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OEHOMEH KVJIBTYPHOI'O IMIEPIAJIIZMY:
MMPOJIETOMEHMU J1O IHTEPIIPETALIIT

Y ecmammi pozensioaemoca ghenomen kynomyproeo imnepianizmy. Okpecieni neg-
HI npoOneMHi acnexmu yiei inmepnpemayii, BUKOPUCMOBYIOYU NOCMKOJIOHIAIbHY me-
opito i KpUMuKYy, 2epMeHesmuKy ma HayioHaibHO-eK3UCMEHYIaNbH)Y MemOo0002IH0.
Knwuoesi cnosa: nayionanizm, imnepianizm, Kyiomypa.

Marochkanych 1. Phenomenon of Cultural Imperialism: Prolegomena to
Interpretation. In the article the phenomenon of cultural imperialism: prolegomena
to interpretation is outlined. Some problematic aspects of this interpretation are
investigated, using post-colonial theory and criticism, hermeneutics and national
existential methodology.

Key words: nationalism, imperialism, culture.

Mapouxkanviy U. DPenomen KynbomypHo2o UMREPUATUIMA. NPOTE2OMEHBL K
unmepnpemayuu. B cmamve paccmampusaemcs ¢oenomen KyibmypHo20 umnepu-
anusma. Obo3nauenvi onpedenenHvle npobLeMHble ACNeKmbl UHMEPHpemayuil, uUc-
NONb3YsL NOCMKOJIOHUANILHYIO Meopuio U KpUmuKy, 2epmeHeemuKy U HaAyuoHAaIbHO-
9K3UCMEHYUATLHYIO MEMOOON02UTO.

Knioueswvie cnoea: nayuonanuzm, umMnepuanusm, Kyibmypa.

IHocranoBka npoOjemu. BuTiiyMaueHHs] TakWX KOHILIENTYaJbHUX IO-
HATH SIK IMIIEpiajii3M Ta HaI[lOHAJII3M CIIOHYKa€ HAC B OCHOBHUX pHUCax BH-
SIBUTU JllaMETPaJIbHO MPOTUJICKHI CUCTEMH 17el — 17eosorii, To0To ¢hopmMu
JIFONICHKOT JISTBHOCTI Y PI3HHUX Taly3siX — MOMITUYHIN, PeNiriiHIiA, MUCTEIb-
Kili, HAyKOBIH TOIIO — KOXKHOT HAIlIOHAJILHOI KYJIBTYypu. IMmiepiani3m (KoJoHi-
aJli3M) TIOCTA€ TIepel HAMU SIK CYCITIbHA CBIZIOMICTD 1 CYyCIUIbHUIN CBITOIIIST
KOJIOHI1QJTICTUYHOTO TUITY. A HalllOHAII3M PO3NISIAAEMO, Y HAUOUIBII MIUPO-
KOMY 3HAY€HHI, SIK HaIlIOHAJbHI CBIJOMICTh Ta CBITOIJISI.

AHaJui3 nociaigkenb. [Ipo0iem KylnbTypHOro iMIepiaii3My Ta HallloHa-
ni3my Topkanucs B. [Banummun, I1. IBanumm#, M. [TaBaumiua Ta i1, dino-
cochbke OCMUCIECHHS SIBUIIA IMTIepiani3mMy 3HaxoauMo y npaigix C. ropin-
ra, E. Caina ta E. Cmira.

Ha nanry 1yMKy, HEMOXJIHMBO 30arHyTH CyTHICTh 1 MPOOJIEMATUKY OKpec-
JICHUX MPOILIECIB 0€3 BUKOPUCTAHHS METO0JIOT1T MOCTKOJOHIAII3MY, OCK1JIb-
KM JIaHa TEOpisl BUMIPAIFOBAHA 3 METOI0 BUBUCHHS IMIEPCHKHUX JTUCKYPCIB Ta

CTpaTeriil HalllOHaJbHO-TyXOBHOTO 3aXHUCTY.
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MeTo10 q0C/iIKeHHSI € OKPECICHHS MOHATTS «KYJAbTYpPHHH iMIiepia-
JI3M» Ta «KYJIbTYPHUHN HalllOHaIi3M». BUCBITIIIOIOUM TIEBHI TPOOJIEMHI ac-
MEKTH M€l IHTeprIpeTallii, 3aCTOCYeMO MOCTKOJIOHIAIBHY TEOPII0 1 KPUTHUKY,
TepPMEHEBTUKY Ta HAI[lOHAJIbHO-EK3UCTEHI1aJIbHY METO/I0JIOTIO.

