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JIHT'BOIIPATMATHUKA 3ACOBIB EKCITPECUBHOI'O CUHTAKCUCY
B TEKCTAX HEOXKAHPY MISERY LIT

Y cmammi oocnioscyemocs nineeonpasmamura 3acodié eKcnpecugHo20 CUHMAKCUCY 8 MEKCIAX HEeONCaAHPY
misery lit sk pisHosudy cyuacnoi aimepamyphoi asmobioepaghii. PozensHymo 0coOaueocmi CUHMAKCUYHUX
cmunicmuunux 3acobis. Ilpoananizoeano ineepciio, napaieivHi KOHCMPYKYLL, ROGMOPU Mda PUMOPUYHI 3aNUMAHHSL.

Knrouosi cnosea: wneooicanp misery lit, napamop, iHeepcis, no8mop, napaieibHi KOHCMPYKYil, pumopuixe
3anUMAanHs.

[lpm nmocmipkeHHI MOBHHX OCOOJNMBOCTEH XYHOKHBOTO JHCKYpCY B@XIJIMBHM € CHCTEMHUM,
KOMIUICKCHUN MiAXiA, OCKUIbKM BHOIp Ta peami3aiis MOBHHX 3acO0IB y XYyJOXHBOMY TEKCTI 3yMOBIIECHI
MO€HAHHSIM JIIHTBICTHYHOTO Ta KOMYHIKaTHBHO-TIParMaTHYHOTO YMHHUKIB. Take MOEJHAHHS YMOXKIIUBIIOE
nmorauOIeHn aHali3 ¢y’ €KTiB MOBJIEHHEBOI Ta KOMYHIKATHBHOI AisUTHHOCTI Y PI3HOKAaHPOBUX TEKCTaX.

JocmimkeHHs OparMaTHYHOrO TIOTEHIialy MOBHHMX OJHMHHUIL € OJHHUM i3 OCHOBHUX NHUTaHb
JNIHTBOMIParMaTHKX. BaroMuM UYWHHHKOM BIUIMBY Ha 4YHTaya € CHHTAaKCH4YHa OyaoBa XYJOXHBOTO
MPO30BOTO TEKCTY, sKa BijoOpaXkae CBITOCTIPUUHATTS aBTOpa / Haparopa 4yepe3 pPO3MIIICHHS OKPEMHUX
CTPYKTYpHHX eneMeHTiB. CHHTaKCHMYHI KOHCTPYKIii, AKi He TIIbKH NepenaroTh iHdopmamiro, a #
aKLUEHTYIOTh yBary Ha ii Ba)KJIMBOCTI, Ha3WBaIOTh 3acobaMu ekcrpecuBHOro cuHtakcucy [IL. bammi 1955,
M. I1. Bparnec 2004, 1. B. Apnonsn 1990, K. Beiine 2014, H. B. I'yitBartok 2009, 1. P. I'ansnepin 1981,
B. A. Kyxapenxo 1988].

MeTot0 cTaTTi € aHaii3 JHTBOIPAarMaTHKH 3aco0iB E€KCHPECHBHOTO CHHTAKCHCY B TEKCTax
Heoxanpy misery lit sk pi3HOBHIY cyuacHOT iTepaTypHOT aBTOOIOTpadii.

Hosuii sxanp niteparyproi aBrobGiorpadii — misery lit (misery memoirs, mis mems, misery porn,
trauma fiction) — mpuBeprae g0 cebe yBary MmepeoCMHCIIEHHSIM Ta HOBHM TPAKTyBaHHAM (iTOCO(PCHKHX,
MOJIITHYHUX Ta €CTETHYHHUX 3acaji Cy4acHOI HMBUII3aIli Kpi3b MpU3MYy icTopuuHOro aocBiny. lle crmoramu
(odopmneni y miteparypHi aBToOiorpadiuHi pPeKOJIeKIii), 30cepe/PkeHi Ha 3i3HAHHAX NMHUCHMEHHUKIB, SKI,
NEePESKUBIIM y JUTHHCTBI JKaxJIMBI TPaBMH, AETaJbHO ONMCYIOTh HACWJIBCTBO B CiM’i, iHIecCT, 3IUHI,
KOPCTOKICTh, CyCIiJIbHY HENMPUHHATHICTD, CEKCyallbHI JOMaraHHs, ajkOTOJbHY Ta HAPKOTUYHY 3aJIeKHICTh
[12].

