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A0 IMTAHHA TPO CIIENUPIKY KAHPIB
HAYKOBOI ®PAHTACTHUKHU Y JJOPOBKY JOPIC
JIECCIHI'

Y cmammi 3pobneno cnpoby euznauumu OCHOBHI NiIOX00U 00 MEKCMOMBOPEHHS
V JCaHpi HayKkosoi hanmacmuxu 3-nio nepa aueniticbkoi nucomennuyi /. Jleccine y
70-x pp. XX cm. Ilpoananizosano xyoodicHvbo-ecmemuuni i inoco@covki enemen-
mu nooyoosu Xy0orCHboi OItICHOCMI Yy KOPOMKOMY ONOBIOAHHI «38im npo micmo»
(«Report on the Threatened City», 1972).

Knrouogi cnosa: mana nposa /. Jleccine, panmacmuka, mekcmomeopenHs, Xy-
0021CHsL c8Imobyooea, cy@izm.

Lutsyk V. The Matters Concerning the Specifics of Science Fiction Genres in
Doris Lessing’s Literary Output. The article aims at defining the major approaches
to writing in the genre of science fiction by the English writer Doris Lessing in the
70s’ of the XXth c. Artistic, aesthetic and philosophical elements pertaining to artistic
world creation in the short story «Report on the Threatened City»(1972) have been
analyzed.

Key words: D. Lessing’s short fiction, science fiction, modes of writing, artistic
world creation, Sufism.

Jyuux B. K éonpocy o cneyuguke sxcanpa Hayynoi (panmacmuku ¢ meopue-
cmee /lopuc Jleccune. B cmamve coenana nonsimka onpeoenums 0CHO8HbLE H0OX00bl
K MeKcmoooOpazoeanuio 8 Hcamwpe HAyYHOU (aumacmuku u3-noo nepa aHauticKot
nucamenvruysl /]. Jleccune 6 710-x ee. XX 6. Ilpoananuzuposanvt xyooscecmeenHo-
acmemuyecKkue u uiocogckue snemenmvl NOCMPOeHUs Xy00HCeCmMBEHHOU Oeticmeu-
menbHocmu 6 Kopomkom pacckase «Omuem o copooe» («Report on the Threatened
City», 1972).

Knruegwie cnosa: manas nposza /. Jleccune, panmacmuxa, mexcmoodpazosa-
HUe, Xy00iceCmeeHHoe MUpo30anue, cypusm.

IocranoBka npodaemu. Jliteparypuuii nanamadt 60-70-x pp. XX cTo-
JITTS XapaKTEePU3Y€EThCs PO3KBITOM KaHPy aHITIOMOBHOI HayKOBOi (haHTacTu-
Kd. Y el mepiof JiTeparypHi KPUTHKUA TTOYMHAIOTH BUKOPHUCTOBYBATH TEp-
MiH «HoBa xBujis» («New wave») oo TBOpuOCTi aBTOPIB, TBOPUICTh SKHX
IPOMapKOBaHa aBAHTapJHUMH, PAJAUKAIbHUMH 1 €KJIEKTUYHUMU €JIeMEeHTa-
Mu. BusHaunuii aBctpanmiiicekuii danract am’en bpoaepik 3a3Ha4yuB: ga-
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HUU JIITepaTypHUd HAPSIMOK OyB peakKili€lo «Ha BUCHAKEHHS JKaHPY Y SKOTO
BiJICYyTHE popMmaibHe BusHaueHHs» [4, 49]. Cam TepMiH yBIB y HayKOBHUI 00ir
npoBinHUN aHTIiickkuii mucbMeHHUK Kpictodep Ipict, aBrop 30ipku «bes-
koHeune mito» («An Infinite Summer», 1979).