Buxnan ocHoBHOro marepiany. CaMm nocTkojioH1ani3M noTpedye IpyH-
TOBHOTO METAaKpPUTUYHOTO OCMHCIICHHS 3 TMO3MUIIINA TeHepaabHOI I TyMa-
HITAPUCTUKH METOJO0JIOTIi — repMeHeBTUKH. KOHIeNTyanbHO T€pMEHEBTH-
Ka CIHOHYKa€ BHUBYATU (DEHOMEH KYJIBTYpHOTO IMIEpiali3My HepeayciM Ha
3MICTOBOMY Ta CMHUCJIOBOMY PiBHI, SIKUM y HAILIOMY BUIIAJIKY MMO€IHYBAaTUME
METOIOJIOTIYHUH, TEJICONIOTTYHUH Ta aKC10JIOTIYHUH aCIIeKTH y HAIllOHATBHO-
CK3UCTCHIIAIbHUX MEXaX, BPaXOBYIOUU HASIBHICTh MOCTMOJICPHOTO (KOCMO-
HOJTITHYHO-TI0ePaIbHOTO0) Ta HAIIOJIOTTYHOTO MOCTKOJIIOHIAII3MY 1 PO3IIsaa-
I0YM OCTaHHIN PI3HOBUJ M€l Teopii sIK aBTEHTUYHUU. OJUH 13 MPOBIAHUX
yKpalHChKHX (paxiBIB y I1i# ramxysi, M. [laBnumumH po3misgae KoJOHIali3M
(um imMmepiaiaM) SIK «iI€0JIOTI10, sIKa BIUIMBAE Ha JIIO/IEH 1 Ha YCTAHOBH Tak,
[0 BOHU MPUNUMAIOTh IMIIEPCHKY CTPYKTYPY JOMIHYBAaHHS 3a HOPMaJIbHY
1 CBO€IO MOBEMIHKOIO 11 3MIIHIOITE» [9, 225]. V cBOMO uepry, KyabTypHUH
KOJIOHIaIi3M / iMIIepiai3M MOCTa€e K KOMILIEKC 3aX0iB (...) y Oyab-IKHX
BUJIaX MOMYJISIPHOI UM BUCOKOI KYJIBTYPH, CIPSIMOBAHUN HA MIATPUMKY TO-
JITUYHOI Ta eKOHOMIYHOT Bi1ajau — reremonii [10, 533]. SIkiio 3BepHyTHCS 10
TBOpUYOCTi Takux iMeH, sk T. llleBuenko, I. ®panko, €. Manantok, /. JloH-
110B, M. JI[paroMaHoB, TO CTaHE OYEBUHUM, 1110 Y IXHIX TpaIsix HE 3Haiijie-
MO «3amnepedyeHHs KOJIOHIAII3My», TaM po3po0iIeH] AyKe CKJIaJIHI TPOTrpaMu
HAI[lOHAJIBHO-KYJABTYPHOI €MaHCHUTAIlli Ta JACPKABHOTO CaMOYTBEPKCHHS.
«¥Y tBOpuocTi llleBueHka 3ako0BaHa 1 NOTPeOye JUIIIE JIOTTUHOTO MEePEKO-
JyBaHHs, HAYKOBOI EKCIUTIKAIlli JOBEpIIeHa HalllOHATbHO-EK3UCTEHIlIadbHa
METOOJIOT1SI MUCJICHHS, TOOTO MUCJICHHSI B KaTEropisiX 3aXHCTY, PO3BUTKY
1 TIpOIBITAHHS HaIlli, 0COOMCTOTO 1 CyCHUIBHOTO YMHY B iM’s i cBOOOAM ¥
yTBEpIDKCHHS», — Tak 3a3Ha4yae B. IBanummn [4, 122]. Came B ux aBTOpIB
MOXKHA 3HAWTU Oararo MpUKJIAAiB MPOTUCTOSHHS «HA PiBHI YCB1JIOMJICHHS»
Yyepe3 KyJbTHBYBaHHS HAIIOHAJIBHOI, a HE IMIEPCHKOI CBIJOMOCTI Ta CBITO-
msiay. Maemo Ha yBasi, mo y noesii T. IlleBuenka 3akopiHEHE CIpaBKHE
npoOy/IKeHHS 1 IOMMPEHHS AyXY HailioHani3my. [locuieHHs 1 MOomMupeHHs
17IC0JIOTIYHUX TOCTYJIATIB HAI[lOHAI3MY, TaKUX, K KyJIbT HaIli 1 Tpaguiii
(manpukian, «Hemae npyroro J{uimnpa...»).

