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EVOLUTION OF THE SYMBOLS OF THE UKRAINIAN EASTER EGGS

The article reveals the sacred symbolism of the Easter eggs as ritual attribute, its evolution from the paganism
to the Christianity and the modern civilization.

The «Dyeing» Easter egg was a symbol of the Easter — a pagan symbol of the generation of the life, reinter-
preted by the Christianity as the symbol of the resurrection of Jesus Christ, and regeneration of the man in the Hereafter.
Gradually, lost its religious and magical motivation, the Easter egg today acquired a purely aesthetic value. On its origin
has the Easter egg is the painted or ornamented egg and is obliged to the old traditional rites and celebrations devoted to
the arrival of the spring and awakening of the nature. The painting of the Easter chicken or wooden egg in the ¢ differ-
ent types of the ornament — geometric, plant and animal — is characteristic for the traditional Ukrainian Easter eggs’
painting. And each color of this painting has its own magic and symbolic content. Painted egg symbolizes the source of
life, a new birth. The custom to paint eggs there since pre-Christian times, but now it is most common in the western
regions of Ukraine. The Easter eggs have long been used as the ritual attributes as the egg was seen as a symbol of the
vitality of the embryo of the universe. The Easter egg belongs to the ancient cult relics, the attributes of the solar cult,
revealing homage to ritual symbolism beliefs in celebrating of the Spring Festival, the Sun, Earth, Water of those days.
The Easter eggs are used in the tribal life of the ancient people, it is evidenced by archaeological finds, the excavation
of the ancient tombs. The bird is the messenger of the spring, sun, the waiting of joy. Therefore, the bird’s egg was con-
sidered an amulet, which attracted good, light forces, and rejected evil, dark. The ancient Ukrainians believe that the
Easter egg have the magical power. The old people have always considered the Easter egg as the sacred, special thing.
Due to the fact that the Easter egg as one of the main objects of epy religious ritual acts in the Ukraine enjoyed the hon-
or since the ancient times, it preserved its sacred framing in the diversity of the forms and symbolic compositions to the
date. The ceremonial meaning of its original frames with the ancient symbols gives the Easter egg the great cultural and
historical significance. Up to the XXIth century the Ukrainians sincerely believe in the magical power of the Easter egg,
which represents the accumulation of the good and wealth as in the spiritual and material sense. However, the phenom-
enon of the Easter egg, especially the aspect of the transformation of its ritual importance in the historical context, re-
mains for today very little studied, although there are many scientific works from the last century on this subject. The
various sources indicate that the popular Easter eggs painting is practiced in the Ukraine for centuries. The XIXth centu-
ry is marked by different art options of the decorating of the eggs in the Ukraine. The collections of these ancient and
valuable achievements are still kept in the museums of the Ukraine and other countries of the world. Meanwhile, a sa-
cred custom to painting the eggs is known to many peoples of the world out of deep-old; it embodies the idea of the
unshakeable unity of the heaven and earth arcas and vitality strength of the people. Archacological excavations found
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the burials of the thousands years ago with the colored and painted clay eggs. Later the eggs of the storks was used for
painting. This Easter egg became a talisman, because stork was considered a holy bird and the talisman of the happi-
ness in the house. The great importance was attached to the symbolism of the coloring of the Easter eggs. At first the
Easter eggs were painted with the blood or red paint which symbolized the joy of the life and love. Yellow paint has
long symbolized the moon and stars, or the bountiful harvest in the land. Green means the spring and resurgent nature,
the rich diversity of the plant and animal worlds. The combinations of the black and white is a symbol of the honoring
of the spirits of the dead, and thanks for the kind of protection of the clan from the malicious intent. At the Easter for a
sign the wishes of the happiness not everyone equally was gifted with the Easter eggs. The children and young people
received the Easter eggs bright colors, which were supposed to symbolize the life, the older people — the Easter eggs
with dark or black color. The black colored Easter eggs were worn on the graves of the deceased relatives. An interest-
ing common custom among women of the twentieth century was the donation of two Easter eggs tied in a embroidered
handkerchief, her boyfriend. If he kissed her, then it can expect the proposal to the wedding, and if only a thank — on the
"wedding" is nothing to hope for. The evolution of the culture gradually robs the symbols of the Easter eggs the magical
character and gives an exceptionally acsthetic value.
Key words: culture, Easter egg, symbolism, pagan symbol, symbol of the Christian, Easter, ritual.

B ykpaiHChKHX MHUCAHKaX - IUX MIEACBPAaX MIHIATHOPHOTO >KMBOIUCY - BHSBH-
JIUCSl HAPOJH1 MUCTELBKI TAJIAHTH, BULIYKaHWI cMak, Oarara ¢aHTasis, XyJa0KHe Oa-
YEeHHsI KAPTHHU CBITY Ta ii PutocoPcbke OCMUCTEHHS. Y bOMY BULIYKAHOMY BHUTBO-
P1 HAPOJAHOTO MUCTENTBA BTUIFOKOTHCS YKPATHCHKI CTApOAAaBH1 3BAYAl, TPAIUILIii, 3ara-
JOM yKpaiHCbKa MeEHTalbHICTh. Cepea TNOHaa CTa CUMBOJIYHMX OpPHAMEHTIB-
MAJIFOHKIB KOKE€H 3 HMX Ma€ OCOOMCTE CHUMBOJIIYHE, MariuHe 3HaucHHS. [lucankwm 1
KPalIaHK! B €MO0XY XPHCTUSHCHKOI €pr HAOyJIW HOBOTO >KUTTECTBEPIXKYIOUOTO 3Ha-
YyeHHS. | ChOro/iHI BOHM € CUMBOJIOM PajJlOCTI, IIAcTs 1 Bipu y Bockpecinus Xpucra
SIK CUMBOJI BCEMPOIICHHS, Ha 11, CAMBOJI TPUBITY. TOMY AOCTIKEHHS 3 MUCAHKAPCT-
Ba 3aBKIU OyAyTh AKTYaJIbHUMU 1 MOTPIOHUMHU.

