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CUCTEMA XYJ1OKHIX 3ACOBIB ICUXOJIOT'I3MY
Y ITPO3I TOHI MOPPICOH

Y cmammi 30iticneno ananiz meopuocmi Toni Moppicon Kpizb npuzmy NCUXOL02i3MY, 8U3HAUEHO
AHCAHPOBO-MEMAMUYHT 0COOIUBOCMI [T NOCTIMOOEPHO20 NUCOMA MA OXAPAKMEPUIOBAHO YEHMPATbHI 00-
pasu. Buseneno, wjo 6uKopucmogy8ani NuCbMeHHUYero Xy00dCcHI 3acoou € ii ¢y’ ekmueHum 8i000paicen-
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MORRISON’S PROSE

The article deals with the analysis of Toni Morrison’s fiction through the psychologism prism, defin-
ing the genre and thematic peculiarities of her postmodern writing and characterizing the central images.
It was found out that the artistic means used by the writer are her subjective reflection of reality.
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CUCTEMA XYJTOXKXECTBEHHBIX CPEACTB IICUXOJIOT'U3MA
B ITPO3E TOHU MOPPUCOH

B cmamve coenan ananuz meopuecmea Tonu Moppucon ckeo3b npusmy ncuxoio2usma, onpeoenenvl
JACAHPOBO-MeMamuyecKue 0CoOEHHOCMU ee NOCMMOOEPHO20 NUCbMA U OXAPAKMEPU30BAHbL YEeHMPATbHbIE
0bpa3zvl. Buisicneno, umo ucnonvb306annvle NUCAMenIbHUY el Xy00lcecmeeHtble Cpeocmed 6Isomcs ee
CYOLEKMUBHBIM OMOOPAICEHUEM OKPYICAIOUfell OetlCmEUmenbHOCMU.

Kniouesvle cnosa: appo-amepukanckas tumepanypa, NOCMKOIOHUATbHBIL OUCKYDC, HCAHP YCIHO20
Hapamuea, UHMepmeKCmyaibHOCHb, MHO2OZHAUHBII 00pa3.

Jum. 22.

IMocTranoBka npodaemu. Toni Moppicon (1931) — mucbMeHHUIIS 3 ICKPABUM 1HIAMBITY-
ATBHUM CTHJIEM, KU BITI3HAETHCA B KOXKHOMY ii pomaHi. Baxknusy Himry sk B agpo-amepu-
KaHCBKIH, TakK 1 B CBITOBIH JiTepaTypi 3aiiMaroTh ii MIMPOKI Mpo30Bi MojoTHA: «Haibnakur-
Himn oui» («The Bluest Eye», 1970), «Cyma» («Sula», 1973), «Cmonste omynanko» («Tar
Baby», 1981), «Ymo6nena» («Beloved», 1987), «lxa3» («Jazz», 1992), «Paii» («Paradise»,
1999), «JTro60B» («Love», 2003), «Munocepasn» («A Mercy», 2008), «/Tim» («Home», 2012).
VYci BoHU GaraTi Ha TICHXOJIOTIYHI CIOCOOM XYI0KHBOTO OCBOEHHS PEAbHOCTI Ta MO3HAYEH1
KAHPOBUMHU XapaKTEPUCTUKAMH COLIATbHO-TICUXOJOTIYHOI Mpo3Uu. O6’€KTOM XyI0KHBOTO
aHaJi3y y Ha3BaHUX TBOpAX CIYTYIOTh BXKJIMBI COIIaIbHI MPOOIEMHU AIMCHOCTI: TOMITUYHA
nisutbHicTh npaBmiHHA CIIIA Ta iHmUMX KpaiH, )KUTTS OUIMX Ta YOPHOUIKIPUX aMEpUKaHIIIB
PI3HUX COLIaNFHUX MPOIIAPKIB, HAI[IOHAIBHO-BU3BOJIbHI PYyXH, €eMOLIHHUN CTaH COLIyMY B
JIOBOEHHHUM Ta MICISBOEHHUHN mepiofan. Tak, MMChbMEHHHUIISI BU3HAYA€ TPaHl PEaiCTUIHOTO
KHUTTS, OCMUCITIOIOYH SKUTTEBI SIBUILA YX ITPOLIECH, JIFOJICHKI XapaKTepu Ta IXHi B3a€MO3B’SI3KH,
SIK1 BU3HAYAIOTh MPOOIeMaTUKYy i IPO30BUX MOJIOTEH.

