3arpO3JIMBICTh SKHX MOCTYIOBO 30ubmyroThes (hasty tapping; a thump;
angry rapping; a sound as if the palm of a hand was placed it [the back door], and drawn slowly from side to side
with a sort of soft, groping motion [8, ¢.124]; minecnpsimoBanicTio pedepenta (as if intending to climb up; as of
somebody striving to force his way in; as if in search of a fastening which its owner destined to push aside;
grew more impatient; presented towards the head of the child; extended towards her temple).

BaxnuBUM acrmeKToM pO3YMiHHS COLIOKYJAbTYPHHX MPUYMH BHUHHUKHEHHS YSBIEHb NP0 MNPUBHIIB
O. JleiiBic BBakae Te, MO 32 HAMH 3aKpilUieHa TI€BHA MiCisi — HaraJyBaHHS JKHBUM IPO HETIOXOBAHUX 3
SKUXOCh NPUYMH JIIOACH: YM TO THX, XTO 3JIMIIUBCS HA TOJI 000, YU TO THX, XTO IIOMEp HACHIEHHIHKOO
CMepTIO 1 Tak 1 He OyB 3HaliIeHNH — Yy IbOMY BHIAJIKY KEPTBHU BOUBIH 200 KOPCTOKOCTI MalOTh CBOEIO MICIERO
BUIIPABUTH HECIPABEUTUBICTh 1| BUKPUTH CBOTO KpUBJIHMKA 3a Horo xxutts (That is the picture of a wretched
ancestress of mine, of whose crimes a black and fearful catalogue is recorded in a family history in my
charter-chest [8, c.12]. He 3HaxomsTh CIOKOIO TaKO Iyl CaMOBOWBIIL i BOWBIG, SIKi OOTSDKEHI CBOIMH
rpixamMu i He MOXYTh Ha3aBKAW MEPEUTH B IHIIWK CBIT, Ta IHIIMX MOPYIIHHUKIB 3aKOHY, HAIIPUKIIAJ, CYIJIiB
(<...> this woman <...> remembered it when old Judge Horrocks (who, having earned the reputation of a
particularly ‘hanging judge’, ended by hanging himself, as the coroner’s jury found, under an impulse of
‘temporary insanity’, with a child’s skipping-rope, over the massive old banisters) resided there, entertaining
good company, with fine vension and rare old port [8, c. 105]). I HaBmaku, npuBUI GIU3BKOI, IPYNKHBOI 200
KOXaHOi JIFOIWHU MOJKE JIoTioMaraTd XuBUM 3ano0irtu Oimi. Lli nBi kateropii kmacudikyrorscs (A. JleHr) sk
uinecnpsimoBani pusuau (purposeful ghost), Hanpukinmi XIX cTOMITTS BOHK HOCTYOBO MIEPETBOPIOIOTHCS Ha
OesmieHMX MpuUBHAIB  (puUrposeless creature), XTo «3’ABISETHCS HEBIIOMO YOMY, HE Mae HisKOTO
MOBITOMJICHHS JIISl TIepeladi, HisIKOTO TAa€EMHOTO 3JI0YHMHY JUIS PO3KPUTTSA, HISIKOI NMPH3HAYEHOI 3YyCTpidi,
HISIKOTO cKapOy, 00 3HAWTH, HIIKUX AOPYYEHB 10 BUKOHAHHS 1 MaiKe HIKOJIH HE PO3MOBIISIE, HABITH SIKIIO TH
JI0 HBOTO 3BepTacmics» [6, ¢. 8]. Y 3B’3Ky 3 MM Oe3LiTbHI MPUBUIN MOXKYTh HE OyTH JDKEpenaMH CTpaxy,
TOMY W TEKCTH HE BXOASATH JI0 AWCKYPCY JKaxiB, a ampiopHUN KOMYHIKATUBHHUA CMUCI, IO aKTyalli3yeThCs
Cy0’ €KTOM-IDKEPEIIOM CTpaxy MPHUBUIIOM Y TEKCTaX 3 [IIECIPSIMOBAaHUMH MPHBUIAMHU, OKPECITIOEMO K TaKHi,
IO MOXKE IiCHyBaTH y JIBOX Bapiallisix: «CTpax-TIOKapaHHSI» 1 «CTpax-IMiJATPUMKa/3aCIIOKOEHHS/CyM» a0o
«CTpax-HaraJlyBaHHs», 3BHYAHO, IO Jpyra Bapiaiis Moke OyTH TOTpaKTOBaHa MO-pi3HOMY, aJKe BOHA
MOEAHYE POTHIICKHI 32 EeMOTHBHUM CTAHOM CY0’€KT-CY0’ €KTHI BiJJHOIIICHHSI.

