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Jum. 6.

IMocranoBka npo6emu. Ilomixanposa TBopuicts A. Kaptep (1940 — 1992) 3 Takumu
CKJIaJJOBUMH XyJOXKHBOI CBITOOYHOBH, SIK (haHTACTHKA, IPpa, HACHIUIA, €pOTH3M, CHMBOJII3M,
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TOTHYHA TeMaTHKa, CIIPSIMOBAaHA HA MOIIYK HOBUX IUIXIB BiIJ3epKaJICHHs BHYTPIIIHHOTO
apeany «S1-ocobm». Lle nae mincrasu pociigankaM 10poOKy A. Kaprep 3ictaBisru 11 TBopH 3
KpalyMH{ B3ipISIMU TiBICHHOAMEPUKAHCHKOTO MariyHoOro peanizmy. Y oMy 3B 3Ky BapTo
HaroJIOCUTH: 3BEPHEHHS JI0 JKaHPY Ka3KH y TBOPYOCTI «MariqHUX» pPeajicTiB € 3aKOHOMip-
HUM. [ToniOHICTh TOSTUKH Ka3KM Ta 3pa3KiB «MariqyHOrO» pealli3My HOJISITa€ B HAsSBHOCTI
COIiaJIbHOI A€TepPMIHOBAHOCTI IepoiB 1 MOIH, a TaKOXK y MPUHIHII )KUTTEMOAIOHOCTI H KOH-
KPETUKH MOOYTY.

Amnauni3 gocaigxkens. [Tepexigauii erar 10 BUXOLy Ha HOBI pyOeKi CIIPHHHSATTS MUCTEIb-
koi cnagumun A. Kaprep o3namenysana npars «[locTMoznepHi 4apiBHI Ka3Ku: TeHJIEpHI Ta
HapatuBHi cTparerii» («Postmodern fairy tales : gender and narrative strategies», 1997) [2]
Kpictinn Bakkinern. Ha marepiaini TekctiB «binochixkay, «Yeprona [llamoukay, «Kpacyns
i dynoBuckko», «CHHS GOponma» JOCIiAHUI mepenpountye Kapreposi iHTpHryrodi a3ep-
KaJIbHI BiIOOpa)KEHHS Ta OHOBJICHHS BIJJOMHUX KJIaCHYHMX Ka3oK. BiacHe, ka3ka HE CTIJIBKH
TPAKTY€EThCS y CTYAIl SIK B3ipelb AUTSYOI JTiTEpaTypH, CKIJIbKNA YBHPA3HIOETHCS 11 3B’ 30K 3
(honBKIIOPOM Ta JIiTepaTypo3HABCTBOM. Y cBOIO 4epry, K. bakkinera Harosoirye Ha moTpeoi
BU3HAHHS 0araTtorpaHHOCTI TBOPYUX NOCSTHEeHb A. KapTep y mmpokomy JiTepaTypHOMY Ta
ICTOPUKO-KYJIBTYPHOMY KOHTEKCTI. 3B1JICH — apaJieni 3 Majioro mpo3oto Jlonansaa baprensma
(1931 — 1989), PoGepra Kysepa, Mapraper EtByn, Tanit Jli. AHanoriqsi JOCHIiKEHHS, 110
TSDKIIOTB JI0 TMOPiBHSUIBHO-ICTOPHYHOTO METOY 1 MOB’SI3aHOTO 3 HUM THIOJIOTIYHUM IIiJIXO-
JIOM, aKTyaJIbHi JUIsl Cy4acHOTO JIiTepaTypo3HaBCTBA.

Merta ctatTi noJsirac y BUCBITJICHH] CIIelM (iKY PEKOHCTPYIOBAHHS IeHIepHOT i1eHTH]i-
Kkauii B TBopax Anmkenu Kaprep Ha npukiai kasku «Bosunipst Amicay.