VYV  TekcrompocTopi HeoxkaHpy mMmisery lit MoBHEM 3acobam HapaTtopa BIacTHBa pO3Iora
PI3HOMAHITHICTh Ta EKCHPECHBHICTh HAa CHHTAKCUYHOMY PiBHI JIHIBOIIPAarMaTHYHOTO aHamizy Qaktypu
MOBJICHHEBHUX AKTIB.

BukopucTaHHS CHHTaKCHYHUX CTMIIICTUYHHUX 3ac00iB MOTHBOBAHE CIIPSIMOBAHICTIO HA BiIOOPaKEHHS
NpolleCy MHUCICHHS HapaTopa. TekcTH HeokaHpy Misery lit HamucaHi y peTpoCreKTHBHOMY KITFOYi Ta
BiJITBOPIOIOTH MPOIEC OCMUCIICHHSI HAPATOPOM IOJIIH, 110 TPANVIINCS 3 HAM B JIUTHHCTBI. Y 3B’SI3KY 3 IIUM,
HAYaCTOTHIIIMMH € Ti CUHTaKCHYHI KOHCTPYKLIi, sIKi, OKpIM MiJICHJICHHS BUPa3HOCTI OMNOBifi, aJeKBaTHO
BIZITBOPIOIOTH OCOOJIMBOCTI MOBJICHHSI TEKCTOBOTO aJpecaHTa. Y TeKCTax HeoxaHpy Mmisery lit sk pisHoBuay
JiTeparypHOi aBToOiorpadii MpOCTEXKYETHCS BUKOPUCTAHHS HAPATOPOM TaKUX CHHTAKCHYHHMX CTHIICTUYIHUX
MPUHOMIB: THBEpCIi, MapayenbHUX KOHCTPYKIIil, MTOBTOPIB, PUTOPUYHUX 3AITUTAHb.

Ineepcia BUKOHYE EKCIPECHBHO-CTHIICTHYHY (yHKUi0 [9, c. 72]. Byayun edexTuBHUM 3acobom
CMHCJIOBOI Ta IHTOHAIIIMHOI aKIIEHTYyallil, BOHA MoJiAra€ B eMpaTHYHOMY BUIICHHI €JICMEHTIB BUCIIOBJICHHS
[1, c. 160; 4, c. 186; 9, c. 70]. Posristnemo npuknan: Even though I knew ‘telling’ always made things worse,
| did try to tell them, many times, but I just couldn’t bear to see their faces change or, worse still, lose them
because of telling them. I couldn’t imagine my life without them in it. Little did | know that my time with them
was rapidly drawing to a close [10, c. 148]. ¥V HaBegeHoMy (h)parMeHTi IPSIMHUI TOJATOK 3aiMaE TOYATKOBY
nozutiro (Little did | know). B tekcrax Heoxanpy misery lit iHBepcis Takoro TuIly, CTBOPIOIOYH MiZ03py
(suspense), € OCHOBHHM aKTyasli3aTOpOM KaTeropii mpocmekuii, ToOTo HaTSIKy aapecaToBi MpO MOJabIIi
nofii.

A few weeks into my freshman year in high school, John and Linda told me that they were moving. (a)
Without thinking, | huffed into the room | shared with their two-year-old boy and crammed everything |
owned into a pillowcase. | was livid. It seemed that every time, every time, | adjusted to a new environment,
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something happened. | realized that John and Linda seemed to fight all the time, but | got used to that as well
as having to babysit their bratty kids. (6) With my belongings slung over my shoulder, | marched back into
the living room. ‘All right,’ I demanded, ‘let’s go! Take me to the Hill!’ [11, c. 217-218].