M. CyMIIOB nepuiuM AOCHIANB MUCAHKAPCTBO SIK HAPOJIHE OOPSI0BE MUCTELIT-
BO, BU3HAYMBILY 3HAYEHHS 1 MICLIC TMCAHKOBUX JOPOOOK B KYJIBTYpPl YKpaiHu i iH-
HIMX KPaiH CBITY, NPUAITUBLIIA OCOOIUBY yBary CEMaHTHII IXHBOTO OpHAMEHTy [13].
CpOrofHi 1HTEPEC A0 YKPAiHCHKOIO MMCAHKAPCTBA BTUIKOETHCA Y MyOIIKalisIX MOHO-
rpadiii, METOAMYHUX MOCIOHMKIB, 0AraTOUMCEIbHUX HAYKOBHX Ta MyONILMCTAYHHMX
crareil. Cepenl aBTOPIB CY4aCHOIO JOCIIPKEHHS MMCTEITBA MUCAHKAPCTBA MOXKHA
gt A. AcagueBy, P.3araiiceky, T. Kapa-BacumeeBy, H. Konechuk,
T. Konosan, H. Ilantyc, B. TkaueHka i 1H.

Kawnra T. Kapa-BacunbeBoi 1 3. UerycoBoi BUCBITIIFOE 0COOIMBOCTI PO3BUTKY
JEKOPaTUBHOr0 MUcCTenTBa B YKpaiHi XX cr. LlikaBi CTOPIHKH MPUCBAYEHO LIEACB-
paM MIHIaTIOPHOTO KMBOIKACY — MMUCAHKAPCTBA, OCOOIMBOCTAM NMUCAHOK B PI3HUX pe-
rioHax YKpaiHW, aHAJII3YEThCS CUMBOJIIKA MPUTAMAHHUX iM OPHAMEHTIB 1 KOJbOPIB
[6]. PO3BUTKOBI yKpaiHChbKOTO nucankapcTra KiHis XIX - nodarky XXI cr., iforo pe-
rlOHAJIbBHUM OCOOJIMBOCTSIM 1 CyYaCHUM TPaHC(OpMALisiM TPUCBSIYCHA TUCEpTalliiHa
podota B. Tkauenka [14]. Kuura B. AcagueBoi «llonTaBchka mucaHka» MPUCBSYEHA
PO3BUTKOBI MACAHKAPCTBA Ha [lonTaBuimHi, 0COOMMBOCTAM ii CUMBOJIIKM H TEXHOJIO-
rii BAKOHAHHS TpaauiiiHoro po3nucy [10]. OauH 3 po3aiiiB HABYAJIBHOTO MOCIOHU-
ka M. KuprueHka nprucBsYEHO BUTBOPAM 3 MIHIATIOPHUM OPHAMEHTOM — MMCAHKAM.
ABTOD PO3MJISIIA€ PO3NUCH HA MHUCAHKAX, iX BUIW 1 CHMBOJIM, 3HAHOMHTH 3 MaiicTpa-
MU YKPAiHCBKOTO MMCAHKAPCTBA, iX HAWBUILIMMHU NOCATHEHHsIMU [7]. ['apHO 11r0CTpO-
BaHYy, BHCOKOIO PIBHSI HAaBYAIBHO-METOAWYHY poOoTy «IlncaHkoBa abeTka» mpen-
craswia T. KoHoBan, 3HailoMIIs19M 3 PO3pOOJIEHOO HEFO HOBOK) TEXHOJIOTIER) BUTOTO-
BJICHHS] TUCAHKW — TPABJICHHSIM KOPUYHEBHX s€lb [8]. B ycix poborax npeacraBieHi
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OMKCH THUCAHOK, TEXHOJIOTIT GapOyBaHHs, cnenu(iKy BUKOPUCTAHHS B OOPSIOAISIX
yKpaiHiB Tomo. Ciijl 3a3Ha4aTH, 10 JTOCIIHAKIB O€3I[IHHOrO JYXOBHOTO HAaA0AHHS
00’eHy€e OakaHHS BIAPOJMTH (PEHOMEH YKPAIHCBKOTO MHUCAHKAPCTBA, MPAarHEHHS
HIMPOKOT Monyasipu3anii #oro He nuIne B YKpaiHi, a il 3a KOPJAOHOM.

Merta npeAcTaBICHOI CTAaTTI — MPOCTEXKUTH €BOJTIOLIKD CAKPaTbHOT CUMBOJIIKA
YKpalHCHKOI MUCAHKU.