Buxaax ocnoBHoro marepiaay. 1979 poky moGaumna cBiT 30ipka IPO30BHX TBOPIB
«Kpusaga kimuara» («The Bloody Chamber») A. Kaprep. Bona yBi6pana Taki TekcTn Maioi
emniyHoi Gpopmu, sik «Kprsasa kimuata» («The Bloody Chambery), «111mo6 mictepa Jlaitona
(«The Courtship of Mr. Lyon»), «Hapeuena turpa» («The Tiger’s Bride»), «Kit y woboTsix»
(«Puss-in-Boots»), «JlicoBuit map» («The Erl-Kingy»), «Criryponska» («The Snow Child»),
«Tocionuust Gynnuky xoxauus» («The Lady of the House of Love»), «IlepeBeprens» («The
Werewolf»), «Bosue 6parctBo» («The Company of Wolves»), «Bosunms Amica» («Wolf-
Alice»). Yci BoHM 3acHOBaHI Ha MoTuBax uapiBHuX kasok llapins Ileppo, omyOmikoBaHHX
1697 poky y kHmXIi «IcTOpil Ta ONOBIIKM MUHYJIMX YaciB 3 MOBYAILHUMH BUCHOBKaMHU abo
Kasku moei matinku 'yckm» («Histoires ou contes du temps passé or Les Contes de ma Mére
I’Oye»). Y 1boMy 3B’sI3Ky JIOLUIBHO MiAKPECIUTH: y caMOOYTHBOMY IIepeKa3i 3HaHHX Ka30K
1. IMeppo aHmIiiichka MUCEMEHHHUIISI NEPEBAKHO HE 3MIHIOE CIOKETHY JIHIIO TBOPY-OpHTi-
Hairy. HaromicTh BOHA 30CepeKYEThCST Ha MOJICTTFOBAHHI HOBOI SIKOCTI B3a€EMOBITHOCHH MiX
YOJIOBIKOM Ta JKIHKOIO, MPOTHCTABIISIONH iX 3araJIbHONPHUIHSATHM YSBICHHSIM PO T€HJIepHi
crepeoruny. [IpumiTHIM € komMeHTap A. KapTep, B sikoMy BOHa 3a3HaumiIa Crenudiky cBOro
BUaHHS: <1 cTBOpmIIa ofHa aHTHMIQiuHKi poMan y 1977 poui «IIpucrpacts HOBOI IBY 1 10-
3BOJIHIIA COO1 BIITOYMHOK Y (hOJIBKIIOPI 3 KHIYKKOIO OIOBIaHb Ipo dapiBHi ictopil «KpraBoi
kimHaTtny [4, 117]. SIk cnoctepir A. Jlei, BaXXIMBUM Y I[bOMY BHCJIOBJIIOBAaHHI € IPHHMEHHHK
«1po» («about»), OCKUIBKY «TyX Ka30Kk «KpnBaBoi KiMHaTH» He PO3BaXKAIBHHH, 8 ipOHIYHO-
KpUTU4HUID» [5, 132]. MoTuByrouMM NPUHIUIIOM Ka30K € nepekoHaHHs A. Kaprep, 1o mis
BUBYEHHS IIPUPOJIH PeaTbHOCTI HEOOX1THO BiJIIHTH BiJ Y4iTKO OOIPYHTOBAHOT OCHOBH CTOCOB-
HO BH3HAYEHHs MaTepiaibHOI PealbHOCTI.