Y npoMy npukiagi oOCTaBUHM CIocoOy 1ii, 1o, 3a3BUYail, CTOSATh MICIs TPUCYAKA, 3aiiMarOTh
MMOYaTKOBY To3uIlito. HamipoMm HapaTopa y BHUCIOBIEHHI (a) € akIEHT Ha CIIOHTAaHHOCTI MPHUIHITOTO
pimmeHHs, y BHCIOBIeHHI (0) — aKIeHT Ha TOTOBHOCTI BWUKOHATH [if0 (TlepeixaTh y TPHUTYIOK I
HEMOBHOJIITHIX) Ta HAaroJIOIIEHHS Ha CKPYTHOCTI CBOTO CTAaHOBHWINA, HE3HAYHIW KITBKOCTI OCOOMCTHX
peueii.

My eyes inched up Father’s body. I tried to remember the last time I truly looked at him. Was it
when | lived at the house? | asked myself. Leaning in the small table in front of me, Father seemed so thin.
His face and neck were dark red and leathered. His once finely combed hair was now an oily gray [11,
c. 157].

Y BUAiUIEHOMY BHCJIOBJICHHI B HaBeACHOMY (QparMeHTi mpenukaTuB (0e3 miecioBa-3B’SI3KH),
BHUPaKEHUH NI €ENPUKMETHUKOM, Tiepeaye miaMery. Hapatop akuieHTye yBary aapecara Ha TIOCTaBi 0aTbKa i,
y Takui croci0d, BUpa3Hillie nepeae Horo 30BHINIHIA BATIIS HEMACIHBOI, BTOMJICHOI KHUTTSIM JIFOIUHU .

ToOTo, METOI0 BUKOPHCTaHHS HApaTopoM iHBEpCii € eMOIiifHe Ta CMHCJIOBE BUAUICHHS IIEBHOTO
eJleMeHTa 1 30epeKeHHs TPUBAIOCTI TyMKHU. [HBepCiiHMIA MOPSIOK CIIiB € OJHUM i3 HalBHUpA3HIIINX MPOSIBIB
Cy0’€KTHBHOTO YMHHHKA OIIOBifi, KWW HaZa€ MOBJECHHIO BaromocTi. lleli CHHTaKCWYHWI CTHIIICTHYIHUN
3aci0 YMOXKITMBITIOE CTHITI3AIliI0 MOBJICHHS HapaTopa ITiJl pO3MOBHE MOBJICHHSI.

Ilapanenvui Koncmpykyii — 11 TIOBTOPEHHS CIJIIB YHM CJIIOBOCIOJYYEHBb 3 OJHAKOBOIO 200 CXOXKOI0
CHUHTaKCUYHOIO CTPYKTYPOIO y ABOX abo Oisbllle TOCHIJOBHUX pPEYCHHSX JUIsl CTBOPEHHS pUTMY, eMdasu
MOBTOPIOBAHOT'O €JIEMEHTY Ta MMiIKPECIICHHS CEMaHTHYHOTO 3B’sI3Ky MiX pedeHHsMu [4, c. 208; 8, c. 140].
Hampukiaz: | looked into her swollen eyes. | felt that Mother wanted the best for me. | realized that before
Mother went into the courtroom, she had already predicted the outcome. I’/ be good. '/l try real hard,” I
said, as | squared my shoulders like I did back in the basement years ago. ‘I'll make you proud of me. I’ll try
my best to make you proud’ [11, c.60]. Tyr HapaTrop eKCIUIIKye CBOI KOMYHIKaTHBHI iHTEHIIii 4epe3
napajelibHi  KOHCTPYKIIii, pealli3yloud MOBJICHHEBHI aKT OOIISIHKKM. BukopucTaHHS mnapajielbHUX
KOHCTPYKILiH (odopmileHHX 0co00BHM 3aiiMeHHHKOM | Ta giecioBoM y MailOyTHROMY 4aci) CITy>KUTH JIJIs
repe/iavi MocIiJOBHOCTI Ta CEpHO3HOCTI HaMIpiB TEKCTOBOTO apecaHTa.

