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CTUJICTUYHI 3ACOBU BTIVIEHHA XY IOXKHBOI'O OBPA3Y CXOAY Y
CYYACHHUX AHI'VIOMOBHHUX TBOPAX ITPO30BOI ®OPMU

CTarTs npycBSYEHa aHasisy BUKOPUCTaHHS CTWTICTUYHUX 3aC00IB BUPA3HOCTI Ha JIEKCUYHOMY Ta CUHTAGKCUYHOMY PIBHSX y
CYYacHoMy aHr/IOMOBHOMY JIITEPATYPHOMY ANCKYPCI — Ha MPUKTIaAax poMaris «LLiantapam» peropi Pobeprca Ta «Memyapu [esiwi»
Aptypa longeHa sik criocobiB BTIIEHHS XyAOXKHBOro 06pasy Cxogy Ta BIATBOPEHHS HALIIOHA/IbHOro KOJIOpUTY 'y CBIAOMOCTI
PEUNITIEHTA. PO3r/1S43I0TbCS MPUKIaAN KIACUYHUX CTUTICTUYHMX 38C06IB BUPA3HOCTI, TakuX SK. C/I0Ba-peasti, MeTagopa, erniTer,
rinep6osia, OKCUMOPOH, C/I0Ba-aGHTOHIMU [ IOPIBHSHHS, CUHTaKCUYHI 3aC06M. HBEPCIS, MOBTOp, aHagopa, arocionesuc. BucsitneHmi
CyTTEBMI BIUIMB CTU/TICTUYHUX 33CO6IB BUPA3HOCTI B GHITIOMOBHOMY AMCKYPCI MPO3U Ha CTBOPEHHS XYAOXHBOro 06pasy CXIHUX
KpaiH.

KtoyoBi  ¢/10Ba. CTWIICTUYHMA  3aCi6, XyAOXHIM 06pa3, CXif, aHI7IOMOBHW JITEPATYPHWA ANUCKYDC, HALIIOHA/IbHIA
KoJIopUT.
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STYLISTIC MEANS OF CREATING AN ARTISTIC IMAGE OF THE EAST IN
MODERN ENGLISH PROSE

The article deals with the analysis of stylistic means on the lexical and semantic levels in modern English prose pieces of
literature, particularly in the novels «Shantaram» by R. Roberts and «Memoirs of Geisha» by A. Golden to find out ways of creating
artistic image and reflection of national flair. The interest in the subject of the East and its culture remains relevant because the East has
always been the opposite side of the West, with fundamentally different features of the society, culture and way of life. The article
considers the classical examples of stylistic means and devices, such as culture-bound terms, metaphor, epithet hyperbola, oxymoron,
aposiopesis. Stylistic means emphasize modern English prose genre specificity oriented towards the embodiment of the Eastern image. The
modern English prose is characterized by narrative style (provides the vivid description of the east society, nature), extensive vocabulary
(the lexical units usage for determination of household items, cultural tradiitions, etc.), the interaction between the writer and the reader (an
appeal for the philosophical ideas comprehension), deep psychologism of the artistic image. The modern writers convey contemporary
ideas and describe important processes, such as changing social phenomena of human life, rapid shift of cultural and religious believes
through the stylistic expressive means and devices, prompting the recipient to follow the line of thinking. Therefore, the correct
interpretation of the use of stylistic means will provide a deeper insight into the author's idea, which is revealed through the embodiment
of the artistic image. The significant influence of stylistic expressive means in the English prose on the creation of the artistic image of the
Eastern counties is highlighted in this article.

Keywords: stylistic means, artistic image, the East, English literary discourse, national color.

AKTyanpHicTh cTaTTi. JIeKCHYHMIT CKia[ aHTIIHCHKOI MOBHU MOCTIHHO 30aradyeThes, M0 YMOXIIUBIIOE
CTBOPEHHSI HOBHX, SICKpaBHX Ta HENOBTOPHUX XYyJNOXHIX 00pasiB, siki BiJoOpakaTUMyTh clenu(]iKy TeMaTHKH
TBOPY, 30KpeMa BTIJICHHS XYyIOXHbOro o0pa3sy Cxomy. CTBOpeHHS XyIOKHBOTO 00pa3y B Cy4acHOMY
aHIJIOMOBHOMY JIMCKYPCI CTHJIICTUYHMMH 3aco0aMH BHPA3HOCTI € MPEIMETOM JOCIIKEHHs J1aHOT pO3BIIKH Ta
nepeOyBae Ha CTajii BUBUCHHS, B LIJIOMY, OCKUIBKH BTUICHHS Cy4acHOTO XyJIOXHBOTO 00pasy, sIKUil 3aJIe)KUTD Bil
MPOTPECUBHUX COIIaJIbHUX MPOLECIB Ta KyJIbTYpHHUX TpaHc(opMalliid, BUMarae feaji rimouoro Horo OCMUCICHHs
i peaiizanii y paMkax po3BUTKY Cy4acHOi KyJIbTYpU CbOTOJeHHs. Uepe3 CTHIIICTHYHI 3aCO0M BHUPA3HOCTI, CydacHi
aBTOPH TEpPEAalOTh TMO3aMOBHHI pealbHUIA CBIT, MIHJIMBI COIiaibHI SBUIIA JIOJCHKOTO JKUTTS, CTPIMKY 3MiHY
TPAIMLIIHNX NOHATH HAa MPUHIMIIOBO HOBI, CHOHYKAIOUX YMTa4a J0 X OCMUCICHHS. TOX NMpaBUIIbHE TPaKTyBaHHS
BUKOPHCTAaHHS CTWJIICTHYHUX 3aCO0IB IOITOMOKE MOTJIMOJICHO 3pO3YMITH i/Iel0 aBTOpa TBOPY, KA PO3KPUBAETHCS
yepe3 BTUICHHS XyJ0XKHBOTO 00pasy.