AHani3 pociimkenb. [lcuxonorism npo3u ToHi MoOppicoH € OfIHIEI0 3 HAWBAKITUBIIINX
XyAOXKHIX SIKOCTEH, sIKi BU3HAYalOTh ii €CTeTHUHY CBOEPIAHICTh. Pociiichkuil iTepaTypo3Ha-
Bellb A. €ciH BU3HAuYa€ HOro SIK MOBHE, JeTallbHEe 1 IHO0Ke 300paKeHHsI MOYyTTIB, JYMOK
1 IepEeKMUBaHb JIITEPATypPHUX MEPCOHAXIB 32 JTOIOMOIOl0 crenupiyHUX 3aco0iB XYI0KHbBOT
miteparypu [2, 13]. Binopycbka qocHiHUL XyI0XKHBOTO rcuxojiorizmy O. 30/10TyXiHa J1a€e
oMy Take BU3HAUEHHS: II€ — Xy 0)KHbO-00pa3Ha, 300paxyBajbHO-BUpaKaJIbHA PEKOHCTPYK-
IS 1 aKTyati3allisi BHyTPILIHBOTO KUTTA JIIOAWHHU, sIKi 0OyMOBIIEHI I[IHHICHOIO OPi€HTAIlIE0
aBTOpa, HOTO YSIBICHHSIMH PO OCOOUCTICTH Ta KOMYHIKATUBHOO cTparterieto [4, 14]. Tlcuxo-
jorizm TBopYOoCTi ToHI MOPPICOH PO3KPUBAETHCS Y MPOIIEC] aHAII3Y ii JIiTepaTypHUX TBOPIB,
30KpeMa, 0coOIMBOCTEl TeMaTuku, mpobieMaTuku Ta nadocy. SIk «ecTeTHYHUN KpUTepiin»
[2, 7] ncuxomnori3m 103BOJIsIE BiICTIIKOBYBATH KIICUX1YHI MPOIIECH BUHUKHEHHS TyMOK» TIep-
coHaxiB [7, 334], a TakoX «BUBYATH JIFOJCHKE )KUTTS 3arajaoM, po3rajyBaTu XapakTepH i npy-
KMHU Jil, 00pOoTBOYy MpHcTpacTeii Ta BpaxkeHb» [7, 338].

Pociiiceka gocnigauiis TBopuocti Toni Moppicon O. Kapkaina Buiisie HACTyIHi O3Ha-
KM 11 MOCTMOJIEPHUX TEKCTIB: TUTFOPATI3M KYJIBTYPHUX MOB, MOJIEJIEH, CTHIIIB, sIKI BAKOPUCTO-
BYIOTBCS SIK PIBHOIIPABHI; IHTEPTEKCTYaIbHICTh, OMIOpPa HA BCIO ICTOPIIO JIIOACHKOI KYIBTypHU

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online) 225



MoBosHaBCTBO. AiTepaTyposHaABCTBO

B ii IEPEOCMHUCIICHHI; SIBHILE aBTOPCHKOI MAaCKH, «CMEpTi aBTopa»; MPHHIIMIIOBA acCUCTEMa-
TUYHICTh, HE3aBEPIIEHICTh, BIAKPUTICTh KOHCTPYKIIi; MPUHIIUI YUTAIBKOI CHIBTBOPYOCTI,
CTBOPEHHSI HOBOTO TUITYy YMWTaua; METaMOBHA I'pa, Tpa B TEKCT, T'pa 3 TEKCTOM, Tpa 3 YUTAUYEM,
rpa 3 HAATEKCTOM, TeaTpalli3aiisi TeKCTy; IBO- abo OaraTtopiBHeBa opraHizallis TEKCTY, pO3-
paxoBaHa Ha eIITApPHOTO Ta MACOBOTO YUTa4Ya OJTHOYACHO, BUKOPUCTAHHS )KAHPOBUX KOIB SIK
MacoBOi, TaK 1 €JITApHOI JITepaTypH, HAyKOBOTO TOCITIHKEHHS 1 T. JI.; TIOE€THAHHS pO3Baru Ta
rinepepyaoBaHOCTI; Opi€HTallis HA MHOKMHHICTh IHTepIpeTaliii Tekcty [5, 8].

Mera crarTi nossirae y crpo6i npoanaiizyBati TBopuicTs ToHi MoppicoH Kpi3b IpU3My
TICUXOJIOT13MY, BU3HAYUTH >KAaHPOBO-TEMATHYHI OCOOMMBOCTI ii MOCTMOJIEPHOTO MHUChMA Ta
OXapaKTepu3yBaTH LIEHTPAIbHI 00pa3u.