TBopuMM MaiiJaHYMKOM JJIsl NPEACTABHUKIB EKCIIEPUMEHTAIbHOI Ha-
YKOBOi (DaHTACTUKHM ITOCTaB JIOHAOHCHKUK kypHan «Hoi cBitu» («New
Worlds»). ¥V oMy nepiognyHOMy BHIAHHI BUHIILIH APYKOM TBOPH BHUJIAT-
HUX aHDIIACHKUX NMHUCbMEHHMKIB-(paHTacTiB: Maiikna Mypkoka, J[xeiimca
bannapna, Ensina Ta6a, bpasna Onnicca, JI>xona bpannepa. Penpe3entantu
HOBOTO HANPSMKY MEPEOCMUCIIUIN KaHOHU KaHPy MO0 JIOTIKH Horo (op-
MU, CTHJIIO T4 €CTETUKH.

AHaJi3 1ociKeHb. B ykpaiHcbKoMY JiTepaTypO3HaBCTBI TpoOieMaru-
Ky TBOpPIB JaHUX NMUCbMEHHUKIB po3KkpuB [110 JlimiH y cBOEMY qucepTarii-
HOMY JAochipkeHH1 «Maitkia Mypkok 1 HoBa XBWJISl B aHINIIMCHKINA HayKOBI1
danractumi» [1]. Ha xaib, 1aHe MUTaHHS JOCI 3aJIUIIAETHCS 3arajioM HEJ0-
CTaTHHO BUCBITJICHUM Y MpalsX YKPAiHCHKUX JITEPATypHUX KPUTHUKIB. 3BII-
CH — aKTYaJIbHICTh JIOCITIIPKEHHSI.

Mera crarTi nosnsrae y BU3HauU€HHI CTPUXKHEBUX IMIJIXOMIB JO TEKCTO-
TBOPEHHS y ’KaHp1 HAyKOBO1 (haHTACTUKHU Ha marepiani TBopuocti J1. Jleccinr
70-x pp. XX cT.

Buxaan ocHoBHOTo MmartepiaJjy. Bijixizg BiJ ycTaaeHUX KaHOHIB HAyKOBO1
(aHTaCTUKM 1 HArojJoC Ha JIOTIIi, MOTHBI 1 3JOPOBOMY IWIy3/ll CIIpUHMAau-
cs1 baraTbMa JIiTepaTypO3HaBIIMM HeraTuBHO. [IpumipoM, BiJOMUN aHIIIIM-
cekuii HOBemicT 1 moet Kinrcm Emic (1922 — 1995) xpuTuvHO Big3HAYae
IPUCYTHICTh «EJIEMEHTIB IIOKY, MAaHIMTYJSAL1N 3 TUIOTrpapiYHUMH 3aco0amH,
a03a1y po3MipoM B OJHE PEUCHHS, HATATHYTI MeTadopH, HEBU3HAUYCHOCT1 y
3MICTi, CXIJHI peNiriiHi BipyBaHHS 1 JIiBi 17€00riuHi mocryiaaru» [6, 22].
3B’S130K 31 CX1THUM MOPaJbHO-€TUYHUM BUCHHSIM Cy(i3My BUPA3HO MPOCTY-
nae y TBopyocrti [l. Jleccinr, mo npunagae Ha 70-1 pp. XX cT.

AHMITIMCbKA THCHbMEHHUIIS HAroJIOIIye Ha MOTPeOl HUIICHOCTI OyTTS 1 ak-
TUBHOTO MopajbHOro BuOOpy. Lleit Bubip, Ha AyMKY BIJOMOI aMEpPHUKaHCHKO1
nocninuuul Henei Tonminr besiH, cipsMoBaHuil Ha «I0CSITHEHHS TOBEpILIE-
HOCTI BHYTPIIIHBOTO CBITY Yepe3 €IHAHHS 3 IHIIMMHU Ta ipupozoo» [2, 10].
€IHICTH Ta IHTETPOBAHICTh TAKO1 JIMCHOCTI MPOTUCTABIISIETHCS HEMUHYUIN
katacTpodi. MopanbHO-eTHUHE BUCHHS Cy(}i3mMy nependadyae OHTOIOTTUHHIMA
BUMIp LTICHOCTI 1 onepye oOpa3amMu «JIFOACHKOI Iyl y MOLIYKY 1 HaOIu-
’KCHH1 JI0 CTaHy KIHIIEBOI rapMOHIii Ta iHTerpariii 31 BciMm sxuBum» [2, 11].
Takuii MoOIIyK TPOIMOHY€E AHTIIChKa MUCTKUHS Y CBOIX MajuX MPO30BUX
TBOPAX AOCII)KYBAHOTO TIEPIOAY.