YV npozoBomy TekcTi Masoi emiyHoi popmu A. Kaprep «Bosunis Aica» ronosHa repo-
Hs1, sIKa BUpOCJIa y BOBUIH 3rpai, CBOIMH JIisIMH Ta CIIOCOOOM MUCIIEHHS ITOCIJa€ IPOMDKHY
MO3UIIII0 MK JIFOAMHOIO Ta TBapHHOI0. ONMHUBINKCE Cepel JII0/eH, BOHA TPOJIOBKYE KUTH
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BIITIOBITHO 10 CBOIX YSIBJICHB IIPO HAaBKOJHIIHE cepenoBuiie. Ock SIK OMUCY€E CBOIO FepOTHIO
A. Kaprep: «Wide shoulders, long arms and she sleeps succinctly curled into a ball as if
she were cradling her spine in her tail. Nothing about her is human except that she is not a
wolf; it is as if the fur she thought she wore had melted into her skin and become part of it,
although it does not exist. Like the wild beasts, she lives without a future. She inhabits only
the present tense, a fugue of the continuous, a world of sensual immediacy as without hope as
it is without despair» [3, 141] / «I1lupoxi meui, JOBTi pyKH, a CHIUTH BOHA, 3TOPHYBIINCH Y TY-
ruil KiITy004O0K, HEMOB 00BHBAIOYH XpeOET BIACHIM XBOCTOM. Y Hilf HEMa€e Hi4OTr0 JIFOCHKOTO,
KpIM TOTO, II0 BOHA HE BOBK; HEHa4Ye BOJOXaTa IIKypa, sIKy, K i 31aBanocs, BOHa HOCHTD,
HeperuIaBuiIach B IIKIpy i cTana i1 4acTHHOIO, Xoua IIKypH Hikonu i He Oyio. Sk i Bei AuKi
3Bipi, BOHA HE AyMae Mpo MaiOyTHe. BoHa jK1Be JIUIIEHD Y TEMEPIIIHLOMY Yaci, HECKIHUCHHO
TPHUBAIOUOMY, Y CBITI O€3MOCEpEeIHIX BIIUYTTIB, Ic HEMAE aHi HaJIii, aHi Bi4ar» (mepekian —
O. B.-K.). ¥ npoMy KOHTEKCTI CJIiJ] HaroJIOCUTH: 3arajoM Y TBOPYOCTI «MariyHUX peasicTiB»
repol 3aBXK/IU BiIPi3HAIOTHCS IEBHOIO PUCO0 200 03HAKOIO BiJl iHIIHX. Takoio ocoOIuBICTIO €
BIJIYY’KEHICTB, BilipBaHICTh BiJl CyCITUILCTBA, a 3BIJICH — CAMOTHICTb.

VY croeTi 9iTKO IIPOCTyIae MOTHB TOKWHYTOCTI, BTPaTH POANHHOTO JAOMY, TPAAUIIHHOTO
criocoOy >XUTTs. BiiacHe, BiH IeMOHCTpYe yHiBepcaabHHN 11 TBopuocTi A. Kaprep 3micTo-
BUU KpUTEpIiii: pUpedeHe iCHYBaHHS 0COOMCTOCTI Yy caMOTHOCTI. [Ipu 1ibOMy 16l YNHHHUK
3aBKIM Mae CBOIO Bapiallifo 3 caMoOyTHIM CMHCIOBUM HarmoBHeHHsM. «Tema sik iHBapiaHT,
— aprymeHToBaHo nigkpecawny B. Bynuuit Ta M. IibHANBKHI, — MICTHTB TapagnrMy BapiaH-
TiB — MOTHUBIB, SIKi PO3rOPTAIOTHCS B CHHTArMAaTHYHIN MTOCITIIOBHOCTI, BUOYIOBYIOUN 00Opa3Hy
CHCTEMY TBOPY, 30KpeMa CrokeT (00pa3 mofil), i BUpaskarody HOTo 1/1e10 — TBOPYHMI KOHIICT,
MUCTEIbKY IHTCHIiF0, aBTOPCHKUI 3a]1yM, CTABJICHHS J10 300pakyBaHoro mpeametay [1, 174].