IMocranoBka mpo6aemu. OHIMH 3 HAHBKIMBIIIKX CIIOCOOIB BTUICHHS XyJ0XHBOTO 00pasy € BUKOPHCTaHHS
ABTOPOM CTWJIICTUYHHX 3ac00iB, SIKi € OCHOBHUMH IHCTPYMEHTaMH, 0€3 SIKHX Ba)XKO YSIBUTH CTBOPEHHSI KOMIUIEKCHOTO
XyJIOKHBOTO 00pazy. CTImiCTHYHI 3aco0H JiTepaTypHO 30aradyloTh TBIp 1 poOiATh Horo yHiKadbHMM. TeopeTHYHOI0
0a3010 JIOCIIHKEHHS TIOCTY>KIITH poOOTH TakuxX HaykoBiB, sk JI. I1. €dimos, O. 0. dybenko, I. A. bexrta ta iHImmX.
IaTepec no Temarrku Cxomy Ta HOro KyJAbTYpH 3JIMIIAETHCS aKTyaIbHAM depe3 Te, Mo Cxif 3amkan OyB MPOTHIIEKHICTIO
3axo1y, 3 IPUHIMIIOBO BiIMIHHUMHU PHCaMH YCTPOIO CYCHLUIBCTBA, KYJIBTYPH, OOYTY Ta CBITOCHPHIHATTS. BinoOpaskeHHs
PI3HOIIIAHOBOTO, HACHYEHOTO i1 SICKPABOTO XyJ0KHBOTO 00pasy Cxoy y aHTJIIOMOBHOMY JHicKypci mpo3i XXI cromitts €
pEeNeBaHTHUM B yMOBax HOBOI ITapaJIdTMH1 CYYacHHX JIITepaTypHUX AMCKypciB. Briepiue y BpuraHchkiit KymbTypi iHTEpecC 10
CIOXETIB 1 00pa3iB CXiHOI TEeMaTHKH INPOKHIAEThCS NounHaroun 3 enoxu CepeaHpoBiuus. [ami cxigHa TemaTuka
3’SBISIETHCSI Y TBOPAX aHIIHCHKUX IMCBbMEHHUKIB 1001 Binpokenns, 3okpema y JDx. Yoccepa, V. lllekcripa, A. bena ta
THIIMX, SIKI HAJIAJIM CXiTHUM MOTHBAM Y CBOIX TBOpax MaiiKe Ka3KOoBOro 1 MicTHuHOro Xapakrepy. Y XIX cTomiTri 3a eroxu
PomanTtn3My KynbTypa bpuranii HaroBHHIaCh HOBUMH CX1THUIMHM MOTHBAaMH 33 PaXyHOK BE/ICHHS KOJIOHIAIBHOI MOJIITHKH,
0 CTATO JHKEPEJIOM HATXHEHHS I BiOOpaKCHHS XYJIOKHBOrO 00pa3y OaratbMa mmcbMeHHHMKamMu — P. KiromiHrowm,
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O. Banbom, k. Baiiponom, I'. Xarrapgom ta iHmmvu. Hesakarouu Ha nornepeiHi JliTepaTypHi JOCSTHEHHS y CTBOPEHHI
XyJOXXHBOTO 00pasy Cxomy CTWICTHYHMMH 3aco0aMH, B QHIJIOMOBHOMY JIMCKYpPCi, NHCBMEHHUKH CHOTOJCHHS
MPOJIOBXKYIOTh MiOMPATH HAMKpaIll CTIJIICTHYHI BapiaHTH JUISl BIATBOPEHHS HALIOHAJIBHOTO KOJIOPHTHOTO XYI0XKHBOTO
o6pasy. Ix TBopH 36araueHi cy4acHOI0 JIEKCHKOIO, 1[0 BiloOpakye peaii uTTst CX0/Ty, 30KpeMa HeoIori3MaMHu, PEaTisiMH i
CJIGHT'OM; TIO3UTHUBHI 1 HEraTHBHI CTOPOHH BHSIBJIIIOTHCS 32 JOTIOMOIOI0 OKCHMOpOHA Ta Tinepbonu. [Ipuramante cygacHIM
aBTOpaM 3arjMOJNCHHS Y BHYTPIIIHINA CBIT TepoiB i BUCBIICHHS (LTOCOPCHKHX imell — BTUTIOETHCS PHUTOPHYHAMUA
3aIUTaHHSAMH, MOHO- Ta JiaJIOTaMH, HEBJIACHE-TIPSIMUM MOBIICHHSIM.

Mera craTrTi TonATaEe B aHANI3i CTBOPEHHSA XYIOXHBOTO 00pa3y 3a [OIOMOTOI CTHIIICTHYHHUX
BHpaXaJIFHIX 3aCO0iB Ha TBOX JIHIBICTHIHHUX PIBHAX — JIEKCHIHOMY Ta CHHTAKCHYHOMY, 3aCTOCOBAaHHX Y POMaHax
cxigHoi TemaTuku «lllaarapam» I'. PoGeprca Ta «Memyapu ['efitmi» A. T'ongena.

Peaxnizanis metn nepegbavae BUKOHAHHS TaKUX 3aBAAHb:

1) mpoaHanizyBaTu peaiii, IK CTHIIICTHYHUHA BUPaKAIbHUI 3aci0 JIEKCHYHOTO PiBHS;

2) BUSIBUTH JIEKCHYHI Ta CHHTAaKCHYHI CTHIIICTUYHI 3aCO0M BUPAa3HOCTI;

3) mMOIIIe OCMUCITMTH aBTOPCHKHI 3aTyM Yepe3 BTUICHHST XYIOKHBOTO 00pasy CTHITICTHYHAMHE 3aC00aMU BUPA3HOCTI.