AxTyaizailis CMUCITYy «CTpax» TaKOX 3MIMCHIOETHCS 1 MPEIUKAIIIEI0 [TUX PEPEPEHTIB, 1110 BMOTHBOBaHA
XapaKTepHUMH (PYHKIIISIMHA TIPUBHIIIB, SIKKMH, 32 O. [leiBicoM, y TiepIiry 4epry, € mepeciiilyBaHHs JIIOJJMHU a0
micis (haunted apartment) yepe3 HeszaBepileHy crpaBy MOMEpIIOi JFOJMHHA UM HECIPABEUIMBE JiSIHHS illle
JKUBOI, YOT0 He poOisTh iHIm MididHi icToTH. Micis IiIecnpsSsMOBaHOTO MPHUBHY 3HAXOAHWTH peai3alliio y
BIJITIOBIZIHUX MpeIUKaTax, sk HaMpUKIIaa, y Tekcti onorinands Yapnesa [ikkenca «To Be Taken with a Grain
of Salty: In the opening speech for the defence, it was suggested that the diseased might have cut his own
throat. At that very moment, the figure, with its throat in the dreadful condition referred to <...>, stood at the
speaker’s elbow, motioning across and across its windpipe, now with the right hand, now with the left,
vigorously suggesting to the speaker himself the impossibility of such a wound having been self-inflicted by
either hand [8, c. 101]. Ilpenukanis pedepeHTa HiIECIPIMOBAHOTO TPHUBUIY ille pa3 MiATBEPIUKYE, IO
Cy0’€KT-IDKEPENIO CTpaxy — 1ie aKTUBHUH CY0’€KT, 1 JIMIIE KOJIM MiCis 3IiMCHEHa, BiH 3HUKAE, 1110 BAKIMBO IS
PO3pI3HEHHST TEMITOpPalbHOI crielu(piki CTpaxy: TEKCTH 13 Cy0 €KTaMH-JKepelaMH CTpaxy NpUBHIAMH
aKTyaJIi3yI0Th KOMYHIKaTHBHHI CMHUCIT «CTPaX-MapeHHsD».

VY TekcTax axiB CIIOCTEPIraeEMo TaKoX peepeHTiB-IIPUBHUIIB, SIKI HAJIAIITOBaHI BOPOXKE A0 JIIOACH, 110
BIIONTO Yy BIAMOBINHMX mpeaukarax i arpuOyrax: She turned slowly round, but, gracious heaven! my lord,
what a countenance did she display to me! <...> Upon a face which wore the fixed features of a corpse were
imprinted the traces of the vilest and most hideous passions which had animated her while she lived. The
body of some atrocious criminal seemed to have been given up from the grave, and the soul restored from
the penal fire, in order to form, for a space, a union with an ancient accomplice of its guilt. <...> The hag
made, as it seemed, a single and swift stride to the bed where 1 lay, and squatted herself down upon it, <...>
advancing her diabolical countenance within half a yard of mine, with a grin which seemed to intimate the
malice and the derision of an incarnate fiend [8, c. 8]. Cepen inmoro 6aunmMo, 1m0 NMPHUBUI B aHTJIOMOBHIM
KyJIbTYpl Ha3aBXAW MPUPEUYCHUH MaTH O3HAKM THUX PHUC XapakTepy, sKi BHPI3HIM HOro 3a JKUTTS, IO AaE
Mi/ICTaBU BBaXAaTH Taki aTpuOyTH OIHHUM i3 MEXaHi3MiB aKTyajli3amii anpiopHOro BIATIHKY KOMYHiKaTHBHOT'O
CMHCITY «CTPaxX-TIOKapaHHs.