Otxe, Auica, IOKHHYTa B AUTHHCTBI CBOEIO MaTip’10, HE 3 BJIACHOI BOJII OMMHSETHCS 11032
cycninseTBoM. Komm sk i 3HAXOAATH y BOBUOMY JITBI TOPSIZ i3 3aCTPEIEHOI0 IIPHHOMHOIO
Martip’10-BOBUYHIICIO 1 HAMAraloThCs BPSATYBATH, BOHA Hajae BiqyaiigymHuii onip: « When they
found her in the wolf’s den beside the bullet-riddled corpse of her foster mother, she was no
more than a little brown scrap so snarled in her own brown hair they did not, at first, think
she was a child but a cub; she snapped at her would-be saviours with her spiky canines until
they tied her up by force. She spent her first days amongst us crouched stockstill, staring at
the whitewashed wall of her cell in the convent to which they took her. The nuns poured water
over her, poked her with sticks to rouse her. Then she might snatch bread from their hands and
race with it into a corner to mumble it with her back towards them; it was a great day among
the novices when she learned to sit up on her hind legs and beg for a crust» [3, 141] / «Konu
i 3HAMIIUT y BOBYOMY JIITBI MOPSAT i3 MIPOHU3AHUM KYJISIMH TiJIOM 1i Ha3BaHO{ MaTepi, BOHa
OyJ1a BChOTO JIMIIIE JKAJIIOT1THOIO OypOI0 TPY/IOYKOI0, 3aTOPHYTOIO Y BIIACHE BOJIOCCS, TaK IO
CIIOYATKy BCi MPUIHSIIH ii HE 32 AUTHHY, a 32 BOBUCHSI; BOHA TaK BUCITHIIACS TOCTPHMH IKJIaMU
B CBOTX «PSATIBHHKIBY, 10 BOHU JieABe-JIeBe 11 BiaTsArHynu. [lepii qHi, mpoBeeHi cepen Jto-
Jiell, BOHA CHJIiJIa HaBIOYIIIKM HEPYXOMO, BTYIIHBIIY HE3MUTHUH MONIS Ha OUTy CTiHY Keil
MOHACTHUPS, Ky/H ii mpuBe3nu. YepHUIl 00arBaia i XOJIOHO BOIOK | HAMATaJKCs 3MyCUTH
11 MiHATHCS, TUKAIOYM B Hel maaunsMu. [1oTiM BoHA HaBUMIIACS BMXOILIIOBATH XJIi0 3 IXHIX
PYK 1, BIZOITIIN B KyT, 3 TapUaHHIM I0iJaj1a Horo, HOBEPHYBIINCH JI0 HAC CIIMHOIO; JUIS TO-
CJIIIHVIb HACTaB BEJIMKHI JIEHb, KOJM BOHA HABYMJIACS CiJIaTH Ha 3a/IHi JIAIH, BUITPOLIYIOYH
y HHUX IIMatok xutioa» (mepexnang — O. B.-K.).

[IpumiTHa neTanb: BIAHOCHUI criokiit repoi A. Kaptep 3HaxonsaTh cepen moaioHuX cooi
BUTHAHIIB CyCIIbCTBA. Tak, YepHUIl BUPIIIYIOTH Bificiuati Allicy y 3aHeq0aHui # Heo-
CBSIUCHHH I[EpKBOIO MAETOK BiurogHuKa-repruora. Ock — ioro xapakrepuctuka: «He lives
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in a gloomy mansion, all alone but for this child who has as little in common with the rest
of us as he does... nothing can hurt him since he ceased to cast an image in the mirror.