OcHoBHe BHKJIAJeHHSI MaTepiaxy. BinoOpaxeHHS COIIaJbHO-TICHXOJIOTIYHOTO Ta  COLiaJIbHO-
KyJIBTYPHOTO MIATPYHTSI HAPOAY Y JiTepaTypHOMY TBOpi 0a3yeThcsl Ha crocobi BepOamizamii 1yMku, ToOTO BUOOPi
¢opmu ioro BuknaneHHs. CXiHO-OpPIEHTOBaHI TBOPU NMPO30BOI (GOpMH HAWTrIHOIIE BiNOOpPaKArOTh HALlIOHAJBHI
0CcOOJMBOCTI HAapomy y JKaHpax Ka3oK, JIETCHA, IOBICTEH, 30KpeMa NPHUTOAHMIBKHX pPOMaHax Ta pPOMaHax-
MOJOpOXKax. 3aBIIKH PISHOMAHITHUM aHpaM MPo30Boi (GOpMH aBTOpaMH BTLTIOIOTHCA (imocoderki imei Cxomy,
BiOOpakalOThCS MOpaNbHI Ta pEINITiiiHI BYCHHS, OINHCYEThCS HApPOIHA MYAPICTh, MNpUTaMaHHA CXiTHUM
HalliOHAIFHUM KyibTypaMm. CaMe Ii acmeKTH HAapOJHOTO JKHTTS BH3HAYAIOTh HAIIOHANBHY 1CHTHUYHICTB, AKY
BOJTHOYAC MOXHA OTOTO>KHHUTHU 3 CTBOPEHHSM XYIO0XKHBOTO 00pazy Cxomy. XymoxHii oOpa3 BimoOpaxae yuTadeBi
MUCTEIbKE MOBIIOMIICHHSI aBTOpPA, JI¢ BAAIO 30€pekKEeHO BiATBOPCHHS AaCMeKTiB AiicHOCTI. [le KOHKpeTHO-uyTTEBA
(dhopMma BIiATBOpEHHS 1 OCMHUCIEHHS peanbHOCTi. O0pa3 BiIA3epKaIOe pealbHICTh, OJHOYACHO CTBOPIOIOYH HOBHI
CBIT, SIKMH PELMITIEHT CHPUIMAE K CIIPABKHIH.

JocimipKeHH s Cy4acHOTO aHITIOMOBHOTO JIITEPAaTypPHOTO JUCKYPCY Mae HayKOBe Ta NMPHKIaHe 3HadyeHHs. MoBa
e mpo BUKOPHCTAHHsI 3aco0iB BepOati3allii y Cy4acHHX IPO30BUX TBOPAX, sIKi y TBOPUOCTI IMHCbMEHHHKIB CHOTOJICHHS
HaOyBarOTh HOBOTO cMHCITy. Hampukiaz, cydacHii aHMIOMOBHIM Ipo3i PUTAMaHHI TiepTeKCTYaIbHICTh, TOOTO TEHIEHIIis
MUCbMa JI0 HETIHIMHOCTI B CYYaCHOMY MHCIICHHI: 3aBJaHHS 4YHTa4a TIIOJISITa€ Y PO3KPUTTI JIOTIKK aBTOPA;
camopedepeHIIiHHICT — IIEHTPabHIH KOMIIOHEHT CYJ9acHOTO aHTJIIOMOBHOTO JITEPaTypHOTO AUCKYPCY, SKHH BiOOpaKeHO
y cnerudivHii HapaTHBHIK MaHepi, TOOTO CYTTIO TEKCTYy BHCTYIA€ ONMOBinb [2, ¢. 14]. IHIOM XapaKTepHOIO PUCOI0 €
3BEPHEHHS aBTOPA JIO CBIIOMOCTI M ITiZICBIIOMOCTI, 3a3UPHYTH Y TJIMOWHH TICUXIKH OJJHOTO T'eposl, YU IIUPOKHUX Mac, SIKi
OmykaroTh JalipuHTamMy  cBOe€i Ticuxikd. CydacHiii aHTJIOMOBHIM JTepaTypi XapakTepHi BHYTpIIIHI MOHOJOTH 3
€JIEMEHTaMH YSIBHHX JIiaJIOTiB OTHOTO Tepos 3 IHIINMH, B)KMBAHHS IPSIMOTO Ta HENPSMOTO MOBJIeHHs. Hacto yacoBi opmu,
SIK 32CTOCOBYE aBTOP, CITYTYIOTh ISl TIepe/iadl 3MiCTy i1eil 1 € TBOPUO MaHEPOIO aBTopa.

CruinicTHYHUM 3aco00M, SIKMIT  HalfOLIbII aneKkBaTHO BINTBOPIOE crienvdiky HallioHaJIbHOT MEHTaJBHOCTI
SBIISIFOThCSL peaytii. BoHM BUCTynaroTh y (QYHKIIT €THOKYJIBTYpHOTO Mapkepa. Peanii BH3Ha4aroThesi sIK clioBa abo
CJIOBOCIIOJIYYEHHSI, SIKi IPUTaMaHHi JIMIIE OJJHOMY Hapojay Ta iX KyJIbTypHOMY, MOOYTOBOMY YM COLIaJIbHOMY XKHTTIO 1 €
aOCOJIFOTHO UY)KMMH IHIIMM HapojaMm. Peanii He MaiOTh eKBIBaJEHTIB, a TOMY iX HEMOXIIMBO BIJTBOPUTH Y
IHIIIOMOBHOMY CEpEJIOBHILl, OCKIIbKH BOHHU MPE/ICTABIISIOTH YHIKAIBHI KYJIbTYPHI sIBUIIA. YCi peaiii knacudikyoTbcs Ha
nmoOyTOBI, eTHOTpadiuHi, pealtii MPUPOIHOTO CBITY, OHOMACTHYHI pealiii (aHTPOIIOHIMHU-TOIIOHIMHA) Ta 1HIIII.

