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XYIOXHA EBOJIOLIA ®OJBbKJIOPHOI'O OBPA3Y
B YKPATHCBKOMY JIIPO-ENIOCI

Y emammi oocniooiceno ceoepionicme ynkyionysanus honbKIOPHOLO CIOACEMHO-00PA3HO20 Mamepiany, hopmu ma
cnocobu nepeocmuciients obpasy 2o106Hoi 2epoini napoonoi doymu «Mapyca Bozycragkay, 8umeopeno2o noemuiHoIo
¢anmasiero k0b63apis, 0cHo8aH020 Ha OTICHOCI 8 0OHOUMeHHUX noemax €ezena 3eapcokoeo i JIomunu Kosanenko ma
aipuunit opami Muxaiins Cemenxa.

3 eepoiunoeo napoonozo enocy npo 6opomvoy YKpaincbKko2o HApooy 3 MypeybKo-mamapCcoKumu noHegomo8auami
8I00MO, WO 6CIX, XIO NOMPANJIAE Y NOJOH | 3PIKABCS XPUCIUSHCHKOL GIpU, YEAdNCAIU 3PAOHUKAMU. Y Xy00dcHill timepa-
mypi obpas Mapyci Bozyciasku, xoua 60Ha U «NOMYPUULACAY, HE BUKIUKAE OCYOY, MPAKMYBABCs AK NAMPIOMUUHUL 3d
2epoiuHull GUUHOK — 36LTbHEHHS HeGIILHUKIG 3 NONIOHY, 3a O0NOMO2Y 3eMIAKAM NOBEPHYMUCS 6 YKpainy.

Jna ananizy obpano neputy inmepnpemayiro 0opasy Opanxu 8 ykpaincokiu rimepamypi — noemy «Mapycs boeycnag-
xa» (1862) €. 3eapcvrozo, ocmannio — icmopuuny noemy «Mapycs Boeycnasxay (2014) JI. Kosanenxo, ti nipuuny opamy
«Mapycsi Boeycnaskay» (1921) M. Cemenka, y sKkux 20106Ha 2epoins Hece HAPOOHY TeHe3y, NOpyulye npobiemy @ons-
KIOPHO20 NPOMOMUNY 8 Xy00HCHLOMY MEKCMI, BNIUEY HAYIOHATLHO-ICHOPUYHUX, MOPANbHO-NCUXONO02IYHUX YUHHUKIG HA
Xapakmep 1020 NepeocMucieHHs.

Y yux meopax ycknaoneno ncuxonoeiune emomugysanns euunky Mapyci Bozyciasku nopigusamno 3 oymoio, b6azamo
ano3itl Ha THwi Oymu HegonbHUYbKko20 yukiy («Koszax Tonomay, «byps na Yopromy mopiy, «llnau negonvrukiey, «He-
BONILHUKU HA Kamop3iy, «Bmeua mpvox 6pamis i3 2copooa A306a, 3 mypeyvkoi Hegoiy), 0cobaueo 6 onuci nepedyanns
KO3aKi8 Y HegOJli, y8eOeHO 6 MeKCM COYLalbHO-NOOYMOsi ma 0opsi006i nicki, napemiozpagiio. /lo dymmuoi paxmypu smicm
MeOPI8 HAONUINCEHO 8 DA2AMbOX MOMEHMAX, OKPIM MPAiuHOI PO38 SA3KU CIOJICENy, — ONUCE «MeMHUYLY, onuci opanyis,
npoxnunanui Mapyci 3a naecadysanus npo Benukoens, ii 6i0nogioi, ycmanerii popmyni nomypyeHHs — paou «PO3KOuLi
mMypeybKoi, /il IAKOMCMBA HeWaAcHO20», NPoGiueHHI 8x00cenHs Mapyci 6 nicnemeopyicmb HaApooy.

Knrouoei cnosa: noema, oyma, obpas, nipo-enoc, (honvkiop, inmepnpemayis.
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ARTISTIC EVOLUTION OF A FOLKLORE IMAGE
IN UKRAINTAN LYRICAL EPOS

The article depicts the research of the distinctiveness of the functioning of folklore story-image material, formats and
way of rethinking the image of the main character of a folk duma “Marusia Bohuslavka”, which was created by the based
on the reality poetic imagination of Kobzars in cognominal poems of Yevhen Zgharskyi and Lyudmila Kovalenko and in
lyrical drama of Mykhail Semenko.