VY kopoTkoMy onoBinanHi «3BiT ipo Micto» («Report on the Threatened
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City», 1972) M. JlecCiHI OKpECIIOE BaXKJIMBICTh JOCATHCHHS OCOOHMCTOI,
CYCHIJIbHOI Ta KOCMIYHOi €HOCTI. CKJIaJIHICTh peai3allii OKpecJIeHoro 3a-
JyMY TIOJISITA€ Y KHECTIPOMOXKHOCTI 1 HeOa)kaHH1 3aX1HOTO TaTpiapXaibHOTO
CYCILJIBCTBA PO3MIISIIATH CBIT KPi3b MPU3MY MHOKMHHOCTI CYOKYNBTYp 1 e-
HOMEHIB JIFOJICBKOTO BCecBIiTY» [7, 75]. Bumip BHYTpIiIIHEOTO 0COOMCTOCTI
y manii mpo3i Jl. JlecciHr mpoMapkoBaHUW HAOMMKEHHSM JI0 CaKpaJlbHUX
MO>KJIMBOCTEH TBOPUOTO MOTEHITIATY JTIOAUHU.

HeoOxiaHiCTh 3MIHM yCTalleHUX IIA0JOHIB BJIACHOIO CTaBJIEHHS i MO-
BEJIIHKA TTPOBOKYE OOIOY1 3MIHM 1 OIMIp IIOJI0 MEPEXOy y CTaH BHYTpIII-
HBO1 €1HOCTI. HebarkaHHS MEITKaHIIIB MicTa CIIpUMAaTH 1H(GOPMAIIIIO I0I0
HEMHUHYYOCTI KaTacTpopu YHAOUHIOE IXHE MACHUBHE CIIPUUHATTS CMEPTI HE
TUIBKHY JIs ce0e, aje ¥ 11 6aratboxX THUCSY co01 MOIOHUX. AMEPUKaHChKUI
KyJIBTypHHI aHTponosior Epaect bekep 3a3Hauae y pyHmaMeHTanbHIN Tparti
«3anepeuenns cmepti» («The Denial of Death», 1974), o HaiOiIbII TIIH-
OMHHA ToTpeda JIOICHKOT ICTOTH MPOSBISETHCS Y «M030aBJICHHI CTpaxy Ie-
pea CMEPTIO 1 3HMILEHHS, sKiI Hece KUTTsS» [3, 66]. Busnanus karacrpodu,
3TiTHO 3 IIMM BH3HAYCHHSM, — 1€ KOHCTATAIlisl KPHU3HU BIIACHOI 1CHTUIHOCTI
1 BUBHAHHS Hee(PEeKTUBHOCTI CTapux MixoAiB. Biarak, moau npupedyeHi Ha
oOMe>KeHEe ICHYBaHHS Yepe3 HEMOKIIUBICTh MOJI0JIAHHS €K3UCTEHIIMHUX BU-
KJIMKIB. OCh — UTIOCTpallis 3 TBOPY:

Tekct MOBOIO OpHUTIHAIY:

«Everyone in the System knows that this species is in the process of
self-destruction, or part destruction. This is endemic. The largest and most
powerful groupings — based on geographical position — are totally governed
by their war-making functions» [8, 496].

TexkctT MOBOIO METH:

«Koxken y Cuctemi 3Hae, 110 11eH BUI 1TepeOyBae y mporeci CaMO3HUIIICHHS
ab0 mpuHaiiMHI YacTkoBOrO 3HUIIECHHS. [le — enmemis. HaiOunbmi 1 Haitmo-
TYXHIIL YTpyIyBaHHs — 3a reorpagiYHUMHU apaMeTpaMu — y CBOIl JIsSIbHOC-
Ti TIOBHICTIO KEPYIOThCS BiicbKOBMMH (DyHKIisiME» (rrepekiian — B. J1.).