Bukiiaa ocioBHoro marepiady. [lucemo Toni Moppicon xapakTepusy€eThCsi MOpalbHO-
MICUXOJIOTTYHUMU pucami. [lcuxonoriune 300pa)keHHsI BHYTPIIIHBOIO CBITY ii FepoiB € MO-
JTyCOM ICHYBaHHSI Ta 3aCO00M EKCILTIKAI[il IIMPOKOTO CIIEKTPY COIiaIbHO-BAXIIUBUX TeM [0,
149]. V ii pomanax BigoOpaskeHi THIIOBI COIIaTbHO-TICHXOJIOTIUHI MPOOIEMH, AKI CYIUITOCS
JI0JIaTH YOPHOIIKIPUM KUTENSIM AMEPHUKH Ha Pi3HUX ICTOpUYHUX eTanax. [IpoBigHuMu Tema-
MU, SIK1 € ICKpaBUMH 1HIUKAaTOPaMU TICUXOJIOT13MY TBOPYOCTI MUCbMEHHHUIII, CIIYTYIOTh TEMU
pacu3My Ta YOPHOTO HalllOHAJI3MYy, TeHJEPHOI Ta COLIAJIBHOI HEPIBHOCTI, MOIITYKY BIacCHOI
Ta HalllOHAJIBbHOI 1IeHTUYHOCTI. ['0NoBHI repoi pomaniB ToHi MoppicoH BTpaTuiIu AyXOBHY
1 (bi3UUHY LUTICHICTH Ta ONMMHUIUCS B MapriHAJIbHOMY CTAHOBHIII BiJIHOCHO OAHMH OAHOTO,
CYCIUIBCTBA Ta BJIACHOT 0COOUCTOCTI. PEKOHCTPYKIIiS HIJIICHOCTI 0cobucTocTi adpo-amepu-
KaHIIiB TICJs TPUBAJIOI 1X JeTyMaHi3allli € HaCKPi3HOI MPOOIEMaTHKO0, TTOPYIIEHOK Y PO-
MaHaX aBTOPKH.

Toni MoppicoH 4iTKO 00Mpae CBOIO TMO3MII0 y MOCTKOJOHIAJLHOMY JMCKYpCl IIOAO
adpo-aMepUKAHCHKOI TpaJaMIlii, MPUBIACHIOIOUYM COO1 OKpeMe Miclie 3a BUAYMAHOK iCTOpi-
€10 abo B camiii ictopii. PoMmanHa TBOpUICTh Jpyroi MOJIOBMHU XX CT. 3arajoM, Ta MHUCbMO
Toni Moppicon 30kpema, Mmo3HaueHi MOCTMOJEPHICTCHKOIO MmoeTnkor. Ha cyuacHomy era-
i JITepaTypHOro PO3BUTKY MOCTKOJIOHIAJIBHUN JUCKYPC 3HAXOAMTh CBOE BiJOOpaXKeHHS y
HaIpsIMKy TIOCTMOJIEPHI3MY, KU mepeadadae He IMITAIIO KUTTEBUX SBUII 1 TIPOIIECIB, a
iXHE ecTeTUYHE NMEPEOCMUCIEHHS Y HOBUX (opMax OyTTS HaBKOJIO LIEHTpallizallii BIacCHOTO
«SI» [18, 232]. ITocTkosoHianmsHOMY HapatiuBy ToHi MOppicoH BiacTHBa MpoOIeMaTHKA JAKC-
KpUMIiHAIlli KOJIOHI30BAaHUX COIIAJILHUX TPYI JOMIHYIOUUM KOHTUHEHTAJIBHUM HACEJICHHSIM
«TPETHOTO CBITY.

Pomanna TBOpUiCTh aBTOPKH [TO3HAUYEHA HOBATOPCTBOM >KaHPy. OCHOBHUM 3HAPAISAM Xy-
JI0’)KHBOTO OMIaHyBaHHS JIIMCHOCTI Y 11 MpO31 € )KaHp YCHOTO HapaTHUBY, SIKHUI 1a€ MOXKJIUBICTD
NUCHbMEHHUII TIOEAHYBAaTH HEMOEJAHYBaHE. MUHYJE 3 CYYacHICTIO, peajbHE Ta ippeabHe,
CBiZlOMe Ta MiZICBiZOMe, a TAKOK BKJIIOUATH PELMITIEHTA y TIPOILIEC €BOMIOLIT CrokeTy. [i Benu-
Ki MTPO30Bi MOJIOTHA € KyCHO-ITMCBMOBHUM iHTep(deiicoM appo-aMepuKaHChKOI KyIbTypu» Ta
NPEJCTABISAIOTH YCBITOMJIEHHS CKJIQAHOT IPUPOAN ICTOPUYHOTO JOCBIY YOPHOILKIpUX aMe-
PHKaHIIIB, 1110 yBiOpaB y cebe moaBiiiHi crangapty (Oiauii / yopHwmid, ycHwuii / mucsmoBuii) [11,
3]. [MucbMeHHHMIIS TIepeHAIAITOBYBaJIa YKOPIHEH] Y MMCHhbMEHCTBI KaHPH METoJaMH KOMOi-
HaIlli, iHBepcii, 3MiHM (QYHKIIT 3apaid IEPEOCMUCITICHHS YHIBEPCATbHHUX MPOSIBIB ICTOPUIHHIX
dbopm adpo-amMepruKaHCHKOTO JOCBITY Y COLIAIBbHIN, MOpaIbHIN, PEIriiHIA, TOMITUYHIA Ta
ecTeTu4Hii chepax.