1t is known from heroic folk epos about the fight of Ukrainian people with Turkish-Tatar occupants that every captive
who renounced Christian faith were considered to be traitors. In artistic literature the image of Marusia Bohuslavka,
though she did renounce Christian faith and embraced the faith in Turkey, was never condemned. It was treated as a
patriotic and heroic act — releasing captives and helping them with their return home to Ukraine.

Variants taken for the image analysis are the first interpretation in Ukrainian literature — poem “Marusia Bohuslavka”
(1862) by Y. Zgharskyi, the last interpretation — historical poem “Marusia Bohuslavka” (2014) by L. Kovalenko, and
lyrical drama “Marusia Bohuslavka” (1921) by M. Semenko. In all three variants the main character carries the folk
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genesis, raises the problem of folk prototype in artistic writing, the influence of national-historical, moral-psychological
factors at the way of its rethinking.

In the following works psychological motivation of Marusia Bohuslavka's act is complicated in comparison to the
duma, a big number of allusions to other dumas of slave cycle (“Cossack Golota”, “The Storm in the Black Sea”, “The
slaves’ weep”, “Slaves in servitude”, “Escape from Azov, from Turkish slavery”) especially in description of Cossacks
captivity, is introduced in the text of social-household and ritual songs, paremiography. The content of works is close

to the form of dumas in a number of episodes, excluding the tragic end of the story — description of “the dungeon”,
description of captives, execration of Marusia for mentioning Easter, her answer, fixed form of embracing Turkish faith —

for “the Turkish luxury and wretched treat”, enunciation of Marusia s entrance into the folk songwriting.
Key words: poem, duma, image, lyrical epos, folklore, interpretation.

IocTranoBka mnpodiaemu. CBoepiaHiCTh (GYHK-
LHiOHYBaHHS  (DONBKIOPHOTO  CIOKETHO-00pa3HOro
Marepiajy € BaXJIMBUM aCleKTOM Cy4YacHOTO JIiTepa-
Typo3HaBcTBa. llepeocMucnenns i Tpancdopmariis
HWoro mependadae >KaHPOBHH CHHTE3 PIi3HUX (GopM
BUKOPHCTAHHS, NIEBHY 3aKOHOMIPHICTH JIOMiHYBaHHS
B pi3Hi enmoxu. OcoOMUBHI iHTEPEC CTAHOBIATH [yMH,
TBOPH, IO JaBaJId BUXiJ (pi3HdHOMY 1 MOpaNbHOMY
HANpYXCHHIO [HPOKHX HApOIHUX Mac, X JyXo-
BHOMY TIITHECEHHIO B O0pOTHOi, Tepoizamii momiii y
XyJIOXKHIX TBopax. He nmmmie B emiyHux, a il y mipo-
eniuyHuX TBopax XIX — mouyarky XXI cromniTh iHTEp-
MIPETOBAaHO Tall MEPEOCMUCICHO BUYMHKH HApPOAHUX
yiaroONIeH B, K, Harnpukiaa, Mapyci Borycnaskwy,
TepoiHi OMHOWMEHHOI TyMH.

AHagi3 gocaimxkeHn. Ymepmre ayma «Mapycs
BorycmaBka» naapyxoBana II. Kymimewm y «3ammc-
kax o FOxuo# Pycu» 1856 poky, 3ammcana HUM BiJ
ko03aps A. llyra, 3 Toro yacy He 3anumana Oai-
Jy’)KUMH MUTIIB ciioBa, ocoonuBo XIX cr. O0Opa3
TOJIOBHOT TEpOiHI AYMH TBOPYO IHTEPIPETOBAHO
B PI3HUX aHpaX XYAOKHBOI JIiTeparypu (3romom
y My3uli, kinemartorpadii). dyma «Mapycs bory-
ciaBka» Oyna 00’exTom HaykoBoi yBaru I1. Kymimia,
B. Auronosuua, M. J[IparomanoBa, M. Koctomapoga,
I1. JKurenpkoro, C. Tomamiscekoro, A. Karenka,
®. Koneccu, K. I'pymercokoi, b. Kupnana, M. Ili-
cemnpkoro, . Hynmeru, T. IlleBuyk Ta iHIUX AOCTI-
HUKIB, SIKi TPyHTOBHO BHBYAJIH TBIp Y KOHTEKCTI Yacy,
HOTO KAHPOBY CBOEPITHICTH, ICTOPHU3M, IOETHKY
oOpa3y.