He sleeps in an antlered bed of dull black wrought iron until the moon, the governess
of transformations and overseer of somnambulists, pokes an imperative finger through
the narrow window and strikes his face: then his eyes start open. At night, those huge,
inconsolable, rapacious eyes of his are eaten up by swollen, gleaming pupil. His eyes see
only appetite. These eyes open to devour the world in which he sees, nowhere, a reflection
of himself; he passed through the mirror and now, henceforward, lives as if upon the other
side of things» [3, 142] / «Bin xuBe B MOXMypoMy OyAMHKY aOCOIIOTHO OJH, SIKIIO HE
BBa)KAaTH Ii€1 JIBYMHKH, sIKa, TAK CAMO SIK 1 BiH, Ma€ MaJio CIIUILHOTO 3 PEIITO JONCH... 3
THUX TP, SK BiH caM IIepecTaB BiJoOpakaTucs B A3epKajiaX, HOMy B)Ke Hilllo HE MOJXKe 3aIlo-
JUSITH CTpakAaHHA. BiH CIIMTh Ha MpHUKpaIIeHill OJICHSYMMHI POraMH JIDKKY, 1110 000uTe 10-
XMYpPUM, TEMHHM 3aJ1130M, TOKH MiCSII[b — BOJIOZIAp MEPETBOPEHb | HOKPOBUTEIH COMHAMOYT
— He 3aCTPOMHMTH CBiH He3alepedHnil epcT KPi3b CTYJIKH BY3bKOTO BiKHA i HE TOPKHETHCS
Horo ocoOu: i Toxi BiH BigkpuBae oui. Houamu 11i Bennve3Hi, HEBTIIIHI, kaai0Hi 04i MOBHIC-
TIO TIOTVIMHAE BIJIKpUTA U ONHMCKy4Ya 3iHUIIS. Horo oui nenacutni. Bonu BiJIKPUBAKOTHCS JIJIS
TOTO, 100 TOTIMHYTH TOH CBIT, B SIKOMY BiH HIKOJIM He 0auUTh BIIACHOTO BiJOOpa)KEeHHS;
BiH IIPOHIIOB Kpi3b A3epKalIo 1 BiATenep kuBe 1o Toi Oik peueit» (mepeknan — O. B.-K.).
V 11boMy KOHTEKCTI TOLITBHO MiAKPECIUTH: TIOKa3 MUCTKHHEIO IIPOIECy CaMOieHTHIHOC-
Ti NUISAXOM PO3Mi3HABaHHS CBOTO BiJIOOpaskeHHs B J3epKalli Harajye et (HpaHIy3bKoro
ncuxoanamituka XKaka-Mapi-Emins Jlakana (1901 — 1981) npo Te, o iHIUBIAyaIbHa i/1¢H-
THUYHICTH OPOJDKY€ETHCS BiJOOpaKEHHSIM y J3epKali Ta MOJaHHsIM y BUIVI/I 3HAKIB [6, 6].
B Anicu-BOBYCHSITH TPOCIIIKOBY€EThCS Oa)KaHHs PO3Mi3HATH cebe B A3epKali, 1o 3aBep-
HIyETHCSI KOHCTATAIi€lo MycTKH 3a HUM: «Her intimate in the mirror wound the old clothes
round herself, wrinkling its nose in delight at the ancient yet still potent scents of musk and
civet that woke up in the sleeves and bodices. This habitual, at last boring, fidelity to her
every movement finally woke her up to the regretful possibility that her companion was, in
fact, no more than a particularly ingenious variety of the shadow she cast on sunlit grass.
Had not she and the rest of the litter tussled and romped with their shadows long ago? She
poked her agile nose around the back of the mirror; she found only dust, a spider stuck in
his web, a heap of rags. A little moisture leaked from the corners of her eyes, yet her relation
with the mirror was now far more intimate since she knew she saw herself within it» [3,
146-147] / «Ii n3epkasnbha noapyra Hatarana Ha cebe cTapojaBHiii OJIAT, 3 HACONOIOO BIIH-
Xarouy 3acTapiii, aje Bce Ie CTiHKi 3amaxy MycKycy 1 BiBeppH, 10 BUXOJMIIHN BiJl pyKaBiB
i kopcaxiB. lle 3BUYHE i, 3pEHITOr, 3HYKCHE MOBTOPEHHS KOXKHOTO ii pyxy 3MycHio il
JIITH HEBTIIIHOTO BUCHOBKY IO Te, 10 ii mpusaTenbKka, HMOBIpHO, Oyia BCHOrO-HaBCHOTO
0COOJTMBO BUIIIYKAHUM PI3HOBHUJIOM TiHi, Ha KIITANT Ti€l, IKy BOHA B COHSYHI JHI BiKUIaIa
Ha TpaBy. Xi0a BoHa Ta i BOBYI poJuui He Tpajucs 3/1aBHa 3i cBoiMu TiHaMu? Koun x BoHa
TUIBHYJIACh PyXJIMBUM HOCOM 3a J3€pKajio, BOHA 3HAWILIA TaM JIMIIEHb MIIIOKY, aByKa,
IO CUJIIB y CBOIlM MaByTHHI, 1 KyIy JIAXMITTs. TpOXH BOJOTH BHUTEKJIO 3 KyTOUKIB ii oueif,
oJHAK Terep il 3B’S30K 31 J3epKaJoM CTaB Habarato iHTHMMHINIMM, OCKIIBKM BOHA 3Hala,
o 6a4nuTh y HbOMY camy cebey (mepexman — O. B.-K.). Take ycBiOMIIEHHS — [I¢ TOYAaTOK
3BUIBHEHHS BJIacHOI cy0’exTHOCTI: «She goes out at night more often now; the landscape
assembles itself about her, she informs it with her presence. She is its significance» [3, 147]
/ «Tenep BOHa YacTille BUXOJUTH 3 JIOMY HOYAMHM; HaBKOJO Hei caM COOOI0 CKIIaJaeThCs
nei3ax, i BOHa 3asBJIsg€ oMy PO CBOIO MPUCYTHICTH. BoHa cTae fioro ceHcom» (mepexiian
- 0. B.-K).