[Ipuponna notpeda B eximMiHaIli CTpaxy Bele 0 MaCUBHOTO CIIPUIHSATTS
HeOe3MeKH, a 0TKe, 1 BmacHOro OyTTs. Takuii BACHOBOK JJOOpE MPOCTEKYETh-
Csl y HACTYIIHIH CIIEH1 3 TBOPY.

TexcT MOBOTO OpHUTIHAIY:

«It was like pouring a liquid into a container that has a hole in it. The
group of older ones had sat around for two days and nights repeating that the
city was due for destruction, as if they were saying that they could expect a
headache, and now these four were doing the same. At one point they stopped
the monotone exchanges and one, a young female, accompanying herself on
a stringed musical instrument, began what they call a song» [8, 503].
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TexcT MOBOKO METH:

«[Iporec HaramyBaB 3aJIMBaHHS PIIUHU Y €MHICTh 3 OTBOpoM. [pyma 3i
CTapIIKX JIFOICH MTPOCHU/IiIA JIBA JHI, TOBTOPIOIOYH YBECH Yac, 10 MICTO Oy/ie
3pyiiHoBaHe. [XHsA po3MoBa Oyaa YMMOCH CXOKa HAa GAaTauKy PO TOJOBHUIMA
O11b. A 3apa3 4OTHUpPH MPEACTAaBHUKHU MOJIOI poOuiiu Te came. Y MEeBHUM Mo-
MEHT BOHHU 3YITMHWJIA MOHOTOHHHI OOMIH JTyMKaMH 1 MOJIO/Ia JIIBYMHA TTOYa-
Ja CIIBaTH IMiJl aKOMITAHEMEHT CTPYHHOTO MY3WYHOTO IHCTpyMeHTY» (mepe-
kiag — B. JL.).

OmoBiib MaJIOro MPO30BOTO TEKCTY «3BIT MPO MICT» CcPOKycoBaHa Ha
nepeaayl BIAYYTTS BiAMOBITATBLHOCTI 32 30€PEIKECHHS KUTTS TUCSY JIFONICH.
Cama [I. Jleccinr okpeciitoe cBOi MOpajibHI IPUHIUIIN SIK CTAPOMOJIHI 1 «BI/I-
MOBJISIETBCS TT1/1JIaBaTUCS HOBOMY 1 BCEOXOIUTIOIOUOMY BIIUYTTIO Oe3mopa-
HocTi» [7, 141]. AHriiiicbka MUCHMEHHHUIIS NIParHe MPOoOYyIUTH PEIUITiEHTa
nepea karactpodoro. HeanekBaTHICTh CBITOCHPUHHSATTS ChOTOHIITHBOTO
HayKH, Ha AYMKY aBTOPKH, IiJi CHIIy TIOJIOJIATA Y€pPEe3 BUKOPUCTAHHS €KCTpa-
CEHCOPHUKH 1 TOCIIKEHHS BHYTPIIIHBOTO CBITY.

Tekct MOBOIO OpuTiHAIY:

«Here we approach the nature of the block, or patterning, of their minds—
we state it now, though we did not begin to understand it until later. It is that
they are able to hold in their minds at the same time several contradictory
beliefs without noticing it. Which is why rational action is so hard for them»
[8, 498].

TexcT MOBOKO METH:

«A 3apa3 po3IISIHEMO CTPYKTYPYBaHHS JIFOJICHKOI CB1IOMOCTI — MU MPO-
aHaizyemo ii 3apa3. OHaK, MU 3p03yMUIH caMy CyTh He Biapa3y. Jlroau, He
MOMIYarO4H I1bOTO, 3/1aTHI YTPUMYBATH y CBOEMY PO3yMi JEKUIbKa CyIreped-
JUBUX TIOTVISAIB. 3BIICH: paIliOHAIbHI BYMHKHA TOCTAIOTh JIJII HUX HAaJI3BU-
JaiiHO BaKKUMK» (mepexan — B. J1.).