Meta cTaTTi — PO3NISTHYTH XYJIO0KHIO €BOJIIOIIIO
(donbkopHOrO 00pasy Mapyci bBoryciaBku B ykpa-
THCHKOMY JIiPO-€I0Ci, 30KpeMa B OHOMMEHHIH ImoeMi
(1862) €prena 3rapcekoro, moemi (2014) Jlroqmunn
KoBanenko (mepiia it octaHHs iHTEepHIpeTallii B yKpa-
THCBKIH JliTeparypi), mipuuHii gpami (1921) Muxaiins
CeMeHKa; BU3HAUUTH PiBEHb 1HTEPIIPETAIlii CIOKETY
IyMH, HApOTHOIIOETHYHY CIIOPiTHEHICTh 00pasy,
CTBOPEHOTO ySBOIO HApOIy Ha OCHOBI Oaratrox (hak-
TiB IATPIOTUYHOI TIOBEIHKH YKPATHOK-OpaHOK.

Buxaan ocHoBHoro marepiady. llle Ha mouarky
XX cr. K. I'pymeBcbka, po3misgarody MUTaHHS iCTO-
pHU3MY YKpaTHCHKUX HApOJHHX JIyM, IACAIA, 110 iICHYE

Oararo X mepecmiBiB, MEepeKIaiB, Pi3HUX IOCHi-
JDKEHb, ajie BOHU MEPEBAKHO TPYIYIOThCS «HABKOJIO
4oTUpboX TeM — Ounekcii [lomosuu, Mapycs Boryc-
nmaBka, O30BchKki Opatu, Camiitno Kimka — ce yio-
OneHIi mociigHUKIB Hamoro emocy» (I'pymeBcbka,
1997: 12).

1901 poxy Hampykoano crymito C. Tomarmi-
ceroro «Mapycs borycnaBka B ykpaiHCBKiW JiTe-
parypi», y sIKii aBTOp 30CEpPEAUBCS Ha ICTOPUYHHUX
YMOBaX, 3a SKUX BHHHUKAB IE€POIYHUI €I10C, BEJIUKY
yBary BimBeneHo posmisigy nymu «Mapycst boryc-
naBka» i TBopam €. 3rapcekoro, 1. Heuys-JleBuiis-
koro, Il. Kymima, M. Crapunpkoro, b. I'piHueHka,
C. BopobkeBuua, y sikux ii iHTepIpeToBaHo. Sk cBif-
yaTh GakTH, Ha o4aTKy XX CTONITTS Bxke Oyino Haj-
PYKOBAHO IIICTh Pi3HO)KAHPOBHUX TBOPIB 3 TOJIOBHUM
00pazoM JIeTeHIApHOT «TIBKU-OpaHKI.

EBomoriisi 06pazy Mapyci borycnaBku B ykpa-
fHCBKOMY JTipo-enoci BUIIsAae Tak: €. 3rapChbKuit
(moema «Mapycst borycnaska» (1862) — I1. Kymim
(moema «Mapycs borycnaska. Crapopychka moema
(1620-1621)» (1899) — M. Cemenko (JmipuuHa
npama «Mapycs borycmaska» (1921) — M. TroTioH-
HUK (pomaH y Bipmax «Mapycs borycnaskay» (2007)
— JI. KoBasenko (moema «Mapycs borycmaBkay
(2014).