BaxBUM [T HAIIOTO TOCTIHKEHHS BBAYKAEMO aHaJIi3 «reorpadii» 3iTKHEHHS 13 IPUBUAAMH, aJKE BOHA,
BIATIOBIIHO, BIUIMBAa€ Ha BepOaji3allilo IPOCTOPOBHX BIJHOLIEHb CYO’€KTIB y TEKCTaX XKaxiB. 3a
CIIOCTEPSIKCHHAMM  (POJILKIOPUCTIB,  y3arambHeHumu  O. JlefiBicomM,  NpUBHOM  3’SIBISIIOTBCS B
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«IIOpOroBHX /Tpannuarx» Micisx (liminal spaces), To06To THX, e MEXY€E «CBiif — Uy»uii» CBIT. Y IIepIry 4epry,
1€ MICIIs SIBHOr0 ab0 TAEMHOIO MMOXOBaHHs JIfOfIeH, Micus ixuboi cmepTi (The stranger’s death-room had, of
course, been occasionally haunted from the time of his disease <...> [8, c. 17]), BK/Ito4arouH mosst OUTB, a TAKOXK
cTapoBuHHI 1/abo BimmroaHi Oymiemi (an untenanted house), po3mopixoks IBOX IMepexpecTb, BOAHI MPOCTOPH,
IaxTy ToIo. Miciis 3ycTpidi 3 MPUBHUAOM TEX BiATIOBIIHO MapKOBaHi crien(pigHIMHI aTpuOyTaMH, IO TOTYIOTh
YhTada 10 HETaTUBHOTO PO3BUTKY IIOJii, HANAINTOBYIOTH Ha OYiKyBaHHS crpamHoro. L[i arpubyrn
BepOalti3oBaHi K B onmcax iHTep’epy W maHmmadTy, Tak 1 B mepefadi 3araibHOr0 BPaKeHHS BiJ 00’ €KTa.
KimrouoBi  XapaKTepUCTHKU 30BHIIMIHBOTO BUIJIILY BHPKAIOTh JICKCEMH 31 3HAYCHHsAM «cTapuit» (most old
mansion, antique,), «musami» (something queer and bygone in the very walls and ceilings, queerly-placed
melancholy windows,), «crpammmit» (a large ghostly closet, haunted, subjected to annoyances). 3aranbHe
BPXCHHS BiJl 00’€KTa CTa€ BAXKJIMBUM HE JIMIIC JJIS 3aHYPCHHS YMTa4ya y CBIT *axiB, a ¥ I JIOTIYHOIO
pO3MeXyBaHHS CyO’€KTiB Ha JDKEpeNio W pelrIi€HTa CTpaxy, a/pKe caMe y CIPHUHATTI OCTAHHBOTO CHTYaIlis
OLIHIOETBCS K CTpallHA, TOMY MpPEIMETH iHTep’epy i nanmmadTy, K 1 came Micle MOAii, HaAiIeHi TaKUMHU
xapakTepuctrkamu: a specially sinister and suggestive character [alcove], mysterious and saddened air, at once
exciting and depressing [mansion], distant and solitary candle, repulsive [room], There was, | suppose, in its
proportions and features, a latent discord — a certain mysterious and indescribable relation, which jarred
indistinctly upon some secret sense of the fitting and the safe and raised indefinable suspicions and
apprehension of the imagination [8, c. 106]. ¥ «moporoBux» MiCIsiX BiOYBa€ThCS MEPEXia 3 OMHOTO CBITY B
THIIINIA, 3MIHIOETBCS CTaH ICHYBAaHHS 13 3MHOTO Ha TOTOHOIYHIN. MicIuHM, 0 X BifBiYIOTh IPUBHIH, MOXKYTh
OyTH MapKOBaHI JOKa3aMH 3JIOBMUCHHUX JIiH, SIKI HEeMOXUIMBO 3HULMTH: The Glen, which the keeper’s daughter
was seen to enter, but never known to quit, still frowns darkly as of yore; while an ineradicable bloodstain on the
oaken stair yet bids defiance to the united energies of soap and sand. But it is with one particular apartment
that a deed of more especial atrocity is said to be connected [8, c. 15].