CBoiM MOXOJDKEHHSIM MUCaHKa (a0 KpamaHka, raiyHka) — nogapooBane ado
OPHAMEHTOBAHE Kypsiue siflie — 3000B’13aHa CTAPOBUHHUM TPAIMLIAHUM 00psiaM Ta
CBATaM, MPUCBSIYEHUM MPUXOAY BECHU Ta MPOOYLKEHHIO MPUPoAu. TpanuuiiHe yK-
palHChKE MMCAHKAPCTBO XapAaKTEPHE PO3MHCOM BEIMKOAHBOTO Kypsiuoro abo ne-
PEB’SIHOTO SIS PI3HOMAHITHUMHU BUJAMH OPHAMEHTY — F€OMETPUYHOT0, POCIMHHOTO
1 TBAPUHHOTO. [[puyOMy KOKHOMY KOJIBOPY NMUCAHKOBUI PO3MKMC HAJAE BIACHOTO Ma-
TTYHO-CUMBOJITYHOTO 3MICTY. Po3nucane siifile CUMBOJIIZYE JUKEPEIIO KUTTS, HOBE Ha-
POUKECHHS. 3BMYAl pO3MAIIbOBYBATH MUCAHKH CHOCTEPITAETHCS E 3 TOXPUCTHSIHCH-
KOi €M0XH, aJI€ HAHI BiH € HAMMOMIMPEHIIINM Y 3aX1HUX PEriOHax YKpaiHu.

[Incanka, 0e3 CyMHIBY, HAJIEKUTH A0 CTAPOAABHIX KYJbTOBUX PENIKBIMA, 10 aT-
puOyTIB COHAYHOTO KYJIbTY, BUSBIISIFOUM MOWIAHY 0 CHMBOJIKM TOAIIIHIX PUTYaJlb-
HUX BIPYBaHb, y CBIATKYBaHHI BecHu — CoHust — 3emmi — Boau. [lucanku Gynu B po-
JOBOMY MOOYTI JaBHIX HAPOIB, K1 MIATBEPIKYOTHCS aPXEOJOTTYHUMH 3HAX1IKAMH,
PO3KOMKaMH CTapoAaBHIX MOTHIL. [ITax — BICHUK BECHU, COHLSI, OUIKYBAHHS PAAOCTI.
ToMy nTalmHe siflie BBOKAM 32 aMyJIeT, iKWl TpuBepTaB 10 cede 1o0pi, CBITIII CH-
JM, a JIAX1, TeMHI — BiaBepTaB. [IpagaBH1 ykpaiHIll BIpWIK, IO y MUCAHL € YapiBHA
cuna. Ctapi JIIOAM 3aBXKIM BBaKAIM MUCAHKY CBAIIECHHOIO, IIJTIKOM OCOOJIMBOIO pid-
410. 3aBASKM TOMY, IO MACAHKA K OJJMH 3 OCHOBHUX MPEAMETIB PEMITiiHOT 00psa0-
aii B YKpaiHi KOpUCTyBajacs NOIIAHOK 3 MIMOOKOT AABHHMHM, il BAAJIOCS 30€pertu
CBO€ CaKpaJbHE 03A00JICHHS y OaraTtcTBl POPM 1 CUMBOJIIB 3HAKOBAX KOMMO3MIIN 10
cborofHl. OOpsaaoBUil cMUCH ii OPUTIHAILHUX 03700JI€Hb 3 MPaJaBHLOK CHUMBOJII-
KO0 HaJa€ MUCAHIIl BAXKJIMBOTO KYJbTYPHO-1CTOPAYHOTO 3HAYEHHS.

Jlo movarky XXI CT. ykpaiHIi MMPO BIPATh Y MAriuHy CUJy MHUCAHKH, KA CH-
MBOJII3y€ HArpOMaHKEHHs 100pa 1 6araTcTea sSIK B IyXOBHOMY, TaK 1 MaTe€pialbHOMY
ceHcl. Bognouac (eHOMEH MUCaHKh, OCOOMMBO acnekT TpaHcdopmaii ii 00psaoBoro
3HQUEHHS B 1CTOPAYHOMY KOHTEKCTI, 3aJIMINAETHCS HA CHOTOJAHI AYXKE Majo A0CHI-
JLDKEHUM, X04 Ha [I0 TEMY BLIOMO 0arato HayKOBHX IMpallb 3 MHHYJIOTO CTOMITTS. Pi-
3H1 JUKEpena CB1AYaTh, O HAPOJHE MACAHKAPCTBO B YKPAiHI MPAKTUKYBAIOCS MPO-
TATOM CTONITh. XIX CTOJITTS MO3HAYECHE PI3HUMHU XYI0KHIMH BapiaHTaMu JIEKOPY-
BaHHS sI€Lb MO BCli YKpaiHi. Koneknii nux crapoaBHiX KOMITOBHUX 3J00YTKIB 1 10-
1 30epiraroThCsl B My3€siX YKpaiHW 1 1HIIKMX KpaiH CBITy. [IoMik THM cakpaJbHU
3BUYAl PO3NUCYBATH il BIAOMUI OaraTbOM HApoaaM CBITY 3 MIMOOKOI JABHHHH,
BiH YTUTIOE YSIBJICHHS MPO HENOPYIIHY €IHICTh HEOECHOT i 3eMHOI cep il KUTTEBY
CUJIy HaApoay. APXEOJIOTTYH1 PO3KONKH BHSBUIM THUCSYONITHHOI JABHOCTI 3aX0pO-
HEHHS 3 po3(apOOBaHUMU i PO3MAJIbOBAHUMMU TTIMHSIHUMU siinsaMu. [Ti3H1ime 1ist po-
3MUCYBAaHHS BUKOPUCTOBYBAJIM SIS JieJieK. Taka mucaHka craBajia 00€perom, OCKi-
JIbKU CaM JIEJIEKA BBAKABCS CBATUM NTAXOM 1 OyB 00€peroM macTts y TOMIBLI.