3 repoiYHOr0 HApPOJHOIO €rnocy Mnpo OOpOTHOY
YKpaiHChKOTO Hapoay 3 TYpelbKO-TaTapChKUMU
3arapOHMKaMHU BiJIOMO, IO BCiX, XTO TMOTPAIUISIB Y
MOJIOH 1 3piKaBCS XPUCTHUSHCHKOI BipH, YBa)kain
3pagHukamMu. Mapycst borycnaBka >k xoua i moTyp-
yuacs, «Hno0ycypMEHWIAcsy, NPOTe HE BHKIIH-
Kaja ocymy. Y JiTeparypi 1eil o0pa3 TpakTyBaiu sIK
MaTpIOTUYHHUNA 32 TePOiYHUM BYMHOK — 3BUIHHEHHS
HEBUTHHUKIB 3 TIOJIOHY, 3a JOIOMOTY CITiBBITYH3HU-
KaM IMOBepHyTUCA B YKpainy. Mapycs Borycnaska,
Ha aymKy C. TomamriBebkoro, Oepe 3a ceplue unuTava
YHUCTOTOIO CBOIX IMOYyBaHb 1 JisiHb. «be3kopHrcHO
10e3 BUpaxoBaHHsI, HA OCHOBI CaMOI MPUXUIBHOCTI 710
01HUX HEBUIBHUKIB 1 CTIOMHUHIB TIPO XPUCTHSIHCHKY
3EMITIO, SIKi HEe BUTACIIU IIPHU BCiH ITepeMiHi 11 JKUTT. ..
[Ipu3HaHe 10 MOTYpUYEHHS 1 MPOIIABHI CIIOBA, HaBi-
SHI TYTOIO 1 5KaJIbOM, MOXXYTb BUWTH TaKHMH JIAIIC 3
YHCTOTO CEPIs 1 CTAIOTh HAMKPALIUM CBIJOI[TBOM IIPO
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onaropoanicte Mapyci» (TomamriBebkuii, 1901: 13),
TOMY IIei 00pa3 i HalOUTBIII MepeciBaHuH.

[lepmmM B yKpaiHCBKIH JiTeparypi 3BEpHYBCS
1o obpa3y Opanku-borycmaBku B yipo-emoci €Bren
3rapcekuii (1834—1892), ycnaBuBIIH THX, XTO, TIEpe-
OyBarouu B HEBOII, HE 3pIKCSA BipU XPUCTHSIHCHKOT
i JormoMaraB 3eMJISIKaM TIOBEPHYTHCS B YKpaiHy.
[oer, dinocod, nexaror, €. 3rapcbKuii, 3000yBIIH
ocBity y JIbBiBChbKOMY Ta BineHcbkomy yHiBepcH-
TeTax, TPUBAJIHMH Yac TPAIFOBAB BHUKJIAJIAaueM Y TiM-
Ha3isfX, K MACBMEHHUK 3asBUB TIpo cede 1854 poky
Ha IITNalbTax ra3eTH «30ps rajuibKay. 3a HebaiIy-
XKICTh JIO MOJIIN ICTOPHYHOTO MUHYJIOTO, JI0 TepOoi3My
Hapoay B 00poTh0i 3 THOOUTENSIMU, BiJOOpaXKeHI B
noemax «Mapycsa borycnaBka» Ta «CBsiTHl Beuipy,
HOTro Ha3BaJ W BUSHAYHUM EITIYHUM TTOETOM.