Iloemop — ctunicTuuHa ¢irypa, ska yTBOPIOETHCS HABMHUCHHM HarpoOMaJDKCHHSM MEBHUX MOBHHX
€JIEMEHTIB y BUIJIS/I MOBTOPHOrO iX BKMBaHHS B OJHOMY BHCIIOBJICHHI; IPU IIbOMY MOBTOPIOBATHUCS Y
NEeBHIH MOCIIJJOBHOCTI MOXXYTh 3BYKH, CJIoBa a00 iXHI YacTHHH, BHCIIOBH, CIIPHSIOYH JOCSTHEHHIO
BiJIMIOBIIHOTO BUPaXXaJIbHOTO 200 BUpaKaNbHO-300paxkyBaHoro edekry [6, c. 10]. OcHoBHMMHU QyHKLISIMH
MOBTOPY € JenidepaTuBHa, MMiCUIIIOBaIbHA Ta PUTMIKO-1HTOHAI[II{HA, BiH CIIY>)KUTb JIJIsl IPUIIBU/IIICHHS Y1
CIIOBLJIBHEHHSI TEMITy MOBJIEHHsI TEKCTOBOro ajipecanta. Hampukiam: | raced up the stair. | stopped in
front of a tall window and remained perched behind the glass as | watched Mother and the boys pile into
her faded gray station wagon. As she drove off, | waved frantically, but no one saw me. In my heart | knew
my effort was in vain. | wished that just once — just once — someone would smile and wave back [11, c. 82].
Yepe3 MOBTOp CIIOBOCIIONYYeHHs1 jUSt ONCE Hapartop TNepenae CBOE pO34apyBaHHS, CIPHYMHEHE
ITHOpYBaHHSAM 1oro ocodbu 3 Ooky Martepi Ta OpariB. 3a0e3nmedyroyd CHUCTEMHICTh TEKCTY, IIOBTOP
MIIKPECITIOE BAXKJIMBI €TaIly PO3BUTKY IO/IIH, IPUBEPTAE YBary ajpecara.

Pumopuune 3anumanna posriagaeMo sk edexkTuBHy ¢irypy Aiasorizamii MOHOJOTiYHOTO
MOBJICHHS, IO CJIYIY€ JUIS CMHCJIOBOTO 1 €MOLIHHOrO BHIIJICHHS MHOro CMHCIOBUX LEHTPIB, s
(dbopMyBaHHS €MOILIHHO-OIIHHOI'O BIJHOIICHHS ajpecara [0 MNpPEAMETy MOBJICHHS, a TaKOX IS
inTeHcudikanii nepiaokytuBHoro edekry [7, c. 144]. Lli 3amuTaHHA HaJalOTh MOBJICHHIO HapaTopa
ocobnuBoi 00pa3HOCTI Ta MPUBEPTAIOTH yBary ajgpecaTta 10 NMEBHOI YacTWHU BHcIoBIeHHs. Hanpuknan: |
felt like a vice was gripping my chest. I was so shocked that I couldn’t make a sound. Nobody had hit me,
but it felt like a big, hard kick in my chest. How could they say that nothing was happening? [10, c. 56].
3amepedHe pUTOPUYHE 3aMUTaHHA y MPHUKIaLi € GopMOIo peanmizaiii cTBEpPIKYBaJIbHOTO PErpe3eHTaTHBA
(They said that nothing was happening). Ile puTopuuHe MUTaHHS aKTyalli30BaHE dYepe3 CIellialbHe
MMUTaHHS Ta BUKOHYE (QYHKIO HaronomeHHs. OmoBimadka MpU3HAIACS MaTepi y CEKCyalbHHX
JOMaraHHsAx BiTYKMMA, Npo sIKi 3Hamu Bci i1 cectpu. Komm  matm jgomuTyBana AiBuUaT, IO HACHpPAaBIi
Tpamuaoch, BCi MPOMOBYAIM 4Yepe3 CTpax Ta HIXTo He 3i3HaBcs. CaMe depe3 PUTOpUYHE 3allUTaHHS
HapaTop BHUCJIOBIIOE CBOE 3AWBYBAaHHS, HABITH 3HEBIPY, Ta y TaKWH CIIOCIO HAroJomIIye Ha CEPHO3HOCTI
cutyartii. OCKUIBKA PUTOPHWYHI 3allMTaHHSI € HENPSIMHUMH MOBJICHHEBUMH aKTaMH, TO ISl IXHBOI
iHTepIperanii Ta A peajizamii IXHBOTO CEMaHTHKO-IParMaTHYHOI'O 3MICTy B OIUIBIIOCTI BHINAJIKiB
moTpioeH KoHTekeT. CaMe KOHTEKCT aKTyajli3ye 3HaueHHs 3anuTaHHs. OCHOBHOIO (DYHKITIE€I0 PUTOPUIHHUX
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3aIUTaHb € MIABHUINCHHS EMOIHOI 3a0apBICHOCTI BUCJIOBJICHHS Ta aKICHTYBaHHS YBarm TEKCTOBOTO
aapecara. YBOASYM B TEKCT PHUTOPHWYHI 3aMWTaHHS, HapaTop 3alydyae YWTada 10 MipKyBaHb Ta/a0o
MepPS)KUBaHb, POOJITYN HOTO OLIBIT AKTUBHHM.