o * A0 yacy MOsIBH MPUBHIIB TIepe]l JIFOIHUHOI0, TO TYMKH Pi3HATHCH, 1 XPOHIKEPH 3a3HAYalOTh Pi3HHUA
Yac, 3/1eOLTBIIOro MPUB’SI3aHUM IO PEJIriHHUX CBST, ane Outbin mepekormuBuM O. [leliBic BBaXkae MOSCHEHHS
TaKoi IMOSIBU TEMHOKO TOPOI0 POKy abo m0o0um, Xoya Iymli, M0 HE 3HAWIUIM CIIOKOK 1, 32 XPUCTHUSHCHKOIO
pediriero, e 3aTHIIAThCS B YUCTHIIMIII, HE MOYKHA OTOTOXKHIOBATH 31 CITyraMy JUSBOJIA, TAKUMH SIK YOPTH, (el
Ta IHII 371 JyXH, 110 YaTyHOTh HA JIFOJIUHY JIMIIE BHOYI IMiji 3aXMCTOM TEMHHMX CHJI. TEKCTH OIOBiJaHb ITPO
TIPUBUIIB HE MOXYTb Hi MiITBEPHTH, Hi CIIPOCTYBATH I1i JTyMKH, TOMY BB2)Ka€EMO JIOLLTHHIM KOHCTAaTYBaTH, IO
4acoBi MeXi Cy0 €KT-Cy0’€KTHHX BIJIHOIICHD Y CBITi KaXiB BKIIIOYAIOTh SIK CBITJIY YACTHHY JIHSI, TaK i TEMHY, 31
3Ha4YHHUM TIepeBakaHHsM octanHbol: At last — The cock he crew; away then flew the fiend who had enslaved
me through the awful watches of the night; and, harassed and nervous, | rose to the duties of the day [8,
c.107]; <...> | heard a step on the flight of stairs descending from the attic. It was two o’clock, and the streets
were as silent as a churchyard — the sounds were, therefore, perfectly distinct [8, c.109].

[Inpoka MOMYISIPHICTH OIOBiaHb MPO TPUBUAIB CIIPHsIIA IXHHOMY MOIIMPEHHIO CBPOIOI0, TOMY B
YKpaiHCBKOMY JWCKYPCi KaxiB IIi TEKCTH MOOYA0BaHI NepeIyciM Ha 3arallbHOEBPOIIEHCHKOMY (2HTIIIHCHKOMY)
MigonoriunoMmy Tii. TpaguniiHO NMPUBUI MoKe OYTH BII3HAHWHA PEIMITIEHTOM CTpaxy 3a BiJHOBIIHUMH
aTpuOyTaMu: BUIIAPOBYBAHHAMHU a00 PyXOM MOBITPs (Ae panmom meri 30a10¢s, HiOU éce 6 Xami NOKPULOCS
CUHIOBAMUM CEPRAHKOM A00 wieuouie napoio, sx mo oyea y aaswi [1, . 242)); 3Bykamu (I koau pas, y enyny
HiY, 8 OOHOMAHIMHY MY3UKY 3HAUOMUX 38VKi6 VIIIBCS HOBUUL — GiH 3paA3y NiUMae 1io2o i Hacmopooicuscs. Lle 6ys
MmuxeceHbKuUll, HeaiOHUIl CKpezouy4uil NUCK, HIOU 3a0yme KouwleHA 6e3CUno10 1anKo MOGUKU WKPADAI0 no
wiuoyi [2, €. 166]); 30BHINIHICTIO, MOIOHOO 10 Tpyna abo Takoro, Mo Oysia Ha KiHelb XUTTS (— AKi dic 60HU 3
ceoe omi cmpinoyi? — Taki, akumu ix Xopouunu... B cumnvo-cipomy, 3 nyueuxamu yepeoHoi KaiuHu Ha
Kawikemax... Buioi t cmymui 3 muys, a minbku oui Oysice 2mboko nozanadam ma 3y6u euwKipuaucs... [2,
C. 311]); 6inmum yopauusMm (Xmo oic ce 6 6initi 00edrci yHocums 6 mpayi Hao 600or? [2, C.42]) 4 THIIOBUM 3a
XUTTS1 BOpaHHM (Yacom nokasyemvcs MeHi Ha MUmb Yy CYMIHKAX OiYHUX, HeOc8imaeHux ¢yau4ox. 3 onioum,
HepyxomMum oOIuuysIM, 6 OCMPpIil YNaHCLKIll wanui, y 6IlcbKOGIM 00HOCHPOIO, CMOimb 34 8Y2lIoM SKOICh
Kam snuyi I ousumscsa nHa mene [2, C. 348-349]); 3a sxorock dactuHOw0 Tina (I 6 my oic mumos nouys, Ak
3ACKPecOmiNe MUXeHbKO CKIO i neped BIKHOM WOCh MEIbKHYIO0, d NPOCMO neped HUM NPOMAUHY8 CHPYMOK
c8idico2o nosimps <...>. A neped OIpKoio CIMOPOICKO CIMAs CUIyem JI00CcbKoi 20106u [2, C. 166]) Ta momiOHmM.