3aranom, peayii sSiKi MPOHM3YIOTh CyYacHHH aHTJIOMOBHHI AMCKYpC TaKOXK MOMKHA KJACH(iKyBaTH IO
rpynaM. [1oOyToBi pearii CTBOPIOIOTH YSIBJIECHHS IIPO T€, SIK MOXKE BUIUIAATH 3BUYANHMWI IHIIEND KOXKHOTO JTHS:
dhoti — nog’sazka y 4onosixie, wo Haoseaemvcsi Ha cmeeHa; kaftan — ooeza woexoea mawmis; saris — capi,
mpaouyitinuil xcinouuil 00se; turban — mopoan, eonoguuti yoip [6, c. 11-61]. JleTanbHO 3MaNbOBYIOTHCS CIEMEHTH
JKIHOYOro HamioHansHOro BOpauus Snowii. [lop: The broad obi tied around her middle was orange and yellow;
obi — 001, nosc 3010Mas020 KOILOPY ,AKULL € eNeMEHMOM HCIHOU020 KiMOHO [5, c. 16].

Peasii migKpecIroTh BIIMIHHICTS OJIATY CEJITHUHA 1 JFOJAWHHU BHIIOTO COIIaTbHOTO CTATYCY, OPIBHIOIOYH
OJTHOTO 3 TepoiB 3 caMypaeM — WICHOM NpHuBiIeHoBaHOI GeomansHOi KacTu Anownii. Ilop: He didn't wear peasant
clothing like the fishermen, but rather a man's kimono, with kimono trousers that made him look to me like the
illustrations you may have seen of samurai [5, c.5]; kimono — nayionanvnuii Kocmiom (9K 40106iKi8, MAK i HCIHOK).

BBoasThesl pealtii Ha MO3HAY€HHs IHIINCHKOI KyJiHapHOI Tpajuumii, sIKi MO3Ha4YaroTh Ha3BH (PYKTIB Ta
OBOUIB, MPUTaMaHHi came Tii MicueBocti. [lop: Rich fruits used in desserts and juices-paw paw, papaya, custard
apples, mosambi, grapes, watermelon, banana, santra, and, in the season, four varieties of mango-were displayed
across the whole surface of one wall in gorgeous abundance [6, c. 24]. Paw paw - nay-nay (nnoou poounu a3anosi,
barnanogi 0epesa), mosambi — mocam6i, (conoOkuil naim), santra — canmpa (PizHO8UO YUMPYCOBUX).

®irypyroTh OIMHMII Baru Ha MO3HAYEHHs ApiOHOT TOPTiBII, SIKOIO 3aiiMa€ThCS Y MOBCSKACHHOMY JKHTTI
KOXKEH APYTUH iHZI€nb, AT TOTO 00 MATPUMYBATH CBOE MaTepianbHe craHoBHIE. [lop..: Well, now I am telling...
that tola charras, the one I was selling to you in hotel [6, c. 17]. tola — mona; oounuys sumipy eaeu (13,7 2.).

IToOyT TicHO MOB’sI3aHUH 3 KyAbTYporo. 1li 1Ba MOHATTS 3aBXKAM KPOKYIOThH MOPYY, TaK K MOOYT OXOILTIOE
3BHUai, oOpsAM, TpaawMilii, sIKi BigoOpakaioTh OCOOIMBOCTI HapoAy. 3HAYHOIO YACTHHOIO KYJIBTYPHOTO KHTTS
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CXIZTHUX KpaiH € MpoBeleHHs (pecTuBaniB Ta 00psaiB. [IeBHe ysBIeHHS Npo KyabTypHi 3BH4ai SInoHil ¢opmyoTh
HactynHi peanii: The Obon — Obon (mpudenne céamo euianysauHsi nomepaux), Minamiza — Minamiza ( Hazea
meampy y Kiomo, saxuii wopiuno enawmosye eucmagu Ha uecmv uianogyeanns boeig); Inoe — inoe (8ioomuil
HayioHanvHuli manok Hanoasuiwoi mpaouyii); Okia - Okis, pation micys npooicusanns [etiw, npedcmasHuyb-
cumeonie KynbmypHux mpaouyii Anouii; Okada house — Okaoda, 6yOunoK, 0e mopeysanu ceiukamu ma 1aoanom [5,
c. 5, 51-53]. Onmc cxoxiB 10 Karumil He 00XoauThesa Oe3 neranizamii mpeameTiB intep’epy. [lop: Before us, a step
led up to a platform covered with tatami mats [5, c.12]; tatami mats — xuiumu mamami, KUIUMU AKUMU
3aCmMuaarms nionoeo y ANOHCLKUX NOMEUIKAHHSX.

CTBOpEeHHA XYHOXKHBOTO 00pa3y iHTIHCHKOTO JKHTTS HEMOXINBO 0€3 BHKOPHUCTAHHS €THOTpadidHmX
peauiii. [Tepm 3a Bce, BOHH BiITBOPIOIOTH PENiriiiHy KapTuHY XuTTs [HAil. Hanpukian, aBTOp BBOOUTH JIEKCEMH Ha
MMO3HAYCHHS TPYII JIONEH, SKi HalexaTh A0 PI3HUX peNiriiHuX BipyBaHb: Hindu — inoycu, Muslim — mycynrsmanu,
Buddhist — 6yooucmu, Jain — doxcatinu, Animist — animicmu, aBTOp BiI3HAYA€E COLaNIbHY CTpAaTU(IKAII0 HACEICHHS:
Brahmin — 6paminu (m00u euwoi indyicmevkoi kacmu) [6, c. 2].