OTOX, CMHTaKCHYHA CKCIIPECisl IHUPOKO MpEACTaBlIeHa B TEKCTax Heoxaupy misery lit sk pisHoBHmy
cy4JacHOi JitepaTypHoi aBToOiorpadii. Ha cuHTakcMmuHOMY piBHI KOMYHIKAaTWBHI IHTEHIIi OMOBigada
HaMIMOBHIIIE peaTi3yloThCs Yepe3 iHBepCito, mapaneiabHi KOHCTPYKIIil, TOBTOPH Ta PUTOPUYHI 3aIUTAHHS, SKi
aKIEHTYIOTh yBary TEKCTOBOTO aJpecaTa Ha NMEBHUX MOMEHTAaX y TEKCTI 3TriHO 13 33JyMOM HapaTopa Ta
BiJITParOTh BAKJIMBY POJIb Y MPOIIEC POIKPHUTTSI CMUCIOBOTO HABAHTAXKEHHS TEKCTY.
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Bekhta-Hamanchuk M. P. Pragmatyka srodkow skladni ekspresyjnej w nowym gatunku misery
lit.

Streszczenie

W artykule jest badana pragmatyka srodkéw sktadni ekspresyjnej tekstow nowego gatunku misery lit jako
rodzaju wspolczesnej autobiografii literackiej. Rozpatrzono szczegoly sktadniowych Srodkéw  stylistycznych.
Przenalizowano inwersje, rownolegte konstrukcje, powtdrzenia i pytania retoryczne.

Stowa kluczowe: nowy gatunek misery lit, narrator, inwersja, réwnolegte konstrukcje, powtérzenia, pytania
retoryczne.

Bekhta-Hamanchuk M. P. Lingvopragmatics of expressive syntax in misery lit texts.

Summary

The article examines the pragmatics of expressive syntax in misery lit texts. Peculiarities of syntactic stylistic
devices are studied. Inversion, parallel constructions, repetition and rhetorical questions are analyzed.

The object of the study is syntactic stylistic devices in misery lit texts. The subject of the study is pragmatic
peculiarities of syntactic stylistic devices in misery lit texts.

The main aim of the article is to analyze pragmatic peculiarities of syntactic stylistic devices in misery lit texts.

Attention is drawn primarily to the features of the new genre of autobiographical literature — misery lit (misery
memoirs, mis mems, misery porn, trauma fiction) — which govern narrator’s choice of linguistic means of expressing his
communicative intentions.

It was found out that syntactic stylistic devices are widely represented in misery lit texts. The most productive
syntactic stylistic devices are inversion, parallel constructions, repetition and rhetorical questions. They function as a
productive means of the realization of narrator’s communicative intentions, being essential for understanding the
meaning (sense) of the text.

The analysis of stylistic devices in misery lit texts should be continued both at lexico-semantic and syntactic
levels.

Key words: misery lit, narrator, inversion, parallel constructions, repetition, rhetorical questions.
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