Y moemi €. 3rapcekoro «Mapycst borycmaBkay
(sxy BiH HamucaB 4Yepe3 LIICTh POKIB MICHS 3alucy
i npyky ii B «3amuckax» 1. Kynima, 1862 poky), y
nmipuuHid ogHOMMeHHIH apami M. CemeHka, OTHO-
riMenHi# noemi JI. KoBasieHko HassBHUN CUHTE3 (OITb-
KJIOPHOI POMAHTHKU ¥ PEasiCTHIHOTO 300pa’KeHHSI.
Croxxer moemu €. 3rapcbKoro moOyIoBaHO 32 MOTH-
BaMHU HapOJHOI TyMH, sIKa Jiajia MOeTOBI «Hai3araib-
HIIIy OCHOBY 10 L[IIKOM OKPEMOi, OpUTiHAIBHOT KOM-
no3uttii» (Tomamiseskuid, 1901: 23). B oguHaaus T
YacTUHAX 1 11’ITH OCHOBHHX CIICHaX aBTOp yJaBcs i
JI0 OCMUCJICHHSI TOJIOBHOTO 00pazy — Mapyci boryc-
JIABKH, KA, PU3UKYIOYH CBOIM JKHUTTAM, YpsATyBajia
OpaHIliB-KO3aKiB, 1 MoaB OyTTS YKpaiHU TOTO Hacy,
YBIBIIK >KaHPOBO-TEMAaTW4HI Pi3HOBUAM HAPOTHOTO
repoiuHOro enocy mpo Hadiru, norpadyBaHHs yKpa-
THCBKHX 3€Mellb TYpelbKO-TaTapChbKUMHU 3arapOHu-
KamMu. J[0 BU3HAUYCHHS JKaHPY — «MOEMa» — MOYKHA
JOJaTH yTOUHEeHHs eniuna. [lepeBara B Hill HaZA€THCS
MacHITabOHOCTi 300payKeHHS 3 EMYHUMU i ApamMaTuy-
HUMH €JIEMEHTaMHU: TBip MOYMHAETHCS MOBIIOMIICH-
HSIM, 1110 ITiJ TOTAHCHKUMH TIa0JISIMU JIFOJ] XPELICHUH
IHHE B cTenax YkpaiHu, Jaii yBara yutada (hOoKycy-
€THCS Ha OTIHCI HUIICHHSI MicTa I )kxuTeliB boryciasa:
MICTO Tajiaio, BYJIHIl «TPYNOMbB HAIIOBHUIIHCH,
«A omp nepkBu 10 Chrou / BrnekyTh mocsk 3a Kocsl, /
JbBua 0baHe, monoznoe, / Jlumb Bb copouirh 6oce /
Ha-nioBb MepTBa, MoBb He kuia / He uye mo nboth, /
TonoBonbky omnyctuina, / Pyku nbnenbiors» (3rap-
cbkmif, 1862: 3—4). Ilin €dpem OoxkeBoIIie Bif rops:
WOTo JOHBKA 3HUKJIIA, a Ha 3TapHIlli CBOET Caauon BiH
3HAWIIOB OOTOpijie TiJO JAPYXKHHU, sIKE OOTOPHYB Y
IUTaXTy ¥ MOXOBAB y YHCTOMY HOJIi.

[Toema €. 3rapcbkoro Oarara Ha iCTOpHYHI peMi-
HicueHuii. Big kapTUH CHycTOIICHHS YKpaiHChKHX
3emenb (Oorycnasui 3mMymieHi bory monutncs nepen
BEITMKUM KypraHoM, OO TaTapu BCE CIAJIUIIHN), aBTOP
MIEPEHOCUTh YUTa4da B KaM STHUIO «HoraHis bamriy,

y sIKii iepeOyBao TpUCTa KO3aKiB i3 3amopoxiKs Ta
Bciel Ykpainu. Y noemi 6ararto airo3iii Ha iHII yMu
npo  TypelpbKo-Tarapcbke TmoHeBojieHHs («Kozak
Tonoray, «bypst Ha YopHOMY MOPi», «I 1129 HEBOTHHU-
KiB», «HeBonpHUKN Ha KaTop3i», «BTeda Tppox Opa-
TiB i3 TOposa A30Ba, 3 TypPeIbKOi HEBOIIi» ), 0COOIHBO
B OIUCI nepeOyBaHHs KO3aKiB y HEBOJI, y HAPOIHO-
MOETUYHIH X OLIHII: «MOBb AyOb MIMPOKOTUICUHBINY
(3rapcekuit, 1862: 9), «sixb Tin 1y / mononei onsep-
tae kymb» (3rapcekuii,1862: 8), y posaymax Opas-
IIiB TIPO HAPOIHI MOpaibHI KaHOHW: YU MPABHIHHO
poduH, O «Hepiry naiky sikb roagutsesi / [lomams
Ha boxee He mamm» (3rapcbkwmii,1862: 7), mo oTus
HE TociyxaB, «Bch1aBb KoHs, Tail Ha Boto» (3rap-
cekuid,1862: 13). Cepen ko3akiB-OpaHIliB — Tepoi 3
iHmmx Bimomux TBOpiB: Meckko YUsas, Onexca Haxko-
HerrHUH, Tumko, 6patr Mapyci borycnasku, ['ynaxk,
IBace bonmapenko, ko3ak lonora (omsirHEHWH, SK
y OZHOMMEHHIH Iymi), Xoua i mepeOyBae B HEBOII,
BrieBHEHUI: «S1 Bb THXb cThHax He 3aruny, / 3poch
1o Bob u HeBonb, / He Gotrocst 3mou monky (3rap-
cbkmif, 1862: 11).