AmHaui3 3aco0iB aKTyai3arii KOMyHIKaTHBHOTO CMECITY «CTpPax» 3aCBIIUMB, IO ITi TEKCTH MOXYTh OyTH
3alekHl Big Micii mpuBuny (uitecnpsAMoBaHuM a0o Oe3ninbHUE). SIK 1 B aHIJIOMOBHHX TEKCTaXx,
nependavdyBaHiCTh A LiNIECIPAMOBAHOTO TPHUBUAY 3aKiaJieHa B IEpPedicTopii CTOCYHKIB yKepena i
peIMIIieHTa cTpaxy, SK-TO: MoKapaHHs BOWBII (Pozymom i dyuero Koprunis 060100i6 neonucanuii cmpax.
<...> Panmom 30anoce tiomy, mogou xmoce 0 Hb020 3imxHy8. Bpascenuti Kopruniti xomis 3ipeamucs Ha
HOeU... OOHAK y My Mumb ceped HIYHOI mempsasu 3a GIKHOM 30UCHYIO T npu ceimii onuckasku Kopruniil
nobawus oiny 6e3z2on08y izypy, wo nioxoouna 00 1020 aixcKd... <..>A mum uwacom 6e3zonosa ¢izypa,
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nionAewiu 2pizHo npasy pyKy 6zopy, cmaia nepeo iozo nixckom. flkeco OemoHiune 3eneHaso-Oine c8imio
ocsisano it konmypu [1, C. 443]), nokapanHs 3pauuBoi KiHKA (ITicis ybo2o decb mak 3a MudNCOeHb JexHcy s
6HOYI 00HA c00I i 2ipKo niawy, i ¥y, Wo XMocb No Xami 3Ha08opy wikpebe, a nomim Hiou y 6ikHo cmykae. A
cxonunacs 00 GiKHA, HiY OYIA MICSUHA, OUBTIOCS Y BIKHO — HIKO20 He 6UOHO, A PANMOM 4Yi0, 8 08epi XMOoCh
cmykae. A snaxanacs, cmow ma monocs. Konu supk! Ilepedi mHowo cmoims 40106iK Mmill; 06epi xou i He
BIOUUHANUCSA, A 8IH MYM, XMO 1020 3Ha, AK i yeiuuog! <...> 3 mii nopu KoxicHy maxu Hiu nPUXoOums 00 meHe,
Hasanumuvcs | mucHe, a 5K nieenv sakpuuums, 6in i nponade! [1, C.235]), BCTaHOBIEHHS ICTOPHUYHOT
cnpaBeuUBOCTI (— Cmpinoyi Ciuoei xo0amo... — 3a2080pus cmapuil. — Xo0sams GOHU 3 MO20 HACY, 5K
nouanacs pegonoyis i Gyoyms xooumu oomu, 0oku He 0yoe YKpaina, i omo 6oHu max wykaoms ii... Lle
80ICE MPOXU 3AMUXAU, A PAHIUL AHC 00 CAMUX GIKOH RPUXOOUU ma nykamu... [2, €. 311]) Ta iHII MOTHBH, 110
00’€KTHBHO aKTyali3yIOTh CMHUCI «CTpaxX-TIOKapaHHs;».