Haenenuit psin TONOHIMIB Ha 1MO3HAa4YE€HHs MiCT, paiioHIB, Ha3B reorpadiyHuX 00’€KTIB Ta apXITEKTYpPHUX
nam’sITOK KyJIbTYPH, SIKI CBOEIO JIMIIIE HA3BOIO CTBOPIOIOTH HAIIOHAIBHUH BIATIHOK, SIKi O€3M0CepeIHbO € YaCTHHOO
kpaiuu: Pushkar, Cochin — Ilywxap, Kouin (nazeéu micm Inoii); Colaba — Konaba( paiion y micmi Mymb6ii); the
Gateway of India Monument - Bopoma Inoii (apximexmypna nam'smra y euensioi apku), the gardens of Malabar —
Manabapcoxi ocmposu; Manali — Manani (2ipcekuti kypopm y Timanaax) [6, c. 2—10]. OcraHHiI 1Ba TOHATTS
ONMHCYIOTH KOHTPACTHY npupoxy [HAil, 300pakaroTh CXiiHy i MiBACHHY YaCTUHH KpalHH.

Hasea pomany «lllarTapam» («Shantaramy) HanexwuTh 0O KaTteropii OHOMACTUYHHX peallidl. ABTOp Ja€ Ha3BY
poMaHy y BUILIN iHmiiceKoro iM’st «Shantaramy, sike B Tepekiaji 3 XiHII O3Ha4ae «MHpHA JHonuHa». Hazea oxppasy
TPUBEPTAE YBary YNATa4a, HABIFOIOUH TyMKH IIPO IOCH CXiJTHE, IPOTE HE PO3KPHBAE OJIPa3y CBOIO MOBHOTO 3HAYCHHSL.

J1nst CTBOpEHHS IEBHOTO JIITEPaTypHOTo (DOHY, BAKOPUCTOBYIOTHCSI YPUBKHU 3 HAPOAHHX SITIOHCHKHX IiCEHb,
1100 TiJKPECIUTH TOIYJISIPHICTh IIEBHOTO POJIY UM XKaHPY JITEepaTypH Ti€l eNOXH:

Nemure yo, ii karei yo!

Niwa ya makiba ni

Tori mo hitsuji mo

Minna nemurelia

Hoshi wa mado kara

Gin no hikari o

Sosogu, kono yorul

Go to sleep, you good flounder!

When all are sleeping-

Even the birds and the sheep

In the gardens and in the fields —

The stars this evening

Will pour their golden light

From the window) /35, c. 12].

Po3risiHeMo criocoOu CTBOPEHHS XYI0KHBOTO 00pa3y Ha MEBHHX JIIHIBICTUYHHX PIBHIX — JIEKCHYHOMY Ta
CHUHTaKCHYHOMY. 300pakalibHi 3ac00M BHPa3HOCTI, a00 TPONHU — Iie pi3Hi BUIM 00pPa3HOro BXKMBaHH CJiB, GoHEM i
CJIOBOCIIONYYEHb, SIKi CIIYTYIOTH Ul ONMUCY OyOb-4Oro Ta B OCHOBHOMY, € JICKCHYHHMH. TpOIH MPEACTaBISIOTH
MeTadopu, TimepOoH, emiTeTH, MOPIBHAHHA Ta IHIN CTHIIICTHYHI 300pakanbHi 3acobu. BupaxansHi 3acobu, abo
¢irypu MOBHU — IIe Pi3HOBHAM CHHTaKCHYHUX MOOYAOB, HA KIITAJIT MMapajelbHUX KOHCTPYKIIiH, TOBTOPIB, iHBEpCIi,
aHTHUTE3W, OKCIOMOPOHA 1 TAKHX iHIMMX. BOHW YBHPa3HIOIOTH MOBY, pOOJIATS 11 OLIBII eMOIIiifHO 3abapBieHoto [1, .
89]. CydacHa JiHTBiCTHKA BU3HAYAE IIi Ba TEPMiHU MTO-HOBOMY, XapaKTePU3yIOUH 300pakalibHI 3ac00M BUPA3HOCTI
SIK TTapaIMTMaTH4Hi, OCKUJIbKK BOHU TPYHTYIOThCS Ha ACOIIAaTUBHUX 3B’S3KaX OJTHOTO MOHSTTS YU CIOBOCIIOIYYESHHS
3 IHIIUM, SK€ € CIOPIAHEHWM abo ONM3BKMM JIO0 HHOrO. BupaxkanbHi 3aco0M BHPA3HOCTI, HA MPOTHBAry, €
CHHTAarMaTHYHUMH, PO3TAIIOBYOUHUCH JIIHIIHO, Big Yoro Oyze 3anexatH ix crwiictuaauit edexr [1, ¢. 89]. IIpore,
i Tpomy, i CTHIIICTHYHI (DirypH piBHOIIIHHO OEpyTh y4acTh y CTBOPEHHI 00Pa3HOCTI.

3o00paxkanapHi Ta BHpakaldbHI 3acOo0M BHPa3HOCTI € (yHIAMEHTAIBHUMH I1HCTPYMEHTAMH DPO3KPHUTTS
cnenu(iYHUX PHC HAIOHATBHUX KyJIbTYp CBiTY. CTHIICTHYHI pecypcH MOBH  BiJirparoTh BaXXJIHWBY pOJIb Y
HalliOHAIBHO-KYJIbTYPHOMY XapakTepi CIijKyBaHHs [3, c. 28].

PosrisiHemo y pomanax (YHKIIOHYBaHHsS JIEKCHYHHMX 3aco0iB BHpasHocTi. Meradopa — OaMH 3 OIHHX
OCHOBHHX, YacTO BXXMBAHUX KOMIIOHEHTIB CTBOPEHHSI 00Pa3HOCTI, sIKa € Pe3yJIbTaTOM NEPEeHOCY Ha3BH OJHOTO 00’€KTa Ha
iHOMI Ha OocHOBI moaiOHocTi. MeTadopa Bifirpae KIIFOYOBY pOJb Y CTBOPEHHI XYIOXHBOro oOpasy IHmii, i mepenae
JIMBOBIDKHY Tipupony i€l kpainu. [lop.: The wide sky shrank to a small arc of blue, and the way ahead or behind us
dissolved into curves of green and gold, like curtains drawn across the living stage of the world [6, c. 61]. Metadopa «sky
shrank to a small arc of blue» yBupazHioe onmc iHAiAChKOro Heba. PosropHyTa mMeradopa «curves of green and goldy
T IKpECITIOe 3eJeHi 1 30J10Ti hapOu iHAINCHKOT IPHPOH, SIKi TOPIBHIOIOTHCS 3 (hipaHKaMH.