OOpaHa 1HIIOIJIaHETHA MEePCIEeKTUBA MmoAadl iHpopMallii moa0 JT0I-
ChbKO1 IMBLII3aIlii, HAa IYMKY aHTJIIHCBKOTO JiTeparypo3HaBms berci
JpeiiH, cupusie «IMCTaHI[II0BAaHHIO YMOBHOI'O PEIUITIEHTA B1Jl 3€MHOT Cy-
€TH 1 TIOJICTIIYE PO3YMiHHs npooOiemaruku TBopy» [5, 150]. Cyromochy
JYMKY BHUCJIOBHUB BU3HAaUHUM XOopBarchkuil Kputuk Jlapko CyBiH y CBOIH
Monorpadii «Meramopdo3u HaykoBoi panTacTuku» («Metamorphoses of
Science Fiction», 1979). Bin yBupa3HUB OPUHIUIIN 1 MAXOIH 10 TEKCTOT-
BOPEHHS y rajiy3l HaykoBoi (hanTtacTuku. [Ipy 1boMy OCHOBHOIO YMOBOIO
MOCTa€ MPUCYTHICTh 1 B3aEMOJiA «aJbTEPHATUBHOI MIMCHOCTI, sIka Kap-
JTUHAJIBHO MPOTHCTABIAETHCS HAIBHOMY EMITIPUYHOMY CcepenoBHIny» [9,
8] MexaHi3M Biuy»EHHS BiJl peajbHOCTI THYYKO BMOHTOBAHUH Y KaHBY
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kopotkoro onoBifanHs [l. Jleccinr. Taka 3MiHa TOUYKH 30py JOCATAETHCS
(GbOopManbHICTIO CTPYKTYPH TBOPY 1 mojaadi iHpopMmallii y BUIIIS A1 OPiiiii-
HUX JOKYMEHTIB 3BITHOCTI. OKpecaeHe pO3MIIIEHHS MaTepialy CTBOPIOE
IUTIOPANIi3M 3€MHHUX Ta 1HIIOIJIAHETHUX TOYOK 30py. CTaBieHHs rocrei
3 1HIIKUX IUJIAHET JI0 3€MJISTH TaKOX BapIlOEThCS Y MIMPOKOMY Jlana3oHi
eMmnarii.

[ToTpiOHO 3a3HAaYUTH: y TBOP1 BIJICYTHSI TpaauIlliiHA XapaKTEPUCTUKA IO~
JIOBHHMX IEPCOHaXIB. 3a cnioctepexeHHs M b. JpeitH, OUIbLIiCTh repoiB «30-
OpakeHi CTaTUYHO, OCOOMCTICHHUH IMCUXIYHHMI PO3BUTOK BiACyTHIN» [5, 151].
3acmyroBye Ha yBary 1 ()akT BIICyTHOCTI y JaHOMY KOPOTKOMY OTIOBIJTaHHI
LEHTPAJIILHOTO Tepos. Y IIbOMY KOHTEKCTI «3BIT IIPO MICTO» BIJIMOBIJA€ HOP-
MaM HaykoBOi (haHTacTUKU. TeMaTnyHe HAMOBHEHHS 1bOTO >KaHpPy OLIbIIe
CTOCYEThCS 3arajbHOi J0J1 BEJIUKOI KITBKOCTI JIIOAEH, aHI)K OCOOMCTICHUX
TpaHnc(opmMarliiii Ha piBHI OKpEeMHUX 1HIMB1AIB. KiTtou0BUM 3aBIaHHSM TaKOTO
H1X01y MOCTa€ He0OX1IHICTh OXOIJIEHHS IIMPOKUX YaCOBUX 1 IPOCTOPOBUX
TOPH30HTIB.