Ha BigmiHy Bix TEKCTiB, IO aKTyai3yIOTh KOMYHIKaTUBHUI CMHCI «CTPax» y 3iTKHEHHI PEHITIEHTA i
JpKepesa CTpaxy 3a YMOBHM iCHYBaHHsS 1XHBOTO CIIIBHOTO KOH(IIIKTHOTO MHHYJIOTO, iCHYIOTH TEKCTH, J€
aKTyajli3allis TaKoro CMHUCIY MOJXKJIMBA JIMIIE HA yYMOBaxX <«JIMBHOT0» KOH(IIIKTHOTO MICIS 31TKHCHHS,
30KpeMa TIOMEIIKaHHA. To0TO Cy0’€KT CTa€ PElMITEHTOM CTpaxy JHIIEe TOMY, IO ONWHHUBCS BHOYI B
0COONMBOMY MicCIli, a JDKEpelo CTpaxy CIpPUAMAeThCS SK BHHSATKOBO 3JOBMHCHE, ajpke WOro
HIJIECIPSAMOBaHICTh He3po3yMina. [1oaioHi Momudikamii TEKCTIB 13 TPUBUIAMH-DKEPEIaMU CTPaxy iCHYIOTh
1 B aHTJIOMOBHOMY (3rafiailMoO MPO 3aMKH i MA€TKH, IO HaBiAYIOTh MPHUBH/IH), 1 B YKPaiHCEKOMY JUCKYpPCi
XKaxiB: <...> mpu ceimii ACKPABO2O0 MICAUA, WO OCEIMIIOBAE KIMHAMY, 5 ADCONIOMHO SACHO NOOAYUS, 5K
06epi, sKi neped mum s 3aMKHY8, 1 AKI OVIU AKPA3 HAGNPOMU MO20 NINCKA, NOBOLL GIOYUHUAUCS, V 08epsX
3’aeunaca izypa 6ucoxko2o 030poeno20 w0108iKa, SIKU 3YNUHUBCS HA NOPO3L I CMAs 3 Ni003poi0 021s0amu
KiMHamy, M0o8ou marouu Hamip obikpacmu ii. <...> I ybozo pa3zy a npoiedcas ve OinbUL NI62OOUHU, K 3HOBY
nobauus, wo 00 KiMHamu yeilimiia eucoka oOaioa ¢hicypa i, Kpadyuucw, 3ynununaca 0ina oeepeil,
027120a104 U MeHEe MANEeHbKUMU NPOHUIAUBUMU ouuUMaA. <...> YV my Jc Mums He3HailoMeub 3poodus KinvKka
CKpaoaueux Kowiauux Kpokie i panmoeo cmpuonye Ha mene 3 NiOHAMUM KuHOMcanom. <..> bauume,
KiMnama, Ky si cam 015 6ac GuUOiIue, nepedysac Ha 0coOAUGUX ymosax. 3 mux nip, sAx a npuobas yeti
2omenib, HCOO0EH HOOOPOICHIN, W0 HOUY6A8 Yy Will KimMHami, He NOKUOA8 ii, He nepe)dcusuiu NepeisiKy.
Ocmannim, xmo Houyeas mym nepeo eéamu, oye mypucm i3z Iapuy, axozo epanuyi 3naiiwiiu Ha nionosi
mepmeum. Hozo ypazue anonnexcuunuii yoap [1, c. 588-589].