OcHOBHA JyMKa IIi€l CIOKETHOI JiHIT PO3KpH-
BAETHCS B MICHAX MPO MOIBUTU W MalOyTHIO OO
Vkpainu, siki BHUKOHYe KoO3ap: «lefl a Iexb BB
Aramasnsl, / Jle To1 Hanrb [etbmane? / Yu Taks T00b
MUIIBIA Tane, / Slkb Hamb cepue BsHe? / Oii He BsiHe /
Komm 3rane, / 3a cBoO0oy Muity, / 3a KO3aI[bKy TIBIIIHY
cnagy, / Kozampkyto cumy» (3rapebkuit, 1862: 15).

Iloema €. 3rapcekoro Oynaa 00’€KTOM HayKo-
BOro ocMucienss jumre B cryaii C. TomaliBcbKoro
(1901) y xonTekcti TBOpiB ipo Mapycto borycnasky.
JocnigHuk He o0ayuB y Hil Hi MOSTUYHOI, Hi JIiTe-
parypHoi BaptocTi: «YuTarounm moemy 3TapCchbKoTO,
MaeMO IWBHE BpaKiHHE, IO TYT IOMITHO TPOXH
HApOIHMX EJIEMEHTIB JAeHI0 31 CTapo-pUMCHKOIO,
0araro 3 XpUCTHSHCHKUX <GKUTHUH CBBSITUX», 1€ MiJ-
KPIMJICHO CyYacHUM MaTpiOTU3MOM, AyXe OiuM, Ta
B KiHIIl TiIcOJIeHO HiOM TymopucTrkotoy» (Tomamis-
cekuid, 1901: 24).

CrokerHa JiHis Mapyci borycmaBkum B moemi
€. 3rapchKor0 pO3KpPUBAETHCSA B rapemi barmi, skuid
HaMaraBCs BCUISKO JIOTOAWTH JiBYMHI-KPACYHI,
a BOHA HE pearyBajia Ha HOTO 3aJMLSHHS W He 30u-
pasiacst 3pikaTics XpHCTHIHCHKOI Bipu. Cymytoun 3a
pimHUM Kpaem, sk SIpocnaBHa, 3BepTayiacsl JI0 CHI
npupoau (BIiTpy, OpiiB), MO0 AormoMoru «ObmHo#
HEBOJIbHUIIE» TOBEPHYTHCS 3 «IIOTAHOTO KPAtoy.

Ta xonu mij 4ac MPOTYJISHKU MOYyJa 3 TEMHUII
piaHy micHIO # ymizHana ronoc Opara Tumimia, ai3Ha-
Jacs Mpo yB’SI3HEHUX OpaHIliB, BUPIMIMIIA JTIsITH: HA
BeUipii mo3upasia Ha bamry rapauMu ounMa i oTpH-
Mama Xyctky. Lle myxe He cmomobaiocsi >KiHKaM
rapeMy «CBapiUBBIXb, 3aBECTHBIXb, HEMHUPHBIXb /
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[lo ogna npyry ckopo 3moruia 0bl, / B mymkaxs Ha
kycHb po3Hecna 0b1» (3rapeekui, 1862: 27). Mapycs
HE CTaJla KOXaTH IMOTraHIls, a, BUBIIABIIN PO KIIHOUI
Bi Kam’SIHWII, 3aKojiojla HOro W BHITYCTHJIA 3€M-
JIAKIB-KO3aKiB. Ta 11 *KUTTS 3aKiHUMJIOCS TParidHo:
OoTpUMalia KHHJDKAJ y CIIMHY BijJ OJHi€T 3 HAIOKHUITh
bami.

Cmeptp Mapyci Mae apaMaTuyHy pO3B’SI3KY,
KO3aKH IMOKPOIWIH il HE BOJIOIO, «a KO3ALbKOK CJIbO-
3010%», TIPUBE3IIN 1 TIOXOBAJM B YKpaiHi cepes] cTermy
3 KO3aLbKUMHU ITOYECTAMU: «HeXal 3b boroms!... Bke
"e Bcrane / llIkona takon mbBumaEb!! / Toeko ciiaBa
He 3aruHe» (3rapcekuii, 1862: 53). Jlo morwmum, Ha
SIKI pocIia KanruHa, YaCTeHbKO TPUXOHB CTapuil uep-
Hellb, 1i 6aThKO, TOPANIA 32 BYNHOK TOHBKH. Y HAPOII-
HOMICEHHOMY CTWJII W OmMcaHO YYWHOK Mapyci
borycnmaBku, i 1MOmMaHO 30BHINIHICT MIBUMHH, SKa
ACOIIIOETHCS 3 IPUPOAOIO i PO3KPHUBAE 11 BHYTPILITHIO
Kpacy, JII000B JI0 PiHOTO KPako: «PYyCH KOCBI», «JIeBa
KpacHa» TOIIIO.