CrapojaBHl €rMNTSHA LMIAHYBAIM SHLE SIK CUHMBOJ MHpPY Ta POrovoCTi. st
1HIYCIB siille CUMBOJII3YBAIO KOJHCKY CBITY, B SIKOMY HapOJKYBaIOCS H PO3BUBAIIOCS
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JroACTBO. llepen cripuiiMany siine sIK BTUIEHHS CBSIICHHOTO apy >KUTTA. Po3ManboBa-
H1 s BOHK JapyBany Ha HoBopivus sik 3HaK noOakaHHst 1o0OpoOyTy 1 acTs y Hapo-
oKyBaHWi pik. CTapoJaBHI PUMJISIHA BBOKAIW 3’iIEHE BPaHIIl SHIC 03HAKOK T00POro
nepediry crnpapy y nogaiasmioMy. Ha siiAlsgx BOPOKWIIA PAMCBKI SKEPILI, MPardyyd me-
pendaunTy IacauBl MOl y *KUTTI. Take maHOOIMBE CTaBJICHHS A0 SISl CTapOAaBHIX
HAPO/IIB NOSICHIOETHCS 1X BIPYBAHHSM Y 3apOKEHHS BCeCBITY 3 s, MPO 1O CBIYATH
Mi(pu pI3HUX KpaiH 1 HAPOIB. 3a TPELBLKUM Mi()OM, 3arMcaHuM [ €poJ0oTOM, BHHUKHEH-
Hs1 BeecBiTy 1 pofy JTFOACHKOro BiaOyIIocd 3 siiflis 4apiBHOro nraxa MeHikca.

Omxe, Mipu Oararb0X CTapOJABHIX HAPOJIB HAJAABAIH SIUIF0 KOCMOJIOTTYHOTO
3HQUEHHS, BBAKAOYM HOTO CUMBOJIOM COHIIS M Hapo ukeHHs BeecBity. « OqHa mosio-
BMHA il cTasa HeOOM, IHIA — 3€MJICI0, a >KOBTOK — coHuem» [11, c. 252].
CnoB’IHCBK1 HAPOAM TEXK BIIJABAIN INAHY SO SK CHMBOJIY POJIIOYOCTI H SKUTTE-
JAifHOCTI 3eMutl. BecHsIH1 monboB1 pOOOTH OCBAYYBAIMCS KUJAHHAM sl Y OOPO3HH
JUISL pPOAROYOCTI 3emuti. [Ti3HIIIE CJIOB’STHU CTaJidi OTOTOXKHIOBATH SIMIIC 3 BECHSIHUM
BIJIPO/KCHHSIM T OHOBJIEHHSIM, HACTAHHSIM HOBOT'O KHMTTSI.

Y MOXPUCTHSIHCBHKI Yacu CJIOB’SIHM MM 3BMYail BECHORK, MiJ 4Yac CBIATKYBa-
BaHHSI HOBOTO POKY, OJApPIOBATH OJWH OAHOTO KpamaHkamu. «KpacHi seuka» napy-
BAJIUCS 3 MOOQKAHHSAMU 30POB’A 1 1AcTs, MAPY 1 31aroan. Ha CrnoboxaHIuHI 1H-
CaHKa JJisl HapeueHoi Oyjla CUMBOJIOM IHACIMBOTO MOAPYKHBOTO >kUTTsA. Ha [lonra-
BINWHI JApOBAHUMM NMUCAHKAMHU KyMI1B MOJIOJI MaTepl «BUKYMOBYBAJIA Y HUX MICIs
XpEUIEHHs CBOK TUTHHY [1]. Takum 4MHOM, SIMIE K CUMBOJI KUTTEAANHOTO COHIIS,
CaMoro >KATTS, BIAPOKEHHS 3PUMO MPEACTABIIO MEHTAIBHICHY KAPTUHY CaKpaJib-
HOTO CBITY MpayKpaiHIIiB.

XI—XII cromTTsaMu AaTyIOThCS BHSIBJICHI apXEOJIOraMH HAa TEPUTOPIi YKpaiHu
NEPII TTUHSAHI 1 KaMm siH1 Sl 3 HAHECEHUMHU HA HUX T€OMETPUYHMMH a00 POCIIUH-
HUMH OpHAMEHTAMH. XBHJISICTUMM JIIHIIMHA MO3HAYajaacs BOJAa, poMOAMHM - 3acisiHe
MOJIe, KPy>KaJIbIlsl CUMBOJII3YBAIM COHSIYHI 3HAKW i 1H. Llg mMariuna cumBosika OyJa
COPsIMOBAHA HA MI3HAHHS SIBUIL MPUPOAM, MO3UTUBHY B3a€MOMIK0 3 OTOUYKOUYHM CE-
penoBulieM, Oe3MeKHUM BeecBiTOM. YV BIINOBIAHOCTI 3 CJIOB IHCHKO M1()OJIOTIE0
PO3MAIbOBAHE Kypsiue siille — KpallaHKa — BUCTYIajga CUMBOJIOM yIaHyBaHHs bora
BcecBity, 3aunHarenst ycboro >kuBoro - 6ora Pona, skuii HIONTO MEPEBTUTFOBABCS Y
COKoJIa. 3a JIEreH 010, Y mpeaictopuuHi yack CokojoM-PoioM Oylio 3HECEHO 30J10TE
AiLEe, 3 KOO 1 HApOAMBCS MariyHuii 1 6e3mekHuii BeecBiT. ToMy i KpalmaHku mpu-
HECJIH JIFOJSIM Ka3KOBI1 MTaxH.