AtMmocdepa Ha ByauIsx micta bombest, po ske HaeTbes y poMadi, nepenae metadopa «ballistic dance of
buses, trucks, bicycles, cars, ox-carts, scooters, and peopley [6, c. 4]. XaoTHuHUIl pyX TPaHCIOPTHHX 3acCO0IB
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YIOMIOHIOETHCS TAHKY Yy Tapi 3 JI0JbMHU. MallMHH YOCOOJIIOIOTBCS 1 PYXaloThCsl y ’KBaBOMY TEMIN y cymimi 3
0E37MKMMHU MacaM¥ HaceJIeHH:.

Jlumuncmeo maiibymuvoi 2eiiuti, nposedene 06inst mops, 306pajcye memagopa «the ocean was always
blowingy». Ilop.: It stood near a cliff where the wind off the ocean was always blowing /5, ¢. 2]. Oxean
BULAHOBYEMBCAL AK DOXCECBO, MANIEHLKA OIGUUHKA 36EPMAEMbCA 00 HbO20 AK 00 ICMOMU, WO YACMO NPUMAMAHHO
ANOHCHKIN MighoN02i].

Hobpe npocmeoicylombca konmpacmui YMOSU NPOICUBAHHSA ANOHCOLKUX Cye ma xasais. Y 6ionux 6yau
oKpemi 0052, npeomemu nooymy, ixca. Ilop.: There were even separate toilets — an upper one for family and lower
one for servants /5, c. 23]. Heoonopazogo sucgimaroemuvcsa npobiema coyianvroi Hepienocmi Hacenents. Moaooa
eetiuia po3ymie, Wo 60HA HIKOIU He 3MOdice OYMU NOPAO 3 KOXAHOIO TIOOUHOIO0, NPUHUHOIO Y020 € COYIanbHa 0e300H,
axa icuye mixe Humu. Tlop.: there was such a gulf in social standing between us /35, c¢. 72].

THopieHanHs 0aroms MONCIUBICIb He MIILKU CMEOPUMU 00pasz npeomMemie i A6uuy, SKi onucye agmop. Bonu
Makodc € NiHSBOKYILMYPONOIUHUMY — NPEOCMABHUKAMY, OCKITbKU 6 HUX 8I003epKaniocmvcs  cheyudiune
Hayionanvne obpasne mucienHs. Bonu gopmylomv yaenenns npo 36 430K Midc npeomemamu i AGUWAMU, AKI
CMOAIMMAMU 3AKNA0ANUCS Y HAOPAX HayioHanbHoi cgidomocmi [3, ¢. 28]. Tlop.: Suddenly an older woman, tall and
knobby, like a bamboo pole, appeared in the doorway behind her /5, c. 21]. 3o6niwnicme dicinku nopisuioemocs 3
bambyrosorw namuyero «like a bamboo pole», oowicto 3 pocaun-cumeonie Anowii, wo Hasitoe 00paszy yseieHHs NPo
@nopy Kpainu ma micuutl 36 30K 3 HelO TOOUHU.

Tetiwi 3a621c0U Cynposo0’cy8anu NOBANCHUX OCIO, MPUMArOYUCL NO 080€ 0CibO 3 KOJHCHO20 60KY. OOHa 3
2elil NOpIGHANA Y0 Mpaouyilo mak, Have Yol08iK Hece napy eidep, 3aruwiaryucs 6 yenmpi oiticmea: Ilop.: Mr.
Bekku led us by our elbows again, as if we were a couple of buckets /5, ¢. 20].

Jleexicmo i iokpumicme [HOIi 0o i 2ocmetl 0eMOHCMPYEMbC y NOPIGHAHHI CMAHY 20JI08HO20 2€POsi 3
myconnum simpom y Manabapcwvrux cadax. Iop: 1 stood there on the trample street, beneath the baked blue bowl of
Bombay sky, and my heart was as clean and hungry for promises as a monsoon morning in the gardens of Malabar
[6, c. 2]. 3obpasicyembcs dceasicmv ma cnpumuicms MiCYesux GyJIUYHUX MOP2osYis, KL max [ npusabiiowomo
mypucmieg 6ins ceoix samok: Ilop.:The many customers crowded around his stall purchased the leaves as fast as his
dexterous hands could fill them /6, c. 7].

Emnitern nomnomararots y CTBOPEHHI XYI0KHBOTO 00pasy, 1 epeiaroTh YHIKAIbHY aTMOchepy, Kpacy, CMaK CXO/y:
«supernatural coloursy, «incomparable beauty», «extravagant variety, «liberated, unconstrained spirit» [6, c. 2-11].

lmepbona — me miAKpecieHe TOCWICHHSI TEeBHOI XapaKTepHCTHKH 00’ekTa, sBummia [4,c. 46]. [mepOoma
MOCWJIIOE  €KCIIPECHBHICTb, HAJA€ TO3UTHBHUI UM HETaTUBHUH e(eKT BHUCIOBIMOBAaHHIO. JJ0OpO3NIIMBICTE Ta
TIO3UTHUBHUI HACTpil >xureniB [HAlT BUABIAEThCS ¥ pedeHHi: And there were more smiles in the eyes on those crowded
streets than in any other place 1'd ever known [6, c. 11], e rimep6omnoro € «in any other place I'd ever knowny, 1ie cnosa
TOJIOBHOTO TepOsL, IKUIA MiAKPECITIOE 110 Oubine Hife y CBiTi He 3yCTpivaB TaKMX MIAPUX TOCMIIIOK.