Tpariunoto € po3B’si3ka W y JipUuHIN Apami
«Mapycs borycmaskay M. Cemenka. ABTOp HE Haro-
JIONIY€ Ha MaTPIOTUYHUX MOYYTTAX TepOiHi, OiIbIIe
aKIEHTYE Ha TICUXoJori3mi 11 po3mymiB. boryciaBka
3BepTaeThes 10 BiTpYy, Benmkomns, mops: «Mope,
Mope! / Tu ninyem kaminb ganexux oeperis! / [epe-
Jaii iM MO TyTy, nepeiail iMm Moe rope — / mepe-
nmail Ykpaini manekidd, po3Bax ii rHiB» (CemeHKo,
2010: 258); mparHe 3HAWTH BHXiT 31 CTAHOBHINA, Y
SIKOMY OIMHHWIIACS: Koyio iHTpur Bisupa i TypkeHi,
IICJISL TOTO, SIK BUITyCKa€ KO3aKiB, HAMArae€ThCsl BUU-
HUTH caMory0cTBo (siK i repoinst apamu M. Crapuiib-
Koro). Mapycsi He moBepHyJacs B pifHHHA Kpai, 00
KOXa€ YOJIOBIKA-IHOBIPIl, CIIEHY TOKApW BUKOHYE
Cynran: «bo 3pagwmma moaBiiHO — / 3emuri MOIH i
cepiro Moiiomy» (Cemenko, 2010: 262).

B icropuunii moemi «Mapycs borycnaBkay
JI. KoBaneHnko, ocTaHHIN XymoXHil iHTepmpeTamii
HApOJHOTO CIOXKETY i 00pasy, sIK 1 B 0ararbox TBOpax,
00pa3 roIoBHOI TepOTHi Hece HApOAHY TeHe3y, Mopy-
rye mpooiieMy (GOIBKIOPHOTO MPOTOTHITY B JTiTEpa-
TYpPHOMY TEKCTi, BIUIMBY HalliOHAJIbHO-ICTOPHUYHUX,
MOpPaJILHO-TICUXOJIOTIYHMX YHHHHUKIB Ha XapakTep
roro nepeocMmuciieHHs: «Och KaM’sIHUU MiJ(Ba, JIie
Ko3akiB — cimcor, / ll{o cBity bBoskoro He 6adats Tpu-
LATh pOKiB. / «HeBipHI» TyT BOHH — 1€ TipIi, aHXK
CKOT... / OXJIsTM Ta TICHI CIHiBaIOTh IE HIBPOKY»
(KoBanenko, 2014: 73). ABropka BH3HaYIJIa MTOEMY
SIK ICTOpUYHY, IPOTE 300pa)KeHHs iICTOPUYHUX MO
Hebararo, epeBakHo 1€ 3arajibHe TJIO TOTO Yacy.

3agym Hamucaru noemy «Mapycst borycnaBkay
JI. KoBanenko BuHOITYBasa gaBHo. 2012 poxy boryc-
naB CBATKyBaB 980-piuus, 3ragyBaB ycCiX TepoiB,
SIKi OTO MPOCTABWIIM, 3BUYAWHO XK, 1 JIBYMHY, KA

JKUBE B MiCeHHIN cnaBi, — Mapycto. Tomy aBTopka i
nojaja XyJaoKHE MOITHONCHHS 00pa3sy, HacHaKeHe
HOBUM 3MicToM. [loema ckiagaeTbcs 3 JeCATH dac-
THH, TIOYNHAETHCA CIOTaoM Mapyci, sK 1 B poMaHi
y Bipmax M. TrOTIOHHWKA, TIPO Te, SK i CXOMMIN U
3 IHIIMMH [TorHaIy YOpHUM HIISIXOM, a MOTIM BE3JIH
MOpEM, «CTPaJHUIbKa MyTh» yciM cyaunacs: « ToBap
KOLITOBHUH — TO KIHKH ¥ fiBuara: / Kpaca i ropaicTsb
Hairoi 3emuti. / He Munye HemacHux OpaHok yara — /
Mos sHu4apu, oxoposii 371i» (Kosanenko, 2014: 12).