KynbTypHuil iMmnepianiam ofHa 13 HaiiHeOe3neuHimux (GopM KoJoHIaJic-
TUYHOI 171€0JIOT1i, IPOSIBISETHCS Y PI3HUX cepax HAIIOHATBLHOTO Ta MIXK-
HarloHATbHOTO OyTTs. [1oTpiOHO 00’€KTUBHO PO3MISHYTH W YCBITOMMWTH:
«TOH (PaKT, 10 MOTITUYHHM IMITEpiaIi3M YIIpaBIIs€ IO raxy33t0 HayKOBUX
CTYMIH, XylI0KHBOT TBOPYOCTI T4 HAYKOBUX 1HCTUTYIIA — TO HACTLIBKH, 1110
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HEXTYBaTH 0o HEMOXJIMBO SIK 3 IHTEIEKTYaJIbHOT0, TaK 13 ICTOPUYHOTO I0-
sy » [7, 26].

BingznaunMo, 1mo KyJbTypHHUH IMIIepiaii3M He € BCYILIb JUCKPETHOIO
METaJUCKyPCUBHOIO (POPMOIO, HOTO TBEPXKEHHS BUILIMBAE 13 3arajbHOi Te-
opii Ta cBiTomsAy imnepiamizmy. Lutyroun Maiikina Jloina: «Imnepist — ue
dbopmanbHi yu HeOpMaIbHI CTOCYHKH, Yy SIKMX OJIHA Jep>KaBa KOHTPOIIOE
YUHHUN TOJITUYHUNA CyBEPEHITET IHIIOTO MOJITHYHOTO CycrijabcTBa. Lleit
KOHTPOJIb MOXKE JTOCATATUCA 3a JOMOMOIOI0 CHJIM, MOJITUYHOI Konadoparii
a00 €KOHOMIYHO1, COIIaJIbHOT UM KYJBTYPHOI 3aJIe)KHOCTH. IMIiepianizm — 11e
BCHOT0-HA-BCHOTO TpoI1iec abo MOJITHKA BCTAHOBIEHHS YU MIATPUMAHHS 1M-
nepii» [6, 44].

Yacro imMmepianizm / KOJOHIaIi3M PO3IIAIAI0Th K CYKYITHICTh 3aXO/IiB,
SIKUMH KOJIOH13aTop nepedupac 1 peaaizoBye Biaay HaJl KOJOHI30BaHUM, MTPH-
MYIIYIOYH HOTO JIIATH 3T1IHO 3 PIIIEHHSM 1 B IHTEpecax He CBOiX, a KOJIOHI-
3atopa» [10, 532].