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Mix XUMEpPHUMH TepOSMHU-BUTHAHIIMH BUHHUKAE TOYYTTSI KOXaHHS, JKEPEIIO SIKOTO —
criB4yTTs. Birykaioun BHOUYI HaBKOJIO 3aMKy, Aitica 6auuTh repuora, sKHidi Mae HaMip 37iii-
CHUTH YEProBUii KaHIOANbChKUI pUTyas. BiguyBIinu 3amax JajaHy, BOHa PO3yMi€e: TepIio-
Ty 3arpoxxye HeOe3Ieka, OCKIIbKH CEJITHH MParHyTh IMOMCTHTHUCS Teplory 3a Te, IO BiH
OCKBEPHHMB MOTHIIM IXHIX pOAMYIB. Ajica, MOYYBIIN CBHUCT Kylb, 3TaJly€, sIK KOJIHCH JTIOAN
BOWIHM 1 Ha3BaHy MaTip-BOBYUIIIO, 1 BUPINIy€E OIr'TH 10 3aMKY, BiBOJIIKAIOYH YBary HaTOBITY
i psaTyroun repriora. HaBite y Takiit MOTOpONIHIN KapTHHI THCEMEHHUIS BAAETHCS 10 IPOHii,
BUCBITJIIOIOUN MUTAHHs ICTUHHOCTI perniriiaux oopsais: «The young husband of the dead
bride spent a long time planning his revenge. He filled the church with an arsenal of bells,
books and candles; a battery of silver bullets; they brought a ten-gallon tub of holy water in
a wagon from the city, where it had been blessed by the Archbishop himself, to drown the
Duke, if the bullets bounced off him. They gathered in the church to chant a litany and wait
for the one who would visit with the first deaths of winter» [3, 147] / «Monoxuii 4oi0BiK
MoMepJIoi HapedeHol JOBro BHHOILIYBAB IUIaH MOMCTH. BiH HAallOBHUB IIEPKBY ILINM apce-
HAJIOM 31 J]3BOHIB, KHMKOK i CBIYOK; BUCTaBHB 0aTapero CpiOHUX Kyllb; y CIelialbHOMY Ba-
TOHI 3 MicTa HOMY JOCTaBWIN OOUKY 3 AeCAThMa raJJOHAMH CBSTOI BOJU, OCBSIUCHOT CAMUM
apXi€MICKOIIOM, II[00 YTOIUTH B Hilf repIiora, sIKIo HOro He Bi3bMYTh Kyii. Bei 3i0panucs B
LEpKBi, 3aCIIiBaJIM JTITAHIIO i CTAJIM YEKaTH TOTO, XTO MPHIi/ie MPOBIAATH IEPIINX TOMEPIINX
i€l 3umuy (mepexiang — O. B.-K.).