[HITy CTOPOHY JKHUTTS Cepe[] Xalll BHUCBITICHO Yy PIIKY the ragged misery of the slum, heartbreak all the
way to the horizon [6, c. 3], fka MOCHJIIOE CKPYTHE CTAHOBHUIIE BEJIHKOI YaCTHHU HacelieHHs Kpaiuu. ['imepOosa
MiJKPEC/II0e MacITabHICTh OJHOro 3 micT Kuraro, 3 HOro IMIMPOKUMHU BYJIHUISIMH Ta BEIHYE3HUMH OYIiBISIMH,
pa3rounMu, Haue JTHO OKeaHy, sIKe JIIKAE caMy JKUTENbKY, TOJIOBHY I'epoiHio TBOpY. [1op.: I preferred it to being cast
out alone into that great expanse of streets and buildings, as foreign to me as the bottom of the sea [5, c. 20].

CXiJ1 — 11e CBIT KOHTPACTIB, Jie MOXKJIMBI HEMOXJIHBI peui. CTBOPUTH camMe XyJI0XkKHil 00pa3 MpOTHIEKHOCTI
aBTOPOBI JOTOMAarae JIEKCHYHUH CTHIICTUYHUNA NPUAOM OKCUMOpPOH. OKCHMOPOH — II€ KOHTPAcTHE MO€IHAHHS
JBOX TIOHAThH, SIKI CEMAaHTHYHO HEMOXIJIMBO CKOMOiHyBaTH. B pesynprari  00’€KT YM SBHIIE OTPUMYE
HETpUTAMaHHWI CBOiM CyTHOCTI BiATiHOK [ 4, c. 67]. Hampukian, eneranTHICTh OJHOTO 3 TPOMAJICHKHX 3aKIajiB
XapuyBaHHs, y O4axX TypHUCTiB OyJa 3aHEMayiolo, MPOTe BOJHOYAC PO3KIMIHOI. [lop.: A faded but still sumptuous
elegance struck and held the eyes of all who walked through those wide arches into Leopold’s little world of light,
colour, and richly panelled wood [6, c. 24].

[Topsii 3 OKCUMOPOHOM, KOHTPAcTH CTBOPIOIOTH CIIOBAa-aHTOHIMH. Y KOXXHOTO MicCTa € CBOi «TeMHI»
CrpaBH, >BaBe BEICHHS IiANIBHOrO Oi3HECY B OJHOMY 3 ocepeakiB  Micta bomoOeit, mos’s3aHoro 3
PO3MOBCIO/KEHHAM HApKOTHKiB, MiAPOOKOIO IOKYMEHTIB, Ta IHIINM, MHiJAKPECIIOIOTh AHTOHIMH «upstairs and
downy, «inside and outsidey. Ilop.: Yet a peculiar dialectic applied to the relationships between upstairs and down,
inside and outside the restaurant, and governed all of the business transacted there [6, c. 25].

AHTOHIMIYHI TTapy HABOIATH JyMKH PO KOJHWIIHIO Kpacy IHIIHWUX Bpaskarouux OyaiBenb i pyHHIBHY
OpynHy Ta cy4acHicts. [lop.: Stone facades, which had once been splendid and impressive, were crumbling, grimed,
and patched with haphazard necessity [6, c. 40].

CuHTaKCHYHI CTHJIICTUYHI NMPUHOMH 3aJaf0Th TBOPY PUTMIUYHMH TOH Ta NOCHJIIOIOTH BHUPa3HICTh MOBH.
CruticTHUHUHA MPUHOM TMOBTOPY 3a7la€ PUTM 1 30CEpepKye yBary 4MrTada Ha KJIIOYOBHX ciioBaxX. [loBrop cioBa
«shorty y IepIix ABOX BHUIAJKaX O3HAYAE «IOBXUHY», B OCTAHHBOMY — TPUBAIICTh. ABTOp HAMAaraeThCsl OMUCATH
CTaBJICHHS CyYaCHMX JiBYaT 0 KOXaHHSI, ITOPIBHIOIOYHM HOTO 3 Ofekero ma 3auickoio. Ilop.: Young Indian chicks
from middle-class families are wild about change, yaar. They're educated, and they're ready for short hair, short
dresses, and short love affairs [6, c. 48].

CrnoBa «chewing and spitting» GOKyCYyIOTh yBary Ha 9aCTOMY BUKOPHUCTaHHI HACIHHS KOHOIUISHUX POCIIHH
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MICIIEBUMH KUTEISIMH. TpajuIiisl )KyBaTh Ta CIUIbOBYBAaTH HACTUIBKU MOMYJISIPHA, IO UM 3aiMaeThCs HE Te 100
KOXXEH JIpYTHil TPOMaJsIHUH, a YCl KUTeN, sIKi BIEBHEHI Yy KOPUCTI pocinuHOU aist 310poB’sa. [lop.: Everyone in
Bombay is chewing and spitting, chewing and more spitting, no problem, day and night also. Very good for health it
is, plenty of chewing and full spitting [6, c. 13].

Amnadopa — MOBTOp CIIiB, CJIOBOCHOIYYEHb 1 pEUeHb Ha MOYaTKy (parMeHTIB HOBOI AYMKH ITOYKBABIIOE
TEKCT, ToJla€ eHeprii. B maBHOMY BUIIagKy OZHAKOBHUI IIOYATOK pedeHb «lt smells» cTBOpIOE e(heKT MOosSBU MOCTIIHO
HOBHX 3aIlaXiB, SKi 3BOIATHCA Y €IMHY KOMOIHAIIIO, SKa 1 CTBOPIOE TOH «IIpECMak» i Ty yHIKalbHY atmocdhepy
KpalHH 3 THCSAYi 3amaxiB Crieliil, map¢pyMiB, KBiTiB, TOOYTOBOTO JKUTTEBOTO PUTMY HACEJCHHS, KA TaK I1000a1ach
TOJIOBHOMY Tepoto. [lop.: It smells of the stir and sleep and waste of sixty million animals, more than half of them
humans and rats. It smells of heartbreak, and the struggle to live, and of the crucial failures and loves that produce
our courage. It smells of ten thousand restaurants, five thousand temples, shrines, churches, and mosques, and of a
hundred bazaars devoted exclusively to perfumes, spices, incense, and freshly cut flowers [6, c. 2].