Ocb sk po3pi3Hse MeTy imniepianizmy B Kynbrypi E. Cain. s koHkper-
HIIIIOTO apryMEHTYBaHHS 1li€i Te3u HaBeneMo npukiaan. Caig HaBOAUTH BH-
cioBitoBanHs Jiopaa Kpomepa, «rocnopaps» €runty 3 1882 mo 1907 poxkwu,
KOTPUM, HA IyMKYy IHIIOTO iMIepiaabHOoro muciurens bendypa, «ctBopun
€runer». Kpomep paauTh KyJbTHBYBaTH KOCMOIIOIITU3M Cepell KOJIOH130Ba-
HUX aHDTAISMA HapoaiB (iIiMI(iB, €ErMITSAH TOIIO): «... XO4 MM HIKOJH HE
3MOXKEMO MPOOYIUTH B LUX JIIOAAX MOYYTTA MAaTpiOTU3MY, CIIOPIAHEHOTO 3
TUM, SIKMH OMUPAETHCS HA ONM3BKICTh pacu ad0 CHUIbHICTH MOBU, MM 3MO-
YKEMO, MOXKJTMBO, BUTUJICKATH CBOEPITHY KOCMOTIONITUYHY BIAaHICTh, 3aCHO-
BaHy Ha IMOYYTTI MOBary, 1o MPUPOAHO BUHUKAE y BIAHOIICHHI /10 JIIOCH,
HAJIJICHUX BUIIMMHU TAJIAHTAMU 1 CXWJIBHUX J10 HEKOPUCIIUBOI MOBEIIHKH, Ta
Ha TIOYYTTI BASYHOCTI 3a T0OpO, BKE 3pOOJICHE, 1 3a T€, SIKOTO CITO/IIBAIOTh-
csi» [12, 54]. Ham3euuaitno cytreBo akientye C. Anapycis: «lle immepia-
Ji3M 6e3 immepii, ToOTo 0e3 i 30BHILIHIX aTpuOyTiB, IO TaK caMo IMparHe
MIAMOPSJIKYBaTH cOO1 HAPOJAM 1 TEPUTOPIi Yepe3 BHYTPIIIHINA po3KIIaj, Ie-
PETBOPEHHS HApoAy B Macy Oe3 eTHIYHOI 1 HallloHaJbHOI CB1IOMOCTI, 6€3
TPaJuIlii 1 KOPEHIB — y TakK 3BaHE OE3HAIIOHAJIBHE CYCIUIBCTBO, SIKE JIETKO
BU3UCKYBaTH €KOHOMIUHO. HailedekTuBHIMIUM 1 HAHO1IBII BUIPOOYBAHUM
3ac000M MOTO YTBEpPIKEHHS 1 MOIIMPEHHS y CBITI € KOCMOTIOIITU3M 1 30BHI
npuBa0IMBa PUTOPUKA PO BUILICTH MTPAB JIFOJAWHU HAJ IpaBaMU Hallii (Haue
MOJKJIMBA JIIOJIMHA, 11032 CIIUIBHOTAMU YU HE 1CHY€ 1HUBIIyalbHUX MPaB, K1
MOJKHA 3pealli3yBaTH TUIBKH B KOJIGKTHBI — €THOCI), IIPO IepeBary yHiBep-
CaJIbHOTO («IHTEPHAIIIOHAJTLHOT0>) HAJl HAalliOHAJIBLHUM, ETHIYHHUM, a B YKpai-
Hl — HACTUPJIMBE NIEPEKOHYBAHHS YKPATHIIIB, K1 CTAHOBJISATH MOHA] CIMJIECSIT
BIJICOTKIB HACEJICHHsI, Y TOMY, 110 HAa4eOTO y TENepilllHbOMY JIep’KaBHOMY
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OyIIBHUUTBI «HAI[lOHAJIbHA 1/1ed HE CIIpalloBajia», TOMY Tpeda GopmyBaTu
HE ETHIYHY», a IIOJIITHYHY Hallifo» (Haue eTHIYHA Hallisg HEe MOXe OyTH I10-
JiTuaHOI0). Hacmpasi sk ieThest mpo Te, oo B YkpaiHi He 0yiio came ykpa-
iHCBhKOI Hallii, ajpke HIOMTO MPOTPECHUBHA «IOJITHYHA» 3aMICTh BIICTAJIOI,
PErpECUBHOI «ETHIYHA» B YKPATHCHKOMY KOHTEKCT1 O3HaYa€ «HEYKPATHChKa»
(unTaii «pocificbka», TOYHIIIEe «POCIHCHKOMOBHA KOCMOIIOITHYHAY) MPOTH
CKOMITPOMETOBAHOT, YCYHCHOT Ha MapriHec «yKpaiHChKOI» («eTHIYHOT»)» [1,
20].

TakuM 4YMHOM, Hallla KOHLEMIls 0a3yeTbCcsl Ha ToMy, 10 «KynbrypHuit
HaIlIOHAJI3M € e()EKTUBHOIO CBITOTVISTHOIO TTO3UITIEI0 TBOPIIIB HAIlIOHATBHOT
KYJBTYPH, KOTpa KYJIBTUBYE i yTBEPIKY€ HAI[IOHAJIbHY 1IEHTUYHICTH, Ja€
M1JICTaBU JJI4 11 ICTUHHOT 1HTepIpeTallli Ta XyJI0)KHbOI0 BUPAKEHHS 1 TIJIbKU
yepes 1ie nepeadadae mpoTUCTOSHHS iMIiepiaaizMoBi» [2, 83]. IlikaBe 3ayBa-
xeHHs 3poouB E. CMit. Y cBoiX mpansix BiH BUAUIAE HALIOHAJIBHY 11CHTHY-
HICTb SIK KHaWBaXKJIUBIIY i HalMmoBHIITY» [8, 149].