[lncanka po3mManbOBYyBaacsd PI3HOMAHITHAUM OPHAMEHTOM: T€OMETPUYHHM,
POCIMHHAM a00 TBAPUHHUM, SIKI ACOLIIOKOTHCS 3 YSIBJICHHSIMH HAIIWAX MPALLypPiB MPO
OynoBy Beecpity, it MOkHa OyJi0 «IPOYHATATH MPO MPUHAIECKHICTD JIFOAWHU J0 TEB-
HOro HeOeCcHOro cBiTHIA 1 Hacamnepen - CoHus. OpHAMEHTIB-CUMBOJIIB Y TPaIULiii-
HIl YKPAiHCBKIil MHUCAHL HATIYy€EThCS MOHAA CTO. Y KOKHOMY OPHAMEHT1 MICTHBCS
MariyHO-CUMBOJITYHUI cMuc. OcoOMMBO MONIMPEHOID HA MUcaHKax Oylia crhipalib
a0o, sK ii Ha3MBaK, - KPUBYJIbKa», sIKa CUMBOJII3yBaja Y HAIIWX MPEIKIB BIYHICThH
COHSIYHOTO PYXY 1 CBOEPIIHY HUTKY >KUATTS JIFOAUHH.

3a NepEeKOHIMBUM NMPUNYLICHHSAM akaneMika b. Pubakosa, cumBoniuHe 300pa-
YKEHHS crripaii 100 €HEOJITY BIAOUBAE YSIBICHHS 36MIIEPOOCHKUX MJIEMEH MPO PyX y
HEOOCXMJII COHSIYHOTO CBITWIIA. [HIINI K BYEHI MOSCHIOKOTH 300pa’KE€HHS 3/BOEHUX

95



Poszaia I. 3arajnnLHoTeopeTHuHl NUTAHH TNomagrox A. A.

CHIpajeil K CBITOTIAAHY Ayali3alito y COPUUHATTI NPUPOAN: PABHA 3aBUTOK CHM-
BOJII3y€ PO3BUTOK, 3POCTaHHS, HAPOKCHHS, TOAl SIK JIBUH — 3MEHIICHHS YOrOCh,
CTapiHHsA i T. iH. Y NPOLECI CBOTO YTBEPKCHHS XPUCTUSHCTBO SIK O(iliiiHa aepxa-
BHA PENiris 3rogoM TpaHc(opMyBana CKIAIHY CHUCTEMY S3HMUYHHUIBKUX CAKpaIbHHUX
00pa3iB y KOHTEKCTI XPUCTUSHCHKOI CUMBOJTIKHM, KAJICHIAPHO aCUMUTIOIOUX MPaaBHi
S3UYHULBKI CBATA 3 XPUCTHSAHCHKMMU. 30kpema, Bemuknens (Ilacxa)- cBATO CBAT
XPHUCTUSH HA YECTh YyJIECHOTO BOCKPECIHHs po3m sATOro Ha xpecti Icyca Xpwucra.
BoHO BiI3HAYAETHCS Y MEPUTY HEAUTIO MIC/Isl BECHSIHOIO PIBHOJCHHS i MOBHOTO MICS-
151, TPOTe 00OB’SI3KOBO OKPEMO BiA 1yAcicbkoro Ileiicaxa. XpucTUSHCBKE CBATO BOC-
kpecinHs Icyca Xpucra (ITacxa) 36ararunocs 6aratbmMa €J1€MEHTAMU BECHSHOTO CBS-
Ta MPafaBHIX CJIOB’SH, IO MPUHOCHIIM B JAPYHOK CBOiM OOraMm KpacuBO 03100JICHI
WL, CHP, AEKOPaTUBHO odopmieHuid xmb. B Ykpaini Tex cBaro [lacxu 3amo3nuu-
70 Garato 3 BECHSHUX S3MYHULBKAX OOpsaiB. L1 3am03MUEHHS MICTATBCS Y BUITIKAH-
HI MACOK, B3AEMHOMY LIJIYBaHHI, OCBSIYEHH1 KpAalIaHOK ¥ 1H. Y MpaJaBHIX CJIOB’SH
Oyn0 B34TO 3BMYAii BUIAaHYBAHHS MPEIKIB (B1ABIAYBaHHS MOTHJI POJUYIB, YMHIOCTH-
BJIFOBAHHSI OCTAHHIX LIJITXOM MPHHECEHHS M 5KEPTB Ta MAJIOCTHHI).