®paza «no-one» mokazye OaillyKicTh BIagu J0 HHU3BKOTO COLIAJbHOTO PIBHS JKUTTS JIECATKIB THUCSY
JIONIeH, SKi MPOCHIM MWJIOCTHHIO Ta XXWIHM Y KapTOHHHX KOpoOkax cepen Mickkux xaml. [lop: No-one drove the
beggars from the streets. No-one banished the slum- dwellers [6, c. 11].

SlckpaBMM CHHTAaKCHYHHMM CTHJIICTUYHMM TNIPUAOMOM MOKHAa Ha3BaTH IHBEPCIlO —  THOPYLICHHS
HOPMaTHBHOI'O PO3TAIIyBaHHS WICHIB PEYCHHS 3 METOI0 HaJlaHHS IIEBHUM E€JIEMEHTaM HOBOTO CEMaHTHYHOTo abo
eKcIpecuBHOTO BiATIHKY [1, c. 219]. OcHOBHa MeTa iHBepcii — JOCATTH €KCIIPECHBHOTO BUCIOBICHHS IIITXOM
MIEpECTaHOBKH, HE THIIOBOI /ISl TAHOTO THITY KOMIIOHEHTIB.

Takumu  HemacHUM, SK 1 OIACTHBHM 300paKeHUH 1HAINCHKUN HapoJ 3a JTOTIOMOTOI0 IpUHOMY iHBepCii.
Hop.: Painful as their lives were, they were free to live them in the same gardens and avenues as the rich and
powerful [6, c. 12]. 3Bopotu «painful as their lives werey» i «they were free to live» OMUCYIOTh OApa3y Bi CTOPOHU
KHTTS, TOBTOPIOIOYM CaM MOTHB (OKUTH» IO-PI3HOMY — Y PajJOoCTi YW Iedalli, NPUTOJIOMILIMBIA O1IMHOCTI 4u
PO3KIIIHOMY TOCTaTKY, CEpe.l XallliB UM B PO3KINIHKUX Majamax — BCE Te, [0 MPUTaMaHHO Hapoay [Hmii.

HeBnieBHeHe 3i3HaHHS 1HAINLS, SIKUI NIPOaB 3HAHOMOMY TYPHCTY TOBap JEIIO 3aBHIIEHOI LiHH, IS TOTO
mo0 Tpoxu 3apoOuTu n00pe BTUIIOE TpuiioM arocione3uc. [Ipuilom mojsrae y He3aBEpIICHOCTI CTPYKTYpH
peueHHs, panToBOMY NepepuBanHi nyMkH [4, c. 75 1. Iop.: Well, now I am telling... that tola charras, the one I was
selling to you in hotel [6, c. 17].

[TpoananizyBaBIy BUIIEHABEACH! NPUKIAAN, MOXKHA CTBEPKYBATH, 10 BXKUBAHHS CTHIICTUYHHX 3aC00iB
BHPA3HOCTI y aHIJIOMOBHOMY IHCKYpCi IpO3H, a caMe y poMaHax Ipo KpaiHn CXOIy CTBODIOIOTh y pPELHITiEHTa
MTOBHOIIIHHUH XYIOXKHIN 00pa3 CXiTHUX KpaiH, IX KyIbTypH, MoOyTY, TpaIuIlii Ta COIialbHIX ycToiB. Peanii, BxwuTI
y ommci Tiel un iHmoi kpaian Cxonmy, oapa3y 30JMKAIOTh 3 YHIKAIFHIMH HalliOHAJTHPHUMHU 00’€KTaMU Ta SBUIIAMH,
MiAKPECTIOI0YN HETIOBTOPHICTH Ta KOJIOPHUT. JIekcHUHI 3ac00M BUPA3HOCTI, 30KpeMa CIiTeTH Ta MeTaQOopH, BHOCITH
CBIXICTh Ta EKCIIPECHBHICTh y OIUCI MPUPOAM Ta 0cOOIHMBOI aTMochepd B a3iaTChKUX MicTaX, iX BYJIHIIIX.
lnepbona migKpeciloe XapakTepHI PUCH XapaKTepy OCOOMCTOCTeil Ta apXiTeKTypH, NpUTaMaHHI  CXIJAHUM
HapojgaM. OKCHMOPOH Ta aHTOHIMIUHI Tapu CJiB PO3KPUBAIOTH KOHTPACTHI CTOPOHH  COILHAJBHOTO IKHUTTS
HaceneHHs. CTHIiCTHYHI 3ac00M BUPA3HOCTI MiATPUMYIOTh 3arajbHUI TOH BUCIIOBJICHHS, 30CEPEIKYIOTh yBary Ha
TOJIOBHOMY, MiACWIIOIOTH iHTepec. [IOBTOpH IaroTh YSBICHHS NPO 3aXOIUICHHS Ta PYTHHHI CHpaBH JKUTEINIB
asiaTchKuX KpaiH, aHadopa Ta iHBEpCis BUCBITIIIOIOTH TOJOBHI (hiocopCcbKO-MOpalbHi i/iel, SIKi € THCAYONITHBOO
KyJbTypHOIO OCHOBOW Cxomay. IlepcriekTuBaMu MOJANBIIMX JOCHTIDKEHb BBAXKAEMO 3aCO0HM  aKTyautizamii
XyZIOXKHBOTO 00pazy Cxoxy.
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