[Icuxonorizamii HaparuBy Toni Moppicon cnpusie ¢irypa aBropa-Haparopa. Bin
00’ €KTHBHO 3MaJILOBYE JIOBKOJIMIIIHIN CBIT 1 JIFO/ICH, XapaKTepu KX PO3BUBAIOTHCSA B PO3-
BUTKY CIOXeTy TBOpy. HapaTus BeaeThcs 37e61yb110r0 Bi TpeThoi ocoOu. BinmosigHo BiH
OpIEHTOBAaHU Ha OMOBIJH ABTOPA MPO TYMKHU 1 MOUYTTS Teposi, 10 T03BOJIsIE€ HOMY BBOAUTH
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pEluIlieHTa IO BHYTPINTHBOTO CBITY OCTAHHBOTO 1 IGMOHCTPYBATH HOTO TIIMOWHY; A€ MOX-
JUBICTH JIJIsl BKJIIOUEHHS B TBIp Halpi3HOMAHITHIIIUX (OPM MCUXONOTIYHOTO 300paKeHHs
(BHYTpIIIHI MOHOJIOTH, MyOiYHI CITOBI/I, BIAPI3KH 31 IMOJAEHHUKIB, JINCTH, CHU, BUIIHHS,
TOII[0), 1[0 POOUTH TBIp INTUOOKHM Ta BCEOXOIUTFOIOUHM; BIJIBHO CITIBBITHOCUTBCS 3 XY/I0XK-
HIM 9acoM, J03BOJISI€ TOBIO 3yNMUHATUCS HAa aHaJi31 CKOPOUYCHUX TCHUXOJOTTYHUX CTaHIB 1
KOPOTKO 1H(GOPMYBATH PO JOBrOTPUBAII MO/IT, IO A€ MOKIIUBICTh IEPEHECTH aKIEHTH 3
JIeTaJIeH MOJIii Ha JeTall MOYyTTIiB; I') 1a€ MOXKJIMBICTh TICUXOJIOTIUHO 300pa3uTh OaraThox
repoiB [2, 25-26]. IIpu nepBuHHOMY uuTaHHI poMaHiB ToHI MOPPICOH PEIUITIEHT CTEKUTH
MEepeBaXHO 3a BHYTPIIIHBOIO JIOTIKOIO po3ropTranHs noaii. 1106 3po3ymiTu CyTHICTH pO3-
KPUTHUX Y HhOMY XapaKTepiB Ta iXHIX MCUXIYHUX CTaHIB, HEOOX1JHO MOBTOPHO MPOUYUTATU
tBip [1, 127].

Bcesnarounii aBrop-nHaparop pomaniB Toni MoppicoH BigkpuBae okpemi (akTH, Mpo
SIK1 BIJOMO TUTbKH HOMY (HAmpuKiIa, TpHU cipoOu momyky cBoei marepi Jxo Tpeiicom, ox-
HUM 3 TOJIOBHHUX TepoiB poMany «J[xa3»). « /s aBTopa HeMae TAEMHUIIb B Y1 reposi — BiH
3Ha€ PO HHOTO BCE, MOXKE MPOCIIAKYBaTH JIETAIIbHO BHYTPILIHI MPOIECH, MOSICHUTH TpHU-
YUHHO-HACJIIKOBUH 3B’S30K M1 BPaKEHHSAMH, TyMKaMH, MEPEKUBAHHIMUY», — CTBEPIKYE
A. B. €cin [2, 25]. Btim, onosigauesi Toni MoppicOH BIaCTHBO i MOMHIIATUCS Y CBOIX IpH-
nyuieHHsx (mpuMipom, moA0 MPUMUPESHHS moapyxoks ko ta BaiineT micis 3paau 4osio-
Bika). Bin mpuiimae mosuiiro To niiioBoi ocobu, BkiIoueHoi B Teker (internal narrator), To
30BHIIIHBOTO criocTepiraya (external narrator), o aectadbinizye CIPUIAHITTSA TEKCTY 3 OOKY
peuummienTa [14, 74]. Yepe3 pakTopu BiIMIHHOCTI, 3aKOJIOBaHI Y TEKCTaX, 3MIHIOIOTHCS 1 CITO-
cobu iXHbOI iHTepIpeTallii B mporeci anamizy [9, 326].