SI3nuHUIBKI OOPSAAM YKEPTBOMPUHOLICHHS MEPEBTUIMIIUCS Y 3BHYAi TPHHECEH-
Hsl IO LEPKBH BipsHAMU PI3HUX JapiB (HANPUKIAA, KAaHYHY 1 KyTi, MACOK 1 KPAIIAHOK,
PYLIHMKIB, MOJIOTHA, XyCTOK TOWIO) [5, ¢. 409] YactuHa atpulyTiB BEIMKOAHIX CBAT
Takok OyJia 3am03M4eHa 3 JABHBOCIOB SHCHKOI PEirii, 30KpeMa, MPUroTyBaHHs Mac-
KM, BUTOTOBJICHHS MMUCAHOK 1 KpamaHok [12, ¢. 47]. «KpameHne» siine Oyyo si3uYHH-
LbKAM CUMBOJIOM 3apPOJUKEHHS KUTTSI, IEPEOCMHUCIEHUM XPUCTUSHCTBOM SIK CUMBOJI
BOCKpeciHHs [cyca XpucTa i BIIPOKEHHS TFOAUHHA Y MAifOyTHBOMY KUTTI [2, . 11].

Xpect OyB HAMMOIIMPEHINIMM BUIOM OPHAMEHTY y BHINWMBKAaX, MHCAHKAaX, B
00poOJICHHI KYyJbTOBHX Ta OOPSI0OBUX MPEAMETIB B YKpaiHi. Binomi (paktu BUTOTOB-
JIEHHSI XPECTOMOKIIOHHOTO XJ110a, sSikuid 3a (JOpMOI0 HarajayBaB xpecT. Bimomuii cy-
yacHuil yuyenuii FO. [1IuoB JOBOAUTE, IO rAYKOBUNA XPECT (CBACTUKA) BIAOMHUNA 1IE 3
yaciB Tpunuibcbkoi KynbTypu. Hamn nucaHku crapojaBHl, ajieé MOpsSA 3 HHAMH
3’SBWJIMCH 1 KXPUCTUSHI30BaH1», SIKI CTAJIA CUMBOJIOM BIPH Y XPUCTUSHCTBI (TOLIAJTFOK
CrapogaBHsi HapoOAHA TBOPYICTH — TMEPBICHE JDKEPENIO MMI3HAHHS YKPAiHCHKOi
npaictopii (Ha npukiIagax oOpsSA0BUX MICEHb BECHSIHOTO LIUKITY ).

[Tix yac BenukoaH1X CBAT MOBCIOMHO B1IOYBAIOTHCS XPUCTOCYBAHHS — BITAHHS
«XpHUCTOC BOCKpEC!» 3 HANEKHOK BIANOBLAII0 «BoictiHy Bockpec!». Ilicns Takoro
BITAHHSI TPAYl HUIYIOTHCS, BPYYatOUl OJUH OJHOMY KpalllaHKh a00 MACAHKM SIK €BaH-
reJIbCbKHA Aap Ha 3HaK MOOAKaHHS ACTs. «BUIbIIICTh MEPBICHUX CUMBOJIB, — MH-
caB M. Enmiazne, - a00 3aMIHIOKOTh CTOCYHKH JIFOAWHH 13 CAKPAIBHUMH MPEAMETAMH,
ab0 CayryroTh 3ac000M YBIUTH B i BigHOCHHWY [16, . 404]. TIpoTe ang O1bIIOCTI
HACEJICHHsI CMMBOJIIKA, TIOB’sI3aHa 13 JABHIMU BIpyBaHHSMM, BTpaTuia CBIi S3WYHU-
LUbKHIA 3MICT, MPOJOBKYIOUYH, OJHAK, BIJIMBATH HA JIFOJWHY YEPE3 apXETUMH KOJICK-
TUBHOrO0 HECBIAOMOro. BomHouac cBsato BockpeciHHs XpuctoBoro, sik 1 Pi3ago, €
CBATOM, SKE€, KPIM XPUCTHSHCBKMX MOTHBIB, BimoOpaxkae MpaaaBHI XIiOOPOOCHKI
Tpaauuii. BOoHO nmoeaHye cBATKyBaHHs [1acxu 1 BECHIHOrO OHOBIIEHHS IPUPOIU, TOO-
TO BOCKPECIHHSI XPUCTOBOTO 1 BIAPOKEHHS. Y POUHCTA MIJHECECHICTh BITUYBAETHCS Y
BCbOMY: MMPUTOTYBAHHSI BAOMA MMACOK 1 KPAIIAHOK, OCBSIYECHHS iX Yy LEPKBI, Ol 0T
BIpsIH, SICKpaBi OapBH PYIIHWKIB T4 BUIIMBAHOK, KBITH, PAAICHI CBITJI1 OOIMYYS CHM-
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BOJII3YKOTh HAIIFO HA HOBE LIACIIMBE YKUTTS. BUTOTOBIICHHSM MUCAHOK 3aiiManCs Ha-
BECHI, nepe cesaToM [lacxu. [x MasroBanu CiTbChKI 1 MiChbKI iBUATA Ta >KIHKH, YEHLI
Ta IKOHOMUCIII, TIEKapl i 1H. 3BUYAWHO 11 MAJKOHKH BUPI3HSJIUCS TEXHIKOK JEKOPY-
BaHHs. «CiUIbCbKa» TEXHOJIOTIS 103BOJIsIa (hapOyBaHHS SIMIS JIMIIE OJHUM KOJIbO-
POM, NIOJIEKYAX HAHECEHI BI3EPYHKH 3aJIMBAIM 1 BOCKOM 1 (papOyBanu KigbKkoMa KO-
abopamu. HaromicTe MicTO MOIJIO 3a0e3meunTi OaXkarounX KOJIBOPOBHUM MANepoM,
(OJIbror0, TKAaHUHOK0, PI3HOKOJbOPOBUMH HUTKAMHU TOIIO Ul HAKIICKOBAHHSI IIMAT-
KiB Ha siine. [lix BenukaeHs neknm macku 3 CUPy Ta KyJu4l — MEYEHI 3 MYKH, Kpa-
LIAHKK, OyJIA TaKOX APAMAHKA — HA o(dapOoBaHe SHIE TOIKOK HAHOCUIIN MAJTFOHOK
abo mitepu — «XBy». PoOunu BENMKOIHIO TOPKY — 3a JABa THXKHI A0 []ackn Ha BENUKY
TapUIKy KJIAJM 3€MJTIO 1 CISJTA OBEC — JI0 BENUKOIHS BIH CXOJIMB HA KUIbKA MaJIbIIIB.
Tymm BUKIIagaiv KpallaHKW — KpacWBO Ha 3eneHid Tpasuuul [15, ¢. 35]. Ha Be-
JVKIEHB, OOMIHIOIOUMCH KpallaHKaMH il TUCaHKaMu, Japyrid iX OJUH OJHOMY, JIFO-
IM 3u4aTh Hadkpam nodaxanHs. [1o0yTye myMka: SIKINO BUCTOSATH Y NMEPIIMH JACHb
[Tacxu HiYHE 1 paHKOBE bOrociy:kiHHs 3 KpalaHkaMu a0 MUCaHKaMu, BOHM 30epe-
JKYThCS TIPOTATOM TPUBAJIOTO Yacy [9].