Besuinpauil TpUBHI — PiJKICHE SBUILE B YKPAiHCHKUX TEKCTaX jKaxiB. 3 aHAJI3y JKepel BUOKPEMIICHO
Oe3IUIbHUN TpUBHI JUTUHHU (<...> 00HO020 pasy, epaiodu 3 OimbMu 6 cady, s NOKA3Y6A8 PYUKOIO HA
BULMHeSUIl KYW I 2080puUs, Wo 36i0MuU OUGUMbCA HA MeHe 0inaea diguunka i aoums 00 cebe. <...> byia
ceimua 3umoea Hiu. A npoxumyecs. Jlexcauu 6 ceoemy OUMAUOMY JIdHCEUKY, 5 KUHY8 NO2Msi0 Y BIKHO,
oceimiene nosHUM micayem, i nobayue 3a ckiom JuuKo 6inaeoi oieuunxu [1, c. 247]) abo xinku (Omax mu
cobi cnyxanu icmopii pommicmpa ma CRyxXanu, KOau panmom Hneped HAWUMU OYUMA 3 ’S8UBCS OUBHUI
npueud. Cmoimov 6ucoKa dHcinka y Oiniii, AK CHiZ, CYKHi, 3 TUYKOM NPE2APHUM, AK 6 AH2eNd, HA 207106i
GiHOK 3i ceiycux mpoano, a Ha pykax mpumac /lepee’sanozo /lioka. Mu ocmoeninu, a 60Ha 6Mums 3HUKIA
[1, c. 77]). Atpubytu pedepeHTIB TaKMX HPUBHIIB, SK 0Aa4MMO, HE MArOTh HAIMIBTOHIB i BUPI3HIIOTHCS
MO3UTHBHUMH PUCAMU, TOX HE BUKIMKAIOTH CTPaxy (pedepeHT HOMIHOBAaHWH JNEKCUYHUMH OJUHUIISIMHA Y
3MEHIITYBaJbHO-TIECTIUBIH (opmi (diguunka), Mae ayke NpPUBAOIHMBY 30BHIINIHICTH (IuUYKO;, AUYKO, K 8
ameenda; Ha 20106l GIHOK 3 CGIXNCUX MPOsHO), ACOLIIOETHCSA 13 YUCTOTON, a/PKE 3MallbOBaHWMK y OUIiH
KOJIbOpOBiii rami). Tak camo mpeaukatu Takux pedepeHTiB He HeCyTh >KOJHOI 3arpO3H PELMITIEHTY, alKe
MPUBUJ 3HUKAE 1 HE BUKOHYE HISKMX IHIIMX Iid. be3uinbHuil mpuBua Moke 1 He Bi3yamisyBaTHCs, a OyTH
CHPUHHATUM JIMIIE HA CJIyX Ta 1IeHTH(IKOBAHUM 3a KOHBEHIIIMHOIO MOBEIIHKOK — HAB’A3JUBUM IIIYMOM 1
MOBTOPIOBAHICTIO [iHl, SIK, HANPUKIAT: B ybomy OVOUHKY, HA 8EPXHLOMY U020 NOBEPCI OABHO B NOCENUBCS
npueuod, wo He 0ac CnoKow mewKanyim. Bin xooumov nouamu no Kimuamax, oe3 yzagy pyxae meonamu,
eunueac 600y, nepexuoac 3 micya na micye pizni npeomemu [1, c. 348). Taki TeKCTH, Ha HAIly AYMKY, HE
MOJKHA BiJTHOCHTH JIO JUCKYpPCy *axiB, ajpke 0a30BHH KOMYHIKATUBHHA CMHCI «CTPax» TOCTYMA€ThCS
«MicTUI» ab0 «IMBY», IIO HE € MPEIMETOM HAIIOro JOCHipKeHHS. [0 TEeKCTiB *axiB TakoXX HE CIIiJ
BIIHOCHUTH H Taki, ¢ y BUTAMaHWUN CBIT OyTTS BBOAMTHCI CYO’€KT HAWOLIBIIOrO CTyNEeHS iHTHUMI3amii i3
Cy6’ €KTOM-PEIUITIEHTOM — SHTOI-0XOPOHEIb: M0y — ane naszad 3pusacmvcs. 2ocmpuii 8imep, s 3amseaio
nIawa Ha 20108y, 4yl we cunvhiwut mynim. Boayvka gidsaea noyunac eazamucsa. Cmynaio oani. Panmom,
Modice, O CIO CadCeHi8 neped OO0 NOMINAI0 HA WISIXY Y0J108IKA 8 Nauyi, Wio i0e MmaK camo WeuoKo, aK i
1. <...>Ta wo cropiwe niodicaio 00 Hb020, Mo cKopiute i 8in 8i0 Mene 8iodaricmocs. 10y 1 nomany, mo u
8in 3nomamioe. <...>30audxcaemoco 00 micma, 6in 6ce Ha mill camitl 6iocmani i0e neped MeHe. uuie 8
OOHOMY Micyi CRUHUBCA, O3UPHYECA | NOKA3A8 PYKOI HA CHENCKY. <...>CMediCKa 6eld NOHAO 6ENUKY
PYOHIO, 3a0ymy NOBepPXy CHI2OM, [ Kyou A 0 0e3 CyMHIBYy 3CYHY6CA, AKOU MeHe He ocmepiz HegiooMUil.
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<...>Ilpubicaro s 00 wnumans ma NUMAr0 80KA, WO CMOimb HA 08epsx, Xmo ye 86iluos wotino. — Hixmo,
— 3 neenenicmio 6iokazas eosx [1, C.324-326]. 1 miiicHo, mompu Te, 110, SK 1 MPUBHUAM, HEH CyO’€KT
HEBiIOMUIA, HE 1IeHTH(IKOBaHUH, BCTYIa€ B KOHTAKT JIMILE 3 PEHUIIEHTOM, MOBUA3HHI 1 3HUKA€E 32 YMOBH
BUKOHAHHS CBOiX ()YHKLIH, TakWi cy0’€KT Ma€ aOCONIOTHO BiAMiHHY Mi()OJIOTIUHY «iCTOpitO» 1 MOpYyIIye
KOHBEHIIIMHICTh TEKCTY KaxiB y 0a30BOMY acmeKTi — Micil IpuBUAY, a TAaKOXK BiH HE Ma€ MepeaicTopii, 1o
HEOJIMIHHO CYTIPOBOKYE Cy0’€KT-Cy0’ €KTHI BiTHOIICHHSI.