Ha BimMiHy IHIIUX XYIOXKHIX IHTEpIpeTarii
nymu, y noemi JI. KoBanenko B TekcT HeOarato BBe-
JICHO 3pas3KiB repoidHoro enocy. [licHi BukoHye nepe-
BR)XHO TEpOiHS COLiaJbHO-IOOYTOBI, KaJeHIapHi,
BecuIbHI. | sIK y BCix omyOnmiKOBaHUX BapiaHTaxX JyMH
po Mapycio borycnasky (ix 18), BoHa moBigomiise
PO BEJIMKE CBATO — BenukieHb, Ko3aKku ii IpOKJIMHA-
I0Th, @ BOHA MOIIEPEIKAE X PO BTEUy.

Y moemi JI. Koamenko # nipuuniii apami
M. Cemenka mopii BinOyBaioTbcss Ha BenukneHb,
TOYHIlIE, Y TepelaeHb, Mapycs 3almuTye Ko3akiB-
HEBOJIbHUKIB, 1[0 3aBTpa 3a JI€Hb Y XPHUCTUSHCBHKIN
3eMITi, 1 TIOBIJOMJISIE, IO 3aBTpPa, «SIK Oyae Haml MaH
TypenbpKuii 10 MedeTi / Bix DKmkatu? — / 1o Oyme
MeHi aiBUi-Opanui, / Mapyci noniBHi-borycnasui Ha
pyku / kmoui BiggaBati» (Cemenko, 2010: 238).

JI. KoBanenko cBoro Mapycto, sk i I. Heuyii-
JleBunpkuii, I1. Kymim, «peabiniTye)» BUMHKOM 1 ie-
ayizye BigHOCHHHM 3 ['ipeem: BiH BIITyCTUB JiBUAT Ha
BOITIO 3 TapeMy, TpodaynB Mapyci, 10 BOHa BiJKpriia
TEMHHULIO Ta BUIYCTHJIA KO3aKiB, JOTIOMIT BUKYTIUTH
Caxpona, mepiie koxaHHs boryciaBku, 3 HEBOII,
NPUSA3HO 3yCTpiB ii Marip. Y TekcTi Oiblle poMaH-
TH3MY, HDK icTopm3my. lmeamizye modyttss Mapyci
it M. Cemenko B JipuuHiit apami. ['epoins Ha Mexi
BUOODY, ajie 00Mpae «IOTYPUYEHHS», & HE HOBEPHEHHS
B YKpaiHy.

BucnoBkn. ¥ noemax €. 3rapcskoro, JI. Kosa-
JICHKO ¥ mipuyHiit apami M. CeMeHKa yCKIIaJHEHO
TICHXOJIOTYHE BMOTUBYBaHHsI BUMHKY Mapyci boryc-
JIaBKW TIOpiBHSAHO 3 mymoro. Jlo mymHOI dakTypu
TekcT HabmmkeHo (M. CeMeHKO Wil THpaad BBIB Y
Ipamy) y 6ararbox MOMEHTaX — OIKCi TEMHHMLI, OMTUCI
OpanuiB, MpoKIbOHAX Mapyci 3a HaraJgyBaHHS PO
Benukens, ii BiAMOBIAL, ycTalleHIH (hopMyIti MOTyp-
YEHHS — paad «PO3KOIIl TypeubKoi», MpPOBIIICHHI
BXOKeHHA Mapyci B TicHeTBOpUicTh. He3Baxa-
I0YM Ha Te II0 PO3MOBigb y TBOPAX MOAAHO B JIipHY-
HOMY BHCBITJICHHI (BiACTYIH, MEH3aXi, BHYTPILIHIH
CBIT TepOTHi, HAPOTHOMOCTHYHI aNto3ii), mepeBaxkace
eniunnii Bukian. DyHKIIOHYBaHHS (OIBKIOPHOTO
CIOXKETY 1 00pa3y B HOCTIKYBaHUX TIOEMax 1 JTipud-
Hilf Apami jomoMarae XymoKHbO OCMHUCIHTH OyTTS
YKpaiHCBKOTO Hapoy.
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