TekcT-po3mnoBib (YCHUI HApaTHB), BIACHE, SIK PEBOJIIOLIIHA MO/IC)Ib HAITMCAHHS POMaHIB
Toni MoppicoH, 3amo4aTkoBy€ Ta pPO3BHUBA€ YCBIIOMIICHHSI KYIbTYpHOI 1IEHTUYHOCTI OCO-
Owu. Lleit >kaHp € HOBUM ITIIXOJ0M JI0 BUCBITICHHS T€M, MPUTAMaHHUX a(ppo-aMepPUKaHCHKUM
MUChMEHHUKaM. 30KpeMa, HIIEThCS PO yIepeKEHE CTABICHHS JI0 KIHUL020» Yepe3 30BHIITHI
BIIMIHHOCTI UM HIDKYHMH COIaNbHUINA cTaryc. Tak, CIPUIHATTS YUTAYeM KiHUL020» BILUIUBAE
Ha Te, K BIH CIIPUMMATUME TEKCT. AJpKe MOro 11eiHHO-MOpaJibHA MO3UIlIsA POPMYETHCS BHAC-
J1IOK aKTUBHOI B3a€MOJIT 3 PI3HUMH TOYKAMH CBITOIVISIAY, 3 iHWUUMU <TIPABJAMI» TIPO CBIT
[2, 18]. Lle croBHIOE YnTa4a MOYYTTAM peanbHOCTI. BiH iHTEpIpeTye TEKCT BiAMOBIAHO 10
CBOTO JKUTTEBOTO JOCBIy Ta CBO€I miacBigoMocTi [15, 22]. PosyminHs «inakuiocmi» 10mo-
Marae TMOsSICHUTH, YOMY 1ICHTHYHOCTI YaCTO XapaKTEPU3YIOThCS MOJIIPU3ALIIEI0 1 TUCKYPCUB-
HUM MapKyBaHHSI BKJIIOYEHHS 1 BUKJIIOUYECHHS B OMO3ULIWHUX KIAacH(IKAIIHUX CHCTEMaXx:
«IHCAWJEepiB» Ta «ayTCanIepiB», KHAC» Ta KIHIIUX», YOJOBIKIB Ta KIHOK, YOPHUX Ta OUIHX,
KHOpMaJIBHUX» Ta «aeBianTHux» [17, 20].

Pomanu Toni MoppicoH XxapaKTepu3yrThCs MOIIOHICTIO 0 1Ka30BOTO My3HYHOTO CTHITIO
Ha 1HTOHAIIMHO-3BYKOBOMY (PHUTM, MOTHB, IHTOHAIIisl, HATOJIOC) Ta JICKCHMKO-CUHTAKCHUHOMY
piBHSX (TIOBTOPH, TEXHIKA KIOKJIHUKY-BIIMOBIAI», BIJICYyTHICTh PO3UIOBHX 3HAKIB y MOTPIO-
HUX MICISIX, rpadiuni 3acodu). Y 3rajlyBaHOMY BHIIC pOMaHi TEXHiKa KIIOTOKY CBIIOMOCTI»
K JIITepaTypHuil 3aci0 € KIIFOYOBOIO Y CTBOPEHHI 00pa3y MicTa 3 HOro XaOTHYHICTIO Ta Herle-
pendauysanicTio: «And the City, in its own way, gets down for you, cooperates, smoothing its
sidewalks, correcting its curbstones, offering you melons and green apples on the corner [...].
The City is smart at this: smelling and good and looking raunchy; sending secret messages
disguised as public signs: this way, open here, danger to let colored only single men on sale
woman wanted private room stop dog on premises absolutely no money down fresh chicken
free delivery fast. And good at opening locks, dimming stairways. Covering your moans with
its own» [19, 63-64] / «I MicTo, cBOTo pojy, CITyCKAEThCS 10 Bac, CIIBIPAIOE, PO3IITAIIKY-
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I09H CBOI TPOTyapH, BUIPABIISIOYH CBOI OOPIIOpH, IPOMIOHYIOYN BaM Ha po3i JUHI Ta 3eleH]
sonyka [...]. Y pomy MicTo KMIT/IHMBE: 3amaliiHe i XOpoIe i JJace Ha BUIVISL, MOCHIIAE CEK-
pEeTHI MOBIAOMJIEHHS, 3aMaCcKOBaHI Mij TPOMAJChK1 3HAKU: CIOAH, TYT BiIYHMHEHO, HeOe3meka
MyCKaTH KOJHOPOBUX TIJIPKMA CAMOTHI YOJIOBIKM Ha MPOAAXK >KiHKA MOTpiOHA OKpeMa KiMHa-
Ta CTOII MeC Ha TEPUTOPIii aOCOTIOTHO HEMae TPOIIEH BHU3Y CBika KypsATHHA OE3KOIITOBHA
noctaBka mBuako. CripaBHE y BIJIMUKaHHI 3aMKiB, 3aTeMHEHHI CX0/iB. [lepexkpuBaHHI TBOIX
CTOTOHIB CBOIMU».