AxTyamizamiss KOMYHIKaTHBHOTO CMHUCIY «CTpax» y TeKCTaX OMOBiJaHb NpO MPUBHUIIB JABOX
JHTBOKYJIBTYpP Ma€ CIUIbHE KyJIbTYPHO-ICTOPUYHE TJIO, SIKE U YKPAiHCHKOTO TUCKYPCY JKaxiB BTOPHHHE.
CrinbHUME 7151 TEKCTIB AMCKYPCY JKaxXiB 3aMIIAIOTHCS YCi MIISIXM aKTyawi3amii I[bOro CMHCIY, MepexyciMm
pedepeHiis cy0’ekTa-IpKepena CTpaxy, IO MOBHOK MIpOI0 3/IHCHIOETBCS HE HOMIHAINEI JICKCEMaMH
ghost/npueud, a THIOBUMHU aTpUOYyTaMH 1 MpeAUKaTaMU, SIKi BIUTMBAaIOTh HA TIOOYIOBY TEKCTY axiB. Takox
BaXJTMBOIO JUIsI KOMYHIKAIlli aBTOP-YMTa4 BHSBHJIACA IIUIECTIPSIMOBAHICTE JPKEpena CTpaxy, ajke caMe BOHA
JoroMarae  3po3yMITH  BiATIHKM ~ KOMYHIKaTHBHOTO  CMHUCIY  «cTpax»  (IOKapaHHS,  IUOK,
MiITPUMKa /3aCTIOKOEHHSI /CyM, HarajayBaHHs, MapeHHs), a TaKOX BIJIOKPEMUTH HECTPAIlHI TEKCTH, IO HE
MOJKYTh BXOJIUTH JI0 TUCKYPCY JKaxXiB.
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CazonoBa 5. 10. Axkryanm3anusi KOMMYHHKATHBHOIO CMBICJIA «CTPax» B AHIVIOA3BIYHBIX H

YKPAUHOSI3bIYHBIX TEKCTaX (HA MaTepuaJjie paccKa3oB 0 NPUBUAEHHUSNX).
AHHOTAIUA

B cmamuve npedcmaeﬂeH AHAAU3 nymezZ akmyaiuzayuu KOMMYHUKAMUBHO2O CMbICId «cmpax» HA MeKCcmoeom
YposHe 6 Ouckypce yacacos. /i ananuza 6bl0pansbl MeKCmsl paccKa308 0 NPUBUOCHUSX HA AHSTUNICKOM U YKPAUHCKOM
A3bIKAX C Yenvbro obecneyenus 06beKmueHOCMU 6b160008. ﬂoxasaﬂo, Ymo eblpadsiCerHue CMulcila «cmpaxy 0CHOoebleaemcs
Ha 00ueesponelickol mpaouyuy U akmyanusupyemcs 8 ampudymax u npeouxkamax, Komopvle mpedyrom o0uje2o
KYIbMYPHO-UCMOPULECKO20 (POHA OJisk NOHUMAHUS, 8blOe/IeHbl 8APUAYUU CMBICAA KCIPAXy.

Knruesste cnoea. ouckypc yxicacos, KOMMYHUKAMUBHBIN CMbICT, CMPAX, MEKCm, pAccKazbl O NPUBUOEHUSIX,
cy6bel<m—ucm0qHuK cmpaxa.

Sazonova Ya. Yu. Actualization of the Communicative Sense «Fear» in English and Ukrainian
Texts (on the material of ghost stories).

Summary

The object of the study is the communicative sense «fear» in the texts of English and Ukrainian ghost stories. The
topicality of the article is determined by the close attention of modern linguistics and bordering disciplines to people’s
communication and emotional influence in particular.

The aim of the article is to enlighten the ways of actualizing the communicative sense «fear» in the process of
verbalizing the subject-source of fear in texts about ghosts in English and Ukrainian lingual cultures.

The attention is paid to the influence of characteristic attributes and predicates that sources of fear have on the
realization of the sense «fear» in the author-reader communication; also attributive and predicative organization of
reference of sources of fear helps distinguish minor variants of this communicative sense.

As the result are as follows: the actualization of the communicative sense «fear» in two lingual cultures has
common cultural-historical background that is secondary for Ukrainian texts; the reference of the subject-source of fear is
fully expressed not by means of nominating the source by lexemes ghost/npusuo but by using typical attributes and
predicates that influence the text creation. Also it is important for author-reader communication to emphasize the
purposefulness of the ghost as far as it helps understand shades of the communicative sense «fear» and separate not
fearful texts that can’t be a part of horror discourse.

Key words: horror discourse, communicative sense, fear, text, ghost story, subject-source of fear.
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