TpaauuiiiHi macxajipHe HITyBaHHS T XPUCTOCYBAHHS € BIATOJOCOM SI3UYHHLIBKO-
ro o0psiAy 3yCTpil WICHIB HEBEIMKOI OOIIMHY MICIS JJOBIOi i XOJ0IHOT 3UMH, OOPOTh-
Or 3 XONOI0M, SIK1 3IHIIINCS 3 HACTAHHSM BECHSIHOTO TEIUIA, 100 3YCTPITH CBOE CBATO.
Ha nacky Oyno 31aBHa MPUAHATO LITyBaTH 1IKOHH 1 XPECT, aJKE y TaKuid crocid BiaAOy-
BaJIOCH 30arayeHHs YapiBHOO CUIIOKO IIUX CBATUX pedci. XPUCTOCYIOUUCH, JIFOAM Mpar-
HYJIU OOMIHSITHCS TyXOBHOK MOTYTHICTIO, SIKa 31MII1a Ha HUX MiJ Yyac BemmkoaHboi Jii-
Typrii. Kararoun nacxaibHi sidlis, JaBH1 YKpaiHIll BIPWIH, IO TAKUMH PUTYaJIbHUMU Ji-
SIMU BOHM CHPUYMHSIIOTH 3JTUM JyXaM >KaxJiuBl TOpTypu [9, ¢. 4]. O. Boponaii y mpari
«3BHMYAl HAIOrO HAPOAY» HABOAWTH OJHY 3 BEPCIH MOXOIKEHHS Ha3BU «BeMKICHbY,
zanucany y bimo-Kypakino (3apa3 CMT binokypakine B Jlyrancekiid o0nacti). «Be-
JIMKJIEHb HA3WBAETHCS TaK TOMY, IO B TOH 4Yac, KOJIM XPUCTOC POJIMBCS, CHITBHO CBITUIIO
COHIIE 1 CTOSUIM TaKi JIOBT1 JIHI, II0 TEMEPIMIHIX Tpeda CiM 3M0KATH JOKYNH, 100 OyB
onuH TomimmHiA. Tomi, Oyno, sk 31 COHIIC B HEAUTIO BPaHIIl, TO 3aiie ak y cyOoTy
BBEUEPl. A K po3M'syiM XPUCTA, JAHI NOMEHbIIATM. Tenep TUIbKH LApChKl BOPOTa B
LIEPKBI CTOSATh HABCTDK CIM JHIB. OCh YOMY IIEH JICHb 1 HA3MBAETHCS BEIMKUMY [3, C.
57]. Anroputwm, 3a SKUM 3BUYAWHE Kypsiue SALEC MEPETBOPIOBAIOCS HA MHUCAHKY, LICH
CBOEPIIHUN BUJ OCBSIUCHHS SIS O3HAYAE MEPETBOPEHHS HOTO HA CITPABXKHIM CUMBO, 3
yciMa CakpaJlbHUMHK arpulOyTamu, noaiOHo TamicMaHy. B ocHOBI 1€l TpaHcdopmariii
JeKUTh (papOyBaHHs, KOJIM SIALIEBY IIKAPATYNKY NOKPUBAKOTH A0CTPAKTHUMM MaridHu-
MU 3HAKaMH, CHMBOJITYHUMHU OPHAMEHTAMH, 10 XOBAKOTh CAKPAIbHHIA, TAEMHUH 3MICT.
Came ToMy MaliCTpH YKPaiHCHKOTO MUCAHKAPCTBA BBAKAIOTH ¢€0€ OCOOIMBUMU XYA0K-
HUKaMU, IPUYETHUMH [0 MariyHOro TaiHCTBAa CTBOPEHHS 4yja, CIPSMAHOro Ha A0Opo 1
macTs. Taka BIACTHBICTh MUCAHKK HE MPUXOIUTH cama Mo codi — ii mumyTe Ao0pl i
LIAPI1 JTFO/IH, SIKI MAFOTh PO3YMIHHSI CAMBOJIIB 100pa i epeiaroTh il CBITIIO CBOET Ty,