VY cBoiii onoBini A. Kaprep yrpumyeThbest Bil Ka3KOBOTO TeMIi-€H[Y, BTIM, (iHal TBO-
Py ONTHMICTHYHUH. AJlica mepeiiMaeThes CIiBUYTTSIM JI0 TOPAHEHOTO TepIiora, sKUil CTikaB
KPOB’I0 i BUB, «HiOM BOBK, 110 OTPAIMB B KAIIKaH, 200 XKiHKa B MOJIOTOBUX MyKaxy. lif crae
IIKOJIa OTO i BOHA MIOUMHAE 3aTU3yBaTH HOTO paHu: «As she continued her ministrations, this
glass, with infinite slowness, yielded to the reflexive strength of its own material construction.
Little by little, there appeared within it, like the image on photographic paper that emerges,
first, a formless web of tracery, the prey caught in its own fishing net, then in firmer yet
still shadowed outline until at last as vivid as real life itself, as if brought into being by her
soft, moist, gentle tongue, finally, the face of the Duke» [3, 148] / «Miporo Toro, sik BOHa
MPOIOBXKYBaIa CBOT MaHIMyIIALil, A3epKalo 3 HECKIHUCHHOIO TIOBUIBHICTIO 31aBaIOCs TIepes
BIZIOMBHOIO CHJIOIO BJIACHOTO MaTepiany. Maio-omainy y HbOMY CTallil MPOCTYIaTH, sSIK Ha
¢oromarnepi, ge crepiry, HeMOB BUIOOYTOK, CIifiMaHa y BJIAcHI CiTi, BUHHKae Oe3(popMHa
MyTHHa OOpHCIB, MOTIM OUIBII YiTKHUi, aje 1e HescHuil adpuc, i och JKUBe, HION peaibHe,
300pakeHHS, — HApeIITi, HEMOB BUKJIMKaHI JIO JKUTTS 11 M’SIKUM, BOJIOTUM, HDKHHUM SI3UKOM, y
J3epKalli CTaJIM MPOCTynaTH pucH obmmyus repuora» (nepekian — O. B.-K.). Takum unHOM,
AJiCl BOA€ThCS «BHIIKYBaTH» TepIora, MOBEPHYTH HOMY JIFOACHKY 110100y i1 31aTHICTH BiJ0-
Opaxaruch y n3epkani. Came a3epkaiio, BIacHe, K CHMBOJIIYHUH 1HCTPYMEHT, JIOIIOMArae
3MIHCHUTH HE3aJIekKHY Cy0’€KTHBAILIII0 NUISIXOM caMopernpe3eHTallii. Bnagae B oko, 1o poib
3IUTHTENS, K4 TPAJUIIIHO BiBOTUTHCS YOJIOBIKOBI, MEPEKIIATAETHCA B TEKCTI Ha JKIHKY.
Otxe, y TBOpi «BoBunist Atica» 0lHO3HaYHO MPOSIBIISIETHCS METa MICHMEHHUII], 1110 TIOJIsIrae
Y BUBUYEHHI Ta PEKOHCTPYIOBAaHHI IeHAEPHOT i1eHTHiKamil.

BucnoBkm. Sk nmokazas anaii3 30ipku Mainoi npo3u Kpusasa kimHata» A. Kaprep, 3Bep-
HEHHsI TMCBMEHHHIII JI0 JKaHPY Ka3K1 MOBHOIO MipOIO BiJIIOBiJaio ii MUCTEIbKIH cTpaTerii.
3BiJIcH — FOJIOBHI MOTHBH PEIHTEPIIPETALii: a) BiZIMOBa repoiHi BiJ] podIi )kepTBH, 0) mpupede-
HICTB )KIHOK 32 yMOB TACHUBHO{ KM TTEBOI MO3MILii, B) 0OMIH POJISIMU NPEICTAaBHUKIB YOJIOBIUOT
Ta JKIHOYOT CTaTi, T) MAPUTETHICTH KIHKH i YOJIOBIKa, I') KOXaHHS Ta ILTI00 3 PO3paxyHKy. Yce
1e 3acBiquye heMiHICTHUHY CIpsiMOBaHicTh TBopuocTi A. Kaprep.
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