VYci dhaktu marBepIKyOTh, 1110 HAHOUIbIT €(PEKTUBHOK 17ICOTIOTIYHOI0 Ta
IHTEJICKTYaJILHOO BIAMOBITIO IMITEpialli3My CIIPABETMBO BBAKAIOTH HAITIOHA-
ni3M. Ha piBHI KOJEKTHBHOI CBIAOMOCTI HOTO BH3HAYaIOTh SIK «CBIJJOMICTH Ha-
JISKHOCTI JI0 Hallii pa3oM 3 MOYYBaHHSAMM i NIParHEHHSIM, CIPSIMOBAHUMU Ha ii
Oesrieky 1 mporBiTanusa» [14, 80]. A Ha piBHI CyCIUIBHOIO CBITOINISIY Ta IOJIi-
TUYHOI MPAKTUKH, HAa TyMKY aHDTiiCchKoro Harrionora E. Cwmira, siK i1eonoriyHuii
PyX 3a JOCSATHEHHS M YTBEp/IXKEHHS HE3aJIE€KHOCTI, €HOCTI Ta 1I€HTUYHOCTI Ha-
11 |, TIpH [IBOMY — SIK KYJIBTYpHY JOKTPUHY Hallii 1 BOJIIO HAIlii, a TAKOXK IPOIIO-
HOBaHi CII0co0OM 3/iMCHEHHS HAIllOHAJTBHUX TIparHeHsb 1 Bomi» [14, 82].

Henapemuo C. JltopiHr po3misigae HallloHaMI3M K «(hopMy cBOOOIU», a
«KYJIBTYPHUH HaIllIOHANI3M» — SIK HAMMOTY>KHIIIMWI BUSIB 1ii€i ieosorii. Ha
JTYMKY JTOCIITHUKA, IS IOTYKHICTh 3a0€3MeUy€EThCS TUM (DAKTOM, IO KKYJTb-
TypH 31aTH1 Oulbllie OOpOTHCS, HIK HAIlll, i€epapxXis KylIbTyp Hadue O 3akpi-
IUTIOE 1IGHTUYHICTb, TOA1 SIK 1€papXisd Hallid HIOW MPOCTO HAJEXKUThH JI0 ic-
Topii Ta moyituku» [2, 565].

Caymnoto € nymka C. ropinra: «Li mormisiau gy»e Ba>kKiauBl1 1 BOHH MIPH-
BOJISITH HAC JI0 MHUTAHHS: 10 X K HE KYJIbTypa 3aXHUIIA€ BiJl KYJIbTyPHOTO,
CKOHOMIYHOTO 1 BIHCHKOBOTO BTOPTHEHHS iMIiepiaiizMy?» [2, 566].

Bapro mam’sitatu Te, M0 KYJIBTYpHHI HamioHaNi3M (Y HAIIOHATI3M Y
KyJIbTypi) € e(EeKTHBHOI CBITOIIAIHOIO IMO3HUINEI TBOPIIB HAI[lOHAILHOI
KYJIBTYpH, KOTpa KYJIBTHBYE ¥ YTBEPKY€ HAI[IOHATIBHY 1ICHTHUHICTh (IIUp-
1lI¢ — HAIIOHAJILHY 1]1€10), A€ MiACTaBH JJIA 11 ICTUHHOT IHTEepIpeTalii Ta Xy-
JIOKHBOTO BUPAKEHHSI 1 TUIBKU uepe3 11 iepeidadae MpoTUCTOSIHHS IMITepia-
7113MOBI. [IpUHIIUIIOBUM MOJOKEHHSIM HAIIOTO JOCIIIKEHHS € YCB1IOMJICHHS
TOTO, IO BCl Il ACHIEKTH KYJBTYPHOI'O HaI[lOHATII3MY JJIsl HOBITHBOTO YKpa-
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THCHKOTO TIOCTKOJIOHIAJNII3MYy BHJIAIOTHCS BXKJIUBUMH 1 BUCTYIAIOTh Pa30oM,
OCKUTBKH JYXOBHE 3BUIBHEHHSI BiJl KOJIOHIaI13My, MPOOJIEMH MOBHOI[IHHOTO
HaIllIOHAJILHOTO BIJIPOKEHHS, Ha JKaJlb, yCE 1€ aKTyallbHI JIJIs1 YKPATHCHKOTO
HApoAy 1 Ha MOYaTKy TPETHOTO TUCSAUYOITTS.