Toni MoppicoH nepcoHidikye MICTO 3a JOMOMOTOI0 TpadiyHuX 3ac00iB, 30KpeMa HaIH-
caHHs Horo 3 Besukoi itepu (City), Ta XymokHiX 3aco0iB, BKa3ytour Ha BUIAM HOTO TisIbHOC-
Ti. ABTOpKa 300paxkye MicTo ik MOTYTHIO, HEOE3MEeUHY iICTOTY, Ika MAaHUTh Ta «CIIBIIPAIIOE,
THM CaMHM 3aTATYIOUH B MMACTKY THUX, XTO OJyKae y MONIyKax cBOro micus y cBiTi. Ogypma-
HUBIIN TePOIB LTI031IMU KPAIIOTO KHUTTS, BOHO OE3MOBOPOTHO CIIOTBOPIOE TXHIO CBITOMICTh
Ta pyiHye ixHi gomi. B pe3ynbrari, mpotaronictu >xo Ta Baiinet Ha3aBxkau BTpavaroTh CBOIO
TyXOBHICTB: [[K0 3pajiKye Ipy»KWHI, a Ta y BIATOBIIh BOMBAE HOTO KOXAHKY.

Moga y TBopax Toni MoppicoH Tsxie Oinbllie 0 YCHOTO MOBIEHHS, HIXK /10 TUCHMO-
Boro. Ha me Bka3ye BiAXWJICHHS BiJ CTaHAAPTIB JIITEPaTypHOI HOPMH: peryKoBaHi (opMu
(didn’t, you’d), cioBa mmmpoxkoi cemantuku (mess, stuff), miecnis 3 mocrnosutusamu (fell
for, found out), crnis-napasuris (tury well), inTencudikaropis (pretty, absolutely, awfully).
Bonu HagaroTh TeKCTaM MeBHOT KOH(IIKTHOCTI Ta €HEPriiHOCTI, XapaKTEePHOI ISl 1XKa30BO1
imnpogizattii [5, 14]. ImnpoBsizamiiiauii criocid TekcToTBOpeHHs: ToHi MoppicoH BigoOpakae
MY3HUYHICTh appo-aMepHUKaHCHKOI CIIBbHOI, sIKa € IXHbOIO HAI[lOHATbHOIO PUCOI0. ABTOpKA
CTBOPIOE Tapajesib MK 3By4aHHSIM JIITEPaTypHOTO TEKCTY Ta JXKAa30BOI MY3UKH, 110 POOUTH
il poMaHu eMOLIHHO-HACUYEeHUMH. TakuM YMHOM, HapaTWBHA TEXHIKA MMCbMa MPEACTABIIsAE
KOYKEH MPO30BHI TBIp MUCHMEHHUIII, pOMaH «J[3ka3» 30KkpeMa, KHUXKKOIO, 1110 TOBOPHUTH ag-
po-amMepuKaHChKUM rosiocoM [14, 74]. T'omoc ii MPOMOBHCTHX TEKCTIB € MPOIYKTOM I1aM’sITi
IIJIOTO MOKOJIIHHS YOPHOIIKIpUX aMepHKaHiliB («generational memory»), o TBoputs appo-
aMepHKaHCBKY JliTepaTypHy Tpaauiiito [12, 55].