KopoTke omoBiganHs «3BIT MpPO MICTO» BEIE CTUCIHI BHKJIAJ 1CTO-
pii JrofCTBA: BiMHH, 1€0JOT14YHI JOTMH, YMOBHU NMPOKUBAHHA 1 MPUPOJIHI
karactpodu. YuCiaeHHI BCTaBKU 3 MEPIOJUYHUX BHUAAHb 1 TEJIEBI31MHUX
nporpam IMojlat0Th YMOBHOMY PEIUITIEHTY JIIOJCbKe OadyeHHs BJIACHOIO iC-
HyBaHHs. [leperuieTeHHs WX ABOX MIISAXIB OMOBIJI 3PUMO TMPOCTYIAE Y
TEKCTOBIM TKaHWHI. MHOXUHHICTh MOMISAMIB JOCATAETHCSA 3a JOMOMOTOIO
BUKOPHUCTaHHS TUMOTpadi14HUX 3ac001B. [HIIONIaHETHA 1 JIFO/IChKA Bi311 T10-
JlaH1 KOHTPACTHUM HAaOOpoM MIpUQTIB 1 pi3HIATHCA y 3ac00ax peaaryBaHHS.
Take koMOIHYyBaHHS MaTepianqy poOOUTh MOXJIMBUM YacTi MEPEXOIU MIX
IUIaHAMH ONOBI1Il.

Po3xomkenHss Mk OakaHWM 1 HasBHUM 3a7a€ TECHUMICTUYHY TOHAJIb-
HICTh KOPOTKOTO OIMOBIaHHS «3BIT Mpo MicTo». CyMHI BUCIHIIN MOJIaH1 y 3a-
KJIFOYHOMY 3BITI IHIIOIJIAHETHUX €MicapiB.

TexcT MOBOIO OpUTiHATY:

«We have a tentative conclusion. It is this: that a society that is doomed
to catastrophe, and that is unable to prepare for it, can expect that few people
will survive except those already keyed to chaos and disaster. The civil, the
ordered, the conforming, the well-tempted can expect to fall victim at first
exposure. But the vagabonds, criminals, mad, extremely poor will have the
means to survive» [8, 530].

TexcT MOBOKO METH:

«Mu MOXKEeMO TojaTé TomepeaHl BUCHOBKH. BoHM HacTymHi: 1e cyc-
NUIBCTBO MpUpEUYeHe Ha KaracTpody. BoHO He cpoMoKHE A0 HEl MiArory-
BaTUCs. MU 04iKy€eEMO MOPATYHKY JIMIIE HEBEJIMKOI IPYIH JIOJEH, SK1 I11e HE
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NOB’s13aH1 3 XaocoM 1 JiuxoM. [{uB1I130BaH1 1 3aKOHOCITYXHSIHI KOH(DOPMICTH
CTaHyTh INEepIIUMHU kepTBamu. [Ipore Ge3xaTueHkH, 3710YMHIN, 00KEBUIbHI 1
yOori 3MOXKyTh BpsiTyBaTHCs» (mepexian — B. JL.).

[TononanHua KOH(IIIKTY MK BUIBHMUM BHOOPOM 1 COLIaJbHUM JAETEepMi-
HI3MOM CTa€ MOXJIMBUM BHUKJIIOYHO 33 YMOBH 3MIHU 1 PO3IIMPEHHS HAILLIOTO
BHYTPIIIHLOTO MTOHATIHHOIO anapary i maoJIoOHIB MUCJICHHS.

BucnoBku. Y 70-x pp. XX ct1. TBopuicTh Jl. JlecciHT akTUBHO MO€IHYE
€JIEMEHTH HayKOBOi (paHTACTUKU 1 TyXOBHOI nputyl. [lmopanizm nomisiais,
IHTepIpeTaIii 1 mMpoYyuTaHb Mae Ha MeTl ¢hopMyBaHHS 00’ €KTUBHOrO Oa-
yeHHs cBiTy. [ligXoam 10 TEKCTOTBOPEHHS JAHOTO IMEPioay BHPI3HIIOTHCS
HAsBHICTIO CYMEPEYHOCTEH y TEeMaTUYHOMY HANMOBHEHHI TBOPIB aHIIi-
ChKO1 TMCbMEHHMUIII.
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