JJist bOT0 3-MiJ] KYPEH, K1 TIIbKK NOYaid HECTUCS, BAOUPAOTh HAWKpAIIIl STATIS.
B. T'opHATKEBHY ONMCY€E CIPAaBKHIO MArif0 BAUTOTOBJICHHS NMMCAHKKA Ha [ yIyJbIIWHI:
«PO3TOBKYIOTh KUTbKA TAKWX SI€LB Y MOHEALIOK A0 CXiJl COHL 1 )KOBTOK BUMILIYIOThH 3
(apOamu. [1pr 1pOMY BOXKIIMBE 3HAUEHHS MA€E TAKOXK BOJA, SKY 1HOAI OEPyTh 13 pO3TOI-
JICHOTO CHITY, CTaparuMCh MPUHECTH i PAHKOM O XaTH, HE 0OCPTAlOUYHCh HIKYIH, a
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Opy 3yCcTpidl 3 KUM He OyZb HE BUIBHO TOAI 3J0POBHMTHMCS il B3aram Tpeda 30epiratu
CTpOry MOBYaHKY» [4]. Benukoro 3Ha4eHHs HajaBajocs cUMBOINI O(apONeHHsT Kpa-
maHok. CroyaTky KpallaHKd Po3MajibOBYBaIM KpOB'10 a00 4epBOHOK (hapOoro, 1o
CHMBOJII3YBAJIO PAIICTh KUTTS Ta JIHOO0B. JKOBTUI KOJIp 31aBHA CHMBOJTI3yBAB MICSIb
Ta 30pi a0 WeApuiil Bposkail Ha 3emiTl. 3eNIeHUIA KOJIIP 03HAYaB BECHY M OXKMBJICHY MPH-
poay, 0ararCTBO POCIIMHHOTO Ta TBAPUHHOIO CBITIB. [lo€aHAHHS YOPHOrO 1 OUTOro Ko-
JBOPIB € CUMBOJIOM IIIAHYBAHHS JyXIB MOMEPINX i MOJSKA 32 OXOPOHY POJY Bi[ 3JI0TO
ymuciy. Ha Benuknens Ha 3Hak nmoOakaHb 11acTs 00JapoBYBaiM OAHAKOBO 3adapOo-
BaHUMU KpalllaHKaMu He BCIX. [{ITH i MOJIOAb OJIEPKYBaIM KPALIAHK! CBITJIOTO KOJIbO-
Py, SK1 MaJId CUMBOJII3YBATH >KUTTSI, CTAPIII XK JIFOIM — KPALIAHKKA 3 TEMHUMH a00 4op-
HUMH KOJIbOpamMH. YOPHOrO KOJMBOPY KPAIAHKK HOCHJIM HA MOTHWJIM MOMEPJIAM POAHN-
yaMm. [{ikaBUM NOLIMPEHUM 3BUYAEM CEPENl MIBYAT XX cTOpiuds OyJIO AAPYBaHHS ABOX
MUCAHOK, 3aB’3aHUX Y BUIIUTY XYCTHHKY, CBOEMY XJIOMIIEBI. SIKIIO BiH ii MOLUIYE, TO
MO’KHA YEKATH MPOMO3UIIII0 HA OAPY>KEHHS, a SKIIO JIUIIE MOAIKYE — Ha «CBAABOY» Hi-
4oro crnoaiBaruck. OTxKe, 3BUYail pPO3MaIbOBYBATH NMCAHKK CIOCTEPITAETHCS ME 3 10X~
PHUCTHSIHCBKOT €0XHM, 1 TOJII BOHA CUMBOJTI3yBaJia [PKEPETIO JKUTTSI, HOBE HAPOLKEHHS. Y
NPOLEC CTAHOBIICHHS XPHUCTHSHCTBA B1AOYNACs KalCHAApHA ACUMUIALIS TPagaBHIX
SBAYHHULBKUX CBAT 3 HOBUMH, XPUCTHSHCHKUMM 1 PO3MUCOBI MUCAHOK HAJABAJIM Baro-
MOTO 3HAYEHHs y MPoLiecl MpUrotyBadHs 10 Bemvkoans. [Tncanku 3qaBHa BUKOPHCTO-
BYBAJINCH SIK OOPSAA0BI aTpuOyTH, OCKUIBKHU SIALIE CIPUAMATIOCS SIK CUMBOJI SKUTTE3AT-
HOCTI, 3apoJiok Beecpity. EBoroList MOCTYynoBO M030aBiIsie CHMBOJIA MACAHKU MarivyHO-
r'0 XapakTepy i Hagac I BUKIFOYHO €CTETUYHOIO 3HAYCHHS.
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