MucTkuHS TUIIE MPO JAOCBI YOPHOIIKIPUX aMEPUKAHIIB 3 METOI 300paKeHHSI 3aTsDK-
HOTO TCHUXOJIOTIYHOTO Ta COIiaIbHOTO edekTy padcTBa. Pomanu Toni MoppicoH narTh 3M0-
Ty 4ATa4eBl BIAUyTH ceOe 00’€KTOM TO[l, KOJIM BiH YCBIAOMIIIOE, IO adpo-aMepUKaHChKUN
TEKCT HIOM cIiocTepirae 3a HUM, MIOpa3y 3a3HA4YarOud MIOCh MPO HHOTO. Taka TEXHIKa MOH-
TaXy MUCbMEHHMIII MPOOY/KYe IIKaBICTh y unTada. BoHa (oKycye yBary Ha HETIOICHKIN
noBeiHIi, penpecisx. Lle — «<HeBUMOBHICTE» TeKCTiB ToHI MOppiCcOH, KOJIM aBTOpKa HaMa-
raeTbCs BUCIOBUTHU MEPEKUBAHHS CBOIX I'epOiHb K TaKi, sIKI HEMOXJIMBO ONUCATH CIOBaMU
[20, 126]. B ii pomaHax koskeH Tepoii OHOBifa€ BIACHY icTOpito. [XHi pO3MOBi/i BAMBAIOTLCS
B OJIMH PO3TOPHYTHIA i CIUIETeHUIT HapaTuB yciei cribHOTH [11, 4]. YnTay 3a3Hae 3MiH i1eH-
TUYHOCTI BiJ] Cy0’€KTa 10 00’ €KTa SIK pe3yibTar 3MIHU TOUOK 30py. [1iATBEpIIKEHHIM 1IbOMY
€ CJIOBa BU3HAYHOTO aBCTPiMChKOTO mcuxoiiora 3. dpoiina. Bin BBaXkas, 110, 1ICHTU(IKYIOUN
cebe 3 «iHwum», 0COOUCTICTH BTpayae BIIEBHEHICTh y BIACHOMY «SI» a0o 3k 3amimiae Moro Ha
IICHTHYHICTD «iHuio2o». OTxe, MOXKEe BiIOyBaTHCSI B3a€EMOOOMIH BIACHUM «SI» 3 «iHuum»
[16, 142].

Oco06nrBOi yBaru 3aciyroByrOTh Oararo3Hadni oOpasu pomaniB Toni MoppicoH, iHTEp-
MIpeTais SKUX BUKIUKAE CKIATHONI JUTsl penuimienTa. Haif0iabpI ickpaBUMU 3 HUX TTOCTAIOTh
MeTtadopuuHi 00pa3u MpeKa, IepeBa, MicTa, a TAKOXK HaHOUIbII 3araJIkoBOro 0opasy — Yio-
OJIeHO1 — OJTHI€T 3 MPOTATrOHICTIB OMHOWMEHHOTO poMaHy. CrucremMa 00pasiB, CTBOpPEHA XYI0XK-
HUIIEIO CJIOBA, BijoOpakae i cyO €KTHBHE CTaBJICHHS /10 BUCBITIIOBAHHMX TOIIN Ta 3ailydae
pELUIIEHTa B MPOIEC PO3BUTKY CIOKeTHO1 JiHi1. Toni MoppicoH 3BepTaeThes 10 MPUXOBAHUX
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CTOpIH JIIOJICBKUX XapaKTepiB, sIKi paHilie He 300pa)KyBajiics, 30KpemMa, 0 0COOIMBOCTEH
JTFOAICHKOT TIOBE/IIHKK B YMOBAX 3aMKHYTOTO MPOCTOPY YW KpU30BOi cutyarlii [3], 110 Hamae
03HaK TICUXOJIOT13MY 1i TBOPYOCTI.

O6pa3 npenka, XpaHuTels iCTOpii Ta KyJIbTYpHHUX HaJ0aHb appo-aMepUKaHIliB, MIChMEH-
HUIIS TIPEJCTABIISIE K TaKUi, 0 BIAaCTUBHUH adpo-aMepuKaHChKill iTeparypi 3aranom. Padu
MOCTIMHO 3a3HaBaJIM PO3IYKH 3 PIIHUMU, BIATAK BOHU JOPOXKHIIU TIaM’ ITTIO TIPO 1CTOPIi CBOIX
cimeld, B Tomy umcii i adppukancbkux npeakis [10, 125]. 3ano3nueHHs MMCHMEHHHIICIO 1[HO-
ro o0Opa3zy 3 appukaHcbKkoi Mi(osorii 103BOJSIE Tl CTBOPUTH CTPHKHEBOTO MEPCOHAXA, BiJl
SKOTO 3aJIEKUTh PO3BUTOK JIiHII K MPOTAroHICTa, TaK 1 poMaHy 3arajoM. [lepeBaxHo poiib
MpenKa MUCTKUHS BiJIBOAMUTH JIITHIA YOPHOIIKIPIH KiHII, MAKPECIIOYN MaTpiapXalbHUN
ycTaB appo-aMepUKaHCHhKOT OOIIMHM Ta Ha/Ial0ul CBOIM pomMaHaM (pemiHHOro auckypcy. Tak,
oOpa3y npenka B poMani «Pait» Bignosigae Konconara, y tBopi «IlicHs ComomoHa» HUM €
[Taiiner, a B HeHTpaIbHOMY MPO30BOMY MOJIOTHI « Ymtobnena» — be6i Car3. [Ipenok € mankoro
MDK TETEpINTHIM 1 MUHYJIUM, JJIsI HhOTO HE ICHYE HI TIPOCTOPOBHX, HI YaCOBUX OOMEKEHbD.
3a3BUYail IPEIIOK € YWICHOM HETPUTSIHCHKOI POJIMHU YU CIIUTBHOTH, SIKUW MICTHTH BCIO CBITOBY
MYZIpiCTh Ta iCHY€E B JIBOX CBiTax — peajqbHOMY Ta ippeanbHomy [13, 4]. lanuit o6pa3 oxo-
TTI0€ Mi(oNIOTi4YH1 ySBICHHS, POIBKIOPHY 0OpOOKY Ta aBTOPCHKY 1HTEPIIPETAIlil0. 3aBIsSKH
Takiii 6araToCTOPOHHOCTI BiH CTa€ yHIBEpCaJIbHUM 3aCO00M BUPaKEHHsS CBITODISILY adpo-
amepuKaHiiiB [8, 77].