BucHoBKH. Y3araabHIOIOUM YUMAJIUN JOCB1/I BUTIIyMau€HHsI caMe B LIbOMY
paKkypci repMEHEBTHKA MMOCTKOJIOHIANII3MY Ye€pe3 BUBUCHHSI OTIOPHUX KaTeropin
BUJIA€THCS JIOBOJI1 MPOAYKTUBHOIO IHTEPIIPETATUBHOIO cTparerieto. [lincymo-
BYIOUH, BII3HAYMMO, IO 1 «KYJIBTYPHUHN IMIIEpiali3M», 1 «KYJIBTYpPHHUIA Halll0-
HaJI13M» € YMOBHUMH TepMIHaMH, 00 MIE€ThCS PO IMITepiajii3M Ta HaIllOHAITI3M
y KynbTypi. Take OaueHHs, Ha HaIll MOV, JJoTIoMarae 30eperTH HallloHAIbHY
1JICHTUYHICTh, TOOOPIOBATH P13HI MIPOSIBU KYJIBTYPHOTO IMIIEpialIi3My.
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VJIK 821.161.2(477.83)
Jlinia ABIP,
M. Jlpoeobuu

«3 XPECTA IIVIUBYTb BCI HALIII CUJIN»
(CUMBOJIIKA JIEKCEMHU XPECT
Y IOE3II IBAHA ®PAHKA)

Y cmammi 0ocniosiceno U npoananizo8ano CUMBONIYHEe HABAHMAICEHHS JleKce-
Mu xpecm y noesisax leana @panka. OcHO8HY y8a2y aKyeHmMo8aHo HA 0COOIUBOCMAX
ABMOPCHKO20 NEePeoOCMUCTIeHHS, PO32OPMAHHA | 30a2aueHHsi CUMBONIYHUX pAOi6 aHa-
JI308aHOI 1eKCeMU.

Knrwouoei cnosa: cumeon, penieitina cumeonika, xpecm.

Yavir L. «From Cross All Our Strenghts Arise» (Symbolical Meanings of the
Term ‘Cross’ in lvan Franko’s Poetic Writings). In the article we have studied
and analyzed the symbolical meanings of the term ‘Cross’ in Ivan Franko’s poetic
writings. The main stress was placed on the author’s individual manner, which aims
to represent principal symbolic constants of the term under analysis.

Key words: symbol, religious symbolism, cross.

Asup JI. «C Kpecma navieym éce nawu cuvt» (Cumeonuxa niexcemvl Kpecm
6 noyzuu Heana @panxo). B cmamve uccnedosana u npoanaiuzupo8ana CUMeoN-
yeckas HazpysKka nexkcemvl Kpecma 6 cmuxax Meana @panko. OcHogHoe GHUMAHUe
AKYEeHMUpOoBaHo Ha 0COOEHHOCHAX ABMOPCKO20 NEPEOCMbICIEHUS, PA36EPMbIBAHUS U
0002aujeHUs. CUMBOIUYECKUX PAO08 PACCMAMPUBAEMOU 1eKCeMbL.

Knrwouegvie cnosa: cumeon, penucuosnas cUMONUKA, KPeCh.

IlocTanoBka nmpodJemMu. Y A0CHIKEHHI «I3 CEKpeTiB MOETUYHOT TBOP-
yocTi» [Ban ®paHKo MiIKPECTIOBaB, 110 KOXKEH MOET BHOCUTh y CKapOHHUIIO
noe3ii He TIJILKU CBOIO CyMY OCBITH, JYMOK, JIOCBI/IIB Ta CIIOCTEPEIKEHD, ajie
11e B OUIBIIII Mipi CBOIO CyMy YyTTs, OOJIIO 1 pajIoIiliB, OKPEMIIITHOCTI CBOTO
TEMIIEpaMEHTY, CBIiA 0COOUCTUH CBIT 3 HOTO JOOPUMH 1 37TMMHU TIPUKMETAMH,
CBIH CMiX, CBOT CJIbO3H, CBOIO JKOBY 1 cBOIO KpoB [12, 45-119]. Bapto noxaru:
y 110 ckapOHuIo OpaHKo MPUBHIC 1 CBOKO HEMEPEBEPIIEHY CUMBOJIIKY, 110
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