O06pa3 YnobneHoi, BIacHe, € HalO1IbIII 3araJIKOBUM 1 HeTlepe0adyBaHUM y CBOIH 1HTEP-
nperauii. 3-mijx nepa Toni Moppicon Ymro0neHa nocrae He IPOCTO BTUIEHHSIM pabcTBa sIK
a0CTpPaKTHOTO 3714, a i Oro HeraTMBHOTO BILUIMBY Ha mpuiiaeniHi mokoiinus [22, 305]. Bona
€ penpe3eHTali€ero 11101 adpo-aMepUKaHChKOT OOLTUHU, TTPEACTABIISIIOYN KOJIEKTUBHI CTpax-
JaHHA pabiB. AMEpHUKaHChKUM JliTepaTtypo3HaBelb M. Karrtep ciymiHo 3a3Haunsia; Ko BBa-
xKatu YIoOJIeHy BUKIIOYHO MPHUBUAOM, TO CIOKET POMaHy € BUYEPIIHUM, L0 CYNEpPEUUuTh
maHepi muckMa ToHi MoppicoH. JlocnigHutis BBaxKae, 1o JaHuii 00pa3 moTpioHO po3rsiaTu
3 IBOX MO3HMIIiH — peaiicTuaHol Ta ippeanictuunoi [14, 62]. Lo aymky mominse i 1. Oceimxi,
sIKa CTBEPIKYE: y OyIb-IKOMY BHUIAJKy OOW/IBa BUIU MPOYUTAHHS — 1€ «IHTpaA-TICUXIYHUI
JOCBIJI, SIKUH YiTKO pO3MIM(POBYE MCUXOCOMATUYHI TPABMHU ICTOPUYHOTO TEPioy 4aciB pad-
crBa» [21, 435].

BucnoBku. Xynoxssi TBopuicTs ToHi MoppicoH mocifae 0coONIHMBE MICIIE Y CBITOBOMY
JiTeparypHOMY MpocTopi. B 0cHOBI 11 poMaHiB JIeKUTh 300pakeHHsI 0COOMCTOTO KUTTS JIIO-
JUHU B HEPO3PUBHOMY 3B’SI3KY 3 CYCIUIBHUM PO3BUTKOM. [ THOOKHI ICUXONOTTYHUI aHai3
il MPO30BUX MOJIOTEH € BUBYEHHSM BUMHKIB YOPHOIIKIPUX T€POIB 3 OISy Ha TYIIEBHI Iepe-
*KuBaHHS. TBOPUICTh MUCHMEHHUIII TO3HAYEHA CYCIUTFHO-3HAYYIIIUMHU TeMAaTUKaMH, OCOOJIH-
BO aKTyaJlbHUMU ISl adpo-aMepPUKAHCHKUX MUCHhbMEHHHUKIB. ABTOpKa BAAJIO MOETHYE MHUC-
TELTBO Hapallii 3 PACOBUMHU MUTAHHSMHU y TOJITUYHUX W €TUYHUX B3a€EMO3B’ sI3KaX 3 17I€IMHU
cBOOOSM 1 PIBHOCTI. Yce I Ja€ MiICTaBu JTIWTH BUCHOBKY: TMpo3a ToHi MoppicoH mocrae
icTopiorpadiero appo-aMepuKaHCHKOI CITUTHBHOTH.
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